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Anomayis. [TJocaioxceno pannio n’ecy I. Ppanka «Caasoii i Xpydowr» 3 noznsady xyo0oirHb020 wacy
i npocmopy. Poseasnymo cniggi0HoOuLeHHs NPo3U i noe3ii y maeopis, CeMAHMUKY iMeH nepcoraxcis. 3po-
01eH0 npunyujerHa w000 3aKiHYeHHA clodcemy meopy. Bueuerno npocmopoge mucaenus aemopa npu
no6y0osi 0CHOBHUX 0NO3UUiil n’ecu.

Knawouosi cnosa: I. Pparnko, Opama, wac, npocmip, XxpoHomonika.

Summary. Investigated early play I. Franko’s «Slavoj and Hrudosh» in terms of artistic time
and space. Consider the prose and poetry in the works, the semantics of names of characters. Make as-
sumptions about the end of the plot work. We study the spatial thinking by the construction of the main
oppositions play.

Keywords: I. Franko, drama, time, space, chronotopica.
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MUCTELTBO 9K «OMEPTBIHHA HATYPU» B XY[,0)XXHIA CUCTEMI POMAHY
r. HOPMIHTOHA «OUBA N YYOACII>»

V¥ pomawni I'. HopminTona «JluBa it uygacii» (2004) Bix mouaTKy sagaHuUil pOMaHICTOM KYyT 30Dy
Ha MUTIA PeHecaHCy, SKHI KOPCTKO «BIMCAHUN» Yy KOHTEKCT CBO€l emoxu 3 ycim ii 6amckom Ta
3JIOAIAHHAMY, KOJHOT0 pasdy He nopymryerbed. Jona Tommaso I'pinuti ckiagaersea misnkom B piumimi
nonumy Ha HOT0 TaJIaHTH: IIicJsd iHiIiaTUB PiAHUX HiXTO He 3alliKaBUBCA HUM K OCOOMCTICTIO, HiXTO
He IPUJiJuB oMy IIUPOi yBaru — BiH xiba 110 6yBaB IOTPiOHUI TUM UM iHIITUM CUJIBHUM CBiTYy IIbOTO. I
xouya repoesi I'. HopMmiHTOHA «IILIX HAropy» TaKU BIAETHCSA, Ile 30BCiM He CTPiMKUI 3J1€eT, a CIIPaBKHA
6opoThba 3a MicIie i coHIleM, 60pPOTHOA 3 BJIACHOIO TOJIEI0, IKAa IPUPIKJIa 1OT0 JKUTH i IOMEPTHU B 3JTUA-
HAX, 00poThba 3 3a3ApiCHMMU KOHKYpPeHTaMu, 060poThba 3 TYIiCTIO Ta CaMOAYPCTBOM MOXKHOBJIAMIIIB.
IIucbMeHHUK aKIEHTYE, 1[0 caM JiaJ KUTTA BUMAarae Bij iioro repod He 6ymu, a 30a8amucs, iHIIuMu
cJIoBaMU — HaAiTU Macky. I g Macka BiJ moyaTKy, 3a IPUPOIOI0 CBOEIO, (haIbIIIUBA.

MoscTpu 6ysiu mepmuM MOTUBOM TBopuocTi I'pisnni. OcKinbKu BiH 3 ZUTHMHCTBA I[iKaBUBCA JIU-
IIapChbKUMU POMaHaMHU Ta icTOpisiMu, TO 1 Ma/IfOBaB BiH Bix mouaTKy BigmoBimHi peui: «<...> I began
to draw monsters. They peeped from the margins of my copybook into the calligraphic foliage: mon-
keys with the manes of lions, hares perched on cicadas’ legs, wild men sporting tusks like Turkish
moustaches. Sketching became a compulsion, the fruit of seeds sown in my early wanderings» [6, 18-
19]. ITe Taku, GesmepeuHo, TajmaHT, ajse I'. HOpMiHTOH aKkIeHTye MAaJIONONYJAPHY PUCY MUCTEIITBA
Bigpom:keHHA — CMaK 10 TPOTECKY, MOHCTPYAJIbHOCTI Ta ITIOTBOPHOTO.

Hesnmaxa-6aTtsko, Ak Momapr-crapinnii, HaMaraeTbcsa peaidyBaTU CUHIB TaJIaHT 3 PE30HAHCOM:
«I will make you famous. We will fix our name in history» [6, 23]. Ba:xkaunusa mpociaBUTHCA — IIiJIKOM
TUTIOBE [IJIs PEHEeCAaHCHOI JIIOAMHU. AJle HITKUX POMAHTUYHUX 111031l TYT HEMaE: «... my son is remark-

161



able. Not just another artist. Like a talking ape, he is a herald of wondrous Nature» [6, 28]. Tommaso
MAalOTh IIPOJATH 0araTuM i BHATHUM, HEMOB MAaBIIy, 1[0 TOBOPUTh, — 3BiJicK i1 Ha3Ba pOMAaHYy.

3uamenuTuit (Quopenrificbkuit Mmaiicrep Camapo Bormanenna, axuii 6epe ydacTb y [IOJi
BYHJEePKiHga, BTiJIf0O€ OTOM IIOJIIOC BUIIIYKAHOCTi, OaraTcTBa i cBOOOAM, AKUI 3Ma€ThCA HEIACHOMY
T'pinni minKoBUTO HEJOCTYIHUM, OJHAK XJOIEIb OAPa3y BigMiuae y HbOMY ¥ 3MOPIIKYBATy CTapeuy
muio, # ouni Toprisig: «My throat seized up whenever Sandro Bondanella called to visit. With his
white locks and rich clothes and restless, opportunistic eyes, he seemed an emissary from a foreign
world, a place of patronage and power, whose dust I imagined puffing up from his cloak when he
draped it across a chair» [6, 29]. Borgauesia auiile 3By4UaHHAM iMeHi Haraaye BeJIUKOTO i JYXOBHO
TperneTHOro BoTTiuesri: BiH IJI0TH Bi IJI0OTI ITbOTO CBiTY, B IKOMY BCE Ma€ CBOIO I[iHY.

Kap’epa MUTIIA MOUYMHAETHCA 3 TOTO, 1110 HA ToMMa30 HaBaIIOIOTh KYITy (PajbIili i mycToi puTopu-
KU B CIIOJIYYEHHI 3 TAMKUM i OPYJHUM PEeMiCHUYUM TPYZOM, IIOB’SI3aHUM 3 IMEeBHUMM CAMOOOMEIKEH-
HAMU: «»Begin,» my father began, ‘»by decking yourself with this attire: Enthusiasm, Reverence,
Obedience, and Constanscy.» First principles, it appeared, were moral principles. I was to abjure the
company of women, which made an artist’s hand flutter like a leaf in the wind. I should bind my-
self with respect to the authority of a master. So began my training. I learned to fix lines with ink,
how to shade folds with washes and to erase errors using the soft of bread rubbed between finger and
thumb. Then there were parchments to be prepared, and the monotonous tinting of paper with terre
verte and white lead, with beans of vermilion and bone dust» [6, 23-24]. Hiuoro nmpo crnpas:XHe HaT-
XHEHHSA, HidAKOl TyX0BHOCTI, HiAKUX igeaniB. Ti pediekcu cepeJHFOBIUHOI XPUCTUAHCHKOI aKkciosorii,
110 OyJIN KOJIUChH TIOMYJISPHI B cepeHbOBIUHMNX IeXaX »KUBOIHUCIIiB, I'piyii mopyIirye 3 HaA3BUYANHOIO
JIETKicTIO ¥ 6e3 JOKOPiB cyMJiHHA. YIi00aeHy Te3y 6aratbox MUTIiB i Kputukis XIX-XX cr. mpo Te,
110 YCIiX 3aJIe’KUTh HE CTLILKU BiJ reHid, CKiIbKM Bijg HamoJsieramBoi nparii, I'. HopmiaTOH TpakTye
3 OueBUHOIO ipoHielo. Bo rewiit I'pinnii, mompu Te, 110 BiH TaKU cTapaHHO BUUTHCA ¥ TAKKO IIPAITIOE
HaJ CBOIMU TBOpPaMM, peaidyeThbCcA 3 MOIlapPTiaHChbKOIO HeBUMYIIeHicTI0. Biga sure B Tomy, 1110 BiH
— 2eHianbHUllL Koniicm, BiATBOPIOBAYU UYKOTO CTUJIIO, I3€PKAJ0 PeHECAHCHOI KPeaTUBHOCTi, ajie B
aTMoc@depi mepeHacuYeHOCTi MUCTEI[TBOM, BJIACTUBiNl PeHECCAHCHOMY CEPETOBUIIY, A0 IIOPU IO UacCy
e He KUAAeThbca B Biui. Baarasi mpobiaema KomitoBaHHS OyJa oysKe aKTyaJdbHOIO Id PeHecamcy — 1o-
CTATHBO mpurazaTu 3HaMeHUTy moseMmiky Kopresi Ta ITosimiamno cTocoBHO HaCTiAyBaHHA, OCHOBHA ifes
SAKOI ToJIsTaja y TBePIKeHHi ToTo, 10 MUTEIh MOBUHEH HACJiIyBaTu AK JIOAWHA, a HE MaBIa, TOOTO
— ycBizomMuTu cebe IO BiTHOIIIEHHIO 10 iHITIOTO (AKOTO HACIiAYyeE), TOBEPHYTUCA O cebe, TBOPUTH Y Tilt
MaHepi, B AKi# iHIII BiKe TBOpWMJIM, aje IIPUW IIbOMY Hi3HABATU BJACHY IIPUPOAY Ta IIPUPOAY B3araJsri
[auB. mowka.: 3, 263—264]. L1i :x mpobsemu 3auimae y cBoix jauctax ®@. ITeTpapka: «XTo HacIiaye, mo-
BUHEH HaMaraTuCs HaIUCcaTH IONi0HO, ajie He Te K caMe, i eTany moxioHocTi moTpi6HO OyTU HE TAKUM,
AK OyBae MiK MOPTPETOM Ta JIOJUHOIO, 300parkeHo0i0 Ha mopTpeTi <...>, a TAKUM, K MiK 6aTbKOM Ta
cunom» [2, 33]. Ilizuime I. 'eTe 3aABIAB, 10 KOXKHUN MUTEIh PO3IOUYNHAE i3 KOMiIOBaHHA IPUPOLH,
HacJigyBaHHA ii, aje uepes moryinbIeHe BUBUEHHA 00’€KTa i HAOyTTa yce OiJbIIT TOUHUX 3HAHL AKO-
cTeit peueii BiH BUPOOJIsie BJIaCHUMN CTUJb, i AKIIO HACTiyBaHHS 0a3yeThCs Ha CIOTJISAAAHHI, TO CTUIb
— Ha «TBePAVWHAX IMiBHAHHA», «CYTHOCTI peueii» [4, 28]. I[IpoTe, AK My T06AYNMO [aJii, BJIACHOTO CTHIIIO
Tpinni Tak i He BUpo6uB, 3aCTPATIIIN HA ITiM TEPITiii CXOAMHIII MUTEITLKOI eBOJTIOIi].

OrugHUHE KapJauK 3 JUBHUM TAJAaHTOM KMBOINCIA-iMiTaTOpa CTae MOMyJAPHUM cepeq OarariiB
pimmoi dmopentrii: «I became a performing curiosity: the Freak with the Hand of God. Small crowds
gathered on street corners to see me in my blue harlequin’s costume. I suppose they enjoyed a per-
ceived paradox — that a being so badly drawn, foreshortened by a myopic and with proportions lamen-
tably botched, should yet possess an eye for beauty» [6, 30]. Taxa meranb, SK CUHIiN KOCTIOM apJieKiHa,
IITe pas MiJKpecJiioe BHYTPIITHIO cIiopigHeHicTh repos 3 Biasuem «Kopabia gypHiB», AKUIL € BogHOUYAC
SKaJIIOTIIHUM i 3HAUHUM, YaCTUHOIO IIHOTO CBITY I BOJHOUYAC — CIIOCTepiraveM, M0 AUBUTHCA HA HHOTO
BiZicTOpPOHEHO.

ToMmmaszo, el «KapT IPUPOLN» , BiJl IOYATKY 3aMUCIIOETHCA Hal 3aragKosicTio 0yTrsa. ;KuBa npu-
poza, ska, 3a idee fixe PeHecancy, HeMOB BUKJINKAE XYAOKHNKA HA 3MarauHsa, y CBoOeMy OyTTi cIIoBHe-
Ha BeJIMYHOI ITPOCTOTHU I TUXOI MPUHAAJINBOCTI, He B 3M03i OyTU BifTBOPEeHAa BIIOBHI HITKUM MaiCTPOM.
ITe rmiu6oko BiguyBae Tommaso mig uac moisaku 7o Minmany — « BaBuyiony TopramriB Ta MaHIPiBHUKIB» .
Bin 3 yBaromo xymoKHUKA BIUBJSETHCS y JiCc HABKOJIO, Biqmiuatoun Bei geraui: «...for the dense bright
forest throbbed with birdsong and the murmurous industry of bees; squirrels leaped and scampered
overhead; a green woodpecker fled at our footsteps and I watched its undulating flight along the
broad, dappled avenue. When we found the roadside freshly rucked up by tusking boar...» [6, 32]. ¥
3MaraHHi 3 IPUPOLOI0 XYAOKHS TBOPUiCTh 6e3IMOpaaHo IIPorpae, Imo 0codJInBO U4iTKo BiguyBae Tomma-
30, crocTepirarouu 6e3gapHi ckyabnTypu cBoro 6barera: «The goat was bloated, with buckling hind legs
that needed an intrusive bronze support. A mallard languished, half-made, encased in mud from the
depths of its lake. As for the turkey — a poor blighted cousin to Giambologna's wattled and ruffled
beast — its beak was blunted, the eyes about as bright as a cooked trout’s, and the wings crumbled in a
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terminal moult» [6, 31]. He6esramanuuit Tommaso, AsKuil BUpOOUB y co0i BUCOKUI eCTETUYHUH CMaK,
0auuUTh yCi HEJOCKOHAJIOCTI cIIpob 6aThbKa BiATBOPUTH JKUBY IIPUPOLY.

AuJe it BUCOKe, CIIPaBIKHE MUCTEIITBO BiZipomiKeH s, 1110 BUKJINKAE eCTeTUUHE 3aXOIJICHHS, YaCTO
OCITIiBy€ peui cTparirHi i cMmepToHOCHI. ToMMa30 3aXOMJII0ETHCA HUMHU, BOHA BUKJIMKAIOTh Y HHOT'O BOJHO-
vac i samau, i skax, i gonuTauBicTs xymo:xHUKa: «I also came to admire a statue of St Bartholomew —
that unfortunate missionary whom the early Armenians flayed for his faith. I was appalled and en-
thralled by that decorticated saint, who wore his skin like a loose gown and held it over his privy
parts (had they too been stripped?) while he contemplated his Saivation. How artfully the sculptor
represented every muscle and sinew of the standing cadaver, so impossibly alive in its double death (of
martyrdom, of marble)» [6, 40].

OTosK, MUTEIIbKUH TBip BiKe B ouax 1oHOTO I'pinyi € omeprBinHA Hatypu. I 11e Bupas 0co6JIMBOTO
OMEPTBiHHA AYIIi, AKe OyJIO BJIACTUBE JIOAAM BigpomKeHHsS, — IHCAaB JKe MOJLCBKUN mocaiguuk M.
Kowmap mpo Te, 1110 Ha 0ararTs, B AKMX KOHAJHU B MYKaX JKUBi JIIOAM, I'YMaHi3M JUBUBCS «XOJIOIHIMU
ounMa rajga» [5]. Bapro npuragatu TakoK, 3 K00 0€3TPEIETHICTIO 3aMaJIbOBYBAB TPYI Ha IINOeHUIT]
mostonuit JIeoHapa0, AK PO3MyCcKaIN UyTKHU, OyIiMTo MikearbaHI:KeI0 po3in’ B HATYPIUKA, [I[001 Ha-
TypaJbHO IIepPeaaT JIOAChKI MYKHU B CKYJIBIITYPI.

Came 3 OIbOrO «OyJIBHOHY» BMHUKAE ¥ ocobucticts Tommaso I'pimmi, aAKwmii, 1ie AUTHUHOIO,
crocrepiratmoun, K KOHAB MOHAX, PO3YaBJIEeHUN KOHEM, PO BECEJUTHCS pa3doM 3 HaToBmoM: «Never
in all my childhood did I laugh so heartily — or so heartlessly. The old Cistercian’s back was broken.
It took three days for — him to die» [6, 42]. Yu K He TOYHO TaK PO3BAKATIUCS UYKUM CTPAKIAHHAM Y
PUMCHKUX SBUUYHUIBKUX NUPKax? Bif XpUCTUAHCHKOTO CYMJIiIHHA, BiJ eMHIaTii II10[0 YyKOTO CTPaK-
JaHHA, 110 IX IiBTOPU THCAUYI POKiB BUXOBYyBaJla XPUCTUAHCHKA IIePKBa, 3aJUIINJIOCA JIUIIIE OTe He-
BIIEBHEHE «YU TaK HemoOpe».

Oroxx Mik odimifinoro poJsmio MuTid, AKUN TOKJIUKAHUN HaueOTO CTBEPIKYBATH BUMCOKi
XPUCTUAHCHKI ifneanu, i peanbHuMUu MuTHAMu PernecaHncy B pomaHi «JluBa i uyzacii» icHye cripaB:KHA
6esoxua. I minkom cmiBsByuHa Penecancy izes anTuHomiunocTi MuTIia Ta CTBOPEHUX HUM apTeaKTiB —
TYT MapafoKCaJTbHO MOKYTh 3’ € JHYBATHUCH JIIOOOB Ta HEHABUCTH, 3eMHe Ta HebecHe. OCh IOPTPET OJHOTO
3i BunresniB ToMMas30 — BOHKOHBEHTO, TBOPUICTH AKOTO — YCi Ii «PO3KitTHi po3m’aTTa Ha GoHi OypXau-
BUX Hebec» — Iy:Ke cxBauioe repkBa: «Yet though his art be Christian, his heart was not. A battalion
of wrestlers could not have squeezed, from all that mass of blubber, a mite's fart of love. The Maestro,
you see, was powered by hatred» [6, 72]. Ta meit yeminmunii maiictep (0Ch YPUBOK 3 «I[IHHUKA» KaPTUH
BoukousenTo: «400 fl. Leda and the Swan. Original by my hand. 4x3. 500 fl. The ecstasy of St Teresa,
life size, estimated one of my finest paintings. 7x4...» [6, 78-79] MmeHIII 3a BCe IOUyBAETHCS II[ACTUBUM.

CwmepTs, IToTBOpCcTBO i CTpaskmanusa y il cucTeMi I[iHHOCTEH ITPeCTaBIeHO 3 MAKCUMAaJIHLHOIO I10-
BHOTOIO, 1 ¥ CBiIOMOCTi XJIOTIIIA ITe BiAKJIafaeThCA Ha3aBMKIU.

Vce B 11i#t cucTeMi HacIpaBi mepeKpPydYeHe il IepeTacoBaHe, X04a MiITHO TPUMAETHCS 32 CBOE IIPABO
BiTaJIbHOTO, 0E3IYIITHOTO I 6e3AyX0BHOTO icHyBaHHA. MiCTKMM CMMBOJOM 60OKECTBa, IKOMY B IILOMY
CepesoBUIIi, IO CYTi, HACTIPAB/i BKJIOHAIOTHCA, BUCTYIIA€ CTBOPEHUI « IEPIINM cloppeaticToM» €Bponnu
I:xysenmne ApuiM00JIba0 3 0BOUiB Ta PPYKTiB 00pas eTpychbKoro 6ora mirigunocti Beprpymua (XVIcr.), 3
aBTOPOM AKOTO0 3BOAUTH cBoTO reposi I'. HopminTon: «He stared at me with blackcurrant eyes: animate,
mythical and faintly malevolent. His cheeks were peaches and his lips red cherries. Marrows, auber-
gines and a radish constituted his throat and chest, to which a gown of flowers was pinned by an onion
clasp <...> The effigy, constructed of disparate flowers and fruits, cohered as one majestic being» [6,
50]. ITonpu BuguMy abCypAHiCTD, Iiei 00pa3 YiTKO KOHAEHCYE i1ef0 BiTaIbHOTO JKUTTHA, T030aBJIEHOTO
IIPUCYTHOCTI AYXY, «3araZKOBOTO i 3JI0CTIMBOTO» .

Ta my»xe moni6buuii, 3a I'. HopminToHOM, i 1yX, 1110 TaHy€E BiKe HE B IPUPOi, a B KYJAbTypi. ¥ pomMaHi
OPUCYTHIA CBOTO poxy «Kox na Binui» — pykonmcu ¥ MaJiOHKYM BEJIUKOTO (PIIOPEHTINIA, TUMYACOBUM
BOJIOJapeM SAKUX MHUChMEHHUK POOUTH ApPuiMO0JbI0, i IKi BUCTYHAIOTh B AKOCTi «3alOBiTYy», IIEeBHOIL
OporpaMu TOTO AHAJIITUYHOTO «PO3UJIEHIHHA HATYPU», AKA CTaHE ieffHO-eCTeTUUYHOIO IIIaT(HOpPMOIO
YCBHOTO IIOCTPEHECAHCHOTO MUCTEI[TBA, IIPUYOMY IIMCbMEHHUK «MaTepiajrisye» IIi 3araJKkoBi TeKCTHU 3
yciero mepexkoHJIMBicTIO HaTypasicTuuHOoro 3o0pakenus: «Each sheet was covered in writing, some-
times legible, often in mirror hand. There were diagrams of fortifications viewed from the heavens,
crablike siege engines and grotesque heads bloodlessly disembodied. I saw floating pyramids; awful
revelations of flood and storm; the flowering petals of an unbuilt cathedral. I gawked at a sphere
which — opend like a fruit by some anatomist’s knife — revealed a crouching fetus» [6, 54]. Kunaerncs
y Biui sKach 6e3ayIITHA 2KOPCTOKICTh, 3 TKOIO 3p00JIEHO ITi 3aMaIbOBKU CMEPTOBOMBUMX MAIITNH Ta «I'PO-
TeCKHUX T'0JIiB, 0e3KPOBHO BiAAiJIeHHUX Bif Tijma», i1, 0COBJIMUBO, OIS Oe3TpeneTHa MaHAPiBKA B YTPOOy
MarTepi, Je 3apOomKyEThCA TaIHCTBO HOBOI'O MKUTTSA — Ile INYNTh 0aunTu Borosi, a He moguni: « My soul
quaked at this God s-eye view of hidden things, and I pitied the bald infant still sheltering in its de-
filed and studied shell» [6, 54]. Heinomo, uu s3uae HopmiunTon poman pociiicbkoro cumBosicra II. Me-
pekKoBCchKOTO « Bockpecsi 6orm», ase moai6HicTh KoHITenIlii TyT pasoua [auB.: 1].
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CnoBoMm, nuxoromia «Kurra — Mucrenrso» nmocrae y I'. HopminToHna 3 ycieio uiTkicTio, i Mid
mpo Penecanc AK HiOUTO OoCcIliByBaHHA BUKJIOYHO IPUHAJ PEATHLHOTO JKUTTA [e3aByaJlbOBaHUIN y HOTO
pomaHi Bix camoro nmouatky. HaTomicTh BucTyIlae ripka KapTHHA JIIOACBKOI MaJIOCTi i «TBapHOCTi»,
HUITOCTi TisiecHOI 060JIOHKM I 3arajioM TiJIECHOI'O CBiTYy — IId HUIIICTh i MisapabesbHiCThH AedopMmye it
CIIOTBOPIOE TeHAITHY I BpasJuBY AYIIY, I10 B Hill mepebyBae. BinbIiie Toro, (hopMu 3¢ MHOTO JKUTTA B IX
OMAaHJIUBi# UyTTEBiA NPUHAAJMUBOCTI TaK CAMO TUMYACOBI ! Mi/IATal0Th THUTTIO, K Ti BiTaJbHi (hopmu,
3 IKUX CTBOPIOE obpas MinamBoro Beprpymua ApuiM00/Ib00, AKOTO aBTOP 3POOUB OJHUM 3i BUMTEIB
TomMmaszo. MucTenTso — 1iakoBuUTO 3a 3. @poiiAOM — OCTAE TYT AK KOMIIEHCAI[id HeJOCAKHOTO 36 MHO-
To IacTs, cybJiMarisa, miogaMu AK0i MOKHa BUTiTHO TOPTYBaTH, alKe B CYCHiJIbCTBi, AKE BUAAETHCS
TaKUM JKUTTEPATICHUM i CIIOBHEHUM BiTaJbHUX CUJI, HA TAaKy KOMIIEHCATOPHY pPiu icHye HeaOUAKUHA mo-
nuT. I yboruii Ta Bigpeuenuii I'pisii BeTymae 10 boro YapiBHOTO i IAKAIOUOTO CBIiTY AK Horo MaiiOoyTHi
rocuojap — BiH Ipu3HaueHUU O TOIO CBOIM HellepeciuHuM TaJIaHTOM TaK caMO HeBiBOPOTHO, AK i 10
IbKYBaHHSA Ta IPE3UPCTBA — Y CBiTi peaJbHUX JIOHe.

CnncokK BUKOPUCTaHUX axepen

1. Aopamosuu C. [I. XynosxecTBeHHAA KOHIENIIUA BpeMeHn B Tpuioruu [l . C. MepeXKOBCKOro « Xpu-
croc u autTuxpuct» / C. II. Abpamosuu // Jliteparypa. JliteparyposaasctBo. #urrta (go 75-pivusa
Bix AHSA HapoI K. A-pa (imoa. Hayk, mpod. M. B. Temrincbkoro). — Isano-®pankiBebk, 1999. —
C.179-193.

2. DBarkunu JI. M. Uranbanckoe Bospokaenne B nmonckax nuausunyanbaoctu / JI. M. Barkus. — M. :
Hayxka, 1989. - 272 c.

3. Tapsu 3. IIpobsembl nTaNIbAHCKOTO Bo3poskaeHus : msbpanubie paboTHI ; [mep. ¢ utas.] / AyAKeHUO
T'apsu. — M. : IIporpecc, 1986. — 394 c.

4. Tere N. B. IIpocToe mogpaskanue npupoje, Mmanepa, ctuib // Norana Boasdranr 'ere. Co6p. cou. :

B 10 1. ; [mep. c Hem.]. — M. : XynoskectB. aut. — T. 10. — C. 26—30.

Komar M. Czarownice i inni / Michal Komar. — Krakow, 1980. — 157 s.

6. Norminton G. Arts and wonders / Gregory Norminton. — London : Sceptre, 2004. — 496 p.

ot

Anomayia. Y cmammi po3zaanymo mpaxKmosxKy npobiemu mucmeymea it Mumuys 6 pPOMari «30.J10-
moezo xaonuurxa nocmmodepHizmy» I'. Hopminmona «Juesa it wydacii» ma nidkpecaeHo, uLo CnpasicHe
mucmeymeo Bidpodicenns, ske 6UKIUKAE ecmemuiHe 3aX0NJeHHs, YACMO OCNIBYE pedi cmpawlhi i
CMEpMOHOCHI.

Knwuwosi crosea: nocmmodepridm, Penecanc, mucmeymeo, mumeyb, enoxa, Macka, maianm,
KOHUenuyisa mucmeymaa.

Summary. The article considers the problem of interpretation of art and artist in the novel by
«golden boy of postmodernism» G. Norminton «Arts and Wonders» and underlines that authentic Art
of the Renaissance, which causes the estetic admiration, often honours awful and mortal things.

Key words: post-modern, the Renaissance, Art, artist, epoch, mask, talent, the concept of art.

YAK 821(100)+821.161.2].092
Kyopaeyee M.T'.

«KAMIHHUM MCTb» O.MYLUKIHA | <KKAMIHHUA FrOCMNOAAP» JIECI YKPAIHKU Y
KOHTEKCTI CBITOBOI TEMU: HECUHXPOHHE 3ICTABJIEHHA

Tpanguiitini o6pasu, CIOKeTH, MOTUBU BUHUKAIOTh, K IPABUJIO, 3e0iJbIIOT0 y HAIliOHAJIBHUX
doabKIOpax, icTopiax, JiTepaTrypax. baraTto 3 HUX ImepexoaAaTh A0 iHIIUX JiTepaTyp, Ha0yBaouu Mpu
IbOMY PiBHMX cCaMOOYTHiX OHOBJIEHB Ta iHTepIIpeTaIliii Ha iHOHAI[iOHAJILHUX I'PYHTAX.

HaiinomupeHnimumu 3 HUX € aHTUYHI, 0i0JifiHi, cepefHbOBiIUHI 00pasu Ta MOTUBHU, AKi YacTo Ha-
3UBAIOTh CBiTOBUMU.

Ha rporssi BikiB BOHI MAaTUMYTh Pi3HY iIeiHO-XYI0KHIO TPAKTOBKY, UACTO MOJISIPHY, BUCTYHATH-
MYTb HOCiAMU BiIIIOBifHUX CBITOTJIAMiB IeBHOI 100U, iMITyJIbCAMY CYCHIIbHUX aJII03i# Ta IiTepaTypHUX
peMiHicIeHITiiA.
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