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spatial model in fine literature. First, it was stated that the so-called reality is in fact never accessible
for human perception — only in adopted version of phenomenal reality; evolutionary human beings
developed and improved ability to extend simulation with dreams about possible worlds — the basics
of culture, fine arts and philosophy. Inevitable laws of perception (max of three spatial dimensions
and one temporal, first-person perspective of human experience, ego-centeredness of world model ) put
their limitations upon literary rules of spatial representation. Both VR-expert F. Biocca and philosopher
T. Metzinger interested in the phenomenon of attention — special mechanism of internal resource
allocation, causing shifting of details, maintaining shift between the so-called physical world and
imaginable world. Deictic shift theory, funded in the framework of narratology, is close in touch with
some ideas of VR-theory. Some ideas of spatial limitations in literature and work of attention were
demonstrated based on material of novels «Perdido Street Station» by China Miéville and «The Cult»
by Lubko Deresh.
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KOHLEMNLIA YACY B POMAHI B. 'OJIAIHI'A «BUJIbHE NAAIHHS»

Teopuicts Binbama Ixxepambaa Iosminra, maypeara HoGemiBechkoi mpemii 3 siteparypu 1983
POKY, 3 TIOBHUM IIPaBOM MO:Ke OyTU BifHeceHa M0 HANGiIBINT ACKPAaBUX, CKJIATHUX i HEOAHO3HAUHUX
SIBUII] CBiTOBOI KYJAbTYpPH APYyroi mojoBuHU XX cT. ['inbokuit dimocodebkuit 3micT Ta BimzuyTHa am-
OiBaJIeHTHICTh HOT0 POMAaHIB BiIKPMUBAIOTH IIJIAX AJA IIIUPOKOT0 KoJia iHTepupeTaliiHuX TOCTiIKeHb
TBOpuOCTi muchMeHHUKA. [IpoTe, onybiikoBauuit y 1959 poui poman «Binbae maginasa» («Free Fall») i
JIoCi He OTpUMAaB IOCTAaTHHOI'O BUCBITJIEHHA Y JIiTepaTypo3HaBuUuX po3Bigkax. I y saxiguomy, i y BiTuus-
HIHOMY JIiTepaTypO3HaBCTBI poMaH 3e6ibIITOT0 BUBUAETHCA Y KOHTEKCTI 3araJbHOTO aHAJIi3y TBOPUOIL
cuagmiuau nucbmMeunuuKka (C. Boiin, I:x. Beiikep, B. Timodees, C. ITaBauuko, JI. MipomrHuueHKO Ta
iH.). AKTya/lbHICTb JaHOI PO3BIAKY BU3HAUAETHCA HEOOXiAHICTIO CIIeIliaIbHOTO JOCIiI)KeHHA POMaHYy i,
30KpeMa, 3BePHEeHHSIM [0 IpobieMU Yacy, AKa € OSHI€I0 3 IeHTPATbHUX 1 HaH61IbIIT CHMITOMATUYHUX
nnsa sriteparypu XX cT.

3amikaBieHHA IPOOJIEMOI0 Uacy 3HAUIILIO CBOE BifobpaskeHHA AK y (isocodii, Tak i B miTepaTypi
MUHYJIOTO CTOJITTA. Hac 3aiiMmae ocobuBe Miclie B MOJeJIi CBiTy, AKa XapaKTepus3ye Ty YU iHIITY KYJIb-
TYpy, IOPSAM 3 TAKUMHU KOMIIOHEHTAMU ITi€l MOJes i, AK IPOCTip, MpuuYnHA TOII0. TiIbKU uepe3 HU3KY
TpaHcdopMaIiii, 110 Big0yarcs 3 YCBiIOMIEHHIM Yacy, BUHUKJIO HOT0 cyyacHe po3yMinusA. I1ig Brau-
BOM HBIOTOHIBCHKOI (hi3WKU yac cupuiiMaBcA AK KOHCTAHTA, IMOCJiJOBHICTh JUCKPETHNX MOMEHTIB, HA
KIIITAJIT TOYOK HA IPAMiil a60 CeKYHIHUX BiAMIiTOK Ha ToAUHHUKY. ¥ XX CcTOJITTI (himocodisa KurTsa
(A. Beprcomn), ¢penomenogoria (M. Tatizerrep) Ta exsucreniiaxiam (JK.-II. Caprp) 06’egHanmca B pis-
Kiff KpUTHUILi IIIOJO YABJIEHHSA IIPO uUac, chopmMoBaHe Ha OCHOBI MexaHiku. ®ijocodu HarojgouryBaIu
Ha 0co0JuBi# GYHKINI Yacy B KYJAbTYypi i BHyTpimiHbOMY KUTTi ocobu. 3a A. Beprcornom, yac — 1e He
30BHIITHA XapaKTepPUCTUKA *KUTTH, 1110 0a3yeThCA Ha O3HAUEHHI HOTO0 MIJINHHOCTI, a HAli6iabII icToTHE
BUBHAUEHHA 10T0 3MicTy. @ijsoco(d 3amepeuyBaB MOKJINBICT 00’ €KTUBHOTO MTi3HAHHS Yacy, OCKiIbKYT
IiticHuil uac, AK BHYTPIITHE TepeXUBAaHHSA TPUBAJIOCTI, HEIIONIJIbHU 1 JTUllle JIOAUHA CTBOPIOE YABJIEH-
HA IIPO H0ro NoAiIbHICTE, HaMarauuch H0oTo CTPYKTYPYBaTU, HaZaTu HoMy XapakTepPUCTUK IIPOCTODY .
A. BeprcoH mpoTHUCTaBJsAE Yac peaJbHUH, AK TPUBAJICTD AYIIi, YaCy YMOBHOMY, IIT0 KOHCTPYIOETHCS
HAYKOIO i OyIeHHUM MUCJIeHHSAM i3 MPaKTHUYHOIO METOI0 — BUMiploBaHHsS. BigTak, ocHOBY cBimomocTi
dopmye mam’aTh, AKY (isocod BusHAUAE AK OesmepepBHUIT 3B’ 130K uacoBoi peanabHocTi [1]. Takox y
(heHOMEeHOJIOTi] Yac posTIALAEThCA AK OCepeIoK OYTTA I TtoAchbKol cBimomocTi. Ile He 00’ €KTUBHUM Yac
(icHyBaHHSA IKOTO He 3allePeUyeThCA TaK caMo, K iCHyBaHHA 06’ €KTUBHOTO ITPOCTOPY), & THMUACOBiCTh,
TeMIIOPaJbHICTL caMoi cBiloMocCTi if, Hacammepe, ii MepBUHHUX MOAYCiB — CIIpUNMAaHHA, TaM’ ATi, (haH-
Tasii, moacbkoro 6yTTa (M. Tafizerrep), J0ACHKOI peanrbHOCTI, cyd’eKTuBHOCTI. HOoBMit moryisam Ha uac
fK Ha cy0’eKTUBHY KaTeropiio JIIOJCHKOTO iCHyBaHHA 3HAMIIIOB BifoOpaskeHH i B XyIOXKHIl JTiTepary-
pi. 3uacis Mapcessa IIpycra, Tomaca Mauua, I'epmana I'ecce mpobeMaTKa 4acy cTa€ OGHi€I0 3 TPOBif-
Hux y giteparypi XX croJiTTs.

ITuranna yacy crae MeHTPaAJIbHUM i B pomaHi B. Tonginra «BinbHe magiHHA». Tsip nmpunic aBTOPY
cJaBy MUCbMEeHHUKA-eK3UCTeHITiamicTa, afKe oro mpodaeMaTnKa TOPKAETheAa 0a30BUX 1A (imocodii
eK3UCTeHIlialisMy MUTaHb BU6OPY, cBOOOIM Ta BimmoBigaabHOCTI, camMoigeHTU(iKaIlil, cMepTi 9K Ha-
IMOTAEMHIIIOI CYTi JIIOJCHKOTO iCHYBAaHHS, 4 TAKOK IIPOOJIEMH Yacy K XapaKTePUCTUKU Oy TTS JIOAUHU.
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TBip moOymoBaHUI AK PETPOCIEKTHUBHA OMOBiAb Bia mepIoi ocodu, B SKill meperaamacTbCa sKUT-
T poTaroHicra, Cemioensa MayHTmko0sa. BitoMmuit Xymo:KHUK, IITaHOBaHa B CYCIILJILCTBI JI0qMHA, BiH
IeperJsifae CBOE MHUHYJIE, CIIOAIBAIOUNCHL 3HAWTH TOM MOMEHT, KOJU BTPATHUB CBOOOAY, MOYKJINBICTH
BiJTLHOTO BUOOPY, KOJIU 3 YMCTOI Ta HAIBHOI JUTUHY MEPETBOPUBCA Ha erOiCTUYHY Ta IMUHIYHY icTOTYy,
orugHy camomy co0Oi. I'epoii-omoBizau, 3BepTaunch 0e3M0CepesHbO 40 YNTAUa, IOBiJOMIISE PO CBOE
OakaHHA HamucaTu KHuUry, «if I write my story as it appears to me, I shall be able to go back and se-
lect» [4, 7]. Bin He Moke IIbOTO 3POOUTHU OJMBLKUME HOMY 3acobaMu KUBOIUCY, amxke «it is like the
rectangle of canvas, a limited area however ingeniously you paint» [4,7]. Came pomaH mocTae Ti€to mo-
mesnio «that will include me, even if the outer edges tail off into ignorance» [4, 9]. Tax poman «Binbue
nagiHHA» HaOyBae 03HAK METAIIPO3U: «OJHOUACHO CTBOPIOBATU OEJIETPUCTUKY i pOOUTHU CIIOCTEePEKEeHH ST
CTOCOBHO CTBODEHHH ITieil 6eseTpucTurku» [5, 6]. O0pas penumieHTa y TBOPi MOAENIOETHCA IK IPAMUMU
3BEepHEHHAMU aBTOpa 40 ynuTtada: « With whom then? You? ... And who are you anyway?» [4, 8], Tak i
KOMeHTapsaMu 300pakyBaHUX IIOAill 3 MO3UILil aBTOpa-IIPOTAroHicTa Ta (PiocoPChbKUMU PO3AYyMaMU.
3axym poMaHy BUHUKae y MayHTAKO0s y TOBOEHHI poku. IlepeskuBinu cBoepigHy emidanito y Kamepi
KoHIrTabopy, CeM BiAKpuUB AJid cebe ABOICTiCTh MPUPOAM JIOAUHN, BU3HAB CBOIO «BUHHICTHL» i Imouas
ITyKaT BUTOKYW BHYTPIITHLOI TeMpPsaBU, BTpaTtu cBoboau. OTike, 3aIIPOITOHOBAHUM POMAH — IIe ILIAX
caMoIlisHaHHs, caMmoigenTudikarii, cupoba suaiitu «the connection between the little boy, clear as
spring water, and the man like a stagnant pool» [4, 9].

Yac il pomany BUBHAUEHUU AOCUTH TOYHO I OXOILJIIOE JKUTTA IIPOTATOHICTA BiJ HaAPOIKEHHA IO
MOMEHTY HalurcaHHA KHuru. IlepInoio KajJeHZapHOIO AATOI0 B POMAaHi € pik Hapoa:KeHHs repos: «In
1917 there were victories and defeats, there was a revolution. In face of all that, what is one little bas-
tard more or less?» [4, 10]. BaxkauBuM BULA€ThCA IPOTUCTABICHHSA TYT iCTOPUUYHUX IOMiH i ocobucTol
mouti aoavEU. [[laHU MOTHUB 3HAXOAUTH CBOE BimoOpaskeHHs i y mogasibIriit omosigi: «I welcomed the
destruction that war entails, the deaths and terror ... Why bother about one savaged girl when girls
are blown to pieces by the thousands?» [4, 132], 1110 103B0JIs€ TOBOPUTH IIPO IPOTUCTABIEHHS iCTOPUY-
HOTO Yacy ocobmcTicHOMY. IHIIOIO iCTOPUYHOIO MOi€i0, AKA AOoIIOMAarae BCTAHOBUTHU uac mOii, € aragkKa
mpo Te, 1o 3uaromcTBo 3 Teddi i poscraBanus 3 Bearpic BindyBaeThesa BoceH  Imijg uac «phoney war»
[4, 125], To6To ¥ 1939 pomi. Hanpukiniii pomany mig uac BimBigyBanHsa 6o:keBinbHI Cem misHaeThed,
1o Bearpic 3HaxXoAUTHCA TaM BKe CiM pOKiB, 3 Uacy iX po3cTaBaHHA. BigmoBigHO, icTopuuHmit yac mii
pomany oxomioe 0insa 30 pokiB. AJle BiKe Ha IIOYATKY TBOPY aBTOP BUCJIOBJIIOETHCS IIPOTU IIOAIOHOTO
JIiHIAHOTO HiAXO0AY K0 COPUNHATTA uacy: «time is not to be laid out endlessly like a row of bricks. That
straight line from the first hiccup to the last gasp is a dead thing» [4, 6]. BucyBaeTbcs imes mpo aBa
monycu uacy: «effortless perception», sixe € mis aronuam «native ... as water to the mackerel» [4, 6]
Ta mam’aThb. [laMm’aTh BusHauaeTheda AK «a sense of shuffle fold and coil, of that day nearer than that
because more important, of that event mirroring this, or those three set apart, exceptional and out
of the straight line altogether» [4, 6]. CyrosocHo 3 Teopieo Beprcona came B mam’ATi MUHYJI€e TPOJO-
BiKye icayBaTu B choromenHi: « My yesterdays walk with me. They keep step, they are grey faces that
peer over my shoulder» [4, 5]. IIam’aThk B TpakTyBaHHiI paHITy3bKOTO (isocoda PakTUUHO TOTOKHA
cBioMocCTi, BOHA CIIiBIIajla€ 3 HEIO «3a MPOTSKHicTIO» [1, 248]. AMepuKaHCHKUU JiTepaTypO3HaBeIlb
I:xou Kpeiin sazHauae, 110 Tonminr y pomaHi «BinbHe maginHA» He IPOCTO mepepasoBye KOHIIEIITil
Beprcona, a mpeacrasise ix y moetuuHiit popmi [3, 136]. Hasa Cemmoena MayHTA:KoA 1aM’ AT € BU3HA-
YaJbHOIO CKJIAJ0BOIO CyTHOCTI Jogunam: «Man is not an instantaneous creature, nothing but a physi-
cal body and the reaction of the moment. He is an incredible bundle of miscellaneous memories and
feelings, of fossils and coral growths. I am not a man who was a boy looking at a tree. I am a man who
remembers being a boy looking at a tree. It is the difference between time, the endless row of dead
bricks, and time, the retake and coil» [4, 46]. OT:Ke, Ha IYMKY reposi-omoBigaya CIPpUAHATTA Jacy 3a
npuanunoM «the retake and coil» mosBosuTs oMy BifHANTI MOMEHT BTPATH CBOOOIM BOJIi, IKUI CTAB
KJIIOUOBUM Y (pOPMYBaHHi H0T0 TemepiInraboi 0co6uCTOCTi.

3rigHo 3 1ieo KoHIemIieo yacy CeMoeab IOUMHAE CBOIO PO3IIOBiAb 3 OIIMCY JiTHBOTO AHSA y IapKYy,
KOJIM BiH BIepIlle BifuyB «cMakK cBOOOAM», AKUII MOKHA Mi3HATH JUIIIe Uyepes3 BIacHUM mocBim — «like
a colour or the taste of potatoes» [4, 5]. Ileit emizo cTae mepIiuM B f10ro PO3IMOBiAi He TOMY, IO BiH
O0yB Tomi muTmHOO, «a baby almost; but because freedom has become more and more precious to me
as I taste the potato less and less often» [4, 6]. Ilepiri Tpu po3Aiau poMaHy XPOHOJOTIUHO MOCJig0B-
HO 300pakyioTh nutuHCTBO CeMma y IToramomy mpoByJKy, #oro apy:k0y i3 I:xouHi Cuperom i @inimom
ApHoabmom, oro nepedyBaHHs y MaJATi JiKapHi, a TAKOMX IUTAYL «3JI0UYMHU»: BUMAraHHs eTUKETOK
Y MOJIOAIIIKUX IITKOJIAPIB, IJIIOBOK HA IIePKOBHUM BiBTap i 3aBEpPIIyIOTHCA BU3HAHHAM HEBUHHOCTI Ma-
snenbkoro Cemmweisa: «He is some other person in some other country to whom I have this objective and
ghostly access» [4, 78].

ITepiuit yacoBuii 3cyB omoBini BigoyBaeThesa v IV posmini, Koiu omoBifayu, BUIYCTUBIIN BEJIUKY
YaCTUHY POSIOBii IIPO IMIKiJIbHI POKU, 3BEPTAETHCA L0 3HAUHO IIi3HIIIIOr0 3a YacoM, ajie BayKJINBiNIoro
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3a 3BHAUEHHSIM MOMEHTY: IHs, KOJH BiH MepeiInoB MicT Ha IIIsaxy 10 BeaTpic. 3aBgaKu 4acoBOMY 3CYBY
00pas3 MocTa HabyBae CUMBOJIIYHOTO 3HAUEHH, PO3LiNA0oUnN ABa mepionu xxkurtra Cemioend. ¥ TUTUH-
cTBi — mosauacosmuii cBiT Iloranoro mpoByaky i dikapuauol namatu («I can switch my mind from the
world of Rotten Row to the world of the ward as from planet to planet. I have a sense of timelessness in
both places» [4, 70]), e Cem nouyBaBcsa abcostoTHO BimbHUM: «I danced down one for joy in the taste of
potatoes. I was free. I had chosen» [4, 6]. Masenbkuit CeMm 111e aGCOTIOTHO ITIEPEKOHAHMI, 110 BCI IIIJISIX A
OTHAKOBO I[iKAaBi i }KOIeH 3 HUX He BUMAarae moKepTBYBAaTHU iHITUMU 3apaju HbOTO. ¥ TEILJIOMY, Oy PXJIu-
BOMY, OJJHOYACHO IIPOCTOMY i1 ckaamgHoMy cBiTi Iloramoro mpoByKa He 60yj10 moTpedu obmpartu mixk Ma
ta IBi, [l»xoHHi i1 Pininom — BoHU icHyBaau ogqHOUYACHO i moeqHyBanuch y Cemioesi. Jlulire mepeTHyBIITN
micT, AKkui BiB mo BeaTpic Aiidop, came im’sa sK0i MicTUTh HEOOXiAHICTL OMHOrO BUOOPY 1 BiAKUAAHHSA
inmux (auri. Ifor — focaiBuo «s gas» . — O.111.), Cemioenb BTpaTuB CBOIO CBOOOAY. 3 TOUKY 30PY (hadbyab-
Hoi xpoHoJiorii moxii IV poaainy BinOyBaroThea G6esnocepeqHbo micad posainy XII, HanpukiHii AKOTO
HamoJierauBe nuTaHHa CeMioesia IIpo TOUKY BiAJIIKY Oro IagiHHS BIIepIle 3aJUIIacThCa 6e3 BiamoBimi.
Y cmpobi BimHaliTy TOuHUIT MOMEHT BTpaTu cBoei cBo6oau CemMioesIb meperysaaae Bei HaliBasKIMBIIIIi Mo-
MeHTHU cBOro »KUTTA: «Is this the point I am looking for?» sanurye Bin y apyromy posaimi micas Toro
SIK MOT0 CcITifiMaJii 3a BUMarauHAM eTUKETOK Y MOJIOAIIINX IITKOJAPiB, BiAMOBiAL 3’ ABAAETHCSI HeTallHO:
«No. Not here» [4, 52]. «There?» 3anuTye BiH 3HOBY micsid emisony 3 miatoBanHAM Ha BiBTap «No. Not
there» 3ByunTh BiIIOBiAb CIIOYATKY HA IIOYATKY, a IIOTIiM B KiHIli TpeThoro posainy. Te came sanuranns
i Taka 'k BigmoBins 3’ aBasioTbesa HanpukiHIili VI Ta X1 posainis. 3aB:kau 3ByUYNTh 3amepevHa BimoBiahb,
okpim poaainy XII, sxuit 3aBepIyeTbcs 3HaKoM nuTauHsa: « What is important to you? ‘Beatrice Ifor’
... She dislikes you. ‘If I want something enough I can always get it provided I am willing to make the
appropriate sacrifice’. What will you sacrifice? ‘Everything’. Here?» [4, 236].

ITouaTox IV posziny € cBoepimHMM BigasepKaJIeHHAM IIEPIIOro eIridomy CHOoTaIiB, e Iepen Ma-
neabKkuM Cemom «The graveled paths of the park radiated ... and all at once I was overcome by a new
knowledge. I could take whichever I would of these paths» [4, 6]. Ha mouaTky ueTBepToro posairy Cem
3ynuHdAE CBill Besocumen Ha cBiTsodopi mepen 3anmisHnuHuUM MocToM. Ilepen HuM B yci 60Ku posbira-
IOThCA IIOTOKY aBTOMOOLIIB Ta 3aaisHMYHI KOJIil, IpoTe BiguyTTsa cBoGOoaM BiKe moJsuinae ioro: «No. I
was not entirely free. Almost but not quite» [4, 79]. CumBosiuHO 06pas ceiTodopa monepemxae Cemmi
PO HE3BOPOTHICTH 00PAaHOTO IIAXY, AA€ Uac MOAYMAaTH i IOBEPHYTHU Ha3al, aje xoua «there was noth-
ing physical to stop me and only the off-chance of seeing Beatrice to push me on» [4, 81]. IlepeTHyB-
i mict CeMMi BiKe HiKOJIU He MOYYBaBCA BiIBHUM, HOT0 MOYYTTS 3MiHIOIOThCA Ha «lost», «caught»,
«trapped» [4, 81] Bin mepeiiios Bij cBiTY HEBUHHOCTI [0 CBiTY BUHHUX, BiJi 103aYaCOBOTO CBiTY IUTHH-
CTBa 0 JUCKPETHOI'O Yacy JOPOCJIOTO KUTTA.

Kowurmerniisa vacy y BUrIAIi «3aKiJIbIIbOBAHUX ITOBTOPHUX Ay0JaiB» («the retake and coil») symos-
JIIO€ CKJIQAHY CTPYKTYPY POMaHy, AKUH «Maiike rpadiuyHo 4iTKO IeMOHCTPYE BY3JIM CBOTO MeXaHi3MYy,
K CTapaHHO BUKOHaHe KpeciyieHHs» [2, 310]. Cmoragu Biga3epKaiOOTHCA OOUH B OJHOMY: AUTAUUIN
CTpax TeMPSBU Y OYAMHKY CBAINEHNKA 1 eK3UCTEeHI[iliHe MepeKMBaHHA y KaMepi KOHITabopy, «KaTy-
BaHHA» Bearpic i mcuxojoriune KaTyBaHHA JOKTOpa XaJble, 3HalioMcTBO 3 BeaTpic i 3HaliomcTBO 3
Teddi, «0oAKPOBEeHHA» Y IUTUHCTBI IIPpU CIOTJISANAHHI epeBa i OAKPOBEHHS MicJasa BUXOIY 3 KaMepu —
cIoraju IMeperyKyoThCA, HaBiTh IepeTBOPIOIOTHCA OMMH Ha ofHoro. Tak, con CeMroesid micas foro pos-
craBaHH:A 3 Bearpic cTae peanbHicTIO uepes 6araTo poKiB mpu BigBigyBaHHI 6yBIIIOI KOXaHOI y 60:KeBiab-
Hi.

BiguyTrTa uacy Bimirpae HacTiIbKM BaKJIUBY POJIb Y POSKPUTTI CYTHOCTi OYTTA JIOAWHU, IO Te-
poii-omoBizau oToToKHIOE cebe 3 roquHHUKOM «Yet I was wound up. I tick. I exist» [4, 10]. ILniuu uacy
meTad)OPUUHO BTiJIeHNU i B 00pasi moskuiabiisa B Oyauaky matepi Cema: «But even more remarkable was
his breathing, quick as a bird’s and noisy, in out, in out, in out, all the time, tick tick tick», «... I could
hear him up there, through the single deal boards, tick tick tick» [4, 28]. [l1s1 manenskoro Cema rogus-
HUK, HaBIIaku, HaOyBae puc goauuu: «Then the clock woke me. All night it had ticked on, repressed,
its madness held and bound in; but now the strain burst. The umbrella became a head, (the clock beat
its head in frenzy), trembling and jerking over the chest of drawers on three legs until it reached a
point where the chest would begin to drum in sympathy, shear madness and hysteria» [4, 31]. IToxioui
meTadopuyHi 06pa3yu MEeBHUM YMHOM CyIepedaTh HeJiHiINHIN KoHIenIii uacy, 3adBJIeHil HA TOYATKY
pomany. MoOTHUB JIOANHA-TOAUHHUK TiCHO OB’ sI3aHUI 3 MOTUBOM CMePTi, HalmoTaeMHiIIOl cyTi Jr017-
CcbKOTr0 icHyBaHHsS. CMepPTh HOXKUIBILA MaJeHbKI CeMMi CHMBOJIIYHO IIEPEIIYTYE 3 3YINHKOIO TOJMH-
Huka «Once, near midnight, I woke with a jolt because the clock had stopped so that I was menaced and
defenceless ... I found that I had made a quite incomprehensible mistake, for I could hear clearly how
the alarm clock was still hurrying on towards the hysterical explosion ... tick tick tick» [4, 27].

Takum ymHOM, IIpobJieMa yacy y poMaHi HabyBae (isocodchbKoro 3abapBiieHHA: Yac BU3HAETHCA
0a30BOIO KaTeropiero y misHauHi 0yTTA i caMmomisHauHi. TeMIopaabHa KOHIIENIis OYAYETHCS HA IPOTH-
cTaBJIeHHI JiHIHIHOrO i HesriHiTHOTO Uacy, BUSHAUAIOUY CTPYKTYPHY OpraHisalfiio Xy JOKHbBOI OIIOBifi.
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Anorania. Cmamma npucésuena 0ocridncennio Konyenyii wacy 6 pomani B. I'ondinra «Binvhe
nadinua». Anaaisyemoca it 36’ 430K i3 memnopaavHoio KoHyenuicio A. Beprcona, eusiaemscsa 6niue
KOHUYenuii uacy Ha CMPYKMmMYpPHY opzani3auyiio onosioi.

KarouoBsi cioBa: uac, memnopanvHicmo, nam’ amv, MOMUE, CMpyKmypa.

Summary. The article deals with the research of the W.Golding’s «Free Fall» from the point of view
of the time conception. The changes in time perception in the twentieth century have been investigated.
It was found out that time took a special place in the world model, characterizing different cultures
together with space and reason as other components of this model. The modern understanding of the
time appeared after the row of transformations in the time perception. In the philosophy and literature
of the twentieth century time is seen as a cell of existence and human consciousness. It isn’t an objective
time but a temporality of the consciousness, first of all of its primary displays such as perception,
memory, fantasy, subjectivity, human existence and reality. The influence of these conceptions on the
narrative structure of the Golding’s «Free Fall» has been explored. The author declines the linear time
perception and distinguishes two time modes: effortless perception and memory. A man’s life appears
to be an elaborate synthesis of those two time-scales. Memory declares to be the constituent part of a
man’s essence and self-identification. The contrasting of historical events and personal fate of man
has been explored. The role of time transpositions and their influence on the narrative structure has
been analyzed. The metaphorical descriptions of a man as a clock and alarm clock personifications
have been examined. Thus, the problem of time in the novel acquires the philosophical colouring: time
is ascertained as a base category in a cognition of existence and self-knowledge. Temporal conception
is built on the linear and nonlinear time contrasting, determining structural organization of the
narrative.
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PITOCODCHKI BI3ITNMPO3U K. FOPAIEHKA

OcobsmBuii inTepec i gucKycii y XX ¢T. BUKJINKAJIN TUTAHHA IIPO »KaHPOBY po3MaiTicTs dinocod-
cbKoi mposu. Jliteparypua cuagmuaa K. Topaienka BMinye 3HaYHY KigbKicTh pomMaHiB, moBicTeii Ta
OIIOBiIaHb, HAYKOBO-TIONYJIAPHUX HAPUCiB, a TAKOK JIiTePaTyPHO-KPUTUUHUX IPAIlh, AKi MaioTh (iso-
codcbKuil 3micT. DisocodivHiCTh IPO3U MUTILA CJIOBA BUABJAETHCA He HA PiBHI TeOpeTH3yBaHHA, a €
BJIACTUBICTIO CBiTOBiquyTTsI, cBiToOAaueHHs. [la K. Topaienka xapaKTepHU BUCOKUH piBeHb (hitocod-
CbKO-eCTeTUYHOI'0 OCMUCJIEeHH NiticHocTi. ¥V #ioro TBOpax MOKHA BifHANTU IiJIbHICTE 1 OpUTiHANBHICTD
BUpimeHHsa 0yTTeBUX mpobseM. Taki mpobaeMu IiKaBUIN TUCbMEHHUKA 31€0iIbIITOT0 B MOPaIbHO-(]i-
Joco(chbKOMYy ILJIaHi.

¥ niteparyposHaBcTBi XX cT. moMiTHI miaigHi cnpobu o0T'pyHTYBaHHA MeXK (himocodchKol mposu,
OCMMUCJIeHHS i1 MOeTUKM, BUBUEHHA aBTOpchbKoi mosurtii (Baradiii IT., ITerpos B., KoBaniBebkuii A., Koc-
renbkuii I1., Eppemos C.). Croroaui ¢isocodchKi imei B miTepaTypi spuHAOTh y Opamax Takux (imoco-
(i Buctpunskoro €., ITonmosuua M., CBepcTioka €. JliTepaTyposHasellb, JOKTOP (isosoriuHuX HAYK,
mpodecop JI. KaByH akIleHTye yBary Ha TOMY, IO « ¥ TBOPUiil mpakTuili nucbMeHHUKIB 20-X pokiB XX
CTOJIITTA IPOCTYIIa€ BIaJHE IPATHEHH O TBOPEHHA HOBUX XYAO0KHIX )OPM i CTPYKTYP, BUTBOPIOIOTH-
cA HOBi CHHTETUYHI, JiTepaTypHi JKaHpu: eTooM..., KiHomoBicTh, isocodcerka mposa Tomio» [6, 6].
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