AHOTANIA

Ileuyk X. 1. JleKOHCTpPYKIiS B KOHTEKCTI MOJHHUX iHHOBaWil
€Bponecbkoro ausaiHy oaary kKiHog XX — mouarky XXI croairrs. —
KBamidikariitHa HaykoBa mpaiis Ha IpaBax pyKOIHUCY.

HucepTariist Ha 3100yTTsS HAYKOBOI'O CTYNEHS KaHAMJlaTa MUCTELITBO3HABCTBA 32
cremianpHicTIO 022 JIm3aiiH. — JIbBIBChKA HaIllOHAJIbHA aKajgeMis MUCTEHTB, JIbBIB,
2023.

Jucepraiiisi € KOMIUIEKCHUM IPYHTOBHUM JOCHIDKEHHSIM JIEKOHCTPYKIII B
KOHTEKCTI €BPOINEUCHKOro nu3aiiHy onary KiHug XX — mouyatky XXI cromitrs.
[IpocTe’k€eHO  OCHOBHI ~ TE€OPETHKO-PUI0CO(ChKI  KOHUENTH  JAEKOHCTPYKIIIi,
apryMEHTOBAaHO TEPMIHOJIOTIYHO-TIOHATIMHUN amapar JucepTalii, OKPECIEHO
MOCTMOJIEpHE  MIATPYHTS  (QOpMYyBaHHS JEKOHCTPYKIIi B  JW3aifHI  OJATY.
3anporoHOBaHO aBTOPCHKY METOAMKY iAeHTHU(IKaIil Ta aHami3y AEKOHCTPYKIIi B
Iu3aiiHi onAry, MO 0a3yeTbcs Ha il KOHIENTYaJbHO-1ICO0JIOTTYHUX MPUHIUIMAX 1
IIPOEKTHO-KOMITO3MITIMHUX O3HakaX. IIpoBeaeHo TOCIIKEHHS JIEKOHCTPYKIIT SK
OTO3MUIIIT JIO €BPOIEHCHKOI MOJIHOT CUCTEMHU B KOJIEKIIIsIX Au3aiHepiB osary 1980-x —
2000-x, MpOUTIOCTPOBAHO AMHAMIKY €BOJIOIII JEKOHCTPYKTUBHUX imeit y 2000-x —
2020-x pokax. Ymepiie BUSBICHO Ta MPOAHAII30BaHO OCOOJMBOCTI MOJICUCTEMHUX
TEHACHIIA JIEKOHCTPYKLII y TBOPUOCTI YKpPAiHCbKUX MNpOQeciiHuUX Iu3ailHepiB Ha
noyarky XXI CTONITTS, AaKUEHTOBAHO Ha EKCIIEPUMEHTAJIbHOMY XapakTepi
JEKOHCTPYKIII B CTYJEHTCbKUX MPOEKTAX BITUM3HSAHUX MNPOPUIBHUX HaBYAIbHHUX
3aKJIa/iB.

BinmoBinHo 1o mpeamera JOCTIKEHHS, METH Ta 3aBlaHb JAHcepTallii, podora
CKJIQZIAEThCS 31 BCTYMY, YOTUPHOX PO3JLUIIB OCHOBHOI YaCTUHM, BUCHOBKIB, CITUCKY
BUKOPUCTAHUX JDKEPENI, CIUCKY LIIOCTpalliii, noaarkiB. JlomaTku MIicTATh ABa OJIOKU
(Tabyuii Ta UTrOCTparllli) Bi3yalbHO-pENPe3eHTAaTUBHUX MaTepiajiB, IO JOJAaTKOBO
B1JIOOpaKAIOTh PE3yJAbTATH JTOCITIIHKEHHS.

VY mepmomMy po3aiji nucepTanii npoaHaii30BaHO CTaH HAYKOBOTO PO3POOJICHHS
npo0JieMHd, CHUCTEMAaTU30BaHO JIKEpenbHYy ©0azy Ta OOIpYHTOBAaHO METOIHU

JIOCIIIKEHHS.



[cTopiorpadis AEKOHCTPYKII CBIMYUTH MPO JOCTATHIM PIBEHb JOCTIIHKCHD ii
KJIFOUOBUX TOHATh, (UIOCO(MCHKUX TOCTYNATiB 1 KOHLentyaidbHux 3acan (M.
Taiinerrep, XK. deppuna, P. Bapr, K. Hoppic, I'.-I". Tagamepa, Y. CriBak); HasgBHICTb
3HAYHOI KUIBKOCTI HAayKOBHX TIpailb, SKi 30CEpeHKeHI Ha JIOCHTIIKEHHIX
JEKOHCTPYKIIIT sIK 4aCTUHU MocTMozepHicTchkoro mucrentsa (b. Mak-Xeitnb, B.
Jlitu, A. benmxamin, K. Hoppic, T. T'ymeHtok); nmocraTHe OmNpalroBaHHs
nekoHCcTpykTHBI3MY B apxitekTypi (P. Komnxac, I1. Aizeiiman, @. J[>xoHcoHn Ta M.
Birne, b. Tuymi, 0. Kpuopyuko, 1. bonmap). JlochimkeHHs IEKOHCTPYKILIi B
JIU3aiiHl OSTY XapaKTepU3y€eThCs: MO-Tepliie, PparMEeHTapHICTIO HAYKOBUX PO3BIIOK,
BUCBITJIEHHAM Juiie okpemux acnekTiB (E. Biicon, A. Xonanaep, @. ['panara); no-
Apyre, MIMPOKUM CIEKTPOM IMIAXOAIB JI0 I1HTEpHpeTauid TepMiHa, PO3MUTICTIO
ocHoBHux gfe¢inimii (E. Jxwmn, b, Iarmim, A. 300poBchka); MO-TpeTe,
30CEPEKEHICTIO Ha TIPaKTHUIll nu3aitHy, a He Ha Teopii (FO. KaBamypa, C. Jlammoo-
Mopap, ®. Jlockiammo, K. Jle6o, B. Muponenko, FO. IllatanoBa). Bkazano Ha
BIJICYTHICTh JOCII/DKCHb SBWINA Yy BITUYM3HSAHIA Haylll, 30KpeMa U aHalizy
NPAKTUYHOT'O BUKOPUCTAHHS JIEKOHCTPYKTUBHOI'O MIAXOAY B KOJEKIISAX YKPATHChKUX
TU3aiiHEPIB Y KOHTEKCT1 €BPONEHCHKOI0 MOJHOTO JJOCBITY.

[pYHTOBHICTB i MOBHOTA JOCIIIKEHHs 3a0€e31eYeHa OKPECIEHOI HKEPEIBHOIO
0a3010, 110 CUCTEMATU30BaHa B OKPEMI Ipynu: MOHOrpadii Ta HAYKOB1 JOCIIKEHHS;
KYpHaIM TPO IU3aiiH 1 MOJY, IHTEPHET-BUAAHHS, IO MICTITh CBITJIMHU Ta BIJEO
MOKa3iB 1 KOJEKLIM Ju3aiiHepiB-AEKOHCTPYKTHUBICTIB; KOJIEKI[I CBITOBUX MY3€iB,
OKpeMi eKCIIOHATH Ta CIeIlialbHI BUCTAaBKH, a TAaKOX MaTepiaau OHJIalH-(Dopmary:
KaTaJIOTh MOJHUX BUCTaBOK, alIbOOMHU My3€HHHUX 301poK TOI10; (hOHIOBI HaBYAILHO-
METOJIMYHI MaTepianu npodpiabHUX Kadeap BITYM3HSHUX 3aKJIaJIB BUIINOI OCBITH;
JIOTIOMDXKHI IHTEpHET-pecypcu (CalTH-opTdosio Au3alHEepiB OMAsTy, COIlalbHI
Mepexi, GopyMH, BieoMaTepiain).

VYrepiie BBeieHO B HAYKOBUH 001r apXiBHI MaTepiaiu NpodUIbHUX YKPaTHCHKUX
HaBYAJIbHUX 3aKIadiB JJ1s1 00’ €KTUBHOI'O aHAJI3y PO3BUTKY AEKOHCTPYKTHUBHUX 1711
B YKpaiHi Ha moyatky XXI cTOmTTS.

BianoBigHo 10 3araibHOi NMPOOJIEeMaTUKU AUCEPTALIHHOT pOOOTH Ta crienudiku

JOCIIJDKYBAaHUX MaTepiajiiB, OOIPYHTOBAaHO 3aCTOCYBaHHSI 3arajbHOHAyKOBHUX 1



CHerialbHUX METOMIB JIOCTIDKCHHS. 3amporoHOBaHO Ta ampoOOBAaHO BIIACHY
METOJUKY JOCITIDKEHHS JEKOHCTPYKIIii, IO JI03BOJISE€ 3allOBHUTH MPOTAIUHU B
HAsSIBHUX HAYKOBUX MPAIIsX.

VY apyromy po3aiji aucepraliii mpoaHali30BaHO OCHOBHI MOHATTS Ta JaediHimii
JEKOHCTPYKIIIl, OKPECIeHO TOCTMOJEPHY OCHOBY 1i ajamnTaiii B JW3aiiHI OHATY,
OMKMCAaHO Ta OOIPYHTOBAHO AaBTOPCHKY METOAMKY JIOCIIJKEHHS JIEKOHCTPYKINI B
rajry3i Ju3aiHy oJiAry.

JlocnipkeHO TeHe3UC 1 KOHTPOBEPCIMHY MPUPOAY AEKOHCTPYKINi, BHUSBICHO
KOHIENIIi Ta 17el, 0 CTalld OCHOBOIO ()OPMYBAHHS MOHATIHHO-TEPMIHOJIOTTYHOTO
amapaTy Auceprailii. YTOYHEHO Ta apryMEHTOBAHO BUCBITJIEHHS JEKOHCTPYKII SIK
KOMIUIEKCHOTO  SIBUINA, C(OPMYIHLOBAHO Ta CHUCTEMATU30BAaHO 1ii MPOEKTHO-
KOMIO3MIIIIHI 03Haku Ta (uI0cOPChKO-11e0noriuni npuHuunu. OOrpyHTOBaHO
Mepemik JOCHIKYBAaHUX Yy MeXaxX AucepTainii KOJNEKIM oasry Ta Ju3aiHepChbKUX
MIPOEKTIB, ApTYMEHTOBAHO YaCOBI Ta TEPUTOpialbHI paMKH. [[iAKpecIeHo BayKIUBICTh
JEKOHCTPYKIIIT B TOCTMOJIEPHOMY KOHTEKCTI1, MPOCTEXKEHO pedieKkcii TeKOHCTPYKITT
OJIATY 3 THIIMMH MHUCTEIIbKUMHU Tany3siMU.

JloBeIeHO aKTyallbHICTh, OKPECIEHO METY Ta OCHOBHI 3aBJaHHS, OIKCAHO
MOCJIIIOBHICTh Ta 1HCTPYMEHTApid JOCIIPKCHHS JEKOHCTPYKIII B JHM3aiiHI OSATY.
OOrpyHTOBaHO, TIOKa3aHO Ha KOHKPETHUX MPHUKJIAJIax 1 JOMOBHEHO Bi3yaJlbHUMHU
Marepialamy, [0 HAWNOBHIII pe3yJbTaTH MOXHA OTPUMATH 3a JOINOMOTOIO
MOCJIIJIOBHUX €TalliB AOCHIPKEHHS (MIArOTOBYMI pPiBEHb, (OpMajbHUN pIBEHbD,
KOHIIENTYalbHUI PIBEHb, IHTEPIPETALINHUN piBEHb, (OPMYIIOBAaHHS BHUCHOBKIB).
OnucaHo Ta MPOJEMOHCTPOBAHO 3HAUEHHS 0a30BHX XapaKTEPUCTUK IEKOHCTPYKIIIT
SIK CTPYMIKHEBOI OCHOBU 3aIIPOIIOHOBAHOI METOAUKH.

Tperiii po3ain nmpucBsuenuii amnpoOaiiii gaHOT METOIUWKU B JU3AWHEPCHKHUX
KOJEKINAX HampuKkiHIl XX CTOMTTA — MPOCTSKEHO IMHAMIKY PO3BUTKY 1J1eH
JEKOHCTPYKIIIT B €BPONEUCHKOMY KOHTEKCTI.

ApPryMeHTOBaHO, IO MEpIIl MPOSIBU JACKOHCTPYKTHUBI3MY CIIOCTEpPIraeMO B
xonekuisx I. Misike, P. KaBaky6o ta M. SImamoro y 1980-x pokax. Buspieno, 1110
U IXHBOTO TM3aliHy XapaKTEPHUMHU € KOHIIENTyaJIbHE 3allepeYeHHs €BPOMEHChKUX

CTaHAApTIB Kpacu Ta MOAHMX 17eaiB, MPONAaryBaHHd €CTETUKH HEAOCKOHAJIOCTI Ta



HE3aBEPILICHOCT], IHCHIpalii Ta MOCHJIAaHHS Ha SMOHCHKY KYJIbTYpHY CIHAJIIHUHY.
JloBeieHO, 110 MPOEKTHO-KOMITO3ULIMHI MPUHLHUINA IXHBOTO AU3aWHY CTOCYIOTHCS
Hacamriepen (HOPMOTBOPUYMX TMPOIIECIB, BKA3aHO Ha TMPIOPUTETHE BUKOPUCTAHHS
aXpOMaTUYHHUX KOJIBOPIB 1 TEKCTYP.

[TosicHeHo, 1O HACTYNMHUM €Tam PO3BUTKY JIEKOHCTPYKIlI B €BPOIEHUCHKOMY
MOJIHOMY TIPOCTOP1 penpe3eHTOBaHUN TBOpUiCTIO Maprina Mapxienn, AHH
HemensMmeiictep, Banbrepca Ban belipennonka, [lpica Ban Hotena Ta iHImmx
BUNMyckHUKIB KopomiBchbkOi akajgeMii MHUCTEUTB Yy AHTBEpIieHI (Tak 3BaHa
«Oemnpriiicbka mrictka») y 1990-x pokax. Ampobariiss METOAUKH B JIHU3aHHEPCHKUX
KOJIEKI[ISIX TIOKa3zaja, IO JJIsi iXHbOI TBOPYOCTI MPUTAMaHHI: MOEJHAHHS O3HAK
pI3HUX MUCTEUBKUX Tally3eil, 30kpema mnepdopmaHcy, I1HcTansuii, konaxy (M.
Mapxiena, B. belipennonk) Tta apxitektypu (A. Jlemenbmeiictep); yHIKalbHI
crocoOu JIeMOHCTPYBaHHS KOJEKLIN; (YHKIIOHANBHICTh Au3aiiHy (OkpiM M.
Mapikienu);  BUKOPUCTaHHS ~ aXxpOMaTUYHUX  KOJBOPOBUX  moenHanb  (A.
HemenbmeiicTep) Ta sickpaBux BiATIHKIB 1 ¢aktyp (B. belipennonk, /. Horen).

[IpoieMOHCTPOBAHO 3HAYYIIICTh JEKOHCTPYKIIT (OPMOTBOPUOTO Ta i€HHO-
3MICTOBUX IPOIECIB y TBOpUOCcTI M. Mapkienu, apryMeHTOBaHO BIUIMBOBICTD 1JI€H,
3alpOMOHOBAHUX MHTIEM. JIOBeIEHO Ta TPOUTIOCTPOBAHO HAa KOHKPETHHX
BI3yaJbHUX 3pa3Kax, II0 JAEKOHCTPYKIis B poborax M. Mapxienu nposiBIsS€ThCA
Hacamrmepen y mpoiieci momyky ¢Gopmu (KOJaxyBaHHsS), y crmoco0ax Miadopy Ta
BUKOPUCTAHHS MaTepiajiB (31CTaBICHHS OMO3UIIIMHUX CTPYKTYp), KOHIIENTYyaIbHOMY
pyHYBaHHI KOHBEHIIII1 MOJIHOI CUCTEMHM, aKI[EHTOBAHO HAa BaXJIMBOCTI COI[IaIbHUX
€JIEMEHTIB KOJIEKIIIH.

VY Mexax 4eTBepTOro POo3AlIy BIEpPIIEC Y BITYN3HIHOMY MHCTEITBO3HABCTBI
PO3KPUTO Ta MPOAHATI30BAHO JEKOHCTPYKINIO B YKPAaiHCHKOMY JU3aiiHI OMASTY Ha
nouarky XXI cromirrsa. [IIupokuii CHeKTp TEHAESHIIM JIEKOHCTPYKII Yy MOJTHOMY
nu3aiiHl  YKpaiHu OXOIUTIOE  JTIOpoOKM TmpodeciiHuX au3aiiHepiB 1 TBOPYICTH
CTYJI€HTCHKOI'O MOKOJIIHHS.

Ha ocHOBI1 3anponoHOBaHOiI METOAMKU BHUSBJIEHO, 10 B YKPATHCBKOMY JU3aiiHi
JNEKOHCTPYKIIISl HalOUIbII MOBHO pemnpe3eHToBaHa B podorax OpenaiB Dzhus, Julia

Kross, Konyk, okpeMmi mposiBu 3acToCyBaHHSI IEKOHCTPYKIIii 3HAXOIUMO B PoOOTax



®. Bozianoa, M. Baxxombn, O. I'punb, O. Crebmak, O. Mapuyk, I1. Bemnep, O.
Bypeninoi, 6penaiB Ostel, Bevza. BusBneno, mo nepiii Bupa3Hi NPOsSBU SIBUILA B
VYkpaini moxHa cioctepiratu Big 2010-x pokiB (Elena Burenina Becuna-mito 2010).

JlocnmipkeHO  KOHIENTYaJTbHO-17ICONIOTIYHI  NPHUHIMIN  JEKOHCTPYKII B
YKpPaTHCBKOMY JIH3aiiHI OJIATY, HI0 TMPOSIBISIOTHCS TEPEBAKHO SIK 3aM03MYCHHS
1ICHHUX OpIEHTUPIB NEKOHCTPYKII — BUKOPUCTAHHS Haa0aHb, CUMBOJIIB 1 3HAKIB
IHIIMX BHJIIB MHUCTEITB, aKIEHTYBAHHS Ha MaJO3HAYYIIUX eleMeHTax ofsary. OkpiM
TOr0, BAAJIOCA BCTAHOBUTH Ta TNpOAHANI3yBaTh MPUTAMaHHI  YKPaiHCHKIM
JEKOHCTPYKIIT XapaKTePUCTUKHU: AaCUMETPUUYHICTh OJISATOBUX (POpM; TMHAMIYHICTH 1
XAOTUYHICTh; TrimepOomizaiisi CHUIyeTiB 1 3araidbHOi (OpMH; PEKOHCTPYHOBaHI
KOMIIO3HI11i, EKCIIEPUMEHTH 31 CTPYKTYPOIO; TpaHchopMalii OJIroBUX KOMIIOHEHTIB;
NpIOPUTETHE  BUKOPUCTAHHA  axpOMAaTHYHHUX  BIATIHKIB,  amedlOBaHHA  J0
HEJIOCKOHAJIOCTEH (po3ipBaHi, HEOOMETaHi IIBHU, 31M ATOCTI) SIK 3aC00y JIEKOPYBaHHS;
EKCIIEPUMEHTH 3 HETPAAUIITHUMU MaTepiaJlaMHu.

OOTpyHTOBaHO EKCHEPUMEHTAIBHHUI XapakTep JAEKOHCTPYKIIT B CTYJIEHTCHKHUX
IIPOEKTAX, IO pernpe3eHTOBaHI poOOTaMU BUIYCKHHKIB MPOILIbHUX (PaKyIbTETIB
JIbBIBCHKOI HalloHAJIbHOI akagemii wmwucrenTB 1 KHIBCBKOro HaIioOHAJIHHOI'O
YHIBEPCUTETY TeXHosorid Ta nuzaiiny (. Mupropoacekoi, €. Anamoscbkoi, I
baii0y3, A. Kpins, M. bpyxmiii, O. Kpokom, T. Kanira, I. CniBak). AprymeHTOBaHO
Ta TPOAHAII30BaHO Ha BI3yaJIbHUX NPUKIAZaX, M0 EIEeMEHTH JIEKOHCTPYKIIi B
KOJICKIIIX YKpaiHCHKHUX CTYACHTIB XapaKTePU3YIOThCS TAKUMHU TPUHIIATIAMH:
HIBEJTIOBAHHS KOHLIETITY JIFOJICHKOTO TiJia Ta MOHATTSIMHU TeHJIEPY, PyHHYBaHHS Ta Tpa
3 HassBHUMHU TPAKTyBaHHSMU. BicTe:keHo, XapakTepHi JJig JEKOHCTPYKIIT B MO,
EKCIIEPUMEHTH 3 3arajibHoI (OPMOIO Ta YACTHHAMHM OJSTOBOI  CTPYKTYpH,
IPOLTIOCTPOBAHO 3aCTOCYBAHHS MPUHITUIIB aCUMETPIi Ta HE3aBEPIIEHOCTI BUPOOIB,
apryMEHTOBAaHO OCOOJMBOCTI MiI00PY TEXHOJOTTYHUX PIIlIeHb, AKIIEHTOBAHO Ha
IparHeHHl IMIJIEMEHTYBAaTH I1HHOBAIIMHI Marepianu Ta miaxoau. IligkpecieHo
BaroMHil BHECOK CTYAIEHTCHKUX POOIT ISl pO3BUTKY Ta YKOPIHEHHS IEKOHCTPYKIII B
Cy4acHOMY YKpaiHChKOMY JHM3aiiHi, OBEJACHO MPAKTUYHE Ta HAYKOBE 3HAYCHHS

TAaKOro JIOCHIJKEHHA. [IIocTpaTUBHA cKJIaJjoBa PO3JAUTY YBUPA3HIOE Ta JOMOBHIOE



3HAUYIIICTh JIOCHIDKEHHS B KOHTEKCTI PO3IIUPEHHS MEX YKpPaiHChKOI MOJHM Ha
novyatky XXI cTomiTTS.

KirouoBi cjioBa: JMEKOHCTPYKIlisA, AW3allH KOCTIOMY, TOCTMOJEPHI3M, IEKOD,
XyJIOXKHIM 00pa3, MOJHI TIOKa3W, YyKpaiHChKa Ta €BPOICWChbKAa MOJAa, CTHIIb,
TEXHOJIOT1s, BHpa)KaldbHI 3aCO0M, XYJOXHS TKaHWHA, TEHJEHINi, (OpPMOTBOpPEHHS,

1HTEepIpeTallis, MOJIH1 IHHOBAII.

Shevchuk Kh. I. Deconstruction in the context of fashionable innovations of

European clothing design of the late 20th — early 21st centuries.

The dissertation is a comprehensive, thorough study of deconstruction in the
context of European fashion design of the late 20th and early 21st centuries. Within
the scope of this study, deconstruction is considered as a theoretical concept that

has become the basis of innovative approaches in clothing design.

In the introduction, the relevance of the research topic is argued, the
importance of studying deconstruction in the field of fashion is substantiated. The
goal and main tasks are determined, the object and subject of the research are
formulated. Exclusively, chronological and territorial boundaries are highlighted,
research methods are systematized, scientific novelty. Practical and theoretical

significance of the work is proven.

In the first chapter of the dissertation, the historiography and source base are
outlined and systematized, the use of general scientific and special research
methods is substantiated. Section 1.1 reveals the history of research deconstruction
in European fashion design, analyzes trends, conflicts and the development of
approaches to understanding deconstruction in fashion. Section 1.2 provides an
overview of the main source’s groups used in the study, describes the methods of

information collection and analysis.

The second section presents a detailed review of the theoretical aspects of
deconstruction in the context of clothing design. Starting from the theoretical

origins of the concept of deconstruction, the historical path of its development is



considered, the postmodern basis of its formation is traced. In addition, the
impaction of the phenomenon on the fashion industry are analyzed. On the basis of
these investigations, the author's method of identification and analysis of
deconstruction in clothing design, based on conceptual-ideological and project-

compositional principles of deconstruction, was formulated.

In the third chapter, the research focuses on the approbation of the chosen
methodology in designer collections presented at the end of the 20th century. The
chapter aims to study the dynamics of the development of deconstruction ideas in
the context of European design, analyzing and tracking the evolution of the
improvement and implementation of these ideas in design practices. Thus,
subsection 3.1 is devoted to conceptual and design principles of deconstruction,
applied in the work of Japanese designers — Issey Miyake, Rei Kawakubo and Yohji
Yamamoto (80s of the 20th century). In the next subsection, the works of Belgian
designers (90s of the XX century) are considered on the basis of the proposed
methodology, the structural, functional and ideological changes introduced by these
masters in clothing design through the application of the principles and signs of
deconstruction are analyzed. Subsection 3.3 focuses on the design projects of
Martin Margiela, considering deconstruction as an important element of form-

creating and ideological-content processes in his work.

In the fourth chapter, deconstruction in the collections of Ukrainian fashion
designers is analyzed for the first time. In particular, the way in which domestic
designers interpreted the concept of deconstruction in their projects at the
beginning of the XXI century is investigated. The creative approaches, innovations
and features they brought to their works using elements of deconstruction are
considered. A wide range of manifestations of deconstruction in the fashion design
of Ukraine covers the works of professional designers and the creativity of the
student generation. Thus, subsection 4.1 examines the features of polysystemic
trends of deconstruction in the work of Ukrainian professional designers reveals

unique aspects that determine the Ukrainian context within the framework of



clothing deconstruction. Subsection 4.2 examines experimental design based on
deconstruction principles in student projects. Creative works of students with

innovative and experimential approaches are analyzed.

In the concluding part of the study, the achievement of the set goal is
demonstrated, the fulfillment of the main goals and objectives is shown. It is argued
that this study is of great importance for deepening knowledge about the evolution
of deconstruction in fashion design, and the importance of the proposed

methodology for further research in this area is confirmed.

The list of used sources includes 325 items, of which 241 are foreign language
sources. In addition, the study is supplemented with illustrations (168 items) and

tables (10 items).
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