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RENDERING SOUND NOMINATING WORDS IN UKRAINIAN TRANSLATION
OF «DANDELION WINE» BY R. BRADBURY

The art of artistic translation is characterized by two contradictory tendencies: on the one hand,
translation should be as close to the original as possible because that is one of the elements of accuracy
and fidelity, on the other hand, the translated text should make an emotive impression on the reader,
it should enrich the reader with the images unknown before. Translation should accommodate the
foreign art to the perception of the recipient; it should point out the beauty of the national forms,
historical juxtaposition of individual artistic systems. Through the prism of the target language the
reader should feel the national spirit and national form of the original as well as the individual style
of the writer.

R.Bradbury, a prominent American writer, had a distinctive writing style that is characterized
by deep sensibility, creating aesthetical influence on the reader, involvement of the reader into
everything happening in the physical and metaphysical world of his novels and stories. The basis of
the most vivid images and symbols is created with the help of sensory terms that are in great number
in his works and which make an emotional impact on the reader.

R.Bradbury’snovel «Dandelion wine» isrichin differentimagery that appeals to senses: auditory,
gustatory, tacticle, olfactory and visual. He wants the reader to feel the surrounding world that is full
of beauty, beauty in the ordinary things. Life is simple and common, but all these common things are
full of uncommon beauty that makes people feel happy. Happiness is in the magic of existence, in the
appreciation of the beauty of life — that is R.Bradbury’s idea which he expressed in the novel. For
rendering this beauty of life R.Bradbury employed a wide spectrum of sensory lexis.

Sensorics is a direct reflection of objects and phenomena of the objective reality with the help
of senses. Sensual information is the basis for reality conceptualization. I. Kovalska determines
sensory lexis as means of expressing individual axiological system [5, p.5]. Sensory lexis nominating
sounds was investigated by O.Voloshyna [2], Ye. Zharkova [4], T. Yeriomenko [3], I. Kovalska [5],
K.Shapochka, I. Moskalenko [8]. They analyzed linguistic peculiarities of sensory words and the
problems of their translation.

In our article we are trying to trace emotional and evaluating text connotation of sensory lexis
expressing sound in R.Bradbury’s novel «Dandelion wine» and reproduction of the semantic spectrum
of sound nominating words in the Ukrainian language translation of this novel done by V. Mytrofanov.

R.Bradbury’s style is characterized by synergy of senses. The example below appears to be one of
the greatest samples how the senses can be combined in one description of the day:

... there were some days compounded completely of odour, nothing but the world blowing in
one nostril and out the other. And some days, he went on, were days of hearing every trump and trill
of the universe. Some days were good for tasting and some for touching. And some days were good
for all the senses at once. This day now, he nodded, smelled as if a great and nameless orchard had
grown up overnight beyond the hills to fill the entire visible land with its warm freshness. The air
felt like rain, but there were no clouds[9, 5—6].

Metalogics of sensory lexis is manifested in its ability to transmit specific sensual heterogeneous
content, which often does not match the value of the external image. The sensory image can be decoded
only with the help of componential analysis of semantemes (lexical components) using dictionary
definition. Let us consider a sample of translation of the extract from the above given sentence: ...
days of hearing every trump and trill of the universe...[9, 7] — ... moxcHa minvKu 6yxom nowymu, ak
zpumums i 6purnumsd Yceceim...[1, 7]

Using the method of dictionary definitions, we see that there are differences between the original
words and their correspondent words in translation:

Trump —anoun, 1. A trumpet; 2. Its sound; verb, 3. to blow a trumpet [11, p.636] — it is a strong
sound. Mytrofanov chose as a Ukrainian counterpart a verb epumimu — cTBoproBaTu ryuHi, piski 3ByKu,
TYPKiT, nitouu ynM-HeOy b Ha II0Ch, TOJIOCHO 3ByYaTH, JIyHATH (IIPO ITOCTPiJ, TicHI0, My3UKYy i T. iH.) [6,
r. 1, 481]. I'pumimu is associated with the sound of thunder. The sound of thunder is common to the
people of Ukraine, thus we state that the translator gets a different perspective but it is closer to the
national picture of the world. The emotive coloring of the word differs but in this case we see that the
equivalence is more of a dynamic type than formal (according to Eu. Nida).

Trill — a noun, a quavering or vibratory sound, especially a rapid alternation of sung or played
notes [11, 630], it is not a strong sound. There is a Ukrainian counterpart — mpexs, but it is a noun
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but the translator chooses as a Ukrainian counterpart a verb 6punimu — yTBOprOBaTH I3BEHAUMUMN
MPOTAKHUI 3BYK (IepeB. MPO CTPYHHW i T. iH.); A3BeHiTH, JyHATH, A3BIiHKO 3ByYaTu, BiOpyBaTu
[6, T. 1, 135] which also has a component ‘to give a high vibrating sound which is not very loud’. So
the adequacy is preserved and the Ukrainian variant is closer to the Ukrainian picture of the world.

In the example Each sound, each rattle of spoon or dish was amplified in the baking evening
[9, 43] — Koxcen 38yk, HatlmeHwull 6pA3Kim 103CKU LU MAPIAKU 2YLHO LYHAE Y HAPKOMY 6€HiPHbO-
my noseimpi[1l, 50] the word ‘rattle’ is translated into Ukrainian as ‘6paskir’, though it may also mean
‘TpicK, r'ypKir, gepenuyanus, nepectykyBanusa’ [10, 1118]. The sound, described in the original text
is strengthened with the help of the verb ‘to amplify’ which depicts the quality of the sound ‘to get
louder’. The Ukrainian translation appears to be faithful though with a minor denomination. ‘I'yuno
ayHaB’ is a quality, it is not supposed to mean that the sound is becoming louder— as we observe in the
original (compare to ‘the rattle which is amplified’). But still it renders the intensity of the sound.
Thus, the imagery picture appears to be preserved but a little shifted.

You heard a porch swing squeaking as you walked by [9, 45] — IIpoxodawu noe3 mi 0younku,
MOXMCHA OY0 nouymu, K Ha éepardi nopunyoms iagu-zoiidaaxu [1, 52].

Squeak — as a noun means a short, sharp, shrill cry; a sharp, high-pitched sound; as a verb —
to utter or emit a squeak or squeaky sound; make a sharp high-pitched sound [11]. Ukrainian
translation is ‘ckpun, muck’[10, 1395]. Not a pleasant sound, which makes people cross. The translator
chooses to use a stylistically neutral word, probably with more positive connotation. Squeak denotes
an unpleasant sound, thus being on the other polar than more positive ‘mopunysaru’ which renders
only some degree of the sound of squeaking.

Because of the structural difference of two languages, the difference between the way the people
perceive the world and therefore reproduce it in the language they speak, it is often difficult to render
the contextual potency of a lexeme. However, any choice of the translator has some background and
can be understood within the boundaries of microcontext that is represented in the translation, so to
say, when it adequately reflects the implicature of the original. Translator’s choice to transform the
original is seen in the example:

Leaving the sidewalk, they walked along a trodden pebbled, weed-fringed path while the crickets
rose in a loud full drumming chorus [9, 46] — Boxu 3iliwau 3 mpomyapy i pyuwuiu 6monmaHomw
6CiAH0I0 OPIOHUM KAMIHHAM CMENCKOI0 Mid OYyp’ AHAMU, 8 AKUX LYHKO, HA TLO6EH 2010C 36Y1a6 XOP
yeipkynie [1, 53—54].

Firstly, Ray Bradbury opted for an unusual combination. He combined the senses of hearing into
a united one. ‘Drumming’ designates the sound produced by the musical instrument — the drums.
Chorus has the sound of the multiplicity of voices (a group of persons singing in unison, in an opera,
oratorio, etc. such a group singing oral parts in connection with soloists or individual singers, a piece
of music for singing in unison) [11]. The phrase a loud full drumming chorus in the original renders
aloud and at the same time rhythmical sound of crickets.

It is difficult to imagine a phrase ‘xop nBipKyHiB, AKkuit 6apabanuts’ in the Ukrainian language.
There are such phrases like: 6apabanuTu MaabIIMI, YACTO M APiOGHO CTYKATH 110 YOMY-He0yAb, 'OJIOCHO i
0e3 Oy Ib-sIKOI MaliCTePHOCTI rpaTu Ha POsLii, miadino [6, .1, 66]. The rain can also drum. Consequently,
we consider the translator’s choice to be appropriate. At the same time drumming renders not only
loud but also rhythmical sound, and this lexical component is lost in the translation.

The sensory lexis denoting the process of hearing is interrelated with the process of perception
of the sound. These lexemes are contextual realisations of the first nuclear sememes of the correlated
dominants in the system of lexical units and are reproduced by the first components of the translated
paradigms of the target language. Sometimes we may observe the parallel between the peripheral of
the corresponding microfield at the conceptual level, its juxtaposition and unity at the same time.

Neverin his life a silence like this one. One so utterly complete [9, 49] — Il]e nikonu 6 Tomosomy
scummi ne 6yso makoil muwi. Taxoi znubokoi i 6e3wenecnoi[1, 56].

The presence of the emotive evaluative component in the sentence irradiates the whole fragment,
it notifies some degree of quality, the appropriate shade of meaning, the semantic interrelation of
the elements of the context arises. The sound image creates the vision of the most complete silence.
It is ‘utterly complete’. This silence is associated with the night. The night — with the darkness. The
darkness is opposed to light. The adverb utterly deepens the perception, thus performs the stylistic
function.

Sound images play an important role in the reproduction of the atmosphere of the artistic
piece of writing. The process of perception with the help of hearing and acoustics is represented in a
differentiated manner. It encompasses and fixes the complex acoustic situation, enables the access to
the metaphysical information, deep information, encoded in the mind, axiologically meaningful for
the communicant.
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Decompression is used by the translator to specify and to explain the sound to the reader: Then

the frontdoor screen made a moth sound, tapping [9, 51] — Panmom 6i0 0eepeil na 6epandy 00 Hb020

00nUHY6 2nyxull 36YK — mak Hi6U HiYHUL Memenuk Haaremié Ha npomumockimuy cimky [1, 59].

Tap as a verb means to hit lightly. The synonyms to the word are: knock, pat, touch (the core),
beat bob, dab, drum, rap, strike (the periphery)[11]. The meaning of the moth sound should be decoded
by the reader. Moth is an insect or a bug, in Ukrainian we understand it as miunwuii meresnuk, imagining
the picture when it is dark outside and when the light is lit inside — moths are gathered near the
window glass tapping. The translator introduces a number of images, namely — rmyxuii 3ByK, MeTeJIUK
HajeTiB, mporuMockiTHa ciTka. He interchanges the object and the subject, therefore, decodes the
initial image. The original sound has got only one attribute — moth, the sound in the translation is
rendered in a full explanation of the effect this sound produces — it is muted and it is produced as a
result of the moth striking the frontdoor screen.

Sensory lexis is a widely used form of expressing the feelings and perception of the world. Sound
lexis is a valuable component of the linguistic picture of the world, because on the basis of the sense
information about the world we create our own vision of the world. The functioning of the sound lexis
at the level of the original text and its translation allows us not only to identify its role as a means of
creating artistic imagery but also as a text creating means.

The existence of multileveled structure of the language makes the low degree of normativity
of a sensory equivalent, requiring uncommon ingenuity from the translator in the way of solving
extremely difficult translation problems. Equivalence in translation is asymmetric, that is achieved
by selecting partial matches, the majority of which are in the state of interlinguistic synonymic and
hyperonymic correlation with the original lexemes.

The feature of V. Mytrofanov’s translation style is the ability to adequately reproduce the
connotative component of the original meaning of lexical units, to achieve a high degree of imagery
plasticity, to preserve the symbolism of the original, resorting to various translation transformations.
V. Mytrofanov often resorts to stylization that brings the American writer closer and makes him more
understandable to Ukrainian readers.
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Awnorania. Y cmammi akyermoearo ysazy Ha 0COOAUBOCMAX 6i0ME0PEHHA eKCeM HA NO3HAYEH-
Hs 38YKY 8 YKPATHOMOBHOMY nepekaadi pomarny P. Bpedbepi « Kyavbabose 8urno», 30iiicnernomy B. Mu-
mpoganosum. I[0o po3znady 63amo cA08HUK06I Oe)iniyil 6i0n06i0HUX JeKceM 8 AH2ALILCLKILL ma YKPATiH-
CoKill mo8ax, ix KOMNOHEHMHUI AHALI3, NPOAHALI308AHO 8UOIp neperxaiadaiem nedHozo 8i0nNo0Gi0HUKA
ma 0oyinbHicmb 8i0n068i0HUX NepeKkaadaybKux mpancpopmayii.
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Summary. The article focuses on reproduction of the semantic spectrum of sound nominating
words in the Ukrainian language translation of R.Bradbury’s novel «Dandelion wine» done by
V. Mytrofanov.

Predominantly the translator uses asymmetric equivalence in translation, that is achieved by
selecting partial equivalents, most of which areintherelation of interlinguistic synonymic renomination
or hyperonymic correlation with the original linguistic units. Asymmetry of English equivalents of
sensory lexis in Ukrainian translation is explained by the divergent traits involved in the translation
process, differences in poetic traditions and by the structure of the languages as well.

The translation by Volodymyr Mytrofanov is marked by a high level of adequacy. He skillfully
synthesizes ethnolinguistic and the author’s world view, recreating the harmony of the form and content
of the original. The translator reproduces the synergy of ideas in the original. The transformation to
which he resorted very often is decompression.

The feature of V. Mytrofanov’s translation style is the ability to adequately reproduce the
connotative component of the original meaning of lexical units, to achieve a high degree of imagery
plasticity, to preserve the symbolism of the original, resorting to various translation transformations.
V. Mytrofanov often resorts to stylization that brings the American writer closer and makes him more
understandable to Ukrainian readers.

Key words: translation, sensory lexis, sound nominating lexis, dictionary definitions, translation
transformations.
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NEPEKJIAOALBKA AISJIbHICTb Y MPODECINHIN COHEPI:
JIIHFBO-NMPArMATU4YHI OCOBJINBOCTI HAYKOBO-TEXHIYHHUX TEKCTIB

CyuacHi eBpoiHTerpalliiiii mpoecu B yMOBaX eKOHOMIUHOI KpU3MW aKTyaIidyioTh 00MiH iHpopMa-
Ii€l0 y HaYKOBO-TeXHIUHIN MJIOIUHI 3HAUEHHs. ¥ IIbOMY aCIeKTi HayKOBO-TeXHIUHUI TepeKJaam J0-
IiJBHO POSTIAANATH AK PisHOBUI MiKKyJIbTypHOI KoMyHiKarii. I1a npobsiema BiKe mOpyITyBaJiacs B
npatax I[:x. Ocrina, I'. MaTBeeBoi, ®@. Bamesuua, I1. Jounsa, B. Borganosa, f. Pernikepa, JI. Bapxyzaa-
poBa Ta iH., OJHAK i CbOTOMHI BOHA 3aJIUIITAETLCA AKTYaJIbHOIO.

HaykoBo-TexHiuHUN mporpec y 3HaAUYHiNT Mipi BUBHaUae MOCATHEHHS CydYacHOI HAYKU i TexHiKH,
SIKi CyTTE€BO BIJIMBAIOTH Ha (DOPMYBaHHA, XapaKTep, 0COOJIUBOCTI »KUTTSA JIIOAWHU, TIEPIII 3a BCe y IIPO-
decitiuint cdepi. Ileit parkT akTyasisye mepeKJaganbKy AiAJIbHICTD HAYKOBO-TEXHIUHUX TEKCTIiB y iX
JIHTBO-IPAarMaTUYHOMY aCHeKTi. AKTyaJbHICTh CTATTI 00yMOBJeHa TOTPe60I0 ¥ HAYKOBO-TeXHIUHOMY
mepeKJiafi 3 ypaxyBaHHAM YMOB cyduacHuUX peadiii. Tomy aHaiaid ocobJIMBOCTEl HAYKOBO-TeXHIUHUX
TEKCTiB, 110 BIIJIMBAIOTh Ha MPOIleC IepeKJaaay, Bubip mepekIamanbKoi cTpaTerii cTaroTh IPiopuTeTHH-
MU HaIpAMAaMM JOCJTiI}KeHb Y IIePeKJIaJ03HABCTBI.

Amnaiis ocTaHHIX JOCTiIMKeHb Ta IIyO0JIiKaIliii 3acBifuye MOBOJII yCIIillIHe MOIUPEHHS SOCIiIKeHb
mpobsieM HAayKOBO-TEXHIUHOTO HePeKJaAy yV BiTUM3HAHOMY OCBITHBOMY IPOCTOPi. ¥ MOCTimKeHHAX
B. Kapab6au, A. Kosanenko, I. Koaecuikosoi, K. Cyxenko, O. IlIBeiiniepa, I. IlleBuenka Ta iH. Bigmiua-
€ThC4, 1110 CYYaCHUY PUHOK IIePeKJIafallbKUX MMOCTYT BifuyBa€e HecTauy IepeKaasauiB HAyKOBO-TeXHiU-
HOI JiTepaTypu.

HaykoBo-TexHiuHi TeKCTH, K CBiIUNTEL Ha3Ba I[bOT0 BUAY TEKCTiB, OCBITJIIOIOTh TEMU, IPOOJIEMH,
3aBIAaHHA HAYKU i TexHiKK. [IpoTe 0ueBUIHO, II[0 «TEeMI» i «IIPO0JIeMI» HaYKOBUX i TEXHIUYHNX TEKCTiB
pisHi, amKe BimHOCATHCA 10 PiBHUX Taayseii 3HaHD. Ilep1iri mepenbayvaioTs 3B’ A30K 3 «UHUCTOIO» HAYKOIO,
Ky cJIoBHUK Uembepca, BUBHAUAE K «3HAHHA, OTPUMAaHI ITiJf Yac CIIocTepesKeHb i eKCIIepUMEeHTiB, KpH-
TUYHO ITPOoaHai3oBaHi, CUCTEeMAaTN30BaHi i miamopAaKoBaHi 3arajdbuuM npuHIUIaMm» [4, 346]. OTixe i
TmepeKJial HAYKOBUX TEKCTiB MOB’A3aHUI 3 HAYKOIO ¥ BCixX i TeOpeTUUHUX, €30TEPUUHUX, iHTEJIEKTY-
arbHUX IpoABax TexHiUuHi TeKCTH MepeBa’kHO OPi€eHTOBaHI Ha BUKOPUCTAHHS HAYKOBUX 3HAHD 3 MPaK-
TUYHOIO MeTOI0. BiimoBigHO mIepeK/Iag TeXHIiYHNX TEKCTiB MOB’ A3aHUN 3 IPAKTUYHNM, IPAarMaTUIYHIM
BUKOPUCTAHHAM HayKOBOI iH(popmarrii.

Y mepeBaskHi# O6i7bIITOCTI HAYKOBUX PO3BiOK, ITIO0 MPUCBAYEHI mpodieMaM HAYKOBO-T€XHIUHOTO
TmepeKJany, Bif0yBaeThCs OTOTOKHEHHA 3 TEXHIUHNM a00 HAYKOBUM IIepeKJaamaoM. [IeKou i TOHATT
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