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KaHauaatT GinocoPChbKUX HAYK, JOLEHT

XYAOXHA IHTEPIIPETALIA MI®OJOI'TYHUX MOTHUBIB
Y "KOPOJII JIIPI" B. IHEKCIIIPA

Y emammi posenauymi yucnenni croocemui napaneni mioie "Koponem Jlipom" B. [llexcnipa ma mek-
cmamu migponoziunozo xapaxmepy. 3 nux ramunomosHi "lcmopis bpumanii” ma "Kumms Mepnina" I ano-
@pioa Monmymcokozco Haneeno OyU 000AMKOBUMU OHCepeamu Npu Hanucauui mpazedii. Bipocionum e
MAKoN#C HENPAMULL 8NIUE OABHLOKEIbMCLKUX ONO0GIOel, 30Kpema mux, aKi ysiiunu ¢ ckiad "Mabinoziony".
Bpaxyeanns yb0o2o Ky1bmypHo2o KOHMeKCmy 0036015€ MOYHIUe OYiHUMU XAPaAKmepu 2epoie weKcnipiscokoi

Kirouosi ciosa: "Koponw Jlip", "Mabinozion", mighonoemuxa, B. [llexcnip.

AKkTyanbHiCTh 00paHOI TeMH BHU3HAUYa€ThCS HENepexigHWM 3HadeHHsM TBopuocti B. Illekcmipa, a
TaKOX HEOOXIAHICTIO YTOYHEHHS MEHTAJIBHUX CTPYKTYD, SKi JIe)KaThb B OCHOBI KJIACUYHOI €BPONEHUCHKOI
KYJIBTYPH, Ta 1i CydacHUX MOJTU(IKaIIi.

BuBYeHHS pi3HMX acmeKTiB MiponoeTHKH B YKpaiHi Mae CTiKy Tpagumito: nmounHatoun 3 M. ['py-
meBchkoro, M. [Iparomanosa, Jleci Ykpainku, O. [ToTeOHi Ta I. @panka, 1 10 TaKuX Cyd9acHUX TOCIiIHHUKIB
sk O. binokoomnscrkuit, O. 3a0yxko, O. Kupmok, C. Kpumcrkuii, B. JInukoax, H. XamiToB Ta inamri. IH-
Tepec no tBopiB lllekcmipa, B Tomy umcni i "Kopons Jlipa" B Ykpaini Buank B XIX cTomiTTi, mpuuoMy 3
[HOTO MPUBOJY TaK UM iHAKIIEe BUCIOBWIIMCS NMPAKTUYHO BCi BUAATHI Hisdi KynpTypH. Haiibinbire HaykoBe
3HaYeHHA Mae Hopobok I. @panka Ta M. JlparomaHoBa, 30KpeMa, HOTO pO3BiaKa 3 YKpaiHCHKUX IMapaiesei
HIEKCITIPIBCHKOTO CIOKETY. 3r0IOM 10 OCMHUCIICHHSI IEKCIIPIBChKOI craamuHu 3Bepranucs J[. BaBpuHIOK,
I. Banina, b. Kuszescekuii, O. Jlanurina, 1. Jlynenko, JI. MunoBunosa, H. Mozaecrtosa, 0. HoBukos,
M. lllamoBanoBa, T. SlkuMoBUY Ta iHIII; TPO BIacHY poOOTy mepekinanada nmucaB M. Punbcpkuii. Y cydacHin
VYkpaini npo Illekcimmipa MAIETHCS JOCUTH 0arato mpaib, OJIHaK, 3A¢OLTBIIIOr0 BOHH MPUCBSIUCHI: 1) MeTomum-
i BUKJTAJaHHS I’€C B IIKOJIaX Ta BHIIAX, 2) MpobieMaM nepeKnamny, 3) po3BikaM 3 yKpaiHCBKOI HIeKCIipia-
HU. BijbIll y3aranbHIOIOYHA XapaKkTep HOCATh MyOmiKallii Takux qociigHukiB, sk C. Baruenko, A. Birdenko,
M. Kpewmep, €. MimmrOBChKH#, H. Tapacosa. Ciixg oco0imBo 3ramati gociimkernas B. HikoHoBo1 3 mpuHIIN-
iB IIEKCHipiBChKOT moeTuku. Tema meKcnipiBChbKHX JKepen 3 yaciB JlparoMaHoBa He PUBEPTAE 0COOIUBOT
yBary, a oTxe, Mihonoriuxi BUTOKH TBopuocTi lllexcmipa 3anumaroTbesi Majao pO3KPUTHMH.

Sx mumre C. lllkyHaeB, "KyapTypa OyIyeThCsl Ha OCHOBI yChOTO HAKOMHYEHOTO JI0 HEi Marepiany,
BKJIFOUAIOYX HOT'O B CBOE TIOJIE€ CBIZIOMOCTI 1 HAJJAF0Uu IOMY CEHC B KOJIi JJaHOT KYJBTYPH. .. SIKII0 MiXK KyJIb-
TYPHUMH KOMIUIEKCaMHU, SIKi IPUXOSATH Ha 3MiHY OAWH OIHOMY, HEMa Pi3KOT0 PO3PHBY Ta BiJHOIIEHb B3a€EMO-
3arepeveHHs, TO Il Marepial BUKOPUCTOBYEThCS MakcuMaibHO ToBHO" [3, 401]. TekcT miekcmipiBChKOTO
"Jlipa" 36epirae MOMITHY TOJIICTaIIAIEHICTD, IKa BHKa3y€e (HOIBKIOPHI KOPEHI Ta JIOBTY E€BOJIIOIIIO CIOKETY.

Binomo, 1o nBi croxketHi niHii "Kopomst Jlipa" Oynm B3sti Llexcmipom 3 pi3HUX JKepell, CUIBHO Tie-
pepobmeHi Ta BipTyo3HO moenHaHi B eauHe 1ine. Li mkepena BBaxkaroThCs 100pe BUBUSHUMH HISKCIIPOIIO-
ramu. bymo migpaxoBano, mo mo lllekcmipa icropist kopois Jlipa oOpoOisiacss pisHUMH NMHCbMEHHUKAMH
Oins i’ staecsitr pasiB. [lepekas npo Jlipa € y Bimomux "Xponikax Anrmii, [lotnannaii Ta Ipnanaii” P. Xomi-
Hurena (1577), sxumu 6e3cyMHiBHO KopucTyBaBes Lllekcmip; Oe3nepedHnuM € TakoK BIUIMB HaJPyKOBaHOI B

1605 poui anonimHOi ’ecu "[IpaBnuBa mitormcHa ictopist Kopoust Jlefipa u #ioro Tppox go4ok...". Ilepmro-
JDKEPEJIOM CIOKETY TIPO CTaporo kKoposis 6yina "Icropist Bpurawnii" (1135) Bamiiiicekoro enuckomna [ansdpina
MOHMYTCBKOTO.

Sk nokazas me B 1904 pomi B. [epperrt, croxer mpo 0aTtbka Ta 040K Mae Oe3nid BapiaHTiB. A. P. SIHT,
BHKOPHCTOBYIOUH iHACKC (POIBKIOPHUX CIOXKETiB AapHe-ToMIIcoHa, BUIIINB B SIKOCTI MMOTCHITIMHUX HKEPEIT
lanpdpina kazku Tamy 923 (mpuTya Npo OaTbKa, SIKUH MOIIMB MafHO MiXK TPhOMa JIOHBKaMH Y BiAIIOBITHO-
CTi 70 iXHIX MPOMOB, Ta 3rofoM posuapyBaBcs) Ta S10A (ictopis INomenromku). Cxoxicts 3 "llomenromr-
kor" mie panime BimMiTUB M. [IparomaHoB y Hadepky "Kopmemis — 3amapamika", e BiH HaBiB YKpaiHCBKi
BapiaHTH aHAJIOTIYHOTO croxkery. O0pa3 TphOX cecTep BiJCHIA€ HAC 0 Mi(OIOTIYHUX YSBJICHb PO TPOIiCTy
OoruHio (IiBy-MaTu-0a0y) 4u Mpo TPHOX BILIMX CECTep, K MPALYThb, MPOBOIATH Yepe3 MepernoHu Ta oopi-
3ar0Th HUTKY noiii. Ckopilr 3a Bce, croxeT 923 BHHUK came Ha 0a3i 1boro Midy, 00poOIeHOTo B peaicTHd-
HOMy nmyci. Tomi cTae SICHO, 9OMy JIMIIIE MOJIOAIIA cecTpa (B HamoMy BHHaAKy — Kopmemis) Moke MaTu
MO3UTHUBHI KOHOTALI].
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Y BHAaHHAX 3 KOMITapaTUBHOI Mi(oJIOTii cTano TpamuIriero Ha3WBATH MPOTOTHIIOM Kopous Jlipa
KenbTchkoro Gora mopis Jlepa un JInipa, po sIKOro, OJHAK, BioMO ayske Maio. VIMOBipHO, mo #oro im’s
noeHaB 3 "OpoasurM" CHOKETOM TIPO GaThKa Ta TPHOX MOHBOK caM lamsdpin Moumyrcebkuii. Tansdpin ak-
THUBHO KOPHUCTYBABCSl BTPa4€HUMH IMCHMOBHMH Ta (POJIBKIOPHUMH JKEpeaMu, 1 uepe3 Horo mocepeHuITBO
JI0 3araJIbHOEBPOIEHCHKOT 1CTOPHYHOT TPaIMIIii YBIHIIUIO YMMAaO0 KeIbTCHKUX ICTOPUYHUX Ta Mi(OJOTTUHHX
ysBieHb. Came BiH migHiC 00pa3 HamiBIEreHAApPHOTO KEIbTCHKOTO BOXKIS APTypa 0 paHTy "KOpois B MU-
HyJIOMY Ta npuiifemHeMy", a ioro "lctopis bpuranii" cnpaBuia BeTU4e3HHIA BIUTUB HE TUTBKH HA JIITEpaTy-
py, ajie i Ha caMOCBITIOMICTh MEIIKAHIiB BpUTaHCHEKIX OCTPOBIB.

3riano 3 Tansdpigom, Jleiip sxus B VII CTOMITTI 10 H.€., IPABUB IIICTAECAT POKIB, & B CTAPOCTI CXO-
TiB BU3HAYUTH, SKiH TOHBIII BIIIATHA KpaIly YaCTUHY CIaIIIUHH. Horo mMonoama noHpKa Kopnetina Binmnosi-
Ja 3aHAJTO CTpUMaHo, Oyja BUTHaHA 0aThKOM, OJIHAK, BIAJIO OApYyXmiacsa 3 kopoxem [amrii. Jledp Bimnas
reproraMm Kopryoumna i llotnanaii nuine mosioBHHY OCTPOBY, aje Mi3Hille CITiBIIPABUTEI MOBCTAIN Ta BiJl-
HsUIKM Y HBOTO Biafdy. Jlelip nepenpasuBcs no ['amnii, npumupuscs ¢ Kopaeiinoto, i 3 1i gonomororo mosep-
HyB co0i Brnagy. [licnsa cmepti Jlefipa, Kopaeiina npaBuia mie m’sTh pOKiB, a MOTIM OyJia CKHHYTA 3 TIPECTOTY
IUIEMIHHUKaMH, CHHAMHU CTaplInX cecTep. B yB’s3HeHHI BoHa BKOpoTHia cobi Biky. [Tneminanku Kopaeiinu
MOJUINNIK Biany Haa bpuTaHi€ro, ogHak oAWH 3 HUX MOPYIIMB KISATBY 1 MoyaB BiiiHy. BiH moTepmiB mopasky
Ta 3aTWHYB, a fioro nBoropigHuii Opat KyHenariii ctaB koponem Bciel bpuraHnii 1 "TpuAnATh TpH POKH 3i ciia-
BOIO YTPUMYBaB ii 3a cobo1o0" [2, 26].

Sk 6aunmMo, HepilKi TBepHKeHHs Tpo Te, mo lekcmip cam "Buragas" cmepts Kopnemnii ta Jlipa, He
30BCIM BipHI — BiH JIHMIIIE JIOYXTAB iCTOPiIO JO KiHIIA, a HE 3YMUHUBCS HA XEITi-€H/l, K [1e 3po0mia Oinb-
ITiCTE HOTO TOTIePETHUKIB.

Ha Biaminy Bix misHimmx o6po6ok Temu, Tanbdpin mokasye, mo aui JitHii Jleiip, ani xinka Kop-
Jeiiyia He MOTJIM JIOBro BUKOHYBatu (yHKUii BepxoBHoro koposst bputanii. ¥ 6aratbox BiZHOIICHHSX ILIEK-
cripiBeskuit "Kopoas Jlip" Gnwxkde came no ambGiBanentHocti "Icropii Bpuranii" Tanbgpina, Hik m0
Mi3HIUX BEpCil, KM BigkuHymu Temy "mieminaukis". Kpim nporo, ne y ITansdpina B icTopii cmepti Kop-
el Ta BOPOXKHEU1 (JIBOIOPiIHMX) GpaTiB MOMITHA TIEpIa OCHOBA CKKETHOI JiHii cunis [mocrepa. Criisna-
Jae i Te, M0 OJIMH 3 HUX — MOKapaHWH 1O 3aciyrax 3pagHuK, a qpyruil — MalOyTHiH TimHuil kKoponb. Takum
yuHOM, CMHM [JI0CTE€pa MarTh CBOIMH NPOTOTUIIAMH HE TiIbKM TepoiB mactopanbHOi "Apkanii", ame i
NpuHIB, oHYKIB Jleiipa, nepconaxis ictopuunoro nepekasy. llexcmip "ymrineHioe" yac, BigHocsun Exarapa i
Enmynpa no Toro camoro mokominHs, 1mo i Kopaenisi, Ta mepeocmuciioe ixHio ponb. 11006 yHuUKHYTH MOpa-
JBLHOTO PENATHBI3MY, BiH TaKOX IITKpPECTioe, mo Enxrap, Skuil ycrmagkyBaB KOPOJIBCTBO, HE MaB HisIKOTO
BiHOIICHHS 70 cMepTeit Kopaenii ta Jlipa.

Yu moxe ictopist Jlipa Ta 7040k MaTH iHII QONBKIOPHI [Kepena OKpiM CMyTHUX CHOTaiB Ipo Oora
MOpSI, TOBLIBHO MOEJHAHUX 3 OPOJISYNM CIOXKETOM IPO HEeBITYHHX JMiTei? Llinkom BiporimHo. B aHTIIOMOB-
Hilf JIiTepatypi 3 KEIBTChKOI Mi(hOJIOTIT perysIpHO TTOBTOPIOETHCS TioTe3a IMpo Te, mo oopa3 Kopmenii (ta 1i
iM’s1, HE3B)KAIOUU Ha CIIB3BYYHICTh 3 JIATUHCHKUM "cor'" — "cepiie") reHeTHYHO MOB’sI3aHUM 3 00pa3oM BaJl-
niticekoi Kpainminann (Kpeiininan, Kpefitinar), nouku Jiryna. Icropist Kpatigninann simoma 3 mosicti "Ki-
myx ta OmBeH", sKa BXOOUTH MO ckiamy "MabiHoriony", 30ipku CepeIHBbOBIYHUX BAJLIIHCHBKHX TEKCTIB
Mi()OJIOTIYHOTO TTOXOKCHHS. 3aBIIIKH CBOIH HaJI3BMYaiHIM CIOKETHIN HaCHYEHOCTI, MoBicTh mpo Kimyxa i
OunBeH €, HaneBHe, HAHOLIBLI BiIOMOIO YacTHHOIO "MaOiHOTHOHY" Ta MOXKE BHIABATHUCS SIK OKPEMHH TBIp
[4]. B 1110 OTOBiAb IHKOPIIOPOBAHUI HACTYITHUHN CIOXKET:

Kpaiigninam, HaiipexpacHimma 3 ai8 Bpuranii, 6yna 3apyuena 3 [Bitipom, curom [peiiasia, oqHak
BHUKpajieHa [Binom, cunom Hymia. [petenaenty nouanu BiliHy 3a pyky AiBunad. KOHQIIKT CTaB HACTIIBKH
PYHHIBHHM, IO KOpPOJb APTYp BTPYTHBCS Ta HaKa3aB NPUIMHUTH Oii Ta moBepHyTH Kpaiinminaan B mim ii
Oarpbka. BimHuHI "KeHUXH" MarOTh OWTHCS KOKHHH pik B JeHb Ilepmioro tpasus (Kaman Maii, benraiin —
CBSITO BECHHU B KEIbTCHKIH TPaAHMIIii, Bill SKOTO HEMPSMHUM YHHOM MOXOAMTS 1 ICHb COJIIAPHOCTI TPYISIINX).
Leit nBoGiit 3akinunThes nume B CyaHui JeHb, KO NMepeMOKeLlb HapelTi opykuThes 3 Kpaiinninanz.

Ha nepmmii mormsin, Take pimeHHS 37a€Thes ad0cypaauM. OMHAK, OCKIIBKHA Tepoi — 60KECTBEHHOTO
NOXO/KEHHsI, BEPJUKT ApPTypa o3Hauae, 0 MOKH CBIT iCHYE B 4aci, /iBa IpeTeHACHTH Ha pyKy JliBu-Bmaau
— Kopomni 3umu Ta Jlita — He noBuHHI oTpuMatH nepesary. [1ogiOHi ce30HHI 1B000T — CTIHKMIT MOTHB KEJbT-
cpKkoi Midororii. BinOyBaroThcss BOHM 3a3BHYail HaBECHI, KOJU CBIT OamaHCye Mix 3uUMoOro Ta JitoM. [lepe-
MOXeEIb OTPUMY€E BJAaAy, sSKa 9acTO IMepCOHidikyeThcss y BUNLIAI aiBH, Koponesu Tpasus. Biaram mus
KeJbTIB — Ta HE TUIbKH JUIS HUX — JiBa (MpHHIEca, KOpoJeBa) Ta Biaga Oyld CEMAaHTUYHO AyKe OJH3bKI.
3 ysaBIeHHSIMH TIpO "OWUTBY ce30HIB" OyJM IMOB’s3aHi BiJMOBIIHI OOPSIH, i€ BA YEMITIOHU YU JIBi KOMaHIN
Benr BOOiH Bix iMeHi 3umu Ta Jlita. BBaskaeThes, Mo came Bill JIOKAIBHUX Bapiarliii moaiOHUX oOpsIiB 1mMo-
XOASATH 0arato BHIIB CIIOPTY — Bi Ookcy 1o ¢yt6omy. "buTBa ce30HIB" 3anuIIaThCst CTIHKUM MOTHBOM OpH-
TaHCHKO] (Ta MOYacTH aMEepPHUKAHCBHKO1) KYyJIbTYpPH 10 HAIIUX JHIB.



IcTopis Kpaitnminanm, sik i 6arato iHITUX OIMOBiAEH PO JIFOOOBHUN TPUKYTHUK, € OTHUM 3 BapiaHTiB
tak 3BaHoro OcHoBHOTO MiQy. ['00BHUX repoiB B HboMy Tpoe: JliBa-Bnana, donosik (iHkomu — Opar), Mo-
Joauii koxaHenb. OCTaHHIN YacTO € CHHOM, IJIEMiHHMKOM, BacajloM YH APYroM YOJIOBiKa — 3BiICH B €MOCI,
SIKUH 3BOAUTH Mid) IO JIOJACHKOTO, COIiaIbHO-TICHXOJIOTIYHOTO PiBHIO, 3 SBIIIETHCS TEMa 3paill Ta MOPaITb-
HHUX Tep3aHb. B OpUTaHCHKIN Ta ipIaHICHKIN Tpamullii Taki CI0KETH 3aiMar0Th 0COOJIMBE MicCIle, TPUKIIAI0M
4oro MoxkyTh Oytu Haiici Ta [lelipape, Jliapmaiin ta Ipaiine, Tpicran Ta [30mb1a, Jancenor ta [BineBep ToIIO.

VY miit MichororeMi moMiTHUI 3B’5130K 3 mIeKCHipiBchbkor0 Kopaeniero, sika 3a CBOIM CTaTycoM MOXe
posrisimarucs sk JliBa-Biana. BimmyaHaa Midy mpo kocMiuHuit aroH y Illekciipa BUSBISETHCS B:

1) nBox mpereHaeHTax Ha pyky Kopnenii, "BipHomy" u "HeBipHOMY";

2) HBOX reprorax-cyrnepHuKax, "miBHiYHOMY" 1 "miBIeHHOMY";

3) TaemHii BiliHI JBOX OpartiB, "3aKkoHHOTO" 1 "HE3aKOHHOTO";

4) iiiHi "cynepaepxaB" — bpurtanii i ®panmii.

lekcnip HaBiTh OiMKYe 10 NaBHBOTO Midy, HiX Horo mkepena. B "Icropii Bpuranii" Hema nsox
peTeHeHTiB Ha pyky Kopaenii, Hema HasBHUX B "Kimyxy Ta OnBeH" TeM HacuibcTBa Ta O6e3ymcTBa, Cya-
HOTO JIHS ¥ BIZIHOBJIEHHS CBiTOBOrO jany. ¥ Tansdpiga icropis Jleiipa BUIIIAAAE JHILE €Mi3010M B JIAHIIOTY
noxiii. Hlexcnip moBepTae icropii Kpaiiaainagn / Kopaenii kocmiunuii ceHe.

Oxpim BctaBHOi HOBenu mipo Kpaiimaninaan, B "Kinyxy ta OnBeH" Ta iHIIMX NOBICTIX "MabiHoTioHY"
("bpansen", "Jlmyn i JInesemic" Ta iH.) € ¥ 1HIII CIOKETH, SIKi MArOTh Mmapasen 3 MoTuBamu ""Kopors Jlipa".

e omHMM, MPSIMAM YH ONOCEPEAKOBAHUM JiKepesioM miekcmipiBebkoro "Kopous Jlipa" moxe Oytu
JIATUHCBKa TI0eMa Bike 3raganoro lansdpina Moumytcskoro "XKurts Mepnina". CaMe B Hiii MM 3HaX0IUMO
CIOXKET, BIZICYTHIH B iHmMUX "odimiitHuX" mkepenax, ajne MeHTPATBHAN IS MIEKCITIPiBCBKOTO TEKCTY: 0e3yM-
CTBO KOPOJIsI, AKUH YXOJIUTh BiJI JIr0jIel Ta HA0yBa€e MPOPOUUX 3M10HOCTEA.

Mepnin (MipiiH) € ITy)e HempocTor noctaTTio. OHI TOCIITHIUKH BBKAIOTh HOTO €BreMepi3oBa-
HUM OO0’KECTBEHHHM TEPCOHAKEM, eITOHIMOM-TIOKpoBHTeneM bpurtanii (oqHa 3 naBHiX Ha3B ocTtpoBy — Clas
Merdin, "Mopcbka @oprens", ado "dopterns Mepmina"). [Hmi Ha3uBalOTh HOTO iICTOPUIHOIO 0CO00I0 — OJI-
HUM 3 OCTaHHIX IpyiniB, akuii xuB B VI ctomitti H. e. Lli ABa mpounTaHHA HE € B3a€MOBHKIIOYHUMH, OCKi-
JIbKM Ha peaibHy BUJIATHY JIFOJMHY MOIIM OyTH TepeHeceHi midonoriuni yseiaenns. B moemi Tanbdpina
HWIETHCS TIPO Te, Mo MepiuH, KOpoJlb U MyIpellb, BTPATUBITH B 0010 OpaTiB, BIaB y O€3BUXIAHY MTeYallb, SKa
nepepocia B 00xeBiisA. B iboMy cTaHi BiH MIIIOB BiJ JIFOJCH Y JicH:

"Toro opoii, kak MepnuH OeccYeTHBIME CTOHAMH BO3IyX
[Tomamm, 6e3yMbe ero 00ysT0: TOKUHYB YKPaIKOH

Bcex, B j1eca oH OexKajl, YTOOKI JIIOJU €TI0 He BUJIAJIH.

B ne6pu Bxonut MepnuH, OH paj, 9TO O] BSI3aMH CKPBLUICS,
JukuM MUBUTCA 3BEPSIM, HA MOJISIHAX MIUILTIOIKM Tpassl" [1, 139].

Bin cTaB xuTH cepen 3BipiB, caM 3IUYABIB, 1 3aJUIIABCS B JIicaX HE3BAKAIOYM HA MPHUXIT 3UMHU Ta
cepiiosni TpyaHoui. Moro cectpa, koponesa [aHiena, a Takox Apy’kuHa I BeHIO0NEHA OC/IANN 110 HHOTO My-
3UKY, SIKHI CBO€IO I'POIO Ta CIIIBOM IOM SIKIIHB ceplie 0e3yMIls Ta NpUBiB ioro mo moaei. OxHak Ipu Kopo-
JIIBCBKOMY IBOpi 0 MepiiiHa TOBEPHYJIOCH CBAIMIEHHE OE3yMCTBO, i BiH, BiIMOBHBINWCH Bill JapyHKIB,
JOOUBCs, 100 HOro BiMMYCTHIIM Ha3a. MepiliH 3aIMIIUBCS B JIiCi, ajle JO3BOJIMB KOPOJIiBCHKUM CIIyraM J10a-
TH TIPO HBOTO Ta MOOYAyBaTH oMY Tocepen Jicy oocepBaropito. Bin 3uinuBes Bin 00xeBiIIs, aje HE BTpa-
THUB MPOPOILKOro aapy. Jlo HBOro 3roJoM mpueaHaIucs BueHui Gapa Tanecin, oBnosina laniena, B sAKoi
TEX 3’ SIBUBCSI IPOPOLBKHIA J1ap, a TaKOK MeJbliH — 11e 0JIUH 0e3yMellb, SKOT0 BAAIOCS 3UUTUTH. TakuM vu-
HOM B JIiCi BUHHKIJIA OOIIMHA 3 YOTUPHOX MYJIPEIIiB.

Hesennka moema Bpaxxae CBOEIO HIMKIIONIEANYHICTIO: OKPiM icTopii camoro MepiiHa, BOHa MiCTUTh
YUCJICHHI 1CTOPWYHI, HaTypdiocopcrki Ta reorpadiuai eKCKypcu. BoHa cmiBcTaBHA 3 MIEKCITIPiBCBKUMH
TpareIisiMH 3a CBO€IO "yHiBEpPCaIbHICTIO", IO OXOILTIOE Bech BeecBiT. besnocepenupo 3 croxkeroM "Kopoms
Jlipa" cmiB3ByuHi ii HACTYITHI MOTHBHU:

1. Brpata KopojsieM po3yMy B pe3yJbTaTi TyIIEBHOTO MOTPSCIHHS 3 OJJHOYACHUM HAOYTTSIM MiCTH-
YHOT MY IPOCTI.

2. CyBopi npupoaHi yMOBH (MOPO3, TOJI0N), sIKi Trepoii JOOPOBIIBHO TEPIUTS.

3. Breua Bix mrozeii i HamoJerIMBa BiMOBA MMOBEPTATHCS IO CYCIUIBCTBA (IyXKe ONHM3BKO 0 IIO0-
crittnux "yxoxis" Jlipa).

4. 3uineHHs 00XKEBLIA 3 JOIOMOTOI0 My3HKH. EMomiiiHa 3ycTpid 3 TFOOISTYMMH POANYKAMHU.

5. BingmoBa Bix O6ararcTBa Ta BIaIy, €IEMEHTH COLaIbHOT KPUTHKH 3 IPUBOLY KOPUCTOJIIOOCTBA.

6. IlosBa me ogHOTO O6E3yMII, SIKUH paHinie OyB HaOmmKkeHuM 10 Mepmina (y Lllekcmipa — 3ycTpia
Jlipa 3 Enrapom).



7. YTBOpEHHS KOMYHH MYIpEIlB, SKa MPOTHCTOITh IpodaHnHoMy cBiTY ("'TIopeMHa imuiis”, mpo
sky Jlip kaxe Kopaenii).

Taka KinpKicTh Mapaneneld o3Hayae mochk Oinblle, HOK BUMaAKoBUi 30ir. Ckopimie 3a Bce, HaBiTh
sxmmio [llexcrip we untas "XXuttss Mepiina", To OyB 3HAHOMHUHN 3 SIKUMOCH HOTO Tepeka3oM. Tema 00keBi-
151, sika, O€3CyMHIBHO, IiKaBWJIa JpaMaTypra, NpUBEpHyJa HOro yBary i mijkasaja [ie OJWH CIOKETHUH Ta
¢inocopcrKuii MOBOPOT HOBOI I’ €CH.

Takum yuHOM, KOpOib JIip BHABISAETHCS Oe3MOocepeHbO CIHIBBIAHECEHUM 3 MepiiHOM, LeHTpallb-
HOIO TTOCTATTIO OpuTaHChKOTO Midocy. [Ipudaomy #ineTbes He po 30ir IpYTropsAIHAX O3HAK, a TIPO KIIFOUOBUH
emizon "Oiorpadii" 000X MepcoHaXiB, MOB’SI3aHUA 3 OJHIEIO 3 HAMBAXJIMBIIINX JJIs KEIBTChbKOI Midosorii
TeM — JPYIINYHUM CBSIIEHHUM IIaJICHCTBOM.

3aranrbHOBU3HAHKMM JDKEPENIOM APYyroi croxkerHoi ninii (Imocrepa ta cunis) "Kopons Jlipa" € poman
cepa @inina Cigni "Apxkanis rpa¢punn [Temopyk" (1590). B #ioro necsriit rnasi iineTbes mpo Te, siK TOJOBHI
repoi, XOBaroUMCh B TeYepi BiJ cTpalHoi Oypi, 3yCTpiiiucs 31 CIIMUM KOpoJieM Ta Horo cHHOM JleoHaTycoMm.
Koposne po3noBiB im, sik ioro He3akoHHUH cHH [Inekcipryc oOMaHOM TOOMBCS BUTHAHHS 3aKOHHOT'O CIIAJKO-
€MIISI, TICIS YOTO 3aXONMB BJaly Ta 3aciinuB Oarbka. J{i3HaBmmMChH mpo 1e, JleoHatyc 3HaimoB Oarbka Ta
cTaB ioro noBoaupeM. 3rojoM Jleonaryc i oro HOBi Apy3i NEPEMOIIH BOPOTiB; CTapUil KOPOJIb TOMEP Bix
MOTPSICiHb, BCTUTHYBIIM BifgnaTtu npectou Jleonatycy; Ilnekcipryc Bumonus y 6para npoGaueHHS.

lekcmip 3ano3uumB y CigHi ¢adyiry, OCHOBHY IpOOJIEeMaTHKY, i HaBiTh okpeMi (imocodchki maca-
XK1, OJTHAK TPAKTOBKA TEMHU Ta PO3B’sI3Ka MPHUHIIUIIOBO BiaMiHHI. Jlo TOro %, "Apkauisa" — He €UHE JKEPEIO
"ninii Inocrepa". Bike Gyno ckasano npo (yHkumioHanbHi 38’ s13ku Exrapa ta Eqmynza ¢ mieminnukamu Ko-
pnemii. € Tyt i mapaneni 3 "Mab6inorionoM". B "Kinyxy Ta Onsen" minis Icoagnanena Ileakaspa n Kycren-
HiHA TigiMae TeMu BigiOpaHOi OJU3BKUM POJIUYEM BJIaJU, MIEPEMIHH POJICH TOCIomaps Ta CIYTd, a TaKOX
3a31XaHHs Ha )KUTTA 3aKOHHOTO CIIaJKOEMIIS, SKUH 3MYIICHUH XOBAaTHCS, ajie B KiHIIl BUXOJUTh Ha CBITJIO Ta
MCTHUTBCS 32 BOUTHX poandiB. B iHIIi# croxkeTHiH miHii i€l camoi moBicTi irypye repoii, skuii mporma 0e3-
BicTH, a 3romoM OyB 3Halinenuil y B’ s3uuni 3amky Kaep Jloity (Imocrepa). € mapaneni i 3 iHIIMMYU NOBiCTAMU
"Mabinoriony", mepiu 3a Bce, 3 icropieto Ilepenipa, ne 3H0B Baxkuse micie 3aiimae Kaep Jloity/Inoctep.
Taxox ciif 3BepHYTH yBary Ha ictopiro OBeiiHa, ne emizon "3auuaBiHHS" Tepos mimiiMae XapaKTepHi It
"Jlipa" TeMu JIOOWHU 1 TPUPOAH, PO3YyMY 1 00xkeBiUL. L{i cami TeMH € TUTIOBUMU IJIST apTyPIBCHKOT Tpaau-
1ii, 1e nmoB’s3ytoThes 3 JlaHcenoToM 1 Tpictanom. O0pa3 punaps 4d MyzApels, KAl BaB y 0€3yMCTBO i
BTPATHB JIIOACHKY 10100y Mae Oe3nocepeHi BUXoAX Ha "moaBiHui" 06pa3 Earapa/bignoro Toma.

LixaBo, 1m0 B OAHi# 31 CBOiX 3HaKOBUX perntik Enrap/Tom 3ramxye riix (6osipbimranK) — pocinay Ko-
poneu TpaBHs, a 3HauuTh 1 Kpadaninans/Kopaenii. Takum 4MHOM, HE3BaXKarOUX Ha 3/1aBajiocs O aOCOJIOT-
HO pi3He MOXOKeHHs, 00uaBi croxkeTHi NiHil "Koposst Jlipa" cymicHi Ta MatOTh YMCIIEHHI TOUKH IIEPETUHY,
0araTo 3 SIKUX BiJICHJIalOTh YHTa4a J0 KelIbTchbkoi Mioorii. Lle He o3Hauae, mo lllekcmip HEOQMIHHO KOpH-
CTYBaBCsI yCiMa 3raflaHUMH JUKepelaMu. AJie HOro TBOPUICTh 3HAXOOUTHCS B OJAHOMY CMHUCIIOBOMY IIOJI 3
OpUTaHCHKOIO Mi()OTIOETUYHOIO TPAIHUIIIEI0, & 3HAYUTb, YCi 11 CMHCIIM MOKYTh OYTH OL[IHEHI TUIBKU 3 Bpaxy-
BaHHSM BiIIOBITHOTO KOHTEKCTY.

VY posnopsimkenHi [llekcmipa Oymm ABi mikasi, ajie HemockoHaT ictopii. Jlinis Jlipa B momekcmipis-
CBKHX BEpPCISX HE MA€ JIOTTYHOTO KIiHIIL: SKIO CTApHil KOPOJb 3HOB Oepe BIaay, TO BCE MOBEPTAETHCS Ha
Kpyru cBosi. Ane x Lllekcmip XOTiB MOKa3aTH, M0 MOBEPHEHHS 0 MUHYJIOr0 HeMoxiuBe. Emizox 3 "Apka-
nii" crionmydae epekTHy 3aB’sI3Ky, MiKaBi o0pasu Ta mMido-noriuauii Ginan. OxHak, mepemMora crpaBeaInBOCTI
3a0e3Meuy€eThCsl BTPYYaHHSM 0Oora 3 MallvHU, 110 iiie Bpo3pi3 ¢ MpUHIMIAMK TBOpYoCTi bapaa (moHaiime-
HIIIE — B Tparefisx).

[ekcmip moeaHaB Bi icTopii 3 "3aranpbHUM pUTMOM'" B €uHe I1iste. Takuil Xif € ayKe TUTTOBUM IS
TPaJAMIIIHHOI JTiTepaTypHOI TBOPUOCTI 3 1i MUKITI3aIlI€I0 CIOKETIB: HAHOUTBIT SCKpaBa iICTOpUYHA YH JICTCH/IA-
pHa MoCTaTh BCe OibIe MioIOri3yeThes, i CTae IEHTPOM TSDKIHHS JIJISL PI3HOPITHUX 32 MOXOPKCHHSIM Ie-
poiB. [na Ilekcmipa TakuM IEeHTpalbHUM oOpa3om ctaB Jlip, ums icTopis BcoTaiga B cebe CTUIBKH
ApXETHIIIB, IO CTaja BPIBEHB — SAKIINO HE BUIIEC — aBTEHTUIHHUX Mi(DO-CIITHUX TPaIUIIiH.

HeBu3HaueHicTh €MOXM 1 BIICYTHICTh O€3MOCEPEIHBOIO 3B’A3KY 3 aKTYAIBHOK MOJITHYHO-
JUHACTHYHOIO MPOOJIEMATHKOIO TO3BOJIMIIM aBTOPY CKOHIICHTPYBATHUCS Ta THIIOBOMY Ta apXeTunHomy. ['epoi
"Jlipa" 3HAYHO TUTACTUYHIIII, HIXK B OUTBIIOCTI iHIMX 11’ ec. L{e BUABNAEThCS HE TUTHKH B PO3BUTKY XapakTe-
piB, ajie ¥ B TOMy, III0 Ha Pi3HUX €Talax BOHH CBIOMO 9HM HECBIJOMO NMPHIMAIOTh Ha ceOe pi3Hi poii, Ta
MPOXOIATH Yepe3 pi3Hi MidomoreMu. 3amUIIAIOUUCh KUBUM 1 KOHKPETHHM, KOXEH 00pa3 BUXOJHUTH JAJIEKO
3a MeXIi piBHsS BUMAIKOBUX moaiid. KoxkHUN KOHQIIKT epEeTBOPIOETHCA B y3arallbHEHUI 00pa3-MosiCHeHHS
caMoi CyTHOCTI 0a30BUX JKHTTEBHX CHUTyaIlill. A 11e — Xxapaktepuctuka midy. Tomy Tparemiro Jlipa MoxHa
YUTATH SIK TICUX0JI0T0-COLIATBHO-TIONITUYHY ICTOPiI0 CIMEHHHUX Ta JCPKABHUX CTOCYHKIB. AJie MOXHA PO3-
rinspaty ii 1 B repminax Kocmocy i Xaocy, Koponst u kopomniBersa, Inimianii, XKeptsu, Bukpagenoi [punue-



cu Ta [IpaBmu K KOCMIYHOTO TPHUHIMITY. MOXHA HE TUIBKH IIYKATH iICTOPWYHUX MPOTOTHUITIB ITEPCOHAXKIB,
ayie ¥ MOpIBHIOBATH X 3 reposiMu Mi(iB 1 JIereH/, SKi BIAHOCATHCS 0 THX camux apxetumiB. Tomi Jlip crae
CIIBCTABHUM OJIHOYACHO 3 KopojeM AprtypoM u Mepiuinom, Kopaenis — 3 Kpaiimainann, [nocrep — 3 Exi-
oM, Pyctamowm i HaBiTh imiero Mypomriem, Earap — 3 IlepceBanem Ta ycima "0e3yMHUMH pHIIApSIMH" apTy-
PIBCKOTO IMKITY.

3BicHo, llekcnip He 3aliMaBcst PEKOHCTPYKIIEIO UM iMITAIi€l0 KeNbTCHKUX MidiB. Ane iHTYiLis n0-
3BOJIMJIA HOMY TMEpeKOMOIHYBATH HAsSBHUN KOMILUICKC KENbTCHKUX 1 T€PMaHO-CKaHIUHABCHKUX Mi(o-
apXeTUITHUX (HParMeHTiB, SKi OYIIH 1 3AIHMIAIOTHECS CYOCTPAaTOM OPHTAHCHKOI KyJIBTYPH, B TIOBHOIIIHHUN HO-
BUH TEKCT, SIKUM OHOYACHO € 1 MihoM U aHTUMI(OM, KUK BUXOAMTH 3a MEXKI Tpaauilii 0€3MOCePeTHBO 0
CydacHOro penumieHTa. BuBueHns Micis midomnoeruku B TBopuocTi lllekcmipa, 30kpema, B Tekcti "Kopoms
Jlipa", € mpeaMeTOoM HaIIOTo MOJANBIIIOTO AOCTIIKECHHS.
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Konecnuk Enena Cepzeesna, xanmunat pmiocodcknx HaykK, JOLIEHT

Xyno:kecTBeHHAS HHTepnpeTanusa Mudoaorndecknx MoTusoB B "Kopoae Jlupe" V. lllekcnupa

B craTee paccMaTpuBarOTCs MHOTOUYUCIICHHEBIE CIOXKEeTHBIE Tapauienu Mexay "Kopomem Jlupom" V. Ilekcru-
pa u TekctaMu MHQOJOTHYECKOro Xapakrepa. M3 Hux matuHos3branble "Vctopus bpuranmn" m "Xwmsap Mepnuaa
lNanepuna MoHMYyTCKOTO HaBEpHOE OBUTH AOMOJHHUTENBbHBIMA HCTOYHUKAMK NPH HamUcaHWW Tparequu. Jloctosep-
HBIM SIBJISIETCS TAK)KE KOCBCHHOE BIIMSHHUE APEBHEKEIBTCKUX CKAa3aHHUMH, B YACTHOCTH T€X, KOTOPBIE BOLLIX B cior "Ma-
6uHornona". Takoil KyJbTypHBIH KOHTEKCT MO3BOJISIET TOYHEE OLIEHUTh XapaKTephl I'epoeB MIEKCITUPOBCKOW Tpareuy,
€e CTPYKTYpY M POOJIEMATHKY.

Kniouesvie cnosa: "Kopo:s Jlup", "Mabunornon", Mudonostuka, V. llekcnup.

Olena Kolesnyk, Candidate of Philosophy

The Artistic Interpretation of the Mythological Motifs in W. Shakespeare’s "King Lear"

The sources of the Shakespearean plots are considered to be well-studied, especially since Kenneth Muir
published The Sources of Shakespeare’s Plays. Still, it seems that the Bard also indirectly borrowed the ideas from the
other corpus of texts. It is especially true about King Lear. It is well-known that for the main plot of his tragedy
Shakespeare utilized the Chronicles by R.Holinshed, the play The True Chronicle History of King Leir and some other
texts. But all these are just different variants of the same story, first written by Geoffrey of Monmouth in his History of
Britain. This work was enormously popular and became one of the books that shaped the European culture. Some
passages in his tragedy suggest that Shakespeare was acquainted with this "original" story. For example, it is quite
possible to trace the characters of Edgar and Edmund to Cordelia’s nephews, not only to the two princes in Sidney’s
Arcadia, as it is usually stated. Thus the "two plots" of Shakespearecan King Lear can be viewed as inseparable parts of
one complex but completely logical fabula.

Geoffrey’s text belongs to the class of pseudo-histories, that combine historical facts with both myths and
fantasy. His sources are chiefly unknown; but being Welsh by origin he had an access to fragments of very ancient
Celtic tradition. It was Geoffrey of Monmouth who connected the folk-tale about the father and his three daughters with
the name of the Celtic sea-deity Llyr or Ler. In another text this sea-god was mentioned as the father of Creiddiladd,
whose story is told in Culhwch ac Olwen, one of the tales of the Mabinogion. The story itself belongs to the love-
triangle class, very common in the British tradition. But it unique in the clarity of representation of the mythologeme of
the War of the Seasons / War of the Middle-world and Otherworld. Shakespeare echoes the myth in such motifs as
Cordelia’s two suitors; the rivalry of the "northern" and the "southern" dukes; the opposition of the "lawful" and
"unlawful" brother; and the final war of the two "superpowers". In the tragedy we can see all the cosmological
implications, present in Culhwch ac Olwen, but absent in the numerous pre-Shakespearean tales of the old king and his
daughters.

There are quite numerous other parallels that suggest Shakespeare’s acquaintance with the tales of
Mabinogion. Of course the extent of this knowledge is difficult to judge.

One more possible source of the tragedy is Geoffrey’s Latin poem Vita Merlini. It is radically different from
the History, and much less known. But it is there we can find the theme absent in the "official" sources, but all-
important for Shakespearean King Lear — the druidic frenzy of the self-exiled king. The protagonist of Geoffrey’s story



is Merlin, a very complicated part-mythological and part-historical character, which came to be seen as one of the
embodiments of Britain itself. Vita Merlini can be compared with Shakespearean plays in its cosmological character: it
presents all manifestations of the terrestrial world. Besides this, there are some motifs that definitely parallel King Lear:
1) a king’s loss of common reason compensated by mystical wisdom; 2) privations the hero voluntarily suffers; 3) his
refusal to return to people; 4) the cure of the madness by means of music and the consequent highly emotional reunion
with the female relative(s); 5) king’s condemnation of avarice; 6) his meeting with one more inspired madman;
7) making of the "community of the wise" alternative to the profane world. All this is too much for a coincidence. It
seems that Shakespeare knew either Vita Merlini or some retelling of the poem, and was attracted by its problematic.
Thus King Lear becomes comparable with Merlin as a key figure of the British mythos.

The well-known main source of King Lear’s "subplot" is Sir Philip Sidney’s Arcadia. But it is not the only text
that could have inspired the author. Besides the already mentioned connections of Gloucester’s sons and Cordelia’s
nephews, there are some parallels with the Mabinogion, including two separate mentions of the city of Gloucester in
extremely interesting mythological contexts. One of these cases takes place in the story of Peredur, which (along with
the tale of Ywain and some other romances) has an episode of turning of an almost-perfect knight into a mad semi-
animal. It is very close to Edgar’s assuming the role of an "unaccomodated man". Playing this part, he memorably
mentions the hawthorn — the sacred plant, associated with Creiddiladd. We perceive that King Lear’s two seemingly
heterogeneous plots, constantly refer to the British mythological and folklore tradition that unites them and brings the
whole play into a corresponding context without which all the richness of the text can’t be appreciated.

It can be concluded that Shakespeare’s combining the two separate plots was not arbitrary. Logically only
together they form a complete story. Mythologically they explore the principles of being the "British man" and the
existence of humankind in general. In the folklore studies it is well-known that a potent image can draw to itself other
characters and stories. For Shakespeare Lear became just such a centric image. It imbibed so many archetypes that
reached the level of an authentic mytho-epic tradition. All the characters and situations in the tragedy remain individual
and alive, but at the same time they go beyond the mundane and reach the mythical. That’s why it is quite possible to
compare Lear simultaneously with King Arthur and Merlin, Cordelia — with Creiddiladd, Edgar — with Perceval and so
on. It doesn’t mean that Shakespeare imitated myth. He made it anew.

Key words: "King Lear", "Mabinogion", mythopoetics, W. Shakespeare.



