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JucepTaiito TNPUCBIYEHO BHBYEHHIO IME€AroriyHUX YMOB, UYHWHHHKIB Ta
KpUTEPIiB YCIIIIHOTO (hOPMYBaHHS CLIEHIYHOTO IMIJIKY BUKJIa/laya BOKAIIy y MpoLect
npodeciitHoi  miAroroBku. IIpoaHanmizoBaHO cTaH pPO3POOJIEHOCTI MHPOOIEMH
dbopMyBaHHS IMII)KY OCOOHMCTOCTI B IICHXOJIOTO-TIEAAroriyHid Teopii Ta IPaKTHII.
BcraHoBiieHo, 110 y 3B’SI3KY 3 pO3MAITTSIM BOKaJIbHUX CTUJIIB 1 )KaHPIB y NMpodeciiHiii
JUSTTBHOCTI Cy4acHOTO BHKJIa/ladya BOKAy aKTyaJllbHOIO € mpobiieMa ¢GopMyBaHHS
CIIEHIYHOTO IMIJI)KY TaKoro pIBHs, SKUH J103BOJUB OM HOMY MpaloBaTH B MPOIEC]
BOKAJIBHO1 CLIEHIYHO-BUKOHABCHKO1 JIISNIBHOCTI y PI3HUX CTUJISX 1 )KaHpax.

CueHiuHUN IMIJK BUKJIaJa4a BOKAJy MOTPAKTOBAHO SK CHMBOJIIYHUN 00Opas,
[0 CTBOPIOETHCA B TIPOIECI CIEHIYHO-BUKOHABCHKOI JISJIBHOCTI  3aco0amu
BepOaIbHOI Ta HEBEPOAIBbHOI KOMYHIKAIll Ta €MOIIHHO-TICHXOJOTIYHOTO BIUIUBY ¢
peaizyeTbcsl B IPOIeci MUCTEIBKOT camonpe3eHTarlii. HaromoreHo, 1o npaBuibHO
c(OpMOBaHUI CHEHIYHUMN IMIDK 3MILHIOE KOHKYPEHTHI MO3MIli, COpHSIE YCIIIIHINI
MY3WYHO-BUKOHABCBKIN Ta MY3WYHO-TICAATOTIYHIA JISJIBHOCTI B IOJQIBIIIOMY,
30UIBIIIYE TOMYJISIPHICTD, 110 BIJOMBAETHCS HAa KUIBKOCTI MHUCTEI[KUX MPOTO3HUIIIMA
10/10 TBOPYOi CHiBIpali.

Bu3naueHo OCHOBHI YMHHUKH BIIMBY Ha CIICHIYHHM 1MIJ)K BUKJIaJada BOKaTY
B cydacHuX ymoBax. Cepea pO3MISHYTHX YWHHHKIB TIIKPECICHO 3HAYCHHS
camoperyJisiii B mpoiiect (opMyBaHHS CIEHIYHOTO IMIJPKY OCOOMCTOCTI BOKAJIICTA,
o nependavyae yMiHHS KepyBaTH CBOIM BHYTPIIIHIM CBITOM, PEryJIOBaTH BIIACHI
EMOI[IHI CTaHWU, TOOTO BOJIOJITH COOOIO, CBOIM HACTPOEM, TOJIOCOM, MIMIKOIO,
KECTaMH, BOJIOAITH C(HOPMOBAHMMH YMIHHSAMH IIBUAKO pearyBaTH Ha MOBEAIHKY

nyOJIiKd, TpUHAMATH MPaBWIbHI PIIICHHS y 3MIHEHIHA, HECTaHJIApTHIA CcUTYallii,



dbopmyBaTH €MOIIiiHY CTa0lIbHICTh; €(PEKTUBHO peai30ByBaTH BJIIACHWMA TOTEHITIAI
y CIICHIYHO-BUKOHABCHKIH MISUTBHOCTI.

HaykoBuMH MigxoJaMy HIOJI0 XapaKTEPUCTUKUA MOHSTTS «CLUEHIYHUN 1IMIJIK»
BU3HAUEHO: KOHTEKCTHUW MiAXiA, SAKUM Tmependadae y3arajibHEHHsS THUIIIB
(GYHKIIIOHYBAaHHS IMUDKY B 3aJ€KHOCTI BIJT KOHTEKCTY MOro peasizailii,
GYHKIIIOHATBHUNA MAXIJA, IO XapaKTepu3ye MpoIec THUIi3alii IMIIXKY 3T17THO
OCHOBHUX HampsMiB (PyHKIIOHYBaHHS Ta KpEaTUBHUU MiAXiJ, SKUM mependaydae
HEOOXIHICTh AudepeHIiamii 1HCTPYyMEHTapIl0 Ui BHUBYCHHS INEpIIoKepesa
TBOPYO-3MICTOBOI XapaKTEPUCTHKHU IMIJIXKY.

Harosomeno, mo komOiHawisgs OCOOUCTICHO-TIPO(ECIMHUX XapaKTEPUCTUK 1
MICUXOJIOTIYHUX AapXETUIIB € OCHOBOIO (HOpPMYBaHHS CIEHIYHOTO IMIIKY, SIKUN
MOBUHEH OYTH MPUPOJHUM, BUTITHUM JUIsl BOKAJIICTa, BIANOBIAATH MOro Xapakrepy,
npodecii, TeMIepamMeHTy, 30BHIIIHIM JaHUM CTBOPIOIOYM TI€BHY OCOOUCTY
YapiBJIMUBICTh, $Ka, B CBOIO Yepry, aKkyMyJIO€ YHIKajJbHE TMOEIHAHHSI Kpalux
JIOJICHKUX SAKOCTEW Ta MOTYXHUHU 1H()OPMAI[IHO-TBOPUYUI MOTEHLIA JTIOJUHU.

Cepen CTPYKTYPHHUX KOMIIOHEHTIB CIIEHIYHOTO IMIKY BHKJIaJadya BOKAITY
BUOKPEMIICHO: ocobucmicHo-npezenmamugHuii  (OCHOBY SIKOTO  CKJIaJaloTh
MEePCOHANIbHI XAPAKTEPUCTUKHU (30BHINIHIA BUIJISA, CTHJIb TMOBEIIHKM CITIBaKa Ha
CIIEH1, TPUPOHI i HaOyTI BOKaJbHI JaH1), OCOOMCTICHA TICMXOJOTIYHA PECYPCHICTh
(opraHi3oBaHICTh, XapaKTEP CaMOOIIHKH, aJJallTUBHICTh Ta MCUXOJIOTIYHA THYYKICTh),
coliaJpHa TIEpIENIis Ta 37aTHICTh JO CaMONpe3eHTaIlli; MOMUBAYIUHO-
npocghecivinuyl (BKJIIOYa€ MOTHUBAIIO Ta TpodeciiHy KOMIETEHTHICTh MallOyTHBHOTO
BUKIIaJa4a  BOKAlly) ma  IHMeleKmyaibHO-KOMYHIKamusHut  (aKyMYyJTIO€E
IHTEJIEKTyJIbHUIM TOTEHINal (THYYKICTh MHUCJCHHS 1 CaMOCBIIOMICTb, pediekcis,
epy/uIlisl) Ta BOJIOJIHHS BOKaJICTOM BepOaJlbHUMHU 1 HeBepOaJbHUMH 3aco0aMu
KOMYHIKaI[i1) KOMIIOHEHTH.

[Ipy BU3HAYEHHI CTPYKTYPHUX KOMITOHEHTIB CIICHIYHOTO IMi/DKYy BHIKJIajada
BOKAJIy BaroMe 3HAa4Y€HHS HAJaHO TaKUM XapaKTEPUCTUKAM CLEHIYHOTO IMIKY SIK:
aJICKBAaTHICTh, MPABIUBICTh — CTBOPEHHUM IMi)K MOBUHEH BIAMOBIIATH TOMY, IO €

HaCHpaBI[i; 1M1I[}K — KOMILUICKCHA XapaKTCPHUCTHUKaA, IO JICTKO SaHaM’HTOBy€TBC}I,



TOMY MIACBIIOMO MLIKaBISATh $KOCTI, IO YTBOPIOIOTH 1HAWBIIYabHICT; IMIIK
ippallioHanbHul, TOMY CHOPHUMMAEThCS AK Oe3albTepHATHBHA CYTHICTH, IMIIK €
JWHAMIYHUM 1 MOYK€ 3MIHIOBATUCS i BILTMBOM OOCTaBHH Ta HOBOI iH(opMaIlii.

OOrpyHTOBaHO, M0 MOMIPYHKIIOHATBHICTh CHEHIYHOTO IMI/KY BHKJIajgada
BOKaJTy peali3yeThCsl B MPOILIeCi BUSBICHHS (PYHKIIIH, K1 MOXKHA BIIHECTH JIO TPHOX
OCHOBHHUX OJIOKIB: yinnicnoeo  (aKCIOJOTIYHA, aJanTHBHA, OCOOMCTICHO-
iBUIITyBaTbHA, TEIaroTiyHa Ta €CTETUYHA (PYHKINT), pezynrorouozo (perylsaTuBHA,
MICUXOJIOTIYHA Ta TepaneBTHYHA (DYHKINT) Ta mexuiunoco (HyHKIIISA caMOIPE3eHTAallli,
KOMYyHIKaTUBHa (yHKIISA, (QYHKIIS OUIeNoKIaJaHHs, (QyHKLIS —HOpodeciiiHol
1aeHThdIKamii Ta QyHKIIS OpraHi3alii yBaru).

PesynpTaT aHamizy TEOPETUUYHHX TEPEIyMOB JOCTIIKEHHS JIONMOBHEHO
BUBUCHHSM pEaJbHOrO CTaHy C(OPMOBAHOCTI CLEHIYHOTO IMIJUKY BHKIJIA/IayiB
BOKAJTy y 3aKjajax BHUINOi OCBITU. Ha OCHOBI OTpUMaHUX €KCIIEPUMEHTAIBHUX JaHUX
KOHCTaTy€eThCs, IO Tmporec mnpodeciiHol MiITOTOBKM  BHUKJIAQAa4yiB  BOKaIy
XapaKTepU3y€eThCs HU3KOIO HEJOJIKIB, a camMe: HeJOCTaTHROIO MIPOI0 BPaXOBYIOTHCS
MOXJIMBOCTI  XYJO’)KHBbO-€CTETUYHOTO  TOTEHIIAly  €CTPAJHOTO  BOKAJIBHOTO
MUCTELTBA, Opakye HaJeXKHOI HAYKOBOI Oprasi3aili OCBITHBOTO NpOLECY 3
aKIIEHTYyali3alll€l0 Ha TeJaroriydi yMoBH, 10 3a0e3neuyBaid O e(EeKTHUBHICTH
dbopMyBaHHS CIIEHIYHOTO IMIJKY BOKAJICTIB Yy MPOIECi KOHIIEPTHO-BHUKOHABCHKOI
ISUTBHOCTI.

JloBeneHo, 10 BU3HAYEHI MEAAroTriuHl YMOBH (CmBOpeHHs Mooeneli 6l1ACH020
MauOymHb020 Ha OCHO8I akmusizayii «f-peanvnocoy ma «f- ideanvHo2o»;
3abe3neuenHs Momueayii 00 BUKOHABCLKO-MBOPUOL CYeHiuHOoi camopeanizayii
Maubymuix —axieyie; 3acmMoOCy8aHHA OCOOUCMICHO OPIEHMOBAHUX Mooenel |
MexXHON02IU HABYAHHSA, VYPISHOMAHIMHEHHS NPAKMUYHUX (hopM opeaHizayii npoyecy
npoghecitinoi  nidcomoexku) 3a0e3MEUyIOTh JI€BICTH PO3POOJIEHOT CTPYKTYpPHO-
dbyHKIIOHATHEHOT MOJeN (POPMYBaHHS CIIEHIYHOTO IMIJIXKY BHKJIaJada BOKaIy, IO
aKyMYJIIO€ TPU B3a€EMOTOB’si3aH1 OJIOKM: LUJIBOBO-MOTHBAIIMHUI (MeTa, 3aBlIaHHS,
MPUHITUITN, TEOPETUKO-METOOJIOTIUHI MAX0AU Y mpoIieci GOpMyBaHHS CIIEHIYHOTO

IMIJIDKY BOKaJIICTIB) 3MICTOBO-TIpOIeCyalbHU (TIegaroriyai yMmoBu, ¢Gopmu 1 3acoou,



30KpeMa aBTOPChKHiA crienkypc «CIEHIYHUI IMIPK BOKAIICTa», a TaKOXX METOJIU
dbopMyBaHHS CLIEHIYHOTO IMIJKY), OLIIHHO-PE3yIbTaTUBHUIN (MOHITOPHUHT, KpUTEPIi 1
pIBHI C(POPMOBAHOCTI JOCTIIKYBAaHOTO (PEHOMEHY), II0 B CYKYIHOCTI OOyMOBIIIOE
OUiKyBaHUH pe3ynbTaT — C(HOPMOBAHUM CHEHIYHMI IMIK BHKJIaJada BOKaTy, IIO
00OYMOBJIIOE IOTO BUCOKY KOHKYPEHTO3/IaTHICTb.

AHamiz  pe3yapTaTiB  (OPMYBaJbHOTO  €Talmy  E€KCIEePUMEHTAIBHOTO
JOCTIIPKEHHS 3aCBIUMB J1€BICTh MEIarOTiYHUX YMOB 1 CTPYKTYPHO-(YHKI[IOHATBHOT
Mojiei (opMyBaHHS CIICHIYHOTO IMIJIKY BHKJIaJlauya BOKaly y mpolieci npodeciitnoi
niarotoBku. IIpo  1me  CBIIUMTH  BUCOKA  pPE3YJIbTATUBHICTh  CTYJICHTIB
€KCIIEPUMEHTAJIbHOI TPYNH B OBOJIOAIHHI YMIHHSMH 1 HAaBUYKaMH CTBOPIOBATH
BJIACHUH Bi3yaJIbHUM, BepOATbHUIN 1 KOHTEKCTHUM CIIEHIYHUI IMIJIK, @ TAKOXK YMIHHS
dbopmyBaTHU penepTyapHy MOJITHUKY Ta SICKpaBO PEMPE3eHTYBaTH cebe B Mpolieci
CIIEHIYHO-BUKOHABCHKOI JIISITEHOCTI.

[TopiBHSIHHS MOKA3HUKIB JIMHAMIKU JTOCIHIJKYBAHOTO IMPOIIECY B KOHTPOJIbHIM
Ta eKCIEPUMEHTANBHIN Ipynax MiJKPECIIOe 3HAUYIIICTh CIEIaJbHO OPTraHi30BaHOIO
BIUTMBY BHU3HAYCHUX II€IaroTiYHUX YMOB Ha (OPMYBAaHHS CIEHIYHOTO IMITKY
BUKJIAJ[a4iB BOKaTYy.

[IpakTryH1 pe3ynbTaTH AOCTIIHKEHHS MOXYTh OyTH BUKOPUCTaH1 HAyKOBIISIMH,
My3WKaHTaMU-TIeIaroraMy, BUKIJIaJadyaMd BOKAJy 1 METOJUCTaMH B IIpolieci
BUKJIAJIaHHS AUCIUIUIIH Ta KYpPCIB 3 COJIBHOTO CHIBY, aKaJI€MIYHOTIO Ta €CTPaJHOro
BOKAJIy y 3aKjajax BHUIIOI OCBITH, 3aCTOCOBYBATHUCS B TIJATOTOBIIl CIEIKYPCIB,
CHelceMiHapiB, METOJUYHUX MOCIOHMKIB 1 pEeKOMEHAII|, IPYU HAMCaHH1 KypCOBUX,
OakajgaBpChKUX 1 MAariCTepchKUX poOIT, 3aCTOCOBYBAaTHUCA B JAUCTAHI[IHHOMY
HAaBUYaHHI, Ha Kypcax MMABUIICHHS KBami(ikaiii BUKIATa4iB BOKaTy JUTSIUX
MUCTEBLKUX OCBITHIX 3aKJIa/IIB.

OTtpuMaHi J1aHI B MPOIECI JOCHITHO-CKCIICPUMEHTANBHOI pPOOOTH JTOBOISTH,
10 (hopMyBaHHS CIIEHIYHOTO IMIJKY BHKJIa/1ada BOKAIy — 1€ PE3ynbTaT mpodeciiHo-
TBOPYOi JISUIBHOCTI Ta BMIJIOTO MOEIHAHHS O3HAYEHOTO MPOILIECY 3 BUKOPUCTAHHAM
PR-iHCTpyMeHTIB 3a[j1sl BIUTMBY Ha 1HIWBIIyalbHY CBIJIOMICTb, TPOMAJCHKICTh Ta

CYCH1JIbCTBO B LJIOMY.



3ayBake€HO, M0 PO3POOJICHHIA CTICIIAIBHO IMIJIK BHUKJIa/1adya BOKAJTy MOXKE HE
CHIBIAaTH 31 CIEHIYHUM IMIIDKeM, SKUH CKIAJaeThbcsi abo0 BKE CKIABCS Y
OTOYYIOUHMX B PI3HI MOMEHTH HOro BHKOHABCHKO-TBOPYOI MisUIbHOCTI. ToMy, SIKIIO
CTBOPEHUH CIIEHIUYHUH IMIJK YCHIIITHO MPAIIOE Ta BUKOHYE CBOIO (DYHKIIIIO, BaXKIIMBO
MIITPUMYBATH MOT0 Ha HAJIEKHOMY PIBHI Ta MOCTIMHO CTEXKUTH 3a 3MIHAMHU 3aIUTIB
CIIyXallbKOi ayAUTOpii Ta THYYKO pearyBaTH Ha 3MIHH Y KYJIbTYpPHO-MHUCTEIBKOMY
CEPEIOBUIIT.

Knwuoei cnosa: iMimK, CIHEHIYHUNA 1IMIDK, BOKaJI, BHKJagad BOKaly,
CUEHIYHMH IMIZDK BHKJaJada BOKaly, IM€Jaroriydi yMOBH, CTPYKTYpHO-

(GyHKL10HATIbHA MOJIENH, Mpo(eciiiHa M Ar0TOBKA.

ABSTRACT

Sukholova M.A. Pedagogical conditions for the formation of the stage image of
a vocal teacher in the process of professional training. - Qualifying scientific work on
the rights of the manuscript.

The dissertation on competition of a scientific degree of the doctor of
philosophy in the field of knowledge 01 Education / Pedagogy, 015 — Professional
Education (by Specializations), Mukachevo State University. Mukachevo, 2021.

The PhD thesis is devoted to the study of pedagogical conditions, factors and
criteria of a successful stage image formation of a vocal teacher in the process of
professional training. The state of elaboration of the problem of personality image
formation in psychological and pedagogical theory and practice has been analyzed. It
has been found that due to diversity of vocal styles and genres in the professional
activity of a modern vocalist the actual is the problem of the stage image formation at
a level that would allow an artist to work in different styles and genres. It has been
determined that the stage image of the vocal teacher is a symbolic picture that is
being created in the process of subjective interaction and is being realized in the
process of self-presentation. It has been emphasized that correctly formed stage

image strengthens competitive positions, promotes a successful musical and



performing, musical and pedagogical activity in the future, increases popularity that
Is shown in the number of artistic proposals for creative collaboration.

The stage image of the vocal teacher is interpreted as a symbolic vision that is
created in the process of stage and performance activity by means of verbal and
nonverbal communication and emotional and psychological influence, and is
implemented in the process of artistic self-realization. It has been emphasized that
correctly formed stage image strengthens competitive positions, promotes successful
musical and vocal, musical and pedagogical activities in the future, increases
popularity that is displayed on the quantity of artistic offers for artistic cooperation.

The study considers important psychological principles according to which the
stage image is formed in the process of creating a multifaceted palette of stage
images, in particular the principle of repetition, the principle of continuous
amplification of influence and the principle of ‘double challenge’. The main factors
influencing the stage image of the vocal teacher in modern conditions have been
determined. Among the considered factors, the importance of self-regulation in the
process of the stage image formation of the future vocal teacher, which involves the
ability to control their inner world, regulate their own emotional states, i.e. to control
themselves, their mood, their voice, their facial expressions, gestures, to have formed
skills to respond quickly to public behavior, make right decisions in a changed,
unusual situation, form emotional stability; effectively realize their own potential in
stage and performance activity has been pointed out.

Contextual approach which involves the generalization of the types of the
image functioning depending on the context of its implementation; functional
approach that characterizes the process of image typing according to the main
directions of the functioning, and creative approach which provides for the need to
differentiate the tools for studying the original source of creative and semantic
characteristics of the image have been defined as scientific approaches to the
characterization of the concept of ‘stage image’.

It has been emphasized that a combination of personal and professional

characteristics and psychological archetypes is the basis of the stage image formation



that has to be natural, advantageous for the vocalist, to comply with their character,
profession, temper, external characteristics creating a certain personal charm which in
turn accumulates the combination of the best human qualities and a powerful
information, and creative potential of the person.

Among the structural components of the stage image of the vocal teacher are
personal-psychological (based on personal characteristics (appearance, the singer’s
style of behavior on a stage, natural and acquired vocal) and personal psychological
resources (organization, nature of self-esteem, adaptability and psychological
flexibility); socially representative (components of which are social perception and
ability to self-presentation); motivational-professional (includes motivation and
professional competence of the future vocal teacher) and intellectual-communicative
(accumulates intellectual potential (flexibility of thinking and self-awareness,
reflection, erudition) and the vocalist’s mastery of verbal and nonverbal means of
communication.

When determining the structural components of the stage image of the future
vocal teacher a significant role has been given to such stage image characteristics as
adequacy, truthfulness — a created image must comply with what is in reality; image
is a complex characteristic that is easy to remember so subconsciously the qualities
that create a personality are interesting; image is irrational that is why it is perceived
as non-alternative essence; image is dynamic and can be changed under the influence
of circumstances and new information.

It has been proven that the stage image multifunctionality of the vocal teacher
IS being realized in the detection process of functions which can be classified into
three main blocks: value (axiological, adaptive, personality-enhancing, pedagogical
and aesthetic functions), regulate (regulatory, psychological and therapeutic
functions) and technical (self-presentation function, communicative function, goal-
setting function, professional identification function and the function of attention
organization).

The results of the analysis of the theoretical preconditions of the research are

supplemented with the study of the real state of the stage image formation of future



vocal teachers in higher education institutions. On the basis of the obtained
experimental data it is stated that in the system of art institutions of higher education
there exist certain shortcomings, namely the opportunities of art and aesthetic
potential of pop vocal art are not sufficiently taken into consideration, there is a lack
of proper scientific organization of the educational process with the emphasis on
pedagogical conditions which would provide for the effectiveness of the stage image
formation of vocalists in the process of concert and performance activities.

(creation of personal future models on the basis of “I-real” and “I-perfect”
activation; providing motivation to performing and creative stage self-realization of
future specialists; implementing personal oriented models and technologies of
studying; diversification of practical forms of the process organization of professional
training)

The comparison of the dynamics indicators of the studied process in the control
and experimental groups emphasizes the importance of specially organized influence
of the particular pedagogical conditions on the formation of the stage image of future
vocal teachers.

The data obtained in the process of research and experimental work establish
that the stage image formation of the future vocal teacher is the result of professional
and creative activity, and skilled combination of the indicated process with the use of
PR-tools to influence society.

It has been noted that the specially developed stage image of the vocalist might
not correspond to the one that is being formed or has already been formed in the
surrounding in different moments of his or her stage and creative activity. Therefore,
if the developed image is successfully working and performing its function, it is
important to maintain it at the appropriate level and constantly monitor changes in the
audience’s requests and flexibly respond to changes in the cultural and artistic
environment.

Keywords: image, stage image, vocal, vocal teacher, stage image of vocal

teacher, pedagogical conditions, structural-functional model, professional training.
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