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Hixknik JI. 1. BepoOanizanisa konuenty CYMHIB B aHriomMoBHOMY
XYA0KHbOMY aucKypci. — KBamidikamiiiHa HaykoBa npaus Ha rnpaBax pyKOMHCY.

Hucepratiist Ha 3100yTTS CTYIEHS BUIIOI OCBITH JOKTOpa (inocodii 3 ramysi
3Hanb 03 ['ymaniTaphi Hayku 31 cneniaibHocTi 035 ®Dinosnoris. — YepHiBeUbKUiA
HaIlOHATbHUM yHIBepcuTeT iMeH1 FOpis denpkoBrda, MiHICTEPCTBO OCBITH 1 HAYKH
VYkpainu, Yepnisii, 2023.

Jlucepraiiito MpHUCBSIUEHO BUBYEHHIO BepOamzaimii koHinenty CYMHIB B
Cy4aCHOMY aHIJIOMOBHOMY XYIOKHBOMY JUCKYPCl 3 TMO3MI[IH KOMIUIEKCHOTO
nigxony. PobOota BimoOpaxkae TEHIEHIII0O 10 BUBYCHHS MOBHU 3 TOYKH 30Dy
AHTPOTIOIEHTPU3MY, L0 PO3IJIAIAE JTIOAUHY K HAWBUIILY METY CBiTOOYH0BH. Takuii
X1 1aB 3MOTY JOCIIIUTH MOHATTEBY, 00pa3Hy Ta IIHHICHY CKJIaJ0B1 KOHIEITY
CYMHIB, po3risHyBIIM WOro KOHLENTyalbHI Ta KaTeropiajbHi BIACTHBOCTI,
bpeiiMoBy Oy10BY, 00pa3u-CXeMH Ta peaii3allilo KOHIENTY B JUCKYPCI.

HaykoBa HoBu3Ha mojsirae B Tomy, mo koHuent CYMHIB nocnimkeHo y
Cy4aCHOMY aHTJIOMOBHOMY XYAOKHbOMY JAUCKYPC1 3 KOTHITUBHO-KOMyHIKaTHBHHUX
MO3UIIIH TOCHIIPKEHHS ; PO3KPUTO IHTEHCIOHAJ Ta IMILTIKAI[IOHAJ 3HAUCHHS SITCPHUX
HoMiHaHTiB KoHIenTy CYMHIB Ta BU3HaueHO HU3KY HOMIHAHTIB I[bOTO KOHIIENTY;,
cTBOpeHO (periMoBy cTpykTypy kKoHuenty CYMHIB Ta BuOKpemiieHO Aiana3oH
KOHIIETITYJIbHUX MeTaop IJIi HhOTO; MPOAHATI30BAHO EMICTEMIYHI CJIOBa, 5K
JISKCUYHI ofuHuIll i1 BUupakeHHs koHienty CYMHIB Ta 3aiiicHeHo ix moain Ha
emicTeMiuHi cjoBa BHCOKOiI cuiau MmopanbHOocTi (ECBCM), emicTemiuni ciioBa
cepenuboi cwm MoaaidbHOCTI (ECCCM) Ta emicTeMiuHi ClIOBa HU3BKOI CHIIH
monansHocTi (ECHCM); mnpoaHasi30BaHO MOBJICHHEBI aKTH I BUPaXKCHHS
koHuenty CYMHIB; 311liCHEHO TUIIONIOTi0 KOMYHIKaTUBHUX CUTYalllil CYMHIBY;
CXapaKTepU30BaHO  KOMYHIKATUBHI ~ CTparerii ¥  TaKkTUKU  aKTyajizarii
JOCHIPKYBAHOTO KOHIICTITY B Cy4acCHOMY aHTJIOMOBHOMY XyJI0KHBOMY AMCKYPCl B

KOMYHIKaTUBHHUX CUTYaIlisIX CyMHIBY.



VY BCTyI 3a3HAYE€HO aKTYaJIbHICTh TEMH JTOCIIKEHHS, CHOPMYIIbOBAHO METY
W 3aBmaHHsA poOOTH, TIPEACTABICHO TMPEAMET, OO0 €KT 1 METOOJIOTYHUM
IHCTpYMEHTapiii HAyKOBOi PO3BiJIKM, BU3HAYEHO MPAKTUYHE 3HAUEHHS Ta HAYKOBY
HOBHU3HY JHMCEpTaliifHOi poOOTH, MOJAHO CTPYKTYpPY AMCEpTaliitHoi poboTu, a
TaKOXX 3a3HA4€HO 1H(POPMAIIII0 TTPO KUIBKICTh MyOJIIKaIIi 13 TEMU JAOCIIKEHHS Ta
anpoOarfito oro pe3ysapbTaTiB Ha MIDKHAPOJHUX 1 BCEYKPATHCHKUX HAYKOBUX 1
HAYKOBO-TIPAKTUYHUX KOH(EPEHIIISX.

VY nepmmomy po3aini « Teopernuni 3acaau nocmimxernHs korenty CYMHIB»
BU3HAYEHO MICII€ JIHIBOKOHIIENTY B KOTHITUBHIM mHrBictuii. CYMHIB
BU3HAYAETHCA, K EMOIIMHUN KOHIIENT, CKJIagHE CTPYKTYPHO-CMHCIIOBE,
MEHTalbHEe, BepOalli3oBaHe YTBOPEHHS, K€ BKIIOYAaE€ B ceOe MOHATTS, o0pa3 Ta
IIHHICTh, (DYHKITIOHATBHO 3aMilllae JIFOAWHI B Tporieci peduiekcii Ta KOMyHIKaIii
IpEeIMETU CBITY, Ta € KYJIbTYpPHO 3YMOBJIEHUM [IJIi TIEBHOTO ICTOPUYHOIO €Tamy
PO3BUTKY cycrijabcTBa. CyMHIB BUBUYCHO B MINKIUCIUIUTIHAPHIN PETPOCIIEKTUBI 3
TOYOK 30pYy (Pisocodii, JOTIKH, ICUXOIIHIBICTUKH Ta COLIIOJIHTBICTUKU. OCKIIBKU
CYMHIB TJIYyMauyUTbCA SIK CMICTEMIYHHI CTaH, TO PO3IJISSHYTO XapakTEpHI pHUCH
eniCTeMIYHOT MOJIaJIbHOCTI, CMICTEMIUHI JIEKCHYHI 3aco0u BepOaiizallii Ta iXHio
CKaJspU3allil0 Ha IIKaI BIEBHEHOCTI. PO3KpUTO 0COOIMBOCTI Cy4acHOTO
XYIOKHBOT'O JHUCKYpPCY, IO BKJIIOYA€ TEKCTOBY, IHTEPHNpETAliiiHy Ta COLIAIbHY
cKkiIa10B1 Ta peam3aiiito konuenty CYMHIB y vpomy.

VY npyromy po3aini «MeTosiu Ta eTanu JOCHIKEHHSD» MPECTaBIeHO OCHOBHI
migxoqu go BuBueHHs konnenty CYMHIB. V¥V auceprarmiiinoMmy mgociiKeHH1
BUKOPUCTAaHO 3arajJlbHOHAyKOBI Ta CIELIaibHI METOAW JOCHIJKEHHS, IO
BKJTIOYAIOTh Je(IHIMIMHNNA 1 KOMIOHEHTHUIN aHali3, KOHUENTyaJbHUN aHami3 B
intepnperanii M. A. Crepnina i 3. JI. TlonoBoi, mparMaTH4HMIl aHATI3 I OMHCY
BXKUBAHHS CIIIB Ta CJIOBOCIIONTYYEHBb 3 METOIO JOCSTHEHHS TParMaTHIHOTO €(PeKTy,
JUCKYPCUBHUI aHaJIi3 1JI1 BCTAHOBJIEHHS COL[1aJIbHOTO KOHTEKCTY KOMYHIKaTUBHOI
CUTYyallii CyMHIBY, METOJ] CKJISIPHOI Tpajailii i PO3MIIICHHS €MICTEMIYHUX CIIB
Ha [IKaJIl BIEBHEHOCTI, NPOUEAYPY KUIbKICHUX MiJIPaXyHKIB, CTaTUCTUYHY

dbopMyny Baru KOMIIOHEHTa 3HA4eHHS. Y pOOOTI PO3TISHYTO TOHSTTS IIKAJIH



BIICBHEHOCTI, SIKa JIONOMAarae CKaJsipu3yBaTH CIMCTEMIUHI CJOBa PI3HOI CHJIH
MOJIAJILHOCT1 Ta BUOKPEMUTH Ti 3 HUX, 1110 € BepOanizaropamu konuenty CYMHIB.
Po3nin MicTUTh eTanu MPOBEICHHS JOCIII>KEHHS.

Y Tperbomy posaim «JlinrBokorHiTHBHI o3Haku Kouienty CYMHIB vy
Cy4acCHOMY aHTJIOMOBHOMY XYAOXXHBOMY IHCKYPC1» JOCTIDKEHO TOHATTEBUN Ta
obpasuuii kommnoneHtn koHuenty CYMHIB. Bcranorneno, mo yiekcema doubt
npuifliyia B aHIChKY MOBY 3 JIATMHCBKOI 4epe3 AaBHbOGpaHIly3bKy B 11 cT. i
Maja, OKpIM 3HA4YEHHS «CYMHIBAaTHUCS», 3HAYCHHS «OOSITHCS», SIK€ ChOTOIHI
BBKAETHCS 3acTapuIMM. ApPXETUITHUM 0Opa3oM KOHIENTYy € Oi0JiliHa igioma
doubting Thomas, 1o onucye JtoMHY, KOTpa BiIMOBIISIETHCSI BIPUTH B IIEBHE SIBUIIIE
0e3 eMIipUYHUX J10Ka31B HOro A1HCHOCTI Ta MPaBIUBOCTI.

SnepHUMH HOMIHAHTaMH KOHIICNITY € JiekcnuHi oguHuii doubt (n), doubt (v)
ta doubtful (adj), mas sskux BuOKpeMaroeMo 77 ceM 3HadeHHs. JOCIiIKEHO Bary
KOMITOHEHTIB 3HAUCHHS SJIEPHUX HOMIHAHTIB KOHILIETITY, sIKa KOJUBAETHCS B 0 10
I, Ta BHOKpEMJIEHO TINEPCEMHU 3HAYEHb 3 PO3LIMPEHHSMHU. «HEBIIEBHEHICTHY (3
PO3IIUPEHHSIMHU «HEBINEBHEHICTDH 100 MpaBAu, GakTy, peaibHOCTI, MPaBANUBOCTI,
OpUPOAM YU ICHYBaHHS YOTOCh», «HEBIEBHEHICTh IOJ0 HMOBIPHOCTI»,
«HEBMIEBHEHICTh MIOJI0 TYMKH UM TIEPEKOHAHHSY, «HEBIEBHEHICTH MO0 IIIHHOCTI
YUl MPUJIATHOCTI», «HEBMEBHEHICTh MO0 YECHOCTI, HAAIMHOCTI, 3aKOHHOCTI»,
«HEBMEBHEHICTh MMIOJ0 pemnyTailii, MOpaJabHOCTI, TOPSATHOCTI», «HEBINEBHEHICTH Y
pE3yJbTaTI»), «TPYAHOIII» (3 POMIMPEHHIMH «HEBUPIMICHUN», «HECBHU3HAUCHUI,
«CIIIPHUI), «BaraHHs», «HECTaya Bipu» (3 PO3MIMPEHHIMU «HEBIpa», KHEAOBIPay),
«HUMOBIPHICTBY (3 PO3UIMPEHHSAMHU «BIJICYTHICTh WMOBIPHOCTI IOJO MPOIMO3UIIIT
(p)», «HasBHICTHP WMOBIPHOCTI IOJO HE MPOIO3uIii (p)»), «HU3bKA OIliHKa» (3
PO3IIMPEHHIMH «HHU3bKa OIlIHKA SKOCTI», «HU3bKa OIIHKA YCIIIIHOCTI»). HaBkoio
CEM «HEBIEBHEHICTH», (TPYAHOLI», «BaraHHs» Ta «HecTadya BIpW» MOOYIO0BAaHO
Mikpononst Ta nepudepiitai mikpomnons JICIT cymuiBy nist Buokpemienns 306
HOMIHAHTIB CyMHIBY.

Konnient CYMHIB Bupaxkaetrbcsi 3acobamMu  €miCTEMIYHOI MOJAIbHOCTI,

OCKUJIbKM BOHA B1JI0Opaka€ CTAaBJICHHS MOBLS 10 3MICTY BHUCIIOBJICHHS 3 MOTJIAY



CTYMEHsI Moro 00I3HAHOCTI B TOMY, MPO IO WIEThCs y mporo3uilii. EmicteMiuna
Cy0’€KTHBHAa MOJAJIBHICTh HAIIAPOBYETHCS Ha 00’ €KTUBHO-MOJAJIbHE 3HAYEHHS
MPOIO3uLili, MOAU(IKYIOUN 1 YBUPA3HIOOUHU HOT0, Ta CTa€ HOCIEM OL[IHKH CTYIEHIO
JIOCTOBIPHOCT1, TMI3HAHOCTI / HEMI3HAHOCTI 3MICTy 00’ €KTMBHOTO KOMIIOHEHTa
BUCJIOBJICHHSI 3arajioM 4YM TEBHOTO HOro KOMIIOHEHTa. bymo posrasHyto 118
€MICTEMIYHUX CIIiB 3 1X 3aepeyHuMU popMaMu )i BUBHAUCHHS iX CEMHOTO CKJIaly
Ta JIJIs1 TOro, 00 TPyIMyBaTH iX Ha MICTEeMIYH1 CJIOBA BUCOKOI, CEPEIHbOI Ta CI1a0KO1
CHJIM MOAAJIbHOCTI. EmicTeMivuH1 cJi0Ba BU3HAUEHO, SIK CJIOBA, SIK1 Y CBOEMY 3HAYCHHI
MICTATh CEMU «S JIyMalo, ajie s He 3Halo» 1 Kl MepelarTh 0COOKUCTE CTaBJICHHS
MOBIII 70 cKazaHoro. EmicTeMiuHi cioBa MOXYTh OyTH PO3MIIIEHI Mepen
IIPOMO3UIIIEI0 BUCIOBJICHHS, 200 K HE MaTH (PIKCOBAHOTO MOJIOKEHHS, BUCTYIAI0UH
BCTaBHUMH CIIOBaMH, €MICTEMIYHI MOJAJIbHI JIECIOBA CTOSTH IEpel TOJOBHUM
JII€CTIOBOM Y BUCIIOBJICH]. EmicTeMiuHi c10Ba po3MIIlIeH] Ha IIIKaJIi BIIEBHEHOCTI, SKa
BUKOPHUCTOBYETHCA JIJISI OMKUCY CHUJIM BIPH I10JI0 TOYHOCTI UM SIKOCT1 Mepei0adueHHs,
CYIPKEHHSI YU BUOOpPY 1 OMHUCYETHCS Yepe3 KOHTUHYYM, IO MPOCTATAEThCA Bij
IIUIKOBUTOI BIEBHEHOCTI JO HEBIIEBHEHOCTI, a0o HemoxkiauBocTti. Illkana
BIIEBHEHOCT1 111 pOOOTI OXOIUIIOE Takl eMICTEMIYHI CTaHU, SIK BIIEBHEHICT,
30TAJKy Ta HEBINEBHEHICTh. CyMHIB OTOTOXKHIOETHCS 3 HEBIEBHEHICTIO. BiH
BUKJIFOYA€ BIIEBHEHICTh, aJIe MA€ PO3MMTI MEXKI 31 3/I0TaJIKOK0, OCKUIbKHA CYMHIB
MOXK€ BKJIFOUATH YACTKOBE MPUMHSTTS MPOMO3UIIi BUCIOBICHHS y pa3l BaraHHs.
CYMHIB Bepbaini3yeTbes €MiCTEMIYHUMHU CIIOBAaMU HU3BKOI Ta CEPEHbOI CHIIU
MOJAJbHOCTI a TAaKOX E€MICTEMIYHUMH CJIOBAaMH BHCOKOI Ta CEPEeIHBOI CHIIU
MOJQIBHOCTI, KOJIM BOHHU BXKUT1 y CJIOBOCIOJIYYEHHSX 13 1HTCHCH(iKaTOpaMHu Ta
KUTbKICHUMH MOAHU(]IKaTOpaMHu, K1 MOCIa0MIOI0Th 3HAUEHHS MIPUJIETIIOrO CIOBa Y
MOPIBHSIHHI 3 HOPMOIO, Ta B 3all€pPeUCHHSX. TakuM YUHOM, E€IMICTEMIYHI CJIOBa
MOXYTh 3MIHIOBAaTH CBOIO MO3HUIIII0 HAa IIKaJl BIEBHEHOCT], HA0YBalOUU HANPSIMKY
710 HEBIIEBHEHOCTI.

OO0Opa3Hy CKJIaJ0By KOHIIENITY HAMOBHIOIOTh KOHIENTyalbHI MeTadopu 1
MeTOHIMIi. [HCTpyMeHTapiii Teopii KOHUENTyaJlbHOI MeTadopu JO3BOJISIE

BCTAHOBUTH 30HY THI€peXpecHOro kapryBaHHs s koHuenty CYMHIB.



Bcranosneno, mo konunent CYMHIB B3aemopie 3 poMmeHamu, siki (pOpMyIOThH
opientamiiai  meradpopu (BHU3Y, HA BEPXY, CYB’EKT CYMHIBY B
[IEHTPI), ouronoriuni Meradopu (KOHTEMHEP, OF’€KT, PIIMHA,
PEYOBHMHA, JIIOAWHA, POCJIMHA, TBAPMHA) ta crpykrypHi MeTadopu
(ABULLIE IMPUPOJU, XBOPOFBA, KOJIIP, TAT'AP, CUJIA, BUT'OIA). XynoxHi
Metadopd € HEKOHBEHIIWHUMH, 1HIWBIAyAIbHUMH Ta TBOPYUMHU 1 MOXYTh
yTBOproBaTHcs 1usixoMm posmupenns (Hanp. CYMHIB € PIIMUHOKO — CYMHIB
€ 'APAYOIO PIAMHOIO), napourysanus (Hanp. CYMHIB € TBAPUHOIO —
CYMHIB € KOTOM) umn noennanns (manp. CYMHIB € POCJIMHOK) Tta
CYMHIB € PYXOM BHWU3) xonBeHuiiiHux Metadop, 1 BKIOYAOTH TakKi
kopenstuBHi jgomeHu: XBWJIS, TAPAYA PIAVMHA, HATOBII, INEJJFOCTKHU
POCJIMHHY, IO BIAUBUIA, KIT, YEPB’SK, BYI'OP. Konuentyanmi3zaris
CYMHIBY 4Y€pe3 KOTHITUBHY METOHIMIIO J03BOJISIE OMUCATH KOHIICTIT KOPEISAIIEI0
EFFECT OF EMOTION FOR THE EMOTION (E®EKT EMOLIII 3A EMOLIIIO)
EKCIPECUBHUMH, (1310JIOTTYHUMHU Ta TOBEAIHKOBUMU MOBHUMH METOHIMISIMHU.

Jlo 6a30Bux KoMmmoHeHTIB ¢peiimy koHienTty CYMHIB, ckoHcTpyiioBaHOTO
Ha OCHOBI Teopii ¢peitmoBoi cemantuku Y. dimnimopa, Bxoaste [IPUYMHA /
JUKEPEJIO CYMHIBY, EMOLIA / CTAH CYMHIBY, AKTAHT (moxe
BigirpaBatu cemantuuyHi pom AI'EHCa, IMTALIEHCa Tta EKCIIIPICEHIEPa),
PEAKIIII (30BHIIIHI BUIYYTTS, 3OBHIIIHIA BUSB, OILIHKA,
HEMOBHA TIOBEJITHKA, MOBHA [TOBEJITHKA). CnoTtu ¢peiiMmy emMo1iiiHOro
koHenty CYMHIB 3amoBHIOIOTP KOTHITHBHI KjaacH(iKamiidHi O3HAKH, IO
BIJIOOpaKarOTh TOW YW 1HIIMH acrekT kareropusarii konnenty CYMHIB Ta
y3arajbHIOE OJHOPIIHI AU(EpeHIiiHI KOTHITUBHI O3HAKH Y CTPYKTYpl KOHIENOTY.
Jlo xnmacudikaiiHuX KOTHITUBHUX O3HAK HAIEXKATh «HPUYUHHICMb» — TIPUIHUHOIO
CYMHIBY MO)K€ OyTHM HEBIEBHEHICTh IIOAO0 MpaBAH, (PaKTy YK ICHYBaHHS YOrOCh,
HEBIIEBHEHICTh LIOJ0 IyMKH UM MEPEKOHAHHS, HEBIIEBHEHICTh LIOJ0 LIHHOCTI Ta
IIPUIATHOCT1, HEBIIEBHEHICTH I110/I0 YECHOCT1, HEBIIEBHEHICTh B COO1; «mMpusaiicms»
- CYMHIB MOKe 3aiimMaTh JoBruii abo kopotkmii yac (lingering doubt, moment’s

hesitation); «uacosa nokanizoeanicmvy — CyMHIB MOXE CTOCYBAaTHCh MUHYIIOI,



TENepIHbOi UM MaWOyTHBOI MOMII; «Mmicye» — CYMHIB 3aiiMae IEBHE MiCIle B
Oprafi3Mi JIIOJIMHU; «YUKIIYHICMb» — CYMHIB MOXKE OyTH MOBTOPIOBAaHUM Yy Yaci
(daily doubts); «pazosicmeby - MroaMHA CTBOPIOE CTaH CYMHIBY, ITiJKUBIIIOE HOTO 1
HamaraeTbcsi Woro mozoiartu (Create uncertainty, fuel uncertainty, eliminate
uncertainty); «immencuenicmoby — CyYMHIB MOXE MaTH BHMCOKHW, CepeaHid Ta
HU3bKUH CTymiHb BUsBY o3Haku (considerable doubt, rather doubtful, a bit
doubtful); «xirzexicme» — cymMHIBIB MO)ke OyTH Oarato YW Majio, a TaKOX BOHHU
BUpaxatoThes  BigcotkoBo (1 percent of doubt); «se’mzox  emouyii 3
IHMeNeKmyanpHow / MeHmAalbHow cghepory — CYMHIBU € OOTpYHTOBAaHUMU
(reasonable doubt); «36 s130x emoyii 3 nepyenmusnoro cgheporoy Bkazye Ha (hi3udHE
CpuitHATTS cyMHiBY opraHamu 4ytTs (blatant disbelief); «oyinnicms» Bkazye na
OCOOHWCTICHE CTaBJCHHSIM J0 CYMHIBY, sIKe 31eOUIbIIOr0 3a 3HakoM «-» (stupid
suspicions), a piamre 3a 3HakoM «+» (half-hopeful disbelief); «uenomimmuicme» —
cymHiB crapatothes npuxoBatu (hide disbelief), «nexonmponvosanicme» — cymHiB
MOJKE CIIPHYUHSATH Pi3HI HEKOHTPOJIbOBaHi (izionoriuni peakuii (paralyzed with
doubt), «kombinamopHicmey» — CyMHIB IEPEIKUBAETHCS 3 BEIMKOIO KITBKICTIO THIINX
BIUYTTIB, 3 TaKUMHM HEIHTCHCUBHMMHU BIJUYTTAMH, SK HE3aJ0BOJICHHS,
po3lpaTyBaHHS, HECHOKIHA, JUCKOM(OPT, 3aHETOKOEHHS, 30CHTEKEHICTh,
3amikaBiieHicTIO Ta 3auByBaHHsM (doubt and discontent), HerarmBHMMHU
IHTCHCUBHUMH CTaHaMH TEPEKUBAHHS CYMHIBY € CMYTOK, HaJSKaHICTb, 3J]ICTh,
crpax (all the gloom and self-doubt), nanii Ta cnoxisanus (half-hopeful disbelief),
«PEAKTUBHICTH» — CYMHIB MEPENAETHCS 1HIIMM, «IOMIHAHTHICTB» — CYMHIB Mae
NIEBHY CHITY TICHXOEMOI[IHHOTO CTaHy.

Pozgain 4 «Peanizanist konuenty CYMHIB B aHIIIOMOBHOMY XyIOXKHBOMY
JTUCKYypC» (OKYCYEThCS Ha I[IHHICHO-IparMaTuaHOMY actiekTi kontenty CYMHIB
JUISL QHTJIHCBKOI JIHTBOKYJIBTYPH. Y pO3AUN e KOHUENT JOCHIKYEThCA Y
JTUCKYpCI.

VY poboti BiapizHsieMo (pakTuyHy HeBHeBHEHICTh Bl adextuBHoi. CYMHIB
BJHOCHMO J10 ()aKTHMYHOI HEBIIEBHEHOCTI, 110 CTOCYEThCSA 1H(GOpMALIi MPOMO3UIIIT

BUCJIOBJICHHS, B TOW 4Yac, sIK aQ)eKTHBHA HEBIIEBHEHICTh CIIYTYE NJIsi TOTO, 100



pOOUTH BUCIIOBJIEHHS MEHII KaTerOpUYHUM Ta Oiabin BBiwmBUM. AnHamiz 400
MOBJICHHEBUX aKTIB CBiMuUTh, 10 KoHIenT CYMHIB peanizyeTbcsi B MOBJICHHI
gyepe3 MOBJICHHEBI akTH KoHcTaTuBU (55%), komicuBu (6%), mupektuBu (4%),
kBecTHBH (24%) Ta excripecusu (11%). He Bci Buau 3anuTanb nepeaaroTb KOHIEHT
CYMHIB, ockinbkyu OUIBLIICTH 3alUTaHb € 1HQOPMATUBHUMH Ta 3aJalOThCS 3
METOI0 OTpYUMaHHs 1H(opmarlii. BiguyTTss HEBNEBHEHOCTI MEpeNaloTh HETaTUBHI
MOJISAPHI  3alUTaHHS, PO3/LJIOBI 3alUTaHHs, ajdbTEPHATUBHI 3allUTaHHS, €XO-
3alUTaHHS, PUTOPUYHI 3alMHWTaHHS, (PA3eoJIOTI30BaHl 3aNUTaHHS, HEMPsMI
3aMMUTAHHS 3 €MICTEMIYHUMHU CJIOBAMH.

JIis KOMYHIKaTMBHHMX CHUTYalllii CYMHIBY Yy Cy4YaCHOMY AaHTJIOMOBHOMY
XyJIOKHBOMY TUCKYpCi Oyio BuokpemiieHo 10 Tem, cepen skux «MiKOCOOHUCTICHI
ctocyHkm» (34%), «Ocobucti saxocti» (24%), «PoszcmimyBanus» (12%),
«3arma”oani noaii» (9%), «Hebesneka» (8%), «Bnactusocti npeameriB» (5%),
«3nmopoB’ss» (3%), «Hopmu MoBEemiHKM B CYCHIIBCTBI, OCOOJMBOCTI KYJIbTYPH)
(3%), «Hayka» (1%), «Iloroma» (1%). as 3a3HadeHUX TeM OyJu BHOKPEMJICHI
dbpeiimu-cuienapii, ski gonomararTh po3risiHyTd KoHuent CYMHIB y okpemux
CUTYaIlisIX 3 TPOTOTUITHUMH YYaCHUKAMH Ta PO3BUTKOM Toi. KoMyHikaTHBHUMU
cutyanisimu cymHiBy € KCC1 «HeBneBHeHICTh MO0 MpaBAM Ta MPABAUBOCTI»
(17%), KCC2 «HeBneBHeHiCTh MIOAO AYMKH 4M TepekoHaHHs» (24%), KCC3
«HeBrieBHEHICTh MOAO IIHHOCTI 49U mpuaatHocTy (2%), KCC4 «HepneBHEHICTH
II0JI0 YECHOCTI, HaJlIiHOCTI, 3aKOHHOCTI» (4%), KCC5 «HeBu3HaueHIiCTh 11010
Bubopy» (10%), KCC6 «CymHuiB y co6i» (15%), KCC7 «HeBneBHeHICTh 11010
penyrarii, MopaibHOCTi, mnopsaHocT» (4%), KCC8 «HeBneBHEHICTh 11100
rimoBipHOCTI» (6%), KCC9 «HeBneBHeHiCTh 010 PaKTy, peaabHOCTi, IPUPOAH YU
icHyBaHHsI yoroch» (18%).

VY KOMYHIKaTHUBHHUX CUTYaI[ISIX MOXJIMBO IMPOCTEKUTH CTPATEril Ta TAKTUKH
MoBieHHeBoi  moBediHkM ~ EKCIIEPIEHLIEPA  cymHiBy. VY #0CHiIKEHHI
BUOKPEMJICHO TJIOOAJIbHY CTpaTerito  (PaKkTUYHOI HEBIEBHEHOCTI, JIOKAJIbHY
crpaterito  koonepaiii (57% po3rIAHYTHX TPUKIAMIB) JJIS KOMYHIKATHBHOI

CUTYyallli CyMHIBY Ta MOBHI cTpaTerii 3a0e3nedeHHs CTa0lIbHO-TAPMOHIHHOTO



cniikyBaHHs (8%) (TakTUKM TOUIYKY 3TOAM, BHUIIpaBAaHHA), Mpe3eHTaIlli
iHpopmartii (29%) (TakTUKU KOHCTaTallli, MPUITYIIEHHS, TPOrHO3YBAaHHS) Ta
dbopmyBaHHs eMoIIiHOr0 HacTporo (20%) (TaKTUKU CTBOPEHHS HANPYTH, THAYKIIIT
emmarii, eMoIiiHol camoekcmpecii). JlokagpbHa KOMYHIKaTHUBHA CTpaTeris
koH(ppoHTauii (43%) BkiIOYae 8 KOMYHIKATHMBHOI CHUTYyalli CYMHIBY MOBHI
crparerii  auckpenutamii (19%) (TakTUKM JOOKOpPY, KPUTUKH, HEIOBIPH,
CaMOJUCKpEIUTAIlil), MOpYIIeHHS CTadlIbHO-rapMOHiliHOro criikyBaHHsa (18%)
(TaKTUKW HE3rOAM, HACMIIIKM, YXHIICHHsS, 3MIHH TeMH), MaHimyaoBaHHS (5%)
(TaKTUKU MCUXOJIOTTYHOTO TUCKY Ta HAB SI3yBaHHS CYy0’ €KTUBHOI TyMKH).
KuarouoBi ciioBa: KoHIIENT, AMCKYpPC, CYMHIB, HEBIIEBHEHICTb, €MiCTEMIidi
CJIOBa, MOBJICHHEBI aKTH, KOMYHIKaTHUBHI 1HTEHIIi, KOMYHIKaTUBHI cTparerii 1

TaKTUKH, KOHIENITyasIi3aIlisl, KOTHITHBHA MeTadopa.

ABSTRACT

Nizhnik L. I. Verbalization of concept DOUBT in English-language
artistic discourse. — Qualifying scientific work on manuscript rights.

Dissertation for obtaining the degree of Doctor of Philosophy in the field of
knowledge 03 Humanities in the specialty 035 Philology. — Chernivtsi National
University named after Yuriy Fedkovych, Ministry of Education and Science of
Ukraine, Chernivtsi, 2023.

The dissertation is devoted to the study of the verbalization of concept
DOUBT in English-language artistic discourse from the standpoint of a complex
approach. The work reflects the tendency to study language from the perspective of
anthropocentrism, which considers a person as the highest goal of the universe. This
approach made it possible to investigate the conceptual, figurative and value sides
of concept DOUBT, considering its conceptual and categorical properties, frame
structure, images-schemes of the concept and the actualization of the concept in

discourse.



The scientific novelty lies in the fact that concept DOUBT has been elaborated
in the English-language artistic discourse from the cognitive-discursive positions of
research; the intentional and implicational meaning of the nuclear nominees of
concept DOUBT is revealed and a number of nominees of this concept are outlined;
the frame structure of concept DOUBT was created and the range of conceptual
metaphors for it was identified; epistemic words were analyzed as lexical units for
expressing concept DOUBT and divided into epistemic words of high modality
strength (EWHMS), epistemic words of medium modality strength (EWMMS) and
epistemic words of low modality strength (EWLMS); speech acts for expressing
concept DOUBT were analyzed; a typology of communicative situations of doubt
was carried out; communicative tactics and strategies of actualization of the
researched concept in English-language artistic discourse in communicative
situations of doubt were outlined.

In the introduction, the relevance of the research topic is stated, the purpose
and tasks of the work are formulated, the subject, object and methodological tools
of the research are presented, the practical significance and scientific novelty of the
dissertation work is outlined, the structure of the dissertation research is presented,
and information on the number of publications on the research topic and its
approbation at international and all-Ukrainian scientific and scientific-practical
conferences is also indicated.

In the first chapter "Theoretical foundations of concept DOUBT research" the
place of the language concept in cognitive linguistics is determined. DOUBT is
defined as a concept, a complex structural-semantic, mental, verbalized formation,
which includes a concept, an image and a value, functionally replaces objects of the
world for a person in the process of reflection and communication, and is culturally
determined for a certain historical stage of the development of society. Doubt is
studied in an interdisciplinary retrospective from the perspectives of philosophy,
logic, psycholinguistics, and sociolinguistics. Since doubt is interpreted as an
epistemic state, the properties of epistemic modality, epistemic lexical means of

verbalization and their scalarization on the confidence scale are considered. The



peculiarities of the artistic discourse, which includes textual, interpretive and social
components, as well as the realization of concept DOUBT were investigated.

The second chapter "Methods and stages of research™ contains the main
approaches to studying concept DOUBT. The dissertation research uses general
scientific and special research methods, including definitional and component
analysis, conceptual analysis by Y. A. Sternin and Z. D. Popova,
pragmatic analysis to describe the use of words and phrases in order to achieve a
pragmatic effect, discursive analysis to establish the social context of the
communicative situation of doubt, the method of scalar gradation to place epistemic
words on the scale of confidence, the procedure of quantitative calculations, the
statistical formula of the weight of the meaning component. The paper examines the
concept on a confidence scale, which helps to scalarize epistemic words of different
strength of modality and to single out those of them that are verbalizers of concept
DOUBT. The paper considers the notion of a confidence scale, which helps to
scalarize epistemic words of different strength of modality and to single out those of
them that are verbalizers of concept DOUBT. The chapter includes stages of
research.

In the third chapter "Linguocognitive features of concept DOUBT in modern
English-language artistic discourse™ the conceptual and figurative components of
concept DOUBT are investigated. It has been established that the lexeme doubt
entered the English language from Latin through Old French in the 11th century and
had, in addition to the meaning "to doubt", the meaning "to be afraid", which is
considered obsolete today. The archetypal image of the concept is the biblical idiom
doubting Thomas, which describes a person who refuses to believe in a certain
phenomenon without empirical evidence of its validity and truthfulness.

The core nominees of the concept are the lexical units doubt (n), doubt (v) and
doubtful (adj). The weight of the components of the meaning of 77 semes for the
nuclear nominees of the concept, which varies from 0 to 1, was studied, and
hypersems of meanings with extensions were singled out: "uncertainty" (with the

extensions "uncertainty about the truth, fact, reality, truthfulness, nature or existence



of something", "uncertainty about the probability", "uncertainty about an opinion or
belief", "uncertainty about the value or suitability” , "uncertainty about honesty,
reliability, legitimacy"”, "uncertainty about reputation, morality, respectability”,
"uncertainty in the outcome™), "difficulties” (with the extensions "unsettled",
"undefined", "disputed"), "hesitation", "lack of belief" (with extensions "disbelief",
"mistrust™), "probability” (with extensions "lack of probability regarding p",
"presence of probability regarding not p"), "low estimate” (with extensions "low
estimate quality”, "low assessment of success"). Around semes "uncertainty",
"difficulties”, "hesitation" and "lack of faith" microfields and peripheral microfields
of LSP doubt are built to distinguish 306 nominees of doubt.

Concept DOUBT is expressed by means of the epistemic modality, since it
reflects the attitude of the speaker to the content of the utterance from the point of
view of the degree of his awareness of what the proposition is about. The epistemic
subjective modality is superimposed on the objective-modal meaning of the
utterance, modifying and expressing it, and becomes the carrier of the assessment of
the degree of reliability, knowability / unknowability of the content of the objective
component of the statement as a whole or a certain component of it. 118 epistemic
words with their negative forms were examined to determine their stem structure
and to group them into epistemic words of high, medium and weak modality
strength. Epistemic words are defined as words that contain semes "I think, but I
don't know" in their meaning and that convey the speaker's personal attitude to what
Is said. Epistemic words can be placed before the proposition of the statement, or do
not have a fixed position, acting as parenthesis, epistemic modal verbs stand before
the main verb in the statement. Epistemic words are placed on a confidence scale,
which is used to describe the strength of belief about the accuracy or quality of a
prediction, judgment, or choice, and is described along a continuum ranging from
absolute certainty to uncertainty or impossibility. The confidence scale of this paper
covers such epistemic states as certainty, guess and uncertainty. Doubt is equated
with uncertainty. It excludes certainty, but has blurred boundaries with a guess, since

doubt may involve partial acceptance of the proposition of utterance in case of



hesitation. Concept DOUBT is verbalized by epistemic words of low and medium
modality strength, as well as epistemic words of high and medium modality strength,
when they are used in word combinations with downtoners and quantitative
modifiers that weaken the meaning of the adjacent word compared to the norm, and
In negations. Thus, epistemic words can change their position on the confidence
scale, acquiring a direction towards uncertainty.

The figurative component of the concept is filled with conceptual metaphors
and metonymies. The conceptual metaphor theory toolkit allows you to establish a
cross-mapping zone for concept DOUBT. It has been determined that the concept
DOUBT interacts with domains that form orientational metaphors (BELOW,
ABOVE, SUBJECT OF DOUBT IN THE CENTER), ontological metaphors
(CONTAINER, OBJECT, LIQUID, SUBSTANCE, PERSON, PLANT, ANIMAL),
and structural metaphors (NATURAL PHENOMENON, DISEASE, COLOR,
BURDEN, FORCE, BENEFIT). Artistic metaphors are non-conventional,
individual and creative and may be formed by expanding (e.g. DOUBT IS A
LIQUID — DOUBT IS A HOT LIQUID), building up (e.g. DOUBT IS AN
ANIMAL — DOUBT IS A CAT) or combining (e.g. DOUBT IS A PLANT and
DOUBT IS UP) conventional metaphors and include the following correlative
domains: WAVE, HOT LIQUID, CROWD, PETALS OF PLANT THAT
BLOOMED, CAT. Conceptualization of doubt through cognitive metonymy allows
to describe the concept by correlation EFFECT OF EMOTION FOR THE
EMOTION expressive, physiological and behavioral linguistic metonymies.

According to the theory of frame semantics by Ch. Fillmore, the basic
components of the DOUBT frame include CAUSE / SOURCE OF DOUBT,
EMOTION / STATE OF DOUBT, ACTANT (can play the semantic roles of
AGENT, PATIENT and EXPERIENCER), REACTION (EXTERNAL
SENSATION, EXTERNAL IMPRESSION, EVALUATION, NON-SPEAKING
BEHAVIOR, SPEAKING BEHAVIOR). The slots of the DOUBT frame are filled
with cognitive classification features that reflect one or another aspect of concept

DOUBT categorization and generalize homogeneous differential cognitive features



in the structure of the concept. Classification cognitive features include "causality"
- the cause of doubt can be uncertainty about the truth, fact or existence of
something, uncertainty about an opinion or belief, uncertainty about value and
suitability, uncertainty about honesty, uncertainty about oneself; "duration” - doubt
can take a long or short time (lingering doubt, moment's hesitation); "temporal
localization" -- the doubt can refer to a past, present or future event; "place” - doubt
takes some place in a human body; "cyclicality” - doubt can be repeated over time
(daily doubts); "phaseness" - a person creates a state of doubt, feeds it and tries to
overcome it (create uncertainty, fuel uncertainty, eliminate uncertainty); "intensity"
— doubt can have a high, medium and low degree of symptom manifestation
(considerable doubt, rather doubtful, a bit doubtful); "quantity" - doubts can be
many or few, and they are also expressed as a percentage (1 percent of doubt); "the
connection of emotion with the intellectual / mental sphere" - doubts are reasonable
(reasonable doubt); "the connection of emotion with the perceptual sphere™ indicates
the physical perception of doubt by the senses (blatant disbelief); "valuability"
indicates a personal attitude to doubt, which is mostly under the "-" sign (stupid
suspicions), and less often under the "+" sign (half-hopeful disbelief); “"concealment"
—they try to hide doubt (hide disbelief), "uncontrollability” - doubt can cause various
uncontrolled physiological reactions (paralyzed with doubt), “"combinatorial” -
doubt is experienced with a large number of other feelings, with such non-intense
feelings as dissatisfaction, irritation, restlessness, discomfort, concern, confusion,
interest and surprise (doubt and discontent), negative intense states of experiencing
doubt are sadness, fright, anger, fear (all the gloom and self-doubt), hopes and
expectations (half-hopeful disbelief), "contagiousness" — doubt is transmitted to
others, "dominance" — doubt has a certain power of a psycho-emotional state.
Chapter 4 "Implementation of concept DOUBT in English-language artistic
discourse" focuses its attention on the value and pragmatic aspect of concept
DOUBT for English linguistic culture. The chapter explores this concept in

discourse.



Actual uncertainty is distinguished from affective uncertainty. Concept
DOUBT is attributed to actual uncertainty regarding the information of the utterance
proposition, while affective uncertainty serves to make speech less categorical and
more polite. The analysis of 400 speech acts shows that concept DOUBT is realized
in speech through the speech acts of constatives (55%), commissives (6%),
directives (4%), questives (24%) and expressives (11%). Not all types of questions
convey DOUBT, as most questions are informative and are asked to obtain
information. Feelings of uncertainty are conveyed by negative polar questions, split
guestions, alternative questions, echo questions, rhetorical questions, phraseological
guestions, indirect questions with epistemic words.

For communicative situations of doubt in English-language artistic discourse,
10 common topics were singled out, including "Interpersonal relations” (34%),
"Personal qualities” (24%), "Investigation, finding out the truth" (12%), "Planned
events" (9%), "Danger" (8%), "Properties of subjects" (5%), "Health™ (3%), "Norms
of behavior in society, cultural features" (3%), "Science" (1%), "Weather" (1%).
Frames-scenarios were outlined for the mentioned topics, which help to consider
concept DOUBT in certain situations with prototypical participants and the
development of events. Communicative situations of doubt are KSS1 "Uncertainty
about the truth and truthfulness” (17%), KSS2 "Uncertainty about an opinion or
belief* (24%), KSS3 "Uncertainty about the value or suitability” (2%), KSS4 "
Uncertainty about honesty, reliability, legality" (4%), KSS5 "Uncertainty about
choice" (10%), KSS6 "Self-doubt" (15%), KSS7 "Uncertainty about reputation,
morality, decency" (4%), KSS8 "Uncertainty about probability" (6%), KSS9
"Uncertainty about the fact, reality, nature or existence of something" (18%).

In communicative situations, it is possible to trace the strategies and tactics of
speech behavior of doubt EXPERIENCER. Strategies are related to speech planning
to achieve communication goals, while communicative tactics are specific means of
intentional-strategic communication and are subordinate to strategies. The strategy
of cooperation is characterized by the symmetrical behavior of communicators in

compliance with the main "maxims of communication™ aimed at achieving its



effectiveness, while confrontational strategies reflect the non-cooperative nature of
communicative interaction. The study singled out a global strategy of factual
uncertainty and local strategy of cooperation (57%) for a communicative situation
of doubt with speech strategies of ensuring stable and harmonious communication
(8%) (tactics of seeking agreement, justification), presentation of information (29%)
(tactics of ascertaining, supposing, predicting) and forming an emotional mood
(20%) (tactics of creating tension, induction of empathy, emotional self-expression).
The local communicative strategy of confrontation (43%) is used for the
communicative situation of doubt for speech strategies of discrediting (19%) (tactics
of reproach, criticism, distrust, self-discrediting) and disruption of stable-
harmonious communication (18%) (tactics of disagreement, ridicule, avoidance,
changing the topic), manipulation (5%) (tactics of psychological pressure and
Imposition of subjective opinion).

Key words: concept, discourse, doubt, uncertainty, epistemic words, speech
acts, communicative intentions, communicative strategies and tactics,

conceptualization, cognitive metaphor.
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