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Xapuenko A. B. CuHTe3 CTWUJIIB y MPAKTUIl CY4acHOI MOAM: TEHACHIIII,
XyZ0H1 ipuiiomu. — KBamigikariiiiHa HaykoBa mparis Ha mpaBax pyKOIHUCY.

Jucepraliiss Ha 3700yTTS HAYKOBOTO CTyIEHs JokTopa ¢inocodii 3a
cnemianpHicTIO 022 «Jlm3aiin» (ramy3s 3HaHb 02 KymbTypa 1 MHUCTENTBO). —
KuiBchkuil HallioHaTbHUN YHIBEPCUTET KyJIbTypH 1 MuctenuTs, Kuis, 2021.

JucepralliifHy poOOTy MPUCBSYEHO AOCIIKCHHIO XYJIOXKHIX MPUUOMIB 1
TEHJIEHI[IA CTUIILOBOTO CHUHTE3Y y CTBOPEHHI XIHOYOTo 00pasy. CHMHTE3 CTHUIIIB,
CTHJIbOBHUX HAIIPSIMIB SIK METOJT Y CTBOPEHHI HOBOT'O MOJHOTO 00pa3y pO3BUBABCS B
au3aiHl me y XX CT. Ha TJ TOCTMOJEPHICTCHKOIO CBITOrJIsAAy. B ocrtaHHe
TECATUIITTS TPOJOBKYETHCS BIUIUB €CTETUKH IMOCTMOJICPHIZMY Ha JAW3alH OMISTY:
TPEHAW PI3HUX TEPioJliB, BYJIWYHA MOJA, C€JIEMEHTH €THO-CTHIIIB, PHUCH
CyOKyJIbTYp, €CTETHMKAa MPOBITHUX CTWIIB MOJH, MEpepoOsieHl peui 1 Mopeni
BIJIOMHX OpPEHJIB, OJAT «IIBUJIKOI MOJW», BIIOUTKU CYCHIIBHUX IMOJIA 1 TPOSBU
KpU3HU — 3MINIYIOThCSl HE JIMIIE cepejl 0OpasiB Jto/el 3arajioM, a ¥ y BUTIISIL
MOETHAHHS JIBOX-TPHOX HAMPSIMIB B OJTHOMY OKpeMOMy 00pas3i.

HaykoBa HOBHM3HA MOCHIJKEHHS TMOJSNTAa€ Yy KOMIUIEKCHOMY BHBYEHHI Ta
3aMpoOBaHKEHH] XYyJ0)KHbO-00pa3HUX MPUUOMIB CTHIIBOBOIO CHHTE3Y y MPAKTUKY
CTBOPEHHSI Cy4acCHUX >KIHOYMX 00pa3iB.

VY mnpencraBneHid 0 3aXUCTy Tpaill 6nepuie: TPOBEIECHO KOMILUICKCHE
JTOCHIPKEHHSI aKTyaJlbHUX TO€JIHaHb B OJTHOMY 00pa3i JABOX 1 OLiblIe CTHIIB Ha
MPUKJIaAaX MOJEIeH KIHOYOTO OSTY, MPEACTaBICHUX Ha YKPAiHCBKOMY PHUHKY
JM3aifHepaMH, TOPTiBEIbHUMHM JIOKaIisMH, apykoBanumu fashion-sumanusmu,
OOTPYHTOBAHO IOHATTS «CUHTE3 CTUJIIBY» SIK MEPCIEKTUBHUN MeTo 1 y (OpMyBaHHI
Cy4acHOTO >KIHOUOTO 00pa3y; po3po0JieHO 1 OOTPYHTOBAHO QJTOPUTM CTBOPECHHS
J)KIHOYOTO 00pa3y Ha OCHOBI CHHTE3Y CTHJIIB, BHUKOHAHO aBTOPCHKY PO3POOKY
aKTyaJlbHUX JKIHOYMX O0pa3iB Ha OCHOBI CHHTE3y CTHJIIB I MOJIOJIXKHOI,

CEpEeNIHbOI, CTapIIIOl BIKOBUX KaTETOPiil;



YOOCKoHaneHo: Kiaacu@IKaIlio CTWIB Cy4acHOI MOAM;, MIAXOAHW IIOJO
BU3HAUEHHS CIIOCO0IB BIJOOpasKEeHHS 1HAUBIAYaTIbHOCTI B MOAHOMY 00pasi; BIKOBY
Mep10AN3aIIiIo Y )KIHOYIH MOJ1 BIJIMOBIIHO IO CyYaCHUX peaiid;

HabyIU NOOAIbLULO20 PO3GUMKY: TEOPETUKO-METOAOJIOTIYHI OCHOBU MPOIIECY
CTWJICYTBOPEHHSI B JW3aiiHI OJATY; METOAM 1 NPUMOMU CTBOPEHHS 3a4ICKH 1
MakispKy; (opMu mpe3eHTallii eTamniB CTBOPEHHS MOJHOTO 00pa3y.

[IpakTiuHe 3HAYEHHS OJEP>KAHUX PE3YNbTATIB MOCIIIHKCHHS IMOJIATAE Y
BUSIBJICHHI TEPCHEKTUBHUX MPUHAOMIB CTUJILOBOTO CHHTE3y IpPU CTBOPEHHI
CYy4acHOT0 >KIHOUOTro oOpasy Ta JIOMOBHEHHI HEJIOCTAaTHHO BUBYEHUX O0jacTed B
Teopii 1 MPAKTULI IU3aiiHy; B aKTyali3alli yBaru Ha B3a€MO3B 3Ky €CTETUYHUX 1
MICUXOJIOTIYHUX (AKTOPIB y pO3poOIll 1HAUBIAYATEHOTO CTUIIO JJISl AKIHOK PI3HUX
BIKOBUX TpYyI; 3aCTOCYBAaHHI MPUHOMIB CHHTE3y CTHJIIB B aBTOPCBHKIM po3poOIl
IHIUBIIyaIbHUX O00pa3iB pI3HOrO0 MPU3HAYECHHS IS SKIHOK JIOCHIIKYBaHUX
BIKOBHX KaTeropii.

Pe3ynpTaTtu AOCHIIKEHHS MOXKYTh OyTH BUKOPHUCTaH1 y SIKOCTI IPAKTUYHUX
peKoOMeHallld 3 MPOEKTYyBaHHS KOCTIOMa Ta 3 (JOpMyBaHHS MOJHOTO 0Opasy Ha
OCHOBI CTUJIbOBOTO CHHTE3y Yy MPaKTU4YHIA MiSJIBHOCTI CTHWIICTIB, JIW3ailHEpIB
OJIATY, Y BHKJAJAIBbKINA MPAKTHUIIl 32 CICIIATBHICTIO «Jlu3aitHy.

JlxepenbHy 0a3y JOCIHIKEHHS CKJIAU 3pa3Ku KIHOUOTO O/ISITY, CTBOPEHI Ha
OCHOBI CHHTE3y CTHJIIB, NPEJICTaBICHI B KOJEKIIAX CyYaCHUX JU3alHEpIB, Yy
fashion-pumanusx 1 XpoHIKax TIKHIB MOJIH, a TaKOX CIAIIIMHA IPOBIIHHUX
JOCTITHUKIB 1 MPAKTUKIB IMIJKY 1 cTuimo. [IpoBeaeHo aHami3 Ta JOCHIIKEHO
3aKOHOMIPHOCTI MPOSIBY aKTyaJdbHUX TMOEJHAHb B OJHOMY 0Opasi ABOX 1 OUIbIe
CTWJIIB B YKpaiHChKiil Mol modatky XXI cTomiTTs. 3 METOI0 BUSABIIEHHS OCHOBHUX
HampsiMIB CHUHTE3Y CTHJIIB BUKOPUCTAaHO AaKTyalbHI MOJEl >KIHOYOTO OATY,
IpeJCcTaBiICHl Ha YKpaiHCbKOMYy puHKY au3aiiHepamu Nadya Dzyak, Ksenia
Schnaider, ykpaincekumu Opermamu RITO, Jul gepe3 pecypc Ukrainian Fashion
Week, BrnacHi pecypcu Ta inTepHeT-Mara3unu; BujganHsmMu TRserial Ta ELLE Tta
1H. BubipkoBum meTo10M c(HOpPMOBAHO BI3yaIbHHU PSi/I, IO JTO3BOJUIIO BUBYUTH

BapiaHTHiCTB CTHJIBOBUX CIIOJYYCHb, BHSIBUTHU HprIOMPI CTUJIBOBOI'0O CHHTC3Y.



BcranoBsimeno, 1mo CHHTE3 CTHIIB MOXE 3OiHCHIOBATHCS a00  IUIIXOM
TpaHcopmariiiHux 3MiH BcepenuHi onHiel ¢opmu, abo 3a paxyHOK
KOMITIOHYBaHHSI OKPEMHUX BHJIIB OJSTY B KOMIUIEKT 13 3aJIy4eHHSIM aKCecyapiB 1
npukpac. HarosmomieHo Ha B3a€MO3B’A3Ky 1HIMBITYadbHOCTI CIOXHBa4a 3 MOro
CTHJIbOBUMH YIIOJAOOAHHSIMH.

TeopeTuKO-METOOJIOTIYHUM ~ TIATPYHTSIM €  HAyKoBI  Tpaii 3
MHUCTEIITBO3HABCTBA, COINOJOTi, Tcuxojorii, au3aiiHy. HaBegeHo anamiz Ta
BUSIBJICHO OCOOJIMBOCTI MOHSITTS «CTUJIb» B MUCTEITBI 1 IM3aiiH1; MpoaHaTi30BaHO
MOHATTS «CTUJICYTBOPEHHS», «MIKPOCTUIIbY, «CTUJI3AIlis», «CTUILOBA CTPYKTYpa»
y KOHTEKCTI JU3aiiHy OJATY, BUSBIICHO CIIELU(IYHI PUCH OCHOBHUX CTHIIIB Y MO/I1
Ta MOXI1JIHUX, SIKI YTBOPIOIOTHCS B pPE3yJIbTaTl CUHTE3Y PI3HUX HAIPSMIB.

3’sicOBaHO, 0 METOJY MOEAHAHHS B OJHOMY 00pasi OJHOrO a00 KUIBKOX
CTWJIIB HAYKOBIIl 1 MPAaKTUKUA (HOPMYITIOIOTH MO-PI3HOMY, 3aJI€KHO BiJl MPOEKTHOI
crenudiku: CUHTE3, 3MIITyBaHHS, TU(Y3is, MOTICTUII3M, CKIeKTHKA, MIKCYBaHHS,
IHTepIpeTallisi, CTUILOBE MojeloBaHHSA. CHUparuuch HAa MIAXOAM BYEHUX 1
MPaKTUKIB, IO JOCIIKYBAJIM KATETOPII0 «CTUJIbY» Ta MPUHIUIN TMOETHAHHS
ctuiiB (B. Brnacos, C. besknyoenko, JI. Juxuuu, O. Koctrouenko, P. Muxaiinosa,
O. Iaaapenko, M. Komnocnaiuenko, K. Ilamkesuu, T. HikomaeBa, O. Jlarona,
T. Kpotona, T. Kosnosa, O. [:1'14oBa, Ta 1H.), CHHTE3 CTHJIIB Y CTBOPEHHI ITIJIICHOTO
oOpa3y  BH3HAQUYE€HO SK METOJ  NO€JHAHHA  PI3HOCTUIBOBUX  IPOSBIB
(bopMOTBOPUMX, KOHCTPYKTHUBHUX, KOMIIO3UIIMHUX, KOJTOPUCTUIHUX, (DAKTYpHUX,
0371001I0BAJIbHUX ), O0YMOBJIEHUX 0arato()akTOpHUM BIUIMBOM COLIOKYJIBTYPHOTO
CepeloBUINA, Y LUIICHY XYJI0XKHbO-00pa3Hy cuctemy. llig 1iICHOIO CTHIIHOBOIO
XYJIO)KHBOIO CHUCTEMOI0 MOJHOTO 00pa3y MU pO3yMIEMO KOCTIOM, aKCeCyapH,
JIOTIOBHEHHSI, 3a4i1CKy, MaKisiK, B3yTTs y CHIBBIAHOIIEHHI 3 KOJIbOPOTUIIOM, TUIIOM
oOnmyuus 1 pirypu, iHIUBIAyaTbHUMHU XapaKTEPUCTUKAMU JIOAUHU. MiKpOCTHIIb —
11 PO3TaTy’)KeHHS CTa0UThHUX (0a30BHUX) CTHIIIB KOCTIOMA Ha OKPEMI HAMPSMHU, 110
BiIOOpakaloTh KOPOTKOYACHI 3aXOIUIGHHS TeBHUX Tpyn crnoxuBadiB (O.

Kocapesa).



Ha ocHOBI TpOBENEHOTO TEOPETHYHOTO Ta EMITIPUYHOTO TOCITIKCHHS
po3po0IeHO KiIacu(iKaIilo aKTyalbHUX CTUILOBUX HAIPSMIB MOJH, sIKA HAJIYIy€e
Orpyn — 0a30Bl CTWIi, MIKPOCTHII, aBTOPCBbKI CTHII, CTWJI CYOKYJBTYp,
CTWJTI/Tedii CHIJIBHI JIJIT MHCTENTBA 1 MOJH, CTHJII/TEUli CHUTBHI JUIsl JU3alHY 1
MOJIY, OKpeMi HalpsMH B MOJi, ICTOPUYHI CTHIII/ICTOPU3M, TJIO0ATbHI TEHACHIIII.
JocnimkeHo 1 oOrpyHTOBAHO BIIIOBIIHICTh PI3HUX CTHJILOBUX HAmpsMiB 0Opazam
PI3HOTO MpPHU3HAYEHHS: HEPOPMAIBHOTO, ALIOBOTO, BEYIPHHOTO, MOBCIKICHHOTO,
OIIIATHOTO, JJIsI BIBIYBaHHS 3aXOJiB PI3HOTO CHPSIMYBaHHS, JJIS MOJOPOXKEH 1
BIJIMIOYMHKY, BECUIBHOTO.

[IpoanainizoBaHo Teopii 1 MPAKTUYHI KOHIENIi XYJOKHHKIB, CTHUIICTIB 1
Bi3aXKHUCTIB XX CT., Kl € MATPYHTSIM JJIsl Cy4aCHUX JU3aliHEpIB CTHIIIO II0JI0
PO3KPUTTS 1HAMBIAYAJBHOCTI Ta LUIICHOTO MEPETBOPEHHS BCIX CKIAJOBUX 00pa3y:
Teopiss konpopoTunis (M. ITTeH), MPUHIMIN KOILOPOBOI TapMOHii B Makiski
(M. ®aktop), WAXOAM MIOAO  IHAMBIAYalnbHOI  1eHTU(]IKALIl  KOJIBOPY
(C. Keiympxwn); teopiss tunaxiB 3oBHimHOCTI (1. Ki601), pekomengamii momo
BU3HAYCHHS TUIAXY 1 Mopaau Ajig Horo rapaepo6Hoi amantamii (. Jlapcon),
MPUHIUNKM TOEIHAHHS 3a4icku 13 30BHIMHIMU AaHuMu (B. Caccyn). 3’sicoBaHo
MIIXOAW 1 TEHACHINI y CTBOPEHHI CYYaCHHUX CTHUJIBOBHUX pPIIIEHb IPOBIIHUX
yKpaiHcbkux ctumictiB B.  [ronmenka, A. Kpymuuncekoro, K. Mansapuyk,
I. O6onencokoi, €. Kankarosa, 1. bpainko, O. Cnons, FO. Ileninac, M. MypanoBoi,
JI. ITonoBoi.

BuzHaueHO BIKOBI MeEX1 MOJOJIXKHOI, CEpPEeIHbOI Ta CTapIIoi BIKOBOL
KaTreropii >KIHOK 3a ICHYHOUMMH TnepioausamisMu. IlpoananmizoBaHl miaXoau
HAyKOBIIIB JI0 BIKOBOI Mepioju3ailii JTO3BOJIWIM BUSIBUTH HAWOUIBII TPUHHATHUI
JUTSL OCTAHHIX JOCHI/DKEHb PO3MOIii, 0 BUKOPHCTOBYETHCS IS MPOCKTYBaHHS
OJIATY: OJIAT ISl JOPOCIIUX 32 BIKOBOIO O3HAKOIO MOJUISIOTH 3 YPaxXyBaHHSIM TPbOX
BiKOBUX rpym: mojoamoi (18 — 29 pokis), cepenuroi (30 — 44 poku) Ta crapuioi
(Big 45 pokiB i cTapiue). OGIpyHTOBaHO MIPUHOMH CUHTE3Y CTHIIIB Yy MPOEKTYyBaHHI

o0Opa3iB TOCTI/PKYBaHUX BIKOBUX KaTETOPil 3a PI3HUM MPU3HAUCHHSM.



OOrpyHTOBAaHO 1 TPAKTUYHO pEATi30BaHO TMOCHIJIOBHHA  QJITOPUTM
CTBOPCHHSI 1HIWBITyaJIbHOTO CTHIIIO (KOCTIOM, 3aYiCKa, MaKisK, TOTIOBHEHHS,
B3yTTs) HA OCHOBI METOAY CHHTE3Yy CTHJIIB 3 ypaxXyBaHHSIM BIKOBUX OCOOJIMBOCTEH
Ta TpU3HAYEHHS. Y MPaKTUYHIM peamizamii BUTpMMaHa MO3MINS MpPO Te, IO
IHIUBIIYAIbHUM CTHJIb Ma€ TPSMUM B3a€EMO3B’S30K 13 BHYTPIIIHBOK CYTHICTIO
JIOUHM, 11 «BHYTpimHIM f». BuninieHo 7 eTamiB CTBOPEHHs 1HAMBIIYaJIbHOIO
oOpa3y Ha OCHOBI CHHTE3y CTHWIIB: 1) aHami3 moTped >KIHKHA, SKI MaroTh
3aJIOBOJIBHATUCS 32  JIONOMOTOK  00pa3HO-(YHKIIOHATBHOTO  BHUPIIIEHHS
(npodeciiina cdepa 1 kap ‘epa, pOJUHHE KOJIO, HABYaHHS Ta PO3BUTOK, IOJOPOXKI Ta
BIIMOYMHOK); 2) BU3HAYEHHs TMpU3HAYEHHS oO0pazy (HedopmanbHull o00pa3s,
JIJIOBUM, TTOBCSKJICHHUH, OIIATHHUM, BEUIpHIN, /U1 BIAMOYUHKY 1 MOJTOPOXKEH, IS
BIJIBIIyBaHHS 3aXOJIB PI3HOTO CHPsAMYBaHHS); 3) 3’sICyBaHHS CTHJIbOBHX
yno/i00aHb CHOXKMBAa4a, BU3HAYEHHS CTUJIHLOBOTO PIMICHHS BIAMOBITHO O
pU3HaYeHHs1 00pa3y 1 moTped; 4) aHaii3 30BHINIHIX MapaMeTpiB (THM OOIUYYs,
Bojioccd, (irypu); S5) Bu3HaueHHs (OpM, CHIYETiB, (aKTyp, KOJIbOPOBHUX
MO€/IHAaHb,  JCKOPATHUBHOTO  O3/I00JICHHS;  BCTAHOBJICHHA  BIJAMOBIJIHOCTI
IHAUBIYyAJIbHUX TapaMeTpiB BHU3HAYEHOMY CTHJILOBOMY pIlIEHHIO; 6) ecKi3Ha
popoOKa I1ijI0oro 06paszy, po3poOKa TEXHOJOTIYHOI KapTH 3a4iCKH; Bizyasisarlis
00pa3HO-CTHIILOBOI CTPYKTYypH 00pa3y 3a JIOIOMOTOK MyAOOpay; 7) peamizaiis
€CKI3HOr0 3aaymy: MiA0ip 1 KOMIIOHYBaHHS, BUTOTOBJICHHS €JIEMEHTIB OJISTY,
B3YyTTS, JIOTIOBHEHB; BUKOHAHHS 3a4iCKH, MaKIsSKY.

[IpakTruHa YacTWHA MOCIIIKECHHS TPEICTaBlIeHa aBTOPCHKOIO PO3POOKOI0
Ta QoTodikcanielo I1HAUBIAYATbHUX CTUIBLOBUX PIIIEHb KIHOYMX O0pa3iB TPHOX
BiKOBUX rpym. OmnpaiiboBaHo 00pa3u pi3HOTO MPU3HAYCHHS BIIMOBIIHO 10 TOTPEO,
CTHJIbOBHX yNOJI00aHb, BIKOBUX XapaKTEPUCTHUK.

3’scoBaHO, III0 HA CHOTOAHIIIHIA A€Hb MOJIOAL € OIHICK 3 HAHOUIBII
MPUBAOJIMBUX IITLOBUX ayAUTOPIN IJIs1 CTHIICTIB 1 AU3aHEPIB OJIATY, OCKUIBKH B
CTPYKTYpl CyCHUIbCTBA JtOAM y Bill 18 — 29 pokiB € HaWOIIBII aKTHBHUMU
crioxuBaduamu ToBapiB 1 mocmyr y fashion-imgyctpii. Cepen OCHOBHHX

TICUXOJIOTIYHUX 1 BIKOBHX XapaKTEPUCTHK MOJOJIKHOI BIKOBOI I'PYyNU BHUALIECHO



HACTYIIHI: HaJaHHS TepeBard OpEeHJOBUM  TOBapaM; BHUCOKHUH  pIBEHb
1H()OPMOBAHOCTI IIOJ0 TPEHIIIB Yy AM3aiiHI KOCTIOMA, B3YTTS, 3a4ICKH, KOCMETUKH
TOII0; TOTOBHICTH JIO €KCIIEPUMEHTIB 31 CTUJIEM B OJIs131, 3a4iCIIl, 10 KapIMHAIbHUX
3MIH 30BHIIIHOCTI; OakaHHS BHUIPOOOBYBAaTH HOBI TOBAapHI KaTeropii Ta HOBI
TOPTiBEIbHI MapKH.

BusiBieHO OCHOBHI OCOOJMBOCTI MOJM JUIs JKIHOK CEpPEIHbOI BIKOBOI
Karteropii Ta iX MpOsSB y PI3HUX CTWIBOBUX HAampsMax, 3’sSCOBAaHO OCHOBHI
dbaxkTopH, 110 BIUIMBAIOTh HA TEHJEHIII Ta BUOIp CTUIIIB kiHKamu BikoMm 30 — 44
POKIB: MparHeHHsI 3aJI0BOJILHUTH MOTpeOu y Bcix cdepax (mpodeciiina chepa i
Kap’epa, TOTPeOM Yy CBITKOBOMY 1 BEUIDHBOMY OJSTY, IJs TOJOPOXKEH 1
BIJIMOYMHKY); MEpPEBaKaHHS €CTETUYHUX Ta EMOIIHUX acCIeKTIB y BHU3HAY€HHI
LIHHOCTI TOBapy; CIIBBIJHOIIECHHS 1HAUBIAYaJbHOTO CTHIIIO 3 BaXKJIUBICTIO MOJIH,
JIOTIOBHEHHSIMU CHMBOJIIYHUMHU €JIEMEHTaMM; TiepeBara BUPOOIB MPECTHKHUX
MapoK 3 BUPA3HUMH aKCecyapamH.

OOGrpyHTOBaHO HEOOX1JHICTh PO3POOKU 1HJIUBIAYATIBHOTO CTHIIIO JJISI KIHOK
CTapIIOi BIKOBOI ITPyMH BiJl 45 POKIB 3 ypaxXyBaHHSIM €CTETUYHUX 1 ICUXOJOTTYHUX
OpIEHTHPIB; aKIICHTOBAHO YBary Ha B3a€MO3B’SI3KY €CTETUYHHUX 1 MCUXOJIOTTYHUX
(bakTopiB 31 CTBOPEHHSM 1HIUBIIYAIBHOTO CTUJIIO JUIsl JKIHOK CTapIioi BIKOBOI
Ipyny, K1 aKTUBHO TpaIioroTh. Cepen GakTopis, 10 BIVIMBAIOTH HA 3MIHU CTHIIIO
CTapIIOl >KIHOYO1 BIKOBOi KaTeropii, BHIUJIEHO Takl: HAasBHICTh CYTTEBUX
npodeciiiHuX OCSATHEHb 1 JOCBIAY; MepeOdyBaHHS y MOJI yBardm CBOIX MOJIOJUX
KoJier a00 MLUIbOBOI ayAWTOpIi; aKTUBI3allisl MNpe3eHTaliiHol (YHKII CTHIIIO,
BUKOPUCTAaHHS BUCOKOSIKICHUX MaTepialiiB, JOMOBHEHD 1 aKCecyapiB; BIKOBI 3MiHU
y Qirypi, CTpyKTypi LIKIpH, BOJOCCS TOIO; HEOOXIHICTh KOPEryBaHHS CUIIYETIB,
JIOBXKWH, KOJLOPOBHX IMOEIHAHB; TICUXOJIOTIYHE TIEPEOCMUCICHHS €TaIliB KUTTS Ta
CBOET TOMANBINOI POl 1 MOXKIMBOCTEW; rapaepod 1 CKIAQIoBI CTUIIO MarOTh
CIPHSITH HOBOMY YCBIIOMJICHHIO ce€0€ He JIHIIE SIK Cy0 €KTa CYCIUIBHUX MPOIIECIB,

aJie ¥ SIK aKTUBHOTO CIIOKMBada MOJU.



AHami3 TepCHneKTUBHUX MPUHOMIB CTHJIBOBOTO CHHTE3Y B CYYaCHOMY
KIHOYOMY KOCTIOMI Ta PE3yJNbTaTH NPAKTUYHOTO BIIPOBAKCHHS JOMOBHIOIOTH
HEJIOCTATHBbO BUBYEHI 00JIaCT1 B TEOPIi 1 MPAKTHUIIl TU3aHHY.

KarouoBi cjioBa: cuHTe3 CTHIIB, )XKIHOYMM MOAHUNA 00Opa3, Mu3ailH OJATY,

TEHJICHIII1, IPUHOMU AU3aHY, IHIUBITyaIbHUN CTHJIb, BIKOBI TPYIIH.



ABSTRACT

Kharchenko A.V. Synthesis of styles in the practice of modern fashion:
trends, artistic techniques. — Qualifying scientific work as a manuscript.

The dissertation for the scientific degree of Doctor of Philosophy, specialty 022
«Design» (02 Culture and Art). — Kyiv National University of Culture and Arts,
Kyiv, 2021.

The dissertation work is devoted to the study of artistic techniques and
trends in stylistic synthesis in the creation of a female image. The synthesis of
styles, style directions as a method in creating new fashionable image, developed
in design back in the XX century following a postmodern worldview. In the last
decade, the influence of postmodern aesthetics on costume design continues.
Trends from different periods, street fashion, elements of ethnic styles, features of
subcultures, aesthetics of leading fashion styles, remade items and models of
famous brands, fast fashion clothing, imprints of social events and manifestations
of the crisis — are mixed. Trends are mixed not only among the images of people in
general, but also in the form of a combination of two or three directions in one
separate image — are mixed.

The scientific novelty of the research lies in the comprehensive study and
implementation of artistic-figurative techniques of stylistic synthesis in the practice
of creating modern female images.

In the presented thesis defense for the first time: a comprehensive study of
actual combinations of one image in two or more styles was carried out using
examples of models of women's clothing presented on the Ukrainian market by
designers, retail locations, fashion print publications; substantiated the concept of
«synthesis of styles» as a promising method in the formation of a modern female
image; developed and substantiated an algorithm for creating a female image based
on the synthesis of styles; the author's development of actual female images was

carried out on the basis of the synthesis of youth, middle age and senior age styles



improved: classification of modern fashion styles; approaches to determining
ways of reflecting individuality in a fashionable image; age periodization in
women's fashion in accordance with modern realities;

were further developed: theoretical and methodological foundations of the
process of style formation in costume design; methods and techniques for creating
hairstyles and makeup; forms of stages presentation of creating a fashionable
image.

The practical significance of the obtained research results lies in the
identification of promising methods of stylistic synthesis. When creating a modern
feminine image and complement, insufficiently explored areas in design theory and
practice. In the attention actualization of co-relation of aesthetic and psychological
factors in the development of an individual style for women of different age
groups. Use of synthetic methods of styles in the author's development of
individual images for various purposes for women of the studied age categories.

The results of the study can be used as practical recommendations for
designing a suit and forming a fashionable image based on stylistic synthesis in the
practical activities of stylists, clothing designers, in teaching practice in the
specialty «Designy.

The source of the research base was samples of women's clothing, created on
the basis of a synthesis of styles, presented in the collections of modern designers,
in fashion publications and chronicles of fashion weeks, as well as the legacy of
leading researchers and practitioners of image and style. Analyzed and studied the
laws of manifestation of actual combinations in a single image of two or more
styles in the Ukrainian fashion beginning of the XXI century.

In order to identify the main areas of synthesis of styles used current models
of women's clothing, presented on the Ukrainian market by designers Nadya
Dzyak, Ksenia Schnaider, Ukrainian brands RITO, Jul through the resource
Ukrainian Fashion Week, by own resources and online stores; editions TRserial
and ELLE, etc. The visual range was formed by a selective method, which made it

possible to study the variability of style combinations, to reveal the methods of



style synthesis. It has been established that the synthesis of styles can be carried
out either by transformational changes within one form, or by arranging individual
types of clothing into a set with the involvement of accessories and adornments.
The relationship between the individuality of the consumer and his style
preferences is noted. The theoretical and methodological basis is scientific works
on art history, sociology, psychology, design. Conducted analysis and exposed
features of the «style» concept in art and design; analyzed the concept of «style
formation», «micro style», «stylization», «style structure» in the context of
clothing design, identified the specific features of the main styles in fashion and
derivatives, which are formed as a result of the synthesis of various directions.

It was found that scientists and practitioners define the methods of
combining one or several styles in one image in different ways, depending on the
design specifics: synthesis, mixing, diffusion, polystylism, eclecticism, mixing,
mixing, interpretation, style modeling. Relying on approaches of scientists and
practitioners, we studied the category "style" and the principles of combining
styles (V. Vlasov, S. Bezklubenko, L. Dikhnich, A. K.Ostyuchenko, R.
Mikhailova, A. Shandrenko, M. Kolosnichenko, K. Pashkevich, T. Nikolaeva, A.
Lagoda, T. Krotova, T. Kozlova, A. Il'ichova, etc.). Synthesis of styles in creating
a holistic image was defined as a method of combining different-style
manifestations (form-building, constructive, compositional, coloristic, textured,
finishing), due to the multifactorial influence of the socio-cultural environment,
into an integral artistic-figurative system. In a holistic style artistic system of a
fashionable image, we understand a costume, accessories, additions, hairstyle,
makeup, shoes in relation to the color type, type of face and figure, individual
characteristics of a person. Microstyle is a branching of stable (basic) styles of a
suit into separate directions, reflecting short-term hobbies of certain groups of
consumers (A. Kosareva).

Based on the conducted theoretical and empirical research, a classification of
current style trends in fashion has been developed, which includes 9 groups — basic

style, microstyle, author's style, style of subcultures, styles / trends common for art



and fashion, styles / trends common for design and fashion, individual trends in
fashion, historical styles / historicism, global trends. Researched and substantiated
the correspondence of various style directions to images of various purposes:
informal, business, evening, everyday, smart, for different events, for travel and
vacation, wedding.

Analyzed theories and practical concepts of artists, stylists and makeup
artists of the XX century. Which are the basis for modern style designers to reveal
individuality and a holistic transformation of all components of the image. The
theory of color types (I. Itten), the principles of color harmony in makeup
(M. Factor), approaches to individual color identification (S. Cageil), the theory of
appearance types (D. Kibby), recommendations for determining the type and
advice for his wardrobe adaptation (D. Larson), the principles of combining
hairstyles with external data (V. Sassoon) were analyzed. The approaches and
tendencies in the creation of modern style solutions of the leading Ukrainian
stylists V. Dyudenko, A. Krupchinskaya, K. Malyarchuk, |. Obolenskaya, E.
Kalkatova, I. Brailko, A. Slon, Y. Pelipas, M. Muradova, L. Popova were clarified.

The age boundaries of the youth, middle and senior age categories of women
have been determined according to the existing periodization. Analyzing
approaches of scientists to age periodization made it possible to identify the most
acceptable distribution for recent studies, used for designing clothes: clothes for
adults are divided by age, taking into account three age groups: youngest (18 — 29
years old), middle (30 — 44 years old) and older (45 years and older). The methods
of synthesis of styles in the design of images of the studied age categories for
various purposes have been substantiated.

A consistent algorithm for creating an individual style (costume, hairstyle,
makeup, additions, shoes) based on the method of synthesis of styles, taking into
account age characteristics and purpose, has been substantiated and practically
implemented. In practical implementation, the position is maintained that the
individual style has a direct relationship with the inner essence of a person, his

«inner selfy. There are 7 stages of creating an individual image based on the



synthesis of styles: 1) analysis of needs of woman, which must be satisfied with
the help of a figurative-functional solution (professional sphere and career, family
circle, training and development, travel and recreation); 2) determination of the
purpose of the image (informal image, business, everyday, smart, evening, for
vacation and travel, for different events); 3) finding out the style preferences of the
consumer, determining the style solution in accordance with the purpose of the
image and needs; 4) analysis of external parameters (type of face, hair, figures);
5) determination of shapes, silhouettes, textures, color combinations, decorative
trim; establishing the correspondence of individual parameters to a certain style
solution; 6) a sketch study of the whole image, the development of a technological
map of a hairstyle, visualization of the figurative and stylistic structure of the
image using a mood board; 7) implementation of the outline plan: selection and
layout, production of items of clothing, shoes, additions; performing hairstyles,
makeup.

The practical part of the research is presented by the author's development
and photographic recording of individual stylistic solutions of female images of
three age groups. Processed images for various purposes in accordance with the
needs, style preferences, age characteristics.

It was found that today youth is one of the most attractive target audiences
for stylists and fashion designers, as far as in the structure of society people aged
18 — 29 are the most active consumers of goods and services in the fashion
industry. Among the main psychological and age characteristics of the youth age
group, the following are distinguished: preference for branded goods; a high level
of awareness of trends in the design of suits, shoes, hairstyles, cosmetics, etc.;
readiness to experiment with style in clothes, hairstyle, in a car for radical changes
in appearance; desire to test new product categories and new brands.

The main features of fashion for women of the middle age category and their
manifestation in various style directions are revealed. The main factors influencing
the trends and choice of styles by women aged 30 — 44 are clarified: the desire to

satisfy needs in all spheres (professional sphere and career, needs for festive



events) and evening clothes, for travel and leisure); the predominance of aesthetic
and emotional aspects in determining the value of a product; correlation of
individual style with the importance of events, additions with symbolic elements;
the advantage of prestigious brands with expressive accessories.

The necessity of developing an individual style for women of the older age
group from 45 vyears is substantiated, taking into account aesthetic and
psychological guidelines; attention is focused on the relationship of aesthetic and
psychological factors with the creation of an individual style for women of the
older age group who are actively working. Among the factors influencing changes
in the style of the older female age category, the following are highlighted: the
presence of significant professional achievements and experience; being in the
spotlight of their young colleagues or target audience; activation of the
presentation style function, the use of high quality materials, add-ons and
accessories; age-related changes in the figure, structure of the skin, hair; needs to
adjust silhouettes, lengths, color combinations;
psychological rethinking of the stages of life and their further role and capabilities;
wardrobe and style components should contribute to a new self-awareness not only
as a subject of social processes, but also as an active consumer of fashion.

Analysis of promising methods of stylistic synthesis in modern women's suit
and the results of practical implementation complete the insufficiently studied
areas in the theory and practice of design.

Key words: synthesis of styles, female fashionable image, costume design,

trends, design techniques, individual style, age groups.
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