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Y  nguceprarii  3A1HCHEHO KOMIUIEKCHMHM  aHalli3  YKaHPOBO-3MICTOBUX
0co0MMBOCTEM MicTepii B yKpaiHCBKOMY JITEpPaTypHOMY AHMCKYPCl, MPOKPECICHO
METaXXaHPOBY TPAEKTOPIIO MICTepii, MpoaHaTI30BaHO HAMOIbIII BUPA3HI Ta TOKA30Bi
XYJOXXHI TBOPH MICTEPIHHOTO XapakTepy YKpaiHCHKUX MHUCbMEHHHUKIB Yy Ppi3HI
KyJbTYpHO-ICTOpUYHI mepionu. JloBemeHo, IO MeTakaHpoBa MpUpPOJAa MicTepii
chopmoBaHa IHTEHI[ISIMU J0 )KaHPOBOT'O Ta MI>KPOJIOBOTO CUHTE3Y.

Ha 3HauHoMy JsiTepaTypHOMYy MaTepiaii BIEpIIE OCMHUCIEHO IHpOLEC
BUHUKHEHHSI, PO3BUTKY Ta CTPYKTYPHO-CEMaHTHYHHUX TpaHchopmalliil KaHpy
MmicTepii Ta ii mepexony no piBHA MetaxkaHpy npoTsrom XVII-XXI cromits. Ha
OCHOBI BJIACHUX CIIOCTEPEKEHb BHOKPEMJICHO 1ACHHO-TEMaTU4YHl JIOMIHAHTH,
oOpa3Hy mapaaurMy METaKaHpy MICTepii Ta cheuudiky CrKETHUX PIIIEHb Y
XYJ0XKHIX TBOpax YKpaiHChKUX MUCbMEHHMKIB. J{OCHIIPKEHHS CPUANIO aKTyami3amii
B YKpalHCBKOMY JIITEpaTypO3HaBUOMY OOIIMPI MaJOAOCHIKEHUX ab0 30BCIM
HEJOCHI/DKEHUX XYJOKHIX TeKCTiB, $K-0T : «lapOy3zoBa wicrepis» O. [eBnan-
3anopoxis, «IkoHocrac Ykpainum» Bipu BoBk, «Maidan inferno, a6o ITotoii6iu
nekna» Henn Hexnanoi.

Y  nepmiomy po3aun  gucepTaiii  BHKOPHCTaHO Ta CHCTEMAaTH30BaHO
TEOPETUYHO-METO I0JI0T1UHI1 MAX0IU BITYU3HIHUX Ta 3apyO1’KHUX
JTEpaTypO3HABIIIB, KYJIBTYPOJIOTIB, (hOJIBKIOPUCTIB, pefirie3HaBiiB Ta (himocodis 3
METOI0 BHSBJIEHHS OCOOJMBOCTEH KYJIbTYpPHO-ICTOPUYHOTO JUCKYPCY MiCTepii.
OxkpeciieHO TEOpeTHYH1 AacleKTH MicTepii fK SBHINA aHTUYHOI KyJIbTypu Ta
CEPEeNHBbOBIYHOI JITYPTIMHOI JApaMu, MPOCTEKEHO TeHETUYH1 3B A3KM AHTUYHOI Ta
CEpEeIHbOBIUHOI MICTEPIi, y3araJlbHEHO NPOLEC CTAHOBJIEHHSA >aHPYy MICTepii B

YKpaiHCBKIW JIiTeparypi. 3adydeHHS 3HA4YHOI KITBKOCTI JHTEpPaTypHUX TEKCTIB



J03BOJIMIIO C(HOPMYINIIOBATH HHU3KY AaBTOPCHKUX JAE(iHIMIN: >KaHPY, MeTaXaHpy,
YKaHPOBO1 MaTPHIIl, MICTEPIl Ta MICTEPIi SIK METaXKaHPY.

ChopmoBaHo 1 JOBEAEHO KOHIEMII0O MOAMMIKINTI JKaHPy MICTepii,
dopMyBaHHS MICTEPIHHOTO METAXKAHPY Y 3B’S3KY 3 KYJIBTYPOIO €MOX, €BOJIIOIIEI0
BIpyBaHb, 3 MPOIIECOM Jecakpaiizallli pemiriiHux >KaHpiB, 3MIHAMHU Y CBITOTJISII.
BiacrexxeHo 3B’A30K Tpanmuilii Ta HOBATOPCTBA MPU TMEPEXOl JKaHPY MIcTepii Ha
METa>XaHPOBH PiBEHb.

VY pozaim «Tenoenyii po36umky srcanpy micmepii 8 YKpaiHCbKil aimepamypiy
MPOaHaTI30BaHO OCOOIUBOCTI aBTOPCHKOTO BUKOPUCTAHHS MICTEPIHOTO METaKaHPy
Ha Martepiaji KOHIENTYaJbHUX JJIsi KOKHOI €MOXH TBOPIB YKPAiHCHKOI JITEpaTypH:
«CnoBo mpo 30ypeHHs MeKJIa» HeBIAOMOro aBTopa — n106a bapoko, «Benukuit JIbox»
T. llleBuenka — no6a Pomantusmy, «Crnokyca» Ilanaca MupHoro — 31am €mnox KiHIIs
XIX — mouarky XX CTOJNITH, 3 aKTyaJi3alli€l0 peai3My Ta CUMBOJI3MY, «MicTepis»
T. Ocemauku — MogepHizm, «l'apOy3oBa wmictepis» O. JleBnaa-3anopoxiis,
«IkoHocrac VYkpainm» Bipu Bok, «Maidan inferno, at6o IloToiibiu mekaa»
Henu Hexxmanoi — [ToctMoaepHizMm.

3aBASKM MpPOAHANI30BaHUM Y APYroMy pO3AUT XYAOKHIM TBOpaM BAAJIOCS
3’dCyBaTH, 10 B YKpaiHChKii nitepatypi nepiogy XVII—XXI cromits MeTaxxaHpoBi
IHTEHLIi MIcTepli MNPOSBUIUCH Y pI3HOPOAOBHUX (Ipama, JIpHKa, €rnoc) Ta
PI3HOXKAHPOBUX XYNOXKHIX TBOpax (Moema, JpaMaTW4yHa IOeMa, MOBICThb, JApama).
[lepeTBopenHst MicTepii Ha MeETaKaHpP BIIOYBaJIOCSd BHACIIIOK TOCHJICHHS
Midosorizamii 3 JIOMIHYBaHHAM TNE€BHHUX CBITOIJISAHUX MOJENEH, BUTBOPEHHS
apXeTUITHUX MOTHBIB Ta oOpa3iB, IMEpPEeBEpPTaHHSA MKAHPOBOI MATPHUINl XYIOXKHIX
TBOPIB, MOJICJIIOBAHHS CBOEPITHOTO YTOMIYHOTO MPOCTOPY abo > 1HOMI HAaBITh
aHTUYyTOMIYHOrO. MicTepis Ha METaKaHPOBOMY  DIBHI  Jajla  MOMKIIMBICTb
KOHCTPYIOBAaTH IHTEPTEKCTyaJbHE IOJIe, Y SKOMY aBTOpaM BJAJOCS peali3yBaTu
Jajor 13 pi3HOYaCOBUMH Ta PI3HONPOCTOPOBUMHU IIOMIMHAMU a00 K MiAAATH PeBi3ii
CBITOTJISA/IHI Ta JYXOBHI OPIEHTHPH.

VY IOCHKEHUX XYMOXKHIX TEKCTaX BHUSBICHO OPTaHIYHUMN 3B’S30K MiCTepii 3
Miosorieto, (ONBKIOPOM, PENITIHHUMHU KOHLEMLISIMU Ta SIBUIAMU CaKpajibHOTO.

[IpoctexkeHo, 1m0 METaKAaHPOBI I1HTEHINT MicTepii TMIACWIEHI aBTOPCHKUM



MparHeHHsIM JI0 cakpaii3alii MHUCTEUBKOTO AUCKYPCY, TSDKIHHSIM O BUKOPUCTAHHSA
MPUHOMIB CTHITI3Alll1, PELIMIIIFOBAHHIM apXETUITHUX 00pa3iB Ta CIOKETIB.
Y  1perbomy posauni  «Micmuune ma  MmicmepiiHicmb Y MEOPYOCHI
Jleci Ykpainkuy Buepiie MICTepIMHANA METaKaHPOBUH TMIiAXiJ 3aCTOCOBAHO [0
TBOpuocTi Jleci Ykpainku. Ha OCHOBI JipuKM W €MICTONSPII0 OKPECIEHO AacHeKTh
NPUTaMaHHOTO MUCHMEHHUII MICTEPIHOTO CBITOTJISINY, Y HU3LI ApaMaTHYHUX TBOPIB
BUSIBIICHO MICTEpiiiHY MAaTpHIIO, 3pO0JIEHO BHCHOBKH IIOJ0 TOCYTHHOTO BILTUBY
MicTepii Ha >kaHpoBe HoBaTopcTBO Jleci Ykpainku, 30kpeMa y apami-deepii «JlicoBa
TICHS».

Jlo KOMIIOHEHTIB MICTHYHO-MICTEPIHHOT MapaJurMu JIIPUYHUX TBOPIB
Jleci YkpaiHku MOKHa BIAHECTH PO3MEKYBaHHS 4acOMpPOCTOPY Ha B3a€MOIOB’s3aHI
BHUMIPH CaKpaJIbHOTO, PO(GaHHOTO Ta YAaCTO MEIiaJbHOTO, BBEJACHHS 10 OOpa3HOi
CUCTEMH XapaKTEePHHUX JIJII MICTHYHOI TPaJMIIi XYJ0KHIX MAaKpo- Ta MIKpooOpas3is,
JIOKaTI3alil0 XpPOHOTOIY Ha MEXI1 KUTTS Ta cMepTi. TakuM YUMHOM Yy JIIPUYHUX
TBOpax Jlecs YkpaiHka akTyanizye MICTEpIdHY 1/1€10 O€3KIHEYHOCT1 KUTTSA abo XK
HOT0 IUKIIIYHOCTI Y TyXOBHOMY BUMIPI.

VY npamarnunux TBopax Jleci Ykpainku («Opepxxkuma», «Ha mom Kposi»,
«Horanna, xinka XycoBa», «Kaminamii rocmomap», «Kaccanmpa», «Pybin i
[picuimia») OKpecIoThCA MICTEPIHI apXETUIHI 1711 Ta MOTHUBH: 17€sl TOpYBaHHS
HUISIXY [0 CHAciHHA 4Yepe3 BUIIPOOOBYBaHHS Ta TIJIECHY CMEpTh, pEJIridHOI
JKEPTOBHOCTI Ta CaMOXKEPTOBHOCTI. UIiTKO IocTae ijaes rapMoHii Ta CBITOBOTO
MOPSIIKY, KaTacTpoPIYHUX HACHIAKIB iX mopyueHHs. OcoOauBO BUpa3HO ycCi i
MOTHBHU Ta 171€1 MiACBIUyIOTh y Apami «JlicoBa micHs», y SIKiii aBTOpChbKe OadeHHs
cBitoyctpoto Jleci YkpaiHku JOTOBHIOIOTh METaKaHPOBI 1HTEHINI MicTepli B
€K3UCTEHIINHOMY MPOCTOPl OPUTIHAIBHOrO Midy, YHACHIAOK YOr0 BUTBOPIOETHCA
CBOEpiIHA MicTepiiiHa Moaudikaiis 3 eleMeHTaMu MicThdIKaIlii, 3aTydeHHSIM
M1(DOJOTIYHUX CIOKETIB, MOTUBIB Ta 00pas3iB.

3100yTi pe3ynbTaTH CHOPUATUMYTh MOAAJIBIIOMY PO3BUTKY TEOPETHYHO-
METOJIOJIOTIYHOTO 1HCTPYMEHTApIl0 JUIsl aHalli3y XYJOXKHIX TBOPIB MICTEpPIHHOTO
Xapaktepy. BHCHOBKM poOOTHM CTUMYIIOBATUMYTh TOJANbIIE  TOCIiIKEHHS

METa)XaHPOBOT'O PI3HOMAHITTA Ta OCOOJIMBOCTEH MOro mposSBY B YKpaiHCBHKIN



JiTepatypi. MaTepiaiay Ta BUCHOBKH POOOTH TaKOX MOXYTb 3HANTH 3aCTOCYBaHHS: B
JEeKIIHHUX Ta CeMiHapChKUX Kypcax «Bcrtymy mo miteparypo3HaBcTBay», «Teopii
miteparypu», «lIctopii yKpaiHCBKOI JHITepaTypu»; MpHU Po3poOlil BHOIPKOBUX
JUCIMILIIH 32 TEMAaTUKOIO KaHPOJIOTIYHUX Ta KYJIbTYPOJIOTTUHUX CTYAIN yKpaiHChKOT
1 3apyODKHOI JIITepaTypH; y MpoIieci MATOTOBKA HaBUYAJIbHO-METOUYHOTO MaTepiary
3 JiTepaTypO3HABYMX AUCIMILIIH, IPU HAMMMCAHHI PI3HOTO PIBHSA HAYKOBHUX POOIT.
KirouoBi ciaoBa: wmictepis, MeTaxaHp, MeTaapama (IIKUIbHA, BepTeNHA,
dimocodcebka), apamMaTHYHA TTOEMa, IMOETHUKA, Mi(OJIOTis, XPUCTUSHCTBO, MOpajbHA

OIliHKa, MiCTHKa, 0apoko, Jlecs Ykpainka.
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A comprehensive analysis of the genre-substantial peculiarities in the
Ukrainian literary discourse outlined the metagenre trajectory of the mystery. In this
dissertation, the author analyzed Ukrainian writers' most expressive and revealing
artistic works in different cultural and historical periods. The investigation has
revealed that intentions toward genre and cross-genre synthesis form the metagenre
nature of the mystery.

Understood for the first time, the mystery genre's emergence, development, and
structural-semantic transformations on the significant literary material and its
transition to the level of a metagenre during the 17th-21st centuries are studied.
Based on observations, ideological and thematic dominants have been revealed, as
well as the figurative paradigm of the metagenre of mystery and the specificity of the
plot decisions in the artistic works of Ukrainian writers. The study contributed to the
actualization of the Ukrainian literary expanse of hardly explored or completely

unexplored literary texts, such as: "Pumpkin Mystery" by O. Devlad Zaporozhets,



"Iconostasis of Ukraine" by Vira Vovk, "Maidan Inferno, or Potoybich Hell" by
Neda Nezhdanaia.

The first chapter of the dissertation uses and systematizes theoretical and
methodological approaches of domestic and foreign literary experts, culturologists,
folklorists, religionists, and philosophers to identify the peculiarities of the cultural-
historical discourse of the mystery.

Tracing the theoretical aspects of the mystery as a phenomenon of ancient
culture and medieval liturgical drama and the genetic links of ancient and medieval
mystery summarizes the formation process of the mystery genre in Ukrainian
literature. The involvement of many literary texts made it possible to formulate some
author's definitions: a genre, a metagenre, a genre matrix, a mystery, and a mystery as
a metagenre.

The concept of modifying the mystery genre, the formation of the mystery
metagenre in connection with the culture of the epochs, the evolution of beliefs, the
process of desacralization of religious genres, and changes in the worldview are
formed and proven. The author traced the relationship between tradition and
innovation during the transition of the mystery genre to the metagenre level.

In the section "Trends of the development of the mystery genre in Ukrainian
literature,” the peculiarities of the author's use of the mystery metagenre are analyzed
based on conceptual works of Ukrainian literature for each era of Ukrainian literature
works: "A word about the disturbance of hell” by an unknown author of the Baroque
era, "The Great Cellar" by T. Shevchenko — the era of Romanticism, "Temptation" by
Panas Myrny break the eras of the late 19th and early 20th centuries, with the
actualization of realism and symbolism, "Mystery" by T. Osmachka — Modernism,
"Pumpkin Mystery" by O. Devlad-Zaporozhets, "Iconostasis of Ukraine” by
Vira Vovk, "Maidan inferno, or the Beyond of Hell" by Neda Nezhdana -
Postmodernism.

Thanks to the works of art analyzed in the second chapter, it was possible to
find that in the Ukrainian literature of the 17th-21st centuries, the metagenre
intentions of mystery in works of various genres (drama, lyric, epic) and works of

various genres (a poem, a dramatic poem, a novel, a drama). The transformation of



the mystery into a metagenre occurred as a result of the strengthening of
mythologizing with the dominance of specific worldview models, the creation of
archetypal motifs and images, the reversal of the genre matrix of artistic works, the
modeling of a kind of utopian space, or sometimes even a dystopian one. Mystery at
the metagenre level made it possible to construct an intertextual field in which the
authors managed to realize a dialogue with different temporal and various spatial
planes or to revise worldview and spiritual directions.

The studied artistic texts revealed an organic connection of mystery with
mythology, folklore, religious concepts, and phenomena of the sacred.

Tracing that, the reinforcement of metagenre intentions of mystery reveals the desire
for the sacralization of artistic discourse, the tendency to use stylization techniques,
and the recitation of archetypal images and plots.

In the third chapter, "Mystical and Mysterious in the Work of Lesya Ukrainka™,
the mysterious metagenre approach is applied to the work of Lesya Ukrainka for the
first time. Based on lyrics and epistolary, aspects of the mysterious worldview
inherent in the writer are outlined. The revelation of a mysterious matrix in many
dramatic works concludes the current influence of mystery on Lesya Ukrainka's genre
innovation, particularly in the drama extravaganza "Forest Song".

The components of the mystical-mysterious paradigm of Lesya Ukrainka's
lyrical works include the division of space-time into interconnected dimensions of the
sacred, profane, and often medial, the introduction into the figurative system of
artistic macro- and micro-images distinctive of the mystical tradition, and the
localization of the chronotype at the border of life and death. Thus, in her lyrical
works, Lesya Ukrainka actualizes the mysterious idea of the infinity of life or its
cyclical nature in the spiritual dimension.

In the dramatic works of Lesya Ukrainka ("Possessed,” "On the Field of
Blood," "Johanna, Husova's Woman," “The Stove Master," "Cassandra," "Rufin, and
Priscilla™), mysterious archetypal ideas and motives are outlined: the idea of paving
the way to salvation through trial and bodily death, religious sacrifice and self-
sacrifice. The idea of harmony, world order, and their violation's catastrophic

consequences emerges. Highlighting these motifs and ideas in the drama "Forest



Song," in which the author's vision of the world order complements the metagenre
intentions of the mystery in the existential space of the original myth, resulting in a
kind of mysterious modification with elements of mystification, the involvement of
mythological plots, motifs, and images.

The obtained results will contribute to the further development of theoretical
and methodological tools for the analysis of artistic works of a mysterious nature.
The conclusions of the work will stimulate further research on metagenre diversity
and the peculiarities of its manifestation in Ukrainian literature. Using the materials
and conclusions of the work can also occur in lecture and seminar courses such as:
"Introduction to Literary Studies", "Theories of Literature™ and "History of Ukrainian
Literature”. It is especially true in selective disciplines on genre and cultural studies
of Ukrainian and foreign literature and when preparing educational and
methodological material from literary disciplines when writing scientific papers of
different levels.

Keywords: mystery, a metagenre, a metadrama (school, nursery,
philosophical), a dramatic poem, poetics, mythology, Christianity, a moral

assessment, mysticism, baroque, Lesya Ukrainka.
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