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Kosmontox H. Il. TlocTkoyOHIaTbHE TPOYUTAHHS AUCKypcy PeBomtorii rigHOCTI. —
KpamidikamiiiHa HaykoBa npaiis Ha IpaBax pyKOMUCY.

Huceprartiis Ha 3700yTTS HAYKOBOTO CTyMeHs KaHAUAaTa (PUIONOTTYHUX HAayK (AOKTOpa
dinocodii) 3a cmemianpHicTIO 10.01.01 «Ykpainceka miteparypa» (035 «Dinomoris»). —
[ncturyT dinonorii KuiBcbkoro HalioHaabHOTO YHiBepcutery imeHi Tapaca llleBueHka,

MinicTepcTBO OCBiTH 1 Hayku Ykpainu, Kuis, 2020.

Hucepraliisi € Mmepiiow Cnpodor CUCTEeMAaTHYHO OCHIAUTH JiTepaTypy Peposrorii
TIZHOCTI y B3a€MO3B’A3KY 3 IHIIMMHA MUCTEUIBKUMU (SKUBOIKC, CTPIT-apT, MYy3HKa,
nepdhopMaHCH), HEMHUCTEUbKUMH (TyOJiUCTHKA, paaiomMapadoHHu, 1HTEPB’IO, KOHTEHT
COIIAJIbHUX MEPEXK) Ta CyMLKHUMHU (IIPOEKTH YCHOI iCTOpli, CTWII3aIli MiJl 1CTOPUYHHIA
HapaTuB, TMOCT(OJBKIOP, YACTKOBO Ojorocepa) TmpakTUKaMu y CBITJIL  Teopii
MOCTKOJIOHIATbHUX CTYAil. Y HIA Ha OCHOBI JUCKYPCHBHOTO Marepially BH3HAYEHO
xapaktep PeBomromii TiAHOCTI SK CKJIQJHOTO CHUMO103y IOCTKOJIOHIAIBbHOI PEBOJIIOIIT,
AHTUKOJIOHIAJILHOTO OMOpY M 1H(OpMAIiifHOT BIHHU MPOTH HEOKOJIOHIAIIBHUX MpPAarHeHb
iMIIepii, 030pOE€HOT 11€0JI0TEMOI0 «PYCCKOTO MUPAY.

VY aucepTarlii JOBEJAEHO, IO KYJbTYPOJOTiYHUM TIaH PeBosmorii rigHOCTI MOTPIOHO
pO3TIIAIATH K JHUCKYpPC, SKUU CKIIAIA€ThCSA 3 TEKCTIB PI3HUX 3HAKOBHX CHCTEM, iXHIX
ICTOpUYHMX, TICUXOJIOTIYHUX, 1JCOJIOTTYHUX KOHTEKCTIB, 3aKOHIB (hOpMYJIFOBaHHS
ICTUHHOCTI TBEP/IPKEHb Ta MIIHHOCTEW YYaCHUKIB TIPOTECTY, a JITepaTypy, IHCIIPOBAHY ITIEI0
MOJMI€I0, — aHajmi3yBaTH B TICHOMY B3a€MO3B’SI3Ky 3 IHIIMMH MHCTCIBKUMU U
HEMHCTEUBKIMH MPaKTUKAMK, BUKOPUCTOBYIOYH MiKIUCIUIUTIHAPHUA METOJ.

Jlitepatypa PeBomtolii riJHOCTI HE 3aBXK/IM XapaKTepU3yBaiacs BUCOKOIO €CTETHUHOIO
BapTICTIO, MpOTe BijoOpaswia CBITOTJIAAHI 3MiHM, peaKTyadi3yBaBIIM BxKe Bigomi abo

CTBOpHUBIIIM HOBI 3aco0u. I[IpoaHamizoBaHWii IUCKYpC CBIIYWTH, IO OYJIO0 PO3XUTAHO



KOJIOHIAJIbHO-aHTUKOJIOHIAJIbHY ~KapTUHY CBITY ¥ po3nodaTo mpoiec (opMyBaHHS
MOCTKOJIOHIAIBHO1, SIKIM BJIACTHBI Jlajori3M B OCMHUCIEHH1 cebe, Bopora (0e3 KpailHOIIiB
rnopudikamli 4d JAeMOHI3alii) Ta 3HAKOBUX JUIsl HAlllOHAJIBHOI 1I€HTUYHOCTI MOCTaTei;
aKIIeHT Ha Cy4yaCHOMY, a HE Ha 1JeaJli30BaHMX MUHYJIOMY i MailOyTHbOMY; IOSIBa MOBH,
HOBUX CBSIT, PUTOPUKH JJII O3HAYEHHS >KUTTS 1032 KOJOHIATHHUM W aHTHUKOJIOHIAEHUM
JUCKypCaMu; BIJHOBIIEHHS IIUIICHOCTI ICTOPUYHOTO HApPATUBY 3aBASKH MOBEPHEHHIO B
HBOT'O BUKJIIOUEHHUX 1JI€0JIOTTYHOIO POOOTOIO IMIIEPIi UM HAIllOHAIbHO-BU3BOJIbHUX 3MaraHb
oci0, moaiid, 1HTepHpeTaliid; BiAMOBa BiJ JOMIHYBaHHS B KyJbTypl 3aXHCHOI peakLii;
3100yTTSl TOJOCY, CYO’€KTHOCTI, ar€HTHOCTI; CTBOPEHHS HOBOI1 1J€HTUYHOCTI Ha OCHOBI
NPaBWIBHO 1HTETPOBAHOIO JIOKOJIOHIAJBHOTO, KOJIOHIATBHOTO W aHTUKOJIOHIATBHOIO
JIOCB1/IiB.

[Totpeba ywacti B iHGOpMaliiHIA BIMHI 3yMOBWJIa BHUKOPUCTAaHHS 3aco0iB
JIEKOJIOHI3AIlll, 30KpeMa MOJCIIOBaHHsS o00pa3y Bopora i cebe Ha OCHOBI OiHApHUX
OMO3HUIIIH, Ta YACTKOBO MPU3YNUHUIA CTAHOBJIEHHS MOCTKOJIOHIAIBHOI KapTUHU CBITY, aje
BiIOyIMCS  JBa TPOIECH, M0 TEpPeayBald I[BOMY: JIEMOHTaX KOJIOHIAIbHUX,
AHTUKOJIOHIAJIbHUX, HEOKOJIOHIAJbHUX CBITOTJISITHUX CTPYKTYp, HApaTUBIB, PUTOPUYHUX
TOTIOCIB 1 JUCKYPCUBHE JI0JIaHHS HACIIJIKIB KOJIOHIAIBHOI TPABMHU.

Busnaueno, mio usiteparypa PeBomrorii TiAHOCTI y B3a€MO3B’S3KYy 3 IHIIMMHU
MUCTEUbKUMU T4 HEMHUCTELIbKUMU MPAKTUKAMU MPEJCTaBIs€ TPU €Talu J0JaHHS TPaBMHU,
BuaineHi Jxymit I'epman:

1. VYcraHoBieHHsT 0e3neku, 3J00yTTS KOHTPOJIIO HaJl TUIOM 1 CepeoBUILIEM. Y
NpOEKIlii Ha KOJIEKTUBHY TpaBMy II€H eTam HacTae 31 3100yTTsIM Jep:KaBOK0 HE3aTIEeKHOCTI,
a WOro XyAO0KHIM €KBIBAJEHTOM Yy JIucKypci PeBomromii rigHocTi € nonmanHs Jlykamem —
rojioBHUM repoem pomany C. Ilpomroka «Ilim xpunamu Benmukoi Marepi. MeHTanbHUM
Maiinan» — KOHCTPUKTHUBHUX, IHTPY3UBHUX CUMIITOMIB Ta XBOPOOH.

2. [TamM’aTh Ta OmIaKyBaHHS, MPOTOBOPIOBAHHS TPABMHU B MEXKaX MPOEKTIB yCHOI

ictopii («Jlitomuc camoBuaIiB: JleB’ATh MICSIIB YKPaiHCBKOTO CIPOTUBY», «Maiinan Bij



nepoi 0coou: MHUCTENTBO Ha Oapukagax», «MaigaH: ycHa icTopisi») W IIOJCHHUKIB
o4eBHUIIIIB a00 ydacHUKIB moxii. Y «JliTomuci camMOBHIINB...» BHUPOOJIEHO Taki 3aco0u
BepOasizanii KOJEKTMBHOIO TPAaBMATUYHOTO JIOCBIAY Ta OAYXaHHS: (DparMeHTapHICTbH
OTIOBIJIl, IIOCHUJIEHA EKCIPECUBHICTh, CEHCHOUTI3aMisA, MOaidOHI3M TOJOCIB aBTOPIB,
BIITBOPEHHSI HE XPOHOJOTii MOAI, a CympoBiIHMUX emouid. MertapopuyHo uepes
EeMITaTUIHUN 3B’SI30K MPEJICTABHUKIB HAIllii MOJEIIIOE TEPANeBTUYHY TPYMy 3 HApOIIB 3i
CXOXKMMH COLIaJIbBHUMU KaTakJIi3MaMH ISl IPOrOBOPIOBaHHS TpaBMU B. Amernina B poMaHi
«Cunngpowm nucronany, abo Homo Compatiensy.

[IporoBopeHuid TpaBMaTUYHUN JOCBi Ma€ OyTH BKJIIOUCHHM Yy CIMEHHY ICTOpiIO Ta
CTPYKTYpPY OCOOHMCTOCTI, II[0 Ha PIiBHI KOJIGKTUBHOI TpaBMHU Iependadyae BiTHOBIICHHS
3B 3Ky TMOKOJIHB, LUIICHOCTI ICTOPUYHOTO HApaTWBY Yepe3 IMOBEPHEHHS BUTICHEHHX
cTpykTyp, 30kpema OYH-VIIA («JliTomuc camoBUALIB...», neppopmaHc TypTy «Xopes
Ko3zatpkay), BUKOPUCTaHHS €THOTHUITY KO3aka i Mi(osorizariito omosiai (poaoBa jereHaa
po 3akisITy JUuTaBpy B pomaHi «Bepren. #PomanllpoMaiinan» O. 3axapueHnko, o0pas
maMmaiB y pomani «Ilig kpunamu Benmkoi Marepi. Menrtanpauii Maiinan» C. IIpoioka),
CUMYJIbTaHI3M YacOBHX IUIACTIB KO3aIbKOTO MHHYJOro M cydacHoro (m’ecu «Maidan
inferno, a6o Ilotoii6iu nexna» Heau Hexnanoi, «bornan-2014» Kceni Ckopuk). Y TBOpi
«Bepten. #PomanllpoMaitnan» O. 3axapueHko 6a3oBuil s GopMyBaHHsS HalllOHAJIbHOI
IICHTUYHOCT1 YKpAiHIIB KO3albKUK Mi) BHUKOPUCTOBYEThCS TaKOX JJI TOro, 00
BUKOPEHHUTH I'e€HEepalliiiHy TpaBMy B 11€0JIOTIYHO PO3’€AHAHII POIUHI.

3. BinHoBneHHST 3B 513Ky 3 MOBCSKIEHHUM >KUTTSM, IO B AUCKYpci PeBosrorii
TIIHOCTI peasi3yeThcsl uepe3 TakKi CIOKETHI €NEMEHTH, TeMaTHYHO-OOpa3HI acleKTH Ta
TEKCTyaJlbH1 CTpATerii:

— OMKC CUMBOJIIYHOTO «JOPOCIHIIIAHHS HAPOAY, 3100yTTS HUM areHTHOCTI, rojlocy U
BU3HAHHS TOJITUYHOI KOHIIEMII] HAIlil Ha MpoTuBary eTHiuHii («JliTomuc caMoBUIB. . .»,

noesis A. JImutpyk, myosminuctuka T. [Ipoxackka, m’ecu 31 30ipku «Maiigad. 1o 1 miciisi»);



— aBTOPCHKI BIACTYNH MPO MOIIYK BJIACHOTO NIIAXY HE BCymneped Bopory (immepis Ta ii
JUCKYPCHUBHI areHTH) YW 3a JIONIOMOIOK pATiBHUKA (€Bporma), a camocTiitHo («JliTomuc
camoBuaMiB...», poman C.Ilpomtoka «Ilim xpunmamu Benukoi Marepi. MeHTanbHUI
Maiinan»);

— BHW3HAHHA BaXJHMBOCTI COIMIAJIBHO 3HAYYIIO1 Ali B AWHAMII 00pa3y mHepcoHaxa
(«Cungpom muctomany, abo Homo Compatiens» B. Ameninoi), aBTOPChbKI PO3ayMH TIPO
3IaTHICTh Hapoay Opatu Ha ceOe BIANOBIIAILHICTh, MPOSBIISATH IPOMAISHCHKY 1HIIIATUBY
Ta pobutn BuOIp (myominuctuka T. [Ipoxacbka);

—MaJiHHS TEHEPalTi30BaHOr0 ICTOPUYHOIO TpaHA-HapaTHUBy 1 HOro 3amiHa
TUTIOPaJII3MOM TOJIOCIB OYEBM/IIIB YK YYACHMKIB MOIIi K 3M00yTTS TOJIOCYy, Cy0 €KTHOCTI
(mpoekTH ycHOT icTopii, 30kpemMa «JIiTomuc caMOBUIITIB. . .»);

— 3aMiHa MOHOJIOTIYHOT KapTUHU CBITY 3 1€papXi30BaHUMH OIO3HUIIISIMHU JI1aJIOTTYHOIO
(o0’exTuBHMIA 00pa3 yKpaiHIB, y4acHUKIB mpoTecTy («Jlitomuc caMOBHIIB...», pOMaH
B. Ipuenka «2014») 1 Bopora (HoBenu «#CBpomaigan» Oxcanu bpomrHiBehKkoi, «CHH Ta
1HI crpamHi pevi» Onekcis Yynu, poman «Bepremn...» O. 3axapueHKo0), €eKCIEPUMEHTH 3
obpazamu T. IlleBuenka, Jleci Ykpainku, [Bana ®dpanka Ta 1H. y >KMBOIHUCI, CTPIT-apTi,
JiTepatypi, myominuctuil Ta nepdopmancax PeBororii riTHOCT1).

barato TekcTiB, HaBIaku, BepOai3yl0Thb CUMIITOMATUKY KOJIOHIAJIbHOI TpaBMHU, IIO
MPOSIBJISIETHCST B JICKJIApyBaHHI MOIIYKY psATiBHUKAa (0o0pa3 €Bponu B MyOMIIUCTHIN
FO. ArmpyxoBuva) Ta meMoHI3aIli 9u aerepoizailii oopa3y Bopora (m’ecu «Mu, Mariman»
Hanii Cumunu, «Maidan inferno, a6o Iloroiidiu nekna» Henu Hexnanoi, pomanu «2014»
B. IBuenka, «Ilix xpunamu Benukoi Matepi. Menransuuit Maitnan» C. [Iportoka, moesis
A. AMUTPYK).

JleMOHTaX KOJOHIATbHUX, AHTHUKOJOHIANLHUX, HEOKOJOHIAJbHUX HAapaTUBIB 1
CBITOTJISITHUX CTPYKTYp 3IHCHIOBABCS B MEXKaX HHU30BUX MUCTEILKUX 1HIIIATHB:
PI3HOKaHPOBOI TBOPUOCTI MpecTaBHUKIB Mucrenpkoro bapbakany, aBTopiB BUJJABHUIITBA

«JIrota cripaBa» (A. Myxapcekoro, I. Cemecioka, O. Manna, A. [lonexaku, A. €pMoIieHKa,



O. llunkapenka, Bano Kprorepa Ta 1iH.), OsorepiB, sAKi CTBOPWJIM  CaUT
«PEITKAKJIABABOIIOHESACHO», mo naB mouarok «lIctopii VYkpainu Big [ina
Ceupuna» 1. JloBranmua. lleii mporiec BU3HAYEHO SK TaKWH, MO TPOJOBXKYE TEHIACHIIIT
OOpOTHOM 3 TOTATITAPHOKO 1JCOJIOTIEI0 «KHUIBCHKOI 1pOHIUHOT mmIKoaum» 70 — 80-ux poKiB
XX CTONITTS ¥ BXKMBA€E BXKE BUPOOJEHI HEIO 3ac00U: OOCHEHHY JIEKCHKY, CYP>KHUK, MOBHI
irpu, pi3HI BUAM KOMIYHOTO, OCOOJMBO 1pOHIIO, TYMOp, TpaBecTiio, rporeck. Hmuzosi
MHUCTEIbKI 1HIIIATUBU PO3IIUPIOIOTh cdepy IiXHBOrO BHUKOPHUCTAHHS Ha JIEMOHTAXK
KOJIOHIQJIBHUX HapaTUBIB 1 KOHLENTIB mepioay Pociiicbkoi immepii, aHTHKOJIOHIATbHUX
Mi(iB, TOKTPUHHU «PYyCCKUU MHUP», YBOASYM HOBUM — PEKOHTEKCTYyalli3allil0 Ta CHKETHE
pO3ropTaHHs CJIOBeCHHMX MeMiB. KoMiuHe HaMMoOCHiIOBHINIE peali3yeThCs Yy JBOX
GyHKIISX:  TepameBTUYHIN (3BUIBHEHHS BiJ] MYCKYJIBHOT'O HaNpy)XEHHs, CyOaimMariis
¢b13uyHOi arpecii B 3HAKW PI3HUX CEMIOTHYHMX CHCTEM) 1 3axUCHIA (memicTudikarris
HEMPOAYKTUBHUX CBITOTJISIHUX CTPYKTYp Ta HapaTHUBIB), a MOBHI irpH, HEHOpPMAaTHBHA
JIEKCHKA, MEMU Halyacrilie € 3acobamu HOro CTBOPEHHS.

I. JoBranud y nepmmx 18ox ToMax «lctopii Ykpainu Bix Hima CBupunay, I. Cemectok
y kaurax «lllonenHuk ykpainoxepay», « EBomtonis a6o cmepts! [Ipuroaun nasiana Tomacay,
A. Myxapcekuii y moBicTi «CMepTh Mallopocay W My3HMYHO-KYJIBTYpPOJIOTIYHUX MPOEKTaX
«Jlarimna  ykpai"izamisi», «CyBopa ykpaiHizamis», apt-kabape «Mama-AHapxis»
JEMOHTYIOTh KOJIOHIAJIbHO-aHTUKOJIOHIAbHUNM  IMIDK ~ YKpaiHM, CTBOpIOrOYM o0pas
YKpaiHIiB, TMO3HAYEHU CaMOIpOHI€I0, Ta TBOPUYO BUKOPHUCTOBYIOUM KOJIOHIANBHI H
AHTHUKOJIOHIAJIbHI ~ CTEPEOTUIIM B  HHOMY; JIOJIAHOYM  AHTUKOJIOHIAJNbHI  TEHJICHIIIi
CEHTHMEHTali3amii, ireamizamii Ta riopudikanii MHUHYJIOTO B ICTOPUYHOMY HapaTHUBI;
MNOCUJIIOI0YM MUTITapHE HAayajlo HAa NPOTUBAry MAacHBHOMY IIMIIYHO-TIPUYHOMY 3aBISKH
EKCTPAIOJISLIT €JIEeMEHTIB CYOKYJIbTYpH TOINHHUKA HA MOBJECHHS, MOPTPETH, XapaKTepu
TIEPCOHAXIB, XPOHOTOII, IOETUKY TBOPY, YBEIEHHIO B TeKCcT 00pasiB [lepyna, C. banaepu,
byTypu3sanii XyJ0XKHIX JeTallel, MOIIyKy MAacKYJIHHUX CIIIIB y ClJIbChKOTrOCIOAAPChKOMY

Midi, anesiii 70 aHapxicTebkux pyxiB, OVH-VIIA, BinHaliicHHIO aBTEHTUYHUX KOPEHIB



JKOPCTOKHMX POMAHCIB, TpaBECTii TEKCTIiB IICEHb; YBOJASYM TMEepCOHAXKa-OJa3Hs 3
nBope(EepeHTHUMH BUCJIOBIIOBAHHSMHU I0JI0 MEHTAIBHOCTI YKpaiHIIB; pO3BIHUYIOUU
MaJOpOCICTBO K HACHIJOK IMIEPCHKOTO JOMIHYBaHHS; Tpaloud Ha KOHTPAcTi
OPIEHTATICTCHKUX MOTHBIB 1 KOHOTAIlI CYOKYJIbTYpH TOITHUKA Y1 arpeCUBHOT CUMBOJIIKH.

Sk XynokHs dYacTMHa 1H(OpMAIIHOT BiMHM, HHU30BI MHCTEIbKI IHIIIATHBH Ta
omorocepa PeBomromii TiHOCTI MPALIOIOTh 13 TaKUMH CKJIAJOBUMHU «PYCCKOTO MHPay:
peakTyamzallisi paasHChKUX W IMIEPChKUX HapaTHBIB, BI3yaJIbHUX 00pasiB, 1ICTOPUYHOTO
noceimy CPCP, ocobnuBo midy npo Benuky BituusHsHy BiliHY, BUKOPUCTaHHS IICEHb,
OB’ SI3aHUX 13 HOCTAIBIIEI0 PAISHCHKOI JIOAWHHU 32 MHHYJHMM, IOCTIHA TPHCYTHICTH
ySIBHOTO BOpOTa, MPABOCJAB’sl SIK «JIyXOBHUH CKpem», ropaicte 3a momt FO. ['arapina B
kocMoc. [[ns ixaporo gemontaxy A. Myxapcekuii y 30ipii omoBigaHb «CKa3Ki pysSSKaro
Mipa» Ta CBOIX MY3WUYHO-KYJIBTYPOJOTiYHUX MpoekTax, I. Cemectok y moBicTax «EBomrortis
abo cmepts! ...», «@apupyTtka», O. lllunkapenko y pomani «Yepem», Bano Kprorep y
30ipmi  BipmiB  «[IpomanpHuit  mouuiyHok DLmigay  BUpoOOWSIM  pi3HI  MEXaHI3MU:
Jiecakpaiizanisi i AucKpeauTalis o0OpasiB cojjara, CBSAIICHUKA, MPECTaBHUKA «PyCCKOTO
MUpPay; TBOpYE MEPEBUKOPUCTAHHS Opi€HTANI3aIi] SIK JUCKYPCUBHOTO CIIOCO0Y IMiIKOPEHHS,
BUKPUTTSL QJIOT1YHOCTI Ta BIPTYaJIbHOCTI «PYCCKOIO MHUPa» 4Yepe3 MICTH(IKALIIO0 CIOXKETY
TBOPY TiJl CEOKETH POCIHCHKOTO TeJe0aueHHsI, TPAaBECTYBaHHS TEKCTIB MICEHb IIIAHCOHY,
pociiicbkoi ectpaau, miceHb Tmpo Il CBiTOBY BiiiHY; OroJieHHS PEJIriiHOI OCHOBH
¢dynkionyBanHus paasHcbkoi igeonorii. Caiit «PEIIKAKIIABABOIIOHESACHOY, mio €
cuMOio30M OJIoTy W MepekeBOi JITepaTypu, BUKOPUCTOBYE CMIX Y TEpamneBTUYHIA Ta
3aXMCHIN PYHKIIISX, MOJEIIOE€ M1(OJIOTIYHY BEPCitO 11€0JIOTIYHOTO MPOTUCTOSIHHS Y KpaiHU
i Pocii Ha ocHOBi OiHapHOi omo3wuilii, ajge 0e3 HamMipHOi ifeamizamii oOpa3zy cebe,
BUKOPHUCTOBYE JUIsI TOTO, IMIO0 3HEIMIKOJUTH MECeIKi MPOTUBHUKA, KPIM KOMIYHOTO,
0OCIEHHOI JIEKCUKH, «OOHOBHM Cyp>KUK», IEPUBATOIOTIUHI MOTEHI1aId MEMIB.

HaykoBa HOBHW3Ha nmcepTallii Moyisrae B TOMY, IO B Hil: 1) KaTaJorizoBaHO TBOPHU

PeBoutrortii riHOCTI, Y SKUX MPOCTEKYIOThCS JIOJaHHS KOJOHIAILHOI TPAaBMU Ta JEMOHTAX



KOJIOHIQJTbHUX, aHTUKOJIOHIAJIbHUX, HEOKOJIOHIAIBHUX CBITOTJISTHUX CTPYKTYpP 1 HApaTUBIB,
Ta CHCTEMHO [IPOAHATI30BaHO 1iX Yy B3a€MO3B’SI3KY 3 IHIIUMH MHCTCIBKUMH
HEMHCTELbKUMH TPaKTUKaMH; 2) OKpecJIeHO poib PeBomromii TiHOCTI B CTaHOBJIEHHI
MOCTKOJIOHIAJILHOT KapTUHU CBITY Ta Ha3BaHO OCHOBHI i1 O3HAKH; 3) BU3HAYEHO 3acOo0M M
MEXaHI3MH  JIEMOHTaXy  KOJOHIaIbHO-aHTUKOJOHIANBHOI ~ KapTMHU  CBITYy  Ta
HEOKOJIOHIAJBHOI JOKTPUHU «PYCCKOTO Mupay; 4)omucaHo (QyHKIIi cMiXy y CBITII
MOCTKOJIOHIABHOT Teopii; 5) BU3HAUEHO 1JeHHO-TeMaTH4Hi, 0Opa3Hl acCHeKTH, CHOXKETHI
eJIEMEHTH U TEKCTyajibHI cTparerii BepOami3alii CUMITOMATUKN KOJOHIaIbHOI TpaBMU Ta
OJIy’KaHHsI BiJ] HEl; 6) pO3IIMPEHO Jiara30H 3aCTOCYBaHHSI METOAOJIOT1T MOCTKOJOHIATLHUX
CTYJ1{ MaTepiajioM, iIHCIIPOBaHUM PeBOJIIOIIEO T1THOCTI.

Marepianu auceptamii MOXyTb OyTHM BHKOPHUCTaH1 MiJl 4Yac BHUKIAJaHHS KYpCIB,
CIICIIKYPCIB 3 YKpaiHChKOI JIITepaTypH, MOCTKOJOHIAIBHUX CTyAiM Ta s (popMyBaHHS
1H(bOpMaLIHHOT MOMITHKH JEeP>KaBU, IO BINOB1Ia€ MOCTKOJIOHIANbHI A KapTHUHI CBITY.

Kniouosi cnosa: nitepatypa PeBomrorii TiJHOCTI, HHM30BI MHUCTELBbKI 1HIIIATUBU
PeBomromii rigHOCTI, KOJIOHIaJi3M, aHTHKOJIOHIAN3M, HEOKOJIOHIali3M, HOCTKOJOHIAJIbHA

KapTHUHA CBITY, TUCKYPC, KOJIOHIJIbHA TPaBMa, IEMOHTAX 1J1€0JI0T1i, KOMIYHE.

ABSTRACT
Kovtoniuk N. P. Postcolonial interpretation of discourse of the Revolution of Dignity.
— Manuscript.
Thesis for Scholarly Degree in Philology (PhD). Speciality 10.01.01 — Ukrainian
Literature (035 “Philology”). — Institute of Philology, Taras Shevchenko National
University of Kyiv, Ministry of Education and Science of Ukraine. Kyiv, 2020.

The thesis is the first attempt to research into the literature on the Revolution of
Dignity concerning other artistic (painting, street art, music, performances), non-artistic

(publicistic writing, radio marathons, interviews, the content of social networking sites) and



related spheres (projects on oral history, a pastiche of historical narrative, post folklore,
blogging) in the light of postcolonial studies. Based on discursive material the paper
outlines the character of the Revolution of Dignity as a complex symbiosis of postcolonial
revolution, anti-colonial resistance and information war with neo-colonial strive of the
empire armed with the ideology of “The Russian World™.

The thesis has proved that cultural aspect of the Revolution of Dignity should be
studied as a discourse that consists of texts belonging to different sign systems, their
historical, psychological, ideological contexts, the laws on the formulation of the truth of
statements and values of the protesters, and the literature inspired by this event should be
analysed in close relation to other artistic and non-artistic practices using an
interdisciplinary method.

The literature on the Revolution of Dignity was not always described as the one of
high esthetic value but it reflected changes in the world outlook, reactualising already
known and creating new means. The analysed discourse demonstrates that colonial and
anti-colonial picture of the world has been shattered and the process of forming a
postcolonial one has started which is characterized by: dialogism in the understanding of
oneself, the enemy (without glorification or demonization) and personalities significant for
national identity; focus on the present but not on the idolized past or future; the emergence
of language, new holidays, rhetoric on the definition of life outside colonial and anti-
colonial discourse; restoration of the integrity of historical narrative since personalities,
events and interpretations, excluded by ideological work of the empire or national liberation
forces, were reverted; refusal to dominate in the culture of the protective reaction; return of
the voice, subjectivity, agency; shaping a new identity based on the properly integrated pre-
colonial, colonial and anti-colonial experience.

The necessity to participate in information war led to the use of decolonization means,
in particular shaping the image of enemy and oneself based on binary opposition and

partially suspended the formation of the postcolonial picture of the world, but two processes



proceeded it: removing colonial, anti-colonial, neo-colonial worldview structures,
narratives, rhetoric topoi and discursive overcoming of the consequences of colonial
trauma.

It has been determined that the literature on the Revolution of Dignity in connection
with other artistic and non-artistic practices offers 3 stages of overcoming trauma,
highlighted by Judith Herman:

1. Establishing security, gaining control over the body and surrounding (in the
projection of collective trauma story this stage can appear when a country gains
independence, and its artistic equivalent in the discourse of the Revolution of Dignity is
overcoming constructive, intrusive symptoms and diseases by Lukash — the protagonist of
the novel by S. Protsyuk “Under the Wings of the Great Mother. Mental Maidan”).

2. Memory and mourning, talking about trauma within the oral history projects
(“Chronicle of Self-witnesses: Nine Months of Ukrainian Protest”, “First-person Maidan:
Art on Barricades”, “Maidan: Oral History”) and diaries of eyewitnesses and participants.
“Chronicle of Self-witnesses....” depicts the following means of verbalization of collective
traumatic experience and recuperation: fragmentarity of the narration, emphasized
expressiveness, sensibilization, the polyphony of authors’ voices, reproduction of
accompanying emotions but not chronology of events. V. Amelna in the novel “November
Syndrome, or Homo Compatiens” models therapeutic group from nations with the similar
social cataclysms, creating it metaphorically through the empathic connection with the
representatives of nations to tell their trauma story.

Told traumatic experience has to be included into family history and personality
structure involving the renewal of the connection of generations, integrity of historical
narrative through the return of ejected structures, in particular OUN-UPA (“Chronicle of
Self-witnesses....”, the performance of the band “Chorea Kozacky”), the usage of the
ethnotype of Cossack and mythologization of narration (ancestral legend about cursed

timpani in the novel “Nativity Scene. #Novel about Maidan” by O. Zakharchenko, the
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image of mamays in the novel “Under the wings of the Great Mother. Mental Maidan” by
S. Protsyuk), the simultaneity of the timelines of Cossack past and present (plays “Maidan
inferno, or The Otherworld of Hell” by Neda Nezhdana, “Bohdan-2014” by Ksenia
Skoryk). O. Zakharchenko in the novel “Nativity Scene. #Novel about Maidan” also uses
the Cossack myth which is basic for the formation of the national identity of Ukrainians to
extirpate generational trauma in an ideologically separated family.

3. Restoring the connection with everyday life that can be realized in the discourse of
the Revolution of Dignity through the following plots elements, thematic aspects and
textual strategies:

— description of symbolic “growing up” of the nation, gaining its agency, voice and
acceptance of the political conception of the nation as opposed to ethnic (“Chronicles of
Self-witnesses...”, poetry by A. Dmytruk, publicistic writing by T. Prokhasko, plays from
the collection "Maidan. Before and after"):

— author’s digressions about the search for one’s own way not regardless the enemy
(empire and its discursive agents) or with the help of the rescuer (Europe) but independent
one (“Chronicle of Self-Witnesses....", "Under the Wings of the Great Mother. Mental
Maidan" by S. Protsyuk);

— acceptance of the importance of socially significant action in the dynamics of the
character’s image ("November Syndrome, or Homo Compatiens" by V. Amelina), author's
thoughts on people’s ability to accept responsibility, manifest civic initiative and exercise
their choice (publicistic writing by T. Prokhasko);

— fall of the generalized historical grand narrative and its replacement by the pluralism
of the voices of eyewitnesses or participants of the events as obtaining the voice,
subjectivity (oral history projects, in particular, “Chronicle of Self-witnesses....”);

— replacement of monologue picture of the world having hierarchical oppositions with
dialogical one (objective image of the Ukrainians, riot participants (“‘Chronicle of Self-

witnesses.....”, novel “2014” by V. Ivchenko) and the enemy (short stories “Euromaidan”
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by Oksana Broshnivska, “Dreams and other horrible things” by Oleksiy Chupa, novel
“Nativity Scene....” by O. Zakharchenko), experiments with images of T. Shevchenko,
Lesya Ukrainka, I. Franko and others in painting, street-art, literature, journalism and
performances of the Revolution of Dignity.

A lot of the texts, on the other hand, verbalize the symptoms of colonial trauma story,
and they are manifested in declaring the search for the saviour (image of Europe in
journalism by Yu. Andrukhovych) and demonisation or deglorification of the image of the
enemy (plays “We, Maidan” by Nadia Symchych, “Maidan inferno, or the Otherworld of
Hell” by Neda Nezhdana, novel “2014” by V. Ivchenko, poetry by A. Dmytruk, novel
“Under the Wings of the Great Mother. Mental Maidan™ by S. Protsyuk).

Removal of colonial, anti-colonial, neo-colonial narratives and worldview structures
happened within the frame of low artistic initiatives: works of diverse genres by the
representatives of Mystetskyy Barbakan, authors of the publishing house “Luta Sprava”
(A. Mukharsky, I. Semesyuk, O. Mann, A. Polezhaka, A.Yermolenko, O. Shynkarenko,
Vano Kriuger and others), bloggers who created the website
“RIEPKAKLABABOSHONEIASNO?”, that initiated “Stories of Ukraine from Did Svyryd”
by 1. Dovhanych. This process has been defined as the one that continues the struggle
against totalitarian ideology of “Kyiv ironic school” in 70-80" years of 20" century and
uses the means already produced by it: profanity, pidgin, language games, various types of
comic, especially irony, humour, travesty, grotesque. Low artistic initiatives expand the
sphere of their usage to the removal of colonial narratives and concepts of the period of
Russian Empire, anti-colonial myths, the doctrine “The Russian World”, introducing a new
one — recontextualization and plot development of verbal memes. Comic aspect can be
realized in 2 functions: therapeutic (release from muscle tension, sublimation of physical
aggression into signs from different semiotic systems) and protective (demystification of
non-productive worldview structures and narratives), and also language games, profanity,

memes are often the means of their creation.
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I. Dovhanchych in the first two volumes of “Stories of Ukraine from Did Svyryd”,
I. Semesyuk in books “Diary of a Ukrainian-glutton”, “Evolution or Death! The Adventures
of Baboon Thomas”, A. Mukharsky in the story “Death of Little Russian” and musical and
cultural projects “Gentle Ukrainization”, “Strict Ukrainization”, “Mother-Anarchy” remove
colonial and anti-colonial image of Ukraine, thus creating image of Ukrainians marked by
self-irony and using creatively colonial and anti-colonial stereotypes in it; overcoming anti-
colonial tendencies of sentimentalization, idealizing and glorifying the past in historical
narrative; enhancing military start of the image of Ukrainians contrary to the passive idyllic
lyric through extrapolation to speech, portraits, characters and chronotope, poetics of the
work with the elements of gopnic subculture, introduction to the text the images of Perun
and S. Bandera, futurization of artistic details, search for masculine traces in agricultural
myth, appeal to anarchic movements, OUN-UPA, discovery of authentic roots of “harsh”
romances, travesty of lyrics; introducing character-clown with two-referential statements
about the mindset of the Ukrainians; debunking Little Russia as a result of Empire
supremacy; playing with orientalist motifs and connotations of gopnic subculture or
aggressive symbolism.

Being an artistic part of information war, low artistic initiatives and blogs of
Revolution of Dignity deal with the components of “The Russian World”: reactualization of
Soviet and Empire narratives, visual images, the historical experience of the USSR,
especially the myth of Great Patriotic War, usage of songs associated with the nostalgia of a
Soviet person for the past, the constant presence of an imaginary enemy, Orthodoxy as
“spiritual values”, pride in the space flight of Yu. Gagarin. To remove them A. Mukharsky
in the collection of short stories "Fairytales of the Russian World" and his musical and
cultural projects, 1. Semesiuk in the stories "Evolution or death! ...", “Farshrutka”,
O. Shynkarenko in the novel “Skull”, Vano Kriuger in the collection of poems “Farewell
Kiss of Ilyich” have developed the following mechanisms: desacralization and discredit of

the images of a soldier, a priest, a representative of “the Russian World”; creative reuse of
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orientalization as a discursive method of subjugation; exposure of illogicalness and
virtuality of “The Russian World” through the mystification of the plot of the work to
match the plots of Russian TV; the travesty of lyrics of chanson songs, of Russian variety
artists, songs about World War II; exposing the religious basis of Soviet ideology. Website
“RIEPKAKLABABOSHONEIASNO?”, that is a symbiosis of a blog and online literature,
uses laughter with therapeutic and protective aim. It also models mythological version of
the ideological resistance of Ukraine and Russia based on binary opposition but without
excessive ideologization of self-image. In addition to comic, profanity, “battle pidgin” it
uses the derivational potential of memes to neutralize messages of the opponent.

The scientific novelty of the thesis consists in the following: 1) the works on the
Revolution of Dignity where we can trace the overcoming of colonial trauma and removal
of colonial, anti-colonial, neo-colonial worldview structures and narratives have been
catalogized, and it has been systematically analysed in connection with other artistic and
non-artistic practices; 2) the role of the Revolution of Dignity in introduction of
postcolonial picture of the world has been outlined and its main features have been defined;
3) the methods and mechanisms of removal of colonial and anti-colonial picture of the
world and neo-colonial doctrine of “The Russian World” have been established; 4) the
functions of laughter in postcolonial theory have been described; 5) ideological and
thematic, figurative aspects, plot elements and textual strategies of verbalization of colonial
trauma symptoms and recuperation from it have been identified; 6) the range of application
of the methodology of postcolonial studies has been expanded with the material inspired by
the Revolution of Dignity.

The materials of the thesis can be used during lectures, special lectures in Ukrainian
literature, postcolonial studies. They can also be used in order to form information policy of

the state that corresponds to the postcolonial picture of the world.
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