AHoTaNis
JIa03in BsiuecsiaB Bonogumuposud. Ocodnusocti cruiictuku JILI. Cnacbkoi y
HEPKOBHOMY MOHYMEHTAJbLHOMY KUBoONKCi Ykpainu. — Kpamidikamiiina HaykoBa

IIpalLls Ha [paBax PyKOIIUCY.

Hucepraniss Ha 3700yTTS HAyKOBOTO CTymeHs JokTopa (inocodii 3a
cnemianbHicTIo 023 — OOpa3oTBOpYE€ MHUCTEUTBO, JACKOPATUBHE MHUCTEITBO,
pecraBpaitisg. — HarionanpHa akajgemis 00pa3oTBOPUOTO MUCTEITBA Ta apXiTEKTYPH,

Kuis, 2023.

Hucepramisi mpucBAYEHA JOCHIHKCHHIO LEPKOBHOTO MOHYMEHTaJIbHOIO
xkuBonucy Jlinii Crnacbkoi, CTBOpEHOMY y ApyTiil moyioBUHI XX CTONITTSA Y Xpamax
Kuesa, Jlyupka Ta Bonuni. Mera poOOTH — BUSIBUTH HOBI Ta CUCTEMATH3yBaTH HasBH1
BIJTOMOCTI CTOCOBHO MOHyMeHTalIbHUX po3mnuciB JI.I. Cnacbkoi apyroi nojgoBunu XX
CTONITTS. B LEpPKBaX YKpaiHW, IX XYJOXKHIX Ta CTHIICTUYHHX OCOOJIMBOCTEH;
XapaKTepu3yBaTU >KMUBOIIMCHY MaHepy UbOro mnepioxy ii TBopuocti. Ha ocHOBI
3i0paHoro Marepiaiy BiaTBopeHO >XuTTenuc JI. Crachbkoi; yKIaJeHO XPOHOJOTIIO
MOHYMEHTaJIbHUX po0iT MucTtkuHi B KueBo-Iloainbcrkiit TTokpoBebkiii 1 deogocis
YepHiriBcbkoro B JIylbKy IepKBax; CHCTEMAaTH30BaHO JOKYMEHTAJIbHI Ta HapaTUBHI
MaTepialiv, OB’ s3aHi 31 CTBOPEHHSM LIUX CTIHOMHCIB; MPOBEACHO 1KOHOTpadiuHUN Ta
IKOHOJIOTIYHUI ~ aHali3 JesSKHX KOMIIO3ULIM 1uX XxpamiB. BukopucroByroun
KOMIUIGKCHY METOJOJIOTIUHY 0a3y, BIAlIOCid BHUSBUTH CTHJIICTUYHI OCOOJIMBOCTI
aBTOopchKkoi Manepu JI. Crachbkoi Ha TJIi MUCTEILKUX TEHACHI[IN, MOIIYKIB Ta BILUIUBIB
y KMBOIIKCI Ta 30KpeEMa B PENIrtiHOMY MOHYMEHTaJIbHOMY MAJIIPCTBI Ha MpoTs31 XX

CTOJIITTA.

Jlucepraliist € IepimMM KOMITIEKCHUM JTOCTiKeHHIM TBopuocTi JI. Cnachkoi B
KOHTEKCT1 PENIIriiHOro *XUBOMUCY APYroi moJoBUHU XX CTOMITTS. AHaji3 HayKOBOi
pO3po0KKM 0OpaHOi TEMHU MIATBEPAMB BIJCYTHICTh IPYHTOBHHUX Mpailh Ta HAsSBHICTH
3HaYHUX PO3ODKHOCTEN B MOMEPEAHIX AOCHIHKEHHSX, SIKI CIIMPAalOThCA HA HApaTUBHI
JUKepena, Takl K CIOraayd YYacHUKIB MOMIA — CIIY>)KMTENIB XpaMiB 1 mapadisH;

pOSBiI[KH HpOBe,ZICHi MUCTCHTBO3HABISIMU Ta XYAOKHHKaMH-pPCCTaBpaTOpaMHu IIPpH



MOBEPXOBOMY Bi3yaJbHOMY JIOCIIPKEHHI B HECTIPUSTIIMBUX YMOBAX B CTaH1 3HAYHOTO

VIIKOJKEHHS, a00 B JII0YUX XpaMmax.

JocnimkenHss MOHyMeHTalIbHOTO kuBonucy JI. Crachkoi 31iCHEHO B TaKHX
xpamax: KueBo-Iloninbcbkiii [TokpoBchkuii Ta myupkuit deogocis YepHITIBCHKOTO.
JonatkoBo po3misiaatoThesi poOOTH BUKOHaHI B liepkBax loa IlouaiBchkoro B
bonsiueBi, IlokpoBcwkiii B O3epi, CssTo-Tpoiupkomy kadeapaibHOMy coOopi B

Jlyupky Ta aeski ikoHu 3 ikoHoctacy Kueo-Ilominbcbkoi [TokpOBCHKOT IIEPKBH.

JlochimKeHHsT CTIHOMKCIB JIOMOBHEHO OOpa30TBOPYMMHU MaTrepiajlaMH  sIKi
CKJIQJAI0ThCS 3 )KUBOMUCY Ta rpadiku, 3 GoHIIB BOIMHCHKOTO KPa€3HABYOTO MY3€IO B
Jlyupky, xomekiii Jlep>KaBHOTO 1CTOPUKO-KYIBTYpPHOTO 3amoBimHuka M. OcTtpora,
My3et0 Octpo3bkoi Akazaemii, PiBEHCBKOro Kpae3HABUOTO My3€10, MPUBATHUX
KOJIEKITIM. ApXiBHI JKepela TPEACTaBICHO IOKYMEHTAMU 3 HAyKOBO-TEXHIYHOTO
apxipy mianpueMctBa YkpH/IIIpoekrpectaBparis, lleHTpansHOTO AEp>KaBHOTO

apxiBy M. KueBa, npuBatHoro apxisa poguHu I naroneBux.

HaykoBa HOBU3HA MOJISITAa€ y TOMY, 1110 BIEPIIE MPOaHali30BaHO i y3araJbHEHO
HasiBHI MaTepiajy CTOCOBHO LIEPKOBHOIO MOHYyMEHTaJIbHOTO kuBonucy JI. Crnachkoi
Jpyroi nojaoBUHU XX CT.; 10 HAYKOBOTO 00Ir'y BBEAEHO paHillle HEBIIOMI MaTepiajiu
Ta JOKyMeHTH, cTocoBHO pobOor JI. Cnackkoi B Kueo-Iloginbchkiii [TokpoBchKi
IEPKBI; JOCIIPKEHO CTHJIICTUYHI OCOOJIMBOCTI MaHEpU XYAOXKHHIN; 3I1ACHEHO
I'PYHTOBHE ICTOpUYHE, 1KOHOrpadiuHe, 1KOHOJOrIYHE, MHUCTEITBO3HABYE Ta

CTHJIICTUYHE JIOCIIKEHHS CTIHOIMCIB B O3HAYEHUX Xpamax.

Jucepranisi CKJIaa€eThes 31 BCTYILY, TPhOX PO3ALTIB 3 BUCHOBKAMU J0 KOXHOTO,
3araJbHUX BHUCHOBKIB, CIIMCKY BHKOPHUCTAHHUX JiKepen. OKpeMuil TOM CTaHOBIATH
JOJJATKW: aHOTOBAaHWUW CHHCOK UIIOCTpaIliii Ta UTFOCTparliii; croraau; (parMeHTH
HIOJCHHUKA; aKTH; BIJOMOCTI IMPO MyOIIiKallii Ta BIJIOMOCTI IpO anpoOaIixo OCHOBHUX

MOJIOKEHD JOCIIHKEHHS.

[epmmii po3nin npucBsueHo icropiorpadii, pkepenbHid 0a3l Ta METOAOIOTIT
nocipkeHHs. [cTopiorpadgiuynuii aHali3 TeMHU JOBOJAUTH, 10 BCEOIUHE J10CIIKEHHS

IIEPKOBHOTO KUBOMHUCY APYToi MOJOBUHU XX CT. modajnocs Tiibku B 1990-1. TBopunii



nopobok JI. Cracbkkoi Oyn0 BHUCBITIEHO B HEBEJIUKIM KUIBKOCTI HAyKOBUX 1
JITepaTypHUX CTaTel JEKUIHbKOX aBTOPiIB, OUIBIIICTh SIKUX TMPUCBSYEHA CBITCHKIM
TBOPUYOCTI XynOXHHII. BuBdeHHs ictopiorpadii Ta mkepenbHOi 0a3u MOKa3ajio
JOIIBHICTh Ta  HEOOXIAHICTh  MPOBEICHHS  IMOIIMOJICHOTO  JOCIIKCHHS

MOHYMCHTaJ'IBHO'I' CrmaamuHu MHCTKHHI.

Mertonrka qOCHIIKEHHSI CHUPAETHCS HA KOMIUIEKCHUM MIJIX1], KOTPUI MoJsirae
y BUKOPUCTAHHI METOJIB BUBYCHHS ICTOPUYHHUX (PaKTiB, MIATBEPIHKCHUX PI3HUMHU
JUKepelaMu Ta CUcTeMaTu3alli MacuBy 1HQpopMallii, OTpPUMAHOI y pe3ysbTari
NONIUOJIEHOTO  IKOHOTpaiyHOTO  Ta  IKOHOJOTIYHOTO,  ICTOPUYHOTO  Ta
MHUCTEITBO3HABUOTO aHaii3y. TakoX 3aCTOCOBAHO METOJ MOPIBHSUIBHOTO aHaNi3y,
SKUP JOTOMIT BH3HAUUTH CTHIICTUYHI OCOOMWBOCTI Yy IIEPKOBHOMY >KHUBOITKCI

JI. Cacekod.

VY npyromy po3ziii 3A1MCHEHO aHali3 ICTOPUYHOTO, MOJITUYHOTO, COLIAIBHOTO
KOHTEKCTY ICHYBaHHSI pENIrifiHOr0 MHUCTEUTBA Ta MPOBEIACHO JIOCIIKEHHS
KUTTEBOro Ta TBopyoro nuisixy JI. Cmackkoi B #loro pamkax. Bin 3arambpHOro 110
KOHKPETHOTO: BiJl JOCIIPKCHHS 1CTOPUKO-KYJIBTYPHOTO KOHTEKCTY Ta OlorpadiuHux
YUHHUKIB  (QopmyBaHHS aBTOopchkoro ctwito JI. Crmacbkoi; dYepe3  MOoYaTrok
dbopMyBaHHS aBTOPCHKOI MaHEpPU Ta CTHIIO B TBOpax XyaoxKHUIll 1950-X poOKiB,
aHaJi3 X NOCTYNaJIbHOTO PO3BUTKY B TBOpax 1960-x ta 1970-x pokiB; 70 BCEOIYHOTO
TOCIIDKEHHST ¥ aTpuOyIlii Oe3mocepeHix 00’ €KTIB MOCTIPKCHHS] B KHUIBCHKUX Ta
BOJIMHCBKHUX XpaMmax. PeTpoCHeKTHMBHO TpOaHali30BaHO CBITCHKUH  TOpOOOK
XyJIOXKHHULI 3 My3eMHUX 301pOK, BBEJEHO O HAyKOBOIO OOIry paHille HEBIAOMUUN
noptpet Mapii [maronesoi. 3’sacoBano, mo xynoxHio ocBity JI. Cnacbka 3100y7na B
XynoxkHiit mkoni Kpmxkanisecskoro y Bapmapi Ta Axazemii XKymiana B IMapwki. [i
MICJIS BOEHHE XUTTS Ta TBOPYICTh MOB’s3aHa 3 OCTporom, /e BOHA MeIIKalia Ta
mpaioBaia. He Marounm ogimiiiHOTO cTaTycy XyIOKHHMKAa BHKOHYE 3aMOBJICHHS
KpaeBUX My3€iB Ha ICTOPUYHI TeMH, OaraTo Mpalioe B I1HIIMX YaHpaX KpaeBH,

MOPTPET, HAaTIOPMOPT. Byno 3’sicoBano, 1o 3 nmoyarky 1950-x pokiB Ha peryaspHii



OCHOBI 3aliMa€ThCA I1IEPKOBHUM JKHUBOIKCOM SIKUH OyB JOCHUTh BUIBHHUM Bij

JIEP’KaBHOTO U EPKOBHOIO KOHTPOJIIO Ta periiaMeHTallli.

B TperboMy po3aii BUKJIAACHO pPE3yldbTaTH JOCIIDKEHHS PEiriiHOro
xkuBormcy JI. Cnacbkoi B KueBo-Ilominbenkiii [TokpoBehbKiii Ta nynbkid deomocis
YepHiriBcbkoro 1nepkBax. IIpoBeneHo iX 1CTOpUYHUM, I1KOHOrpadiyHUN Ta
1KOHOJIOTTYHUI aHami3. JleTanpbHO MpoaHali30BaHO HACTYIIHI MOHYMEHTaJIbHI TBOPH:
OararodirypHi crokeTHi kommosuilii — «Iloknaganus g0 ['poby» Ta «BockpeciHHI» 3
Kueo-Iloninscekoro IlokpoBcekoro xpamy, i «Ycminaga boxoi Marepi» 3 Jlynbkoi
nepkBu CB. @eonocis; 300paKeHHs OKPEMHX CBSITHX Ta aHreliB, Cepel SKHX
CB. Mukomnaii, Cs. loann 3maroyct, Cs. BapBapa, CB.Mapis €runercrka,
CB. ®eopociii Yepnirisebkuit, npm. loB IlowaiBcskuit, npm. Cepadim CapoBChKHiA,

apxanrenu Muxain ta ['aBpuin.

BcranoBneHo, 110 TBOPYOCTI XYAOXHHUIl MPUTAMAHHI HACTYMHI CTUJIICTHUYHI
OCOOJIMBOCTI: MPAIIO€ B PEaTICTUYHOMY HAIPSMKY, aBTOPChKE TPAKTYBaHHS BIJOMMX
IKOHOTpAaPIYHUX  CIOKETIB, 300paKeHHS  KOMIIO3MIIIHO  MiANOPSIAKOBYIOTHCS
apXITEKTYpHOMY MpPOCTOPY; CBITIy BJIacTHBA IyallbHICTb, — CaKpajbHE 3HAYCHHS
CBITJIA B 300pKEHHAX € OHTOJOTIYHUM 1 CHUMBOJIYHUM, HOMY MpUTaMaHHUN
TICUXOJIOTTYHHUM Ta eMOIIIWHUN CEHC, a 3 1HIIOro OOKY 3aCTOCYBaHHS CBITJIOTIHI JIJIst
dbopMmyBaHHS 300pakKeHHS; KOJIOPUCTUYHI CXeMa 0a3yeThCid Ha SICKpABUX TEIUIUX
KOJIbOpax SIKi KOHTPACTYIOTh 3 )KOBTHM, CBITJIO-3€JI€HUM, YEPBOHUM 1 BOXPUCTUX SK1
JIOTIOBHEHO HEOECHO-OIAKUTHUMH, CBITIO-CHHIMH, OJIMBKOBUMH Ta pPOXKEBUMHU U
yABTpAaMapUHOM; MOCTaTiI XapaKTepU3yIOThCS BUPA3HUMHU CHIYETOM Ta PYyXOM; OIST
Ta TJI0 BUKOHAHO y3arajibHEHO, a yBara 30CEpe/KyeThCsl HA TOHKOMY MOJICITIOBaHHI
oOmuyust; ¢i310HOMIYHI T a00 CIIAYIOTH CTaauM iKoHOrpadiuHuM obOpaszam, abo
MaroTh 32 OCHOBY ICTOPWYHI Ta peajibHI MOJZIEi; B OpPHAMEHTAJILHOMY O03700JICHHI
3aCTOCOBYE TE€OMETPHYHI JIHEapHI Ta MO3aiyHl BI3€PYHKH 3 XPUCTUSHCHKUMU

CHMBOJIaMHU, pOCJ'II/IHHi MOTHBH aKaHTY Ta BI/IHOFpaI[HO'l' JIO3H.

[IpakTuuHi pe3yiabTaTh NPEACTABICHOTO JTOCIIIKEHHS J103BOJISIIOTH PO3KPUTHU

Ta OIIHUTH TBOPYICTh TaKoi MAaJoJOCTIHKEHOT TaJaHOBUTOI XYJOXKHHUII 5K



JL. CHaCBKa, Ta CIPUAIOTH IIOAAJIBIIOMY BHBYCHHIO TBOp‘-IOCTi MI/ICTKI/IHi, a TaKOX

PUBEPTAIOTH YBary J0 OXOPOHHM Ta 30epeKeHHS 11 MOHYMEHTAJIbHUX PO3IMHKCIB.

[{i HampaifoBaHHA MOXXYTh OyTH BHUKOPHUCTaHI Ui CKJIAJaHHS HaBYAIbHHUX
porpam 3 icTopii yKpaiHChKOTO MUCTEITBA APYTOi MOJOBUHU XX CTOJITTS, a TAKOK
3aCTOCOBAHI B TAKUX Tally3dX K pecTaBpallisi 4d LEpPKOBHUH KUBomUC. Marepian
JOCIIKEHHSI MOXe OyTH BUKOPUCTAHUM ISl MallOyTHIX MPOEKTIB 3 peCTaBpaLlliiHUX
poOiT ctiHonuciB 1epkBu Peoocis UepHiriBcbkoro B JIyibKy, KUl 3HAXOIUTHCS B

HE3aJI0BUILHOMY CTaH1 Ta MOTPeOy€e HEBIKIATHUX 3aXO0/1B MO0 30epPEeKEHHS.

Kurouogi cioBa: Jligis Ciackka, MOHyMEHTaJIbHE IIEPKOBHE (CaKkpajibHE) MUCTEITRBO,
YKpaTHCHhKUI 1KOHOIHKC, IIEPKOBHE MHUCTEITBO, IEPKOBHE MAJIIPCTBO, iKOHOTpadis,
1KOHOJIOT'1S, PENIrIMHUN KUBOMUC, TMOEAHAHHA MHCTENTB, MHUCTeUTBO XX CT.,
oOpa3oTBopue MUCTEUTBO XX CT., JKUBOIKC, 0OPA30TBOPUYE MUCTEUTBO, CTPYKTYPHO-
MIPOCTOPOBA CXeMa, pecTaBpalliiiHa cripaBa, KOJICKIisl, My3€eH.
Abstract

Labzin Vyacheslav. Features of the stylistics of L.I. Spaska in the church
monumental painting of Ukraine. — Scientific qualification work on the rights of a
manuscript.

PhD dissertation, major 023 — Fine art, decorative art, restoration. — National

Academy of Fine Arts and Architecture, Kyiv, 2023.

The dissertation is devoted to the study of the church monumental painting of
Lydia Spaska, created in the second half of the 20th century in the churches of Kyiv,
Lutsk, and Volyn. The purpose of the work is to discover new and systematize
existing information about the monumental paintings of L.I. Spaska of the second
half of the 20th century in the churches of Ukraine, their artistic and stylistic features;
characterize the painting style of this period of her work. On the basis of the collected
material, the biography of L. Spaska was reproduced; the chronology of the
monumental works of the artist in the Kyiv-Podil Pokrov and Theodosius of
Chernihiv churches in Lutsk is concluded; documentary and narrative materials

related to the creation of these murals are systematized; an iconographic and



iconological analysis of some compositions of these temples was carried out. Using a
complex methodological base, it was possible to identify the stylistic features of the
author's manner of L. Spaska against the background of artistic trends, searches and
influences in painting and in particular in religious monumental painting during the

20th century.

The dissertation is the first comprehensive study of L. Spaska's work in the
context of religious painting of the second half of the 20th century. The analysis of
the scientific development of the chosen topic confirmed the lack of thorough works
and the presence of significant discrepancies in previous studies, which are based on
narrative sources, such as the memories of the participants in the events, church's
ministers, and parishioners; explorations were carried out by art historians and
restoration artists during superficial visual research in adverse conditions in a state of

significant damage, or in functioning temples.

The study of L. Spaska's monumental painting was carried out in the following
churches: Kyiv-Podil Pokrov and Theodosius of Chernihiv churches in Lutsk. In
addition, the works performed in the following churches: the Iov of Pochaiv in
Bodyachevo, the Pokrov in Ozero, the Holy Trinity Cathedral in Lutsk, and some

icons from the iconostasis of the Kyiv-Podil Pokrov church are considered.

The study of wall paintings is complemented by visual materials consisting of
paintings and graphics from the funds of the Volyn Museum of Local History in
Lutsk, the collection of the State Historical and Cultural Reserve of Ostroh, the
Museum of the Ostroh Academy, the Rivne Museum of Local History, and private
collections. Archival sources are represented by documents from the scientific and
technical archive of the UkrNDIProektrestavratsiya enterprise, the Central State
Archive of Kyiv, and the private archive of the Glagolyev family.

The scientific novelty consists in the fact that for the first time, the available
materials related to the church monumental painting of L. Spaska of the second half
of the 20th century have been analyzed and summarized; previously unknown

materials and documents related to the works of L. Spaska in the Kyiv-Podil Pokrov



Church were introduced into scientific circulation; the stylistic features of the artist's
manner were investigated; a thorough historical, iconographic, iconological, art

history and stylistic study of wall paintings in these temples was carried out.

The dissertation consists of an introduction, three sections with conclusions to
each, general conclusions, and a list of used sources. A separate volume consists of
appendices: an annotated list of illustrations and illustrations; memoirs; diary
fragments; acts; information about publications and information about approval of the

main provisions of the study.

The first chapter is devoted to historiography, source base, and research
methodology. Historiographic analysis of the topic proves that a comprehensive study
of church painting of the second half of the 20th century. began only in the 1990s.
The creative work of L. Spaska was highlighted in a small number of scientific and
literary articles by several authors, most of which are devoted to the secular work of
the artist. The study of historiography and the source base showed the expediency and

necessity of conducting an in-depth study of the monumental heritage of the artist.

The research methodology is based on a comprehensive approach, which
consists in the use of methods of studying historical facts confirmed by various
sources and systematization of the array of information obtained as a result of in-
depth iconographic and iconological, historical and art analysis. The method of
comparative analysis was also applied, which helped to determine the stylistic

features in L. Spaska's church painting.

In the second chapter, an analysis of the historical, political, and social context
of the existence of religious art was carried out, and a study of L. Spaska's life and
creative path was carried out within its framework. From the general to the specific:
from the study of the historical and cultural context and biographical factors of the
formation of the author's style of L. Spaska; through the beginning of the formation
of the author's manner and style in the works of the artist of the 1950s, the analysis of
their progressive development in the works of the 1960s and 1970s; to a

comprehensive study and attribution of the immediate objects of study in Kyiv and



Volyn temples. Retrospectively, the artist's secular achievements from museum
collections were analyzed, and a previously unknown portrait of Maria Glagoleva
was introduced into scientific circulation. It was found out that L. Spaska received
her art education at the Kryzhanivski Art School in Warsaw and the Julien Academy
in Paris. Her post-war life and work are connected with Ostrog, where she lived and
worked. Not having the official status of an artist, he fulfills the orders of regional
museums on historical topics and works a lot in other genres: landscape, portrait, and
still life. It was found out that since the beginning of the 1950s, she had been engaged
in church painting on a regular basis, which was quite free from state and church

control and regulation.

The third chapter presents the results of the study of L. Spaska's religious
painting in the Kyiv-Podil Pokrov and Lutsk Theodosius of Chernihiv churches.
Their historical, iconographic, and iconological analysis was carried out. The
following monumental works were analyzed in detail: multi-figure plot compositions
- «Laying to the Grave» and «Resurrection» from the Kyiv-Podil Pokrov Church, and
«The Assumption of the Mother of God» from the Church of St. Theodosius in Lutsk;
images of individual saints and angels, including St. Nicholas, St. John Chrysostom,
St. Barbara, St. Mary of Egypt, St. Theodosius of Chernihiv, St. Iov of Pochaiv, Rev.
Seraphim of Sarov, Archangels Michael and Gabriel.

It has been established that the artist's work has the following stylistic features:
works in a realistic direction, that the artist's work has the following stylistic features:
the author's interpretation of well-known iconographic subjects; images are
compositionally subordinated to the architectural space; light is characterized by
duality: the sacred meaning of light in images is ontological and symbolic, it has a
psychological and emotional meaning, and on the other hand, the use of light and
shade to form an image; the color scheme is based on bright warm colors that contrast
with yellow, light green, red and ocher, which are complemented by sky blue, light
blue, olive and pink and ultramarine; figures are characterized by expressive

silhouette and movement; the clothes and the background are made generalized, and



the attention is focused on the subtle modeling of the face; physiognomic types either
follow established iconographic images or are based on historical and real models; in
ornamental decoration he uses geometric linear and mosaic patterns with Christian

symbols, plant motifs of acanthus and vines.

The practical results of the presented research allow us to reveal and evaluate
the work of such an understudied talented artist as L. Spaska, and contribute to the
further study of the artist's work, as well as draw attention to the protection and

preservation of her monumental paintings.

These developments can be used to draw up educational programs on the
history of Ukrainian art of the second half of the 20th century, as well as applied in
such fields as restoration or church painting. The research material can be used for
future projects on the restoration of the wall paintings of the Church of Theodosius of
Chernihiv in Lutsk, which is in an unsatisfactory condition and needs urgent

conservation measures.

Keywords: Lidia Spaska, monumental church (sacred) art, Ukrainian icon
painting, church art, church painting, iconography, iconology, religious painting,
combination of arts, art of the 20th century, visual art of the 20th century, painting,
visual art, fine art, structural and spatial scheme, restoration work, collection,

muscum.
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