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AHOTANIA

Casuenxo FO.O. ®opMmyBaHHS TOTOBHOCTI MallOyTHIX KEPIBHHMKIB BOKaJIbHHUX
aHcaMOJIiB 10 TBOPYOI B3aEMOII1 3 My3UYHUM KoJIeKTUBOM. — KBamidikaiiiiina HaykoBa
mpals Ha paBax pPyKOIHUCY.

Juceprarttist Ha 3700yTTS HAYyKOBOI'O CTyNeHs JAokTopa ¢utocodii 3 ramysi 3HaHb
01 Ocsita/llenarorika 3a cnemianbHicTio 011 OcBiTHI, nenaroriyHi Hayku. — KuiBcbkuii
yHiBepcuTeT iMeHi bopuca I'pinuenka, Kuis, 2023.

VY nuceptaiii po3po0iaeHO, TEOPETUYHO OOTPYHTOBAHO Ta E€KCIEPUMEHTAIBHO
nepeBipeHo e(eKTUBHICTh OpraHizalliiHO-MeTOAUYHUX 3acaj] (POpMyBaHHS TOTOBHOCTI
MaifOyTHIX KEpIBHUKIB BOKaJIbHUX aHCaAMOJIB JO TBOPYOi B3aEMOAII 3 MY3HUUYHHUM
KOJIEKTUBOM.

[TpoaHanizoBaHO CTaH FOTOBHOCTI MailOyTHIX KEpIBHUKIB BOKAJIbHUX aHCaMOJIIB
710 TBOPUOI B3a€MOJI1i 3 My3UUHHUM KOJEKTUBOM. BCTaHOBJIEHO, 1110 TBOpYA B3aEMOJIS €
OCOOJIMBOIO B3a€EMOJIIEI0 KEPIBHUKA BOKAJIBHOIO aHCAMOJIO Ta YYAaCHUKIB MY3HYHOI'O
KOJIEKTUBY, sIKa 3aCHOBaHa Ha TPUBAJIOMY, HeBepOaJbHO-BEpOATHLHOMY OCOOUCTOMY
KOHTAKTI KEPIBHUKA 31 CIIIBAaKaMH.

BusnaueHo Ta cxapakTepu30BaHO CYTHICTh OCHOBHUX MOHATH JOCIHIIKECHHS.
Cnuparoyuch Ha HaAyKOBE OCMHCIICHHS MOHSITh «TOTOBHICTH JI0 TBOPUOi AISUIBHOCTI»,
«TICUXOJIOT1YHA TOTOBHICTBY, «TBOpYA B3a€EMOJIIS», a TAKOX BPAXOBYIOUH BUMOTH IO
(axiBI[iB MHCTEIbKOI OCBITH, 20MOBHICHMb KEPIBHUKA B0KANbHO20 AHCAMONI0 00
meopuoi 83a€MO0Ii 3 MY3UYHUM KOJEKMUBOM PO32NA0AEMbCS SIK  0COOUCMICHO-
npoecilina inmezposarna sAKicmv axisysa, sAKka Gidoopadxcac chopmosanicmo
Momueayilinoi cqpepu, 3HAHHA, BOJOOIHHA MEMOOUKOIO NPOBEOEHHS 3aHAMb Mmda
KOHCMPYKMUBHO-MBOPYUMU  AKOCMAMU, WO peanizyemvcsi y cy0 '€km-cy0 €KmHux
BIOHOCUHAX T 01AN02TYHOMY CIUL Ne0A202IUH020 CNINIK)BAHHS.

BusznaueHO KOMIOHEHTHY CTPYKTYpy TOTOBHOCTI 10 (OpMYBaHHS TBOPYOI
B3a€MOJIii KEpIBHMKA BOKAJIBHOTO aHCAMOJII0 3 BUKOHABLSIMHU, IO CKJIAJAEThCA 3
YOTUPHOX KOMIIOHEHTIB: MOTHBAIIHHOTO, KOTHITMBHOIO, MiSILHICHOTO, TBOPYOTIO.

MoTuBaliiHuii KOMIIOHEHT TOTOBHOCTI BHU3HAYa€ CIPSMOBAHICTh CUCTEMH MOTHBIB,



noTpeO 1 HIHHOCTEW MalOyTHIX (haxiBLIB; KOTHITUBHUA KOMIIOHEHT MICTUTh KOMILJIEKC
npodeciiHuX 3HaHb, aKTHBI3AIII0 IMI3HABAJIBHOI aKTUBHOCTI, 3a0e3medye ITICHICTh
ySBIE€Hb CTYIEHTIB NP0 IISUIBHICTb Yy POJi KEpiBHUKA BOKAJIBHOIO AaHCAMOJIIO;
TUATbHICHUA — MICTUTh KOMIUIEKC MpOQPeciiHUX YMiHb, chpuse 30aradyeHHIO
KOTHITUBHOTO JOCBIAY JIJIi BUPIIICHHS THX YU IHIIMX TEOPETUYHUX 1 MPAKTUUYHUX
3aBJlaHb; TBOPUMI — BU3HAYAE 3/IaTHICTh BUKOHYBATH KOHKPETHI MpoeciiiHi 3aBlaHHs
Ta CKJIQIAETHCS 3 CYKYMMHOCT1 pi3HOTO BUAY 3aBJlaHb.

Po3pobneno kpurtepii Ta MOKa3HUKU C(HOPMOBAHOCTI TOTOBHOCTI JO TBOPYOI
B3a€MO/Iii B IPOIIECI PEHETULIIMHOTI pOOOTH HAJl My3UUHUM TBOPOM, JI0 SIKUX BIJTHECEHO:
MoOmMUBAYIUHO-YIHHICHULL 3 TIOKa3HHMKAMH. BOJIOJIHHS KOMIUIEKCOM OCOOHMCTICHHUX
SAKOCTEH KEepiBHUKA BOKAJIBHOTO aHCaAMOJI0; CXHWJIBHICTh KEPIBHUKA BOKAJIHHOTO
aHcaMOJII0 /10 OpraHi3aliiiHOl AISUIBHOCTI; HasABHICTh MOTHBALli 10 HaJalITyBaHHS
YYACHHUKIB KOJIEKTUBY Ha TBOpPYY B3AEMOJIN0; KOSHIMUBHO-IHGOpMAYIUHUL 3
MOKA3HUKAMU: BUSIB Oa)KaHHs CTBOPIOBATH KOMMOPTHI YMOBH TBOPYOi B3aEMOIT
KEepIBHMKA 31 CHIBaKaMHU-aHCaMOJIICTaMH; CTYIIHb C(OPMOBAHOCTI KOMYHIKATHBHUX
BMiHb KEpIBHHMKA BOKAaJbHOI'O aHCAMOJIIO; Kpeamu8HO-OIANbHICHUL 3 TIOKa3HUKAMMU:
MpOSIB HECTaHAApPTHOTO TMIAXOAYy B Mpoleci BUOOPY OPUTIHAIBHOTO BOKAaJIbHO-
aHcaMOJIeBOT0 XYJI0KHBOT'O perepTyapy; CTyHiHb 3allIKaBIEHOCTI KEPIBHUKA Y MiA00P1
OpPUTIHAJIBHOTO Ta BIYYHOI'O pernepryapy A aHCaMOJII0; KOHCMPYKMUSHO-MEOPYULL 3
MOKAa3HUKAMU: 3JaTHICTh CIIOHYKaTH TBOPYMI KOJEKTUB J0 KOHIIEPTHUX BUCTYIIB;
CTYHiHb BOJIOAIHHSA PI3HOMAHITHHUMHU TCHUXOTEXHOJIOTTYHUMHU CIOCOOaMU B3aeMOJII 3
y4aCHUKaMU KOJIEKTHUBY.

OOrpyHTOBaHO  OpraHizalliiHO-NIEaroriyHi,  YMOBH, Kl  MIiJICHJIIOIOThH
e(heKTUBHICTh METOAUKHU (HOPMYBaHHS TOTOBHOCTI MalOyTHIX KEPIBHUKIB BOKAJIbHUX
aHcaMOJIiB 10 TBOPUOI B3aEMO/I1i 3 yHaCHUKaMH KOJIEKTHBY, a CaMe:

- ¢(hOpMOBAHICTH MEBHOI CUCTEMH OCOOUCTICHUX SIKOCTEH, MpodeciiHNX 3HaHb Ta
YMIHb KEPIBHUKA BOKAJIBHOT'O aHCaMOJIIO;

- BCTAHOBJIEHHS Cy0’€KT-Cy0’ €KTHUX BIJHOCHH Y BOKAJIbHOMY KOJIEKTHBI;



- peanizauis METOJIMKH TBOPUYOI B3a€MO/I1i BCIX YUACHHUKIB BOKAJIbHOT'O KOJIEKTUBY
B IpoIecl poOOTH HAJl My3UYHUM TBOPOM;

- CTBOPEHHS CIIPUSATIMBOTO TCUXOJIOTTYHOTO KJIIMaTy y TBOPUYOMY MY3UYHOMY
CepeIOBHIIII.

[IpencraBieHo MeToAMKY (OpMyBaHHS TOTOBHOCTI MaHOYTHIX KEpIBHHKIB
BOKaJIbHUX aHCAaMOJIiB JI0 TBOPUYOT B3a€MO/IIi 3 My3UUHHUM KOJICKTUBOM, SIKA CKJIa/Ia€ThCS
3 TPHOX €TalliB: OpraHi3aliiHO-TOCIIAHUIBKOTO, PO3BUBAIIBHOTO Ta KOHCTPYKTHUBHO-
pedIeKCUBOro; M1aJIOTIYHUX METO/IIB Ta MPUMOMIB ()OpMyBaHHS TOTOBHOCTI MailOyTHIX
KEpIBHUKIB BOKAJIbHUX aHCAMOJIB /10 TBOPUOi B3a€EMOJII 3 MY3UYHUM KOJEKTHBOM,
SAK-OT: allfCOPUTM POOOTHU HAJ MY3UYHUM TBOPOM, CHCTEMa MOCIIJIOBHHX OMEparlil,
METOJY BIUIMBY Ha BHUKOHABCHKUN KOJICKTUB, CIIUIbHE MOJEIIOBAHHS 3BYYaHHS
MY3UYHOTO TBOPY, KOJICKTUBHE OOTOBOPEHHS, FapMOHIWHUM aHami3 TBOPY, METOAU
IMIIpoBi3allii; piBHIB C()OPMOBAHOCTI TOTOBHOCTI: BUCOKOTO (TBOPYOI0), CEPEIHBHOTO
(penpoayKTUBHOTO), HU3BKOTO (IHTYITHBHOTO).

3Mo/enboBaHO Tporiec  (PopMyBaHHS TOTOBHOCTI MaHOyTHIX KEPIBHUKIB
BOKAJIbHUX aHCAaMOJIIB O TBOPYOI B3a€EMO/Ili 3 My3WYHUM KOJEKTHUBOM. CTPYKTYpHO-
KOMITOHEHTHY MOJIEJIb ITPEACTABICHO SIK CUCTEMY B3a€MOIIOB’ SI3aHUX €JIEMEHTIB (METH,
MY3UYHOTO CEpEIOBUIIA, TEOPETUYHOIO Ta METOIMYHOI0 0JIOKIB). B TeopeTnunuii 6110k
BXOJSTh: METOAOJOTIUHI MIIXOAH, TPUHIHUIIA, CTPYKTYpHI KOMIIOHEHTH T'OTOBHOCTI,
KpUTEpii; B METOJAUYHHUI — METOANKA (DOPMYBAaHHS TOTOBHOCTI, a camMe: OpraHi3aliiHi
eTaru, METOJH Ta MPUMOMH, PiBHI CPOPMOBAHOCTI TOTOBHOCTI. OUIKyBaHUM PE3yIbTaT:
c(hopMOBaHICTh TOTOBHOCTI MailOyTHIX KEPIBHUKIB BOKAJIbHUX aHCAMOJIB 10 TBOPYOI
B3a€MO/Iii 3 My3UYHUM KOJICKTUBOM.

Haronoiieno, 1o mpakTu4HOro AOCBiAY (OpMYyBaHHS TOTOBHOCTI JI0 TBOPYOI
B3a€MO/IIi 3 BOK&JIbHUM KOJIEKTUBOM CTYIEHTH HAOyBalOTh Yy IPOLECI MPOXOIKEHHS
MPAKTUK: BOKaJIbHO-aHCaMOJeBoi (0e3BiApuBHOI (3 Kypc), BUpOOHUYOT (TIeAaroriyHofi,
oesigpuBHOi (3 kypc) Ta  BUpOOHMYOI  (KOHILEPTHOi,  OE3BIIPUBHOL

(4 xypc) 3a npodinem MallOyTHBOI ITpodecii.



HocmimkenHss npoBoauiiocss Brpoaoxk 2019-2023 pp. y KuiBcbkomy
yHiBepcuTeTi iMeH1 bopuca I'pinuenka, KpuBopizbkomy Aep:kaBHOMY MEJAroriuyHOMY
YHIBEpCUTETI, MeNITONoJIbCbKOMY JEP:KaBHOMY NE€AarorivyHoOMy YHIBEPCHUTETI IMEHI
bormana XMenpHULIBKOTO.

J171s1 mpoBeIeHHs MeIaroTiYHOr0 €KCIEPUMEHTY 3A1MCHEHO 1001p TOCTIAHUIIBKUX
METOAMK, 30KpeMa: KapTy cy0’eKTHMBHUX OLIHOK mcuxojoriyHoro kiiMary COIIK
(I. IlIBapa) — AJsig A1arHOCTUKH TMCUXOJIOTIYHOTO KIJIIMATy Y BOKAJIbHOMY KOJIEKTHBI;
«OnuTyBay BU3HAYEHHSI TNCUXIYHUX CTAHIB YYACHHMKIB BOKAJIBHOTO aHCAMOJIO» MJIs
BHUBYEHHSI BIUIMBY BOKaJbHO-aHCAMOJIEBOI NISUIBHOCTI Ha MCHUXIYHUN CTaH yYaCHUKIB
KOJIEKTUBY; «AHKETY 3 BHBYEHHS CEMaHTUYHOTO MPOCTOPY KEPIBHHUKA BOKAJIHHOTO
aHcamOJt0» — I JIIaTHOCTUKU Mpo(eciiiHO-3HAYyIINX OCOOUCTICHUX SIKOCTEH
CYy4acHOTO KepIBHUKA BOKAJHLHOIO aHCcamOIi0; «MeTo/1 He3aBEpUICHUX PEUCHbY — JJIS
BUBYEHHS AYMKU IIOJI0 OpraHi3alliiHO-NEJaroriyHuX YMOB, CHPHUSATIUBUX — JJIS
3a0€3MeUeHHs] TBOPUYOi B3a€EMOJIi y BOKAJIbHOMY aHcamOIi; po3po0JeHO TecT
«3aJI0BOJIEHICTh POOOTOI0 Yy BOKAJIBHOMY KOJEKTHUBID» JJisl BU3HAUYECHHS CTABJICHHS
aHcaMOJIICTIB JI0 OKPEMUX aCIeKTIB AisTIbHOCTI aHcaMOIto0. [To3HaueH1 MEeTO MK pa3oM
13 TEeJaroriyHMMH METOJaMHU JIOCHIKEHHS — CIOCTEepPEKEHHSAM, OECIIo TOIIIO,
JI03BOJIMJIU TTPOBECTU KOMIUIEKCHE JTOCTIIKEHHS.

Pe3ynbpTaT menaroriyHoOro €KCHEepUMEHTY CBig4aTh MPO CYTTEBI MO3UTUBHI
3MiHU C(OPMOBAHOCTI TOTOBHOCTI MaWOyTHIX KEPIBHHUKIB BOKAJIbHUX aHCAMOIIB [0
TBOPYOI B3a€MOJIIi 3 My3UYHUM KOJEKTUBOM Y CTYJCHTIB €KCIIEPUMEHTAILHOI TPyHU
MOPIBHSIHO 3 KOHTPOJBHOIO, IO Ja€ MiJCTaBU CTBEPKYBaTH: MeTa JOCIHIIKEHHS
JOCSITHYTA, MOCTABJICH] 3aBJaHHS BUKOHAHI.

HaykoBa  HOBu3Ha  pe3yJbTaTiB  JOCHIIKEHHS  MOJSrae B TOMY,
0 6enepuie: TEOPETUYHO OOIPYHTOBAHO Ta EKCHEPUMEHTAIBHO NEPEBIPEHO
e(EeKTUBHICTh OpraHi3aliiiHO-METOANYHMX 3acal (pOpMyBaHHS TOTOBHOCTI ManlOYyTHIX
KEpIBHUKIB BOKAJIbHUX KOJIEKTHBIB O TBOPYOI B3a€EMOJII 3 MY3UYHUM KOJIEKTHUBOM;
3MOJIeJIbOBaHO Mpolec (OpMyBaHHS TOTOBHOCTI KEPIBHUKIB BOKAJbHUX aHCAMOJIIB J10

TBOPYOI B3a€EMO/I1i 3 My3UUYHUM KOJICKTUBOM; Y3TOJI)KEHO HOTO OKpEMI €IEMEHTH (METY,



TBOpYE MY3UYHE CEPEOBUIIE, TECOPETUUHUMN OJIOK, 110 MICTUTh METOIOJIOT1YH1 M1AXO/IH,
MPUHLNINY, CTPYKTYPHI KOMIOHEHTH TOTOBHOCTI, KPUTEPIi; Ta METOJUYHUN OJOK, SIKUI
OXOILTIOE METOIUKY (hOPMYBaHHS TOTOBHOCTI, a camMe: OpraHi3ailiiiHi eTanu, METOAH Ta
npuiioMu, piBHI CHOPMOBAHOCTI TOTOBHOCTI); PO3POOJEHO METOJIUKY (HOpPMYyBaHHS
TFOTOBHOCTI MalOYTHIX KEpIBHHMKIB BOK&JIbHHX KOJEKTHBIB JO TBOPUYOi B3a€EMOJIi 3
MY3UYHUM KOJIEKTUBOM; MPEJICTABICHO aBTOPCHhKE BU3HAUYEHHS MOHSTTA «TOTOBHICTh
MaifOyTHIX KEpIBHUKIB BOKaJIbHUX aHCaMOJIB 1O TBOPYOi B3aEMOAII 3 MY3HUUYHHUM
KOJIGKTUBOM», III0 BpaxoBye crenudiky HaBYaHHS Ta BHUXOBAaHHA y TBOPUYOMY
MYy3UYHOMY CEpEIOBHILIL;

— YMOYHEHO CYTHICTb TOHATh. «TOTOBHICTh JI0 TBOPYOI JISLIBHOCTI»,
«TICUXO0JIOT19HA TOTOBHICTBY, «TBOPYA B3AEMO/IISI»;

— YOOCKOHANeHO HA1aTHOCTUYHUN 1HCTPYMEHTApiid [Jis MOHITOPUHTY PIBHIB
c(hOopMOBaHOCTI TOTOBHOCTI MalOyTHIX KEPIBHUKIB BOKAJIbHUX KOJEKTHBIB O TBOPYOI
B3a€MO/I1i 3 My3UYHUM KOJICKTUBOM; BU3HAYEHO KPUTEPIi: MOTUBAI[IMHUM, KOTHITUBHUH,
JUSTbHICHUM, TBOPYMM Ta iX MOKA3HUKHU, a TaKOX 31MCHEHO NudepeHIialio piBHIB
c(hOopMOBaHOCTI TOTOBHOCTI: BHUCOKHMI (TBOpuHUii), cepeaHiid (penpoayKTUBHUIN),
HU3BKUH (1HTYITUBHUI);

— nooanvuio2o poseumky HaoOyau (HOpPMHU, METOAW MIATOTOBKM MaiOyTHIX
KEpIBHUKIB BOKAJbHUX KOJIEKTUBIB JI0 TBOPYOI B3aEMO/Ii1 3 My3UUHUM KOJEKTHUBOM.

[IpakTyHa 3HAYYNIIICTh MAOCIHIJPKEHHS MOJArae y po3poOii Ta ampoOarii
METOJUKHN (POpMYBaHHS TOTOBHOCTI MalilOyTHHOT'O KEPIBHHUKA BOKAJILHOI'O aHCAMOJTIO J10
TBOPYOI B3a€MO/IIi 3 My3UUYHHUM KOJIEKTUBOM, MTO3UTUBHI PE3YIbTATU SIKOi JO3BOJSIOThH
PEKOMEHAYBATH 11 10 BOPOBAHKEHHS IPU POOOTI 3 BOKAIBLHUMHU KoJiekTuBamu B 3BO;
BU3HAYEHO KpUTEpii Ta piBHI CHOPMOBAHOCTI TOTOBHOCTI JI0 TBOPYOi B3a€EMOJIl Yy
BOKQJIbHOMY KOJIEKTHBI; pO3pO0JIEHO Ta anpoOOBaHO JIarHOCTUYHUN 1HCTpYMEHTapiit
JUISL  TPOBEACHHS KOMIUIEKCHOTO JOCHIIPKEHHS, CHOPSIMOBAHOTO Ha BUBYEHHS
e(heKTUBHOCTI OpraHi3aiiiiHO-MeTOAMYHHUX 3aca]l (OpMYyBaHHS TOTOBHOCTI KEpIBHUKA
0 TBOPYOi B3a€EMOJII 3 BOKAJBHUM KOJEKTHBOM. Pe3ynpTaT aucepTauiifHOro

JOCJIIKEHHST JO3BOJISIIOTh BU3HAYUTH KOHKPETHI MEXaHI3MH MPAKTUYHOI peai3ailii B



MPOIIEC OpraHi3allii TBOPUOTO MY3UYHOTO cepenioBuina B 3BO; maTepianu JOCIIKEHHS
MOXYTh BUKOPUCTOBYBATHUCS MPU OpraHizallii 3aHsATh 3 TBOPYUMHU KOJIEKTUBAMU JITEH
Ta IOHAITBa y pi3HUX cdepax MHUCTEUTB Ta y MPOBEACHHI MalcTep-KIaciB 3
BHUKJIaJ]a4aMU MUCTEIILKUX KOJIEKTHUBIB; Y HICISIUIIIIOMHINA MEPEMiIrOTOBI BUKJIaAa4diB
MY3UYHOTO MHUCTEILTBA Ta MpHU Po3poOlll HaBYAIBHUX MaTeplaiiB JJis Ii€i KaTteropii
OCBITSH.

KiawuoBi cigoBa: TBopua B3a€EMOis, CHCTEMa OCOOHMCTICHHUX SIKOCTEM,
MICUXOJIOTIYHUN KIIIMAT, TBOPYE My3UUHE CEPEAOBUIIE, MaiiOyTHI KEPIBHUKHU BOKAIbHUX

aHcamOJiB, BUII[a MUCTEIIbKa OCBITa, MpodeciiiHa MmiAIroToBKA.
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ABSTRACT

Savchenko Y.O. Preparation of future vocal ensemble directors for creative
interaction with a musical group. — Qualifying scientific work on manuscript rights.

Dissertation for obtaining the scientific degree of Doctor of Philosophy in the
field of knowledge Education/Pedagogy, specialization 011 Educational, pedagogical
sciences. — Borys Grinchenko Kyiv University, Kyiv, 2023.

The dissertation developed, theoretically justified and experimentally verified
the effectiveness of the organizational and methodical principles of preparation of
future vocal ensemble directors for creative interaction with a musical group.

The state of preparation of future vocal ensemble directors for creative
interaction with a musical group is analyzed. It has been established that creative
interaction is a special interaction between the leader of the vocal ensemble and the
members of the musical team, which is based on long-term, non-verbal-verbal personal
contact of the leader with the singers.

The essence of the main concepts of the research is defined and characterized.
Based on the scientific understanding of the concepts "readiness for creative activity",
"psychological readiness", "creative interaction", as well as taking into account the
requirements for specialists in art education, the readiness of the leader of the vocal
ensemble for creative interaction with the musical team is considered as a personal and
professional integrated quality of a specialist, which reflects the formation of the
motivational sphere, knowledge, mastery of the method of conducting classes and
constructive and creative qualities, which is realized in subject-subject relations and a
dialogic style of pedagogical communication.

The component composition of the structure of readiness for the formation of
creative interaction of the leader of the vocal ensemble with the performers is
determined, which consists of four components: motivational, cognitive, activity,
creative. The motivational component of readiness determines the orientation of the
system of motives, needs and values of future specialists; the cognitive component

contains a complex of professional knowledge, activation of cognitive activity, ensures
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the integrity of students' ideas about activities in the role of the head of a vocal
ensemble; activity - contains a complex of professional skills, contributes to the
enrichment of cognitive experience for solving certain theoretical and practical tasks;
creative - determines the ability to perform specific professional tasks and consists of
a set of different types of tasks.

The criteria and indicators of readiness for creative interaction in the process of
rehearsal work on a musical piece have been developed, which include: motivational
and volitional with indicators: possession of a set of personal qualities of a vocal
ensemble leader; inclination of the leader of the vocal ensemble to organizational
activities; the presence of motivation to set up team members for creative interaction;
cognitive and informational with indicators: expressed a desire to create comfortable
conditions for the creative interaction of the manager with the ensemble singers; the
degree of formation of the vocal ensemble leader's communication skills; creative -
active with indicators: manifestation of a non-standard approach in the process of
choosing an original vocal-ensemble artistic repertoire; the degree of the leader's
interest in selecting an original and apt repertoire for the ensemble; constructive and
creative with indicators: the ability to motivate the creative team to concert
performances; the degree of mastery of various psychotechnological methods of
interaction with team members.

The organizational and pedagogical conditions that strengthen the effectiveness
of the method of forming the readiness of future leaders of vocal ensembles for creative
interaction with team members are substantiated, namely:

- formation of a certain system of personal qualities, professional knowledge and
skills of the leader of the vocal ensemble;

- establishment of subject-subject relations in the vocal team;

- implementation of the method of creative interaction of all members of the
vocal team in the process of working on a musical piece;

- creation of a favorable psychological climate in a creative musical

environment.
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The method of forming the readiness of future directors of vocal ensembles for
creative interaction with the musical team is presented, which consists of three stages:
organizational-research, developmental and constructive-reflexive; dialogic methods
and methods of forming the readiness of future directors of vocal ensembles for
creative interaction with a musical team, such as: an algorithm for working on a musical
piece, a system of sequential operations, methods of influencing the performing team,
joint modeling of the sound of a musical piece, collective discussion, harmonic analysis
of a piece, methods of improvisation; levels of readiness formation: high (creative),
medium (reproductive), low (intuitive).

The process of forming the readiness of future directors of vocal ensembles for
creative interaction with a musical team is modeled. The structural-component model
is presented as a system of interconnected elements (goals, musical environment,
methodological approaches, principles, regularities, conditions, components, criteria,
stages, methods, monitoring). Expected result: positive dynamics of formation of
readiness of future directors of vocal ensembles for creative interaction with the
musical team.

It is emphasized that students gain practical experience of forming readiness for
creative interaction with a vocal group in the process of passing practices: vocal-
ensemble (continuous) (3rd year), production (pedagogical, continuous (3rd year)) and
production (concert, continuous) (4th year) according to the profile of the future
profession.

The research was conducted during 2019-2023 at Kyiv University named after
Borys Grinchenko, Kryvyi Rih State Pedagogical University, Melitopol State
Pedagogical University named after Bohdan Khmelnytskyi.

To conduct the pedagogical experiment, a selection of research methods was
made, in particular: Map of subjective assessments of the psychological climate of the
SAPC (I. Schwartz) - for diagnosing the psychological climate in the vocal team,;
"Questionnaire for determination of mental states of vocal ensemble members" to study

the influence of vocal ensemble activity on the mental state of team members;
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"Questionnaire for the Study of the Semantic Space of the Vocal Ensemble Leader" -
for diagnosing professionally significant personal qualities of the modern vocal
ensemble leader; "Method of incomplete sentences" - to study the opinion about the
organizational and pedagogical conditions, favorable - to ensure creative interaction in
the vocal ensemble; the test "Satisfaction with the work in the vocal team" was
developed to determine the attitude of the ensemble members to certain aspects of the
ensemble's activities. The indicated methods, together with pedagogical methods of
research - observation, conversation, etc., made it possible to conduct a comprehensive
study.

The results of the pedagogical experiment indicate significant positive changes
in the readiness of future leaders of vocal ensembles for creative interaction with the
musical group among students of the experimental group compared to the control
group, which gives reason to assert: the goal of the study has been achieved, the set
tasks have been fulfilled.

The scientific novelty of the research results is that for the first time: the
effectiveness of the psychological and pedagogical conditions for the formation of the
readiness of future directors of vocal ensembles for creative interaction with the
musical ensemble (formation of a certain system of personal qualities, professional
knowledge and skills of the leader of the vocal ensemble; establishment of subject -
subject relations in vocal ensemble; implementation of the method of creative
interaction in the vocal team in the process of working on a musical piece; creation of
a favorable psychological climate in a creative musical environment); the process of
forming the readiness of vocal ensemble leaders for creative interaction with the
musical team is modeled; its separate elements (goal, creative musical environment,
theoretical block containing methodological approaches, principles, structural
components of readiness, criteria; and methodological block covering the methodology
of formation of readiness, namely: organizational stages, methods and techniques,
levels of formation of readiness) were agreed upon organizational and pedagogical

conditions included in the methodological block strengthen the effectiveness of the
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method of forming the readiness of future leaders of vocal ensembles for creative
interaction with the musical team); developed a methodology for forming the readiness
of future directors of vocal groups for creative interaction with a musical group; the
author's definition of the concept "readiness of future directors of vocal ensembles for
creative interaction with a musical team" is presented, which takes into account the
specifics of education and upbringing in a creative musical environment;

"nn

— the essence of the concepts: "readiness for creative activity", "psychological
readiness", "creative interaction" has been clarified;

— the diagnostic toolkit for monitoring the levels of readiness of future directors
of vocal groups for creative interaction with the musical group has been improved; the
criteria are determined: the attitude of the head of the vocal ensemble to creative
interaction with the team; the ability to create psychological comfort between the leader
of the vocal ensemble and the team members; ability to choose an original artistic
repertoire for the vocal ensemble by the leader; the ability to encourage students to
perform concert activities during creative music-making and their indicators, as well
as the differentiation of readiness levels: high (creative), medium (reproductive), low
(intuitive);

— further development took shape, methods of training future leaders of vocal
groups for creative interaction with a musical group.

The practical significance of the study lies in the development and approval of
the methodology for forming the preparation of future vocal ensemble directors for
creative interaction with a musical group, the positive results of which allow
recommending it for implementation when working with vocal teams in higher
education institutions; the criteria and levels of readiness for creative interaction in the
vocal team are determined; a diagnostic toolkit was developed and tested for
conducting a complex study aimed at studying the effectiveness of psychological and
pedagogical conditions for the formation of the manager's readiness for creative
interaction with the vocal team. The results of the dissertation research make it possible

to determine specific mechanisms of practical implementation in the process of



15

organizing a creative musical environment in higher education institutions; research
materials can be used in the organization of classes with creative collectives of children
and youth in various spheres of art and in conducting master classes with teachers of
art collectives; in postgraduate retraining of music teachers and in the development of
educational materials for this category of educators.

Keywords: creative interaction, system of personal qualities, psychological
climate, creative musical environment, preparation of future vocal ensemble directors

for creative interaction with a musical group.
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