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Bepemeenko T. P. KueBo-JIaBpcbka NHEPKOBHO-MHCTELbLKA IIKOJIA
XVIII — noyarky XIX croaitrrsi:  icTOpisi, XYAOXKHSI  CIPAMOBAHICTD,
maiictpu. Ksamidikariiiina HaykoBa Ipalls Ha IpaBax pyKOITHCY.

Jlucepramiss Ha 3100yTTS HAYKOBOTO CTYIEHS JokTopa dimocodii 31
cnemianbHocTi 034 — «Kyneryposoris» (cnemiamsamis 04 — «OO6pa3oTBopue
MUCTEUTBO») — [HCTUTYT MHCTENTBO3HABCTBA, (POJILKIOPUCTUKUA Ta E€THOJOTII
iMm. M. T. Punscekoro HAH VYkpainu Kuis, 2022.

HuceprariitHa poboTa MpUCBsIYEHa KOMIIJIEKCHOMY JOCIIKEHHIO 1CTOpii
Kuero-JlaBpcrkoi nepkoBHO-MucTenbkoi ko X VI — mouarky XIX cromiTTs
Ta ajgpbboMaM MaJIOHKIB ii TMpeACTaBHUKIB. Y JOuCepTaliiHii poOoTi
MpoaHaIi30BaHO Ta CHUCTEMATH30BaHO icTopiorpadiro mpobJieMH, TKEpEIbHY
0a3y. Hamu BcTaHOBJ€HO, IO MEPIIMM AOCTIAHUKOM JIaBpchKOi MaisipHi Ta
anpO00MiB MaTIOHKIB OyB Muxaitsio IctomiH. 3aBasiku MOTO TOCTIIKEHHSIM CBIT Y
kinmi  XIX cromiTrs  Boepumie Mo0auyMB  JIABPCHKI  MAIIOHKHA. Y YEHHH
HEOJIHOPA30BO HAroJIOIIyBaB HA YHIKAJIbHOCTI MAaJISIpHi, B SIKIH KOXKEH OXOUYWH
MIr 3100yTH sikicHy ocBiTy. ®enip VYmanieB [I0CHIIKyBaB MHUCTEIbKI
ocobmmBocTi Tpoinbkoi HanOpamMHOI IEPKBY JaBpPU uYepe3 MpU3My HaBUAHHS B
MajisipHi. MucrenrBo3naels [laBino XKonToBcekuit mociigkyBaB HaBUYaJbHUM
nporiec y JIaBpCchkiii MayisipHi, BIH HEOJHOPA30BO IIJIKPECIIOBaB, 110 1i¢ OYyB
OJIUH 13 HaicTapimux 3akianiB CxigHoi €Bponu. Kpim 1poro, BiH omy0siKyBaB
noHaa 1400 TymoBaHMX MaOHKIB MassipHi. Yuenuit Jmutpo CrenoBuk
MOKa3aB y CBOIX MpalsiX YHIKaJIbHICTh HE TUIBKH YKpPaiHCHKOTO Oapoko, a i
MaJisIpH1, sika Oyja moBHOIHHUM yuwmiuiieMm. Jocmigauns Anina Konapatiok
Opy CTYAIIOBAaHHI MaJIIPChKOI TEMAaTWUKHU [IAIUIA BUCHOBKY, IO YKpaiHCHKE
MHUCTEIITBO OPTaHIYHO MOEMHATOCS 13 3aX1THOEBPOIMEHCHKOIO TPATUIIIEI0, SK
NPUKIIAA, 1€ 0cCOo0IMBOCTI po3nuciB Tpoinbkoro xpamy. Take MoegHAHHS
CBIIYUTh MPO BUCOKUU piBeHb MucTeutBa B JlaBpcbkid mikoni. HaykoBeub
Bacwunp [llunenko y cBoiit poOOTI MOKa3aB KUTTS OJHOTO 3 JIABPCHKUX MUCTIIIB

toro yacy — IBana Kocauuncekoro. Mwutenps IBan Ilununenko pociiauB



OpUIOMH HAaBYaHHS B MAJApHI, SKI COPUAIM B MailOyTHbOMY BIAJIOMY
npaneBnamryBaHHio yuHa. Ictopuk €Bren Ilamenko y cBoiif po0oTi
JOCTI)KYBaB BIIUB YKPAiHCBKOTO OapOKO Ha 3apOJKEHHS CEpOCBKOIrO BHUSBY
BOTO CTUJIIO, II0 BUHUK K pe3yibTar nepeOyBaHHS cepOChkux Y4HIB y Kuesi
Ta JISUIBHOCTI YKpaiHChKUX MaMCTpiB Ha bankaHax, sKki oOpraHi3oByBajIu
MHUCTEIbKI KoM, MucrenrBo3naserb TersHa Kapa-BacuibeBa y HaykoBHX
pO3BiAKaxX BHUCBITJIMJIA Ta MpoaHali3yBaja OCOOMUBOCTI criBmpaii JlaBpchkoi
MaJISIpHI 3 OCEpe/IKaMU ranTyBaHHS B Y KpaiHi.

Cran 30epeXeHOCTI JpKepenbHOI 0a3m Ha ChOTOAHI B YKpaiHi €
HEeJOCTaTHIM: Oarato apxiBHUX JDKepen Oyjlo 3HUIIEHO abo BHUBE3EHO [0
MockoBIMHU. [IpoTe Ti jKkepena, siki 30eperivcs, Oyjau BUKOPUCTaHI HAMH Y
JOCTIPKEHHI 1CTOpIi  MaJisipHI Ta MHCTEUBKHX XapaKTePUCTHK albOOMIB
MaJtoHKIB. [locinyryBanu i po3KpUTTS 3asBjIeHOT TeMU (POHIOBI MaTepiaiu 3
[leHTpanbHOrO IEPAKABHOTO ICTOPUYHOTO apxiBy Ykpainu, M. KuiB (¢. 128) Ta
[acTuTyTy pykommcy HamionansHoi 06i6mioTekn Ykpainu iMeHi Bomogmmupa
Bepnaacekoro (¢. 229). OnpaitoBaHHsl apXiBHOTO (DaKTa)Ky JA03BOJIUIIO YIIOBHI
JOCIIITATH 1CTOPII0 MAJISIPHI Ta TBOPIB MUCTEITBA, PETEILHUIN aHaJIl3 JTaBPCHKUX
MaJIOHKIB YMOKJIMBUB MTOOAYUTH HE TUIBKU YHIKAJIbHICTh CIOXKETIB, @ i BUSABUTH
0COOJIMBOCTI HABYAJILHOTO MPOIIECY Ta BIACHUKIB allbOOMIB.

JInst  mOoCHiKeHHST TpeCTaBiIeHOi MpoOieMaTuku Oylo BHKOPUCTAHO
0arato METOJIB PI3HUX JUCIMIUIIH, 30Kpema, I1CTOpii, MHUCTEITBO3HABCTBA,
KyJbTyposiorii. 3 HHU3KM  ICTOPUYHUX METOJIB IOCIYTOBYBAIMCS TaKHUMH:
1ICTOPUKO-CUCTEMHHUM,  ICTOPUKO-TIOPIBHSUTBHUM  Ta  maneorpadiuHum, 3
MHUCTEUTBO3HABYMX Ta KYJIbTYPOJIOTTYHUX — IKOHOJOTTYHUM, aTPUOYTUBHUM.

HaykoBa HOBu3HA mojisirae B TOMYy, L0 OYJ0 MAOCHIIKEHO 1CTOPIIO
nismpHOCT1 JIaBpCchbKOi MansipHi Bl MOYAaTKy BJIACHE 1i ICHYBaHHS, TOOTO 3
XI cromitrs 1 7o XVIII croniTrsa BKit0YHO. Byo BCTaHOBJIEHO, 1110 1151 YCTaHOBA
iMeHyBaJlacsl Ik MaJisipHs. TyT KepiBHI MOCaAu 3aiiMalii HAaYaJbHUKHU, SIKI MaJii
XYJOKHI XHUCT Ta 1HII HaBUYKA. HamMu Oylio BCTaHOBJIEHO HEBIAOMI paHIIIE

IMEHa Ta pOKM YIpPaBIiHHS KEPIBHUKIB MaJIsIpHI, a came — IBan MakcumoBuya,
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®dcoktrucra (Teokrtucra) IlaBmoBcbkoro, Omimmis I'anmka, Pomana, Irnara,
[Taxowmist, Bonogumupa, 3axapis ['omyOoBChKOTO.

VYrepiiie BCTaHOBJIECHO 000B’A3KH KEPIBHUKIB MAJIAPHI — 11€ HArJIsAaTH 3a
MaTepiaTbHIUM CTaHOM MAJIAPHI, TUCHIUTLIIIHOO, HABYAHHSIM; 3'ICOBAHO TTPUYHHH
3BUIHEHHSI HaYaJbHUKIB MaJSIpHI — 32 CTAaHOM 3JI0pOB'S, aje MpH I[bOMY BOHH
MOTJIM HaBuYaTW Ta mpamtoBaTd Ha cebe. Jlo 1785 poky HauadbHUKH MaspHI
ocoOHcTO mpuUiMaIM HOBUX YYHIB A0 MaispHi. KpiM Toro, 3a apXiBHUMH
JIOKyMEHTaMu OyJI0 BCTAHOBJIEHO, IO IIi BUMTEN BOJIOAUIM BEJIUKUM MaWHOM,
3apo0JeHUM Ta HAKOMWYEHHM TMPOTATOM YChOTO KUTTSA. Ymepme OyIo
BCTAHOBJICHO IMEHAa MAaWCTpIB, sKI Opajay yd4acTh y po3mmcax Y CHEHCHKOTO
cobopy B 1772-1777 pokax, 3HauHa 4yacTHHA SKUX Oyna 3 JIaBpCbKOi MaJIsIpHI.
VYnepuie npu AOCHIKEHHI TEMaTHUKM HamMu OyJI0 CKOMIIOHOBAHO IEpelliK
pedoBHH Ta ¢ap0O, AKi BUKOPUCTOBYBAJIU B PO3MUCAX, 3’ ICOBAHO 32 K1 KOLITH Ta
K B11I0YyBaJIOCS TXHE MPUI0AHHS.

VYnepmie Oyno onmy0aikKOBaHO Ta MPOAHAII30BAHO CIMCOK MaifHa MasipHi
Ta 11 Ha4YaJdbHUKIB. MM TNEpEeKOHAIUCA TMPO 3aMOXHICTh Ta CTaTyCHICTh
KEpIBHUKIB, a TAaKOX 3HAWIUIM (DAKTH MNP0 HASBHICTh YCIX HEOOXIAHMX MIJif
poOOTH Ta HABYAHHS 1HCTPYMEHTIB.

JleTanbHO ONKMCAHO NPUHLIMN MPUUHATTA YYHIB J0 MajsipHi. 3a
JIOKyMEHTaMu OyJI0 BCTAHOBIICHO, [0 HABYATHCS MIT KOXKEH OXOYHWi, BapTO
OyJi0 JuIlle HAJaTH TIOKYMEHTH Mpo cebe, JJaBpa HATOMICTh BHJaBajia CBIJIOIITBO
Ipo MpOXo/KeHHs HaB4YaHHs. HaOyBuIm HeoOXiTHUX 3HAaHb, YUYEHb OTPUMYBAB
JOKYMEHT Ipo 3akiHYeHHsS. byno 3’scoBaHo, 110 KEPIBHUKU MaJISIpHI MOCTIHHO
HILIIOBAJIM Ta KOHTPOJIIOBAJIM 3a0€3ME€UYEHHS YUHIB YCIM HEOOXITHUM — OJISITOM,
rpoimMa, 1HCTpyMeHTamH, TociOHnkamu. ColiaJibHUA CTaH Ta TMOXODKCHHS
YYHIB OyJIM pi3HUMU. 31eO0UIbIIOI0 YYHIBCHKUN KOJIEKTUB CKJIaJaldu YKpaiHIii,
MPOTE TAKOK HaBYAJIUCS OUIOPYCH, MOJISIKUA, OOJTapy, MaKeAOHII Ta MOCKOBUTH.
Sk npaBuio, TepMiH HaBUaHHA OyB 5-7 pOKIB, aJie BIJIOMI BUMAAKHU SIK KOPOTKOTO
TEPMiHY, TaK 1 JOBrOTpUBAJIOro — OuIble ceMu pokiB. Ilicis 3akiHUEHHS

HAaBUYaHHS KOXXCH Yy4YeHb MaB BUIBHUN BUOIp B OOpaHHI CBOTO MaiOyTHHOTO



nuisixy. BogHouac, Oynu BUMaaKu HECTIPaBEAJIMBOTO CTABJICHHS 0 Y4HIB, K
pe3ysbTaT — IXHs BTeua 3 HaBYaHHS.

Byno BCTaHOBIIEHO, IO KOKEH YYE€Hb MaB IIpaBO HAaBYATHCS y MOHaxa-
1IKOHOMAJIsIpa, BiJ] SIKOTO MepeiiMaB He0OX1JHI HaBUYKHU Ta npuiiomu. HaBuamucs
Ta KWIM Y4YHI B Kemisix Ha Ttepurtopli jaBpu. Ilicms 1763 poky BigOynacs
peoprasizailisi MaJIsIipHi, 30KpeMa OyB CKOpPEroBaHWN YITKMM KIJIbKICHUN CKJIAI,
akuil HamiuyBaB 20 yuHiB, 10 «MonoaukiB». Hamu Oyno HONOBHEHO CIHCOK
oci0, siki HaBuanucs B MassipHi potsroMm XVIII — moyatky XIX cTomiTTS.

VYnepme y aucepTariiiHii poOOTI OMyOIIKOBAaHO HH3KY MAIIOHKIB 3
BKa31BKaMM PO MOCIIAOBHICTh 00apBJICHHS Ta HEOOX1IHI PapOu. 3aBAsKU UM
HanucaM OyJI0 BCTAHOBJICHO, IO KOJIOPUCTHKA LIMX MAaJSIPCBKUX TBOPIB, fK 1
TONIIIHUX YKPAiHCBKMX 1KOH, PO3MHUCIB B YKpaiHCBKUX Xpamax, Oyma myxe
SCKpPaBOI0, HACMYEHOIO, Ha BIIMIHY B1Jl MOCKOBUTCHKOTO 1KOHOITHCY.

[Ipu aHami31 BCTAHOBJIEHO aBTOPCTBO IUX MAJIIOHKIB Ta MPUHAJIEKHICTh
nitoro agsbomy omHoMmy aBTopoBi. Kpim Toro, ymepiie Oyio omy0IiKOBaHi
TEKCTOB1 3aMITKM Y4YHIB Ta MaWCTpiB JIaBpH, Kl MPHUCBAYEHI PI3HUM TeMaM —
peniriitanM, ginocopcrkum, iHGOPMAIIITHIM Ta TOOYTOBHUM.

Hamu 3’scoBano, 110 TMOCIOHMKH, 3a SKUMH HaBYQJIMCS Y4YHI Ta
BUKOPHCTOBYBAIIM MAiiCTpH MalsipHi, MaIy IOXOkKeHHs i3 3axignoi €eponu. Ix
micis HaB4aHHSA B AyrcOyp3i mpuBi3 3 coboro Onexcanap-AnToHid TapaceBuu.
3aBasku OnmyOJIKOBAHUM XYIOXHIM 3pa3kaM OyJ0 BCTaHOBJIEHO, IO aJbOOMH
MaJIIOHKIB Majld YHIKaJbHI PHUCH, 110 OyJlIM MPUTaMaHHI YKPaiHCbKOMY CTHIIIO
0apoko.

3ayBaXMMO, 110 OUIBLIICTh 30€pPEeKEHHX MANIOHKIB Ma€ peNiriiHy
TEMAaTUKy, MPOTE € B aJIbOOMaxX MOPTPETH, ICTOPUYHI, CHMBOJIIYHI Ta OaTaybHI
300pak€HHsI, a 1Ie¢ B CBOIO YEPry CBIIYUTH, 110 B MaJSPHI HABUAJIU HE TIIbKH
MaJsipiB CaKpallbHOI TEMATUKH, a ¥ MaiCTpiB PI3HOIUIAHOBOIO CTUJIIO, IO
J1aBajio 3MOTy OTPUMATH Oyb-sKYy MAISIPCbKY pOOOTY Y MalOyTHHOMY.

3 HaBUYANBHUX TMOCIOHUKIB YYHI KOIIIOBAJIM €BPONEUCHKI CIOXKETH,

HEBIJIOMI, ajie 3p03yMiJli TOTOYACHUM YKpAiHISAM. Y MpOLEeci KOMiOBaHHS Y4Hi-



MaJsipl JOJaBal €IEMEHTH YKPaiHChKOTO 0apOKOBOTO CTHITIO.

VY nocnigHUIBKIA poOOTI TOMOBHEHO MEpeKiIaind YKpaiHChbKUX Ha3B (apo,
PEYOBHH Ta KOJIOPIB, 30KpeMa, 3’ sICOBAHO, 1110 JESK] CII0BAa MAJIH K YKPAiHCBKE,
TaKk 1 €BpOINEHChbKE MOXO/KEHHSA. Y aucepralli OOIPYHTOBAaHO LIHHICTS,
YHIKQJIbHICTh, POJIb Ta 3HAYEHHS JIABPCHKUX albOOMIB, siIKi OyJau CTBOpEHI B
JlaBpChHKii MaJISIpHI.

[IpakTiuHe 3HAUYEHHS PE3yNbTATIB AUCEPTALIMHOTIO JOCIIIKEHHS MOJISIrae
B TOMY, 110 TIPEJICTaBICHI HAIIpaIlOBaHHS MOKYTh OYTH BUKOPUCTAHI K OKpeMa
Tema abo mpeameT 3 icTopii YKpaiHu, icTopii yKpaiHChKOI KyJbTYpH, 1CTOpIi
YKpaiHCHKOTO 1KOHOMAJISIPCTBA, ICTOPIl CTapOyKpaiHCHKOI MOBH Y BHIIHX
HaBYAJIBHUX 3aKjajax. MaTepiaqu MOXXyTh OyTH BHKOPUCTaHHI y HaBUYaJbHUX
NOCIOHMKAX, a MAaJIOHKHU CIY)KUTUMYTh $IK B3IpLl A7 HOBUX HEPCIEKTHUB
PO3BUTKY YKPaiHCBKOTO OapOKOBOTO MHCTEITBa SK B YKpaiHi, Tak 1 3a
KOPJIOHOM.

KirouoBi cioBa: MHCTENTBO, 0apOKO, 1KOHOIHWC, MaJSPCTBO, MAJIpPHS,

KueBo-Ileuepcrka naBpa, «KyKOyIIKu», icTopiss YKpaiHu.



SUMMARY

Veremeienko T. R. Kyiv-Lavra church-art school of the XVIIIth-
early XIXth centuries: history, artistic orientation, masters. Qualifying scientific
work on the rights of the manuscript.

The thesis for the PhD degree in the specialty 034 — «Culturology»;
(specialization 04 — «Fine Arts»)— National Academy of Sciences of
Ukraine Institute of Art History, Folklore and Ethnology M. T. Rylsky Kyiv, 2022.

The dissertation is dedicated to the complex history of the Kyiv-Lavra
church-art school of the XVIII — early XIX centuries and albums of drawings. In
the dissertation work were analyzed and systematized the historiography of the
problem, the source base. It was found, that the first researcher of the Lavra icon-
painting workshop and drawing albums was Mykhailo Istomin. Thanks to his
researched, the world first saw lavra drawings at the end of the XIX century. The
Russian scientist has repeatedly emphasized the uniqueness of painting, in which
everyone received a quality education. Fedir Umantsev investigated the artistic
features the Gate Church of the Trinity of the Lavra through the prism study of
icon-painting. The art critic Pavlo Zholtovsky investigated the educational process
at the Lavra icon-painting and he repeatedly emphasized that the icon-painting
workshop was one of the oldest institutions in Eastern Europe. In addition, he
published more than 1,400 ink drawings of icon-painting. The scientist Dmytro
Stepovyk showed in his works the uniqueness not only of the ukrainian baroque,
but also of painting, which was a full-fledged school. The researcher Alina
Kondratyuk came to the conclusion that ukrainian art was successfully combined
with the Western European tradition, it can see in the paintings the Gate Church of
the Trinity. It could indicate a high level of art in the Lavra school. The scholar
Vasyl Shidenko showed in work the life of one of the lavra artists of that time -
Ivan Kosachynsky. The expert Ivan Pilipenko investigated the methods of teaching
in icon-painting workshop, it allowed the student to successfully employ himself in
the future. The historian Eugene Pashchenko studied the influence of the ukrainian

baroque on the emergence of the serbian version of the baroque. It was happened
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due to the studying of serbian students in Kyiv and ukrainian craftsmen who
worked in the Balkans and established art schools there. The art connoisseur
Tatiana Kara-Vasilieva showed the cooperation of the Lavra icon-painter with the
centers of embroidery workshops in Ukraine.

The state of preservation of the source base in Ukraine is not sufficient
today. Because a lot of archival sources were destroyed or taken to Moscow.
However, the safed sources were used in the study of the history of icon-painting
workshop and albums of drawings. The saved sources were used from the Central
State Historical Archive of Ukraine, Kyiv (fund 128) and the Institute of
Manuscripts of the Volodymyr Vernadsky National Library of Ukraine (fund 229).
It helped to explore the history of icon-painting workshop and works of art.
Moreover, the study of lavra drawings made it possible to see not only the
uniqueness of the plots, but also the educational process and the owners of the
albums.

A lot of methods from different disciplines were used to study this issue —
history, art history, culturology. In historical methods — historical-systemic,
historical-comparative and paleographic. In art history and cultural methods —
iconological, attributive.

The scientific novelty is that was investigated history activities of the Lavra
icon-painting workshop since beginning existence that is from the XIth century and
in the XVIIIth century. It was found that this institution was called a in ukrainan
malyarnya. In icon-painting, the leading position had by superiors who had artistic
skills and other skills. It was investigated new names and years of management of
icon-painting workshop chiefs. These chiefs were Ivan Maksymovych, Feoktist
(Teoktit) Pavlovsky, Olimpiy Halyk, Roman, Ignat, Pakhomiy, Volodymyr,
Zakhariy Holubovsky.

For the first time, the responsibilities of icon-painting workshop managers
were established — to supervise the material condition of painters, discipline,
education. It was found the reasons for the dismissal of chiefs — for health

condition, but they could teach and work for themselves. Until 1785, the chiefs of
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icon-painting workshop personally accepted students to the art school. In addition,
archival documents have shown that the chiefs had a lot of property that they
earned during their lives. For the first were found the names of masters who took
part in the paintings of the Dormition Cathedral in 1772-1777 years. Most of these
masters were from Lavra icon-painting workshop. For the first time were published
a list of substances and paints that were used in paintings and where and for what
money there were bought.

For the first time were published and analyzed a list of the property of the
icon-painting workshop and chiefs. This indicates that the chiefs were very
wealthy, so at icon-painting workshop had all tools for study and work.

The principle of accepting students to the icon-painting workshop was
described in detail. According to the documents was established that anyone could
study icon-painting. Who wanted to study had to provide documents about himself,
and the Lavra provided a certificate of study. After studying, the student received a
certificate of completion. It was found that the chiefs of icon-painting workshop
were the initiators of providing students with everything they needed — clothes,
money, tools, manuals. The social status and origin of the students were different.
The main part of students were ukrainians, but in addition to ukrainians,
belarusians, poles, bulgarians, macedonians and muscovites also studied here. As a
rule, the term of study was 5-7 years, but there were cases of both short periods of
study and more than 7 years. After graduation, every student had a free choice in
choosing their future path. Unfortunately, there are cases of unfair treatment and
escape.

It was found that every student studied with a monk-painter, from whom the
student received the necessary skills and techniques. Students studied and lived in
cells on the territory of the lavra. After 1763 years there was a reorganization of the
icon-painting workshop. After that, the icon-painting workshop had a clear
quantitative composition, which numbered 20 students, 10 "young men". The list
of people who studied painting during the XVIII - early XIX centuries was

supplemented.



For the first time in this work, some drawings were published. These are the
drawings where it was written in what color, paint, it was necessary to paint the
drawings. Thanks to these inscriptions, it was established that the color of these
drawings, as well as ukrainian icons of that time, paintings in ukrainian churches
were very bright, rich, in contrast to muscovite icon-painting.

In some of these drawings, the authorship and belonging of the entire album
to one author were established. In addition, for the first time, text notes of students
and masters of the Lavra were published, which related to various topics —
religious, philosophical, informational and everyday topics.

It was found that the textbooks studied and used by students, masters of
icon-painting workshop came from Western Europe. Olexandr-Anthony
Tarasevich brought these manuals with him after studying in Augsburg. Thanks to
the published drawings, it was established that the albums of drawings had their
own unique feature, which was characteristic of the Ukrainian Baroque style.

It was found that most of the surviving paintings have a religious theme, but
however, there are portraits in the albums, historical, symbolic, battle images. This
thing confirms that at the icon-painting workshop taught not only painters of
sacred themes, but also masters of various styles. Such study made it possible to
get any painting job in the future.

Students copied European stories from textbooks, sometimes it was
unknown stories, but students copied the things that were clear to the Ukrainians of
that time. They added Ukrainian baroque style to these plots.

The translation of Ukrainian names of paints, substances and colors has been
supplemented. It was found that some words were of both Ukrainian and European
origin. The dissertation substantiates the value, uniqueness, role and significance of
the lavra albums, which were created in the Lavra icon-painting workshop.

The practical significance of the results of the dissertation research is that the
research can be use as a separate topic or subject on the history of ukraine, history
of ukrainian culture, history of ukrainian economics, history of the old ukrainian

language in the universities. These materials can be use in textbooks, and
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drawings — as a model for a new impetus to the development of ukrainian baroque
art, both in Ukraine and abroad.
Key words: art, baroque, icon-painting, painting, painting, Kyiv-Pechersk

Lavra, "kuzhbushki", history of Ukraine.
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