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HucepraiiiiiHe AOCTIIKEHHS] TPUCBIYEHO HAYKOBHM pO3BiIKaM (popMyBaHHS
KOMIIETEHTHOCTI KYJbTYPHOIO CaMOBUPaXEHHS MalOyTHIX YYUTEIIB MY3UYHOTO
MHUCTeNTBa B 3akianax Buioi ocBitu KHP. 3a3nauena mpoOiiema Oyna yCHIIIHO
BUpIIIIEHA 3aB/SKU TNIMOOKOMY aHaAI3y Ta CUCTeMaTH3allii TEOPETUYHUX 171eH, a TAKOXK
[MIMPOKOMY y3arajlbHEHHIO JOCBIAY MO0 PO3BUTKY KOMIIETEHTHOCTI KYJIBTYPHOTO
CAaMOBUPQKECHHS MaNWOYTHIX YYMTENIB MY3WYHOTO MHUCTEITBA Yy HaBYAJIbHOMY
cepenoBuIll 3akiaaiB Buioi ocBiTu Kwurtaiickkoi Haponnoi PecrnyGmiku. Cunepris
PI3HOMaHITHHX MiIXO/1B Ta METOJIIB JJO3BOJIMJIA OTPUMATH HOB1 3HAHHS Ta PO3LIUPUTH
HaIy 37aTHICTh O BIPOBAKEHHS KpaIMX MPaKTHK (POpMyBaHHS KOMIETEHTHOCTI
KyJIbTYPHOTO caMOBUpPakeHHsI. POO0Ta MICTUTh aHOTAIl110, 3MICT, BCTYII, IBa PO3/1LJIH,
BHCHOBKH, 3arajbHl BACHOBKH, CHMCOK BUKOPUCTAHMX JIPKEPEN HAIIPUKIHII AUCEepTaLli
Ta J0JaTKu. BeTynm JochmipkeHHST BKJIIOYA€ OOTPYHTYBAHHS aKTYyaJIbHOCTI 1
JOLTEHOCTI PO3B’sI3aHHS O3HAUEHOT TeMH, BUSBJICHO CYMEPEUHOCTI, 1[0 BUHUKAIOTh
HAa OCHOBI HEY3TO/DKEHOCTI Teopli Ta MPaKTUKH, NPEICTABICHO 3B’SI30K TEMH
JUCEePTaIlii 3 HAYKOBUMH JOPOOKaMU MPOBIAHUX JTOCITIIHUKIB IIi€] TEMU; 3a3HAYEHO
MeTy, 3aBlIaHHs, OO0 ’€KT, MpeaMeT JOCHIPKCHHS; OKPECICHO TEOpeTUYHl U
METO0JIOTTYHI OCHOBH JIOCHIKEHHS Ta BIINOBIAHI METOIN JOCI1KCHHS, BU3HAYEHO
HAyKOBY HOBHM3HY, TEOPETUYHE Ta MPaKTUYHE 3HAUCHHS OJEp>KaHUX PE3yJbTaTiB;
HABEJIEHO BIJOMOCTI Mpo ampobamito pe3ynabrariB 'y 3BO, cTpykTypy Ta o0csr
JUCEePTAaIlii, 3arajibHy KUTbKICTh TTyOJTiKaIliii aBTOPKH 3a TEMOIO POOOTH.

VY nepmomy posaini — «TeopeTnuHi OoCHOBH (hOpPMYBaHHS KOMIIETEHTHOCTI
KyJIbTYPHOTO CaMOBUPAKEHHS MalOyTHHOTO BYHUTENS MY3UYHOTO MHCTEITBA B

3aKjajaXx BHINOI OCBITHM» — BHU3HAYEHO KIIOYOBI TEPMIHM Ta TMOHATTS, IO



BUKODHCTOBYIOTBCSI B poOOTI,  30KpeMa  MOHATTS  «CaMOBUPAXKEHHS»,
«KOMIIETEHTHICTBY, «KYJIbTYpa», «KOMIETEHTHICTh KYJbTYPHOT'O CaMOBUPAKECHHS
tomo. lle momomarae 3po3ymiTH 3arajibHUil 3MICT JOCHIPKEHHS Ta YHHUKHYTH
HEOJTHO3HAYHOCTI ¥ HEMOpPO3yMiHb Yy CHPUHHATTI TEpMiHIB. 3’4COBaHO, MIO
KOMITETEHTHICTh KyJIbTYPHOTO CAMOBHUPAXEHHS — 11€ 3/1aTHICTh Ta HABUYKH MTPOSIBIISTH
CBOIO 1H/JMBIAYaJIbHICTh, TBOPYICTH, €MOIlil Ta OCOOUCTICHI SKOCTI 4epe3 pi3HI BUIU
JISUTBHOCTI, TaKl SIK MECTELITBO, My3HKa, JTiTepaTypa, myOIiyHIil BUCTYI, MMCbMOBI Ta
YCHI BUCJIOBJIIOBAHHS, & TaKOX B3a€MOJISl 3 IHIIMMHU JIIOJbMHU K B oduaifH, Tak i
OHJIaiH pocTopi. KoMIeTeHTHICTh KyJIbTYPHOTO CAMOBHUPAXKEHHS BKJIIOYA€ 3/1aTHICTh
BUSIBJISITH CBO1 YHIKQJIbHI PUCH, THTEPECH, TyMKH Ta IEPEKOHAHHS, & TAKOXK €(hEKTUBHO
KOMYHIKYBaTH Il aCHEKTH CBOEI OCOOMCTOCTI 13 HABKOJUIIHIM cBiToM. L4
KOMIIETEHTHICTh Ilepedayae He JIMILIE 31aTHICTh 3HANTH 1 BUPA3UTH CBOI 171€1, ane i
YMIHHS aJanTyBaTUCS JO PI3HUX CUTYyaIlld Ta ayJaUTOPii, JOTPUMYBATUCS HOPM Ta
KyJIbTYPHUX OCOONMBOCTEH CHiNIKyBaHHsA. BoHa crpuse pO3BUTKY OCOOMCTOCTI
CTYJIEHTa, TWIJBUIIEHHIO CAaMOOI[IHKM Ta CaMOIli3HAHHs, 3a0e3rnedye 37aTHICTh
CTYyZ€HTa JI0 camopeati3allii, TO3UTUBHOTO CTaBJIEHHA J0 ce0e Ta CBOIX MOKIMBOCTEN
y KyJIbTypHOMY TpOCTOpi. ABTOp PO3KpHUBAE OCOOIHMBOCTI  KyJIBTYpHOTO
CaMOBUPAXKECHHS B KOHTEKCTI MIATOTOBKYA MallOYTHIX YYUTENIB My3UYHOTO MUCTEIITBA.
BoHU MOXYTh BKIJIFOUATH aCEKTH TBOPUOCTI, BUPA3HOCTI, 1HIUBIAYaIbHOCTI TOILO, K1
CTOCYIOTHCSI CAMOBHUPKECHHS CTYJECHTIB I11]] YaC HaBYaHHS Yy 3aKjiajaX BUIIOT OCBITH.
BusznadyeHo cy4acHi MOMIJIMBOCTI MPOSIBY KYJIbTYPHOTO CAMOBHUPAKEHHS Y MalOyTHIX
BUMTEJIIB MPU HABYAHHI Yy 3aKjajax BHUIIOT OCBITH. Y Il YacTUHI JOCHIIKCHHS
3BEPTAEThCS yBara Ha AakTyaJlbHI MOMJIMBOCTI Ta 3aCO0M CaMOBHUPAXEHHS, SIKi
CTYJIEHTH MOKYTh BUKOPHCTOBYBATH B TIPOIIECI HABYAHHS B 3aKJIaJlaX BUIIOi OCBITH.
[le MOXyTh OyTH Cy4acHI IHCTPYMEHTH, METOH, MIIXOAH 10 HABYAHHS, 1110 CIPUSIOTh
OuIbII €(hEeKTUBHOMY Ta TBOPUYOMY CAMOBUPAKCHHIO MIPU OTPUMAHHI OCBITH.

Y  gpyromy posaim  —  «JlochimkeHHS — CTPYKTypu  c(popMOBaHOCTI
KOMIIETEHTHOCTI KYJBTYPHOTO CaMOBHPaXEHHS MalOyTHHOTO BUMUTEIS MY3UIHOTO
MUCTENTBa B 3aKkianax Buuioi ocBith KHP» nocnimkeHo cTpyKTypy KOMIIETEHTHOCTI

¢dopMyBaHHs y mpolieci HaByaHHS B KuTai Ta MOXJIMBOCTSM 3aCTOCYBAHHSI LIbOT'O
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nocBiny B YKpaiHi. PO3KpHUTO CTpyKTypHI CKIIaJ0BI KOMIIETEHTHOCTI KYJIbTYpPHOTO
CAaMOBUPQXKEHHSI MalOyTHHOTO BUMTEIS MY3MYHOIO MHUCTEUTBA Yy KOHTEKCTI
KOMIIETEHTHICHOTO  TIAXOJYy: CaMOPETyJsllis; aJanTUBHICTB, OJaromnorydus;
B3a€MOJIisl; TMOCTIiHE HAaBYaHHS Ta CaMOBJIOCKOHAJICHHS;, PO3BUTOK TBOPYHUX 17EH,
CHUHTE3 Ta IMO€EJHAHHS KOHIEMIIN Ta 1Hpopmarlli 3 pi3HUX JpKepel. BiamosiaHo 10
KOMIETEHTHICHOTO MIAXOy PO3IJISHYTO B3a€MO3B 30K MK 3HAHHSMH, BMIHHIMH,
JIOCBIZIOM Ta OCOOMCTICHUMHU SIKOCTSAMHM, SIKI BIUIMBalOTh Ha €(EKTHUBHE
CaMOBHUPKCHHS CTYJEHTIB y TeJaroriuyHii AisapHOCTI. [IpoBenaeHo mopiBHSIbHUIMA
a”ani3 mpouecy (OpMyBaHHS KOMIIETEHTHOCTI KYJbTYPHOTO CAMOBHUPQXXCHHSA Y
MaiOyTHIX BYMTENIB MY3MYHOIO MHCTENTBAa i dYac (axoBOro HaBYaHHS B
KUTAMChKUX 3aKJIaJlax BUIIOI OCBITH Ta yKkpaiHcbkux 3BO. BucpiTiieHo megarorivsi
M1X0I1, METOJIH Ta 3aCO0M, SIK1 3aCTOCOBYIOTHCS JAJI PO3BUTKY 1 MIATPUMKHU 3AaTHOCTI
CTYJIEHTIB JI0 TBOPYOTO CAaMOBHPAXXEHHS Yy MaWOYyTHIM NearorivyHiil JisjIbHOCTI.
Po3ristHyTo  MOXKIMBOCTI  €(EKTUBHOIO  3aCTOCYBaHHS MPOTPECUBHUX 111l
KUTalChKOTO J0CBITY (DOPMYBaHHS KOMIIETEHTHOCT! KYJIBTYPHOIO CaMOBHMPAXKEHHS
MalOyTHIX YYHUTENIB MY3WYHOTO MHUCTENTBAa B YKpaiHi. PO3riasiHyTO MOKIIMBICTH
NEPEHECEHHsI Ta BIPOBAIKEHHA NO3UTUBHOIrO nocBily Kwurato y QopmyBaHHI
KOMIIETEHTHOCT] KYJIbTYpPHOTO CAMOBUPAXXEHHS CTYJICHTIB My3UYHMX 3aKJIaJ(iB BULIO]
ocBiTH B YkpaiHi. [IpoananizoBaHO CHUIbHI aCEKTH, K1 MOXYTh OyTH KOPUCHUMU
JUIS PO3BUTKY CaMOBHUPaKEHHS MaHOYyTHIX BYMTEIIB MY3WYHOIO MHCTEITBA B
YKpaiHCHKUX OCBITHIX yMOBaXx.

KarwuvoBi  caosa: CaMOBUP@XXEHHSI, = KOMIIETEHTHICTb, KYJbTypHE
camoBupaxkeHnHs, Kuraiicbka Hapoana Pecriy6inika, 3BO, 3100yBayi ocBiTi, MaitOyTH1
BUMTEJ1, My3UUHE MUCTELTBO, KYJIbTYypa.
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Qualifying scientific work on manuscript rights.

Dissertation for obtaining the scientific degree of Doctor of Philosophy in the
field of knowledge 01 Education/Pedagogy with a specialty 011 Educational,



5

pedagogical sciences. — G.S. Skovoroda Kharkiv National Pedagogical University,
Kharkiv, 2023.

The dissertation study is devoted to the scientific exploration of the formation of
cultural self-expression competence of future music teachers in higher education
institutions of the People’s Republic of China. This problem was successfully solved
thanks to a deep analysis and systematization of theoretical ideas, as well as a broad
generalization of experience regarding the development of cultural self-expression
competence of future music teachers in the educational environment of higher
educational institutions of the People’s Republic of China. The synergy of various
approaches and methods allowed us to gain new knowledge and expand our ability to
implement better practices of cultural self-expression competence formation. The work
contains an abstract, table of contents, introduction, two chapters, conclusions, general
conclusions, a list of used sources at the end of the dissertation and appendices. The
introduction of the study includes a justification of the relevance and expediency of
solving the identified topic, revealed contradictions arising from the inconsistency of
theory and practice, presented the connection of the dissertation topic with the
scientific works of leading researchers of this topic; the goal, task, object, subject of
research is indicated; the theoretical and methodological bases of research and relevant
research methods are outlined; the scientific novelty, theoretical and practical
significance of the obtained results are determined; information about the approval of
the results at the Higher Education Institution, the structure and scope of the
dissertation, the total number of publications by the author on the topic of the work are

given.

In the first chapter - "Theoretical foundations of the formation of cultural self-
expression competence of the future music teacher in institutions of higher education”
- key terms and concepts used in the work are defined, in particular the term "self-
expression™, "competence", "culture", "cultural self-expression competence", etc. This
helps to understand the general content of the study and avoid ambiguity and
misunderstandings in the perception of terms. It was found that the competence of
cultural self-expression is the ability and skills to show one’s individuality, creativity,

emotions and personal qualities through various activities, such as art, music, literature,
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public speaking, written and oral statements, as well as interaction with other people
both offline and online. Cultural self-expression competence includes the ability to
express one’s unique traits, interests, thoughts, and beliefs, and to effectively
communicate these aspects of one’s personality to the world around us. This
competence involves not only the ability to find and express one’s ideas, but also the
ability to adapt to different situations and audiences, to adhere to the norms and cultural
features of communication. It contributes to the development of the student’s
personality, increasing self-esteem and self-knowledge, ensures the student’s ability to
self-realize, a positive attitude towards himself and his capabilities. The author reveals
the peculiarities of self-expression in the context of training future music teachers.
They may include aspects of creativity, expressiveness, individuality, etc., which relate
to the self-expression of students during their studies in institutions of higher education.
The modern opportunities for cultural self-expression of future teachers while studying
in institutions of higher education have been determined. In this part of the study,
attention is paid to the actual opportunities and means of self-expression that students
can use in the process of studying in institutions of higher education. These can be
modern tools, methods, approaches to learning that contribute to more effective and
creative self-expression when receiving an education.

In the second chapter - "Investigation of the structure of cultural self-expression
competence formation of future music teachers in higher education institutions of the
People’s Republic of China™ the structure of cultural self-expression competence of
future music teachers in China, its formation in the process of learning in China and
the possibilities of applying this experience in Ukraine are investigated. The structural
components of cultural self-expression competence of the future music teacher in the
context of the competence approach are revealed: self-regulation; adaptability; welfare;
interaction; constant training and self-improvement; development of creative ideas,
synthesis and combination of concepts and information from various sources. In
accordance with the competence approach, the relationship between knowledge, skills,
experience and personal qualities, which affect the effective self-expression of students
in pedagogical activities, is considered. The process of cultural self-expression

competence formation in future music teachers during professional training in Chinese
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institutions of higher education and Ukrainian higher education institutions is analyzed.
Pedagogical approaches, methods and tools used for the development and support of
students’ ability to express themselves creatively in future pedagogical activities are
highlighted. The possibilities of effective application of progressive ideas of the
Chinese experience in the formation of competence of cultural self-expression of future
teachers of musical art in Ukraine are explored. The possibility of transferring and
implementing the positive experience of China in the formation of cultural self-
expression competence of students of music institutions of higher education in Ukraine
is considered. Common aspects that can be useful for the development of self-

expression of future music teachers in Ukrainian conditions are analyzed.

Key words: self-expression, competence, the People’s Republic of China,

higher education institutions, students, future teachers, musical art, culture.
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