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Ceupuaok H. O. IliaroroBka MaiOyTHIX y4MTeJiB TEXHOJIOrIH 10
3aCTOCYBAaHHA eTHOAM3aliHy y mnpodeciiiniii gisabHocTi. — Ksamidikaiiiina
HAYKOBa IpaIlsl Ha MpaBaxX PYKOIHUCY.

Huceptanis Ha 3A00yTTS HAyKOBOrO CTymHeHs JoKTopa (inocodii 31
cnemianbHocTi 015 «IlpodeciitHa ocBiTa (3a cremiagizaiisgMu)y», Taxy3l 3HaHb
01 Ocgira / Ilenarorika — [TonTaBchbKHMi HAIIOHATBHUIA MTEJATOTIYHUN YHIBEPCUTET
imeHi B. I'. Koponenka, MOH VYkpainu, [lonrasa, 2023.

ETHOnM3aliH € CHHEpricl0 HapOJHOTO MHUCTENTBA Ta CYYaCHUX TEXHOJOTIH
IU3aiH-TIPOCKTYBaHHA. TeXHOJOrii eTHOAW3aiiHy, CHHpAOYUCh Ha TIMOOKO
HaI[IOHAJIbHY TPAJIUIli0, CIIPUSIOTH CTBOPCHHIO CYYaCHUX MPOEKTIB, IO BTLTIOIOTH
€THIYHY YHIKaJIbHICTh Ta € I[IKABUMH [JJs BChOTO CBITY. 3BaXKaloyu Ha
NEPCIIEKTUBA OHOBJIEHHS Ta PO3BUTKY HOBOi ykpaiHChbKO1 IIKOJMM, HAaNOUIBII
NpUBaOIMBUMHU JIJIsl BIIPOBAXKEHHSI €THOJM3aHY B OCBITHIN MPOIIEC MA€ OCBITHSA
rajxy3b — TexXHOJIOTIl. 30Kpema, aKTyaJdbHOCTI HaOyBa€ MiATrOTOBKAa MaiOyTHIX
YUUTEIIB TEXHOJIOTIM Ta i eTHOAM3aHEepChKUIl HAmpsiM, 110 TOBHHHI HE JIUIIE
BIJIOBIIaTH CY4aCHUM BHMOTaM, a i MalOyTHIM BUKJIMKaM. Bu3HauanbHy posb y
MIATOTOBIIl MalOYTHIX yYMTENB TEXHOJOTIH BiJirpae BOJIOJIHHS 1HHOBAI[IMHUMU
TEXHOJIOTIIMM HaBYAaHHS €THOJM3aiiHy, BMIHHS X aJe€KBaTHO 3aCTOCOBYBAaTH B
OCBITHBOMY TIporieci. Tomy IOCHIIKEHHS METOIWYHOI CHelnu(ikh IMAroTOBKH
MalOyTHIX YYHUTEINiB TEXHOJIOTIH, IO BIUIMBAE HA €(EKTUBHICTH BIPOBAKCHHS
€THOJIM3aiHY B MpodeciitHii MeJaroriyHii JisNIbHOCTI, € aKTyalIbHOIO.

VY nucepTarlii OCHOBHA yBara MpUIIJICHA HAPOJIHIA JISIIBIL SIK 00 €KTY
€THOAM3aliHy, B SIKOMY TPOCIIJKOBYEThCS CHHEPrii pPI3HOMAHITHUX BHJIB
TPAIUIIITHOTO IEKOPATUBHO-YKUTKOBOTO MUCTEITBA, 30KpEeMa BUIIMBKH, TKAI[TBA,
MPUHOMIB  TPAIUIIIHHOTO KpOIO, BAJSHHS 3 BOBHH, BHOiikH, ¢dapOyBaHHS
pPOCIMHHUMHU  OapBHUKaMH,  arUlikaiii, BUTOTOBJIEHHS  IITYYHUX  KBITIB
TpaAUIIMHUM CIIOCOOOM, IJIETIHHS 3 MPUPOJHUX MaTepianiB, OicepOHAHU3YBaHHS,

po0OOTH 31 MIKIPOI, BUTOTOBJIEHHS MPUKpPAC 3 TEKCTWIIO Ta iHIIi. HapoaHa nsnbka



€ BTUICHHSIM KOMIUIEKCHOCTI TEXHOJOTI €eTHOAM3aiiHy, HalOUIbII IIHHICHUM
ACIIGKTOM SKHX € BHUXOBHHHM, €CTCTUYHHH, CKOJOTIYHUM, HaI[lOHAJILHO-
NaTplOTUYHUHN MOTEHI1a] HAPOJHOIO0 MUCTEUTBA. TOMY TEXHOJOrIS BUTOTOBICHHS
HApOJHOT JISUIBKM MOKe OyTH BIpPOBAJKEHa B OCBITHIM IpoLEC Ha PI3HUX HOTro
eTanax Ta pI3HOMaHITHUX (popmaTax opraHizailii HaBYaHHS 1 BUXOBAaHHS MOJIO/I,
30KpeMa, Ha YypoKax TEXHOJOrli B 3aKjajax 3arajibHOI CEepeJHbOI OCBITH,
IYPTKOBUX 3aHATTAX B 3aKJIaJlax MO3AIKIIbHOT OCBITH, BUXOBHUX Ta MHUCTELbKUX
3axo/laX, EKCKypciiX, Maicrep-Kiacax 1 TBOPUYMX 3yCTpidax 3 HApOAHUMHU
MaKcTpaMu TOLIO.

VY XoA1 TEOpeTUYHOro MOUIyKy MPOAaHali30BaHO 3HAYHUN MacuB HAyKOBOI,
CHeIlaNbHOT  JIITepaTypH, MPHUCBIYEHOI €THOTEHE3y HapoJHOI YKpaiHChKOI
Irpaliky, NpPOBEAEHO eTHorpadiuyHi MOJbOBI JOCIIKEHHS Ta MPEJCTaBICHO
pe3yabTaTd eTHOorpadiuHUX PO3BIIOK PETIOHATBHUX OCOOJUBOCTEH JISUIBKU
[lonTaBmHM, IO CIAYTYIOTh TEOPETUYHOIO OCHOBOIO HaBYaHHS ETHOAM3AWHY
HapoAHO1 JsIbKU. [lOODLKHO PpO3IJISTHYTO BUTOKM IrpalliKapcTBa, MEPBICHY,
WMOBIPHO CakpajibHy, POJib JISJIBKH; 3arajJbHO €BPONEHCHKY TEHJEHIIIO MPOIECY
pO3MEXYBaHHS HAPOAHOI JOMAIHBOI IrpamikKd Ta KyCTapHOTO IrpamiKkoBOTO
BUPOOHMIITBA, TIOSIBY IFPAIIKOBUX MPOMHUCIIIB, CTAHOBJICHHS MUCTEITBA HAPOIHOT
TSUTBKH.

[pYHTOBHO IOTPAKTOBAHO T4 YTOYHEHO MOHATTS «IHU3AMH», «ETHOAU3ANHY,
«JIEKOPaTUBHO-YKUTKOBE MHCTELTBOY», <«JIEKOPATUBHO-IIPUKJIAJHE MHCTELTBOY,
«HApOJHE MUCTENTBOY»; IOCII)KEHO CEMaHTHKY IOHATH «Irpalika», «HapoJHa
irparikay, «irpamkapcTBOy, «JISIIbKay, «JISIbKa-MOTaHKa, «BY3JI0BA JISITbKAY.

CucreMaTu30BaHO TEXHOJIOT €THOAU3aHY HAPOIHOI JISITBKH, SIK IILTICHOTO
00’€KTY NW3alH-TIPOEKTYBaHHS, y MPOIECI BUTOTOBJICHHS SKOIO BHUBYAIOTHCS
PI3HOMaHITHI TEXHIKU JEKOPATHBHO-YKUTKOBOTO MHCTEIITBA, Ta 3rPYMOBAHO iX Y
TEXHOJOTii (OpPMYyBaHHS YKPAiHCHKOTO TPAJUIIAHOTO KOCTIOMY; TEXHOJOTIl
3aCTOCYBaHHSl TPAJMIIIMHUX HATypaJbHUX MaTeplajiB Ta TEXHIK iX OOpOOKHU 1

JIEKOPYBaHHS; TEXHOJOT1i JOCHIDKCHHS  HAIllOHAIBHOI  KOJOPUCTHKH  Ta



OpPHAMEHTUKH; TEXHOJIOT1l BHUBYEHHS Ta PEKOHCTPYKILIi MOOYyTOBO-00pSAI0BOTO
3HAYCHHS JISTBKH.

[IpoBeneHO KOHTEHT-aHaIi3 MaTepialiB 13 JOCBIAY pOOOTHM YYEHUX 1
NeJaroriB-IpakTUKIB y Tajly3i AM3aiH-OCBITH, aHaJ13 MPOrPaMHOI0 Ta HABYAJIbHO-
METOJUYHOTO 3a0e3MeUeHHs] OCBITHBOTO MPOIIECY B 3aKJIa/1aX 3araibHOI CepeHbO1
OCBITM Ta NO3alIKUIbHOI OCBITHU. 3’5ICOBaHO, IO BHUKOPUCTAHHS TEXHOJOTIN
eTHOAM3alHY y mnpodeciiiHii memaroriyHid AisSIIBHOCTI MOTpedye opraHizaiii
IIJIECTIPSIMOBAHOI IMIJITOTOBKM YYUTENIB, METOIO SKOI BU3HAUYECHO (HOPMYBAHHSI
TFOTOBHOCTI MaMOYTHIX Y4YMTENIB TEXHOJIOTIH J0 3aCTOCYBaHHS €THOJIU3ANHY
HApOJHOT JISUIbKU B HABYAJIBHO-BHXOBHOMY TIPOIIECI MIKUIBHOI Ta TO3aIIKLILHOT
OCBITH, M0 crpuse ¢GOPMYBAHHIO HAIIOHAIBHOI CaMOCBIZIOMOCTiI YYHIBCHKOT
MOJIOII.

['oTOBHICTH MaliOYTHIX YUUTEINIB TEXHOJIOTIN IO 3aCTOCYBAHHS €THOU3ANHY
HApOJHOI JISUIbKKM Yy mpodeciiiHiii meaaroriyHiid AisSUTbHOCTI MOTPAKTOBAHO SIK
I[IHHICHE CTaBJICHHS JI0 HApOJHOIO0 MMHCTEITBAa Ta ETHOTPAJHUIIIA, MO3UTUBHI
YCTAaHOBKM HAa BHUKOPUCTAHHS E€THOIM3aliHy B HABYAJIbHO-BUXOBHOMY IIPOIIECi;
npodeciiHuii iHTEepec 10 GOpMYyBaHHS €THOCTWIIO; CTIMKI MOTHBH JI0 MPOEKTHO-
TEXHOJIOT1YHOI JISUIBHOCT1 3 €THOAW3ANHY; YCBIIOMJICHHS BIANOBITAIBLHOCTI 3a ii
pe3yiabTaTh. Y TOUHEHO CYTHICHI XapaKTEPUCTUKH FOTOBHOCTI Yepe3 CTPYKTYpPHI ii
KOMITOHCHTH: MOTHBAIIMHO-IIIHHICHUH, TPEeIMETHUH, HaBUYAJIbHO-METOAUYHUN Ta
opraHizariiHO-BUXOBHHH.

CTpyKTypoBaHO IIUIECIIPSIMOBAHUN TIporec MpodeciiHoi MiAroTOBKHA 3a
OKPECIICHUM HaIpsIMOM E€THOJIM3aiHEPChKOT MIATOTOBKA MaMOYyTHIX YUYUTENIB
TEXHOJOTIHl Yy €IHOCTI KOMIIOHEHTIB MaKpOCTPYKTYpU (CTPYKTYpHO-JIOTidHA
MOCTIIOBHICTh CHEIiaIbHO BHUICHUX HAaBYAJIBHUX JHCIHUIUIIH Ta IPAKTHK,
CYKYTHICTh 3MICTOBUX MOJYIIB, 0 3a0€3Me4yl0Th ()aXxOBY MiATOTOBKY MaiiOyTHIX
VYHTENIB 32 BU3HAYCHUMU HAIPSIMaMH TEXHOJIOTIM €THOMM3aiHY Yy 3MICTI PI3HHUX
OCBITHIX KOMIIOHEHTIB) 1 KOMIIOHEHTIB MIKPOCTPYKTYpH (CEMIOTUYHHUH, IO
MICTUTh CHUCTEMY BIpPaB 1 3aBAaHb, TEXHOJOTIYHMX NPUHAOMIB Ta TEXHIK,

JEMOHCTpalliHuil MaTepian (TBOPM HApPOJHOIO0 MHCTELTBA, KOMIUIEKTH 3pa3KiB



TEXHIK  JIEKOPATUBHO-Y>KUTKOBOTO  MHUCTEIITBA), MpE3CHTAIIiHI  MPOEKTU
(TeMaTHyH1 BUCTAaBKM Ta MY3€HHI €KCIO3MIIli, MyJbTUME/IHI 3aCO0M HAaBYAHHS
TOII0); METOJIMYHUM, /IO SIKOTO YBIAIIIN TPOOJIEMHO-TIONIYKOBI, I'pOB1, IMITaIlilHI,
IHTEPAKTUBHI, XyI0XHbO-TpadiyHi, MPOEKTHI, MPE3eHTallIiiHI METOJU HaBYaHHS;
MIPAKCEOJIOTIUHMM, 10 PO3KpUBa€E creuudiky peanizamii cydyacHUX (QopMariB
OCBITHBO-BUXOBHOi ~ poOotu  (BeO-KBECTH, €THOTOAOPOXKi,  BIpTyasbH1
€THOEKCKYpCii, TEeMaTUYHI CTHJII30BaH1 €THOINCTBA, €ETHOMPOEKTH, ETHOMHUCTEIbKI
neppomaHcH, eTHOMaNUTEP-KIIacH, 0y MalcTep-KiIacHu TOLIO).

Po3po0neHo 1uki aBTOpChbKUX 3MicTOBUX MoayniB «ETHorpadiuni Hapucu
0po YKpaiHCbKy HapoJHy Irpamky», «lloenHaHHS TEXHOJNOriA €THOAW3alHy B
HapOJHOMY MHUCTEITBI CTBOPEHHS BY3JIOBOI JISIIbKUY, «Peanizaliis eTHoAN3alHy Y
KOHTEKCT1 OCBITHBOI ramysi «TexHomorii», «MeToauka oprasizaiii 1mo3aypoyHoi
HaBYAJIBHOI MAISUIBHOCTI y4YHIB 3 €THOAM3alHy», NaKeT TBOPYUX 3aBAaHb
HABYaJbHOI IMENaroriyHol MPAaKTUKH, KYpCOBUX 1 KBalidikariiHux poOIT Ta
MOJIaHO METOJMYHI PEeKOMEHJallii 10 iX BIPOBAKEHHS, SIKI CKOHIIEHTPOBAHO Yy
HaBYAJIBHO-METOJAMYHOMY MOCIOHUKY «3aydeHHs MOJIOJI 0 €THOAM3alHy Yepes
IIPU3MY HApPOJIHO1 YKPATHCHKOI JISIIbKAY.

VY X011 megarorivHOTO €KCIePUMEHTY BHUSBIICHO, IO 3a HASBHOCTI JIOTTYHO
CTPYKTYpOBaHOTO Tiporiecy ¢GaxoBoi MiArOTOBKA MalOyTHIX yUHUTENB TEXHOJIOT1H
3 BUJUICHUMH KIIFOUOBUMH HANpsiMaMU BUKOPHUCTAHHS TEXHOJIOTA €THOJIU3alHY B
JISTTBHOCTI 3aKJIaiB 3arajbHOl CepeHbOI Ta IMO3aMIKLILHOI OCBITH, 32 HAasSBHOCTI
IPOrpaMHOr0, HaBYAJIbHO-METOJIUYHOIO 3a0€3MEUYEHHs, pO3pOOJIEHOr0 KOHTEHTY
JUTSI BUBUEHHS TEXHOJIOTIH €THOAW3aHY HApOMHOI JISJIBKH MiJBUIYETHCS PIBEHb
TOTOBHOCTI MaWOYTHIX YYMTENIB TEXHOJIOTiH J0 3aCTOCYBAaHHS ETHOJU3ANHY
HAPOHOT JISUTBKH Y Pi3HUX (OpMaTax OCBITHROI-BUXOBHOT pOOOTH.

Kniowuosi cnoea: nuzaitH-oCBiITa, €THOAW3AWH, TEXHOJOTil €THOAW3AWHY
HApOJHOI JIsIbKH, TpodeciiiHa MmAroToBKa MaWOYTHIX YYHUTENIB TEXHOJOTIH,
CUHEpriiHa CYTHICTh MIATOTOBKM MAaHOyTHIX Y4YMTENIB TEXHOJOTIA 10
3aCTOCYBaHHS C€THOAM3AHY HApPOMHOI JISUTBKM B CHUCTEMI IIKUIBHOI Ta

MO3AIIKUIBHOT ~ OCBITHM, TOTOBHICTh MaMOYTHIX Yy4YWUTENIB TEXHOJOTIM 10



3aCTOCYBaHHSl TEXHOJIOT1M €THOAW3aliHy HApOJHOI JSUIbKM y Ppi3HUX (opmaTax

OCBITHBO-BHUXOBHOI POOOTH.
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ABSTRACT

Nataliia Svyrydiuk. Preparation of future teachers of technology for the
use of ethnodesign in professional activities. — Qualifying scientific work on the
rights of the manuscript.

Dissertation for obtaining the scientific degree of Doctor of Philosophy in
the specialty 015 "Professional education (by specializations)”, fields of
knowledge 01 Education / Pedagogy — Poltava V.G. Korolenko National
Pedagogical University, MESU, Poltava, 2023.

Ethnodesign is a synergy of folk art and modern design technologies.
Ethnodesign technologies, based on deep national tradition, contribute to the
creation of modern projects that embody ethnic uniqueness and are interesting for
the whole world. Taking into account the prospects of renewal and development of
the New Ukrainian School, the educational sector - technology - is the most
attractive for the introduction of ethnodesign into the educational process. In
particular, the training of future technology teachers and its ethno-design direction,
which must not only meet modern requirements, but also future challenges, are
gaining relevance. A decisive role in the training of future technology teachers is
played by the mastery of innovative ethnodesign teaching technologies, the ability
to adequately apply them in the educational process. Therefore, the study of
methodological specifics of the training of future technology teachers, which
affects the effectiveness of the implementation of ethnodesign in professional
pedagogical activity, is relevant.

In the dissertation, the main attention is paid to the folk doll as an object of
ethnodesign, which traces the synergy of various types of traditional decorative
and applied art, including embroidery, weaving, techniques of traditional cut,
felting from wool, vybiika, dyeing with vegetable dyes, appliqués, making
artificial flowers by traditional method, weaving from natural materials, beading,
working with leather, making jewelry from textiles and others. The folk doll is the
embodiment of the complexity of ethnodesign technologies, the most valuable

aspect of which is the educational, aesthetic, ecological, national and patriotic



potential of folk art. Therefore, the technology of making a folk doll can be
introduced into the educational process at its various stages and various formats of
the organization of education and upbringing of young people, in particular, at
technology lessons in general secondary education institutions, group classes in
extracurricular education institutions, educational and artistic events, excursions,
workshops classes and creative meetings with folk craftsmen, etc.

In the course of the theoretical search, a significant body of scientific,
special literature devoted to the ethnogenesis of the folk Ukrainian toy was
analyzed, ethnographic field research was conducted, and the results of
ethnographic explorations of the regional features of the doll of Poltava Region
were presented, which serve as the theoretical basis for teaching ethnodesign of the
folk doll. The origins of toymaking, the original, probably sacred, role of the doll
are briefly considered; the general European trend of the process of distinguishing
between folk household toys and artisanal toy production, the emergence of toy
industries, the formation of folk doll art.

The concepts of "design”, "ethnodesign”, "decorative and applied art”, "folk
art” were thoroughly interpreted and clarified; the semantics of the concepts "toy",
"folk toy", "toy making", "doll", "motanka doll", "knotted doll" were studied.

The ethnodesign technologies of the folk doll are systematized as a complete
object of design-projection, in the process of making which various techniques of
decorative and applied art are studied, and they are grouped into the technologies
of forming Ukrainian traditional costume; technologies of using traditional natural
materials and techniques of their processing and decoration; research technologies
of national coloring and ornamentation; technologies of study and reconstruction
of the domestic and ritual significance of the doll.

A content analysis of materials from the work experience of scientists and
practicing teachers in the field of design education, analysis of software and
educational and methodological support of the educational process in institutions
of general secondary education and extracurricular education was carried out. It

was found that the use of ethnodesign technologies in professional pedagogical



activity requires the organization of purposeful training of teachers, the purpose of
which is to form the readiness of future technology teachers to use the ethnodesign
of folk dolls in the educational process of school and extra-curricular education,
which contributes to the formation of national self-awareness of student youth.

The willingness of future teachers of technology to use the ethnodesign of a
folk doll in professional pedagogical activities is interpreted as a valuable attitude
to folk art and ethnotraditions, positive attitudes towards the use of ethnodesign in
the educational process; professional interest in ethnostyle formation; sustainable
motives for project-technological activity in ethnodesign; awareness of
responsibility for its results. The essential characteristics of readiness through its
structural components have been clarified: motivational-value, subject,
educational-methodical and organizational-educational.

A purposeful process of professional training is structured according to the
outlined direction of ethnodesign training of future teachers of technology in the
unity of the components of the macro structure (structural and logical sequence of
specially selected educational disciplines and practices, a set of content modules
that provide professional training of future teachers according to the defined
directions of ethnodesign technologies in the content of various educational
components) and components of the microstructure (semiotic, containing a system
of exercises and tasks, technological techniques and techniques, demonstration
material (works of folk art, sets of samples of decorative and applied art
techniques), presentation projects (thematic exhibitions and museum expositions,
multimedia teaching aids, etc.); methodical, which included problem-based, game-
based, simulation, interactive, art-graphic, project, presentation methods of
learning; praxeological, which reveals the specifics of the implementation of
modern formats of educational work (web-quests, ethno-trips, virtual ethno-
excursions, thematic stylized ethno-activities, ethnoprojects, ethnoart
performances, ethnomaster classes, show master classes, etc.).

A cycle of author content modules "Ethnographic essays on Ukrainian folk

toys", "Combination of ethnodesign technologies in the folk art of creating a



knotted doll", "Implementation of ethnodesign in the context of the educational

field "Technology"", "Methodology of organizing extracurricular educational
activities of students in ethnodesign”, a package of creative tasks of educational
pedagogic practice, coursework and qualification works, and methodical
recommendations for their implementation are presented, which are concentrated
in the educational and methodical manual “Involvement of youth in ethnodesign
through the prism of a folk Ukrainian doll".

In the course of the pedagogical experiment, it was found that in the
presence of a logically structured process of professional training of future
technology teachers with selected key directions of using ethnodesign technologies
in the activities of general secondary and extracurricular education institutions, in
the presence of software, educational and methodological support, developed
content for the study of folk doll ethnodesign technologies the level of readiness of
future technology teachers to use ethnodesign of folk dolls in various formats of
educational work increases.

Key words: design education, ethnodesign, folk doll ethnodesign
technologies, professional training of future technology teachers, synergistic
essence of training future technology teachers to use folk doll ethnodesign in the
system of school and out-of-school education, readiness of future technology
teachers to use folk doll ethnodesign technologies in various educational work

formats.
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