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O.O. Dmytrenko Linguistic world of stories by Iryna Vilde: a regional aspect. 
Writer's language – it is a particular page in the history of Ukrainian literary language. Revealing the particular 

style of the author, it is necessary to show the place of other stylistic devices occupy dialect in his works and how it is 
caused. 

Study of style of the writer based on deep knowledge of his speech, which is inextricably linked with the national 
language, since it is based on it. Features of use of dialect in literary works of the writer has always attracted the 
attention of both writers and linguists . The results of a complete analysis of the use of dialect in literary texts 
contribute to deepening the concept of a national language picture of the world, may be the basis for the study of 
language perception of the world by the author. 

Features use of dialect in samples art style revealed in the writings of S.P.Bevsenko, I.A Dzendzelivskyi, F.T. Zhy-
lka, I.H. Matviyas , S.E. Yermolenko, V.V. Greshchuk , Val.V. Greshchuk and other. 

The purpose of this article – to investigate the use of particular dialect vocabulary for linguistic identity in the 
works of  Iryna Vilde. Trace their role in the reflection of local color in the creation of images, the individual 
characteristics of heroes artwork. Material chosen collection " Unfathomable heart. Stories, short stories, sketches." 

Therefore, idiomatic style by Iryna Vilde is inextricably linked to the vernacular. Dialect vocabulary is part of the 
artistic mind of the writer , reflects the national outlook, the language used for the depiction of portraits, scenes from 
everyday life . Most dialect in stories artistically justified, enter the semantic and stylistic interaction with said 
language. Used in artistic language dialect , sounding and most accurate in the figurative features more draws 
attention to the background of language. They provide language actors fiction natural sound. In the stories of  Iryna 
Vilde serves a distinct dialect vocabulary speech tool that helps the artist deeply expand or explore the mentality of the 
characters , serves as the dominant factor in revealing the fine inner world of the characters. Analysis of lexical 
peculiarities of the dialect in the works of the writer waits detailed descriptions and "decoding" language experts. 

Keywords: folk speech, dialecticism, artwork. 
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    ,     (O my Best Beloved); 
   (You must not forget the suspenders); 

  (Remember it was a very bare, hot, yellow desert?); 
  (If you look closely at any Leopard now, you will see that there are always five spots). 

   .    .    
    .          

, .     .          
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 .  
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         .  «   
     ,      » [2, . 367], 

.:  He ate the starfish and the garfish, and the crab and the dab, and the plaice and the dace, and the skate and 
his mate, and the mackereel and the pickereel, and the really truly twirly-whirly eel [5, .2]; … he stumped and he 
jumped and he thumped and he bumped, and he pranced and he danced, and he banged and he clanged, and he hit 
and he bit, and he leaped and he creeped, and he prowled and he howled, and he hopped and he dropped, and he 
cried and he sighed, and he crawled and he bawled, and he stepped and he lepped, and he danced hornpipes where he 
shouldn't, and the Whale felt most unhappy indeed [5, .3].    ,    -

,        and       
,    ,       . 

     . ,     ,   : So the 
Whale swam and swam and swam [5, . 3];  … opened his mouth wide and wide and wide [5, . 3]; Then the Whale 
opened his mouth back and back and back till it nearly touched his tail [5, . 3].     

    ,     (   cognate object): … he smiled one smile that 
ran all round his face [5, . 8]. 

     .   (or, and)  
        ,   -

: He asked questions about everything that he saw, or heard, or felt, or smelt, or touched, and all his uncles 
and his aunts spanked him [5, . 12].  

     , ,  : And the small 'Stute Fish said in 
a small 'stute voice [5, . 2]; He had his mummy's leave to paddle, or else he would never have done it, because he was a 
man of infinite-resource-and-sagacity [5, . 2]; But as soon as the Mariner, who was a man of infinite-resource-and-
sagacity, found himself truly inside [5, . 3]; 'I ought to have warned you that he is a man of infinite-resource-and-
sagacity.' [5, . 3]; … he ate sticks and thorns and tamarisks and milkweed and prickles, most 'scruciating idle [5, . 3]; … 
the Camel came chewing on milkweed most 'scruciating idle, and laughed at them [5, .3].  

     . ,          
       :  And still he was full of 'satiable 

curtiosity! [5, c. 12] 
     , ,  .     , 

   ,  ,        : If you swim to latitude Fifty 
North, longitude Forty West (that is magic)[5, . 2]; So the Whale swam and swam to latitude Fifty North, longitude 
Forty West [5, . 2]. 

      «Humph!»  ,     , 
     (    – hump)   . ,    -

 (    –   ). 
       –   , 

    / .     ,    
      .         

 ,              '  
.         ,  -

    .   ( )   : He ran through the 
desert; he ran through the mountains; he ran through the salt-pans; he ran through the reed-beds; he ran through the 
blue gums; he ran through the spinifex; he ran till his front legs ached [5, . 14].     -

  : Still ran Dingo – Yellow-Dog Dingo – hungrier and hungrier, grinning like a horse-
collar, never getting nearer, never getting farther; and they came to the Wollgong River [5, . 14]    

 : Still ran Dingo – Yellow-Dog Dingo – always hungry [5, . 14]; Still ran Dingo – Yellow-
Dog Dingo – hungrier and hungrier [5, . 14].     still    

. 
   .   .  and   

.      ,    ,     
 .     or, but, till:   This was very bad for the Giraffe and the Zebra 

and the rest of them; for he would lie down by a 'sclusively yellowish-greyish-brownish stone or clump of grass, and 
when the Giraffe or the Zebra or the Eland or the Koodoo or the Bush-Buck or the Bonte-Buck came by he would 
surprise them out of their jumpsome lives [5, . 8].  ,    -

,  .  
      ,    

   ,      . 
        .    

      .    ,     -
 . .     ,     ,   

  : So the Whale swam and swam to latitude Fifty North, longitude Forty West, as fast as he 
could swim, and on a raft, in the middle of the sea, with nothing to wear except a pair of blue canvas breeches, a pair of 
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suspenders (you must particularly remember the suspenders, Best Beloved), and a jack-knife, he found one single, 
solitary shipwrecked Mariner, trailing his toes in the water. (He had his mummy's leave to paddle, or else he would 
never have done it, because he was a man of infinite-resource-and-sagacity.) [5, . 3].  

 ,    : Presently there came along the Djinn in charge 
of All Deserts, rolling in a cloud of dust (Djinns always travel that way because it is Magic) [5, . 4]; And, also, there 
was an Ethiopian with bows and arrows (a 'sclusively greyish-brownish-yellowish man he was then), who lived on the 
High Veldt with the Leopard [5, . 8].  

       : 
–   :  'Three, O Three, I'm very sorry for you (with the world so new-and-all); but 

that Humph-thing in the Desert can't work, or he would have been here by now, so I am going to leave him 
alone, and you must work double-time to make up for it.' [5, . 4]; That made the Three very angry (with the 
world so new-and-all) [5, . 4]; 

–     ,    . ,     
.        ,    .     

    ,    ,      
.    ' ,     ,      

'         : But while the Whale had been swimming, the Mariner, 
who was indeed a person of infinite-resource-and-sagacity, had taken his jack-knife and cut up the raft into a 
little square grating all running criss-cross, and he had tied it firm with his suspenders (now, you know why 
you were not to forget the suspenders!)[5, . 4]; 

       .    .   
       (       ),    -

  ,  ,   .    : 
– : Said Leopard to Baviaan [5, . 8]; 
– : All the fishes he could find in all the sea he ate with his mouth [5, . 2]; 
–  : Not always was the Kangaroo as now we do behold him;  In the very middle of those times 

was a Stickly-Prickly Hedgehog [5, . 17]. 
         ,  : 

Up jumped Nqa [5, .16]; Off ran Dingo [5, . 16]; Off went the proud Kangaroo [5, .16]. 
    ,        

: First he hopped one yard; then he hopped three yards; then he hopped five yards; his legs growing stronger; 
his legs growing longer [5, . 16],  : Crocodile caught him by his little nose, which up to that very week, 
day, hour, and minute, had been no bigger than a boot [5, . 14]. 
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Summary 
The article focuses on syntactic expressive means of R. Kipling’s fairy-tale discourse. The characteristic feature of 

his tales is their dialogue character and rhythmic organization. The dominant linguistic means of creating rhythm in 
Kipling's fairy-tales is convergence of different kinds of repetition: phonetic, lexical, syntactic. The author uses stylistic 
device of paronymic attraction that creates the game effect which is very important for a child's story. The strings of 
homogenous members are reinforced by repetition of conjunctions, which greatly contributes to logical and emotional 
foregrounding and expressing semantic diversity of certain lexical units. Polisyndeton became a peculiarity of Kipling's 
fairy tales. Conjunction "and" joins not only the words but also the sentences, which creates a non-stop narration. 
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Parallel structures are a genre peculiarity of fairy-tales. They foreground some details and produce emotional impact 
on the reader.  

The characteristic feature of Kipling's discourse is many-component composite syntactic structure with a number 
of homogeneous and parenthetic elements. Parentheses provide simultaneous narration and the author's comments 
(very often ironic) and addresses to readers. They also actualize some artistic detail or trait of character. 

 Inverted constructions not only make the narration emotional but also dynamic. Fronting became a dominant 
emphatic structure in Kipling's stories. 

Key-words: fairy-tale narration, expressiveness, expressive syntax, repetition, inversion, parenthetical 
constructions, parallelism, polisyndeton, enumeration. 
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