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AHOTALIUA

Jmumpenko H. B. Ikonorpadisi, ceMaHTHKa Ta CTHJIb ClokeTy « TaemHa
Beueps» y BizaHTiiicbkomy muctenTBi. — KBamdikaniiina HaykoBa mpaus Ha
npaBax pykonucy. JlucepTariis Ha 3100yTTs HAYKOBOT'O CTYTEHs ToKTopa (putocodii
31 cmemiampbHocTi 023 — OOpa3oTBOpYe MHUCTENTBO, JACKOPATUBHE MHCTEITBO,
pectaBparis. — HarionanpHa akageMis 00pa30TBOPUOro MUCTEIITBA 1 apXITEKTYPH,
Kwuis, 2022.

JucepTatiis € mepIIMM KOMIUIEKCHUM JOCIIIKEHHIM IKOHOTpadii CIOXKETY
«Taemna Beuepsi» y mucTeurBi Bi3antiiichkoi iMmepii. Mera poOGoTu mossirae
B IOCJII’KEHH1 0COOIMBOCTEHN moeranHoro popMmyBaHHs iKoHOrpadii, CEMaHTHUKU
Ta CTWIO CIoKeTy « TaeMHa Beueps» y KOHTEKCTI HOTO TIOSIBU, PO3BUTKY, a CaMe —
Bil 3apOJKEHHS XpUCTUSHCTBA A0 TNamiHHA BianTiiicekoi immepii B 1453 por,
13 3BEPHEHHSIM 10 TOPIBHSAJIBHOTO aHalidy 31 3paskamu 3axigHoi, CxigHOi
Ta [TiBenHoi €Bpomnu 33151 BUSBIEHHSI 0COOJIMBOCTEN, MPUTAMAHHUX KOXKHOMY
nepiosly, 3 ypaxyBaHHSIM CTUJICBUX 3MIH 1 BIUIMBY ICTOPUYHUX YUHHUKIB. AHAII3
HAYKOBHMX JOCJHUIKEHb TEMH MIATBEPUB HEJOCTATHE BHUBUEHHS IKOHOTrpadii
CIOKETY, a TaKOX BIACYTHICTh TIPYHTOBHHMX IMpailb Ta MoOHorpadii, sxi 0
CTOCYBAJIUCS WOTO JOCIIKEHHS, MOPIBHAJILHOTO aHAIBY IKOHOTpadii TpenbKuX 1
JATUHCHKUX 3Pa3KiB.

VY  xBamidikamiiHii mpami BHACHIIOK OMpAIIOBaHHS TeMH, po0OOTU
3 IMCEMHUMH JKEpPENaMHy, KOJIEKUIIMU Ta apXiBaMu MY3€iB, OyJO BHUSBIICHO
HIMPOKUA CHEKTp TBOPIB, $SKI MNOTpeOyBalM MHCTELTBO3HABYOIO aHAN3Y,
JE€TaIbHOTO ONHUCY 00paHoi ikoHOTpadii, cucTemMaru3ailii Ta BUBueHHs. [IpoBeaeHe
JTOCIIKEHHS OyI10 311iCHEHO HAa OCHOBI KoKl bibmioTekn Ta my3eto Moprana
(Hero-Mopk), TecceHcbkoi mepkaBHOI Ta  yHIBEPCHTETCHKOI  OiOTIOTEK
(dapmmrant), J[epxaBHoi 6i0miotekn bamena (Kapacpye), bpwurancbkoi
o010moteku (Jlonnon), JepxkaBHoro icTopruHOro myseto (Mocksa), IHcTHTYTY
CTapoJiaBHIX pykomnuciB iMeHi Mecpoma Mamona (€peBan), Myzeto Konze
(IlanTitei), bidbmorekn bankpodra (Kamdopnis), Konekuii Jymbapron Oaxc
(Baumnrron), KnBnenacekoro wmysero wMucteutB  (KmBnena, Oraifo),
Harionansroi 6i6motekn ®pantii (Ilapmk), HarioransHoi 6i06moteku IloTmanmii
(Enun6ypr), HamionansHoro mysero mucteutrB «KuiBcbka KapTUHHA ranepesh
(KuiB), HamionanpHOTO MYy3eto MuctenTB iMeHi borgana ta BapBapu XaHeHKIB
(KuiB), Hamionamsaoro myseto muctentB bpaswmi (Pio-me-XKaneiipo), Mysero
Yourepca (bantumop), Mysero Jlyspy (Ilapmx), €napxiansuux myseis (CanepHo,
Opaiizunr, Poccano), biomorekun xonemky Kopmyc-Kpicti (KemOpumx),
Minarcekoi  ckapOHMI KadenpampHoro cobopy (Mutan), My3sero bpemmi
(bpeums), Myzeto [Ix. I1. I'erti (JIoc-Anmxenec), HartionanpHoTo My3eto Puma,



[udposoi 6idmiorekn Icmanii Ta LleHTpy mocmimxenns pykomnucie Hosoro
3anosiry.

3i0paHo Ta MpoaHaN30BaHO CTATTI, peleH3ii Ta MOHOrpadii BI3aHTUHICTIB,
BIITHAMJICHO Ta YTOYHEHO aTpuOYIF0 CHOKETIB y (peckoBoMy aHcamoOi
I'enarcbkoro monactups (Kyraici, I'py3ist), nepksu Csitoro Hikitu y c. Uyuep
(Ckom’e, Makenonis) aBropctBa €BTHXiEI Ta  Muxaima  Arpamnaca.
BindoTtorpadoBaHo HAXHUBO Ta TOMOBHEHO (DOTOPST MOHYMEHTAIBHOTO JKHBOTIHCY
nepksu [lanarii @opsioticcu AciHy B ¢. Hikirapi (Hikocist, Kinp).

JIOCHII)KEHO B3a€MOBIUIMBH, BITHAWIEHO AHAIOTH Ta 3alO03WYEHHS MDK
PaHHBOXPUCTUSIHCHKUM MUCTETBOM KatakoM0 CBsitoro Kammicra (Pum, ITamis) Ta
KHIDKKOBOIO MiHIaTIOpoto 3aximHoi €Bporu Ha npukiaai Cakpamentapis J[poro
(ITapmx, @panris).

BinHaiineno, cucteMaT30BaHO Ta PO3IIIIHYTO NaM’ ITKU, B IKMX MICTSThCS
aHaJIOTU CHUMBOJIKH, 3aCTOCOBAHOI SIK Y MOHYMEHTAIbHOMY >KHUBOIIUCI, TaK 1 B
MHUCTEUTBl KHIKKOBOI MIHIATIOpH, Ha MpuKiIaal ¢pecok uepksu Kapanmuk
(Kammagoxkist, Typeuuuna), ppecoxk Mmonactupst Cearoro ['eopris (Yoici, ['py3is)
aBTopcTBa Jlamiane Ta miniaTiop KuiBcbkoro [cantups (KuiB, Ykpaina), rpenpkux
konekcis XII cT.

Y naucepramii po3TiIHYTO ToeTamHe (GopMyBaHHS IKOHOTpadii CrOKETy
«Taemna Beueps», nounnatouu 3 Il cT., Ha mpuKIaal MUCTENTBa KaTakoMO Pumy
(karakom6bu Iletpa Ta Mapuemnina, Jomiriumm, Kammicta) B 300paxeHHsMU
NEPIIMX TBOPIB, SIKI CTAIM NPOTOTUIIAMU CIOKETY « TaeMHOI Beuep» Ta BIUIMHYJIU
Ha Moro moganeie (opMmyBaHHS. Tak camMo PO3TJISIHYTO paHHI 300pakKeHHS
«EBXapuUCTii» B MOHYMEHTAJIbHOMY HBOIHUCI KaTakoMO 1 Mepumx penbediB
13 300paKeHHSIMU MOHOTpaMH XPHUCTA.

HaykoBa HOBM3HA amcepTallii MoJisirae y BBEACHHI JO HAyKOBOTO 00Iry
MOPIBHSUILHOTO aHANMBY iKOHOTpadii TBOPIB, aHAI31 KOMITO3UILi Ta CTHIICTHYHUX
0C00IMBOCTEN IaM’ ATOK 13 300paXEHHSIM CIOXKETY « TaeMHOI BeuepD» B MUCTELTBI
KHH)KKOBOT ~ MIHIATIOPDH, MOHYMEHTAILHOMY JKHMBOIIMCI Ta JIEKOPATHBHO-
NpUKJIAAHOMY MuUCTenTBl. [IpoanHanizoBaHo Kepena, SKUMU KOPHUCTYBAJIHCS
MaiCTpH T 4ac CTBOPEHHSI MaM’SITOK, BU3HAYEH1 CTUJIICTUYHI i IKOHOTpadiuH1
BIIMIHHOCTI BIATIOBITHO J0 JOCTIIKEHUX TIEPIOIB 1 MICII CTBOPEHHS MaM’ ITOK.

JlocmimKeHo HU3KY TaMm’sITOK 13 CrokeToM «TaeMHOT Beduepd» B MHUCTEITBI
KHI)KKOBOT MIHIATIOpH, sIKI OyJI0 CTBOPEHO Ha TepeHax BiaHTiiickkoi immepii,
nounHaroun 3 VI cr. (€Banreme PoccaHo); mepin maMm’siTKM, CTBOPEHI MICIIA
nepioay IKOHOOOpCTBA, Taki ik XiyAiBchkuit [lcantup, 1 1o Apyroi nonosunu XIV
CT., 33/1J11 BUSIBJICHHSI €JUIHCHKUX Ta PAaHHbOXPUCTUSHCHKUX BIUIMBIB Ha MIPUKJIIAI1
YerBepoeBanrenis [oana Anekcanapa, 31 3B€pHEHHSIM /10 TBHIIMX TBOPIB XV CT.,
cepen skux — llcantupi, €Banrenis ta Kogekcu. JlogatkoBo O0yi0 po3TIISHYTO



OKpeMl eKcrmoHatu 13 croxkeToM «TaeMHOI Bedep» 3amid MPOCTEKEHHSI
KOMOIHYBaHHSI MOro 3 IHIIMMU CHOKeTaMu B €BaHreniix, 13 3a3HaYCHHIM
BIIMIHHOCTEH B IKOHOTpadii TBOPIB IpeLbKUX 1 JATUHCHKUX MaCTpiB. 3’ sicOBaHO 1
OTIFCAaHO YMOBU Ta YHHHUKH, B IKHX (OPMYyBaBCs CIOKeT « TaecMHa Beueps».

[IIns1xoM BUBYEHHS €BPOTNEHCHKUX KOJIEKIIM My3€iB 1 OI0IOTEK y MeXax
JTHCEPTAIIMHOTO JOCIIKEHHS OXapaKTepHU30BaHO 3arajibHI PHUCH, CTHJIEBI
0COOJMBOCTI ¥ ICTOPWUYHI YMHHHUKH, SIKI CHpUs (GopmyBaHHIO iKOHOTpadii
ctoxkery « TaemHa Beueps» y MucTeuTBl BizanTiiicbko1 iMIiepii.

Y poboTi BBeAEHO [0 HAYKOBOTO o00Iry moaarkoBi Qotorpadii Ta
UTFOCTPAaTUBHUI Pl MOHYMEHTAIbHOTO kuBonHcy IiepkBu [lanarii dopaioTiccu
AcmHy B c. Hikirapi (Hikocia, Kinp), onpaiiboBaHO TUIOJIOTIHO pI3HUX BapiaHTIB
ikoHoTpadii croxkery « Taemua Beueps» ([logatok B).

Ksamipikamiitna poboTa 0a3yeTbcss Ha KOMIUIGKCHOMY 3aCTOCYBaHHI
3araJlbHOHAYKOBHUX 1 CHEIaIbHUX METO/IB TOCIKEeHHs. | epMEeHEeBTUUHUN METO.
JlaB 3MOTY JTOCJIIUTH HTEpHpeTalii Crokery «TaeMHa Beueps» y p3HUX BUIAX
MUCTEIITBA 3 yPaXyBaHHSAM MICIIb CTBOPEHHS IaM’ ATOK. Y CBOIO UEPTy J1O CIIIKEHHS
CUMBOJIKH, BUSBICHOI Y TBOpax, MOCTAJO0 MOXKIIMBUM 3aBJSIKA 3aCTOCYBAHHIO
CEMIOTUYHOTO METO/Y, & KPOC-KYJIbTYPHHI METO I03BOJIMB AIMTH BUCHOBKIB L1070
B3a€MOBIUIMBIB MHUCTEITBA Ta KYJIbTYp PI3HHX KpaiH.

VY3aranbHEHO JOCBiA 1 HayKOB1 JOCIIIXKEHHS 3apyODKHUX Ta YKpPaiHCHKHX
BUYEHMX y Tajly31 BI3AaHTUHICTUKH.

PO3KpUTO OCHOBHI JUCKYCIiiHI NOMTaHHS, sKI OyJo TOB’S3aHO 13
TEPUTOPIATLHUMHU B3a€MOBIUIMBAMU MDK 3pa3KaMH JIATHHCHKOT Ta TPeIbKoi
Tpaauiid ikoHorpadi «TaemHOT Bedepl» Ha MPUKIAAI MaM’SITOK KHHKKOBOI
MIHIATIOpY, ~ MOHYMEHTAJIbHOTO JKMBOTUCY Ta  JIEKOPATUBHO-TIPUKIIAIHOTO
MUCTEITBA.

3anponoHOBAHO PO3PI3HEHHS TUIIOJIOTI 3 YaCTIIIMM BHKOPHUCTAHHSIM PI3HUX
TUMIB iKOHOTpadii 13 croxkerom «TaemMHa Bedeps» 3aaiisl YTOUHEHHS CIHLUIbHUX
XapaKTePUCTUK Y TBOPaX MHCTEITBA, MOJAHUX y PIBHUX Marepiajyiax 1 TexXHIKax
BUKOHAHHSI.

[IpoBeneHo Bi3yanbHEe JOCTIKEHHS Ta 31IMCHEHO MUCTEITBO3HABY M aHAJII3
TBOPIB 13 CrOkeTOM « TaeMHa Beueps», BA3HAUEHO KOHTEKCT CTBOPEHHS MaM’ ATOK,
0COOJIMBOCTI 3aCTOCOBAHOT IKOHOTpadii Ta BUALIEHO XyT0KHbO-00pa3Hi CIUIbHI Ta
BIIMIHHI TXHI PHUCH.

Po3nouara cuctemaruzaiiisi TBOpiB JOIIOMOKE BJOCKOHAIUTH BiIOMOCTI PO
PO3TIISIHYTI TBOPHU 331151 1X OLIIHKK y MallOyTHbOMY, a TaKOK MOCIpUsie po3pooLi
MoHoTrpadii, MPUCBAUCHIN JOCTIKEHHIO IKOHOTpadii croxkeTy « TaeMHa Bedeps».

[lpakTyHEe 3HAYEHHS OTPHMAHUX PE3YJIbTATIB IMOJATAE y TOMY, IO
copmynboBaHi B MpoIeCi AUCEPTAMIHHOTO MOCIIIKEHHS TEOPETUYHI 3100y TKA



Hajan JOMOMOXYTh KaTaJori3yBaTd TBOPU MHUCTENTBAa 3 CrokeToM «TaemHa
Beueps». 3amoBHEHHs Oi0miorpadHUX JIaKyH CHPUSTUME MOJAIBIIOMY
I'PYHTOBHIIIOMY JOCJII>KEHHIO ITaM’ ITOK.

[lonoxeHHsT nHMCEPTALIMHOTO JOCIIIKEHHS MOXYTh OYTH BHMKOPHCTaHI
HAYKOBO-JIOCIIITHUMH YCTaHOBaMH, HAaBUYAILHUMHU 3aKJaJlaMd SK Matepiain s
JICKIIIMHOTO KypCy 3 icTopil MucTtenTBa BizadTii, My3eHHIMH yCTaHOBAMHU — IS
iH(pOPMAITIHHOTO Ta HAYKOBOTO JOIMOBHEHHS KaTaJIOTIB, IPOTPaM CHCIIAT30BaHUX
EKCKypCii 1 TypiB.

KJ1r040Bi c;10Ba: CHHTE3 MUCTELTB, CTUJIb, PECTaBpallisi, MUCTEIITBO3HABYMIA
aHaii3, 00pa3z3oTBOPYE MUCTEITBO, AEKOPATUBHO -MIPUKIIAIHE MUCTENTBO, KHiBChKa
Pych, nepkBa, MUCTELIbKI Tpaauilii, ikOHOTpadis, 0Opa3u anocToiB, MUCTELTBO,
«Taemna Beueps», BanTis, MiHiaTIoOpa, MOHYMEHTAJILHUHN >KUBOTIHC, CaKpaibHEe
MUCTELTBO.

SUMMARY

N. V. Dmytrenko. Iconography, semantics and style of the Last Supper in
Byzantine art. — Qualifying scientific work on the rights of the manuscript. The
dissertation to obtain an academic degree of the Doctor of Philosophy in a specialty
023 — Fine Arts. — National Academy of Fine Arts and Architecture, Kyiv, 2022.

This dissertation is the first comprehensive study of the iconography of the
Last Supper in the art of the Byzantine Empire. The purpose of the work is to study
the distinctive features of the gradual formation of the iconography, semantics and
style of the Last Supper in the context of its appearance, development, namely, from
the birth of Christianity to the fall of the Byzantine Empire in 1453, with reference
to a comparative analysis with samples of Western, Eastern and Southern Europe to
identify the features mherent in each period, taking into account stylistic changes
and the influence ofhistorical factors. The analysis of scientific research on the topic
has confirmed the insufficient study of the iconography of the plot, as well as the
lack of thorough works and monographs that would relate to its study, comparative
analysis of the iconography of Greek and Latin samples.

As aresult of researching the topic, working with written sources, collections
and archives of museums, a wide range of works was identified that required art
historical analysis, a detailed description ofthe choseniconography, systematization
and study. The research was based on the collections of the Morgan Library and
Museum (New York), the Hessian State and University Libraries (Darmstadt), the
State Library of Baden (Karlsruhe), and the British Library (London), State
Historical Museum (Moscow), Mesrop Mashots Institute of Ancient Manuscripts
(Yerevan), Conde Museum (Chantilly), Bancroft Library (California), Dumbarton



Oaks Collection (Washington), Cleveland Museum of Art (Cleveland, Ohio),
National Library of France (Paris), National Library of Scotland (Edinburgh),
National Museum of Art "Kyiv Art Gallery" (Kyiv), National Museum of Art named
after Bohdan and Varvara Khanenko (Kyiv), Brazil National Museum of Fine Arts
(Rio de Janeiro), the Walters Art Museum (Baltimore), Louvre Museum (Paris),
Diocesan Museums (Salerno, Freising, Rossano), Corpus Christi College Library
(Cambridge), Treasury of the Cathedral of Milan (Milan), Brescia Museum
(Brescia), J. P. Getty Museum (Los Angeles), and the Museum of the American Art
(New York), the National Museum of Rome, the Digital Library of Spain, and the
New Testament Manuscript Research Center.

Articles, reviews, and monographs by Byzantine scholars were collected and
analyzed, and the attribution of scenes in the fresco ensemble of the Gelati
Monastery (Kutaisi, Georgia) and the Church of St. Nikita in the village of Chucher
(Skopje, Macedonia) by Eutychius and Michael Atrapas was found and clarified.
The monumental paintings of the Church of Panagia Forviotissa Asinou in the
village ofNikitari (Nicosia, Cyprus) were photographed live and supplemented with
a series of photographs.

The article investigates the interactions, analogues, and borrowings between
the early Christian art of the catacombs of St. Callistus (Rome, Italy) and the book
miniature of Western Europe on the example of the Drogo Sacramentary (Paris,
France).

The monuments containing analogues of symbolism used in both monumental
painting and book miniature art were found, systematized and examined, using the
example of frescoes of the Karanlik Church (Cappadocia, Turkey), frescoes of the
St. George Monastery (Ubisi, Georgia) by Damiane, and miniatures of the Kyiv
Psalter (Kyiv, Ukraine), Greek codices of the twelfth century.

The dissertation examines the gradual formation of the iconography of the
Last Supper, starting from the third century, on the example of the art of the
catacombs of Rome (catacombs of Peter and Marcellus, Domitilla, Callistus) with
images of the first works that became prototypes of the Last Supper and nfluenced
its further formation. The article also examines the early depictions of the Eucharist
in the monumental painting of the catacombs and the first reliefs depicting the
monogram of Christ.

The scientific novelty of the dissertation is the introduction of a comparative
analysis of the iconography of works, an analysis of the composition and stylistic
features of monuments depicting the Last Supper in the art of book miniature,
monumental painting, and decorative and applied arts. The sources used by the
artists in the creation of the monuments are analyzed, stylistic and iconographic



differences are identified in accordance with the studied periods and places of
creation of the monuments.

A number ofartworks with the Last Supperin the art of book miniature, which
were created in the Byzantine Empire, starting from the VI century (considering the
GospelofRossano); the first monuments created after the period oficonoclasm, such
as the Chludiv Psalter, and until the second half of the XIV century, in order to
identify Hellenistic and early Christian influences on the example of the Four
Gospels of John Alexander, with reference to later works of the fifteenth century,
including the Psalms, Gospels, and Codices. Additionally, individual exhibits with
the Last Supper were examined to trace its combination with other plots in the
Gospels, noting the differences in the iconography of Greek and Latin masters. The
conditions and factors under which the Last Supper story was formed are clarified
and described.

Through the study of European collections of museums and libraries, the
dissertation research characterizes the general stylistic features and historical factors
that contributed to the formation of the iconography of the Last Supper in the art of
the Byzantine Empire.

The paper introduces additional photographs and illustrative series of
monumental paintings of the church of Panagia Forviotissa Asinou in the village of
Nikitari (Nicosia, Cyprus), and elaborates the typology of various variants of the
iconography of the Last Supper (Appendix C).

The qualification work is based on the mtegrated application of general
scientific and special research methods. The hermeneutic method made it possible
to study the mterpretations of the Last Supper in various art forms, taking nto
account the places where the monuments were created. In turn, the study of the
symbolism revealed in the artworks was made possible by the application of the
semiotic method, and the cross-cultural method allowed us to draw conclusions
about the interactions between art and cultures of different countries.

The experience and scientific research of foreign and Ukrainian scholars in
the field of Byzantine studies are summarized.

The main controversial issues related to the territorial interactions between the
examples of the Latin and Greek traditions of the Last Supper iconography are
revealed on the example of monuments of book miniature, monumental painting,
and decorative and applied art.

A distinction i1s made between a typology with the most frequent uses of
different types of iconography of the Last Supper n order to clarify common
characteristics in works of art presented in different materials and techniques.

A visual study and an art historical analysis of the works with the Last Supper
were carried out, the context of the creation of monuments, the features of the



applied iconography were determined, and their artistic and figurative common and
distinctive features were highlighted.

The mitiated systematization of the artworks will help to improve the
information about the works under consideration for their further evaluation in the
future, and will also contribute to the further development of a monograph devoted
to the study of the iconography of the Last Supper.

The practical significance of the results obtained is that the theoretical
achievements formulated in the course of the dissertation research will further help
to catalog works of art with the Last Supper. Filling in the bibliographic gaps will
facilitate further, more thorough research of the monuments.

The provisions of the dissertation research can be used by research
mstitutions, educational mstitutions as material for a lecture course on the history of
Byzantine art, and by museum institutions for informational and scientific
supplementation of catalogs, programs of specialized excursions and tours.

Key words: synthesis of arts, style, restoration, art historical analysis, fine
arts, decorative and applied arts, Kyivan Rus, church, artistic traditions,
iconography, images of the apostles, art, the Last Supper, Byzantium, miniature,
monumental painting, sacred art.

CIIMCOK MYBJIKAIIHA 3JJOBYBAYA 3A TEMOIO TUCEPTAIII
OCHOBHI MOJIOKEHHSI, Pe3yJIbTaTH T4 BUCHOBKH JMCEPTALlll OMPUIIOTHEHO
y JIBOX HAyKOBHUX (paXOBHUX BHJIAHHAX YKpaiHU, OJTHOMY 3apyODKHOMY HAyKOBOMY
BUJIaHHI, 110 € MDKHApOJHMMU HAyKOBUMH BUJaHHSIMU €Bpornelcbkoro Coio3y,
y Te€3ax JOMNOBiAeH JeB’ATH HAYKOBUX KOH(EpEHII, a TakoX myOJikaiii, ska
J0JIaTKOBO BioOpakae HAyKOB1 PE3yIbTaTH JTOCTIIKCHHS.
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