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0.0. Dmytrenko Linguistic world of stories by Iryna Vilde: a regional aspect.

Writer's language — it is a particular page in the history of Ukrainian literary language. Revealing the particular
style of the author, it is necessary to show the place of other stylistic devices occupy dialect in his works and how it is
caused.

Study of style of the writer based on deep knowledge of his speech, which is inextricably linked with the national
language, since it is based on it. Features of use of dialect in literary works of the writer has always attracted the
attention of both writers and linguists . The results of a complete analysis of the use of dialect in literary texts
contribute to deepening the concept of a national language picture of the world, may be the basis for the study of
language perception of the world by the author.

Features use of dialect in samples art style revealed in the writings of S.P.Bevsenko, I.A Dzendzelivskyi, F.T. Zhy-
Ika, I.H. Matviyas, S.E. Yermolenko, V.V. Greshchuk , Val.V. Greshchuk and other.

The purpose of this article — to investigate the use of particular dialect vocabulary for linguistic identity in the
works of Iryna Vilde. Trace their role in the reflection of local color in the creation of images, the individual
characteristics of heroes artwork. Material chosen collection " Unfathomable heart. Stories, short stories, sketches."

Therefore, idiomatic style by Iryna Vilde is inextricably linked to the vernacular. Dialect vocabulary is part of the
artistic mind of the writer , reflects the national outlook, the language used for the depiction of portraits, scenes from
everyday life . Most dialect in stories artistically justified, enter the semantic and stylistic interaction with said
language. Used in artistic language dialect , sounding and most accurate in the figurative features more draws
attention to the background of language. They provide language actors fiction natural sound. In the stories of Iryna
Vilde serves a distinct dialect vocabulary speech tool that helps the artist deeply expand or explore the mentality of the
characters , serves as the dominant factor in revealing the fine inner world of the characters. Analysis of lexical
peculiarities of the dialect in the works of the writer waits detailed descriptions and "decoding" language experts.

Keywords: folk speech, dialecticism, artwork.
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CTUNICTUYHO-CUHTAKCUYHI OCOBJINBOCTI KA3OK P. KIMJIIHFA

Y cmammi axyenmosano ysazy na cunmaxcuunux 3aco6ax CmMeopeHHs eKCRpecUusHOCMI Ka3K08020 OUCKYPCY 6U-
damHoezo aneniticekoeo nucomennuxa XIX cm. P. Kinninea. Xapaxmephoro osnakoro kazok P. Kinninea € pummiunicme i
dianociunicms 0nosioi. JoMIHY8aNbHUM TIH2GICIIUMHUM 30C060M CMEOpents pummiunocmi € nogmop (ponemuunuil,
JIeKCUYHULL, CUHMAKCUYHUIL). Pummiunocmi onosioi naoaioms makoic iHeepcosani KOHCMpYKyYil, napanenizmu, NOJiCUH-
0emoH, IAHYIOHCKU OOHOPIOHUX UIeHis.

Knrouosi crosa: kasxkoea onosiov, excnpecusHicms, eKCnpecusHull CUHMAKCUC, SUPA3HICIb, NOSMOP, NAPALeNi3M,
ingepcosaHi, napenmesHi KOHCMPYKYii, ACUHOEmOoH, NOJICUHOEeMOH, OOHOPIOHI UleHU.

HenoBropHuii cTHIb Ka30K Kiacuka aHriiichkol jiteparypu P. Kimmmidra npuBeprae yBary He TiJIbKM YWTadiB
(mopocnux i miteit), ame i JiHreicti. Kasku mporo aBTopa mpuBaOIOIOTh HEHMOBIPHMMHU CIOKETAMH, JAOTEIHICTIO,
€MOIIIHOI0, eKCIPECUBHOIO MOBOIO.

VY JiHrBICTHII HEOMHOPA30BO PO3IVISAAAINCH OKPEMi ACIEKTH Ka3koBOro Tekcty. ¢oHernuni (M.I1. JIBopikernbKa,
T.I. Caenko), cunrakcuuni (A.B. BpanmaycoBa, H.M. Jlagicoa), crumictiuni (O.1. Jlemenko, O.[. Hedromora,
C.1. CornikoBa) ctpykTypHi Ta cemantuuti (H.®. €pemeena, B.A. [Iponmn, A. I'peiimac). MeToro HaIol cTarTi € A0Ci-
JTUTHA OCOOJTMBOCTI €KCIIPECUBHOI'O CHHTaKCcHCY Ka30k P. KirutiHra, ski e He Oy/u nMpeaMeToM OKPeMOi JIIHIBICTUIHOT
PO3BIAKH.

3-nomixk BU3HaYAJIbHUX O3HAK XynoxHboro crwmo P. Kiminra, nepi 3a Bee, Tpeba BKa3aTH Ha JIialloriyHUN Xapa-
KTep MOBH Horo ka3ok. Lle, 6e3yMOBHO, HAOMIKY€E IX 0 yCHUX HapOAHUX Ka30K. JIIHrBICTHYHMMH 3aC00aMH CTBOPEH-
Hsl J1aJIOr4YHOCTI €:

—  TpsIMi 3BepTaHHS JI0 MAJICHBKOT0 YMTa4a, EMOLIiitHO 3abapBiieHi nectnuBumu ciosamu (O my Best Beloved);

— Haka3oBui cnoci6 gieciaosa (You must not forget the suspenders);

— nuranbhi peuenns (Remember it was a very bare, hot, yellow desert?);

— ymosni peuenns (If you look closely at any Leopard now, you will see that there are always five spots).

XapakTepHor 03HaKOW ka3ok P. KimumiHra € putMmiyHicTh omoBimi. JIOMiHyBadbHHM JIIHTBICTHYHAM 3aCO00M
CTBOPEHHS TAaKOi PUTMIYHOCTI € MOBTOp. 3arajioM Iei CTHIICTHYHHI NMPUHOM € 03HAKOIO XKaHPY YapiBHUX HAPOIHHX
ka3ok, P. Kimutinr 30epirae i po3BuBae ioro. [yt Horo CTHINIO XapakTEpPHOIO € KOHBEPTEHIisl CTHIIICTHYHNX 3ac00iB Ha
yciX MOBHHX pIiBHAX, 30KpeMa, y Ka3Kax IIMCbMCHHHK aKTHBHO IIOCIYTOBYEThCS (DOHETHYHHM, JICKCHYHHM,
CHHTaKCHYHHM TTIOBTOPOM.
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3auisi CTBOPEHHSI KOMIYHOTO e()eKTy aBTOp BIAEThCS JIO NMPUHOMY MapoHiMiuHol arpakuii. e «sBuine 3BykoBHX
MOBTOPIiB 3 METO0 MOSTUYHOI CEMaHTH3aIlii CIiB, 3iCTaBJIEHUX Ha OCHOBI TIIMOOKOI 3BYKOBOI moziGHOCTI» [2, ¢. 367],
nanp.. He ate the starfish and the garfish, and the crab and the dab, and the plaice and the dace, and the skate and
his mate, and the mackereel and the pickereel, and the really truly twirly-whirly eel [5, ¢.2]; ... he stumped and he
jumped and he thumped and he bumped, and he pranced and he danced, and he banged and he clanged, and he hit
and he bit, and he leaped and he creeped, and he prowled and he howled, and he hopped and he dropped, and he
cried and he sighed, and he crawled and he bawled, and he stepped and he lepped, and he danced hornpipes where he
shouldn't, and the Whale felt most unhappy indeed [5, c.3]. Take HaHH3yBaHHS TAPOHIMIYHHX AP, IKE MEKYE 3 Kanam-
OypoM, y MOeMHAHHI 3 OaraTopa3oBHM IMOBTOPOM CIIONy4YHHKA and CTBOPIOE HE TINBKH HAA3BHYANHY PUTMIYHICTH
ONOBI/I, ane i irpoBuil eexT, KU € Ty)Ke aKTYJIbHUM JUTS AUTAYOI Ka3Ku.

KonTtakTHH# JekcHuHM# MOBTOp y Ka3kax P.Kirutinra, sk i y HApOJHHUX Ka3Kax, MEPeBa)XHO € TpUWIeHHHM: SO the
Whale swam and swam and swam [5, c. 3]; ... opened his mouth wide and wide and wide [5, c. 3]; Then the Whale
opened his mouth back and back and back till it nearly touched his tail [5, c. 3]. [TocayroByeTbcst aBTOp i KOHTAKTHEM
MOBTOPOM JIi€CIIOBA Ta HOr0 JIOJaTKa, sIKi MaloTh OJMH KOpiHb (Tak 3BaHmii cognate object): ... he smiled one smile that
ran all round his face [5, c. 8].

JIaHIIFOKKH OIHOPIIHUX WICHIB HAJAI0Th €KCIPECUBHOCTI OMoBiai. Bukopucranus cnonyunukis (0r, and) nepen
KOXXHUM OJTHOPITHUM YJICHOM CIPHSE IXHHOMY JIOTIYHOMY Ta eMOLIIHOMY BHIIJICHHIO, iKPECIIIOE CEMaHTH4He Oara-
tomaHiTTs: He asked questions about everything that he saw, or heard, or felt, or smelt, or touched, and all his uncles
and his aunts spanked him [5, c. 12].

JlucTaHTHUI TEKCHYHUN TOBTOP € 3ac000M aKTyani3alii, Hanpukiaz, nesHoi pucu: And the small 'Stute Fish said in
a small 'stute voice [5, c. 2]; He had his mummy's leave to paddle, or else he would never have done it, because he was a
man of infinite-resource-and-sagacity [5, c. 2]; But as soon as the Mariner, who was a man of infinite-resource-and-
sagacity, found himself truly inside [5, c. 3]; 'l ought to have warned you that he is a man of infinite-resource-and-
sagacity.' [5, c. 3]; ... he ate sticks and thorns and tamarisks and milkweed and prickles, most *scruciating idle [5, c. 3]; ...
the Camel came chewing on milkweed most 'scruciating idle, and laughed at them [5, ¢.3].

JIMCTaHTHHUI TIOBTOP TaKOXX HEOJHOPA30BO € TpHWICHHHM. Tak, y ka3ui npo CIIOHEHS TP pa3d y MEXaX OIHOrO
ab3aly IOBTOPIOETBCS KiI04oBa (pas3a npo HenacutHy nikasicte Crmomemstu:  And still he was full of ‘satiable
curtiosity! [5, ¢. 12]

CHHTaKCHIHHN TTOBTOP BUSBIIETHCS HA PiBHI (pas3u, peueHHs, MJIOro TEKCTY. BiH He TIIBKHU CTPYKTYpY€ OIIOBib,
are i Mae MarigHy, 9apiBHY CHJIY, TIPO III0 3a3Hava€ caM aBToOp y MapeHTesHii koneTpykiii: If you swim to latitude Fifty
North, longitude Forty West (that is magic)[5, c. 2]; So the Whale swam and swam to latitude Fifty North, longitude
Forty West [5, c. 2].

A HEOIHOPa30BHii TIOBTOP BEPOIIOIOM 3HEBAXKIHBOTO BUTYKY «HUMph!» y ka3, sik Bep6iro oTpuMaB CBiif rop0,
MaB HACIIiIKOM Mariudy mosisy rop6a (aHTJiichKor0 MOBOIO Top6 — hump) Ha #oro crmai. To6TO, cra Marii € HeBi-
BOPOTHOIO (Ha IO 3aCITYKUB — T€ H MATHMEIII).

BukopucTranHs mapajensHUX KOHCTPYKLIN BimoOpakae KaHPOBY cIel]iKy Ka30K — JIOTidHe BHIIICHHS JETai,
MOCHJICHHST eMOLIMHOTO BIUIMBY Ha yMTava/ciayxada. [lapaseni3m He TiNBKH CHHTAKCHYHHUX KOHCTPYKIIH, aje i Liaux
3MICTOBHX €ITi30/IiB MPUCYTHIi y Bcix ka3kax Kimminra. Ha ¢oHi Hu3ku napasneni3miB 1 MOBTOPIB BUALISETHCS OCTAHHIN
MIOBTOPIOBAJIbHUI KOMIIOHEHT, B SIKOMY € BIJICTYI BiJI Y>K€ 3BHYHOI CXEMH OIOBIJI 1 SIKMH MICTUTH 3MICTOBY PO3B'S3KY
koH(umiKTY. OCOOIMBO CTHUIIICTUYHO 30apBICHUM € OE3CIOIYYHHKOBHIA MOBTOP OJHOTHUITHUX MPOCTHX PEYeHb, SKi OIU-
cytoth neperonu Ilca i Kenrypy. Came Ge3cmonyuHukoBicTh (acHHICTOH) Tepenae auHamism aii: He ran through the
desert; he ran through the mountains; he ran through the salt-pans; he ran through the reed-beds; he ran through the
blue gums; he ran through the spinifex; he ran till his front legs ached [5, c. 14]. HanpyxeHHs meperoHis aBTop maiic-
TepHO BiaTBOproe antutesoro: Still ran Dingo — Yellow-Dog Dingo — hungrier and hungrier, grinning like a horse-
collar, never getting nearer, never getting farther; and they came to the Wollgong River [5, c. 14] Ta 3minoto cTyneHis
nopiBasHasa npukmerHukis: Still ran Dingo — Yellow-Dog Dingo — always hungry [5, c. 14]; Still ran Dingo — Yellow-
Dog Dingo — hungrier and hungrier [5, c. 14]. Anadopuunuii morop nekcemu Still Takox akueHTye ApaMaTHYHICTD
cHTYyalii.

Oco6nuBy put™miuHicTs ka3ok P.Kirminra 3a6e3neuye nomicuaaeTod. CrionydHuk and 371a€Thes Haiy)XKMBaHILIIOHO
JiekceMor0. BiH He TiNBbKY MOEHY€E OMHOPIHI YICHH, ale i OKpeMi peueHHs, TAKUM YMHOM CTBOPIOIOYH HEMepepBHiCTh
Ka3koBoi omoBiai. OkpiM HROTO MPUCYTHI cronyuruku Or, but, till:  This was very bad for the Giraffe and the Zebra
and the rest of them; for he would lie down by a 'sclusively yellowish-greyish-brownish stone or clump of grass, and
when the Giraffe or the Zebra or the Eland or the Koodoo or the Bush-Buck or the Bonte-Buck came by he would
surprise them out of their jumpsome lives [5, c. 8]. BaraTopa3oBuii MOBTOP, HAHM3YBAHHS CIOJYYHHUKIB CTBOPIOE ILIAB-
HICTh, MY3UKAJIBHICTh OIOBIJIi.

Kaskogiit onosini Kintinra BiaacTuBi po3ropHyTi 6araTOKOMIIOHEHTHI CKJIa Hi, yCKJIaIHEH] OTHOPIJHUMH WICHAMHU
Ta MapEeHTE3HUMHU KOHCTPYKIISIMU PEUSHHS], IO CTaJIM 03HAKOIO HOT0 XYI0KHBOTO CTHITIO.

[NapenTe3Hi KOHCTPYKILIi € 32CO00M BHUSIBJICHHS! aBTOPCHKOI IPUCYTHOCTI y TeKCTi. BoHM 3a0e3neuytoTh ogHOYacHe
BEJICHHS OIIOBi/Ii 1 3BEPTaHHS aBTOpa J0 YuTaya. Taka opieHTalis Ha YyhTaya, iaJoriyHIiCTh € XapaKTEPHOIO PUCOI0 Ka-
30k P.Kimmiara. OkpiM npsiMOro 3BepTaHHs JI0 YATa4a, BCTABJICHHS YACTO MICTATh aBTOPCHKI 3ayBaXKCHHS, SIKi MOXKYTh
Matu ipoHiuHe 3abapsienns: SO the Whale swam and swam to latitude Fifty North, longitude Forty West, as fast as he
could swim, and on a raft, in the middle of the sea, with nothing to wear except a pair of blue canvas breeches, a pair of
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suspenders (you must particularly remember the suspenders, Best Beloved), and a jack-knife, he found one single,
solitary shipwrecked Mariner, trailing his toes in the water. (He had his mummy's leave to paddle, or else he would
never have done it, because he was a man of infinite-resource-and-sagacity.) [5, ¢. 3].

OkpiM TOro, BCTaBJICHHS 3/ ICHIOIOTh XapakTepuctudany ¢yHkiito: Presently there came along the Djinn in charge
of All Deserts, rolling in a cloud of dust (Djinns always travel that way because it is Magic) [5, c. 4]; And, also, there
was an Ethiopian with bows and arrows (a ‘sclusively greyish-brownish-yellowish man he was then), who lived on the
High Veldt with the Leopard [5, c. 8].

JlucTaHTHUI OBTOP MapeHTE3HUX KOHCTPYKIIH BUKOHYE PI3HOMaHITHI CTHIIICTUYHI (YHKIIIT:

— crBoproe cBoepimuuii pedpen: 'Three, O Three, I'm very sorry for you (with the world so new-and-all); but
that Humph-thing in the Desert can't work, or he would have been here by now, so | am going to leave him
alone, and you must work double-time to make up for it." [5, c. 4]; That made the Three very angry (with the
world so new-and-all) [5,c. 4];

— € 3aco00M akTyalizamii XyIoXHbOI JeTali, sika cTa€ JOMIHaHTOM omoBimi. Hanpukmazn, y xasmi mpo kura
P.KimtiHr Tpuui Haramye yntayaM He 3a0yTH MPO Te, 10 MOPSK MaB MiATSHKKH. LISt XymoXKHsI eTallb CTBOPIOE
HANpYTy Ta IHTPUTY CIOXKETHOT'O PO3BUTKY, OCKUIBKM CIIOYATKy HE 3pO3yMLIO, YOMY L€ NpeIMeT € TaKuM
BaXJTUBHUM. | TUIBKM Mi3HINIE 3'5ICOBYEMO, IO MiATSHKKH BPSITYBAJIM MOPSIKOBI XKHTTS, TOMY IO CaMe HUMH BiH
MepeB'si3aB IPAaTKK y FOPJISHIII KUTA i BUAIIOB Ha Bomo: But while the Whale had been swimming, the Mariner,
who was indeed a person of infinite-resource-and-sagacity, had taken his jack-knife and cut up the raft into a
little square grating all running criss-cross, and he had tied it firm with his suspenders (now, you know why
you were not to forget the suspenders!)[5, c. 4];

[HBepcis 3aiiMae 3HaUHE MicIe cepes 3ac00iB eKCIPECUBHOTO CHHTAaKcHCy. Y Ka3koBii omnoiai P. Kimminra Bona

HE TIIBKU aKLIEHTYE MeBHe CI0BO a00 (pasy (ki y moyaTkoBii mo3uuii 3amxau Oijplie BUIICHI), alle i ciyrye opra-
Hi3aIlii TeMITy MOBJICHHS, TO CIIOBLIEHIOIOUH, TO PUIIBHIIIYIOUHN Horo. [ImaBHOCTI OMOBiAi CIpHsie iHBEPCis:

— mpucyzka: Said Leopard to Baviaan [5, c. 8];

— momatka: All the fishes he could find in all the sea he ate with his mouth [5, c. 2];

— obcraBunu yacy: Not always was the Kangaroo as now we do behold him; In the very middle of those times
was a Stickly-Prickly Hedgehog [5, c. 17].

JuHaMi3My OMOBiIi HaJa€ BUHECEHHS HA MOYATOK PEYCHHS OOCTABHHH CIIOCOOY Jii, BUPaXXEHOI MPHCITiBHUKAMI:

Up jumped Nga [5, ¢.16]; Off ran Dingo [5, c. 16]; Off went the proud Kangaroo [5, ¢.16].

[HTeHCH]iKyE OMOBIAP CTHUIIICTUYHUNA MPHUIOM Tpajaiii, SKAH Jae 3MOTy MepeqaTH MOCTYIIOBE HAPOCTaHHS MipH
osuakw: First he hopped one yard; then he hopped three yards; then he hopped five yards; his legs growing stronger;
his legs growing longer [5, c. 16], a6o cmamauns: Crocodile caught him by his little nose, which up to that very week,
day, hour, and minute, had been no bigger than a boot [5, c. 14].

Jlitepatypuum kazkam P.KimmiHra BnacTvBi BUTOHYEHAa MOBA, PUTMIYHICTB, MY3WKaJIbHICTh, HAJA3BHYAHHO TEILIE
CTaBIICHHS JI0 MaJIEHbKOTO YnTaya/ciyxada. ABTOp 3HAWIIOB HOBI PUTMH, KOJBOPH, BIATIHKY CITiB, OCOOIMBHIT CHHTAK-
CHYHUH MAaJIIOHOK, SIKi CTBOPIOIOTH TIO3UTHUBHY, EMOIIIHY OIMOBI/ib, 110 BAOUTH CBOEIO Kpacoro i JockoHaicTio. KoHBe-
prexiis GOHETUUHUX, TPa(IYHUX, JICKCHYHUX, CHHTAKCHYHHUX 3aCO0IB TBOPUTH HEMOBTOPHY OPHUTIHANBHICTD, JI0BEpIIIe-
HICTb CTHIIIO.

3aco0u eKCIPEeCMBHOIO0 CHHTAKCUCY HEe OOTSDKYIOTH OIOBIib, & POOJISTH il eKCIIPECHBHOIO Ta jKBaBow. [lomiHyBa-
JIBHOIO pucoro cuHTakcucy P.KimtiHra € pi3Hi Buan noBTopy. Y Ka3kax LbOro aBTopa MOBTOP HE POOMTH OMOBIAb MO-
HOTOHHOIO, & CTBOPIOE MEBHUIA eMolliiiHe 3a0apBieHHs. OcoOIMBO SICKPaBUM € MOBTOP CIHOJNYYHHKIB, II0 HAJIA€ MOB-
JICHHIO PUTMIYHOCTI, BUPA3HOCTI, EMOIIIHO-CMHUCIOBOT 3HauMMOCTI. [lapasnenbHi KOHCTPYKLIT TBOPATH crienudivyHmii
CHHTAKCUYHO-HTOHAIIIMHUN MaJItOHOK oroBiji. [TlapeHTe3un € 3ac000M BUpaXKEHHSI aBTOPCHKUX 3ayBa)KeHb, aKTyali3aril
XYIOXKHBOI JieTai, 3a0e31eyr0Th MOCTiiHEe CIIJIKYBAHHS 3 YATAYEM.
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N

Summary

The article focuses on syntactic expressive means of R. Kipling’s fairy-tale discourse. The characteristic feature of
his tales is their dialogue character and rhythmic organization. The dominant linguistic means of creating rhythm in
Kipling's fairy-tales is convergence of different kinds of repetition: phonetic, lexical, syntactic. The author uses stylistic
device of paronymic attraction that creates the game effect which is very important for a child's story. The strings of
homogenous members are reinforced by repetition of conjunctions, which greatly contributes to logical and emotional
foregrounding and expressing semantic diversity of certain lexical units. Polisyndeton became a peculiarity of Kipling's
fairy tales. Conjunction "and" joins not only the words but also the sentences, which creates a non-stop narration.
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Parallel structures are a genre peculiarity of fairy-tales. They foreground some details and produce emotional impact
on the reader.

The characteristic feature of Kipling's discourse is many-component composite syntactic structure with a number
of homogeneous and parenthetic elements. Parentheses provide simultaneous narration and the author's comments
(very often ironic) and addresses to readers. They also actualize some artistic detail or trait of character.

Inverted constructions not only make the narration emotional but also dynamic. Fronting became a dominant
emphatic structure in Kipling's stories.

Key-words: fairy-tale narration, expressiveness, expressive syntax, repetition, inversion, parenthetical
constructions, parallelism, polisyndeton, enumeration.

VK 811.161.2°282.2(477.43)
10.C. I'onosamiox

HA3BU CTPAB I3 BOPOLLUHA Y 3AXIAHOMNOAJIbCbKUX NOBIPKAX

Y emammi nooano nexcuxo-cemanmuuny Xapakmepucmuxy Ha36 cmpas iz O0pPOUIHA, YIHCUBAHUX ) 3AXIOHON0OLb-
CbKUX 208IPKAX; 3’COBAHO CHIBBIOHECEHICIb 0OCMENCEHUX 206IPOK 3 THUUMU YKPATHCOKUMU OIANEeKMHUMU KOHMUHYY-
mamu.

Kniouoei crosa: 3axiononodinbCoki 206ipku, memamudna spyna AeKcuku, 1eKCUKO-CeMAHMU4Ha epyna, JeKcemd,
cema, 8upodu 3 bopoutHa.

OnHMM i3 IepIIOYepTroBHX 3aBAaHb CYJacHOI YKPAiHCHKOI IaJIEKTOMNOrI] € CHCTEMHE BUBUCHHSI OKPEMHUX TeMaTHd-
HUX TPy JIEKCUKH, 3’ICyBaHHS CEMaHTHKH Ta reorpadii JeKCHKH Ha BCili €THOMOBHIH TepHuTOpii ab0 Ha YacTHHI mi€l
TepuTopii. JJoCHiKeHHs iaJeKTHOI JISKCHKH 32 OKPEMHMH TEMaTUYHHMH Ta JICKCUKO-CEMAaHTUYHUMH TPYIaMH Biji-
rpae BaXJIMBY POJIb ITiJl 4AC ONHCY CTPYKTYPH JiaJIeKTiB, BU3HAUCHHS JiAJICKTHOTO WICHYBAHHS MOBH 3arajioM.

IlikaBoro 1St TOCIiKEHHS B IIbOMY actiekTi € Tematndna rpymna (TI') «Ha3Bu 1ki», OCKiJIbKHM BOHA OXOILUTIOE Haii-
JABHINTY JIEKCHUKY, sIKa MICTUTh HEBHYEPIIHY MOBHY, iCTOpHYHY Ta eTHorpadiuny iHpopmamniro. Ha mymky T. I'ontap,
HaponHa DKa i Xap4dyBaHHS € HAMBaKJIMBIIIO TATy33[0 MaTepiallbHOI KYIbTYpH OyIb-IKOro Hapoxy. BoHa mOBHICTIO
BimoOpaka€ HOro COIiabHO-€KOHOMIYHI YMOBH, CTYIIIHb PO3BHTKY CYCIUIBHOT'O OPTaHi3My W KYIbTYypHY CHAALIAHY
mokoiub [5, ¢. 3]. Bimomo, mo xapakrep XapuyBaHHS 3alCKHTh BiJ 6araTb0X YHHHHKIB. 1CTOPHYHUX, TPUPOIHO-
reorpadiuHuX, COMiaTFHIX, TOCIOAAPCHKO-KYIBTYPHOI CIeNA(iKH TOIIIO.

Jlexcuka Ha MO3HaYEHHS 1’Ki BUKITUKA€ HEAOWAKUIN 1HTepeC MiaJeKTONOTiB, OCKUTFKY He JIUIIE OB’ A3aHa 3 TOBCSK-
JIEHHOO TTIOTPEOO0I0 KOKHOI JIFOIMHY, a i BiIOMBAE Tpauilii Ta 38ruuai Oy/Ib-sIKOr0 Hapomy uH eTHocy [3, ¢. 32].

Jlexcuky Ha TTO3HAYEHHS 1Ki Ta KYXOHHOTO HAYWHHS B YKPalHCHKHUX TOBOpax omucaHo B aucepramisx €./, Typunn
«3arajbpHi Ha3BY DKi B roBopax ykpaincekoi Mosm» [21], Epiku I'orm «Ha3eu ixi i KyXOHHOTO HAYHMHHS B YKPAiHCBKHX
kaprarcbkux ropopax» [8], 3.T. I'anynenp «briToBast JeKCHKa YKpanHCKUX roBopoB Bocrounoit CroBakuu (Ha3BaHHs
T, TIOCYIBI M yTBapu)» [4] Ta in.

TT'JI «Haseu ixi» crana npeamerom Haykosux momykie H.I'. 3aruitko [9], M.O. Bonomurosoi [3], 3.M. buuka
[2], T.O. Acrpemchkoi [24], I.B. Marpuripkoi [13], K.B. Karananernko [11], O.1. Hosirpkoi [16].

ETHorpadiunum mocmipkeHHsM 1po Dy nogosnsH € npatsg C.O. TBopyH «YkpaiHChbKi 00psiI0Bi XmiOu: Ha MaTepia-
nax [lomiyuis», B siKid aBTOp MPUALIMIA yBary CHCTEMHOMY BHBUYEHHIO 00psioBoro xiiba [lomims, a Takoxk 3BUYAiB i
BipyBaHb, OB’ I3aHUX i3 KyabTOM XJmiba [21].

3ayBaxMMo, 1110 Ha3BU CTPaB i3 OOpOIIHA HA MaTepiaii 3aXiJHOMOIILCHKHX TOBIPOK CIIEIiajbHO HE BUBYAJIKCH,
110 3yMOBJIIOE AKTYAJBHICTh HAIIIOTO JOCIIHKCHHS.

[IpenMeTroM NMPONOHOBAHOI CTATTI € HOMEHH OOpPOIIHOMENBHUX BUPOOIB, 3aikcoBaHI B JIiaJIeKTHOMY MOBJICHHI
MemkaHuiB 3axiguoro [Tomims.

Mera cratrTi — [0JaTH JIEKCUKO-CEMaHTHYHY XapaKTePUCTHKY HA3B CTpaB 13 OOpoIHa, siKi HOOYTYIOTh y TpaauLIiii-
Hill KyXHI JociiKyBaHoi TepuTopii. Peanizaiis mocraBieHol MeTH rependadac BUPIMICHHS HACTYITHHX 3aBIaHb. BH-
3HAYNUTH (YHKIIOHAIBbHY aKTUBHICTH HOMEHIB Ha TIO3HAYEHHsI CTPaB i3 OOpOIHA B JIOCIIPKYBaHUX TOBIpKaX; yCTaHO-
BUTH JIEKCUKO-CEMaHTHYHI TIapajielii 3 iHIINMH YKPaTHCbKUMU JIaJleKTHUIMHA KOHTHHYYMaMH.

MarepianoM [uist AOCIIDKEHHS [TOCTYTyBaJIH MOJIbOBI 3anKcy aBTopa B 14-Ti HaceneHux myHKTax YemepoBerbKo-
ro, JlynaeBenpkoro, Kam’snenp-Ioainecekoro ta ['opooiibkoro paioHiB XMeIbHUIBKOI 001aCTi.

Tematnyna rpyna «Ha3su Dxi», sk 3a3Hayae 3.M. brdko, «xapakTepu3yeThCs CKIAIHOIO CTPYKTYPOIO Ta OaraTo-
TUTAHOBUMH 3B’ SI3KaMH 1 Ma€ B o0l BiZIHOCHO aBTOHOMHI MIKPOTPYITH JISKCHKH, BITHECEHHS SIKUX JI0 OJIHIi€T TeMaTHIHOI
rpymnu BiOyBAETHCS Ha 3acajiax JOTiKO-TIOHITTEBOTO Xapakrepy» [2, c. 70].

Jlexcuko-cemantuuny rpymy (JICT') Ha mo3HadeHHsI cTpaB i3 OOpOIIHA HA AOCTIIKYBaHiil TEpUTOpii YTBOPIOE 3HA-
YHA KUTBKICTh ceMeM. I TOCIiKEHHS y Halli cTaTTi 00paHo Taki: ‘Xii0’; ‘rurockuit, Kpyrioi ¢popmu BHPIO i3 mpic-
HOT'O TiCTa, BUIICYCHUH Ha TUTHTI ; ‘00psIOBHIA XJ1i0, SIKUIA ITedeThesl B JIeHb Iepes cBATOM ; ‘BHpi0 i3 OoporiHa, po3ka-
YaHOTO TiCTa, 3TOPHYTOr0 B TPYOKY KiJIbKOMa MIapaMH, MiX SKAMH MICTHThCS HauWHKA’; ‘BUpi0 i3 OOpOIIHA, PUTOTO-
BIICHHUI Ha My .
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