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Summary. In the twentieth century various European nations became victims of the repressive
totalitarian regimes’ policy. In modern culture there is a great amount of texts which offer versions for
rethinking of the past traumatic experience. However, the problem of genocide of the Crimean Tatar
people still remains insufficiently investigated in the system of Ukrainian humanities. In the novel of
British writer Lily Hyde « Dream Land» the model of understanding the tragedy of the Crimean Tatars’
deportation in 1944 is represented. The author through the prism of memories and reality simulates
two time dimensions (the time of forced abandonment of the Crimea and return to it in the early
1990s ), which intertwine and make clear the complex experience of loss and gaining of the homeland.
For the older generation of Crimean Tatars the connection with Crimea is built on the symbolic level
of collective memory because this is the memory about their childhood that was roughly broken by
totalitarian Soviet regime. However, the young generation demonstrates a clear lack of confidence in
such representations, because they grew up in the different environment and modern Crimea does not
match the mythological image of the home. Young Crimean Tatars experience the pain while returning
home because this land is totally alien and hostile for them.

The author describes the one-dimentional picture of Crimean world from which the Tatars were
completely driven out as autochthonous ethnic group. Soviet totalitarian system forms the collective
memory among the inhabitants of the peninsula, wiping any memories of Tatars and attaching them
the stereotypical image of the enemy and traitor.

Painful experience provides the one-dimensional perception of modernity in the consciousness of
modern Crimean Tatars, for whom the return to the native land means the transformation of Crimea
into Tatar region. However, the appropriation of Crimea as only Russian or Tatar territory leave
unnoticed the existence of other autochthonous ethnic groups on the peninsula.

Overall the novel of Lily Hyde discloses the complex problem of memory about the deportation of
Crimean Tatars by the Soviet regime. However, the return to Crimea of the generation which was born
during the deportation and developed in a foreign country is the other painful experience in the text.
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PUTOPUYHI MOMEHTMU B KA3LlI O. BAUJIbOA
«BEJIETEHb-EFOICT»

Bimomo, 110 BiTbHA XYyAOMKHBO-€CTETHMYHA I'Pa MHUCHbMEHHUIIBKOI VABU peasidyeThcd y cdepi no-
emukxu, ToAi AK chepa pumopuLHoz0 TeHeTUYHO II0B’ A3aHa 3 TUIAKTUKOIO0, 3 BiATIHKOM MopaJisarrii,
noBuanuda. Hemapemuo, Koau XKuB Bauabna, marpiapx «IeKaaeHTCTBa» BepjieH 3aKJIMKAB OCTATOUYHO
«3JIaMAaTH IITUI0 KPACHOMOBCTBY». M Te, I[0 MUCbMEHHNUK, 3a AKUM — IIOPYY 3 BepeHoM —3akpinniacsa
penyTailida ibepTuHa Ta Maii:ke mpeaTeui cyuacuoro pyxy JI'BT, nuiie auTsadi Kasku 3 CUILHUM IPU-
CMaKOM PUTOPUYHOTO HATTYUYEHHSA, CBiIUNTh IPO CKJIATHICTD AYIIIEBHOTO JKUTTS aBTOPA, AKUI IMTOCTiHHO
3BasKyBaB Ha Tepesax AYIII IupocepeduHe CIOBifanHAa XpucTa i IpuHaaAu S3UUYHUIIBKOT0 3aUYapyBaHHSA
aaoMm [6]. Ta Hegapemuo M. YebpaxkoBa 3apaxoBye 1110 Ka3dKy Baiinbaa mo «ontuMicTuuuuX» [7] — 1me
CBiUUTH IIPO Te, 10 INCHMEHHUK BAAaBaBCA Y IIUX CBOIX TBOpax He JIMIIE IO eMOIliifHOT0 HaCUUYeHHsd, a
¥ 710 JIOTiKO-MOPAJIiCTUYHOT0 PO3YMYBaHHA. A Ile BUMAaraJjo caMe PUTOPHUYHUX 3aC00iB.

s noBemeHHS ITiel IYMKU MOTPiGeH IOIYK He «YOroCh TAKOTO MisK PAJKAMU», & KOHKPETHUX
CBilueHb, KOHKpPETHUX MOBHHUX (PaxTiB. OTOK, HAIIIOI METOI0 Oylae aHalid JUIaKTUKO-PUTOPUUHUX
MOMEHTIiB y TeKcTi «BeseTrHsa-eroicrta», AKi, MOKJINBO, faau 6 mificTaBy B MalilOyTHHLOMY TOBOPUTHU I
PO XPUCTUAHCHhKE MOPaAJi3aTOPCTBO aBTOPA, AKHUU IIPArHyB BiJHAWTHY B KaHPi JiTepaTypHOI Ka3Ku IJIs
IiTeit mposopi i sKkuTTeMalHi AxKepena. Ile, MOKINBO, OyAe OKPEMOIO TEMOIO ITOIATBIITOTO TOCTiIMKeHHS.
Hapasi 3ocepeanmocs BUKJIIOUHO Ha PUTOPUUYHUX €Iid0gax KasKu.

Kaska O. Baiinbga «Beierernb-eroict», SKy MU IIPOIOHYEMO IO PO3TJISAY, BUBUAJIACA IO IIHOTO
Yyacy B PiBHUX acmeKTaxX, ajie JOCJIJHUKYM HallyacTille 30cepeKyBajaucs Ha il MeHTaJIbHOMY TJIaHi, 1’
3araJbHUM MiCIIeM TYT IOCTYIIOBO cTaJja abcoJrroTu3alisa JIro6oBi — y HalizaraJabHIiIIIOMy acIeKTi IIbOTo
caoBa. Came 1boMy 3aAyMy I MiATOPAIKOBYETHCSA 3a3BUYAM BUBUEHHA CTPYKTypu TBopy. Tak, M. Ta-
Opisi, 1m0 mpucBATUB «BeseTHeBi-eroicTy» oKpeMuil Po3aiJi CBOTO MOCHiAKEeHHS, IIiIKaBUTD JIUIIE Xy-
IOXKHS peaJiidaliia KOHIeNTY Ji000Bi uepes cuctemy cuMBoJIiB [11, 48-51]. Tum He MeHII, BApTO aHAJI-
3yBaTH I[I0 CUTYAIlil0 B KOHTEKCTI IHIMMX crocTepeskens!. Byau cupobu nmpoanaaizysaTu (isocopchie
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MiATPYHTS KasKU, AKI BUABWJIU BifgajsieHicTh aBTOpa Bim umctoro ecreruamy. k. Ilipc y 6iorpadii
O. Baiinbma, po3aMipKOByIOUMN HaAJA KadKaMU MUChMEeHHUKA, (PiKcye IXHIO TECUMiCTUUYHICTD, BOAUaoun
KopiuHA cutryanii y dpinocodii Hlonenrayepa, axum Baitnbn saxomnioBaBes [9, 82]. He irmopysanu mo-
CIiMHUKY I XYHOXKHBOI (PYHKIII pesiriiiHo-MioIoriuHMX MOTHBIB, ajie 3BOAUJIN iX A0 APYTOPSmHOI,
nexkoparuBHOi poui. Tak, € mikasa gymKa, 1o BeJIeTHiI Ta orpu, AkKi ¢irypyiors y Baitnbma, — Bepcii
XpoHoca, saxuit 3’ifae Baacuux mgireii [8, 63]. O. KyupisHosa (ikcye HafgBHICTS y KasIli ipJaaHaAChKOI
Ta XPUCTUSAHCHLKOI KYyJIbTYPHUX TPALHUIii, ajle He POOUTH MijK HUMU OCOOJMBOI Pi3HUIN I PO3UMHSIE,
110 CyTi, IpobJieMy B MUTAHHAX €CTeTUKY (TUIIX IIPOCTOPY cad Ta 3aMOK H CII0COOU IXHHOr0 0(popMIIeH-
Ha) [3]. XapaxkTepHe i 30cepeaKeHHA AOCHiTHUKIB « BesleTnsa-eroicra» BUKIIOYHO HA (DOPMATBHUX MO-
meHTax noetuku. Tak, II. lefinT HaNeKUTH IiKaBe CIIOCTEPE)KEeHH, 1110 Kaska «BeisiereHb-eroicr»,
110 CYTi, IIOBTOPIOE CTPYKTYPY €IM3aBeTUHCHKOI Tpareaii, AKa cKJagaJacsd 3 I’ AT aKTiB, 3 KyJIbMiHAa-
Ii€I0 Yy TPETbOMY; CTOCOBHO JJaHOTO BaljbAiBCbKOI'O TBOPY Ile MOMEHT, KOJIU BeJIeTeHb Ai3HAEThCH, 110
caMme itoro 6earJryszi Ta eroicTuyHi il mpusBesu g0 Katactpodiunux smin y caxy [10]. O. Capadanosa i
IO. I'pauoBa HaBOAATH MPUKJIAAY BiKUBAHHA Y Ka3KaxX MUCbMEHHUKA TPOIiB (MeTadopa it yocoOJIeHH )
Ta PO3TJIAJAI0Th aJleKBaTHICTh IIepeKJIaay, i Ha TOMY 3YIUHAIOTHCS; He 3BasKauu Ha Te, 110 X04a TYT
i npucyrHi npukaagu 3 «Bemerusa-eroicra», I KasKa yce K TaKM He CTA€ IeHTPaJIbHUM 00’€KTOM J0-
caimxenus [4, 50-51]. Haiibiu:kue 10 TeMaTUKHU HAIIOI CTAaTTi onuHAETHCA Pos3Bigka O. Bepbuirbkoi
ta O. 'aBpuiiok, ska pikcye 3acobu MOBHOI eKcipecii y kaskax Banabna. Aje akpas came icTopis mpo
BeJIETHSA 3aJIMIITAETHCA 30BCIM 1103a yBaroio Iux JOCaigHuIb [2].

OTo:K, aKTyaJbHO IIOCTABUTHY HA METi HAYKOBUH OIIMC PUTOPUYHHUX IIPUIOMiB y MOBi HapaTopa ga-
HOTO TBODPY ¥ clIpo0yBaTU BUSHAUYUTHU IXHIO ifiefiHo-ecTeTnuHy (pyHKI[if0. [[Jd 1150r0 TOTPi6HO 3acTOCy-
BaTu AediHimii KIacuyHOI PUTOPUKU.

3Buuaiino, «BesereHb-eroicT» — Ie TBip XyHOXKHil, 1 Ha IMEPIIOMY MiCIli TYyT BUCTYIIalOTh He PU-
TOPUYHI IIpuiioMmu, a Tpomnu. Tak, HaIPUKJIAL, AJISI CTBOPEHHS aTMocdepu KasKOBOCTi, 3auapyBaHHS
BXKUTO IIPUIIOM YyocobsienHs, abo npo3ononero (TpPelbK. prosopopeia) — pisHOBUL Mema@opu, nepeHe-
CeHHSA AKOCTeH KUBUX icToT Ha HexxkuBi mpeamern: «Climb up! little boy», said the Tree, and it bent its
branches down as low as it could; but the boy was too tiny» [12, 41]. Ane Mmu 30cepeAnMOCS BUKJIIOUHO
Ha cepi cioBa, AKe M030aBJIeHE BiJ MOYATKY IIOETUYHOI 6araTro3sHauYHOCTi, BiJIbHOI acoliaTuBHOCTI.

Tak, aBTOp BUKOPUCTOBY€E JOCUTH IOIINPEHNH pUmopuiHuil éuzyk, MOKJINKAHNHN IiTKPEeCIUTH
3araJabHO3po3ymijne, oueBugHe: «How happy we are herel» they cried to each other» [12, 37]. Axe mo
IBOTO JOJYYAETHCA 3HAUHO O1JIBIII PO3TATYKEHa CUCTeMa PUTOPUUYHUX IPUAOMIB.

IToBTOP — OAMH 3 HAMOINABIN YacTO BXKMBAHMUX IPUIOMIB y maHii xasui. Hacammepen Tpeba Bin-
3HAUUTHU, 1[0 TOBTOPHU Peaji3yloThCs aBTOPOM Ha PiBHMX PiBHAX opraHisallii TeKCTy — JIEKCUYHOMY,
CUHTAKCUYHOMY, CTUJIiCTUUHOMY.

Taxk, caoBo, 110 Girypye B:ke y Ha3Bi Kasku — «selfish», 6araTo pasis mOBTOPIOETHCI Yy caMOMY
TeKCTi, 110 BixdHauanocd, Hanpukraan, . Hleiar [10]. Brim, emorifini konorarii Tyt € pisuumu. Cno-
yaTKy Ie IIpocrta Qikcailis (akTy eroicTUYHOCTI BeJIeTHS, IO IPOTaHs€e aiTeil 3 camy, Oyaye Myp Ta
BCTAHOBJIIOE HaIuC 3 3a00poHOI0 BxoauTu a0 cany: «He was a very selfish Giant» [12, 38]. [Hauxi, koau
yci mopu poKy, Kpim Sumu, IOYNHAIOTE OMUHATY BOJOLIHHSA BeJIeTH, ca0Bo «selfish» 3HOBY sragyern-
cs, ane Bie OciHHI0, 1110 fapye cBoi mioau BeiM, kpim Besetusa: «He is too selfish», she said» [12, 39]. 1
0OCh BeJIeTeHb, BPEIIITi-PeIlT, caM YCBiLOMJIIOE, 1110 BiH HAKOIB, i 3 :kamem Burykye: « How selfish I have
been!» he said» [12, 41] — To6T0, Baiinba mocusioe edeKT Bil IOBTOPEHHS CJIOBA, BUKOPUCTOBYIOUH JJI5
HapOCTAaHHSA iHTOHAIITHO-CMUCJIOBOT0 HANIPYKeHHA Qirypy kaimaxcy (pisHoBUL 2padauil).

JBiui y KasIli MOBTOPIOETHCA BUCJIIB «CAMUM JAJIEKUU KYT cany». AJlJKe caMe TYT BeJIeTeHb BIIepIIe
mobauynB MaJeHbKOI0 XJIOMUNKA, KOTPUH He Mir micTaTucs mo rijiok gepesa: «It was the farthest corner
of the garden, and in it was standing a little boy» [12, 41]. I BesreTens momomarae iiomy, abu i B 1eit
KYTOK cajJy IIpUIHIILIa BecHa. Bapyre Bim 6aunuTh CBOTO YJIIOOJIEHISA HE3aJ0Bro mepes cMmepTio: «In the
farthest corner of the garden was a tree quite covered with lovely white blossoms. Its branches were
all golden, and silver fruit hung down from them, and underneath it stood the little boy he had loved»
[12, 43]. Baiinpg moegHye TYT OPUIIOM IIOBTOPY 3 aHTUTE30I0 (IpoTuctaBiaeHHaAM). [ikaBo, 1110 TOBTOD
peanisyerbca MUCbMEHHIKOM TAKOXK i Ha o0pasHoMy piBHi Koabopy. I B mepirromy, i B ApyromMmy BUIIaz-
Kax IepeBo BKPUTO OiJIM, aJie CIIOUaTKY Iie — KOJIip CHiry (cuMBOJI 0€3IyIITHOCTI Ta *KOPCTOKOCTI BeJieT-
HH), a B IPYroMy — IIe KOJIip KBiTiB, 1[0 PACHO BKPUBAIOTH JIEPEBO, CUMBOJII3yI0UH CO000 IIPUXOBaHI HA
IHi IyIIi IUpicTh Ta 106POTY BEJIeTHS.

Tak camo ABiuUi TOBTOPIOIOTHCA CJI0BA «UyJ0Ba KapTUHA» , KOTPY ITI00aUunB BeJIeTeHDb Y CBOEMY cafy.
Ocsb moryan BeseTHsa 3ynIuHAEThCA HA AiTAX, [0 CUAATH HA KBITyYHX rijJIKax, SKi 3SHaAMEHYIOTh IPUXis
BecHu: «He saw a most wonderful sight» [12, 40]. «HynoBuii Bug» mocrae mepej HUM 3HOBY KOJIU BiH
CTa€ CTapUM i HEMiUHUM Ta 3yCTPivaEThCA 3 MAJIEHBKUM XJIOTUYUKOM, SKOT'0 KOJIUCH ITiicailB Ha TiJIKY:
«It certainly was a marvellous sight» [12, 43]. Tyt Bukopucrano Girypy anmukaimarcy, sxa IOKJIU-
KaHa IIepeJaTu CIagHy iHTOHAIIiIo.
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Ha cuntakcuunHomMy piBHI moBTOp iHOAI peasidyeThcss y BUTIALL aHagopu (€0uHONOLamoOkK):
«Every afternoon, as they were coming from school, the children used to go and play in the Giant’s
garden» [12, 37], «Every afternoon, when school was over, the children came and played with the
Giant» [12, 42]. I1epire peueHHA 3MaJabOBYE OOCTABMHU Ha IIOYATKY Hapallii, Apyre — mofii B HACTymHii
YaCTUHi, KOJIN BeJleTeHb 3HOBY [03BOJIAE JiTAM 3aiTH 10 cafy. 3aBAAKU cuMNnAoyi (CIJIIeTiHHIO) — 10~
e€THAHHIO aHagopu 3 enighopor (eTUHOKIHITIBKOIO), BaliabI0Bi BIaeThcA mepesaTy uepe3 puTMiKy CUH-
TAaKCUCY i/1e10 BiITBOpPEHHSI BTPAUEHOr'0 «KOCMiUHOTO» MMOPAIKY.

IToBTOP MOKe peasisyBaTucs i AK emicTpoda ((irypa, AKa moasarae B IOBTOPEHHI CJI0Ba UM TPYyNIu
ciaiB y peuenni). Tak, Mu 3ycTpiuaemo il HAaIPUKIiHIL Ka3K1, KOJIU BeJeTeHb 3HOBY 0AUNTh XJIOMUYNKA,
SIKOTO TaK IMOJ00MB i yeKaB HAa HHOTO 6araTo pokiB: «And the child smiled on the Giant, and said to him,
«You let me play once in your garden, to-day you shall come with me to my garden, which is Paradise»
[12, 44]. TyT emicTpoda moeHYETHCA 3 AaHTUTE3010 (IPOTHUCTABJIEHHAM): «TBilf cam» — «Mi#l caz», «KO-
JINCh» — «CHOTOMHIi».

Jlyisa 61716111 eKCIIPECBHOTO 3BYYaHH S IIOBTOP MOYKe TAKOXK peasiszyBaTuca Ak diagopa — eHepriiine
TIOBTOPEHHSA CJIOBA UM BUPAa3y, AKi 1oiino npossyuanau: «I have many beautiful flowers», he said; «but
the children are the most beautiful flowers of all» [12, 43]. TyT, KoJsiu iijeThcs IPO 3BUUANHI POCIUHHA,
BIXKUTO BUCJIB «KpacuBi KBiTu», ane giTu — «HalKpacusimii kBitu». Jiagopa, noefuHana 3 KAiMaKCOM,
He J03BOJISE YNTAUEBi IPOITYyCTUTH, 3HEBAKUTHU 1[I0 BUPa3Hy MeTaopy.

I, mapemri, y Tekcti « BemeTHA-eroictas 3ycTpiuaeTsea TakoK noniceHdumon (6azamocnoniyiHu-
Kogicmb) — cTuaicTuuHa irypa, 1o moJIsarae y eKCIpecCuBHOMY II0B’ sI3aHHi OMHOPiMHNX YJIeHiB peueH-
HS OOHUM i TUM caMmuM coayuuaukoMm: « He was wrapped in furs, and he roared all day about the garden,
and blew the chimney-pots down» [12, 39]; «So it was always Winter there, and the North Wind, and
the Hail, and the Frost, and the Snow danced about through the trees» [12, 39-40].

«So he crept downstairs and opened the front door quite softly, and went out into the garden»
[12, 41]; «And the tree broke at once into blossom, and the birds came and sang on it, and the little boy
stretched out his two arms and flung them round the Giant’s neck, and kissed him» [12, 42].

Baiinbpn HEOZHOPA30BO BMKOPHCTOBYE W CUHMAKCUYHUU Napanenidm, HAIPUKIAL — KOJHU BiH
3MaJILOBYE 3allinmeHisnii y Herogi Ta xosomi canx: «The Snow covered up the grass with her great
white cloak, and the Frost painted all the trees silver» [12, 39]. IIa moBTOpIOBaHICTh IIiKpECIIIOE
MOHOTOHHiCTE 0isoro camy, BKpuToro cHirom Ta imiem. Ile mocuamoerbcss ¥ KoabopamMu — OiAum Ta
cpioHUM.

Mu Bike sragyBasiu IIPo BUKopucTaHHA Baitibmom anmumesu. Cupasi, anturesa, AK i moBTOD,
y JAHOMY TBOPi — HAMWOiJIBII yacTuil putopuuHuii mpuiiom. ITo cyTi, Mu 6aunMO BUKOPUCTAHHS HOT0
HaBiTH Ha piBHI (pabysIu Ta cuCTeMU MEePCOHAMKIB: IPOTUCTABIAIOTLCA 3UMA TA 8eCHA, BeJeMeHb Ta Ma-
JeHbKUll XJONYUK, CHi2 Ta Keimu, 3aicmb Ta dobpoma, wHicmbs Ta cmapicmy tTomo. Hasegemo surie
OIVH IPUKJIAJ, AKUI, HA HAIIY JYMKY, € HafI[iKaBillIMM IIPOsIBOM aHTUTE3U Vv Beil kasmi: «He did not
hate the Winter now, for he knew that it was merely the Spring asleep, and that the flowers were
resting» [12, 43]. Ilicaa Toro, K AiTH 3MOTJI 3HOBY T'PaTUCA y MOTO Caay, B AYIIIi BeJeTH 3allaHyBaB
CIIOKili, i Temrep BiH He HEHABUiB 3UMY — BiH 3HAB, II10 IIe OyJia IIPOCTO «CILIAYa BecHa» . OTiKe, y JaHOMY
¢dparmenTi Baitnbay BoaeTbes, 3 o4HOTO OOKY, TOOyAyBaTH 06pas Ha TPOTUCTABIEHHI 3UMU Ta 8eCHU, a 3
iHIITOTO — yepes TaKe MOPiBHAHHS CTBOPUTH KAPTUHY CUMOi03y IIUX JBOX IIiP POKY, HEPO3PUBHOI €THOC-
Ti KOCMiUYHOTO HOPAAKY Ta FapMOHii.

CamMme 11eli HeBIMHHUH MOIITYK FapMOHII CBiAUUTH TPo HEOE3IIiICTABHICTD CYPKEeHHA IIPO IIPUXO0Ba-
He MOpaJji3aTopCTBO BAWJIbAiBChKOI KOHIIENIil cBiTY Ta moquHu. I HegapeMHO XpUCTUAHCbKUH Bor, 1110
3’ ABJIAETHCSA HAIPUKIiHIII Ka3KH, A€ BUCOKY OIIIHKY MIJIAXETHUM BUMHKAM BeJIETHA ¥ 3alIPOIITye HOTO
o pamo [5, 66].

Aute, sIK TIPO I1e ByKe TOBOPUJIOCS 3 CAMOTO IIOYAaTKY, JaHa KOJIi3is Mae OyTu mIpeaMeTOM yBaru IJis
OKPEMOTO HOCITiIKeHHs.

Mpumitkn

1 3okpema THX, e BijdHAUa€ThCs, 110 y Ballabla KOXaHHS CTAa€ TPUBOKHUM, IIOPOIKYE PYNHIBHI
iMmnynscu; Epoc ypiBHoBaskyeThes 3 TamaTocom. Tak, A. AHikcT 3asHauae, 1110 J000B ¥ cBigoMocTi
Baiinpga TicHO moB’A3aHA 3i cMepTiO, 00 KOXaHHS I'yOUTH i TOr0, XTO JIIOOUTH, i IIpeaAMeT Horo 3a-
xomneHHd [1, c. 25]. IIpo ceMaHTUYHY BaromMicThb TeEMU CMePTi y AUTAYNX Kaskax Baisbaa muiie
Takox Yebpakrosa [7]. [lucanu it mpo Te, 1110 HEAOCKOHATIICTh 3¢ MHOI JIT000Bi, HEJJOCKOHAIICTH Kpa-
cu, BigHOCHiCTE 3eMHOI icTuHM 3mynryBanau Ockapa Baitnbna sanypioBaTucs Bce TJIMOIIe B HAWIIO-
TAEMHIIIII CXOBAaHKU JIOACHKOTrO JKUTTS, B MOIIYKaX BiAIIOBiAi Ha mUTaHHS, 1[0 OTO0 MYUYUJINA <...>
NHUCbMEHHUK MMOKAa3ye, SK Kpaca, KOJIU 1 MOKJOHAIOTHCS, IePEeTBOPIOETHCA Ha 3JIOBiCHe i1 pyiHIB-
He i70JI0ToKJI0HCTBO [6].
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Awnorania. Y cmammi npoanani3o8ano yucienHe 64 UEAHHA PISHOMAHIMHUX PUMOPULHUX NPULLO-
mig y kasui O.Baitnvda «Benemenv-ezoicm». OcHo8HY y8azy npudiseHo cepi cunmarxcucy, pyxy oym-
KU, 3MaL06aHHI0 JiasleKmuKy peyeil, W0 c8i0uumyb npo iHmeneKmyaibHo-0udaKmuyHy HacuieHicmy
0aHnozo mexkcmy dumsauoi aimepamypu, nPo NOULYK KocMiuHOL zapmoHil. [locnidxceni cumyauii daromo
docmamue nidrpynms 045 6UCHOBKY NPO NPUXOBAHUIL XPUCTMUAHCLKUL MOPALI3M MEODY.

Karouogri coBa: pumopuuri npuitomu, mponu, noemuxka, 0u0aKmurka, XpucmusHCcbKuil Mopaniam.

Summary. The article deals with the analysis of the numerous uses of different rhetorical methods
inthe O.Wilde’s fairy tale « The Selfish Giant». The author believes that it is vital to aim for a scientific
description of rhetorical methods in narrator’s language and try to define their ideological and
aesthetic functions. «The Selfish Giant» is an artwork in which priority is given to tropes over rhetorical
methods. However, attention is focused exclusively on the realm of the word. Repetition is one of the
most frequently used methods in this fairy tale. It should be noted that repetitions are implemented by
the writer on different levels of organization of the text — lexical, syntactic and stylistic. The author
pays attention to the syntax, the thought movement, the image of the dialectics of things which shows
the intellectual and didactic richness of this piece of children’s literature, and the search for cosmic
harmony. The investigated situation provides a sufficient basis for the conclusion about the hidden
Christian moralism of the writing.

Key words: rhetorical methods, trope, poetics, didactics, Christian moralism.
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