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AHOTANIA
Buwmneseyvka M. B. Metonuka GopMyBaHHs €CTETUYHOI KyJIbTypy MaOyTHIX
YUUTENiB MYy3MYHOTO MHUCTENTBA y TPOILECI IUPUTEHTCHKO-XOPOBOI MiATOTOBKH.

Kamidikariitna HaykoBa Tparis Ha MpaBax PYKOIHCY.

Juceprartist Ha 3700y TTS HAYKOBOTO CTyIeHsI JOKTopa (inocodii 3 ramysi 3HaHb
01 Ocgita/llenarorika 3a cnemianpHicTio 011 OcBiTHI, nenaroriuni Hayku. KuiBchkuit

yHiBepcuteT iMeH1 bopuca I'pinuenka, Kuis, 2023.

VY nuceptartlii mpeAcTaBi€HE IUTICHE JOCTIDKEHHS MpoOjemMu (hopmyBaHHS
€CTEeTUYHOI KyJNbTypU MailOyTHIX YYHMTENIB MY3HUYHOTO MHUCTETBA Yy IpOLEC]
TUPUTEHTCHKO-XOPOBOI MiATOTOBKH.

[IpoananizoBaHo cTaH po3poO0JeHOCTI TpobiemMu (GopMyBaHHS E€CTETHUHOI
KyJbTypU MaillOyTHIX YYHUTENIB MY3WYHOTO MHUCTEUTBA y MPOLECI JTUPUTEHTCHKO-
XOpOBOI MIATOTOBKUA. BuW3HaueHO mMEBHI HampsMU JOCHIKEHHS 3a3HAY€HOro
deHomeny, a came: aHali3 MPUYUH, IO 3YMOBIIOIOTH HEJIOCTAaTHIM pPIBEHb
c(hOpMOBAHOCTI €CTETUYHOI KYJIbTYpH; BUCBITIEHHS BHUMOT 1O BUMTENIB MY3UYHOI
OCBITH Ta crneuudiku ix ¢axoBoi MIJATOTOBKM Yy KOHTEKCTI peamizaiii Cy4acHOi
CTparerii My3WYHOI OCBITH; BHOKPEMJICHHS HANpsMiB YIOCKOHAJIEHHS (haxoBoi
MIATOTOBKM MaWOYyTHIX YYMTENIB MY3UYHOTO MHCTELTBA; JOCHIIKEHHS PI3HUX
acniekTiB  ¢opMyBaHHS  (axoBOi, BOKaJbHOI, BOKaJIbHO-XOPOBOi, BOKAaJIbHO-
neJaroriyoi, KOHLIEPTHO-BUKOHABCBKOI, LIHHICHOI, MIKKYJIBTYpPHOT
KOMIIETEHTHOCTEH; po3poOka mpobiemu (GopMyBaHHS MpodeciiiHol, MmenaroriyHoi,
KOMYHIKaTHBHOT, BHKOHAaBCHKOI, BOKAaJIbHO-CIICHIYHOI, CIICHIYHO-00Pa3HOi,
XYJIO)KHBO-METOAMYHOI ~ KYJbTYpH; aHalll3 MeTadopu3alii MOCTHEKIACUYHOTO
OCBITHBOTO TIPOIIECY y BHUIIIHA MIKOJI Ta MIKIOPEIMETHICTH MHCTEIbKOi OCBITH;
OOTPYHTYBaHHSI METOJIMKHK (POPMYBAHHS TOTOBHOCTI A0 audepenuianii npodeciiHoi
MITOTOBKA  CTYJACHTIB-MY3UKO3HABI[IB, BHU3HAY€HHsS cCHeuuQiku  opradizarii
CaMOCTIHHOT poOOTH MaOyTHIX y4MTETIB MY3UYHOIO MUCTENTBA; aHali3 (PYHKIII],

MOTEHITIAJTy Ta aJITOPUTMIB IIPOEKTHOT AISUTBHOCTI Y MIJATOTOBIII MaOyTHIX YUUTEB
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MY3WYHOTO MUCTEIITBA; PO3TJIA METONUYHUX ACMEKTIB (popMyBaHHS HaIllOHATHHOI
CaMOCB1JIOMOCTI MaOYTHIX YUUTENIB My3UUHOTO MUCTEITBA; AOCTIIKEHHS MpodieMu
(GbOopMyBaHHS MY3HYHO-ECTETHYHOI KYyJbTYpH MaMOyTHIX YYHUTENIB MYy3UYHOTO
MHUCTEITBa 3acobamu  (DEeCTUBAJIBHOTO  pPyXy; JOCTIDKEHHS MPOOJIEMaTUKH
JTUPUTEHTCHKO-XOPOBO1  MIATOTOBKH, TEOPETUYHMX Ta  METOJUYHUX  OCHOB
npodeciitHoi MUCTEIbKOT OCBITH.

JloBeneHo, MmO y KOHTEKCTI peopMyBaHHS CydacHOI CHUCTEMH 3arajbHOl
CEpEHbOI OCBITH OJIHUM 3 MPIOPUTETHUX HAIPSMIB € PO3BUTOK JTyXOBHO-ECTETUYHOL
KyJbTypH KOXKHOTO IIKOJIApa, TOMY, OJHIE€I0 3 OCHOBHHUX BHMOT 10 IiATOTOBKH
MaHOyTHIX YYMTEIIB MUCTEITBA Y 3aKJIajaX BHINOI OCBITU € (hOPMYBaHHS €CTETUYHOI
KyJbTYpH, JOCBiY, 3HaHb, YMIHHS KOPUCTYBATUCS BIIACHUM €CTETUYHUM apCEHAJIOM,
YMIHHA OyTH MEHEKEPOM PI3HMX MHCTEIBKUX 3aXOJ1B, 3JaTHOCTI CHpPHITH
JTyXOBHOMY pO3YyMIHHIO ¥ IHTEpIpeTaiii MHUCTEITBa JJiS PO3BUTKY TBOPYOI
0COOUCTOCTI MIKOJISIPA.

311iCHEHO TEPMIHOJIOTIYHUI aHaii3 0a30BUX MOHATH MpoOsiemMu (HOpMyBaHHS
€CTEeTUYHOI KyJIbTYpH MaMOyTHIX YYHUTENIB MY3HUYHOTO MHCTEITBA Yy TIpoleci
JTUPUTCHTCHKO-XOPOBO1 MMiITOTOBKK. BU3HAUEHO TOHATTS «K)/Ibmypa» SK CHUCTEMY
MaTepialbHO-IyXOBHHUX IIHHOCTEH OCOOMCTOCTI, IO Peai3yeThCs y i1 BiAMOBIIHIN
MOBEIIHIT, AISUTBHOCTI Ta CIIJIKYBaHHI. JloBeeHO 3HAYYIIICTh MPUKJIIATY BiAMOBIIHOT
MOBEAIHKK HOCIIB TakOi KyJbTypH 3100yTOi y TpoOLECl OCBITH, MNEpeaoBCIM
MHUCTEIBKO1, y Tporieci (hopMyBaHHI KyJIbTypHOI OCOOMCTOCTI y 3aKjiajax 3arajibHOi
cepeaHboi ocBiTH. OXapakTepu30BaHO PEeHOMEH «ecmemuxay sIK HayKy Mpo IIHHICHE
CTaBJICHHS 0COOHMCTOCTI /10 ce0e, IHIIMX Ta CBITY Yepe3 ASUTbHICTh 3 TOUKH 30py Kpacu
ta muctenTBa. [IpencraBneHo aediHimilo ecmemuyHoi Kyiemypu K 1HTETPATUBHY
SIKICTh BUCOKOPO3BUHEHOI OCOOMCTOCTI, 110 JTIO3BOJISIE 11 TOBHOI[IHHO B3a€EMOIIATH 13
MPEKpaCHUM: CHOpHUMaTH, YCBIJOMJIIOBATH, OIHIOBATH Ta MPUMHOXKYBATH.
PosrnsaHyTo Oupueenmcvko-xopogy niocomosky SK TPOLEC JTyXOBHO-TBOPUYOTO
PO3BUTKY Ta MPOQeCIHHOr0 CTAaHOBJICHHS OCOOMCTOCTI CTYAEHTa y 3aKJajii BUILIOT
OCBITH, IO 3IMCHIOETHCS IIJISIXOM OBOJIOAIHHSA OCHOBaMH HAyKOBHMX 3HAaHb,

3aKOHOMIPHOCTSIMA TBOPYOi BUKOHABCHKOI JIISJIBHOCTI Ta YMPAaBIIHHS HEIO, a TaKOX
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HaOyTTss mpodeciiHUX YMiHb Ta 3aCBOEHHS IIIHHOCTEH XOpPOBOTO MHCTEITBA Ta
JUPUTCHTCHKOTO BUKOHABCTBA.

BusnaueHo ecmemuuny Kynemypy —MatuOymHvb020 8uumensi MY3UUHO20
Mucmeymea SIK OCOOMCTICHY SIKICTb, IIO IPYHTY€ETHCS Ha 3arajbHii Ta mpodeciiHii
KyJbTYpi, Nepeadadac OCBOEHHS MY3WYHHX IIHHOCTEH, 3abesreuye cpoMOBaHICTh
MY3UYHO-ECTETUYHUX 3HaHb Ta TBOPYOTO CTHIIIO JTUPUTECHTCHKO-XOPOBOI TiSITHHOCTI.

OOTpyHTOBAaHO CTPYKTYpPy €CTETHYHOI KyJIbTYpH MaMOyTHIX YYHUTEIIB
MY3HUYHOTO MHCTEITBA, [0 MICTUTh MOTHBAILIMHO-IIIHHICHHM, KOTHITUBHO-
MI3HaBaJbHUM, ISUIbHICHO-TIPAKTUYHUN Ta TBOPYO-OLIIHIOBAJIbHUM KOMIIOHEHTH.
Busnaueno  kpurtepii  (MOTHBAIIHHO-aKCIOJOTIYHUM,  KOTHITUBHO-3HAHHEBUH,
onepaniifHO-AiSUIbHICHUN, TBOPYO-OIIHIOBAJIbHUMN), MOKA3HUKH Ta PiBHI (BUCOKHIA,
JOCTATHIM, MOYaTKOBUI) C(POPMOBAHOCTI €CTETUUHOI KYJIbTYPH MaOyTHIX YUUTEIIB
MY3UYHOTO MucTenTBa. Po3poliieHl Kputepii CKOpeIpOBaHI 3 KOMIIOHEHTAMHU
€CTETUYHOI KYJbTypyu MalOyTHIX YUUTENIB My3UYHOIO MUCTEIITBA.

Po3pobneHo Ta 00IpyHTOBaHO METOAUYHUI CYyNpOB1 POPMYBaHHS €CTETUYHOL
KyJIbTYpH MaWOyTHIX YYUTENIB MY3WYHOTO MUCTEITBA y TPOIECI TUPUTEHTCHKO-
XOpOBOI MIATOTOBKH, 110 MICTUTh Takl Onoku: 1) yinvosuu 610k (Meta (chopmyBaTH
€CTETUYHY KYJIbTYypy MaWOYyTHIX YYHUTENIB MY3WYHOTO MHUCTEITBAa y TIpoleci
JTUPUTEHTCHKO-XOPOBOT MIATOTOBKM); 3aBAaHHS (po3poOUTH Ta anmpoOyBaTU CUCTEMY
METO/[IB TO3UTUBHOT MOTHBAIi MalOYTHIX YUYWUTENIB MY3UYHOIO MHUCTELTBA 0
(dbopMyBaHHS €CTETHYHOI KYJIbTYpH; OPIEHTYIOUNCh Ha METOOJIOT14H1, TCOPETUYHI Ta
METOMYHI TPOOJEMH €CTETUYHOI KYJIbTypH OHOBUTH 3MICT, (JOPMHU Ta METOIU
JUPUTCHTCHKO-XOPOBOi MIArOTOBKA MaWOYTHIX YYHUTENIB MY3MYHOTO MHCTELTBA;
pO3poOUTH Ta ampoOyBaTH METOAIB 30aradyeHHs €MOIIITHO-ECTETUYHOTO JIOCBITY Ta
CTUMYJIIOBAaHHS  €CTETHUYHO-KYJIbTYpPHOI camMopeaii3alii MaiOyTHIX  y4uTeNiB
MY3UYHOTO MHCTEITBA Yy TMPOIECI JUPUTEHTCHKO-XOPOBOI MiArOTOBKH); 2)
MemoO0o02iYHULl 610K, 0 MPEJICTABICHUN CYKYITHICTIO METOJOJIOTIYHUX T1IXO/IIB
(cucTeMHU#, KyJIbTYPOJIOTIYHHM, aKCIOJIOTTUHNN, CHHEPIe€TUYHUH, KOMIIETCHTHICHHHT,
TiSUTBHICHUHA, OCOOMCTICHO OpPIEHTOBAHWM), SIKI KOHKPETH3YIOTHCS B TPUHIIHMIIAX

(GopMyBaHHS €CTETUYHOI KYJbTYpH MaWOyTHIX yUWUTENIB MY3UYHOIO MHUCTEUTBA Y
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MPOIIeCi TUPUTEHTCHKO-XOPOBOI MIATOTOBKM (CHCTEMAaTHYHOCTI Ta TOCIITOBHOCTI;
YCBIIOMJICHOCTI ~ HaBUaHHS;  KPEATUBHOCTI;  MDKAMCHUIUTIHAPHUX 3B A3KIB;
KyJIbTYpOTBOPYOCTi; €MOIIAHOCTI, apT- Ta €CTETOTEPaneBTUYHOCTI; TBOPYOI
aKTUBHOCTI Ta IHAMBIAYaJbHOTO MiAX0ay; O000pY HaBYAJIBLHOTO Marepialy Ta
penepTyapy My3U4HO-€CTETUYHOTO CIPSIMYBaHHS; €IHOCTI €TUYHOTO Ta €CTETUYHOTO;
CHIBMpAIli; E€CTETHYHO-KYJBTYPHOI IHTEPAKTUBHOCTI); 3) MemoOouyHo-0islIbHICHUL
b0k, Mo iHTErpye (HOpMH Ta METOAW HABYAHHS TPATUINIAHOT Ta IHTEPAKTHBHOL
CIPSIMOBAHOCTI; eTanu (OpMyBaHHS €CTETUYHOI KyJIbTYpH MaMOyTHIX Yy4YHUTENIB
MY3UYHOTO MUCTELTBA y MPOLECI TUPUTEHTCHKO-XOPOBOI MIATOTOBKU (MOTUBALIIHO-
iHdOopMaIIiHUN, IHHICHO-aHANITUYHUHN, pedIeKCUBHO-TBOpUUiA); 4) pedrexcugro-
ananimuynul 010k (camoaHali3 c(OPMOBAHOCTI €CTETUYHOI KYJIbTYpH MaiOyTHIX
YUUTETIB MY3WYHOTO MHCTEITBA y TMPOIECi AUPUTEHTCHKO-XOPOBOI IMiATOTOBKH,
YCBIIOMJIGHHST 11  CKJIQJHOIIIB, TNpoOjeM Ta MNUIIXIiB 1X  PO3B’s3aHHNA);
5) pezyromamuenuii 610k (CHOPMOBAHICTH ECTETUYHOT KYJIBTYpH MaHOYTHIX YUUTEIIB
MY3UYHOTO MUCTELTBA y MPOLECI AUPUTEHTCHKO-XOPOBOI MIATOTOBKH).

OOrpyHTOBaHO Ta PO3pOOJICHO TE€IaroTiyHi YMOBHM peai3allii METOIUYHOTO
cynpoBoAy (opMyBaHHS €CTETUYHOI KyJbTYpH MaHOYTHIX YYHUTENIB MY3UYHOTO
MHUCTENTBA y IPOIEC] TUPUTEHTCHKO-XOPOBOI IMIJITOTOBKH, a came: 1) 3abe3rnedeHHs
MO3UTUBHOI MOTHBAIlll MaOyTHIX YYUTENIB MYy3UYHOTO MUCTEITBA 0 (popMyBaHHS
€CTEeTHUYHOI KyJIbTYypHU IUISIXOM PO3BUTKY XYAOKHBOTO CMaKy; 2) HAllOBHEHHS 3MICTY
Ta cIpsMyBaHHS (OPM Ta METOMIB JUPUTEHTCHKO-XOPOBOI IMATOTOBKHM MalOyTHIX
YUUTENIB My3UYHOTO MUCTEITBA TEMaMH Ta MUTAHHAMU €CTETUYHOTO CIPSIMYBaHHS;
3) 30araueHHs €MOLIHHO-ECTETUYHOIO JOCBITY MaWOyTHIX YYHUTENIB MY3UYHOTO
MUCTENTBA; 4) CTUMYJIIOBAHHS MM13HABAJIIBHOT aKTUBHOCTI CTYJIEHTIB IO CAMOCTIHHOTO
BUBUYEHHS BOKAJIBHO-XOPOBOTO perepryapy y TMpoleci JUPUTEHTCHKO-XOPOBOI
MIATOTOBKH Ta MOJANBINOT caMopeaizallii y MpakKTUIHINA JiSITEHOCTI.

BukopuctaHo miarHOCTUYHI METOAMKH, IO JO3BOJIINM EKCIIEPUMEHTAIBHO
NEePEeBIPUTH €PEKTUBHICTH METOJUYHOTO CYIIPOBOJLY Ta YMOB MOr0 BIPOBAKEHHS Y
npouec (GopMyBaHHS €CTETUYHOI KyJIbTypu MalOyTHIX YYUTENIB MY3UYHOTO

MHUCTENTBA Y TMPOIECI AUPUTCHTCHKO-XOPOBOi MIATOTOBKH, fKa MiATBEpIKeHA
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AKICHUMH Ta KIJIBKICHUMHU 3MIHAMH Y PIBHSAX C(POPMOBAHOCTI €CTETUYHOI KYJIbTYPH
micys 3aBepiIeHHsT (OPMYBATbHOTO €TaIly €KCIIEPUMEHTY .
HaykoBa HOBH3HA OTPMMAHUX Pe3yJbTATIB JOCTIIKEHHS TOJISITa€ B TOMY,
0 6nepuie: OOIPYHTOBAHO W pO3POOJIEHO CYTHICTh Ta CTPYKTYPY €CTETUYHOI
KyJbTYpH MaiOyTHIX YYHMTEIB MY3UYHOTO MHUCTEITBA, [0 MICTUTh MOTHBAIIMHO-
IIIHHICHAM, KOTHITMBHO-T3HABAJILHUN, ISUIbHICHO-IPAKTUYHUN Ta  TBOPYO-
OLIIHIOBAJIbHUNA KOMITOHEHTH; BH3HAUYEHO KpHUTepli (MOTHMBaLIHHO-aKCIOIOTIYHUM,
KOTHITUBHO-3HAHHEBUH, oneparifHo-A1sIbHICHUH, TBOPYO-OLIHIOBAIbHUI),
MOKa3HUKU Ta PiBHI (BUCOKHIA, TOCTaTHIM, MOYaTKOBUI) C(HOPMOBAHOCTI €CTETUYHOL
KyJbTypU MalOyTHIX YYUTENIB MY3UYHOTO MMCTELTBA Yy MpPOILECI TUPUTECHTCHKO-
XOpOBOi MIATOTOBKHU; PO3pO0OJIEHO METOIWYHHUM cynpoBiJ (GOpMyBaHHS €CTETHUYHOI
KyJbTypU MalOyTHIX YYUTENIB MY3UYHOTO MHUCTEUTBA y MPOLECI ITUPUTEHTCHKO-
XOpOBOI MIJATOTOBKH, IO MICTUTh 1) HITLOBUN OJOK; 2) METOJOJIOTTYHHMN OJIOK;
3) METOANYHO- NisTTbHICHUAN 0JI0K; 4) pedrekcuBHO-aHATITUYHUI OJIOK;
5) pesynbraTuBHMIA  OJOK, BH3HAYEHO Ta  EKCIEPUMEHTAIBLHO  IEPEBIPEHO
e(eKTUBHICTh IENaroriYyHUX YMOB HOro BIPOBA/PKCHHS, a came: 1) 3a0e3mnedeHHs
MO3UTHUBHOI MOTHUBALll MallOyTHIX yYWUTEIIB My3MYHOTO MUCTELTBA 10 (POPMYBaHHS
€CTETUYHOI KYJIbTYpHU LUISIXOM PO3BUTKY XYJOKHBOTO CMaKy; 2) HAllOBHEHHS 3MICTY
Ta COpsMyBaHHS (OPM Ta METOAIB JUPUTCHTCHKO-XOPOBOi MIATOTOBKHM MalOyTHIX
YUUTEJIIB My3UYHOTO MUCTEITBA TEMaMU Ta MUTAHHSIMH €CTETHYHOTO CIIPSIMYBaHHS,
3) 30aradeHHs €MOIIHO-ECTETUYHOTO JOCBIAY MaWOyTHIX YYHMTENIB MY3UYHOTO
MUCTENTBA; 4) CTUMYJIFOBAHHS Mi3HABAJIbHOI AKTUBHOCTI CTYJIEHTIB IO CAMOCTIMHOTO
BUBYEHHS BOKAJIbHO-XOPOBOTO pernepryapy y TMpoleci JUPUTEHTCHKO-XOPOBOI
MIATOTOBKM Ta TMOJAJIBIIOT camopeanizamii y MpakTU4YHIA HiSUTBHOCTI, YMOYHEHO
CYTHICTh TIOHATH «ECTETHUKA», «KYJIbTYpa», ECTETUYHA KYJIbTYPa», « TUPUTECHTCHKO-
XOpOBa MiJITOTOBKAY; HOOAIbUL020 PO36UMK)Y HAOyJIM METOJOJIOTIUHI 3acaju, 3MICT,
dbopMH Ta METOAM JUPUTEHTCHKO-XOPOBOi MIATOTOBKM MaWOyTHIX Yy4YWTENIB
MY3WYHOTO MUCTEITBA y 3aKJIafax BHUILOI OCBITH.
I[IpakTyHe 3HAYeHHS] OTPUMAHUX Pe3yJbTATIB JOCITII:KEeHHsl TIOJSIrae B

OOTpYHTYBaHHI Ta BIPOBAKEHHI METOJUYHOIO CYNPOBOAY POPMYBaHHS €CTETUUHOI
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KyJIbTYpH MaiOyTHIX YYUTENIB MY3MYHOTO MHCTEHTBA y MPOIECI IUPUTEHTCHKO-
XOpOBOi MIATOTOBKH, B MEXax SKOro OyJlo po3po0JeHO: CYyKyMHICTb METO/IB
IHTEPaKTUBHOI CIPSMOBAHOCTI (MHUCTEIbKE CIUIKYBaHHS Ha 3acajax eCTeTUYHO-
KyJIbTYPHOTO JIaJIOTy; METOJ «IPaBUIBHOTO IUXaHHS»; TPEHYBAHHS, TEMaTH4YHI
bopyMU; eCTETUUHO-XYAO0KHINA JIOMUC Y COIIaIbHIUX MEPEKax K aHOTAIlis XOPOBOTO
TBOPY TOIIO; PEM-BCTABKH Ta MOCTHYHI XBWJIMHKH 111 JOPMYBaHHS BiTIYTTS PUTMY,
MOETUYHOTO CKJITy; IMIDK-METOJ; caMmO- Ta B3a€MOAHAJI3 BiJE€03aIHUCy PI3HUX
ACIEKTIB TUPUTE€HTChKO-XOPOBOI MiATOTOBKU Ta BIIEOPECYPCY Y KOHTEKCTI €CTETUYHOI
KYyJIbTYpH). 3a3Ha4eH1 MeToau 0YJ10 3apikcoBaHO B po3p00JICHUX pOOOYMX ITporpaMax
1 ampoOOBaHO B TAaKUX OCBITHIX KOMIIOHEHTaX, fK: «JIUpUTeHTCHKHI Kjacy Ta
«XopoBu#l Kkiac» Juis 3700yBadiB OCBITH 3a HampsMOM MiATOTOBKHM OakayiaBpa
crneuianbHicTh 014 Cepeanst ocita (My3uuHe MucTenTBO) rany3i 3HaHb Ol
Ocsairta/llenarorika. BignoBigHo 10 0CBITHROT nporpaMu «CepenHst OCBiTa (My3U4HE
MHUCTEITBO). My3luHe MHUCTEUTBO B 3aKJaJil B 3aKJaJil JOLIKIIHLHOI OCBITH» OYJIO
MPOAHAJII30BAaHO HABYaJbHI JUCIUIUIIHM 3 METOI0 3’sCyBaHHA iX (HOpPMYBaJIBHOIO
MOTEHIllaly, IWIOJ0 €CTeTHYHOI KyJIbTypu 3700yBaviB OCBITH. B  ymoBax
JUCTAaHIIMHOTO HaBYaHHs OyJ10 po3po0JIEHO Ta BIIPOBAIKEHO B OCBITHIH Mpoiiec 0aHK
MIOCHJIaHb B IHTEPHET-PECypcax Ha TECOPETUUHUIN MaTepiall 3 TEOpii My3UKH, MY3UIHOT
JiTEepaTypu, OCHOBA XOPO3HABCTBA, MY3HUHI TBOPH JJIsi CIPUMUMAaHHS, BIJEO-YPOKHU
BOKAJIICTIB-TIPAKTUKIB, (PpParMeHTH KOHUEPTIB BOKAJIbHO-XOPOBOI MY3HUKH; OYyJI0
pO3pO0JIEHO HH3KY alTOPUTMIB (QJITOPUTM OIIHHOTO aHallildy Ta EeCTETUYHO-
KyJBTYPHOI iHTepIpeTailii XOpoBOro TBOPY, aJTOPUTM B3aEMOAHATI3y Bile03amucy
MPAaKTUYHOTO BUKOHAHHS XOPOBHX TBOPIB CTYACHTAMH Ta IHIIMX BUKOHABIIIB,
QITOPUTM TIO3UTUBHO-CTBEP/KYBAJIBLHOTO TICUXOJIOTIYHOTO BIUIMBY HAa TEXHIKY
JVXaHHS, aJTOPUTM JIOTIiKH JOIKUCIB Y COIIATbHUX MEpekax MYy3WYHO-ECTETHUYHOTO
XapakTepy. 3armovaTKOBaHO: BIpTYyalibHI €KCKYPCIii 3 OpraHizailii OCBITHbOT'O MPOCTOPY,
TeMaTH4Hi HopyMu At 0OOTOBOPEHHS TEOPETUYHUX MUTAHb 3 €CTETHYHOI KyJIbTypH B
KIHI[l KO’KHOTO MPAKTUYHOT'O 3aHATTS. 3aPOBAIHKEHO CTHIJIb CHHXPOHHOI B3a€EMO/IIT SIK
MUCTEIbKE CIUIKYBaHHS, IO BKIIOYAE SK NPakTHUHI (GopMu poOOTH, Tak 1

0e3rocepe/IHe CHIIKYBAaHHS 13 3alpOIIEHUMMH YYaCHUKAMH TBOPYUX KOJIEKTHUBIB,
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KepIBHUKAMH Yy MeXax 3aKiaJy BHINOI OCBITH Ta IMo3a HBOro). Po3pobiieHo
J1arHOCTHUYHUHN IHCTPYMEHTapii 11010 BU3HAYECHHS PiBHS CPOPMOBAHOCTI €CTETUYHOT
KyJIbTYpU MaWOyTHIX YYHUTENIB MY3UYHOTO MHCTENTBA y MPOIECI TUPUTEHTCHKO-
XOPOBOI MiATOTOBKH.

Y Mexax BUKOHAHHS JHUCEpTaIiiiHOi poOOTH 3 METOH MONyJsipHu3alii Ta
ampoOartii pe3ynbTaTiB AOCHiHKeHHS Oyio cTBopeHo ['poManchKy opraHizariiio
«KynprypHo-ocBiTHi#t mpocTip «CTAPT-APT», ocHOBHUMEU HampsMamH isSIHOCTI
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ABSTRACT
Vyshnevetska, M. V. Method of developing the aesthetic culture of future music
teachers in the course of choral conducting training. Qualifying academic paper as a

manuscript.

Thesis for the PhD degree in subject area 01 Education/Pedagogy with major in
011 Educational and Pedagogical Sciences. Borys Grinchenko Kyiv University, Kyiv,
2023.

The thesis presents a comprehensive study of the issue of developing the
aesthetic culture of future music teachers in the course of choral conducting training.

We have analysed the state of the studies related to the issue of developing the
aesthetic culture of future music teachers in the course of choral conducting training.
The thesis identifies certain research areas of the said phenomenon, namely: analysis
of the reasons for the low level of the aesthetic culture development; coverage of the
requirements for music teachers and the specifics of their professional training in the
context of the implementation of the modern strategy for music education; highlighting
the directions for improving the professional training of future music teachers; study
of various aspects in the development of professional, vocal, vocal-and-choral, vocal-
and-pedagogical, concert-and-performance, values-based, and intercultural
competences; elaboration of the issue of the development of professional, pedagogical,
communicative, performing, vocal-and-stage, stage-and-image, artistic-and-
methodological culture; analysis of the metaphorization of the post-non-classical
educational process in higher education and interdisciplinary nature of artistic
education; substantiation of the methods for developing the readiness for
differentiation of professional training of music students; determination of the specifics
of the organization of independent work of future music teachers; analysis of the
function, potential and algorithms of project activity in the training of future music
teachers; consideration of methodological aspects in the development of national self-

awareness of future music teachers; study of the issue of developing the musical and
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aesthetic culture of future music teachers by means of the festival movement;
identification of specifics of the development of the aesthetic culture of future music
teachers in the People's Republic of China; study of the topics of choral conducting
training, theoretic and methodical foundations of professional artistic education.

It was verified that in the context of reforming the modern system of general
secondary education, the development of the spiritual and aesthetic culture of each
student becomes the priority direction, therefore the development of teachers’ aesthetic
culture, experience, knowledge, the ability to use one's own aesthetic arsenal, the
ability to manage various arts events, the ability to promote the spiritual understanding
and interpretation of art for the development of the student's creative personality
become one of the main requirements for the training of future arts teachers in higher
education institutions.

The thesis provides a terminological analysis of basic notions in the issue of
developing the aesthetic culture of future music teachers in the course of choral
conducting training. The notion of culture was defined as a system of material and
spiritual values of a person, which actualizes in his or her corresponding behaviour,
activity and communication. The significance of the example of appropriate behaviour
of the bearers of such culture acquired in the process of education, primarily artistic
one, in developing a cultured personality in institutions of general secondary education
has been proven. The phenomenon of aesthetics is characterized as the study of a
person's values-based attitude towards themselves, others and the world through
activities from the perspective of beauty and art. The definition of aesthetic culture is
presented as an integrative quality of a highly developed person, which allows such a
person to fully interact with the beautiful: to perceive, realize, appreciate and multiply
it. The choir conductor training is considered as a process of spiritual and artistic
development and professional formation of a student's personality in a higher education
institution, which is carried out by mastering the basics of scientific knowledge, the
laws of creative performing activity and its management, as well as the acquisition of

professional skills and adoption of the choral art and conducting performance values.
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The aesthetic culture of a future music teacher is defined as a personal quality
based on general and professional culture, which involves the development of musical
values, ensures the formation of musical and aesthetic knowledge and the artistic style
of choral conducting.

The structure of the aesthetic culture of future music teachers, which contains a
motivation-and-values-based, cognitive, activity-and-practice-based and creative and
evaluative components, has been substantiated. The criteria (motivational and
axiological, cognitive and knowledge-based, operational and activity-based, creative
and evaluative), indicators and levels (high, sufficient, elementary) for the maturity of
the aesthetic culture of future music teachers have been identified. The developed
criteria are correlated with the components of the aesthetic culture of future music
teachers in the course of choral conducting training.

The thesis elaborates and substantiates the methodical support for the
development of the aesthetic culture of future music teachers in the course of choral
conducting training, which has the following blocks: 1) a target-oriented block (aim
(to develop the aesthetic culture of a future music teacher in the course of choral
conducting training); objective (to design and test the system of methods for positive
motivation of future music teachers to develop their aesthetic culture; focusing on the
methodological, theoretical and methodical problems of aesthetic culture, to update the
content, forms and system of methods of choral conducting training of future music
teachers; to design and test the system of methods for enriching the emotional and
aesthetic experience and stimulation of aesthetic and cultural self-realization of future
music teachers in the course of choral conducting training); 2) a methodological block,
which is represented by a set of methodological approaches (systemic, cultural,
axiological, synergetic, competence-based, activity-based, person-oriented), which are
specified in the principles of the development of the aesthetic culture of future music
teachers in the course of choral conducting training (systematicity and consistency;
awareness of learning; creativity; interdisciplinary connections; cultural creativity;
emotionality, art and aesthetic therapy; creative activity and individual approach;

choice of music and aesthetics-related learning materials and repertoire; ethical and
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aesthetic unity; collaboration; aesthetic and cultural interactivity); 3) a methodical and
activity-based block that integrates teaching forms and methods of conventional and
interactive focuses; stages of developing the aesthetic culture of future music teachers
in the course of choral conducting training (motivational and informational, values-
based and analytical, reflective and creative); 4) a reflective and analytical block (self-
analysis of the maturity of the aesthetic culture of future music teachers in the course
of their choral conducting training, awareness of its challenges, issues and ways to
solve them); 5) a result-based block (maturity of the aesthetic culture of future music
teachers in the course of choral conducting training).

The pedagogical conditions for the implementation of methodical support for the
development of the aesthetic culture of future music teachers in the course of choral
conducting training have been substantiated and elaborated, namely: 1) ensuring
positive motivation of future music teachers to develop the aesthetic culture through
the development of artistic taste; 2) filling the content with aesthetic topics and issues
and directing the forms and methods of choral conducting training of future music
teachers at them; 3) enrichment of the emotional and aesthetic experience of future
music teachers; 4) stimulation of students’ cognitive activity to independent study of
vocal and choral repertoire in the course of choral conducting training and further self-
realization in practical activities.

The study used diagnostic methods, which made it possible to experimentally
verify the effectiveness of methodical support and the conditions of its implementation
in the process of developing the aesthetic culture of future music teachers in the course
of choral conducting training, which was confirmed by qualitative and quantitative
changes in the levels of aesthetic culture maturity after the completion of the shaping
stage of the experiment.

The academic novelty of the obtained research findings lies in the fact that
for the first time the essence and structure of the aesthetic culture of future music
teachers were substantiated and elaborated in the process of choral conducting training,
which contain motivation-and-values-based, cognitive, activity-and-practice-based,

and creative and evaluative components; the criteria (motivational and axiological,
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cognitive and knowledge-based, operational and activity-based, creative and
evaluative), indicators and levels (high, sufficient, elementary) have been identified for
the maturity of the aesthetic culture of future music teachers in the course of choral
conducting training; methodical support for the development of the aesthetic culture of
future music teachers in the course of choral conducting training was designed, which
contains: 1) a target-oriented block; 2) a methodological block; 3) a methodical and
activity-based block; 4) a reflective and analytical block; 5) a result-based block; the
effectiveness of the pedagogical conditions in its implementation was determined and
experimentally verified, namely: 1) ensuring positive motivation of future music
teachers to develop the aesthetic culture through the development of artistic taste; 2)
filling the content with aesthetic topics and issues and directing the forms and methods
of choral conducting training of future music teachers at them; 3) enrichment of the
emotional and aesthetic experience of future music teachers; 4) stimulation of students’
cognitive activity to independent study of vocal and choral repertoire in the course of
choral conducting training and further self-realization in practical activities; the
essence of such notions as aesthetics, culture, aesthetic culture, choral conducting
training was clarified; the methodological principles, content, forms and methods of
choral conducting training of future music teachers in higher education institutions
obtained further elaboration.

The practical relevance of the obtained research findings lies in the
substantiation and implementation of methodical support for the development of the
aesthetic culture of future music teachers in the course of choral conducting training,
within which the following aspects were elaborated: a set of methods with an
interactive focus (artistic communication based on aesthetic and cultural dialogue; the
method of "correct breathing"; training; thematic forums; an aesthetic and artistic
publication in social media as an abstract of a choral piece, etc.; rap inserts and poetic
moments to develop a sense of rhythm and poetic composition; image method;
individual and mutual analysis of the video recording of various aspects of choral
conducting training and of the video resource from the aesthetic culture perspective).

The specified methods were recorded in the developed working programmes and tested
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in such educational components as: "Conducting Class" and "Choir Class" for
education seekers studying for a Bachelor’s degree in major 014 Secondary Education
(Music) in subject area 01 Education/Pedagogy. In accordance with the educational
program "Secondary Education (Music). Music in Preschool Education Institutions",
academic disciplines were analysed with the objective to clarify their developing
potential in relation to the aesthetic culture of education seekers. In the context of
distance learning, a bank of web-links to theoretical materials on music theory, music
literature, the basics of choral studies, musical works for perception, video lessons of
practicing vocalists, as wells as concert snippets of vocal and choral music was
developed and implemented in the educational process; a number of algorithms were
designed (algorithm of evaluation analysis and aesthetic and cultural interpretation of
a choral work, algorithm of mutual analysis of a video recording of practical
performance of choral works by students and other performers, algorithm of positive
affirmative psychological influence on the breathing technique, algorithm of the logic
of publications of a musical and aesthetic nature on social media. Virtual tours of the
educational space arrangement, thematic forums for discussing theoretical issues of
aesthetic culture at the end of each practical session were initiated. A style of
synchronous interaction as an artistic communication has been introduced, which
includes both practical forms of work and direct communication with invited members
of artistic teams, leaders within a higher education institution and outside it). A
diagnostic toolkit was developed to determine the maturity level of the aesthetic culture
of future music teachers in the course of choral conducting training.

As part of the thesis, the Public Organization "Cultural and Educational Space
"START-ART" was established in order to popularize and approve the findings of the
research. The main areas of the organization’s activities include the development and
carrying out of cultural and artistic mass events, festivals and contests; popularization
of modern trends in the development of musical, choreographic, decorative and
applied, visual and theatrical arts; strengthening and supporting artistic interactions
between children and youth, team leaders and teachers from different regions of

Ukraine and foreign countries for the sake of peace and the future.
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The research materials can be used in the process of professional training of
future teachers of various majors, academic and pedagogical training of students
studying for the second (master's) degree of higher education, as well as in the system
of professional development of pedagogical workers and self-educational activities of
students of higher artistic education institutions.

Key words: aesthetic culture; aesthetic culture of future music teachers; choral

conducting training; methodical support; future music teachers.
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