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Y nucepraumii  HaBEIEHO ~ pE3yJbTaTH  TEOPETUYHOIO  y3araJlbHEHHS
KOHCTPYKTOPCHKO-OPTaHOJIOTIYHAX ~ XapaKTePUCTHUK 1 JIOCSATHEHb  yKPaiHCHKOTO
rapMOHIKO-0asHHO-aKOP/IEOHHOIO BHUPOOHUIITBA B KOHTEKCTI PETPOCHEKTUBU HOTO
pO3BUTKY B XX CTOJITTI.

AKTyanbpHICTh JOCHI/DKEHHS 3yMOBJIEHA HEOOXIJHICTIO BHUBYEHHS Haa0aHb
YKpaiHChKOI CUCTEMHU BUPOOHUIITBA SI3UUKOBUX 1HCTPYMEHTIB, sIKa Ha IMOYATKy HOBOTO
TUCAYONITTA (PAKTUYHO NEpecTajia ICHYBAaTH, ajieé i1 TPUBAIMA MHPAKTUYHHUA JOCBIJ,
TBOPYI1 JIOCATHEHHS ¥ Pe3yJIbTaTU JISTBHOCTI CTAHOBIISTH PEATbHUN COIIOKYJIBTYPHUI
dbeHomeH, SKWWA 1 ChOTOJIHI TPOJIOBXKYE BIJIrpaBaTH BaXJIMBY POJb Y KYJIbTYpPHO-
JIyXOBHOMY PpO3BHUTKY YyKpaiHCBKOTO cycmiibcTBa. Came yKpaiHCbKa My3W4Ha
MIPOMMUCIIOBICTD SI3UYKOBHMX IMHEBMO-KJIABIIITHUX 1HCTPYMEHTIB, sika B 1930-40-x pokax
Oyna 30yJ0oBaHa MEPEBAKHO HA 3acajlax KyCTapHO-apTUIbHOI IISSIBHOCTI YKPaiHCHKUX
MalCTpiB, Hajajla MaTepiajibHe MIAIPYHTA JUIsl TUHAMIYHOTO MOCTYIY YKPaiHCHKOTO
0asHHO-aKOPJCOHHOTO MHCTEITBa B XX CTONITTI Ta 3MOTJa IOBHICTIO 3a0e3MeunuTH
SAKICHUMU 1HCTPYMEHTaMHU BITUM3HSHY MY3WYHY Traidy3b Ha BCIX 1i JaHKax — BIJ
aMaTOPCHhKO-CaMOJIISUTbHOT Ta HABYAJILHO-BUXOBHOI 710 TpodeciitHo-(itapMoHiuHOT ¥
aKaJIeMIvHO1.

HayxoBa HOBU3HA Ofiep)KaHUX PE3yJbTATiB MOJSTA€ B TOMY, III0 B YKPaiHCHKOMY
MY3WKO3HABCTBl  @nepuie TIPOIIEC  PO3BUTKY TapMOHIKO-OassHHO-aKOPJAEOHHOTO

BUPOOHMIITBA B YKpaiHi B XX CTONITTI CTaB NPEIMETOM CHELIATbHOTO i KOMIIIEKCHOTO



JOCTIPKEHHS, 3aBASKH YOMY JOCHTIIPKEHO CTAHOBJEHHS Ta PO3BUTOK YKPAiHCHKOI
CHUCTEMHU TPOMUCIOBOTO BUPOOHUIITBA OassHHO-aKOPACOHHOTO iHCTpymeHTapito B 30-
90-t1 pp. XX CTOMTTI; NPEACTaBICHO aBTOPCHKY IMEPIOAU3AIliI0 PO3BUTKY W
(GYHKI[IOHYBaHHS ~ YKpPAiHCBKOTO  BHUPOOHHUIITBA  S3MUKOBUX  ITHEBMO-KJIABIIIHUX
1HCTpyMeHTIB y XX CTOJITTI; 3aIIPOIIOHOBAHO aBTOPCHKY KiIacH(IKaIlll0 YKPaiHChKOTO
rapMOHIKO-0assHHO-aKOPJICOHHOTO 1HCTPYMEHTApil0; BUCBITICHO M OXapaKTEPU30BAHO
OCHOBHI KOHCTPYKTHBHI THIIM TapMOHIKO-OassHHO-aKOPJACOHHOTO 1HCTPYMEHTAapilo,
BUPOOJICHOTO YKPAiHCHKUMHU MY3UYHUMH (pabprkamu B XX CTOITTI; 31HCHEHO aHai3
KOHCTpyKTOpchkoi OynoBu OasHa «Kpeminne 55x100-II» 1 KOMIUIEKTYy OpKeCcTpOBHUX
rapMoHik «KpemiHHe» Ta AOCHIIPKEHO 1X KOHCTPYKTOPCBbKI ¥  OpraHOJOTIYHI
0COOJIMBOCTI, 0XapaKTEPU30BAHO cnenudiky OpraHoJIoTii KOHIIEPTHOT'O
0araroTeMOpOBOTO TrOTOBO-BUOOpHOTO OasgHa «YKpaiHa» $K BIiHI TBOPIHHS
IHCTpYMEHTA JIJIsl KOHIIEPTHOI MTpodeciitHo-akageMidHoi cepu.

Ymouneno indopmMaliiro 1moa0 Iporecy MosBH PYyYHOI TapMOHIKA Ta OCHOBHUX
eTamiB 1i KOHCTPYKTUBHOI €BOJIOLII Ha MOYATKOBIA cTaaii po3BUTKY (XIX — mouaTok
XX C€T.), a TakoX MPUHIUIK 1 creuudiky 3BYyKO-, TEMOPOYTBOPEHHS OasHHO-
aKOPJCOHHOTO 1HCTPYMEHTapil0 BITYU3HSHOTO BUPOOHMIITBA B KOHTEKCTI HOTO
3arajlbHO1 KOHCTPYKTHMBHO-OPTaHOJIOTIYHOI XapakTepucTuku. Habymu nooanbuiozo
po3eumKky 11ei MOJ0 OCOOJMBOCTEHW MOIIMPEHHS Ta (PYHKI[IOHYBaHHS TapMOHIKH B
My3U4HIA KyJnbTypi Ykpainu B mepiog XIX — mowyatky XX CTOMITTS SK YMHHHUKA
3arMmovYaTKyBaHHS ¥ CTAHOBJICHHS TapPMOHIKOBOTO BHUPOOHHIITBA. 3anponoHo8aHo HOBUL
noens0 Ha MPOLEC 3apOHKEHHS 1 (QYHKIIOHYBAaHHS KyCTapHOTO BUPOOHHUIITBA TAPMOHIK
1 6asHIB B Ykpaini Hanpukinui XIX Ta B nmepun aecatuimiTrs XX CTOMITh Y KOHTEKCTI
COIIAJIbHO-1CTOPUYHUX 3MIH OKPECIICHOTO Yacy.

[TpakT4yHa LIHHICTH OCTIHKEHHS MOJIATa€ B MOXKJIMBOCTI BUKOPUCTAHHS MOTO
MaTepiaiiB y JIEKIIHHUX Ta MPAKTUYHUX KypcaX MHUCTCUBKUX BHIIUX HAaBYAIBHUX
3aKianiB, 30kpema: «IcTopis Ta Teopiss BUKOHABCHKOTO MHCTEITBA HAa HAPOIHUX
IHCTpyMeHTax», «MeToAuka BUKIQJAaHHA TpU Ha HAPOAHHMX IHCTPYMEHTAX,
«CrnerianpHuii  1HCTpyMeHT (0OasiH, akopaeoH)», «OcHOBHUU 1HCTpyMeHT (OasH,

akopZicoH)».  Marepiaiii  JOCHIDKEHHS  MOXYTh  TaKOX  CTaTU  OCHOBOIO



3allpOIIOHOBAHOTO aBTOPOM JAMcepTarii creukypcy «Ictopis OasHHO-aKOpPAEOHHOI
opraHosiorii (Teopis 1 TMpakTUKa YKPAiHCHKOTO TMPOMHCIOBOTO BHPOOHHUIITBA)Y.
[IpeacraBiena poOOTa MOXKE TaKOXK ICTOTHO PO3IIMPUTH YSABICHHS YKPalHCHKHUX
npodeciiHuX  MY3WKAaHTIB NP0  MY3UYHO-TIPOMUCITIOBY  OassHHO-aKOPJCOHHY
1H(pacTpyKTypy, 110 iCHyBajia B YKpaini y XX CTOJITTI.

PosrnsHyTo mpoliec MosBM Py4YyHOI TapMOHIKM Ta BHSBJIEHO OCHOBHI eTamu ii
KOHCTPYKTHUBHOI €BOJIOIIT Ha movaTtkoBiit ctaaii po3Butky (XIX — mouatok XX cT.),
10 TiaiAMaNu 1iel IHCTPYMEHT Ha HOBHUH a0esb Xy10KHbO-TEXHIYHUX MOKIIMBOCTEH,
a caMme: BUHAMEHHS CMOCOO0y BHIOOYBaHHS aKOpIy HATHCHEHHSM OJHI€l KIIaBimIii;
MOsIBa TIEPIIUX JBOPSAHUX Ta TPUPSAHUX IHCTPYMEHTIB; TOSBA IMEPIIOI XPOMAaTHIHOI
rapMOHIKH; BUHAX1]] TO3UKOBOI'O0 MEXaHI3My; KOHCTPYKIIiSl KJIaBiaTypu 3 MOCIIJOBHUM
(XpOMaTHYHKUM) PO3TAIlyBaHHSM KJIaBIII-3BYKiB; BUHAX1]] BaJMKOBOI JIIBOI MEXAHIKH.

Po3kpuTo 0cOOIMBOCTI MOMUPEHHS Ta (PYHKI[IOHYBaHHS TAPMOHIKM B MY3UYHIN
KylIbTypl Ykpainu y apyriid monoBuHi XIX — mouarky XX CTOMTTS SK YMHHHKA
CTAHOBJICHHSI MY3UYHOTO (TapMOHIKOBOT0O) BUPOOHHUIITBA. Big3HavyaeThCs, MO CyTTEBA
aKTHBI3AIlls PO3MOBCIOKCHHS TapMOHIKY B YKpaiHi IpUnagae Ha OCTaHHI JTECATUIITTS
XIX cromiTTd 4Yepe3 CTPIMKE NPOPOCTaHHS ii B TpagulidHl (OpPMH HAPOAHO-
IHCTPYMEHTAJIbHOT MY3HMKH (TPOiCTI MY3WKH), aje d4epe3 ii JajJoBy HEIOCKOHAJICTh
(miaToHIYHUHW CTpiif) TMOBHOIIIHHA aJarTallis B MYy3WYHHUA MOOYT YKpaiHCBKOTO ceia
3HAYHO TajibMyBajiacs. 3 1HIIOro OOKY, 3aBJSIKM CBOi 0acOBO-aKOpPIIOBIA CTPYKTYPI,
rapMoOHIKa ONTHMAJIbHO BIJMOBiJaJla HAPOJHWM  TAHIIOBAIHHO-MY3UYHHM  Ta
no0OyTOBUM XaHpaM, PO3MOBCIOHKECHUM B YKPATHCHKUX MiCTax.

[IpoananizoBaHO ¥ BHCBITJIIEHO IIPOLIEC 3apODKEHHS 1 (YHKIIOHYBaHHS
KyCTapHOTO BHPOOHMIITBA TapMOHIK 1 OasHIiB B YKpaini Hampukidmi XIX Ta B mepri
necATUITT XX CTONITh B KOHTEKCTI COLIaJbHO-ICTOPUYHUX 3MIH OKPECIEHOTO Yacy.
Bim3navaetbcesi, 1m0 3amovyaTKyBaHHS KyCTapHOTO BUPOOHUIITBA PYYHUX TApPMOHIK B
VYkpaini csrae xinnsg XIX cTomiTTs, a Be B mepii gecatupiaus XX CTOMITTS KyCTapHe
BUPOOHMIITBO TAPMOHIK 1 OasiHIB MOLIMPIOETHCA Maike Mo BCid TepuTopii YKpaiHu Ta
KOHIIGHTPYEThCA  TepeBakHO y Benukux wmictax (Xapki, Kwui, Opeca,

JIHITpONEeTPOBCHK, 3aOpikKs, XE€PCOH Ta 1H.).



HaliBaxmuBimmMu ~ JOCSATHEHHSMH  BITYM3HSHOTO  TapMOHIKO-O0asHHOTO
BUPOOHUIITBA TOrO Yacy € 3700yTKM XapkiBchbkoro wmaiictpa K. Mimenka: mepiie
BUTOTOBJICHHS Ha TepeHaX TOMIIIHLOI Pocifichkoi iMmepii XpoMaTUYHOI TApMOHIKH 32
cuctemMoro MipBanpaa (rotoBuil OasiH); Oe3Mpere/IeHTHUN BUHAX1J JIAMAHOI JEKH,
3100yTTS HAMBUIITMX HAropoj Ha BcecBiTHIM BucTaBii rapmonik 1908 poky B Mapceni,
IO CBIYUTH PO €BPONEHCHKE BU3HAHHS Ta HEMEPEBEPIICHICTh PIBHA SIKOCTI 3ByKOBUX
1 KOHCTPYKTHBHO-TEXHOJOTIYHUX MapaMeTpiB 1HCTPYMEHTIB, MPEICTaBICHUX HAIIUM
3€MJISIKOM.

JlocnipkeHoO CTaHOBJIEHHS Ta PO3BUTOK YKPAiHCHKOI CHCTEMHU MPOMHCIOBOTO
BUPOOHMIITBA  OAasHHO-aKOPJACOHHOTO  i1HCTpyMeHTapito y  1930-90-ti  poxwm.
3a3HayvaeThCs, 110 3aI0YaTKyBaHHS MPOMUCIOBOTO BUPOOHHUIITBA TAPMOHIKO-0assHHOTO
IHCTpyYMEHTapit0o B YKpaiHi BiAOyBaJoCs Maii’ke OJHOYAaCHO B TPhOX LIEHTpax
(Kutomup, Kpeminna, IlonrtaBa), y sikux Ha Mmexi 1920-30-X pokiB HaiidyBajocs
HaANOUIbIIEe CKYyMUEHHS IPOMHUCIOBOIO MOTEHIIATy 3 YUCJIa KOONEPOBAaHUX KyCTapHHUX
nianpueMcTB (mpodecioHannu-MaincTpu, 00JIaJHAHHSA, MaTrepilalbHO-TeXHIYHA 0aza U
1H.). Y HACTyIHI JECATUJIITTS OCHOBHUMH JUIsl BCIX YKpaiHChKUX OassHHUX (HaOpuk
HaIpsiMaMy poOOTH CTalOTh PO3BUTOK KOHCTPYKLIN 1 TEXHOJOT1H, po3po0Ka MPUCTPOIB,
CTaHjapTu3aiiss 1 yHidikamis BUPOOHHUIITBA, MeEXaHI3alis 1 KOHBeepHU3allis,
MOJIEpHi3allisi BAPOOHUIITBA.

BepimHow ykpaiHChKOTO OasHHO-aKOpACOHHOTO BUpOOHUITBA y 1970-T1 poku
BHU3HAUEHO CTBOPEHHS MEPIIOro YKpPaiHChKOTO 0araToTeMOpOBOr0 I'OTOBO-BHOOPHOTO
OassHa «YkpaiHa» i TpodeciiiHOi KOHILIEPTHO-aKaJeMIYHOI CIIEHU, SKUM He
MOCTYMNaBCsl POCIMCHKUM Ta 3apyOikHUM aHajoram. KoHcTaTyeThCs, 110 HAMPHUKIHII
1980-x — mouatky 1990-x pOKIiB y KOHTEKCT1 3arajJilbHUX COI[aJbHO-TIOJITHYHUX Ta
EKOHOMIYHMX TMOAIM y KpaiHi y cdepli MYy3UYHOrO BHPOOHMIITBA MOYMHAIOTHCS
HEraTHBHI TEHJCHIi, 0 MPU3BOJATH JI0 MOCTYMOBOTO CKOPOYEHHSI OOCSTY BHUITYCKY
IHCTpYMEHTIB, a 3 pEImTOo W J0 3yNWHKMA OisUIBHOCTI Ta 3aHenaay  IIuiol
BHCOKOTEXHOJIOTIYHOI MTPOMHUCIIOBOT Tay3i.

[IpencraBieHo  aBTOPChKY  NEpIOAM3AII0  CTAaHOBJIEHHS, PO3BUTKY

(GYHKLIOHYBAaHHA  YKPaiHCBKOIO  BUPOOHHUIITBA  SI3MYKOBUX  ITHEBMO-KJIABIIIHUX



1HCTpyMEHTIB y XX CTOMNITTI, fIKa MPEACTaBIIsi€ COO0I0 €BOIOIIIO LIHOTO SBUIIA Y TPHOX
BEJIMKHUX eTanax (AOMpOMHUCIOBUNA, TPOMHUCIOBUH 1 MOCTIPOMHUCIIOBUH).

3anponoHOBaHO AaBTOPCHKY KIIACH(IKAIIID YKPaiHCHKOTO TapMOHIKO-0asHHO-
aKOPJICOHHOTO 1HCTPYMEHTAapil0 B OCHOBY SIKO1 MOKJIaJIEHO OCHOBHI KOHCTPYKTOPCHKO-
OpPraHOJIOTIYHI €JIEMEHTH, SIK-TO: TOJIOCHICTh, KUIBKICTh PSJIIB IpaBOi KjaBiaTypH,
roToBHil Ha0ip 6acOBO-aKOPIOBOTO aKOMITAHEMEHTY, BUOOpHA JliBa MEXaHiKa, TOTOBO-
BUOOpHA JIiBa MeEXaHika, BHOOPHO-TOTOBA MeEXaHIKa 3 JBOMa 3MIHHUMHU JIIBUMH
MIBKOPIyCaMH, PETICTPOBHM MEXaHI3M Ta BHOKPEMIIIOIOTBHCS OKpeMi MIATpyINd 3a
MPUHITUTIOM TPHW3HAYCHHS, 30KpeMa IUTSYANA 1 TTTKOBUN OasHHO-aKOPACOHHUN
IHCTpYMEHTapii Ta OPKECTPOBUM 1THCTPYMEHTAPIH.

BucBiTieHO ¥ oXapaKTepu30BaHO OCHOBHI KOHCTPYKTHBHI THIU TapMOHIKO-
0asTHHO-aKOPAEOHHOIO IHCTPYMEHTapito, BUpobiaeHoro XKutomupcebkoro, KpeMiHCbKOIO,
[TonraBchkoro Ta ['opmiBcbkoro ¢adbpukamu B XX CTOMITTI. 3a3HA4aeTbes, MO JUJIS
KOXXHOTO 3 YKPalHChKUX MIANPUEMCTB XapaKTepPHUM € HAKOMUYECHHS BIACHOTO
KOHCTPYKTOPCHKO-TEXHOJIOTIYHOTO JOCBITy, PE3yJbTaTOM SKOTO CTajla peasizamis
HIUPOKOTO Py 171ed, po3pOOOK 1 PIIIICHb.

[IpoanainizoBaHo cnenudiky 3BYKOYTBOPEHHS 0assTHHO-aKOPIE€OHHOTO
IHCTpYMEHTApII0  BITYM3HSHOTO BUPOOHHUIITBA B KOHTEKCTI MOro  3araibHOI
KOHCTPYKTHBHO-OPTaHOJIOTIYHOT ~XapaKTePUCTUKU, IO JO3BOJMIO OKPECIUTH U
KOHCTaTyBaTH OCHOBHI 3aKOHOMIPHOCTI IILOTO Tpoiiecy. Bu3zHadeHo, 110 B mporieci
3BYKOYTBOPEHHS BaXKJIMBE 3HAYEHHS TAKOX BIJIrpae MpYyKHE CEPEAOBHILE, Yepe3 sKe
NEPEAETHCSI CHEPTisl KOJMBAJIBLHOTO JKEpema 3ByKY, TOOTO PE30HATOp — CHUCTEMA, IO
CTBOPIOE SIBUIIIE 3BYKOBOTO pe3oHaHcy. OTxe, y IbOMY Tpoiieci Oepe yuacTh 1 3ByKOBE
KOJIMBaHHSI CaMOT0 PE30HATOPY.

Po3risitHyTo  0COOAMBOCTI  TEMOpPOYTBOPEHHSI SI3MYKOBUX I1HCTPYMEHTIB Ta
BIJI3HAYEHO, 1[0 TeMOPOBA CBOEPIIHICTH OATHHO-aKOPJACOHHOTO IHCTPYMEHTAPII0 TAKOK
3aJIeKUTh 1 BiJl BUKOPUCTaHHS PI3HUX BUAIB JeK (mpsimMa, cXigdacTa, JaMmaHa).
Oco0muBO BaxJMBY pOJIb B TEMOPOYTBOPEHHI KOHIIEPTHHUX I1HCTPYMEHTIB BiAirpae

KOHCTPYKIIiS JIJAMAHOI JIEKH, KA JIOTIOMarae 00JaropoauTH 3ByUYaHHs 4epe3 MOETHAHHS



3aJIOMJTIOBAHHS 3BYKOBHX XBHJIb 13 KOJIMBAHHSM TMOBITPSA, IO MICTUTHCS BCEPEIUHI
PE30HATOPHOTO KaHAaIy.

BucsitiieHo XxapakTepHi 0COOJMBOCTI KOHCTPYKTOPCBbKOI OynoBU OasiHa
«Kpeminne 55x100-II» sx 3pa3ka MacoBOTO IHCTPYMEHTApil0, MO SKUX HaJekKaTh:
TpUCTyIiHYacTUM Tpud 3 Gppe3epoBaHUMHU BY3bKUMH MPOIMIIAMH JIJII BaXKENIB MO BCIH
JIOBXKMHI TIPOMMIYy; OJHOOIUHE pO3TallyBaHHS KiamaHiB Bifg rpudy; cTaHaapTHa
(TpeXXCbKA) CHCTEMa pO3TalllyBaHHS 3BYKIB Ha TMpaBiil KiaBiaTypi; JBOTOJIOCHICTH
3BY4YaHHS, 1[0 0OYMOBJIEHO BUKOPUCTaHHSIM MPsIMOI JI€KH; HEMO3UKOBA JIiBAa MEXaHIKa;
rotoBuii Habip 0acoBO-aKOPJOBOTO AKOMIIAHEMEHTY 3 YOTHPHOKTaBHUM 0acow;
He3aJIe)KHE (PYHKIIOHYBaHHS MeEXaHIKM 0Oacy W aKOpAOBOrO aKOMIIAHEMEHTY.
HaiixapakTepHiliow 0coOJMBICTIO OPTaHIKM I[LOTO 1IHCTPYMEHTY € HasiBHICTh TTOBHOTO
Ha0opy 3BYKIB y cenTakopAax roToBO1 0aCOBO-aKOPAOBOi CUCTEMHU.

[IpoanainizoBaHO KOHCTPYKTOPCHKI W OpPraHOJIOTIYHI OCOOJIMBOCTI KOMIUIEKTY
OpKEeCTpOBUX TapMOHIK «KpemiHHE», 10 103BOJUIO BU3HAYUTH TPU TPYIU O3HAK, a
came: 3arajbHO-IHTErpaTHBHI, PO3PI3HEHO-IHTErPAaTUBHI, IU(EpPEHLINOBaHI O3HAKHU.
[lepemik 1 aHami3 UMUX O3HAK JO3BOJISIE KOHCTAaTYyBaTH OPTaHOJIOTIYHY CBOEPIAHICTH
KOMIUIEKTY OPKECTPOBUX TapMOHIK (0COOJMBO B 3BYKOTEeMOpPOBOMY acmeKTi) Ta
BHUCOKHM CTYIMiHb KOHCTPYKTOPCHKOI JYMKH PO3POOHHUKIB 1 MalCTPiB-BUTOTOBIIIOBAYIB
IIUX ITHCTPYMEHTIB.

HocmipkeHo ¥ BUCBITIIEGHO  cneuu@iky  OpraHojiorii  KOHUEPTHOIO
06araroTeMOpOBOTO TOTOBO-BHOOpHOTO OasiHa «YkpaiHa (106/64x120/58-1V-15)» B
KOHTEKCTI HOro XyJ0>KHbO-BHpa)kadbHUX MOJIuBOcTeH. Ilimkpecmioerbed, 1o jiBa
roTOBO-BHOOpHA MeXaHika OasHa «YKpaiHa» He 3a3Haja OyKBaJIbHOTO KOIIIOBAaHHS 3
KOHCTpYKIli Mozeni «fOmitep» MOCKOBCHKOT eKCIIepUMEHTaIbHOI (PabpuKu My3UUHUX
IHCTpYMEHTIB (mpotoTuny OassHa «YKpaiHa») Ta Oyla TMOBHICTIO po3po0seHa
KUTOMUPCHKUMHU MalCTpaMu CaMOCTIIHO, TOX BOHA € I[IJTKOM OPUTIHATIBHOIO.

BusnaueHo xapakTepHi 3BYKOBI 0OCOOJMBOCTI 06araroTeMOpOBOTO TOTOBO-
BUOOpHOTO OasitHa «YKpaiHa», IO BIAPIZHSAOTH MOTO BijJ 1HIIMX 3pa3KiB y CETMEHTI
KOHIIEPTHUX 1HCTPYMEHTIB aKaJeMIuYHOTO CTIPSIMYBAaHHS, Cepell SKUX T'yCTe i COKOBUTE

3BYKOBE 3a0apBJIEHHS, IOCATHYTE 32 PAXyYHOK 0araTOOKTaBHOTO JyOJIFOBAaHHS 3BY4YaHHS



0acoBOro 3BYKOpsIy; TOPIBHSHO TMPUIIIYIICHE, MAaTOBO-CPiOIsAcTe TemMOpaabHe
3a0apBlieHHs1 3By4YaHHsS (Ha BIAMIHY BiJ POCIHCHKHX Ta ITalIIMCHKUX aHAJOrIB), IO
JI0J1a€ 1IbOMY 1HCTPYMEHTY OCOOJMBOIO 3BYKOBOTO IIapMy B MIPOLIECI MY3HUYHOTO
BUKOHAHHSI.

KoHcraryeTbes, 110 MOpPOTATOM TPHUBAJIOrO ICTOPUYHOrO IMepiogy B YKpaiHi
GbyHKIIIOHYBajga  IIIJIICHA  BHCOKOTEXHOJIOT1YHA  1HPpACTpyKTypa  MY3HYHO-
IPOMHUCIIOBOTO BHpPOOHHUIITBA, sKa CIEMiaii3yBajiaci Ha BHUIIYCKY MY3UYHOTO
S3UYKOBOTO MHEBMO-KJIABIITHOTO 1HCTPYMEHTApPil0 3 HAATO IIMPOKUM J1alla30HOM
aCOPTUMEHTY (BiJ IUTIYMX MY3WYHUX Irpaliok [0 KOHIEPTHUX IHCTPYMEHTIB
aKaJeMIYHO-(PUIApMOHIMHOTO CHPSMYBaHHsS) Ta BEJIMKUMU 00’€MaMU BaJIOBOTO
MPOJYKTY, TOBHICTIO 3a0€3MeUyloYd UMM 1HCTPYMEHTAMH COIOKYJIbTYpHI TOTpeOun
YKpPAiHCBKOTO  CYCIUJIBCTBA B MY3MYHO-OCBITHIA,  KYJIbTYPHO-TIPOCBITHHIIBKIM,
aMaTOPChKO-TTOOYTOBIN Ta MPOPeCiitHO-MUCTEIbKINA Tamy3sX.

Karw4vosi cJI0Ba: rapMOHIKO-0assHHO-aKOpICOHHU N IHCTpYMEHTapii,
BUPOOHMILITBO SI3MYKOBHX IMHEBMO-KJIABIIIHUX I1HCTPYMEHTIB, YKpaiHChKE MYy3UYHE
BUPOOHHUIITBO, OpraHoJIoTis, KOHCTPYKTHBHA €BOJTIOIIIS 1HCTPYMEHTIB,
KOHCTPYKTOPCHKO-OPraHOJIOTTYHI XapaKTePUCTUKH, 3BYKO-, TEMOPOYTBOPEHHS.
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The dissertation presents the results of theoretical generalization of design and

organological characteristics and achievements of the Ukrainian harmonic-bayan-



accordion production in the context of the retrospective of its development in the XXth
century.

The urgency of the study is due to the need to study the achievements of the
Ukrainian system of the production of reed instruments, which at the beginning of the
new millennium actually ceased to exist, but its long practical experience, creative
achievements and results of activity constitute a real socio-cultural phenomenon, which
today continues to play an important role in the cultural and spiritual development of
Ukrainian society. It is the Ukrainian musical industry of reed pneumatic keyboard
instruments, which in the 1930s and 1940s was mainly based on the principles of
artisanal activity of Ukrainian craftsmen, provided the material basis for the dynamic
development of Ukrainian bayan-accordion art in the XXth century and was able to
fully provide high-quality instruments the domestic musical industry at all its links —
from amateur-amateur and educational and to professional-philharmonic and academic
ones.

The scientific novelty of the obtained results is that in the Ukrainian musicology
for the first time the process of development of harmonic-bayan-accordion production
in Ukraine in the XXth century was the subject of a special and comprehensive
research, due to which the formation and the development of the Ukrainian system of
industrial production of bayan-accordion instrumentation in the 30s and 90s of the XXth
century were studied; the author’s periodization of the development and functioning of
the Ukrainian production of reed pneumatic and keyboard instruments in the XXth
century was introduced; the author’s classification of the Ukrainian harmonic-bayan-
accordion instruments was proposed.; the main constructive types of harmonic-bayan-
accordion instrumentation, produced by Ukrainian musical factories in the XXth
century, are described and characterized; the construction of the bayan «Kreminne
55x100-11» and the set of orchestral harmonics «Kreminne» were analyzed and their
design and organological features were researched; the specification of organology of
the concert and multi-timed ready-made bayan «Ukraine» as a crown of the instrument

creation for the concert professionally academic sphere was characterized.



The information on the process of the appearance of manual harmonic and the
main stages of its constructive evolution at the initial stage of development (XIXth —
early XXth centuries), as well as the principles and specifics of sound, timbre formation
of accordion instrumentation of domestic production in the context of its overall design
and organological characteristics were specified. Further development of the idea about
the peculiarities of the distribution and functioning of harmonic in the musical culture of
Ukraine during the period of the XIXth — the beginning of the XXth centuries as a
factor in the initiation and formation of harmonic production became known. A new
view on the process of the origin and functioning of the artisanal production of
harmonics and bayans in Ukraine in the late XIXth and first decades of the XXth
centuries was proposed in the context of socio-historical changes of the specified time.

The practical value of the study is the possibility of using its materials in lecture
and practical courses of artistic higher educational establishments, in particular:
«History and theory of performing arts on folk instruments», «Method of teaching
games on folk instruments», «Special instrument (bayan, accordion)» , «The main
instrument (bayan, accordion)», as well as to become the basis proposed by the author
of the dissertation «History of bayan-accordion organology (theory and practice of the
Ukrainian industrial production)». Materials of the dissertation can also significantly
expand the representation of Ukrainian professional musicians about the musical-
industrial bayan-accordion infrastructure that existed in Ukraine in the XXth century.

The process of the appearance of manual harmonics is considered and the main
stages of its constructive evolution at the initial stage of development (XIXth — early
XXth centuries), which raised this instrument to a new stage of artistic and technical
possibilities, are found: namely, the invention of a method for extracting a chord by
pressing one key; the appearance of the first two-row and three-ron instruments;
appearance of the first chromatic harmonic; invention of the loan mechanism; keyboard
design with sequential (chromatic) keyboard layout; invention of roller left mechanics.

The peculiarities of the distribution and functioning of harmonic in the musical
culture of Ukraine during the second half of the XIXth — the beginning of the XXth

centuries as a factor of the formation of musical (harmonic) production were revealed. It



Is noted that significant expansion of harmonic spreading in Ukraine has occurred in the
last decades of the XIXth century due to its rapid germination into traditional forms of
folk instrumental music (trieste music), but due to its flawed imperfection (diatonic
style), full adaptation to the musical life of the Ukrainian village was significantly
inhibited. On the other hand, thanks to its basso-chord structure, the harmonica was in
the best match with folk dance-musical and everyday genres common in UkKrainian
cities.

The process of origin and functioning of artisan production of harmonics and
bayans in Ukraine in the late XIXth and first decades of the XXth centuries in the
context of socio-historical changes of the specified time has been analyzed and
elucidated. It is noted that the initiation of handmade harmonic production in Ukraine
dates back to the end of the XIXth century, and already in the first decades of the XXth
century, handicrafts of harmonics and bayans spread almost all over Ukraine and
concentrate mainly in large cities (Kharkiv, Kyiv, Odesa, Dnipropetrovsk, Zaporozhye ,
Kherson, etc.).

The most important achievements of the national harmonic-bayan production of
that time are the achievements of Kharkiv master K. Mishchenko: the first production
on the territory of the then Russian Empire of the chromatic harmonic in the Mirwald
system (ready-made bayan); an unprecedented invention of a broken deck; receiving the
highest awards at the World Harmonics Exhibition in 1908 in Marseille, which testifies
to the European recognition and unsurpassed quality level of the sound and structural
and technological parameters of the instruments presented by our countryman.

The formation and the development of the Ukrainian system of industrial
production of bayan-accordion instruments in the 1930s-90s were studied. It is noted
that the initiation of industrial production of harmonic-bayan instrumentation in Ukraine
occurred almost simultaneously in three centers (Zhytomyr, Kreminna, Poltava), in
which, at the turn of the 1920-30-ies, there was the largest accumulation of industrial
potential from the number of co-opted handicraft enterprises (professional masters |,
equipment, material and technical base, etc.). In the following decades, the main

direction for all Ukrainian bayan factories are: the development of structures and



technologies, the development of devices, standardization and unification of production,
mechanization and conveying, modernization of production.

The peak of the Ukrainian bayan-accordion production in the 1970s was the
creation of the first Ukrainian multi-tone ready-chosen bayan «Ukraine» for a
professional concert and academic stage that was not inferior to Russian and foreign
counterparts. It is noted that in the late 1980s and early 1990s, in the context of general
socio-political and economic events in the country in the sphere of musical production,
negative tendencies began, which led to a gradual reduction of the volume of the issue
of instruments and, in the end, the stopping of activity and the decline of a whole high-
tech industry.

The author’s periodization of the formation, development and functioning of the
Ukrainian production of reed pneumatic and keyboard instruments in the XXth century,
which represents the evolution of this phenomenon in three major stages (preindustrial,
industrial and postindustrial) is introduced.

The author’s classification of the Ukrainian harmonic-bayan-accordion
instruments which is based on the basic design and organological elements, such as:
sound, the number of the rows of the right-handed keyboard, the ready set of basso-
chord accompaniment, chosen left-handed mechanics, ready-chosen left-handed
mechanics, chosen-ready mechanics with two changed left-handed semiframe,
registered mechanism and separate subgroups are distinguished according to the
principle of function, in particular, children’s and adolescent bayan-accordion
instruments and orchestral instruments.

The main constructive types of harmonic-bayanno-accordion instrumentation,
produced by Zhytomyr, Kreminna, Poltava and Horlivka factories in the XXth century
are highlighted and characterized. It is noted that for each of the Ukrainian enterprises
characterized by the accumulation of its own design and technological experience,
which resulted in the implementation of a wide range of ideas, developments and
solutions.

The peculiarities of sound-making of bayanno-accordion instrumentation of

domestic production in the context of its general constructive-organological



characteristics were analyzed, which allowed to outline and establish the main
regularities of this process. It is determined that in the process of sound formation
important role is also played by the elastic medium through which the energy of the
oscillating sound source is transmitted, that is, the resonator is a system that creates the
phenomenon of sound resonance. Consequently, in this process also the sound vibration
of the resonator itself is involved.

The peculiarities of the timbre formation of reed instruments are considered, and
it is noted that the timbre of peculiarity of bayan-accordion instruments also depends on
the use of different types of decks (straight, step, broken). The construction of a broken
deck plays an especially important role in the timbre of the concert instruments, which
helps to improve the sound through a combination of the refraction of sound waves with
variations in air contained within the resonator channel.

The peculiar features of the design structure of the «Kreminne 55x100-11» bayan
design are highlighted as a sample of mass instruments, which include: a three-stage
vulture with milled narrow cuttings for the levers throughout the length of the saw;
unilateral arrangement of valves from the stamp; standard (liver) sound system on the
right keyboard; bilingual sounding due to the use of direct deck; non-bearing left
mechanics; ready set of basso-chord accompaniment with four octave bass; independent
functioning of bass mechanics and chord accompaniment. The most characteristic
feature of the organics of this instrument is the presence of a complete set of sounds in
the septacords of the finished basso-chord system.

The design and organological features of the set of orchestral harmonics
«Kremenney» were analyzed, which allowed to identify three groups of features, namely:
general-integrative, differentiated-integrative, differentiated features. The list and
analysis of these signs allows us to state the organological peculiarity of the set of
orchestral harmonics (especially in the sound-tympanic aspect) and the high degree of
design opinion of the developers and the makers of these instruments.

The specificity of organology of the concert multi-tone ready-chosen bayan
«Ukraine (106/64x120/58-1V-15)» in the context of its artistic and expressive

possibilities was explored and elucidated. It is emphasized that the left-handed ready-



chosen mechanics of the «Ukraine» bayan have not been literally copied from the
design of the «Jupiter» model of the Moscow Experimental Factory of Musical
Instruments (the prototype of the Bayan «Ukraine») and was completely developed by
the Zhytomyr masters on its own, so it is quite original.

The characteristic sound features of the multi-tone ready-chosen bayan «UKkrainey
are determined, which distinguish it from other samples in the segment of concert
instruments of academic direction, among them: a dense and imbued sound colour
achieved through lot of octave dubbing of bass sound; a matched-silvery timbral colour
of the sound (unlike the Russian and Italian counterparts), which adds to this instrument
a special sound charm in the process of musical performance.

It is noted that during a long historical period in Ukraine there was a holistic
high-tech infrastructure of musical-industrial production, which specialized in the
production of musical reed pneumatic keyboard instruments with a very wide range of
assortments (from children's musical toys to concert instruments of academic and
philharmonic orientation) the volumes of the gross product that fully provided these
instruments with the socio-cultural needs of the Ukrainian society in the musical and
educational, cultural and educational, amateur-dwelling and professional-artistic
branches.

Keywords: harmonic-bayan-accordion instrumentation, production of reed
pneumatic keyboard instruments, Ukrainian musical production, organology,
constructive evolution of instruments, design and organological characteristics, sound,
timbre formation.
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