Hayxkogi npaui Kam’ssnens-Iloainbcskoro HanionaapHoro yaisepeurery imeni Iana Orienka
apxemunigé Ha aimepamypy . Takox nposodumvcs KOMNAPAMUBHUI AHALI3 NOCMUYHUX MeKCMmi6
YKPATHCLKUX MA AMePUKAHCLKUX noemig-nocmmodepricmisa.

Karouori caoBa: apxemun, nocmmodepHicmcvka noesis, indusidyauis, camomuicms, Camicmeo,
izonauyid.

Summary. Interdisciplinarity can be defined as one of the most essential component of modern
research. Contemporary literature studies can hardly be imagined without theory of Archetypes by K.
Jung. Archetypal images become the basis of literature, metamotives, the meaning which is to be under-
stood as principle aesthetical and cultural conceptions.

K. Jung pointed out that meaning and patterns of behavior are the same for all individuals. Thus
collective unconscious is identical for all mankind. These universal images have great influence on
main spiritual and social standards. Jung defined The Self as the final goal of individuation process.
In this manner the most important inner archetype of a person is The Self as the process of final forma-
tion of personality. This process starts with awareness of loneliness and suffering, often influenced by
external factors of different kind of crisis. The prerequisites for the development of Postmodernism in
both countries are closely connected with those current factors which have an affect on psychological
state and can lead to acute sense of loneliness. Highly developed countries were the first to undergo so-
cial changes and experience the impact of Postmodernism. The countries transferring from socialistic
dictatorships to the democratic pattern of state required the revision of values, sometimes up to their
complete rejection and the emergence of a new idea. There are certainly a lot of common features in its
development in Ukraine and in the Western world, namely the historic events of the second half of the
XX cent. including the tragedies of the World war 11, the cold war” between super powers, innovative
technologies of post industrial societies, collapse of the USSR, cultural revolutions in a number of cul-
tures, economic recession and a mighty informative stream. Loneness is definitely one of the favorite
topics for men of letters. And Postmodernist writers are not the exception. For Postmodern poetry the
motives of existential isolation are rather typical. Similarity of loneliness motives seen in Ukrainian
and American Postmodern poetry has been demonstrated by comparative analyses of Postmodern po-
ems.

The phenomenon of loneliness is one of the main characteristics of people existence. But one must
overcome the hard way to The Self. A person meets face to face his own inside world, The Shadow, the
most dark sides of the Soul. One should overcome desperate feeling of loneliness and lots of obstacles
gaining life experience and accepting the world as it is.
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HAPATOP 9K OETEKTUB | AETEKTUB 9K HAPATOP: BEPCII 'PEMA I'PIHA
(THE END OF THE AFFAIR) | 'PEMA CBI®DTA (THE LIGHT OF DAY)

BesmocepenqHboI0 MiicTaBOO AJIA MOPiBHAJIBHO-THUIIOJOTIYHOrO 3icTaBieHHs poMaHiB «KiHens of-
Horo pomany» (The End of the Affair) I'pema I'pina i «Csitao gusa» (The Light of Day ) Ipema Cgidra €
oueBHIHA IOAIOHiCTE (pabysiu Ta IPOOJIEMHO-TEMAaTUUYHOT0 KoMILIeKCcy. OCHOBOIO CIOJKeTy B 000X TBOPax
€ 3’sicyBaHHSA HapaToOpaMH IPUUYKH Ta 00CTABUH IOAPYKHBLOI 3paau. MimocoO0uCTiCHI B3aeMUHU IIep-
COHaKiB B 000X TBOpax 3aKOpPiHeHi Ha cCUTyaIlligxX KOXaHHS, PeBHOIIiB, 3paJu Ta BIIKCAHi B OiJIbIII 3a-
rajbHi, «BiuHi» Ipo0JeMu — BUIAIKOBIiCTh 1 3aKOHOMIpPHICTB, H0Jid i BoyKecTBeHHUN ITpOMUCET, JKUTTS
i cmepTh.

I'pem I'pim (1904-1991) i I'pem Cidr (p.H. 1949) Hame:xkaTh 40 PI3HUX IMOKOJIHb AHTIIHCHKUX
nposaikis. Akmo pomanu I. I'pina me 3 1930-x pOKiB cTasy 3HAUYIO0 CKIALOBOIO JiTEPATYPHOIO
nporiecy y Benuriit Bputasnii i 06’eKToM JIiTepaTypHO-KPUTUYHOIL Ta aKaAeMiuHOl pelenitii, To TBOpu
I'. CBidpra IpUBEPHYIN OUIBHY YBATY YUTAYIB i KPUTUKY 3 MOMeHTY my6urikanii y 1983 poui pomany
«Borepaenn». «Csitao gasa» (2003) — chomMuili poMaH INChMEHHNKA; BiH IIMCaBCA, 32 CIOBAMU aBTO-
pa, moHajg I’ATh POKiB, i miATBEepAUB Or0 pemyTallio OJHOT0 3 HalKpalluX i Halicepio3Hiux Opu-
TAHCHLKUX MPO3aiKiB chorogeHHsa. Ilompu rapHy mpecy, poMaH HOKH II[0 HEUYACTO IIOTPAILISE B OpOiTy
akageMiuHOro JiiTeparyposHaBcTBa (auB. : [5; 8; 10]). He O6yB 1eit TBip goci i 06’€KTOM ZOCITiIKEeHH S
BITUMBHAHUX JiTE€paTypPO3HABIiB (HACKiMIbKY MOXKHA cyauTu 3 6a3u nanux HarionanapHoi 6i0sioTeku
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imeni B.I. Bepuazacskoro). Tum mmaue He BUBUABCS POMAH i B JKOJHOMY 3 MOYKJIMBUX KOMIIAPATUBHUX
BUMIipiB.

AKTyanbHICTh IIPOIOHOBAHOI PO3BiIKM 3yMOBJIeHA IMOTPe00IO 3’ ACYBAHHS MEBHUX TUMOJOTIUHUX
3aKOHOMipHOCTEeHl HOBiTHBOTO JIiTEPATYypPHOrO IIPOIECy, IO I'PYHTYIOTHCS HA aBTOPCHKHUX IHTEHIIAX
1010 OCMUCJICHHS COIiaIbHUX I €eK3MCTEeHI[iaJIbHUX IIPO0JIeM HAIIIOTO Yacy, 3 OAHOT0 OOKY, Ha MaTepi-
aJIi MOBCAKIEHHOCTI, a 3 iHIIIOro — Ha IIJISXY CUHTe3y Pi3HUX KaHPOBUX CTPATEriii, BKJIUAIOUN I Ti,
110 TPAAUIIAHO BiJHOCATHCS OO MACOBOI JiTepaTypu, 30KpeMa AeTeKTHUBHOTO KaHpPy. ¥ OaHili cTaTTi
TUTYJIbHA IIOCTAHOBKA IPO0JeMU IIependavae po3rjsa JUIle JBOX POMAaHiB, OAHAK 00’ €KT JOCIIiAKeHHI
caMe B TaKOMY PO3pisi Mir 6u OyTH ¥ 3HAUHO ITUPIIAM. 3rafaiMo xoua 0 Taki TBOpHU cyuacHOl OpuTaH-
CBKOI JIiTepaTypHu, B AKUX IIEPIIOOCIOHNI HAapaTOpP BUCTYIIAE€ B POJIi JeTeKTuBa a00 3MYIIIeHUN aKTUBHO
BKJIIOUATHCS B PO3ILIYTYBAaHHA KPUMiHAJIBHOI icTOpii, ajie cloxKeT i mpobieMaTrKa 30BCiM He 3BOIATHCS
II0 IeTeKTUBHOTO KaHOHY: «Hiunwmit morar» Maprina Emica, «IToco6uuk» Mena Benkca, «IIpodecop
Kpuminane» Mankxonma Bpenoepi, « Hecreprnue koxanusa» V1. Mak’oeHa.

ITomiGHOCTI XyA0KHBOI CTPYKTYPH O0paHMUX AJIA aHAJi3y TBOPiB BU3HAYAIOTHCA HAcaMIepe  THUM,
110 PO3IIOBiAL Y HUX BeAeThCA Bija mepimmoi ocodu i HapaTopaMu € B OJHOMY BHUIIAAKY IIpodeciiiumii ge-
textus ([:xopmx Be66 y pomani I'pema Csidra), a B ApYyromy — JIOAMHA, IO JOOPOBIIBHO IpUiiMae
Ha cebe Taky @yukio (Mopic Berapike y pomani I'pema I'pina). Kpim roro, I'piHoBmit mporarosicr e
npodeciinuM IUCbMEHHUKOM, a y CBihTa JeTeKTHB He IPOCTO PO3MOBiJa€ IIeBHY iCTOPii0, a IIOCTYIIOBO
IOJyUYa€eThCS A0 JIITePaTypPHOTO MUChMAa i BPEIIITi-PeIIT Mae COPUAMATHACA YUTaUYeM K aBTOpP JAHOTO
Texcry. XapakTepHo, mo cam I pem CBi()T, KOMEHTYIOUN POMAaH B iHTepB’I0, HATOJIOIIYBAB, 1[0 BiH HE
MaB JKOJHOTO HaAMipy HamucaTu AeTEKTUBHY icTopito [4]; 6inbIie TOTO, CIIOYATKY T'OJIOBHUI IIEPCOHANK
HaBIiTH He OYB IEeTEKTUBOM, ajie B AKNIICh MOMEHT €BOJIIOIiI XapaKTepy B IIpolieci peasrizailii aBTOpCbKO-
T'0 3ayMy CTAJI0 OUEeBUHUM, ITI0 BiH «Mae OyTu meTeKTuBoM» [6].

AKTuBHiICTE 000X HApaTOPiB y PO3BUTKY CIOKETHUX IepuneTii (IX roOMOIieTeTUYHUU CTATYC)
YMOKJIMBIIIOE PEAYKIIIIO JUCTAHINI MisK «IIOZI€I0 PO3IOBiAi» i «momicro posmoBiganusa»!. Bigmosigzao
CKOPOUYEThCA i AUCTAHIIIS MijK TEKCTOM i penuIieHToM, SKUHA MOCTYIIOBO 3arJIMOJIIOETHCA B icTOpio
i BHacIilok opramiuHoro 3ajyuyeHHS B HapPaTUBHUII KBECT HEMUHYUYE CTA€ YUACHUKOM PO3TaAyBaHHS
TAEMHUIIL HETPALUIIIHOTO CJIiIcTBA i TOTAEMHUX CTPYH JIIOACHKOI IYIITi.

IIpukmeTHO, 1110 «IIOAiA PO3MOBiIaHHSA» B KOXKHOMY TBOPi Mae PyXJUBY BUXiHY TOUKY (PO3IOBizA-
He «TeIllep»), III0 CTBOPIOE eeKT 6es3IrocepeHbOr0 HAITMCAHHA-» DOTOPTAHHSA» TEKCTY II[OJ0 IIPOIeCy
fioro cupuitaaTTa. Tak, y pomani I'pina mocriiiHo 3icraBiseTbesa «Togi» i «3apas», Hanp.: Now that I
come to write my own story the problem is still the same...2(TyT i gani namri nmepexkagagu ¢GparMeHTis 3
TEeKCTiB 000X poMaHiB 3 BifmoBimHOIO HyMepallieio mogamTbea y Ilpumitrax. — 0.K.). OgHak TyT Mmae
MicIie He TiJIbKM aKIeHTYBaHHS Pi8HUII MiK ONHMCYBAaHMMU IOAiAMHN MHUHYJIOTO Ta iX OCATHEHHAM Y
TemepilIHill MOMEHT, a i 3icTaB/IeHHA PidHUX y Yaci Touok moaii posnosiganusd (mopiBH.: When I began
towrite I said this was a story of hatred, but I am not convinced...?; so I thought then and wonder now?).
Mopic Benapikce, cBoro yacy mokunyTtuii Caporo (uepBeHb 1944-ro poky), MOYMHAE PO3MOBiAL PO ic-
TOPif0 CBOTO KOXAHHA IicJid 3ycTpidi 3 ii yosoBikoMm i moBimomienus, mio Capa #oro 3pamxkye (ciueHb
1946-r0) i npomoB:Kye nmucaTtu B:Ke micaa cmeprti Capu (Kivens grotoro 1946-ro). IIpo 1e BasKIMBO CKa-
3aTH TOMY, II[0 HAaBiTh 3a TAKUUA KOPOTKUU HepioJ iHTeHIlisg HapaTopa IIoL0 3MiCTy CBO€I icTopis Kap-
IUHAJIHLHO 3MiHIOETHCS — BiJf HEHABUCTI I PeBHOIIIB 10 J1000Bi it KaarTdA. [Ipu nbomy pparmMeHTapPHICTH
POSTOBifi i uMceHHi aHaxpoHii (3abiranusa, MPOMyCKW, YMOBUAHHS, 3raJlyBaHHA «3aJHIM YMCJIOM » ) HE
IAloTh YUTAUYEBi B X0/ IIePBiCHOrO CIIPUNHATTSA TEeKCTY IOBHOTO PO3YMiHHSA BHYTPIIIHIX TpaHchopmMa-
mitn Mopica Benapikca. [lanuit mpuitoMm Mae IPUHIIMIOBE 3MiCTOBE HAIOBHEHHSA, BUPAMKAIOUMN CKJIA-
HICTh i cyIepeuwInBicTh MO3UIIil repos-HapaTopa, Horo HeBU3HAUEHICTD II[OA0 KJIIOUOBUX €K3UCTEeHITil-
HUX Ipo0JieM Oy TTA, 30KpPeMa CTOCYHKIB JI0AuHY 3 Borom (AuB. IIpo 11e HUXKYeE).

V pomasni I'pema Ceidrra mozis posnoBizanusa GarTuuHO 36iracThCs 3 MOLi€I0 PO3MOBil, X0oua i
MIiCTHUTBD IIiJTy HUBKY PETPOCIEKTUBHUX BiJICTYyIIiB-BKJIIOUEHb. B 1eHTDi closkeTy aABa emidonu: 1 ) 3Ha-
omcTBO [[:xopaska Beb66a, mprBaTHOTO NETEKTUBA 3 «aAI0JbTEPHUX CIIPAB», i3 YeProBOIO KJIi€HTKOO
Ha iMm’a Capa, sKa 3aMOBJIS€ CTEKEHHS 3a CBOIM YOJIOBiKOM, ycmimaum Jikapem Pobeprom Hermrem,
i B AKY MOMEHTAJILHO I HEBiJBOPOTHO 3aKOXYEThCA NeTeKTUB; 2 ) BOUBCTBO Capoo CBOTO YOJOBiKa B
cTaHi adeKTy, 3a TPpU THKHI IO TOMY, siKe, Ha AyYMKY [[»KopasKa, BiH Mir 6u momepeauTu, ajie uepes
fAKich 0cO0JMBI IPUUYMHY, He BIIOBHI HUM YCBiZTOMJIIOBaHi, He 3po0uB 1150r0. Misk yacoM oCTaHHBOI I10-
nii i TemepimHiM yacoM posIOBifaHHA MUHAE ABa POKU, AKi Capa MpoBOAUTh y B’ A3HUIL, a JJKOpIK

They’re not love letters, not exactly. Twicemonthly reports from the world)®. 3a nBa poxu i BigoyBa-
eThbca (haKTUUHE IePEeTBOPEHHS NeTeKTUBAa, AKUI BifuyBae cebe HaATO majaeKuM Bij sitepatypu (1mo-
piBH.: Not my thing, books, man of action, me. A cop, a thiefcatcher. Onyourfeet stuff...) y noBHOIiH-
HOT'O «aBTOpa»-Haparopa. Hamaramouunch MaKCHUMAaJIbHO AETEPMiHYBATH CIOMKET i XapaKTepu, aBTOP
(To6To cam I'pem CBidT) mepeKoHINBO mOsACHIOE TpaHchopManii xapakrepis. Tak, Capa, 6yayun sa
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cBoO€Io IIpodeciero megaroroM, BUKJIagaueM MOB y KOJeIKi, TepeKIagaueM, Ay:Ke CePHO3HO CTABUTD-
csa go Ciosa i mepenae Take came craBieHHA Be060y: Now Sarah’s made me think about words. When
once it used to be just something floating in the air’; she’s taught me to say things, to say all this, to
put things down in words®. 3HameHnHo, 1110 micasa o3HAOMIeHHs 3 3anucamu »xopmxa Capa Beisa-
KO miATpUMYye Hioro cupoOu; BOHA TPUUi, IIiJ yac pisHUX mmobadveHb IIOBTOPIOE: You can do it, George.
Write it all down®.

IctoTHO I Te, o Capa TaKoK BKJIIOUEHA B IIPOIlEC HAMIMCAHHA TEKCTY, X0ua i Hi0UTO 30BCiM He
moB’sI3aHOrO 3 o0cTaBuHAMU Ii :KUTTA. BoHa mepekaazae 3 (ppaniys3pkoi 6iorpadiro imoeparpuili €sre-
uii, gpy:xkunau imneparopa Hamosneona III. Ik 3asunauae [{:Kopmx, anyway it’s kept her afloat. A raft:
the three of us. Her, me, and the Empress Eugénie. Not forgetting Eugénie’s old Emperor husband. The
four of us. We talk about them like people we know'°.

IIa BuyTpimHa icTopia cTBOpioe crienudiyHMil KOHTEeKCTHUHN (DOH OCHOBHOI MMOAil, 1110 miATpUMY-
€ThCs, 30KpPeMa, Ii 3raJ Koo IPo Te, 110 caMe B UusaxepcTi, Je IPoBeIu OCTaHHI POKU KUTTA €BreHid i
Hamomneoun II1, Bupic Hxopm:x i mpoiitao nuturcTBo Capu. Takuii 36ir BUKJIUKAaE ipOHIUYHY BHYTPiNITHIO
pemwrniry [»xopasxa —Sometimes fate comes and gives you a pat on the back'' — i cipuunnse pediercii 3
OPUBOAY BUIAAKOBOCTI I 3axoHOMipHOCTI B o groguuu. CyTHICHOIO € I acoliallis 3 Ie OJHUM Ipej-
MEeTOM TOPIOIIiB MemKauIiliB HusaxepcTa — JOICTOPUUYHUME IleuepaMu-IadbipruHTaMu, AKi TaM 3HAXO0-
narbes. Ix Heposrazani raemuni (The echoes, the maze of tunnels, the stories of ghosts'?) zaB:xau Oyiu
nns [[Kop/Ka mpeIMeToM 3alliKaBJIeHHA, CYTOJIOCUIN 3 TAEMHUIAMH JIFOACBKOI IYIITli, TUM, IIT0 BiH caM
unasuae The hidden layers in people's.

3-TMOMiK iHIMUX «BHYTPIiMIHIX icTOpiii» poMaHy IPUHITMIIOBE 3HAYEHHS MAOTh crioraau [[»Kopmka
Ipo Te, K BiH y ImiAJiTKOBOMY BiIli cTeXUB 3a CBOIM 0aThbKOM i HIOT0 a0/ IbTEPHUMU CTOCYHKAMU 3
micic @pimen. I1a icTopia TakoK BUCTyIae CBOEPiAHOIO TapaJiesiIio 10 OCHOBHOI i Jomomarae Kpare ii
3PO3YyMiTH.

IIpoGiema «HamucauHs icTOpii» € BUHATKOBO BaKJMBOIO IJIsi 000X HapaTOPiB-IeTeKTUBiB. YCBi-
JTOMJIEHHS HUMU CBO€I PO3MOBiZli SIK TBOPUYOIO IIPOIECY, IO IIPOBOKYE AUCKYPCUBHI pediekcii B cumy
CKJIaLHOCTI I cyIepewsnBocTi 06’€KTy OCATHEHHH, HALAa€ 000M POMAaHAM 03HAK MeTaTeKCTya bHOCTi. i
MOCHUJIIOIOTh PO3PUBU IIPOIlECy POBIMOBiNaHHS, YUNCJIEHHI peTPOoCcIeKIrii i perapaairii, 110 B IiJIOMy CTBO-
PO e(eKT HeBU3HAUEHOCTi SK IIOHi€BOI CTOPOHU CIOMKETY, Tak i mosuiliii HapaTopiB. HeBumagkoso
OCHOBHHUM 3MiCTOM HapaTHUBHUX PO3PHUBiB € pedJiekcii 1momno 3acobiB i HABiTHL IPUNOMIB «HAIIMCAHHS
icTopii», 3 mpuBOAY e()eKTUBHOCTI AKMX TAKOYK BUCJIOBJIOIOTHCSA CyMHiBU (1TOopiBH.: It is convenient, it
is correct according to the rules of my craft to begin just there, but if...!*. Bce me nae migzcraBu ropopuTu
PO «HEeHAMIMHICThL» HapaTopiB; 40 MIeBHOT'O MOMEHTY BOHU He 3HAIOTH CIIPAaBKHBOI CyTi I MOTUBIB II0-
BeIiHKU )KIHOK, sIKi € 00’€KTOM IX 3aIliKaBJ/IeHHs.

V pomani I'piHa MeraTeKcTyaabHa IPUPOAA HAPATHBY He BHMArae JOJATKOBOTO MOTHBYBAHHS,
OCKiJIbKM IIePCOHAK, He Oyayun mpodeciiiHuM JeTeKTUBOM, € IpodeciiHuM nucbMeHHUKOM. BiacHe,
CIOJKeTHAa KO0JIi3ia 3aB’aA3yeThedA came Ha HaMipi Mopica Berapikca HanucaTu poMaH IIPO KPYIIHOTO UH-
HOBHUEKA, iH(popMaIliro mpo SIKOro BiH, 3a 3T0[0I0 I[bOT0 YNHOBHUKA, Ma€ OTPUMATHU Bij] 1OTO APYKUHU
Capu. 3agymMaHUi TBip Tak i He OyJI0 HAIMCAaHO, HATOMICTh IIEepeJ YNTaueM PO3TOPTAETHCA POMAH PO
poMaH-JII000BHY icTOpito «aBTOpa»-Bennpikca i3 Caporo. I[ikaBo, 110 ABO3BHAUHICTh OPUTiHAJIBHOI Ha-
3Bu TBOPY («affair» — 1e i cmpaBa, HanpuKJan, KpuMiHaabHA, 1 JJI000BHA icTOPiA) Ife OibIlle mocue-
Ha B POCiliCbKOMOBHOMY IiepekKJiami — « Kinemnp ogaoro pomany». Takuii BapianT mepeKJjany BUJAETHCI
MiJIKOM IPUNHATHUM, OCKIJIBKU CIIMPAETHCA Ha BiAIOBiIHI MOTUBYBaHHSA B CAMOMY TeKCTi, KOJIU Ha-
paTop IIPOBOAUTH IPAMI ITapajesi Misk pomaHoM i kKoxanHAM (mopiBH.: My novel lagged, but my love
hurried like inspiration to the end!’; B inmmomy micrii: It’s astonishing the effect of hope: the novel that
had dragged all through the last year ran towards its end*®.

He MeHII 3HAYYIIOIO € i CTBEPAKYBaHa I piIHOBIM HApaTOPOM MOAiGHICTE POGOTH ZeTeKTHBA i PO-
maHicra: ...a detective must find it as important as a novelist to amass his trivial material before picking
out the right clue. But how difficult that picking out is — the release of the real subject. The enormous
pressure of the outside world weighs on us like a peine forte et dure...”.

Haparop y pomani Cidra, He ynoaibHOIOUN IPAMO POOOTY CIiAISA i HMCbMEeHHUKA, TUM He MeH-
II1e TaKOJK yCBimoMIIoe cenu(ivHicTh cTaTyCy AeTeKTHUBa, OJHAK He CTiIbKU AK mpodecii, CKiIbKM IK
IIeBHOI KUTTEBOI mo3uIlii um cBoepigHoOI apxeTunHoi Mojesi noBexinku: And, anyway, it doesn’t take a
detective. Something in the blood. Who hasn’t done it—stood, sat at the edge of some big milling space,
and watched? And who hasn’t, just for the sake of it, picked out, like a spy, some single figure, some
couple, followed their every move and gesture, tried to read their lips? Wondered: what’s their story?!®
(IlopiBH. B inmomy micti: It’s not a job, it’s something inside, it’s how you are. Better a washedup detec-
tive, tracking down stray husbands, than no detective at all..'®). ¥ 1bOMy KOHTEKCTi 3p03yMiJIO0 CTAE
Ta MOCTiHO 3ragyBaHa [[)KoOpmKeM cUTyallia 3 JUTUHCTBA, KOJU BiH HAMaraBcA BUCTEKUTHU OaTbKa i
poarajaTi Moro TAaeMHUITIO.
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Brasyrouu Ha Te, 1110 IPoIlec PO3MOBiJaHHA B 000X pOMaHaXx 3acBiguye icToTHi MmeTaMopd03HU B IO-
BUIIiAX HapaTOpPiB IIOA0 PO3KasdaHol icTopii, MaeMo BifsHauuTH ¥ IPUHIUOOBL BizMminuocTti. Koxanusa
Beunapikca no Capu cynpoBOIKYETHCSA BAXKKIMU MYKaMI PEBHOIIIB I MO0iKHO CIPUYNHSAE CBITOTJISAL-
HY Ui TBOpUy Kpusy. HeBimpuBHOIO Big mpobaeMu KOXaHHS € B poMaHi i mpo6iema Bora. Capa, maBiu
o0iTuuIrI0o BoroBi B MOMEHT MOJIMTBHU IIPO Uy A0 BocKkpecinusa Mopica mig uac 6omb0apayBaHHS, KOJI BOHA
BJKe OyJia BIeBHEHA y TOT0 CMEPTi, JOTPUMYE CJI0BA i BiAMOBIseThCA Big “rpixoBHOrO0 Koxauus” . Mopic
He MOJKe 3 UM IPUMUPUTUCA 1 B AKUIICh MOMEHT yCBiloMJII0€ cBOIO 00poTh0y 3a Capy AK 60poThOY i3
camuM Borom. HaBiTh cMepTs Capu BiH cnpuiiMae sk HamMaranaa Bora BigiopaTu ii B HbOro. 3BicHO, 10-
BOJIi CKJIQAHA I CyIepeuiMBa TeoJIOTiUuHa CKJIaL0Ba POMaHy IIOTpedye OKpeMoi pO3MOBH, IO BKJIIOUAJIA
0 i eBoJTIOITi1 KaTOMUIIUBMY aBTOpa (AUB. TIPO 11e: [2]), TOMYy TYT 00OMesKMMOCS JIUIIe KOHCTATAIlieIo KiH-
IIeBOi Te31 POMaHy, B AKill OUeBUIHO 3BYUHNTh IIPOXAaHHA IIPOTArOHIiCTA PO 3BiIbHEHHS MOT0 BijJ cTpas)k-
JaHb TAKOro HeroMipuoro npoructosauusa: O God, You've done enough, You’ve robbed me of enough, I’'m
too tired and old to learn to love, leave me alone for ever.?®

HarowmicTs gia [[»xopaxa Beb66a KoxaHHA cTae JKUTTEBUM CBiTJIOM (3Bificu OAUH i3 BaroMux 3Mmic-
TOBUX PiBHIB Ha3BU POMAaHY), CIPUAE PO3B’A3aHHIO JOCi HEBUPIIIIeHUX MPOOJIEM HOT0 KUTTS (CTOCYH-
KU i3 JOHBKOIO, PETPOCIEeKTUBHUN IePerysa] KOHPIIIKTY i3 KOJUIITHLOIO APYIKUHOIO i HaBiThH CBOEpigHEe
TICUXOJIOTiUuHe MPUMUPEHHA i3 MOKiHUM 6aTHKOM, III0 3paPKyBaB MaTip). Bpemri-pemT came 3aBaaKu
KOXAaHHIO JeTeKTUB BifKkpuBae y cobi TBopui 3ai0HOCTI, X0ua I i3 BJIACTUBOIO HOMY CAMOKPUTHUUHICTIO
He HaATO BUCOKO ix omiHoe. [[:xopa:x Beb60 ycBimoMITIOE€ CKJIAMHICTD KUTTA i HEMOMKJIUBICTh OCATHYTU
BCHOT'O TOTO, III0 € i MOXKe OyTH «Bcepenuui Hac»: Things get more precious, not less. That’s one thing
I’ve learnt. And what we have here inside us we might never know, there’s no detecting it. That’s anoth-
er thing I've learnt®). I tum He MeHIIe, Ha BigMiny Bix mepconaska I'pina, repoit CBipra K0LHOIO MipO0O
He CYMHIBa€eThCA B :KUTTEAANHOCTI KOXaHHS i 3IaTHOCTI JIT0e# 10 B3Ba€MOPO3YMiHHA.

TaxuM YIMHOM, 0COGINBOCTI HAPATUBHOI CTPYKTYPH B aHAIi30BaHNX poMarax I pema I pina i I'pema
Caipra 3HAYHOIO MipOI0 3YMOBJIIOTHCA cHenudpivauM BUOOPOM HapaTopa-IeTeKTHBa, CYTHICHUM 3a-
BIAaHHAM SAKOTO € He JINIIIe BeJeHH CIiCTBA, a i BUPIIIeHHA IIPo0JieMH « Hanucauud icTopii» . MeraTek-
CTyaJbHi BJIACTHUBOCTi PO3MOBiZi aKTyaai3yOTh HUBKY MOPaIbHO-(PiI0COPCHKUX i XYI0KHBO-€CTeTUU-
HUX IIPo0JieM, OB’ A3aHUX i3 MOITYKOM HEIPOMUHAJNBLHUX KUTTEBUX I[IHHOCTEH, ILIAXiB JIIOACHKOTO
B3a€EMOMNOPO3YMiHHA, KPUTEPiiB CHiBBiAHOIIIEHHS MHCTeIlTBa i mificHocTi. CTPYKTypHaA opraHisaiis
000X TBOPiB, iX AMCKYpPCHUBHA HEe3aBepIIEHICTh Biaasepkaaioe ¢heHOMEeH CKJIALHOCTIL I CylIepeuInBOCTi
SKUTTS, MHOKUHHOCTI IPOSBiB JIIOACHKOI €K3UCTEHIIi].

Mpumitkn

Tepminu M. BaxTtina, npuiiHATi cydyacHOIO HapaTOJIOTi€lo AJIA PO3Pi3HEHH BiIacHe OAi€BOr0 PALY

TBOPY Ta axKTy pOBHOBiﬂaHHH IIpo HOﬂi'l'; aHaJIOTOM OCTaHHBOI'O B AaHIVIOMOBHOMY JIiTepaTypO3HaB'

cTBi € moHATTA narration (gus. : [3, 322]).

Tenep, Koau s 3anucy0 c6010 icMOpit, 3aLUULAEMbCA MA CAMA NPOOLEMA....

Koau s noyunas nucamu, 4 CKa3as, Wo ye po3nosilv npo HeHABUCMb, AJle menep He 6Ne6HeHUl...

Tax s dymas modi, a menep He 3HAIO.

I]e He tucmu npo KOXAHHSA, Oew,0 iHWwe. [[6omudicHesi penopmadici 3 306 HIULHBLOZ0 c8imy.

Kuuzu — ye He moe, a2 awduna 0ii. Kon, Huwunopka, 108eub 3108 MUCHUKIE. BoBK, K020 Hozu 200Y-

0Meb....

Tenep Capa smycuna merne dymamu HaO CLO8AMU....

BoHa Hasuuna meHe 20860pumu npo 6ci ui pisui peui, kaadamu ix y c06da...

9 Tobi ye 0acmucs, acopdixce. Sanucyil yce.

10 ITe mpumae ii na naasy. Takuil co6i niom Ha mpvox. Bona, s ma imnepampuus €szenis. Hi, we

3a6ye npo cmapozo wonosika-imnepamopa. Yemeepo nHac. Mu po3mMoBILAEMO NPO HUX, AK NPO CE0LX

3HAUOMUX...

Iukonu 0ons nidxodums 0o mebe i NONJAECKYE NO CNUHI...

I'nyxe 6i0ayHHA, 1abipuHmu, icmopii npo npusudis...

18 JIpuxosari niacmu 8 n00cbKux Oyuiax.

1 Jle ymosuicmv. Bidnosidno 0o npagu. m0ozo pemecsa npasuibHo 6yY.J0 6 pO3NOLUHAMU NPAMO 3810-
cu, ane AK0u...

15 Poman 3amsazysascs, aje KOXAHHS, AK HAMXHEeHHS, NOCNiuLaL0 00 KiHYI...

16 NTueosuixicHuil epekm dae Hadis: POMAH, AKUIL 8eCb MUHYAUIL PiK 1edb PYXascs, menep PEOHY8cs 00
Qiniwy.

17 Temexmusg, sk NUCbMEHHUK, MYCUMDb 3i0pamu ecw caiil 6ydenHuil mamepia 00 mozo, ak 8i0nailde
K04, AJle sk 8ax Ko eubpamu HaiizonosHiwe! Tuck 306HiULHb020 ceimy nodiOHUlL 0o mopmyp...

18 Ane it He 0008’a3K080 Oymu demerxmusom. I[e ujoce y kposi. Xmo ub020 He pobus — He cmoas, He

cudis, 622120a104UCL, HA KPAIO 8eUKOL MemywHi? X mo npu ybomMy npocmo mak, 3apadu yixasoc-

o ot s W N

11
12
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Hayxkogi npaui Kam’ssnens-Iloainbcskoro HanionaapHoro yaisepeurery imeni Iana Orienka
mi, He BUXONAI0606 N02AA00M, HAYe WNUZYH, AKY-He0y0b cCamMomHuio Qizypy U napy, He Cmeiw us 3a
KOMCHUM [XHIM PYXOM, He Hamazascs wumamu no eybax? He 3adymyeascs, Kum 60HU €7...

19 Ife ne poboma, ue woch ycepeduni, axuii mu €. Kpawe kinvenuil cuwuk, AKuil BUCMeHye HeGipHUX
40JL08iKi8, HidHt 306CiM He OYymU CUWUKOM...

20 T'ocnodu, Tu 3po6us docmammuvo, Tu 6azamo 8idibpas y merne, 1 HAOMO CMOMUBCS, HA0MO cmapuil,
wobu suumucsa a608i, o6auuL meue!

21 3 pokamu yiHHicmb 3pocmae, a He npumeHuyemocs. Ile o0ne, 0o wozo s dittwos. I npo me, wo 6 Hac
6cepeduni, MU He MAEMO YABLEHHS, OCAZHYMU Ue HeMmodxcauso. L]e Opyze.
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AmHorania. YV cmammi 30ilicHI0€MbCsa NOPIBHANLHO-MUNOAOZIUHE 3icma6lenHs pomanie «Kineys
00n020 pomany» (The End of the Affair) I pema Ipina i «Ceimano dna» (The Light of Day) I pema
Cgigpma. Ocobrusocmi HAPAMUBHOL CMPYKMYPU AHALIZ06AHUX ME0PI6 3HAYHOI0 MIPOI0 3YMOBJLI010Mb-
ca cneyu@ivHum cmamycom Hapamopa-0emeKkmuéa, CYmHiCHUM 3a80QHHAM K020 € He JuuLe 660eHHA
caidcmaea, a il BupiuleHHA NpobaeMU « Hanucannaicmopii». MemamexcmyaavHi 81acmueocmi po3nosioi
aKmyani3yioms HU3KY MOPALLHO-QILOCOPCOKUX | XYOOHCHbO-eCMeMULHUX NPOOLeM, 08’ A3AHUX i3 No-
WYKOM HeNPOMUHALLHUX HUMMEBUX YiHHOCM e, UWLAAXI8 1100CbK020 83AEMONOPO3YMIHHA, KpUumMepiie
cniggioHowenHs mucmeymaa i diticHocmi.

KarouoBi cioBa: nopigHanbHaA mMUunonozis, Hapamop-Oemexmusg, «nodis po3nogidi», «nodis
PO3nosidanHs», Memamexcm.

Summary. The immediate reason for comparative typological comparison of the novels The End
of the Affair by Graham Greene and The Light of Day by Graham Swift is obvious similarities between
the plot and the problem-thematic complex. The basis of the plot in both works is the narrator’s ascer-
taining of the causes and circumstances of adultery. Interpersonal relationships of the characters in
both works are rooted in situations of love, jealousy, betrayal and written in the more general “eternal”
problems — contingency and regularity, fate and disposition of God, life and death.

Similarities of the works artistic structure are determined primarily by the fact that their stories
are told by the first person, and a narrator in the first case is a professional detective (George Webb in
the Swift’s novel ), and in the second case a narrator is a person who voluntarily assumes this function
(Maurice Bendrix in the Greene’s novel ). Homodiegetic nature of both narrators allows to reduce the
distance between the “event of story” and “storytelling event”, and thus between the text and the recipi-
ent. Remarkably, “storytelling event” in each work has the moving starting point (narrative “now” ),
which creates the effect of direct “deployment” of the text in the process of its perception. In addition,
this method gives narrators the status of unreliability as they, to a certain point, do not know the true
principles and motives of women’s behavior.
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The specificity of the narrative in the works is caused by the fact that for both narrators-detec-
tives the main problem is “the writing of the story”; self-consciousness of their story as a creative
process gives both novels metatextual status. This feature does not require additional motivation in
the Greene’s novel, because the main character, not being a professional detective, is a professional
writer; but in the Swift’s novel a professional detective actually became a writer, because within the
text he is its full-fledged author. However, the fundamental difference of those metamorphosis is
the fact that “love-torment” of Maurice Bendrix entails the creative crisis, and for George Webb his
“love-light” becomes a source of inspiration, which is further fed by his beloved woman’s special at-
titude to “Word”.

Structure peculiarities in Swift’s and Greene’s novels actualize the problem of relations between
art and reality: discursive incompleteness of the texts expresses the phenomenon of complexity and
contradictions of life, diversity and multiplicity of human being.

Key words: comparative typology, narrator-detective, “event of story”, “storytelling event”,
metatext.
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KOHLUENTU AHITIUCbKOCTI U AMEPUKAHCBKOCTI B POMAHI
FEHPI A)KEMUMCA «KIHOYUN NOPTPET»

TBopuicts Tenpi [I'keiimca OinplmicTi0O [JOCHIAHWKIB BUM3HAETHCA OiIKYJIBTYpPHOIO, abo
iaTepryabTypHOIO [4, 101]. IligzcTaBoio A TaKOro BUBHAUYEHHS € HacaMIlepes Te, IO MUCbMEHHUK,
"HapomxkeHut y CIITA, mocTifiHO BUABJSB IIiABUINEHY 3alliKaBJEHIiCTbL €BPOIENCHKOI0 KYJIbTYpPOIO,
3IiIICHIOBAB YacCTi MaHAPiBKY 3 AMepHUKU 10 €Bponu, ITOKM BPEIITi-PeIlT He 0CeJINBCS TaM, OTPUMAaBIITN
OpurancbKe rpoMagsaHcTBO. [Ile 6iybII CyTTEBUM UMHHUKOM € Te, ITI0 «iHTepHAaIlioHAaJIbHA TeMa» , 3T1THO
3 hopmysor camoro [lKeiiMca, € MPOBiAHOIO My fioro TBopuocTi. Ha smicToBoMy piBHI 1A Tema He-
OHOPAa30BO CTaBaja 00’ €KTOM JOCIiAKeHHA, HATOMICTb i1 JIHIBOKYJIBTYPHI aCIIEKTH AOCi 3a/IUIIAI0Th-
csa Ha nepudepii AKeliMco3HaABCTBa. ¥ IIPONOHOBAHIN PO3BiAIli CTABUTHCA METa BUABUTHU OCOOJIMBOCTI
XYIOKHBOTO BTIJIEHHS KOHIIENTIB aHTJIiNCHKOCTI I aMeprUKaHChbKOCTI B poMaHi «iKiHounit mopTper»,
HaMOiIBIII TOKAa30BOMY B IIbOMY BiTHOIIIEHHI TBOPi IMChbMEeHHUKA.

dopMyBaHHA aHTJIIACBKOCTI AK cIelu(ivHOTro KyJIbTYyPHOTO0 heHOMEeHY Bii0yJIoCsa y BiKTOpiaHCHKY
emnoxy. «AHIMIIAChKiCTh» HAMOIIBII BUPA3HO IIOCTAE B Ieil yac B 00pasi AKeHTJIbMeHa, 1110 3’ ABIAEThCA
MaJio He B KOKHOMY TBODi aHraiicbKoil siteparypu XIX cr. Xymo:xkHsa nposa Big Hapassa [likkeHca 10
ITiTepa Axpoiina qae yymoBuUil MaTepias AJsd iarocTpaliii npoiiecy (GopMyBaHHS MOHATTA aHTJIiICHKOCTI
SAK PUCU MEHTAJIITEeTy, 10 TPaHCHPOPMYEThCA B CTA0LIbHICTh HAIliOHAJIBbHOI iI€HTUYHOCTI AK Y ITOBCAK-
JIeHHOMY KHUTTi, TaK i Uepe3 KOHKPEeTHi KyJbTYPHI iHCTUTYTH BiKTOPiaHCHKOI €IIOX M.

«AHrIilicbKicTh», Ha BiZMiHy BiJi aMepMKaHCHLKOCTi, CTAaHOBUTh «CYTh CTifiKOI HaIllioHAJBHOI
Tpanuilii, € GopMoI0 BUPaKeHHs «CBOTO» 1 «camMoro» (CBOEPiAHOCTi, cAMOBU3HAUEHHA, CAMOOYTHOCTI,
camocBimomocTi, camoimenTudikaiii)» [2, 93]. XapaxkTepucTuka <«aHTJIIACbKUN» 3aBKIU BUCOKO
IiHyBajacsa B KYJbTypi: Oyiu «BuHaligeHi», cpopMoBaHi KyJabTypHI Tpaauilii Ta 3pasKu B CHUCTEMi
OCBiTH i B HAI[iOHAJIBHOMY TeaTpi, «IpaBUJIbHA aHTJIilicbKa MOBa» (Tak 3BaHa CTaHJapTHA aHTJIificbKa),
ycTajieHe CIPUUHATTSA HallioHaJIbHOI icTopii i T. 1.

Taxum umHOM, BJIACHY KYJBTYPY i CIIOCIO KUTTSA aHTJIINI cIIpuiiMaan K «IUBiJIidoBaHICTB», a
TOMY OyIb-AKe BiIXMJIeHHS Bijl BIaCHOTO CIIOCO0Y KUTTS 03HAUAJIO AJISI HUX 3PYIIeHHS BiJ mMuBirizaiii
o BapBapcTBa.

ITompu Te, 110 aurIiiini Bigirpaau IpoBigHY POJb B OCBOEHHI IIiBHiYHO-aMepPUKAHCHKOTO KOHTHU-
HEHTY, KYJIbTYpPa, SKa TaM CTBOPIOBAJAacH i cupuunHuIa GeHOMeH aMepUKaHi3aMy, BUABUIACST 3HAUHOIO
Miporo iHIII0I0, HizK y MeTponoJiii. BoHa He Maja MiITHUX TpaguIliii, pO3BUBAJIACA 3 BEJIUKOI KiJIBKOCTI
eJIeMeHTiB, 0 Hel BXOAUJIU AK IepemoBi comiaabHi ifel, mouepnHyTi 3 ineosorii IIpocBiTHUIITBA, Tak i
0i0itiHi 00pasu, MopaJib i peJiria mypuTaH Ta iHIINX peJiriiHuX rpoMan. Bee 1e cupusjio BUHUKHEH-
HIO coIiasbHOI MidoJsorii, 1110 IpoHU3ye aMepUKaAHChKiCTh.

IITomo amepuKaHChKOI KYJIBTYPH yV CBiTOBi JIiTepaTypi iCHYIOTh IBa AiaMeTPaJbHO TPOTUIEKHUX
migxonm mo ii ominkuy i posymimusa. Ilepmuit migxing — HeraTUBHUMN 1 KPUTUYHUI, OB’ A3aHUN 3 VAB-
JEHHSAM IIPO Te, 10 AMepHuKa — Iie «KyJbTypHAa IIyCTeJA», AKa MOCTiNHO BiflcTae y CBOEMY KYJIbTYPHO-
MY PO3BUTKY Bim €Bponu. CBoro uacy 1[0 TOUKY 30Py BUCJIOBUB HimMelbKuil (iocod I'.B.®D. I'erensn.
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