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CHEIN®IKA BUKOPUCTAHHS KOMIT'IOTEPHUX
TEXHOJIOI'IA Y NPO®ECIAHIN NIJATOTOBIII
®AXIBIIB MUCTEIIBKOI'O HAIIPSIMY

Anomayin. Y cmammi npoananizo8ano cy4aci mem-
OeHyii’ coyianbHO-eKOHOMIYHO20 PO3GUMKY, NPoYeC PO3UlU-
PEHHSL KYJIbIYPHUX MA OCGIMHIX 36 'A3Ki8 YKpainu 3 inuumu
Kpainamu, wo 6UKIUKAIOMb 3HAYHUL NONUM HA BUCOKONPO-
ecitinux gaxisyis y pisnux eanyssx disnenocmi. Okpecneno
Memy npogeciiinoi niocomosku, ujo nepeodavac Hadymms
BUCOKO20 DiBHs NPOGHeCitinuX 3HAHb, HABUHOK MA MODITbHOC-
mi 8i0N0GIOHO 00 BUMO2 HAYKOBO-MEXHIMHO20 Npozpecy ma
PUHKOBUX 8IOHOCUH 6 eKOHOMIYI, BUXOBAHHSL COYIATIHO AK-
MUGHUX YTIeHI6 CYCRITLCINGA, YOPMYSAHHS HAYKOBO20 CHPULI-
HAMMSL, MEOPUO20 MUCTEHHS, HAYIOHATILHOT CBI0OMOCHII.

Cxapaxkmepu3z08aHo 00C8i0 BUKOPUCTNAHHSA KOMN 10~
mepHUx mexHoa02il y xo0i npogheciiinoi niocomoexu ¢a-
Xigyie mucmeyvbko2o Hanpamy. Jocniodcenus IpyHmyemo-
€A HA 3ACMOCY8anti nedazo2iyno2o, meopemuyno2o ma
NPAKmMu4Ho020 00¢6i0y, Wo 0al0 3MO2y NPOAHANIZYEamu
OCHOBHI WIAXU NiOBUWEHHs e(heKmU8HOCmI nNid2omos-
KU Maubymuix ¢haxieyie mucmeybkoco Hanpamy 3acooda-
Mu iHghopmayitino2o cynpo8ooy HABYAILHO20 Npoyecy.

Ob6rpynmosaro 3pocmanHs 0ocazy ingopmayii' 6 ymosax in-
opmamuzayii cycninbemea, wjo CnpuduHuLO HeoOXioHicmo
IHMENCUBHOLO BNPOBAOINCEHHS KOMN TOMEPHUX MEXHON02Il
¥y HasyanbHull npoyec 3axkaadié euwyoi ocsimu. /losedeno
AKMYanbHICMb 03HAYEHO020 3A80AHHS Y NI020MOosYI (axieyie
Pi3HO20 npoginto.

YV nybnixayii oxpecneno 0oceio euxopucmanHs
KOMN TOMEPHUX MEXHOJI02IH ) X0O0L NPOGhecitinol nid2omosku
MatlOymHix (haxieyie MUCMEYbKO20 HANPIMY Y KOHMEKCMI
CHPULIMAHHSL, CIMPYKMYPYBAHHS, cucmemamusayii, 30epe-
JHCEHH3 BeNUKUX 00Cs2I68 HaBYabHO20 Mamepiany. /loéedero,
w0 Komn 1omepHi mexHono02ii 00360JA10Mb iICMOMHO Nio-
suwumu egpexkmusHicmo Haguarnns. Ilpesenmosani pe3yio-
mamu emMnipuyHo-eKCnepuUMenmanbHoi pooomu, 30ilUcHeHol
asmopom cmammi.

Knrouoei cnosa: komn romepui mexnonoeii, enekmpo-
HHI 3ac00U IHOPMAYIHO20 CYNPO8OOY HAGUAHHS, €NIeKMPO-
HHe MemoOuyHe 3a0e3neuents, eieKmpOoHHI NIOPYYHUKL,
€/IeKMPOHHI HABUANILHI NPOSPAMU, eeKIMPOHHT MPeHAHCepU.

Olena VLASIUK,

PhD, Associate Professor of Art and
Decorative and Applied

Art department of Institute of Arts,

Rivne State University of the Humanities,
Rivne, Ukraine

ORCID: 0000-0003-4454-8433

e-mail: olena.vasyukl@gmail.com

SPECIFICS OF COMPUTER TECHNOLOGIES USE IN THE
PROFESSIONAL TRAINING OF ART SPECIALISTS

Abstract. The article deals with the expediency of the
introduction of certain forms and methods at the lessons,
presents the results of empirical and experimental work,
carried out by the author of the article in three higher
educational establishments of Ukraine.

The modern tendencies of social and economic revival
and rebirth of the Ukrainian society spirit, expanding of
cultural relations of Ukraine with other countries cause a
great demand in highly professional specialists in all fields
of the professional activity, which also leads to the growing

© Bnactok O., 2021

importance of their effective professional training. At pres-
ent the aim of the professional training is acquiring high
level professional knowledge, habits, skills and mobility,
which meet the demands of scientific and technological
progress and market relations in economics, upbringing
of the socially active members of the society, formation of
scientific perception, creative thinking, best human quali-
ties and national consciousness.

The purpose of this article is to analyze the experience
of using computer technology in the training of future artists.
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The research is based on the application of theoretical and
practical pedagogical experience, which made it possible to
analyze the main ways of improving the efficiency of profes-
sional training of future designers by means of information
support of the educational process. The constant increase in
the amount of information in the conditions of informatiza-
tion of society has led to the necessity of intensive introduc-
tion of computer technologies into the educational process
of higher education institutions. This task is relevant for the
training of professionals of different profiles. The article
analyzes the experience of using computer technology in the
training of future designer’s context of perception, structur-
ing, systematization, preservation of large volumes of educa-
tional material in order to improve the level of success and
quality of training. Computer technologies make it possible
to significantly improve the training.

Key words: computer technologies, electronic facil-
ities of information provision of studies, electronic meth-
odological provision, electronic textbooks, electronic cur-
riculum program, electronic trainers.

IMocTanoBka nmpodaemu. [TocriitHe 3pocTanHs 00-
cary iHpopMmarii B ymoBax iHpopmMaTH3aii cycnijabcTBa
CHPUYUHMIIO HEOOXIAHICTh IHTEHCHBHOTO BIPOBAKEHHS
KOMIT FOTEPHUX TEXHOJIOTIH Y HaBYaJIbHUH MpoLeC 3aKia-
aiB BUIIOi ocBiTH. O3HAUCHE 3aBIaHHS € aKTYaJbHUM JUIs
MiATOTOBKY (haxiBIiB pi3HOTO MPODiTI0, 30KpeMa MaioyT-
HiX (axiBIiB MUCTeNbKOr0 Hanpsamy. Lnsaxamu #oro pea-
JI3aLii € 3acTOCYBaHHsI €JIEKTPOHHUX 3ac001B 1H(OpMaIliii-
HOT'O CYNPOBO/JIY: €I€KTPOHHHX IiIPyYHUKIB, HABYAJIBHUX
MOCIOHMKIB, EIEKTPOHHOTO METOJANYHOTO 3a0€3MeYeHHs
HAaBYAJIBHHUX JUCLHILIIH, eIIEKTPOHHUX 3aC00iB KOHTPOIIIO
3HaHb CTYJICHTIB Ta OLIHKH SKOCTi 3aCBOEHHS HABYAJIFHOTO
Matepianry, eTeKTPOHHUX 0a3 JaHWX, MPU3HAYCHUX IS
iH(pOpMAaIIHOT T ITPUMKH JAUCIHMIUIIH TOLIO.

OpnHak, SIK 3aCBiuy€e MpaKTHKa, eJIEKTPOHHI 3aco0u
iH(pOpMaLiTHOrO CYIIPOBOJLY IIIe HEI0CTATHHO BUKOPUCTO-
BYIOTBCSI Y XOJIi HABUAHHS MalOyTHIX (haXiBIliB MUCTEI[b-
KOTO HarpsiMy. Y 3B’3KY 3 IIIM aKTyalli3y€eThCs IpodIeMa
BJOCKOHAJIGHHS METOJUYHUX [TapaMeTpiB HABYAIBLHOTO
rpoliecy 4epe3 MOUIMPEHHS Ta YPI3HOMaHITHEHHS 03Ha-
YEeHUX 3ac00iB.

AHaJli3 HayKOBHUX J0CJifxKeHb i myOJikaniii. Te-
OpETHYHY OCHOBY PO3B’s3aHHS BHOKPEMIICHOT IPOOIEMH
CTaHOBIIATH TIpAIli BITYU3HAHUX Ta 3apyOiKHUX YICHHUX,
MPUCBSAYCHI MUTAHHIM BiJIIMOBITHOCTI OCBITH BUMOTaM
cycninberBa (AHapyiienko, 2005; I'piooa, 1998), moxaep-
Hizanii oceitu (Ctenko, bomo6ar, JlemkiBcbkuii, Cyxap-
HiKoB, 2004), iHopmaTH3aIii Ta KOMIT T0Tepu3alii OCBITH
(TypeBuu, 2008). [Ipobnema iHHOBaLITHUX MPOIIECIB Y
HaBYaHHI TPYHTOBHO JIOCITIIKYBaIacs HAyKOBIISIMH Pi3HAX
raiy3eit Hayku (ITomeryn, ITuposkenko, 2004; IleBuyk,
denpux, 2005). [Ipore nuTanHs, NOB’s3aHi 13 BILIMBOM
IHHOBAIIMHUX MiIX0AIB Ha MpodeciiiHy MiIrOTOBKY CTY-
JICHTIB, JI0C1 3aJIMIIAIOTHCS] HEPO3B’ I3aHUMU. 3a3HaUCHUN
ACMEKT KOHKPETH3YEThCS JTOCTITHUKAMHI B KOHTEKCTI BH-
KOPUCTaHHS KOMI IOTEPHHUX TEXHOJIOT1H Y 3aKTajax BUIIIOL
ocgitu (bapanoscekuit, O6pasnos, PisyH 1a iH., 1996).

TeoperuuHi po6oTH 3apyOI’KHUX YUEHHX Ta MpaK-
THUYHA JiSUTBHICTh MPOBITHUX €BPONEHCHKUX HABYAIBHUX
3aKJIajiB CBi4aTh, 110 MPOIEC HABYAHHS MOBUHEH BiJI-
MOBIAAaTH MOTPedaM CYCIIIBCTBA Ta OyTH CIIPSIMOBAHUM
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Ha OCBOEHHS CTYJICHTAMHU KOMIT IOTEPHUX TEXHOJIOTIH y
pizHuX Tanyssx (Jobec,1997; [lescHep, 1990).

3BakKarouM Ha BiTHOCHY HOBHU3HY BHKJIQZCHUX IUMHU
aBTOpaMH IOJIOKEHb 1 TIPOTIO3HUIIIH, JOIITBHO JOKIIAIHIIIE
cXapaKTepu3yBaTH MOXKJIMBOCTI Ta IEPCHEKTHUBH iHpOpMa-
TH3aLii MUCTELBKOI OCBITH.

Merta cTaTTi — IpoaHaizyBaTu JOCBi BUKOPHUCTAH-
HS eTIEKTPOHHUX 3ac00iB iHPOPMAIIIITHOTO CynpoBOaY B
X0/1i IpodeciifHOT MATOTOBKH MaOyTHIX (axiBIliB MHUC-
TEI[PKOTO HATIPSMY.

BuxkJjan ocHOBHOTro MaTepiay aociail:keHHs. Y
HaBYaJILHOMY ITPOLEC] 3aKIaj(iB BUILOI OCBITH IIUPOKO
BUKOpHCTOBYIOThCA 3acobu IKT, cepen sikux ocobinuse
MICIIe HaJIe)KUTh IHCTPYMEHTAM Bi3yalizallii, 3HauyIliCTh
SKUX 3YMOBJICHa HU3KOIO YHHHHKIB. AJKe Y 3B’ 53Ky 13
riobasizami€ero Ta iHhopMaTHU3aIiEr0 BCiX cdep JIF0ACHKOT
KHUTTEIISUTBHOCTI BAXKIIMBOTO 3HAYCHHS Y B3aEMOJIIT JIFO-
JIMHU 31 CBiTOM HaOyBae BizyanbHUl 00pa3. O3HaucHE
TBEPKEHHS 0COOJIMBO aKTyaJIbHE 11010 MOJIOJI Ta JiTeH,
SKi HA BiIMiHY BiJ TOTIEPEIHIX MTOKOJIHb HE 3HAIOTH iH-
IIOTO CBITY — CBiTy 0e3 riofanxpHOTO iHPOpPMaLiHHOTO
mpocTopy, 6e3 IHTepHeTy 3 HOTo SICKpaBUMH 00pazaMu
Ta 300paykeHHsIMU. JIOMiHYBaHHS Bi3yaJbHOCTI B Pi3HUX
cdepax JIIOACHKOI TisTIbBHOCTI 3yMOBUIIO BHHUKHEHHS KOH-
LETIIIT TaK 3BAHOTO «IIOKOJIIHHS 2 Ta IPUTAMaHHOTO HOMY
«KJTIITOBOTO» MHCJICHHS, «MUCICHHS KapTHHKaMI». Kpim
TOTO, Bi3yai3amis sK 3aci0 CIIPOIICHHS Ta y3araJlbHEHHS
CKJIaTHUX TIOHATH Ta MApaJyrM, XapaKTePHUX HAYKOBOMY
3HAHHIO, JIaBHO 3aCTOCOBYEThCs y nefarorini. Haa3puyaii-
HO BO)XJIMBUM € BUKOPUCTAHHS METO/IIB YHAOUHEHHS NIPU
MiATOTOBIN MalOyTHIX (axiBIliB raxy3i MUCTEITBA — THX,
XTO 00paB CBOIM MOKIMKaHHAM cdepy, ae odpa3s, 300pa-
JKEHHS, SICKpaBe BiIOOpakeHHS IHCHOCTI € TOIOBHUMH.

3a ganumu gociinaukis (O6pasmos, PisyH, Xo-
noxa, 1996) 3acTocyBaHHs 1UX 3aC00iB 3HAYHO I1iJBH-
IIy€ pe3yJIbTATUBHICTh HABUAHHS CTY/CHTIB, OCKLIBKU
3a0e3neuye:

- TIO-TIepIIIe, OJJHOYACHY aKTUBI3aIil0 IEKITFKOX KaHa-
JB COpUIHATTS (TIepeayciM ayIiaJbHOTO Ta Bi3yalbHOTO),
0 YMOXJIMBJIIOE iHTETpallito OTpuMaHoi iHdopmalii 3
JIOTIOMOT'OI0 PI3HUX OpPraHiB YyTTs;

- mo-Jpyre, Bidyami3allito abCcTpakTHOI iHpopMaIii,
110 CHpUsIE Kpaomy ii po3yMiHHIO;

- TIO-TPETE, BIATBOPCHHS aJlTOPUTMIB CKIAIHHUX TIPO-
IIECiB, IO JTa€ 3MOTY TIPOCTEKUTH ITOCIIAOBHICTB iX TIepe-
Oiry, raubIne OCATHYTH CYTHICTb.

Sk 6aunMo, 3 JJONIOMOTOI0 €IIEKTPOHHUX 3ac00IB 1H-
(hopmariiiHOro CynpoBoy MOKHa MPUCKOPUTH Ta TIOJIET-
IIUTH MPOIEC OTPUMAHHS Ta 00pOOKH HEOOXITHOT s
BUBYCHHS iH(opMarlii, epeKTHBHO BILTHBATH HA PO3BUTOK
Mi3HABANBHUX SKOCTEH CTY/ICHTIB.

Bapto morogutucs 3 I1. O6pa3moBum, 1o JOCSITHEHHS
TaKHMX pe3yJIbTaTiB CTA€ MOXKIIMBUM Y BHUII Ky BiIIOBITHO-
CTI BUKOPHCTaHHS 03HAUCHHX 3aCO01B HU3II YMOB:

- IICUXOJIOTIYHUX, 3TAHO 3 IKUMU NPEICTABICHHS
HABYAJIHHOTO MaTepiay MOBUHHO BiIIMOBIIATH 1HIUBIIY-
AIBHIM MOXKJIMBOCTSIM CTY/ICHTIB, 30KpeMa BepOaIbHO-II0-
TYHOMY Ta CEHCOPHO-TIEPIIENITUBHOMY PiBHSIM OCOOHCTIC-
HOTO PO3BHUTKY, a HOTO BUKJIaJl HEOOXIHO OPiEHTYBATH Ha
Te3aypyc Ta JIHTBICTUYHY KOMITO3HIIIIO MEBHOI BIKOBOT
KaTeropii, a TaK0X KOHKPETHUIH HarpsiM npodeciiHol
I ITOTOBKU,



- IUAAKTAIHHX, 10 MAOTh 3a0C3MCUNTH pPeai3allito
MOXJIHBOCTEH KOMII IOTEpHOI Bi3yali3allii HaB4aJIbHOL
iHpopMarii Ha OCHOBI JOTPUMaHHS MOBHOTH (IIUTICHOCTI)
1 HellepepBHOCTI AUAKTUYHOTO LIUKITy HAaBYaHHS, CUCTEM-
HICTB 1 CTPYKTYpHO-(DyHKIIIOHAJIbHY 3B’ SI3HICTh IIPE3EHTa-
i1 HaBYAJIILHOTO MaTepiay, T0CATHEHHS IHTepaKTHBHOTO
XapakTepy HaBYaHHS;

- METOJUYHHX, 0 0a3yIOThCS Ha BpaxyBaHHI CBO-
€pIMTHOCTI KOHKPETHOTO HABYAJIBHOTO MpEaMeTa, CIie-
uuGiky BIAMOBIAHOT HAYKH Ta 1i MOHATIHHOTO anapary,
0COOJIMBOCTEH METO/IIB OCIIKSHHS, MOYKJIMBOCTEH pe-
aiizarii cygyacHUX MeToJiB 00poOKku iHdopMarii i KOH-
KPETHU3YIOThCSl Y TaKUX MO3MILIAX, SK: MPEJICTaBICHHS
HaBYAJbHOTO MaTepialy 3 OIMOPOI0 Ha B3a€MO3B’ 30K 1
B3a€MO/IIF0 TOHATIHHUX, 00pa3HUX 1 II€BUX KOMIIOHCHTIB
MHUCIIEHHS; BiTOOpaKeHHS CHCTEMHU TEPMiHIB HABYAJIbHOT
MUCUHUILIIHN Y BUTJIAI 1€papXiuHOi CTPYKTYpH; HaJdaH-
HSl CTY/ICGHTY MOXJINBOCTEH BUKOHAHHS Pi3HOMaHITHHX
KOHTPOJIOIYNX TpeHyBanbHUX Ail (OO0pasnos, PisyH,
Xomou, 1996).

3aBIAKN CBOIM MOKJIMBOCTSIM €JIEKTPOHHI 3aC00M
iH(opMaIifHOTO CYIIPOBOY MOXHA BUKOPHCTOBYBATH
ITi]T Yac TMPOBEACHHS BCIX BUJIIB HABYAIBHUX 3aHATh. CIIpo-
OyeMO mpoaHai3yBaTH JCKiTbKa OCHOBHUX aCIEKTIB 1X
3aCTOCYBaHHs y NpoQeciiiHii AisIIBHOCTI.

3p0o3yMiso, IO Y 3B’ 3Ky 3 0OOMEKEHICTIO B 9aci JIeK-
TOp Y XOZi IIPOBEACHHS 3aHATTS XapaKTepHU3ye, sIK Ipa-
BHJIO, JIUIIIE OCHOBHI MOHSTTS 1 Ja€ CTyACHTaM OKpeMi
BKa3iBKH Ta MOSICHEHHS 1100 3MiCTy HOBOTO Marepiany.
JloriuHo, 110 #OTo Bi3yasi3allisi MOXKE CHPHUITH K PO3-
HIIMPEHHIO MOXJINBOCTEH BHKJIaJada 11010 301JIbIIeHHS
00cary iHpopMarii, Tak i TiABUIIEHHIO e()eKTHBHOCTI ii
CIIPUAHATTA 3 OOKY CTYJCHTIB.

VY npotieci Bizyaunizarii HaB4aabHOT iH(OpMALT B Me-
»Kax BUBUEHHS TAKUX TEM KypCiB, K «IcTopist MECTELITBY,
«Icropist ykpaiHCchKOi KynbTypn», «KyabpTyposoris», BUKO-
PHCTOBYBAJIMCS PI3HOMAHITHI METOAMKH Ta iIHTEpPHET-Cep-
BicH. 30KpeMa, JUIsl BiTOOpa)KEeHHs Ta 3aCBOECHHS CIOXH,
SIBUIIIA 200 MIPOIIECY Y BUTIIAI HAOOPY KITFOYOBHX CIIiB, TAK
3BaHOI «XMapH CIiB», BUKOPUCTOBYBAJINCS CEPBICH BiJIb-
HOTO JIOCTYITy: O€3KOIITOBHI aHrJIoMoBHi cepBicu Word It
Out, Word Cloud Generation, Word Art, pociiicbKOMOB-
Huit cioBo-reneparop Wordcloud.pro. Hanpuknan, as
BU3HAYCHHS KYJIBTYPHHUX TA MHCTECLBKUX OCOOIMBOCTEH
enoxu Perecancy cryaenTamu Oyiio CTBOPEHO XMapy CIIiB
«EBporericbke BinpomxeHns» (ous. puc. 1).

Puc.1. Xmapa cnis
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I3 MeTor0 popMyBaHHS ySBIEHb IPO ICTOPiIO Ta
TEHACHII PO3BUTKY PI3HMX rairy3eil MUCTEITBA Ta JH-
3aiiHy OyJI0 OpraHi3oBaHO pOOOTY 3 IHTEpaKTHUBHUMH
kapramu: Google Arts & Culture, TimeMaps, Atlas of
World History, GeaCron (0us. puc. 2). Han3suuaiito
e(eKTUBHHUM, 3pyYHUM i KOPHCHUM Y BUKOPHUCTaHHI TIPU
BHUBUEHHI 1CTOpPii MUCTELTBA Ta AM3aiiHy BUSBUBCA 3a-
ranpHOAOCTYnHHH pecype Histography, ne aBromaTnaHO
Bi3yami3yeThCs MOCTiTOBHICTh MEBHUX ICTOPHYHUX IIO-
T, POKU KUTTS BUIATHUX OCOOMCTOCTEH, 3MiHCHEHHS
HayKOBHUX BIJIKPHTTIB, CTBOPEHHS IIEJIEBPIB MUCTEITBA
y Mexax o0paHoro nepioay Tomo. [HTepakTUBHI KapTH
SK Bi3yaJi30BaHE BiIOOpaKEHHS TUX UM IHIIUX IIPOIIe-
CiB CHPHSIOTH HE TUIBKH BJJOCKOHAJIIEHHIO B CTYACHTIB
HaBnuok Bukopuctanus IKT y maB9anpHii gisapHOCTI,
a # PO3BUTKY JIOTIYHOT'O MHCJICHHS, HABHYOK aHANi3y Ta
CHUHTE3Y, CIIBCTABJICHHS SIBUIII Ta MPOIECIB MUCTEIBKOT
rajysi 3 IHIIMMHU cepamHu JFOJICHKOT iSUTBHOCTI.

HapuanpHuii poiiec 3acBiUUB JOIUIEHICTE BHKOPHU-
CTaHHS 1 TaKOTO 1HCTPYMEHTY Bizyaumi3anii, sk Timeline
(«Ctpiuka gacy»), TOOTO CTBOPEHHS 3a JOMOMOTOO
cepgiciB Timelime, ClassTools, Dipity nosieBo-uacoBoi
CTpIYKH, IHTEPAKTUBHOI XPOHOJIOTIYHOI KA i3 (OTO-
rpadisiMu, TSKCTaMH, UTFOCTpAIlisIMU, MOKInKaHHsIMH. [[i-
KaBi IIPUKJIQIM CTBOPEHHSI TAKUX CTPIYOK Yacy IPOIIOHYE
cepsic Timetoast (https://www.timetoast.com/timelines/
arte-medievale-cfeSea2c-8cd6-4¢04-8342-55f6ecabd0da)
(ous. puc. 3).

EdexTrBHUM 32c000M YHAOUHEHHS HABYAIBHOTO Ma-
Tepialy CTalM IHTEeNeKT-KapTh (MEHTaIbHI KapTH, KapTh
nam’sti, mindmaps). ABrop metoauku T. Beozen crBopus
CyYacHHI Ta MPOCTUH IHCTPYMEHT, He3aMiHHHUHN TS ITBH/I-
KOTO OITPaITIOBaHHS BETMKHUX 00’ €MiB iH(popMaIlii Ta edek-
TUBHOTO 3alaM’sITOBYBaHHs. BUKOpHCTaHHS 3arajbHO/I0-
CTYIHUX CEePBICIB Il Bizyautizanlii HaB4ajIbHOI iH(popMarii
3a0e3Ieuye CHHTCTHYHE MPEICTABIICHHS 3HAYHUX OJIOKIB
iHpopManii B KoMIakTHIN Gopmi, 1110 T03BOJISIE HE TUIBKU
YHAOUHIOBATH BiIMOBIIHY iH(POPMAIIi0, a i CTHMYITIOBATH
aKTHBHY Mi3HABANBHY MisNIBHICTh MAaHOYTHIX (axiBIliB,
PO3BUBATH aHANITUYHI BMiHHS Ta HABUYKH, 3JJaTHICTH J0
MOJICTIIOBAHHS SIK CITOCOOY Ti3HAHHS, aCOI[IaTHBHE MUC-
nenHs (Anapymenko, 2005). 3araapHOIOCTYTHUMU Ta
3pYYHHMMH JI0JJaTKaMH JJIsi pO3poOKH 11X 3ac00iB € coggle.
it, xmind.net, bubbl.us, wisemapping.com, mind42.com,
mindomo.com, mindmeister ta ixmi. Tak, HampukIam, 3a
noromororo cepsicy Coggle.it 3a pe3ynpraTaMu BUBUCHHS
Moyto «CTHIIB POKOKO» CTYJIEHTaMH OyJI0 CTBOPEHO
IHTCIIEKT-KapTy (Ous. puc. 4).

Baxnusum € Bukopuctanas KT mig yac BUBYCH-
HS CTYJCHTaMU CIeIANCIHUILTIH « OcCHOBH moirpadii»
Ta «/ln3aiiH KHUTH», OCKUIBKY HAaBYAJbHUMH TUTAHAMHA
nependadyeHo 3aCBOEHHS HABUYOK poOOTH Y cIiemiaizo-
BaHux nporpamax InDesign, QuarkXPress, Pagemaker
Ta rnakerax ais poodoru 3 rpadivnumu daitnamu Corel,
Photoshop, Illustrator Tomo. OkpeMuM HanpsIMOM BH-
kopuctauHsa IKT € Takox HaBUaHHS CTYJCHTIB OCHOB
MearorigHoi poOOTH 3a (axoM 3a JTOTIOMOTOI0 ICHYIOUHX
MeAaroTiYHUX MPOTPAMHHUX 3aC001B, 30KpeMa MyJIbTHME-
niriaux nociouukiB O. M. Tomerpkoi. OaHak crenudika
Marepiaiy, MeToaiB Ta GopM poOOTH LBOTO HAINPSIMY
HaJ[3BUYAIHO PO3JIOTi, @ TOMY 3aCJIyTOBYIOTh BUCBITIICHHS
B OKpeMiii cTatTi.

155



HOBA MNEAATOMN4YHA IYMKA. 2021. Ne 2 (106)

Explore by Time

From ancient artifacts ta contemporary art

Travel through time |

Cats in Ancient istory Rings from 500 BC
From teline goddesses to pracious Ancient bling

LITERATURE
EMPIRES

DISASTERS

INVENTIONS
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>Kusonuc

Hax ge Nawy monomuni (1686—1761)
MpepcTaBHUkM
HKins-Mapi Onenopar (1672—1742)
$pancya Bywe (1703—1770)
BinkAM XorapT (1697—1764)
ppaHcicko Moin (1746-1828)
dpeqcic XeAman (1708—1776)
Han-Ouope $paranap (1732—1806)
Hikans Naxkpe (1690—1743)

Ham-Mapx HaThe (1685—1766)

[anaHTHWI XaHp
POKOKO N\

Ckynbnrypa

= QPXITEKTYPA

“Swmme ExcTep’epy Ta iHTEep'Epn

EThel Mopic ®ankkone

Puc. 4. Inmenexm-xapma « Cmuio pokokoy

Buknanau, 3a6e3nedeHuit KoM I0TEPOM, 3aMiCTh
JIOIIKH Ta KPEHJIN OTPUMYE TOTY>KHUIM THCTPYMEHT JJIsI
il mpencTaBieHHs] B pI3HOMaHITHUX (OpMax: TEKCTO-
Biif, rpaciuHiil, aHiMauiitHii, nudpoBoro Bizeo TOMLIO.
3100yBar0o4u iHQOpPMAIIiIO B EICKTPOHHOMY BUTJIAII,
CTYACHTH T1030aBJIeHI HEOOX1THOCTI BEJCHHS KOHCITCK-
TiB 1 MOXKYTb YBa)KHIIIIE TIPUCITYXaTHCS 1O KOMEHTapiB
JIEKTOpA.

MynbTuMeniiHi Jekuii Mo)kHa BUKOPUCTOBYBATH B
XOJIl BUKJIQJAHHS BCIX JUCIUILIIH, SIKi BXOJSTH IO 3MICTY
nipoeciiiHol MiAroToBKY (haxiBIiB MHCTEIKOTO HANpPsMY:
OCHOB KOMITO3HIIi1, KOJIBOPO3HABCTBA, iICTOPii MUCTEITB,
icTopii qu3aifHy TOIIO.

OTpuMaHHil HAMH JOCBIJ TPOBEACHHS TAKHUX JICKITIH
3aCBIAYY€E iX MOXKIMBOCTI IIOJI0 aKTUBI3AIlii Mi3HABAJb-
HOT JiSUTBHOCTI CTYJICHTIB, MiJBUIICHHS IIBUIKOCTI Ta
SIKOCT1 3aCBOEHHST HaBYAIBHOTO MaTepiany. Kpim Toro,
ITiJT 9ac JICKIIiH i3 3aCTOCYBaHHAM €JICKTPOHHUX 3ac00iB
1H(pOPMAIIHHOTO CYTIPOBOAY MH KOHCTATYBAJIN TOCHIICHHS
EMOIIIHUX peakiii ctyaeHTiB. Sk mosicuioe I1. O0pa3ios,
1 SIBUIIC 3YMOBJICHE MOXKJIMBOCTSIMHA O3HAYCHHX 3aC0O01B
CTBOPIOBATH OCOOJIMBE HAaBYAIBHE CEPEIOBUILE, B SIKOMY
3HAYHO 30UIBIIYEThCS 00CAT HaB4aIbHOI iH(pOopMarii y
BHTIIAMI BiieoparMeHTiB, GoTorpadiii ToImo, mo MaroTh
CHITBHIIINH 32 TPaJAUIIIHHUN eMOIIHHIH BIUTHB Ha JIIOIUHY
1 CIIPUSIIOTH KPAIOMy PO3YMIHHIO i 3amaM’sITOBYBaHHIO
nobauenoro (O6pasios, PizyH, Xomox, 1996).

[Tig wac MyIbTUMEIIHHUX JIEKLIH BapTO 3BEpHYTH
yBary Ha NMOTEHIIHHI MOKJIMBOCTI BUKOPUCTAHHS Pi3HO-
MaHITHUX TPE3CHTAIlil Ha BEIIMKUX €KpaHaX TEKCTOBOI,
aynianpHOI, rpadidHoi, aHIMANIHOI Ta IHIMNX BHUIIB iH-
¢dopmartii, sska ciyrye epeKTHBHUM 3aCO00M LITFOCTpAIlii
PO3MOBIIl 1 OSCHCHD BUKJIAa4a.

Be3yMoBHO, pe3ysIbTaTUBHICTB MTPE3eHTAIll] 3aJIC)KUTh
repetycim BijI TPOBECHOI MTONEPEAHBOI MiATOTOBKH, 110
BHMArae:

- 9iTKOTO BU3HAYCHHS 111, 3aB/IaHHS Ta THUITY 3aHATTS,

- (hopMyBaHHS CTPYKTYPH 3aHSTTS;

- BUOKPEMJICHHSI €TalliB, Ha SIKKX OYy/yTh 3aCTOCOBY-
BaTHUCsI EJICKTPOHHI 3ac00M 1H(POPMAIIHHOTO CYIIPOBOLY;

- 00OpaHHs Hale(heKTHBHIIINX 3ac0o0iB (porpam) Ta
aHaJi3y MOUITBHOCTI iX 3aCTOCYBaHHS,

- IOUIYKY Y CKJIaJJaHHs aBTOPCHKOI IIPOrpamMu y BH-
MaJIKy HecTadi eJICKTPOHHOTO LTFOCTPATUBHOTO MaTepiay;

- BU3HAYCHHS TPUBAJIOCTI BUKOPUCTAHHS 00OpaHUX
3ac00iB (3 ypaxyBaHHIM JAUJAKTHYHOI METH 1 3aBJaHb, a
TaKOXX YNHHUX CAHITAPHUX HOPM) Ta 31IHCHEHHS XPOHO-
METPaXy 3aHATTS;

- KOPUTYBaHHSI CTPYKTYPH 3aHSTTS BIAMOBIIHO 10
HOPM 4acy, [TOCTABJICHUX 3aB/IaHb Ta CAaHITAPHUX HOPM.

3a yMOBH ONTUMAJILHOT IIJTOTOBKH T4 BUKOPUCTAHHS
Y XOJIi JICKITIH eJICKTPOHHI 32ac00U iH(POPMAIIIHHOTO CyTIPO-
BOJIy /1al0Th 3MOT'Y:

- MIBUIIUTH iHQOPMATHBHICTH JICKITil;

- YpI3HOMaHITHATH CIIEKTP HAOYHMX 3aCO0IB HABUAHHST,;

- 3a0e3MeYnTH JOCTYIHICTh 1H(OpMaii JUIs CrpHii-
HATTS 3aBJSIKYM Nipe3eHTalii inpopmarii y BisyaibHOMY Ta
CIIyXOBOMY Pi3HOBH/JIAX;

- 3IIICHUTH TIOBTOP OCHOBHHMX ITOJIOKEHb MaTepiaity
TIOTIEPETHBOT JISKITiT a00 HEOOXiTHUX (30KpeMa KITFOUOBHX,
CKJIQJIHHUX YH IIKaBUX) MOMEHTIB HasBHOT JICKIIIT;

- MIBHIIUTH IHTEPEC Ta YBary CTYICHTIB (30Kpema y
(hasi 11 3aKOHOMIPHOTO 3HIDKEHHS — yepe3 25—30 XBUIIHH
ITiCIIS [TOYATKY Ta B OCTaHHI XBUJIMHM 3aHSTTS) 3 IOMIOMO-
TOI0 €CTEeTUYHO NPUBAOIMBHX CIAiIIB, aHIMaIlii, 3ByKO-
BOTO e(heKTy TOIIO;

- IOCHJINTH MOTHUBAIIIIO CTYJCHTIB 710 HABUAHHS,

- CTBOpPHUTH KOM(DOPTHI YMOBH JJIsi pOOOTH Mij yac
JeKii BUKJIaiauaM Ta CTY/ICHTaM.

OTpuMaHi Cy4acHUMH JOCTITHUKAMHU JIaHl Ta HaIl
MPaKTUYHUX OCBI MiITBEPIKYIOTh JOIIEHICTE BUKOPH-
CTaHHS CXapaKTePH30BaHUX 3aCO0IB 1 B X0O/1i CEMIHAPCHKUX

157



HOBA MNEAATOMN4YHA IYMKA. 2021. Ne 2 (106)

Ta NMPaKTUYHUX 3aHATh. [IpoTe BapTO MigKpecauTH Tou
0cOOIHMBUIT €EKT, IO MOJATAE Y TOCTYIIOBOMY IIEPETBO-
PEHHI eJIEKTPOHHOTO Pecypcy 3 IMpeaMeTa HaB4aabHOI
JiSUTBHOCTI CTYACHTIB (II0J0 3aCBOEHHS 3HAHB PO HOTO
crneuudiky, NpUHOMIB 3aCTOCYBaHHS) y 3aci0 PO3B’sI3aHHS
pI3HOMaHITHUX HaBYaJIbHUX a00 mpodeciiHuX 3aBIaHb.
AJpke i 9ac poOOTH HEBEIHMKOI IPYIH CTYJICHTIB MOX-
JIMBO NIPE3EHTYBATH iHPOPMALLIFO SIK Ha BETUKOMY 3aralib-
HOMY €KpaHi, TaK 1 Ha eKpaHax MOHITOPIB EPCOHAIBHUX
KOMIT'TOTepiB. ¥ TaKOMY BHITaJIKy NMPE3EHTAIII0 MOXE
MPOBOJIMTH K BUKIIAJa4, TaK 1 CTYACHT, L0 JIa€ 3MOTY
YPI3HOMaHITHUTH 3MIiCT poOOTH 3 iH(pOpMALli€I0, CIIPHSE
(hopMyBaHHIO BMiHb i HABHYOK POOOTH 3 €ICKTPOHHUMH
3acobamu iH(QOpPMAITIITHOTO CYTIPOBOY.

Ha croromni y 3B’53Ky 3 IUCTaHIIHHUM HaBYAHHSIM
y 3aKjaziaXx BHIIOI OCBITH YMMAJO yBaru MpUAUIAETbCA
CTBOPEHHIO 1 yJIOCKOHAJICHHIO EJIEKTPOHHUX IiJPYYHUKIB
13 pI3HUX JAUCUUIUTIH, HABYAJIBHUX IIPOTPaM, JIEKTPOHHUX
TpEHaKePiB, 110 CTAIOTh HE3aMIHHUMHM 3aC00aM1 HaBYaHHS
Ha 3aHATTSX Ta Y XOJli CAaMOCTIMHOI MiArOTOBKH 3aBIAKH
3a0e3MeUeHHIO BiMOBITHOTO 00CATY HAOYHOCTI. x BuKoO-
pHUCTaHHS 3HAYHO PO3IINPIOE MOXKIMBOCTI MaOyTHIX (a-
X1BLIIB MUCTELILKOT'O HAMPSIMY I0/10 BUBYCHHS TAKUX JIUC-
muIIiH, K «Icropis mucrenTs», « OCHOBH KOMIO3HUIIT,
«Icropist ykpalHCBKOT KyJIbTypm» Tomlo. Tak, o3HalOMIIeH-
Hs 3 IPOrPaMoIo0 JIa€ 3MOTY Kpallle CIIaHyBaTH CBil yac,
BU3HAYHTH MPIOPUTETHI HATIPSIMH CAMOCTIHHOT pOOOTH.
EnexktpoHHUN MiApYYHUK — 1€ CKOHIIEHTPOBAHHUM B OJI-
HOMY JDKepelli BEIMKUI 00csT UTIOCTpoBaHo1 iH(opMarrii.

Sk 6auynmo, BAAIOYKCH JO IUX 3aC00IB, CTYJACHT
OTPUMYE HIBUJAKHH JIOCTYI J0 MOTYXKHOTO JDKEpelia iH-
(dbopwmariii, o ga€ 3MOTy HE TUIBKU MOKPAITUTH SKICTh
HOTO TEOPETHUYHOI MiATOTOBKH, a i BUBIIBHUTH Yac IS
XYI0KHBOI JiSUTBHOCTI, 36KOHOMHTH KOIITH, HEOOX1IHi
JUTSE IPUAOAHHS KHHT.

EnextpoHnHi 3aco0u iHpOpMaIIHHOTO CYNPOBOIY
€ NEePCIEKTUBHUMH 1 111010 IIPE3eHTAllil pI3HOMaHITHIX
METOJUYHUX PEKOMEHAALil Ta BKa3iBOK 10 BUBYCHHS
HaBYAIBHUX IHCLUILTIH. BOHH CIIPUSIOTH ITiIBUILEHHIO
e(heKTUBHOCTI MiATOTOBKU CTYAEHTIB A0 CeMiHApiB 4H
MPaKTUYHUX 3aHTh, OpraHi3alii camocTiiiHoT poboTH,
HalMCAaHHIO KYpPCOBHX, OaKalaBpPChKHUX Ta AUTUIOMHUX PO-
6it. IX HiHHiCTH ONATae B TOMY, 110 KOKEH CTYJICHT MOXe
BHUKOHYBAaTH HaBUYaJIbHI 3aBJIAHHS CAMOCTIHHO, TIOCITOBHO
i moetamHo. 1{e 3HAYHO PO3MIMPIOE MEKI CAaMOCTIHHOCTI
HaBYAIBHOI AISUTBHOCTI, MiIBUIIYE SKICTh AUCTAHIIHHOTO
HaBYaHHS Ta HABYAHHSI 32 1H/MBIyalbHUM TUIAHOM.

OZHMM 13 KOMIIOHEHTIB €JIEKTPOHHOT'O CYIPOBOAY
HaBYAJIbHOI JUCIUILIIHM € JEMOHCTpAIisl HaBYaJIbHHUX
¢ixpMiB. BukopucToByroun BimeopenakTopu, MOXKHA J10-
CHUTB IIBUIKO 3MOHTYBATH MOTPiOHMIA (BibM 13 BII3HATHX
(parMeHTiB, HAKJIACTH 3BYK Ha BIZICOPST 1 10aTH HEOOXi -
Hi KOMeHTapi (cyOTUTpH). 3p0O3yMiIo, IO Uil CTBOPEHHS
HaBYAJILHOTO (PiIbMY MOTPIOHMI TUIAKTUYHO JOLUTBHUNA
SIKICHUH CLIeHapiid, SKni 3a0e3redye JOTYHUH, TTOCI 0B~
HUH Ta TaKOHIYHUH (B yMOBaX OOMEKCHHS B 9aci) BUKIIA]
HABYAJIBHOTO MaTepiamy.

Tak, y xoai miarotoBku (axiBiliB MUCTEIBKOTO Ha-
npsiMy epeKTUBHUMH € (PUTbMH, 10 BUKOPUCTOBYIOTHCS
Jutst BUBYeHHs aucuuiniiz «[Ipodeciiina Ta mpakTuiHa mii-
TOTOBKa», «Jln3aiiH B 1ekopaTHBHOMY MHCTELTBI», «IIpo-
€KTyBaHHs». BOHU CIpUSIOTH 03HAHOMIICHHIO CTYICHTIB
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3 yciMa eTarnamy CTBOPEHHs IN3aiH-TIPOEKTY, TOKIATHUM
aHaJIi30M TEXHIK Ta TEXHOJIOTii HOTO BUTOTOBIICHHS.

3aBASKU CBOIM MOJJIMBOCTSIM METO]T IEMOHCTpAIIii
HaBYaJIbHUX (ITBbMIB MOKE OyTH BUKOPUCTAaHUHN Ha JIEK-
111, TPaKTUYHOMY 3aHATTI, a TAKOXK ITi/I 4ac CaMOCTIHHOTO
BUBYCHHS JUCIUILIIHYU. 3 OTJISAY Ha L€ 3a3HaYUMO, 10
BUKOPHUCTAHHS €JIEKTPOHHUX 3ac00iB iH(opManiiiHOTro
CYIpOBOJY 3HAYHO MiABUITY€E ¢(EeKTHBHICTH CAaMOCTiHi-
HOI po0OOTH CTY/ACHTIB, Bara i 9acTKka SKOi HHHI CYTTEBO
301IBIINTIACS, aJIPKe TIONTYKOBI CUCTEMHU YMOKIIUBIIIOIOThH
IIBUJKUN TOIIYK MaKCHMaJIbHOTO 00CATY HEOOXiTHOT
inpopmanii. Kpim Toro, o3naueni 3acodbu B 3M031 BIUIN-
HYTH Ha 3MiHY (DOpM CTYJCHTCHKOI caMOCTiiiHOi poOoTH,
TIepeOPiEHTYBATH i Ha 3aCTOCYBAaHHS MOJACTIOIOYHX Ha-
BYAJIBHUX [IPOrpaMm, eICKTPOHHUX SHIMKIIONE i, OB -
HMKIB, IOCIOHUKIB.

BukopucraHHs eneKTpOHHHUX 3aco0iB iH(opMarliii-
HOT'O CYNIPOBOJTY € Pe3yJIbTATUBHUM 1 ITiJ1 Yac MPOBEICHHS
Pi3HOMaHITHUX OPM KOHTPOIIO (IIOTOYHOT'O, IPOMIXKHOT0,
nincymMkoBoro). Tak, MomyssipHE ChOTOHI KOMIT FOTEpHE
TeCTyBaHHS 3a0e3I1euy€e MOKIMBOCTI VIS JOCUTD IIBHIKO-
0 371MCHEHHST OJJHOYACHOTO KOHTPOJIIO 3HAHD YCI€l IPyIu
CTY/ICHTIB, 3HW)KYIOUH TIPH [IbOMY PiBEHb iX eMOLIHHOTO
Harnpy>KeHHS Ta IiIBUIYI0YN B TAKHHA CIIOCIO MOTHBAIIIIO
HaBYaJIbHOI IISIBHOCTI.

CpOrojiHi TECTOBI 3aBJaHHS € HaJ3BUYAIHO IOIIH-
PEHUMH 1 TOMYJIAPHUMH, OCKIJIBKH JJO3BOJISIOTH ILIBHIKO
BHU3HAYUTH PiBEHb 3HAHb CTYJEHTIB, TPUCKOPUTH 00pP0OO-
Ky oTpuMaHoi iHpOpMallii, OXONUTH BEJIHKI 32 00CsTOM
MacHBU BUBYEHOTO Marepiaiy. 30Kpema, JUisi CTBOPESHHS
TECTOBMX 3aBJIaHb HAJI3BHYAHHO 3PYYHO BUKOPHCTOBY-
BaTH 0E3KOMTOBHUH oHIaitH-pecypc Google Forms, o
€ JacTHHOIO odicHOTO iHCTpYyMeHTapito Google Drive.
Pecypc norpedye BcTanoBiieHHs wiariny Flubaroo i nasie-
HocTi akayHTy Google. Le 103B0JIsIE CTBOPIOBATH 3aBIaHHS
pi3Hux (opmariB (HarpukiIa, 3 OMHUM abo KiTbKoMa Ba-
piaHTaMu BiANoBizi abo 3 BUOOPOM BiAMOBII 31 CITUCKY),
JToJTaBaTH 300pa’keHHs Ta Bifleo, 30epiraTi JOKyMEHTH, B
SIKUX (IKCYBaTUMYTBCS PE3yIbTAaTH OI[iHIOBAHHS.

BucnoBku. OTxe, KOMIT IOTEPHI TEXHOJIOTIT Ta eJIeK-
TpOHHl 3aco0u lHq)OpMaLIII/IHOFO CYIIPOBOJY TAlOTh MOX-
JIMBICTb ICTOTHO MiZIBUIIUTH €()EKTUBHICTh HAaBYaHHs Maii-
OyTHIX (haxiBIiB MUCTEIIKOTO HANPMY, 320€3eUyI0uH X
PI3HOMaHITHUM Ta SIKICHUM TECOPETHUIHUM, 1ITFOCTPATHB-
HUM, JTOBITHIKOBHUM, PEKOMECHIAIIHHNM MaTepiajaoM, 1o
MO>KHa BUKOPUCTOBYBATH $IK IIiJl YaC IPOBEICHHS Pi3HUX
(opM 3aHATH, Tak i B X0/ camocTiitHoi po6oTu. Ix 3acTocy-
BaHHSI YMOXJIUBITIOE IPUCKOPEHHS MOIIYKY i OTpUMaHHS
HeoOxiHo1 Jursd HaB4aHHs iH(opMaii, eKOHOMIIO Hacy i
KOLITIB, MOJIETIIY€E CIPUIAHATTS HABYAILHOTO MaTepiany,
CHpHsi€ HOTO PO3YMIHHIO Ta (HOPMYBaHHIO HEOOXITHUX IS
Maii0yTHBOT PO ECIitHOT AiSTTPHOCTI BMiHb 1 HABUYOK.

IMepcnexkTHBY MOAAJIBINNX OCTiKEHb B 03HA-
YEHOMY HarpsiMi CTOCYBaTUMYTbhCS MPOOJIEM YIOCKOHA-
JICHHS] KOMIT FOTEPHUX TEXHOJIOT1H HaBYaHHs 3100yBayiB
BUILOI OCBITH, CHCTEMATH3alli] eNIEKTPOHHOTO METOANY-
HOT0 320e31IeYeHHs HaBYIBHUX JUCLUILTIH, IO BXOIATH
110 3MicTy npodeciitHoi miaroToBku (axiBIiiB MUCTEIb-
KOTO HaIlpsiIMy, BAKOPHCTAHHS €JIEKTPOHHUX 3aCc00iB 1H-
(hopManifHOTO CYIPOBOAY 3 METOK TBOPYOI aKTHBI3aIlii
CTYJICHTIB.
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