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Marepiaii cy4acHoi yKkpaiHCcbkoi mpo3u). — KBanidikamiiiHa HaykoBa mpaiisi Ha
npaBax pyKOMmucy.
Hucepraris Ha 3700yTTs CTyneHs AoKTopa (utocodii 3a CreniaabHICTIO

035 dinonoris. — KuiBcekuil yHiBepcuteT iMeHi bopuca I'pinuenxka, Kuis, 2023.

VY nucepTariii OCMUCIICHO TeJIOHI3M SIK JIITepaTypHYy CTPATETito, a caMe sIK
cnoci0 (GopMyBaHHS MACHBY XYJOKHIX TEKCTIB MOCTTOTAJIITapHOI TOOH, IIO
MaroTh Ha METi JCKOHCTPYIOBAaTH Ta IHTEPIPETYyBaTH YCTaJEHI COIpeai3MOM
MOPaJbHO-CTUYHI Ta COIIOKYJBTYPHI JOTMH, CIPSIMOBaHI Ha 3aMOBYYBAHHS U
TaOYyIOBaHHS BaXXJIMBUX JIJISL TYXOBHOTO ¥ (DI3MYHOTO PO3BUTKY OCOOMCTOCTI TEM,
a TakoXX PO3BIHYATH KOJU(]PIKOBaHI paJsIHCHKOI B0l Miu 1momo Mmicus u
POJIi JTFOJVHY B CYCITUIBLCTBI, 32 IKUX €UHO MOXKJIMBUM MEXaHI3MOM OJIepKaHHS
3aJI0BOJICHHS € CITY>KIHHSI Ha KOPUCTH JepkaBi. Ha Marepiaii mpo30BUX TEKCTIB
yKpaiHchbKuX mocTMoepHIcTiB (pomanu Codii AuapyxoBuu «Demike ABCTpisn»,
JIroko JlamBap «Ha 3amax wm’sica», Amnatodisa JHicTpoBoro «J/Ipo3odina Hax
tomoM Kanray, Cepris Kanana «Jlenemr Moay, €srenii Ky3nenosoi «Criuraiite
Mieuky» Ta onoBiganas Karepunu baOkiHoi «Mu HIKOJIM TIPO 11€ HE TOBOPHUMOY,
Xpucti Bearpuntok «Jlininoy», «Iloiaby, «IIpo bora i npo mo60By», «Ilyctems»,
«Uydyr-Kaney, «lllmax Jlykamay, Jlapucu Jleaucenko «S He XoTinma OyTH
borom» Tta Onenu Yepninbku «Cendi B Ilapmxki») mpoaHamizoBaHO BHUAH
TUIECHHX 1 TI03aTUIECHUX T€OHICTUYHUX MTPAKTHK, a TAKOX XYA0KHbO-ECTETUYIH1
3aco0u 1 MexaHi3MU iX peaizallii y HOBITHIH! Tpo3i.

Merta po6oTH mosisirana y CTBOPEHH1 IECKPUNTOPHOT MOJIEN1 TeAOHI3MY SIK
IHTEpIpeTaIiiHOi MOCTTOTATITAPHOI JITEpaTypHOi cTpaTerii Ta 3yMOBHIIA
moTpeOy po3B’sA3aTH Taki 3aBIaHHA: 1) JOCHIAWTH, SIK COIpPEaTiCTHYHI,
MMOCTMO/IEPHI, TOCTKOJIOHIabH1, TYMaHICTUYHI TEOPisl Ta MPaKTHKA BIUTMHYJIU HA
MPOCYBaHHS TEAOHI3MY y IUIOMIMHY HOBOTO  XYJOKHBOTO  IHCHMA;

2) MPOCTEKUTH KOPEJSIIIT MK 3alUTaMH W CTaHAapTaMH CYYacHOi MacoBOi



JmiTepaTypu Ta 1 TEIOHICTUUHUMHU TMO3UIISIMH; 3) 3AIMCHUTH TEOPETUUHY
PEKOHCTPYKIIIO TMOHATTA TEAOHI3MY K MOPAIbHO-€TMYHOI JOKTPHUHH,
aKTyaJbHOI i1 YKpaiHCBKOI JiTepaTypu OCTAaHHBOTO JACCATUIITTA;, 4)
3aMpONOHYBATH OOIPYHTYBaHHSI IMOHATTS «IITEpaTypHAa CTpaTerisi» B MeKax
JTOCIIKEHHs peanizalii reJOHICTUYHUX 1HTEHI[I y MPO30BUX MOCTMOJIEPHUX
TBOpaX fAK pEaKIil0 Ha KOJIOHIAJbHUU JOCBI W MHCTEIBKY MPAKTUKY
colpeanizMy; 5) CTBOPUTH OPIEHTOBHY MOJENb TIyMau€HHs ¥ 1HTeprperanii
XYZOKHIX TEKCTIB Kpi3b NPU3MY I'€JOHICTUUHOTO JAUCKYPCY Ha OCHOBI MOLIYKY
Ta aHaji3y BIANOBIAHUX I1JE€HHO-CTHJIICTUYHUX, CIOKETHUX JAECKPUNTOPIB 1
MapKepiB; 6) BU3HAUUTH CIIOCOOU XYJI0’KHBOI peastizallii reJOHICTHYHUX BUMIPIB
TUIECHOCTI i MO3aTLIECHOCT] Y HOBITHIX MPO30BUX MPAKTHKAX.

HaykoBa mpo6iemaTuka quceprailii Ta MaTepiai 3yMOBUIIM 3aCTOCYBAHHS
KOMIUIEKCHOT METOJO0JIOT1], [0 OXOIUTIOE ICTOPUKO-TITepaTypHHUM, OMHCOBHIA,
MOPIBHSJIBHUM 1 TepMeHEeBTUYHMM MeToau. OKpiM [bOTO, B JIOCTIKEHHI
3aIy4eHO METOIU HapaToJIOTIYHOTO, parMaTuyHOro 17§
MOCTCTPYKTYPATICTCHKOTO aHAII3IB XYyJIO0KHBOTO TEKCTY, a TaKOX €JIEMEHTU
NICUXO0aHATI3Y.

JlucepTaltis CKIaga€eThCs 31 BCTYIY, TPhOX PO3LUTIB, BACHOBKIB Ta CITUCKY
BUKOPHUCTAHOI  JliTeparypu. Y  TEpmIOMy  po3aim  Jaucepramii  —
«llocmmomanimapue  1imepamypo3Hagcmeo ma MOO0elb 2e00HI3MY» —
IIPOAHATI30BAHO KIIFOYOBI 1/1€1 MOCTKOJIOH1aIbHOT KPUTHKH, BUBHAYCHO MTPUUUHU
CKJIAAHOCTI  BXOJDKEHHS  TMOCTKOJIOHIABHUX  CTYAil B YKpaiHChKUU
JTEepaTypo3HaBYMIl MPOCTIP, JOCIIIHKEHO MPOIIeC CTAHOBJICHHS W (HOopMyBaHHS
reIoHI3MYy SIK MOpPalIbHO-€TUYHOT JNOKTpUHH. OKpIM LBOT0, 3alpOIOHOBAHO
pO3TIIAaTH TENOHI3M K JIiTepaTypHy CTpaTerito, KOTpa B MekKax
NOCTMOJIEPHI3MY ~ Hajajla  YKpaiHCBKMM  NUCbMEHHHKaM  TOTEHIIIO
JICKOHCTPYIOBaTH B COIiyMi HaB’s3aHI MHUCTEIHLKOIO MPAKTHKOIO COIpeasiizMy
Miu 1 UTFO30pHI YSABICHHS II0JI0 OCOOMCTOCTI, ii CAMOPO3BUTKY Ta BUXOBAHHS,
3aBISIKU CTBOPEHHIO XYJIOXKHIX TEKCTIB, CHOKETHO-KOMITO3HIIIHHI 0COOIHUBOCTI

SAKUX MICTATh TEIOHICTUYHY KOMIOHEHTY. JleKoJayBaHHS OCTaHHBOI CTa€



BUPIIIAJIBHUM B OCMUCJIEHHI TPO30BOi MPAKTUKH, OCKLIbKU BKa3ye Ha HasBHICTh
3aKJIa/IEHOI B HI1d aBTOPOM TUIECHOI UM M03aTUIECHOI POPMU 3a/10BOJICHHS.

Y  apyromy posauni — «ledonicmuuni mooeni «minecHocmi» —
CUCTEMAaTHU30BaHO W MPOAHAII30BAHO OCHOBHI HAyKOB1 Ipall TEOPETHKIB W
ditocodiB  1MOI0 PO3YMIHHS  «TIIECHOCTI». 30Kpema, 3’sICOBAaHO, IO
HalsICKpaBillle TUIOLEHTPU3M PEMPE3CHTYE ceOe B MOCTKOJIOHIANIBHY 100y, siKa
O3HAYCHA PO3BUTKOM TOCTMOJIEPHOI'O MUCJCHHS. [HTEpec 10 Tiia, 10 BUHUKAE
B IIe¥l yac, KaTaji3ye MosiBy HU3KH TUIECHO OPIEHTOBAHUX MPAKTHUK, K1 OB’ s13aH1
HE JIMIIIC 3 HOBHM CEKCYaJIbHUM JIOCBIZIOM, @ i HOBUM THIIOM TiJIa — BIpTyaJIbHUM,
TiloM 0e3 opraniB Tomo. @Piurocodis MNOCTMOIEPHI3MY 3amporoHyBalia
OCMHCIIUTH KOHIIENT TUIECHOCTI SK «(u1ocodit0 HOBOI TLIECHOCT», SKY
HAYKOBI[I PEIHTEPIPETYIOTh B MEkKaxX CeMIOTH3alIlli Ta palioHanizatopcTBa. Tak,
TIJIECHICTh YHOJMIOHIOETHCS 10 TUCKYPCUBHUX SIBUIN 1 HaOUpae O3HAK KOJOBOi
cuctemMu. OKpiM 1IbOTO, BBEJACHHS Y HAYKOBUM 00Ir TepMiHA «TUIECHICTBY Ja€
MOSKJTUBICTD TJIMOIIIE aHATI3yBaTH HE JIUIIIE CEKCyallbHI IPOSIBH JIFOICHKOTO Tia,
a ¥ =111 PEHOMEHHU €MOI[IMHOTO Ta €K3UCTEHIIIHOTO JOCBITIB.

OxpeMy yBary 3BEpHEHO Ha aHali3 HU3KH YKPAiHCHKUX MOCTMOJEPHUX
TBOPiB (poMaHiB Codii AHapyxoBud «Demikc ABCTpisi», AHaTodis JHICTpOBOTro
«Ipo3odima wam TomMom Kantay, Ceprig Kamana «J/lemem Moy,
Spocnasu JlutBun «Pik posnyctu Knayca Otro baxa» Ta onoBigaHb
Katepunu badkinoi «Mu HIKOJIH po 1ie He ToBOopuMO» 1 Jlapucu Jlerucenko « S
He XoTina Oytu borom») 1 BusiBieHHS B HUX (OPM TUIECHHX T€IOHICTUYHUX
MPAKTUK Ta CIIOCO0IB IX XyT0KHBOI peaizallii y TeKCTI.

Y TperpoMy po3aiTi IucepTaIiiHoi poboTH — «I edonicmuyni mooeni nosa
minecHicmio» — OCMHCIEHO Kareropii AyXy W JTyXOBHOCTI SIK 0a3aJbHUX
KOMITOHEHTIB (OpMYyBaHHS TO3aTUIECHUX MPAKTUK 3aJ0BOJICHHS, TaKUX SIK,
poborta, X001, CBiToMHIA BUOIp COIIaTIBHOI pOIi, MUCTEIbKI PAKTUKH, KOXaHHS,
MMOYYTTS HOCTAJBrii Ta Bipa B bora. 3’sicoBaHo, 110 3rajadi GopMH JyXOBHOTO
3a/I0BOJICHHS HE € YHIBEpPCAJIbHUMU O3HAKaMH HAsIBHOCTI TE€IOHICTHYHHUX

IHTEHLIN Yy XyJOXXHbOMY TEKCTI, OCKUIbKM IIJI Yac aHalli3y HeoOXIHO



BPaxOBYBAaTH CIOXKET Ta CTHJIICTUKY TBOPY, PO3BUTOK YU TpaHC(HOpMaIlio
01XEBIOPUCTUYHUX TAKTUK TEpOIB, MPUHAJECKHICTh BIIMOBIJHUX MOPAJIBHO-
€TUYHHUX HOPM SIK J10 THX, II0 yCTaJ€Hl y CYCHUIbCTBI, JIMIIE BXOAATh 1O HOro
KyJbTYPHOTO TPOCTOPY 4YM € abOepariero. BomHowac ps TeIOHICTUUHHX
MapKepiB Ha MO3HAYCHHS MO3aTLIECHUX (OPM 3aI0BOJICHH Ma€ MOTEHII0 0
PO3POCTaHHS, 110 3aJICKHUTh BiJ] OCOOTMBOCTEH KYIbTYPHO-ICTOPUYHOTO TIEPiOAY
Ta Moau@ikaiiii GopM couianbHOi nMoBeaiHKU. [IpoBeaeHe NOCHiKEHHS Aano
MiJICTaBU CTBEP/UKYBaTH, IO HUHI B YKPAlHCBKUX TMPO30BUX MPAKTHKAX
criocTepiraerbcsi  Tpanchopmailis  yCBiJOMJICHHS (EHOMEHa JIyXOBHOTO
3aJI0BOJICHHsSI OCOOMCTOCTI, IO MOB’sI3aHE 31 CBIIOMUM YHHKHEHHSIM aBTOPaMH
TEM, SIKI MalOTh MOTEHIIIIO 10 peruauBy TpaBmaTtuuHoi nam’sati (Cepriit XKanan),
11 BOJHOYAC aKTyasi3alliero 300pakeHHs M03aTIIeCHOT TeIOHICTUYHOT MPAKTHUKU
AK BUIIOI (OPMHU MOBEAIHKOBOI TAKTUKH OCOOMCTOCTI, 30KpeMa, 3aBJsSKH Bipl B
bora Ta komyHikartii 3 HuM (Xpucts Benrpuniok). Okpim boro, BA3HAYCHO PsiJT
JIECKPUNITOPIB, Yne (YHKIIOHATbHE MPU3HAYCHHS B KaHB1 XYJ0KHBOT'O TEKCTY
J0TIOMarae mpoaHaii3yBaTH 3MOJIENIbOBaHY aBTOPOM O1XEBIOPUCTUYHY TAKTUKY
nepcoHaxa-reIoHIKa, IHTePIPEeTyBaTH ii Ta MPOCTEKHUTH JUHAMIKY PO3BUTKY
OIMMCAHO]I IMOBEIIHKA YU 11 cTarHairo.

VY Bucnogxax y3araqbHEHO OCHOBHI TOJOXKEHHS IHCEpTallii, 30Kpema,
OKpECJICHO TOHSATIMHO-KaTETOPIMHKUI arapar, METOJIOJOTiI0 W OCHOBHI PHUCH
Opi€HTaN3My; TpoaHadi30BaHO  crerudiky ¢GopMyBaHHA  YKpaiHCBKHX
MOCTKOJIOHIATBHUX CTY[IN; 3MIACHEHO TEOPETUYHY PEKOHCTPYKIIIO TOHSATTS
«reJIOHI3MY; 3alPONIOHOBAHO W MOSCHEHO JOIUIBHICTD YBEJISHHS 10 HAyKOBOTO
00iry TIOHSTTS «JIITepaTypHa CTpaTeriss» Kpi3b MPU3MY TeJOHICTHYHOTO
JTUCKYpPCY; 3alpOIOHOBAHO JIECKPUIITOPHY MOJENbh aHami3y W IHTepmperartii
XYJO)KHIX TEKCTIB Ha OCHOBI aHalmi3y B HHX TulecHUX (iXKa, aJKoroJb,
CeKcyalbHMA (eTummsM, podoTa) i MO3aTUIECHUX CHOCOOIB 3aJ0BOJICHHS
(TyxOBHHUI caMOPO3BUTOK, X001, po00Ta, colliaibHa POJIb, MUCTEIIbKI MPAKTHKH,

a TAKOX MOYYTTS KOXaHHs, HOCTAJIbIi Ta Bipu B bora); BUBHAYEHO XYH0KHBO-



€CTeTHYH1 3acO0M peasizaiii 3a3HaYE€HUX TeJOHICTUYHUX MPAKTHUK Yy HOBITHIX
YKpaiHCHKHUX MTPO30BUX TBOPAX.

Kuarw4oBi ciaoBa: mnocTrotamiTapus3M, MOCTKOJOHIANI3M, TEIOHI3M,
TUJIECHE, MO3aTLIECHE, IyX, JYXOBHICTh, O1XEBIOPUCTUYHA TAKTHKA, MEPCOHANK-
TeJIOHIK, COollpeali3M, MOCTMOJIEPHI3M, TOTATITAPU3M, TICUXOJIOTI3M, YKpaiHChKa

JiTeparypa, Tpancdopmarlisi, 1IeHTUUHICTb, IOCTKOJIOHIAJbHA TEOPIs, TUCKYPC

ANNOTATION
Telets Yu. V. Hedonism as a post-totalitarian literary strategy (on the
material of modern Ukrainian prose). — Qualifying scientific work on manuscript
rights.
Dissertation for obtaining the degree of Doctor of Philosophy (PhD) in the
specialty 035 Philology. — Borys Grinchenko Kyiv University, Kyiv, 2023.

The dissertation elaborates on hedonism as a literary strategy, namely as a
way of forming an array of artistic texts of the post-totalitarian era, which aim to
deconstruct and interpret the moral-ethical and socio-cultural dogmas established
by social realism, aimed at silencing and tabooing topics important for the
spiritual and physical development of the individual, and also to debunk the
myths codified by the Soviet authorities regarding the place and role of man in
society, according to which the only possible mechanism of satisfaction is service
for the benefit of the state. Based on the prose texts of Ukrainian postmodernists
(the novels of Sofia Andruhovich Felix Austria, Lyuko Dashvar The Smell of
Meat, Anatoly Dnistrovoy Drosophila over the volume of Kant, Serhiy Zhadan
Depeche Mod, Yevgenia Kuznetsova Ask Miechka and stories by Kateryna
Babkina "We never talk about it", Khristi Vengryniuk "Divide", "Flood", "About
God and about love", "Desert", "Chufut-Kale", "Lukash's path", Larisa
Denysenko "I didn't want to be By God" and Olena Cherninka's "Selfie in Paris")

types of bodily and extracorporeal hedonistic practices, as well as artistic and



aesthetic means and mechanisms of their implementation in modern prose, are
analyzed.

The purpose of the work was to create a descriptive model of hedonism as
an interpretive post-totalitarian literary strategy and led to the need to solve the
following tasks: 1) to investigate how socialist realist, postmodern, postcolonial,
humanistic theory and practice influenced the promotion of hedonism in the realm
of new artistic writing; 2) trace correlations between the demands and standards
of modern mass literature and its hedonistic positions; 3) carry out a theoretical
reconstruction of the concept of hedonism as a moral and ethical doctrine relevant
for Ukrainian literature of the last decade; 4) to propose a substantiation of the
concept of "literary strategy" within the framework of the study of the realization
of hedonistic intentions in prose postmodern works as a reaction to the colonial
experience and the artistic practice of socialist realism; 5) to create an indicative
model of interpretation and interpretation of artistic texts through the prism of
hedonistic discourse based on the search and analysis of relevant ideological and
stylistic, plot descriptors and markers; 6) to determine the ways of artistic
implementation of hedonistic dimensions of corporeality and extracorporeality in
the latest prose practices.

The scientific issues of the dissertation and the material led to the use of a
complex methodology that includes historical-literary, descriptive, comparative
and hermeneutic methods. In addition, the research involves the methods of
narratological, pragmatic and post-structuralist analyzes of the artistic text, as
well as elements of psychoanalysis.

The dissertation consists of an introduction, three chapters, conclusions and
a list of used literature. In the first chapter of the dissertation — "Post-totalitarian
literary studies and the model of hedonism" — the basic fundamental ideas of post-
colonial criticism are analyzed, the reasons for the difficulty of entering post-
colonial studies into the Ukrainian literary space are determined, the process of
formation of hedonism as a moral and ethical doctrine is investigated. In addition,

it is proposed to consider hedonism as a literary strategy, which, within the



framework of postmodernism, gave Ukrainian writers the potential to deconstruct
the myths and illusory ideas about the individual, his self-development and
upbringing imposed by the artistic practice of social realism in society, thanks to
the creation of artistic texts, the plot and compositional features of which contain
hedonistic component. The decoding of the latter becomes decisive in the
understanding of prose practice, as it indicates the presence of a corporeal or
extracorporeal form of pleasure embedded in it.

In the second chapter — "Hedonistic models of “corporeality” — the main
scientific works of theorists and philosophers regarding the understanding of
"corporeality” are systematized and analyzed. In particular, it was found that
body-centrism most clearly represents itself in the post-colonial era, which is
marked by the development of postmodern thinking. The interest in the body that
arises at this time catalyzes the emergence of a number of body-oriented
practices, which are associated not only with a new sexual experience, but also
with a new type of body — a virtual body, a body without organs, etc. The
philosophy of postmodernism proposed to understand the concept of corporeality
as a "philosophy of new corporeality”, which scientists reinterpret within the
framework of semiotization and rationalization. Thus, corporeality is assimilated
to discursive phenomena and acquires the features of a code system. In addition,
the introduction of the term "corporeality” into scientific circulation makes it
possible to analyze more deeply not only the sexual manifestations of the human
body, but also other phenomena of emotional and existential experiences.

Particular attention is paid to the analysis of a number of Ukrainian
postmodern works (the novels of Sofia Andruhovich Felix Austria, Anatoly
Dnistrovoy Drosophila over Kant's volume, Serhiy Zhadan Depeche Mode,
Yaroslava Lytvyn Klaus Otto Bach's Year of Debauchery and stories by Kateryna
Babkina "We Never we don't talk about it" and Larisa Denysenko "I didn't want
to be God") and identifying in them forms of bodily hedonistic practices and ways

of their artistic realization in the text.



In the third chapter of the dissertation — "Hedonistic models outside the
corporeality"” — the categories of spirit and spirituality as basic components of the
formation of extracorporeal practices of pleasure are elaborated. The conducted
research gave grounds to assert that nowadays in Ukrainian prose practices there
Is a transformation of the awareness of the phenomenon of spiritual satisfaction
of the individual, which is connected with the authors' conscious avoidance of
topics that have the potential to relapse traumatic memory (Serhiy Zhadan), and
at the same time actualization of the image of the out-of-body hedonistic practice
as a higher form of behavioral tactics of the individual, in particular, thanks to
faith in God and communication with him (Khristya Vengryniuk). In addition, a
number of descriptors are defined, whose functional purpose in the canvas of the
artistic text helps to analyze the behavioral tactics of the hedonic character
modeled by the author, to interpret them and to trace the dynamics of the
development of the described behavior or its stagnation.

In the Conclusions, the main provisions of the dissertation are summarized,
in particular, the conceptual and categorical apparatus, methodology and main
features of Orientalism are outlined; the specifics of the formation of Ukrainian
postcolonial studies are analyzed; a theoretical reconstruction of the concept of
"hedonism™ was carried out; the expediency of introducing the concept of
"literary strategy"” into scientific circulation through the prism of hedonistic
discourse is proposed and explained; a descriptive model of the analysis and
interpretation of artistic texts is proposed based on the analysis of bodily (food,
alcohol, sexual fetishism, work) and extracorporeal ways of satisfaction (spiritual
self-development, hobbies, work, social role, artistic practices, as well as feelings
of love, nostalgia and faith to God); the artistic and aesthetic means of realizing
the mentioned hedonistic practices in the latest Ukrainian prose works are
determined.

Key words: post-totalitarianism, post-colonialism, hedonism, corporeal,

extra-corporeal, spirit, spirituality, behavioral tactics, hedonic character, social
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realism, postmodernism, totalitarianism, psychologism, Ukrainian literature,

transformation, identity, postcolonial theory, discourse

CIIMCOK HAYKOBUX IIYBJIIKAIIHA
TEJbLIA IOPIA BOJIOAUMHUPOBHNYA,
B IKUX BUCBITJIEHO HAYKOBI PE3YJbTATH JUCEPTALII

Hayxkosi cTrarTi, omy0J1ikoBaHi y HAYKOBHX BUIAHHAX, BKJIIOYEHUX

HA 1aTy ony0JIiKyBaHHA 10 NepeJIiky HAayKOBHX (paxoBHX BHAAHb YKpPaiHH

1. Teneus FO. B. T'emoHisM K MexaHIi3M OmNOpy TOTaJiTapHIA cucteMi (Ha
maTepiaii  ykpaiHcbkoi mpo3u KiHog XX — movarky XXI cTomiThk).
Jlimepamypuuii npoyec: memooonoeis, imena, menoenyii. 2019. Ne 14, C. 99—
104. ISSN Bumanus 2311-2433 (Print) 2412-2475 (Online). DOI crarri:
https://doi.org/10.28925/2412-2475.2019.1415 BeOnocuinaHHS Ha BUIAHHSA:
https://litp.kubg.edu.ua/index.php/journal/issue/view/23

2. Teneup 0. B. Bipa B bora sk 0a3anpbHuii KOMIOHEHT (opMyBaHHS
TeJOHICTUYHOTO OpieHTHPY (Ha ocHOBI 30ipku HoBen «HapomkyBatucs i
OMUpATH B3yTUMU» XpHUCTI BeHrpuHiok). Bueni 3anucku Taspiticbkoco
HayioHanvHo2o yHigepcumemy imeni B. I. Bepnaocwvkozo. Cepia: «@inonozis.
Kypunanicmurxa». 2021. Tom 32 (71), Ne 3. Y. 2. C.193-197. ISSN Bunanus
2710-4656 (Print) 2710-4664 (Online). DOI CTaTTi:
https://doi.org/10.32838/2710-4656/2021.3-2/32 BebGnocunands Ha BUIAHHS:

http://www.philol.vernadskyjournals.in.ua/archive?id=75

3. Teneus 1O. B. Ilcuxonoro-regonictuana  peduiekcisi  CEKCyallbHOTO
deTnmm3My y cydacHi YKpaiHCBKii siTeparypi. Jlbsiscvkuil ¢hinonociunuii
yaconuc. 2021. Ne 10. C. 135-141. ISSN Bumanus 663-340X (Print) 2663-
3418 (Online). DOI crarri: https://doi.org/10.32447/2663-340X-2021-10.21

BebOnocumanus Ha BUJAHHS:

https://journal.ldubgd.edu.ua/index.php/philology/issue/view/87
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4. Teneup FO. B. XpoHoTon SIK Xy10’KHbO-ECTETUYHA MOTEHI11 KOHCTPYIOBAHHS
reIOHICTUYHOI MOJIEII1 «TUIECHOCTI» y poMmaHi Spocnasu JIuteuH «Pik po3nyctu
Knayca Otro baxa». 3axkapnamcweki ¢inonoeiuni cmyoii. 2022. T. 1, Bun. 22.
C. 259-264. ISSN Bumanns 2663-4880 (Print) 2663-4899 (Online). DOI crarri:
https://doi.org/10.32782/tps2663-4880/2022.22.1.45 Bebnocunanus Ha
BunaHHs: http://zfs-journal.uzhnu.uz.ua/index.php/22-1-2022

IIyoaikanii, y AKMX 104aTKOBO BUCBIT/ICHO HAYKOBi pe3yJibTaTH

aucepramii

1. Teneus FO. B. T'ene3a mirepaTypHOro MEHHCTpUMY B  KOHTEKCTI
(GyHKITIOHYBaHHS colpeai3sMy Ta TOCTMOACPHI3MY. Jlimepamypuuii npoyec:
memooonoeis, imena, menoenyii. 2020. Ne 16. C. 67—74. ISSN Bumanns 2311—
2433 (Print); 2412-2475 (Online). DOI crarri: https://doi.org/10.28925/2412-

2475.2020.16.9 Bebnocuimanus Ha BUJAHHS:

https://litp.kubg.edu.ua/index.php/journal/issue/view/25
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