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OCOBJIMBOCTI ICTOPUYHOIO ANCKYPCY B HOBITHbOMY
BPUTAHCbKOMY NOCTMOAEPHICTCbKOMY POMAHI

Y cmammi pozensoaromucs ocobnugocmi i0etiHo-Xy00dCHIX NOWLYKI8 AHCIOMOBHUX NUCbMEHHUKIE KiHys
XX cmonimms. Bioznavaemocst 86i0meopeHus 6HympiuiHb020 Hcumms 1I0OUHU Y 8CIU 1020 CKAAOHOCHI, PI3HOMA-
Himmi i 6aeamonianoeocmi.

Knrwwuogi cnosa: mynomuxynomypanizm, icmopudHuli poMan, «MOPAIbHULL iHmepecy, «YeHmpaibHa c8i0o-
MiCmbY, IHMEePMeKCmyaibHICMb, MOYKA 30pY, NCUXONO02IUHUL AHA3.

Roman Semelyuk. Features of historical discourse in the latest British postmodern novel

This paper deals with a method of artistic originality of English speaking writers at the end of 20 century. It
is also admitted the historical discourse and the reproduction of the internal life in all its complexity, diversity and
enigma.

The term “critical discourse analysis” was introduced in the 1980s in order to mark a difference from an
allegedly descriptive discourse analysis. What Fairclough, van Dijk and others had in mind when they stood up for

“Critical Discourse Analysis” initially was particularly the political meaning of social critique. Political critique
means to judge the status quo, e.g., a specific discourse or (dis)ovder of discourse, against the background of
an alternative (ideal) state and preferred values, norms, standards or criteria with respect to shortcomings or
contradictions.

In English-speaking countries, the label “Discourse-Historical Approach” and its acronym “DHA” stand
for one of the most prominent critical approaches to the study of discourse. The label stresses the strong historical
research interest of the approach, and this designation has to be taken as a synecdochic self-description that names
a part — a very important one — for the whole. Not all analyses carried out within the theoretical and methodical
framework of the DHA show a clear historical orientation. The range of interests transcends the historical alignment
by far. Throughout the past three decades, the exponents of the approach have continuously elaborated their theory,
methodology and methods, again and again stimulated by new topics of research, by valuable comments and critique
of the scientific peer group, and by many inspiring insights in various social sciences. A short history, segmented
into four stages, helps to illustrate the multiplicity of relevant subjects and interests.

These questions are analytically answered by qualitative research on a variety of data (genres), and partly
also by corpus-based quantitative research. The discourse-analytical categories are not completely fixed, but have,
at least partially, to be modified, adapted and newly developed for each research object.

Keywords: multiculturalism, "moral interest” historical novel, "central consciousness” point of view,
intertextuality, psychological analysis.

OpnuH 13 HaMBIIOMIIINX aHITIMCHKUX JTiTEpaTypo3HaBINB Apyroi mogoBuHu XX cT. @penk Kepmoyn 3ayBaxy-
BaB, 1110 ITHMCAHHS POMaHIB HArajye MUCaHHs ICTOpIi yacTilie, HiXkK HaM XOTi1ocst 0 JymaTH. B3aeMo3B’ 130K Mixk IM0-
JlisiMu, BUOIp €Mi30/1iB HABITh Y CKJIaIHUX TBOpAX, BIACTHUBHH M CKENTHIIM3M MO0 MPOLEAYP 1 MPHUITYIIEHb — yCe
Il CTaBUTh MUTaHHsI, 3HaHoMI (iocodam icTopii sik MpodIeMHU, TIOB’A3aH1 3 ICTOPHYHUM MOSICHEHHSIMY [ KimykTeH-
ko 1988, c. 135]. Takox mayske yacTo MOMIiYaly, 10 HAMCAHHS iCTOPIl TAKOXK CTAJIO CXOKE Ha HAMMCAHHS POMaHIB,
OCKIJIBKH, SIK CKa3aB KOJUCh icTopuK [elifieH balT, peasbHi MOl HIKOJIM HE 3 SIBISIOTHCS HaM Y (hopMi po3MoBii i1
HE PO3MOBIal0Th cede; 11e podnATh icTopukU. be3yMoBHO, 1OCTIKEHHS MHUHYJIO1 Ta HOBITHBO] iCTOPIi B Uac, KOJIu
ii pO3BUTOK BUIaBaBCs a00 HEBU3HAYCHUM, a00 3TyOHNM, a 6araTo MporpecUBHHUX MPiil MEPIIOT OJIOBHHHU CTOMITTS
BiZIBEPTO PO3BISIINCS, CTANO TOJOBHOIO TeMolo JitepaTypu 80-x pokiB. Ha mouatox 90-x pokiB cmpaBii modano
3[1aBaTHC, IO YKOJHUH POMaH HE MaTUME YCIIIXY, SIKIIO B TOW UM 1HIIHIA cITOCi0 He MOBEPHETHCS 10 YaciB BiltHH, 10
KiHIIS iMTIepii un 10 100U enBapliaHChKOT KpaiHu dyjec Iie nepes THuM, sk XX ctopidus reThb 3incyBanocs. TyT He
0yJ10, 3BHYAitHO, HiYOr0 HOBOTO; Bij «IcTopii Toma /Ixonca» dinainra g0 «Yaicca» Jxolica, 0qHOAEHHOT icTOPIT
Hyb6mnina, no «OmniBHIYHEX AiTei» 1 Aami poMaH 3aBxau OyB Gopmoro icTopii. Aje Te, o po3yMilOTh MiJ icTOpi-
€10, 3aCO0M, 32 JIOTTIOMOTOIO SIKUX BUOYJOBYIOTHCS BAXKIIUBI XYIOXKHI ICTOPIT, 1 T€, SIK BOHU TOB’s3aH1 3 PO3yMiHHSAM
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HAIIOT BJIACHOI CHUTYyaIlil, MOCTIHHO 3MIHIOIOTHCS, 1 BCE 1€ MA€ TEHICHIIIIO 0 3arOCTPEHHS, KOJIHM MUCHMEHHUKU
BiJI4yBaIOTh, III0 BOHU HAOIMKAIOTHCS IO 3aBEPIICHHS €MOXH, JI0 KIHII 1cTopii — sK 1ie BinOyBasocs 3 OaraTrbma
cydacHUMH aBropamu Ha Mexi XX 1 XXI cTomiTh.

«Mu TTOBMHHI MTOCTIMHO BUYEPITYBATH, BUYEPITYBATH 3 CAMUX TIIUOWH 110 Oe3KaIbHY CYyOCTaHINIO, Ky 3aJd-
mae micns cede yacy, — kake Tom Kpik y pomani Ipema Caidra «Borepnena» (1983), oxHomy 3 HalKpaIux cepes
0ararb0OX pOMaHiB OCTaHHIX JICCATHIIITH MHUHYJIOTO BIKY, JIe TOJIOBHOIO IPOOJIEMOIO € BiTHOBJIICHHSI MHHYJIOTO.

CBidT yTBepauB cebe sk pomanicT y 1980 poui «BinacHUKOM IyKepHi», iICTOpPi€l0, MO BigOyBaeThCs B MiB-
HIYHOMY MICTI, PO YOJIOBiKa, IKUH BiguyBae cede ciraOKuM, OS3CHIIMM CBIJIKOM BEITUKUX J[PaM BiiHU, KOXaHHS Ta
cydacHoi ictopii. Bix Toro uacy Temarrka HOro TBOPUOCTI MOCTIMHO yCKJIaHIOBAIACH.

LleHTpaapbHOIO TIOCTATTIO POMaHy € BUnTelb icTopii Tom Kpik, a icTopis € ToIOBHOIO TeMOo po3noBii. Came
1€ CJIOBO O3HAYAE, SIK BU3HAETHCS B KHUKIII, 0araro pedeii: po3ciiTyBaHHsI, OMOBIIb PO MUHYIIE, IPOCTO iCTOPIIO.
Cama KHIDKKa € BCIM 0ofipa3y, IpalovyrcCh Pi3HUMHU MOHATTAMH icTopii. [1logo MHHYJIOTO SIK Takoro, TO Iie CIIpaBIi
«001I0TOY, SIKE SIBIIsIE COOO0I0 HE CTiMKe MUHYJIE, a 0e3J114 MOXOBAHUX 1 3a00POHEHUX MUHYJIMX, TOTOIJICHUX TPYIIiB,
«He3aBepireHux crpab». Tom Kpik gocmimkye Bei i mapu i cami criocoOu JOCTIJKSHHST HE TUIBKH 31 CBOIMHU
YUHSIMH, aJie ¥ y X011 AUBHOT iICTOPii CBOTO BIACHOTO JKUTTS, 0a4aun OMaHJIMBY JBO3HAYHICTh yCiX maM’siToK. Hazpu
PO31iiiB 3’sICOBYIOTh podiiemy: «IIpo 3amuTaHHs «doMy?», «I1po MosicHEeHHS MOsICHEHH, «XTo Kaxe?» KHIKKy
Cgi(ra Bi3Haua€ 3aXOIUICHHS JIITEPATYPOIO SIK ICTOPI€I0, ICTOPIEIO SK JTITEPaTypolo, ke NIHCHO MaJIO BEJTUKE 3Ha-
YEeHHS B poMaHi 111e BiJ 60-X pokiB. AJie TOJIOBHIM YHHOM BOHA PO3IOBIIA€ TIPO BiAHOBJICHHS, PO MIOBTOPHE Bil-
KPHUTTS TOTO, III0 MUHYJIC Ta I1aM’sITh 3TN HaM.

OnanM 13 iepmux y XX crT. Opuranchkuit ictopuk Po6in k. KomiHrByn o0cToro€ iet0 cy0’ eKTUBHOT TIpH-
POAM iICTOPUYHOTO MMChMa Ta CIOP1AHEHOCTI MiX icTopiorpadom i pomanicrom. 3rigno KomiHrsyaa, aprymeHTanis
ICTOpPHKA CYTTEBO BIAPI3HAETHCS BiJl HAYKOBOI apryMEHTAIlil, OCKLUIBKH CIIUPAETHCS HE HA 3aKOHH, a Ha ICTOPHYHY
ysBy. Komentyroun Bizomuii BuciiB benenerro Kpoue «Bcsika icTopis € icTopieto cydacHoro», KomiHrBya nuiie:
«Bcsika icTopist € iCTOpi€ro Cy4acHOIO — HE y 3BHYAHOMY pO3yMIHHI CIIOBa, JIe «Cy4acHa iCTOPis» 03HAYAE iCTOPit0
MOPIBHSHO HEAABHBOI'O MHHYJIOTO, & B CTPOTOMY PO3YMIiHHI, KOJIU WAETHCS PO YCBIIOMIICHHS YHEICh BIACHOT Mi-
STTLHOCTI, SIK BOHA TIEF0 0CO000 3MIMCHIOETHCS. [CTOPIS €, 0Tk, CaMOTI3HAHHIM JKUBOTO AyXy. AJKe HaBiTh TOJI,
KOJIH TOJIi1, 0 X BUBYAE ICTOPIs, € MOISAMHU, K1 BITOYIHCA Y BiJIaJI€HOMY MUHYJIOMY, YMOBOIO IXHBOI iICTOPUYHOT
M3HAHOCTI € Te, 110 BOHHU IMOBUHHI «OPHHITH B iICTOPUKOBIH aymri». [3BepeB 1989, c. 45].

Koninreyz yka3sye Ha napa’iiesni MK HalMCaHHSIM iICTOPUYHOTO Ta XyI0KHBOTO TBOPY: «KoxeH 13 HuX [icTopuk
1 poMaHicT| cTaBUTh co0l 32 MeTy BHOY/yBaTH KapTHHY, KOTpa Oyina O MmoYacTy OMOBIIIO MOJIH, TOYaCTH — OITH-
COM CHTYyaIlill, pO3KPUTTSM MOTHUBIB, aHATi30M XapakrepiB. KoxkeH mparue 3poOUTH CBOIO KapTHHY KOT€PEHTHUM
ITMM, J1e O KOYKeH TIePCOHAaX 1 KOJKHA CUTYaIlisl OyJIM Tak IMOB’sI3aHi 3 YCIEI PEIITOr0, M00 1el MmepcoHax y i
CUTyalii Mir IiATH TUIBKU B LIeH crocid, i MU He MOIIIK O YSIBUTH, 1100 BiH JisiB SIKOCH iHaKIIe. [cTopid i XymoKHS
Ipo3a BKe OLIBIIE He PO3TAIIOBYIOTHCS Ha PI3HUX ITONOCAX SIK TC, «M{0 CIANOCA HACNPABOi» 1 Te, IO BUTaIaIN
nucbMeHHUKH. [CunopoBa 2005, c. 87]. 3a cnoBamu A. ®naiiimana, «lLle cTaBUTh JiTeparypy Ta )KHUTTS, 3HAKH Ta
00’ €KTH HACTUIBKY PIBHOIIPABHO Ha OJIHY IJIOIIHMHY, 0 BOHU BXOJSITh Y Hid, J€ BC1 KIillIKHU € cipuMm» [ YpHOB 1992,
c. 66]. MuHnyse He MOXHA 1MOOAUYUTH 0€3 JOMOMOTM MOBH, KOTpPa 3aBXKJU € «HAIKMCAHOIO», BTOPUHHOM. binbiie
TOTO, Cy4YacHi iICTOPWUYHI JTisT4i HIKOJIM HE CTUKAIOTRCS 3 ICTOPIEI0 Y YHCTOMY BUIIIAI, HaueOTo ynepie. «Kommu Map-
rapet Terdep 3po3yMina, 10 aHIiHChKa KOJOHIS Ha DOIKIEHACKKUX 0CTPOBAX OMHHMIIACK ITiJ] 3arpO3010, — ITHUIIIe
M. Ckannas, — BOHA TIoYaja JisiTH 32 YMOBaMH TIEBHOTO CIIEHAPII0, TEKCTY, IO € OJTHIEI0 3 BEPCIl BIACHOTO IMIJIKY
AHTI{, KOHLENTy iMNepii, IUBUTI3aLiHHUX TPUB1IIETB, MOPCHKOTO JTOMIHYBaHHS U MOAIOHUX pedeid, iki MalOTh BH-
TOKH y MOMYJIIPHOMY ICTOPUYHOMY HapaTHBi Ta HaBiTh y JiTeparypi» [Cumoposa 2005, c. 115].

[MiznaBumy CyMHIBY YSIBICHHS IIPO iCTOPIIO SIK HAYKY, KOTPa 3BOIUTHCS JI0 YiTKHX METO/IB, BU3HAYCHb, TIPABIII
Ta 3aKOHIB, BIIACHE, TIOBEPHYBIIIKCH JIO TE€3H NPO CIOPIAHEHICTh 1CTOPIT 3 JITepaTyporo, CyyacHi BYCHI 3 Ti€l0 4H
1HIIOIO MIPOIO CKETITUIIM3MY CTaBISATHCS JJO MOMIIMBOCTI BiTHAXOIKEHHSI ICTOPUYHOT iICTUHH.

Hai0inb1r npofyKTUBHUMH Y PO3BUTKY TPO3M OyJIH Bl 3arajibHi TCHJIEHII — JiTepaTypoleHTpHYHA 1 pea-
JIICTUYHA, IO MOCTaBad Y (GopMi poMaHy 1HTEPTEKCTYaJIbHOTO MACTUIIY 1 pOMaHy COLIalbHOI MPOOIEMATUKHU i
MopaJi. AJie 4acTo IIi TeHJICHIIIT 1 IepEeTHHAIKICS, OCKUIBKH TOCTMOJICPHUI €KCIIEPUMEHT 3MIITYEThCS 1 3TUBAETHCS
3 TpaauuiiiHuM HapaTuBoM. ONIAal0uu MUHYJIE, OpUTAHCHKI MMCbMEHHUKH HaluacTille BiIHAXOUIIM B icTOpii HE
SKYCh CTAOUTLHO EBOJIOIIIOHYIOUY KYJIBTYPHY HENIEPEPBHICTD, a, CKOPIIIIE, KYSPEIKN» U «YIIaMKW», SIKi 9acTo Tepe-
OyBaJIH B SIKOMYCh TUBOBIIKHOMY, 3MIIIIEHOMY, «apXCOJIOTIYHOMY» 3B’SI3KY 3 ChOTOJCHHIM. AOO % BOHU O3UPAIIHCS
Ha JKaxXJIMBI MpUMapH HeJlaBHKOI icTopii: J[pyra cBiToBa BiifHa, rosiokoct, HropHOEp3bKHii ITpoliec, aTOMHI BUOYXH B
Xipocimi it Haracaki, q3epkajibHuil CBIT aHTarOHI3MIB «XOJIOHOT BiHWY, B’ si3HMIsI CXiTHOT €BpOIy, HECKIHUEHH]
i He BupinryBani npodiemu Osbcrepa, TpaBma [liBneHHOT Adpuku Oy MOCTIHHUMHU TeMaM# OPUTAHCHKOI JIiTe-
parypu. Copok 1’siTh POKiB XOJIOAHOTO MHUPY HIUOT0 HE 3pOOMIIH, 1100 YHEMOXKIUBUTH SACPHI KaxH, SIKI KUIAIH
CBOIO TPUBOXKHY TiHb Ha 3HAUHY YaCTHHY IIi€] JTiTeparypH, K, Hanpukial, y «[lamarouiii kauzi» (1983) Merri dxi.
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30ipka onoBiganb Maprina Emica «Uynuceka Alinmraiinay (1988) posnoBigae npo cBiT, A€ «BCiX AiTel HYIUTD,
1 BCl BOHU XO4yTh JIOZOMY», 1 JIe Ha TUIAHETI, SIKa HiJIBEPTO CTapie, «KMUHYJIE if MallOyTHE OTHAKOBO 3/ICIICBIICHI.

TakuMm 4MHOM, Y HOBITHIM OpuTaHCHKIiH niTeparypi «po MUHyne» GopMyeThes crenndiyHui xaHp — icTo-
piorpadiuHuil poMaH, sIKUI, Ha BIIMiHY BiJl KIIACHYHOTO iICTOPUYHOTO POMaHY, IPETECHAYE Ha Te, 00 Ha3UBaTHCS
HE TUTbKU (POPMOIO JIITEpaTypH, a i popmoto ictopii. L 0cOOMUBICTD € pe3ynbTaToM MO CTUTBKU TpaHchopMalii y
niTeparypHoMy Tiporieci 2-1 moin. XX CT., CKUIbKH 3HAYHHUX 3MiH y pO3YMiHHI OCHOBHHMX KOHIIETIIIH icTopii i icTO-
piorpadii 1poro x nepioxy, AKuii MOAEKYIH BU3HAYAIOTh K «IOCTICTOpUYHMI». [IpobrnemaTu3aliis Ta 1€KOHCTPYK-
1ist caMoi icTopii, TeKCTyai3allis icTOpUYHUX (PaKTiB, MOJIN Ta TIEPCOHANIH, CKENITHYHE NIEPEOCMHUCIICHHS TTOHSTh
«ICTOpUYHA PEANIbHICTB» Ta «iCTOPUYHA MPaB U » YMOKIUBUIN MIEPETBOPEHH (iKLIOHATIBHOI iICTOPIl Ha OHY 3
(hopm ictopiorpadii, 30epirmu npu HboMy i JTiTepaTypHO-XyI0KHIH BUMID.
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NOJIbCbKE, POCINCbKE ! YKPAIHCbKE JIITEPATYPO3HABCTBO
NPO A)KO3E®DA KOHPAOA

Y cmammi oxapaxmepuzosano peyenyiro meopuocmi [ocozegpa Konpada y nonvbcokomy, pociticbkomy ma
VKPAIHCLKOMY JimMepamypo3Hascmei ma 6UOLIeHO mMaKi OCHOBHI HANPAMU: 8UBUEHH MEopYoi biocpaii nucvmen-
HUKA 6 C8IMJL ICMOopuKo-KyibnypHo2o memody ("coyiokynomypnoi kpumuxu"); euceimnenns "memamuunoi” napa-
ouemu meopie NUCbMeHHUKA, C80EPIOHicmyb noemuku i "opmanvroi” maiicmeprocmi Kowpaoa na pizuux emanax
XY0024CHbOT e80MI0Ui].

Knwuoei cnosa: [Jocozedh Konpao, riimepamyposnascmeo, rimepamypHuil HAnpsam.

Slipachuk Nataliia. Polish, Russian and Ukrainian literary studies about Joseph Conrad.

Joseph Conrad (1857-1924) has a special place in the literary process of the late 19th and early 20th centuries.
Today, his prose is unanimously recognized as one of the prominent phenomena of English classic, demonstrating,
on the one hand, the important principles of the changing of literature from realistic to modernist poetics, and on the
other hand, marking the essential processes of enriching literature with various philosophical and aesthetic paradigms

Since years Conrad’s remedial works remain an extremely attractive phenomenon for literary scholars of
different schools and concepts. His heritage is analyzed in the context of premodern changes in the poetics of
legalistic prose (A. Simmons, H. Bloom, T. Selitrina, O. Zverev),in the context of assertion of new narrative principles
and author’s role in the literary text (R. Curle, J. Bernard, B. Henricksen), within a multicultural approach to a
modern literature (C. Kaplan, E. Said, S. Ross), from the perspective of “new critical”, structural and deconstructive
methodology (M. J. Hillis, J. M. Stape, J. P. Anderson, K. B. Newell).

In the current studies of Russian and Ukrainian scholars, Joseph Conrad s work is distinguishes in the diversity
of ideological and artistic context of the period (D. Urnov, M. Urnov, O. Zverev, M. Guzha), his contribution to the
Jformation of the literary picture of the last century is revealed (B. Proskurin, A. Burzev, O. Sebezhko), the features
of narrative poetics are studied (L. Derbenova, V. Matsapura).

The following main areas highlighted in modern Conrad studies: the study of writer's biography in a view
of historical and cultural method (social and cultural criticism) and in connection with cultural researches, the
presentation of “subject-matter” narrative of writer’s works; poetics diversity and formal Conrad mastership on
different art evolution stage and in the area of separate works, special aspects of Conrad’s poetic manner in the
context of narrative works in the modernist literary artistic text.
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