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XXAHPOBA CBOEPIAHICTb POMAHIB MOPCbKOI
TPUNOTII B. 'OJIAIHI'A «4,0 KPAIO 3EMJ1I»

Cmamms npucesuena ananizy scanpoeoi cneyugixu povanis B. Tondinra, wjo ckaadaionms MOpCbKY mpunoziio
«/o kpato 3emniy. Pozensoaemovca dHcanposa 63a€mM00is KOHCHOT KHUSU AK Y CUHXPOHIT (3MIHA XYOOHCHLO2O CIUTIO
0n0gidi), max i 8 JiaxpoHii (Hcauposutl pecicmp OXONIOE AimepamypHi mpaouyii pisnux enox). Tpunoeis éusHa-
YaeEMbCsl SIK CKAAOHA NONIJNCAHPOBA ONOBIOb, AKA OEMOHCIMPYE CUHME3 eNniuHUX, TIPUYHUX, OPAMAMUYHUX, Memd-
GopuuHux, YMOBHUX CIMPYKMYP.

Knrouoei cnosa: sicanp, mpunocis, cunmes, npumud, MOPCoKUtli poMaH

Shapoval Olha. Genre peculiarities in W. Golding’s “To the ends of the earth: a sea trilogy”.

The article deals with the generic analysis of W. Golding s ““To the ends of the earth: a sea trilogy”. The novels
of the sea trilogy vividly reflect the evolution of Golding's creative manner, changes in the outlook and artistic style
of the writer, which was a prerequisite for the increased attention of scholars to these novels. Various aspects of the
trilogy are actively explored in Anglo-American (J. Stape, J. Poster, J. Bryson, K. McCarron) and in post-Soviet
literary studies (T. Strukova, O. Kliotskina, I. Makarova, L. Miroshnichenko) but the question of the genre specificity
of the sea trilogy novels remains debatable.

In fact, under the title the author announces the genre of the trilogy to which the genre-forming components —
the romance of the sea voyage, the characteristic types of heroes, the chronotope, and the point of view — also
correspond. It is pointed out, that the genre of the traditional adventure sea novel is only on the surface, but the
deeper reading of the trilogy shows the controversy with it.

As a whole, W. Golding's sea trilogy “To the ends of the earth” is defined as a complex polygenre narrative
that demonstrates a complex synthesis of epic, lyrical, dramatic, metaphorical, conditional structures. It begins as
a journey diary in the epistolary prose traditions of the late XVIII — early XIX centuries, it traverses several genres
on the way to the final — a modern philosophical novel. Each book has its own type of inter-genre relations, and the
work as a whole shows the genre interaction both in synchrony (there is a constant change of the artistic style of the
story) and in diachrony: the genre register covers the literary traditions of different eras. The trilogy was created
in the spirit of the twentieth century aesthetic paradigms, but stylized under earlier models of fiction: a sea novel,
a “Bildungsroman”, a historical novel, an epistolary novel, a sentimental journey. Thus, Golding addresses the
philosophical problems of being human, skillfully and gracefully disguising them in a form that is appropriate, in his
opinion, for a deeper reader's perception. The authorial and ideological innovation of the trilogy makes it possible
to define it as one of the monumental examples of contemporary British prose.

Keywords: genre, trilogy, synthesis, parable, sea novel

Pomanna Tpusorist «Jlo kparo 3emii» creoproBaiack B. Tomminrom Brpomosx aecstuiitts (1980-1990), i
mumie y 1991 poui yci Tpy KHUTH BUALIUTE OKPEMIM BHIAHHSIM. TPHIIOTIIO CKIIaIal0Th KHUTH «PHUTyan ruiaBaHHs»
(«Rites of Passage», 1980), «bnusbke cycigctBo» («Close Quarters», 1987), «Borous Tam, yauszy» («Fire down
below», 1989), B sikux y (hopMi MOJCHHUKA PO3MOBIIAETHCS PO MOPCHKY MOJOPOXK 10 ABCTpaii MOJIOIOTO aH-
mTiliceKoro apuctokpara Enmynna Tenbora.

PoManM MOPCBKOI TPHIIOTIT SICKpaBO BiIOMIM €BOJIIOLI0 TBOpUoi Manepu [oninra, 3adikcyBaau 3MiHU Y CBi-
TOITIAI Ta XyJO)KHBOMY CTHJII MHCbMEHHHKA, IO CTAJIO0 TEPEAYMOBOIO MiJBHIICHOI YBarn HayKOBIIB JIO IIbOTO
TBOpY. Pi3HOMaHITHI acIIeKTH TPWIIOTIT aKTHBHO OCIIKYIOTECS SIK B aHTIIO-aMeprkanchkoMy (k. Creiin [Stape
1992], dx. Ilocrep [Poster 1993], [Ix. bpaiicon [Bryson 1990], K. MakKepon [McCarron 1995]), Tak i B mocTpa-
nsiHebKoMy JtiTeparypo3HaBcTsi (T.I. Crpykosa [Ctpykosa 2000], O.O. Knporkina [Knéuxuna 2004], 1.C. Makapo-
Ba [Makaposa 2009], JI.5I. MipomHudenko [MipomrauueHko 1999]), ane nutaHHs po kaHpoBY crienudiky TBOpY
Joci 3amumaeThest AucKyciitanM. Tak, BitunsasHa gocuigauis [.C. CToBOa BUCIOBIIOE TyMKY, III0 Y POMaHAX TPH-
siorii TosIiHT TOBepTaETHCS 10 PO3POOIECHOrO B PAHHIN TBOPYOCTI KAHPY MPHTYI, a iHII )KAHPOBI €IEMEHTH, MPH-
CYTHI y TBOpi (pOMaH BHXOBaHHSI, EIiCTOISIPHO-IIOICHHUKOBUH, MOPCHKHI, POMaH PO MUTIIS ), IPEICTABIISFOTHCS

46



fnkpnu.at.ua dinonoriuni Hayku. 2019. Bunyck 49

y MEPEeKPyICHOMY, MAPOJIHHOMY MOAYCI i CKIIJat0Th JIUIIEe OaraTuii TeMaTHIHUN (POH U MPUTUI PO BUXOBAHHS
[CroBOa 2008, c. 11]. Ajse TyT Taku JOCIIIHUIA BKa3y€e Ha TaKi HEBJIACTHBI JJIsl IPUTYI PUCH, SIK BEITUKUH 00cCsT
TBOPY Ta CTHJIICTMYHA pi3HOMaHITHICTH Tpuiorii [CtoB6a 2008, c. 11-12], 1o "yoro mogamMo po3MIUpPEHy Coliajb-
HO-(imocodcrKy TpoOIeMaTHKY, 110 J03BOJISIE TOBOPUTH HE TIPO KAHPOBY CBOEPIIHICTH MPUTYI, a TIPO HASBHICTH
MIPUTYOBOCTI Y TBOPI K OJHIET 13 )KaHPOBUX CKIAJ0BHUX (Pi1I0CO(YCHKOrO poMany.

V rpynroBHOMy MoHorpadiunomy mocrimkenni T.I. Ctpykosoi «“Mopceka Tpuoris” B. Tonainra: Tpaauiis
1 HoBaTopcTBO» [CTpyKoBa 2000] yTBepIKy€eThCS OIS HA KAHPOBY crielu(iKy TBOPY SK HAa PO3BUTOK TpaaMLIii
HAI[IOHAJIPHO 3HAUYYIIOTO ISl aHTIIIHCHKOI JTITepaTypy kaHpy MOPCHKOTO pOMaHy, B SIKOMY, OJJHAK, «KJIaCHYHI KOH-
CTaHTH MOPCBKOTO POMaHY <...> HAIIOBHIOIOTHCS Mi()OJIOTIYHUM 3MICTOM, JKUTTS JIFOIMHU PO3IISIAETHCS 3 TOUKU
30py apxerumniB» [Ctpykosa 2000, c. 129]. BomHovac, He MOKHA TIOTOUTHCH 13 TBEPHKEHHSM JIOCIITHUIII ITPO TE,
110 ToTiHT, «3BEPTAKOYKCH JI0 KAHOHIYHOT CTPYKTYPH MOPCHKOTO POMAaHY, IiJIKPECIEHO CKPYITYJILO3HO ii 30epiraex»
[CrpykoBa 2000, c. 129]. Cnpasni, HazBoro «Mopcbka Tpuitorish (Sea Trilogy) aBTop aHOHCYE KaHp TBODPY, SKO-
My HIOWUTO BIAIMOBiAIOTH 1 )KAaHPOTBIPHI KOMIIOHEHTH — POMAHTHKAa MOPCHKOI IMTOIOPOXKi, XapaKTEepHI TUIIN I'epoiB,
XPOHOTOII, TouKa 30py. OHAK y JTaHOMY BHIIAJIKY YKaHP TPaIUIiiHOTO IPUTOTHUIIEKOTO MOPCHKOTO POMaHY BHSIB-
JISETbCA TIO31PHUM, IIPH OUIBII IIIMOOKOMY MTPOYMTAHHI TPUIIOTisS — oJeMika 3 HUM. Bike mpu nepriomy 3HaiioMCTBi
3 TEKCTOM OOpaHa (opMa BHUSBIISIE KAHPOBY HECITPOMOXKHICTh: aBTOp HABMHCHE HEXTYE HEOOXiTHHMHU KaHPOBO-
CCTeTUYHHMU KOMIIOHCHTaMH, TAKUMHU SIK TUIOBUI CIOXKCTHHH XiJI, €Ii30[M Ta MOTHBH, KJIACHYHO MPHUTAMaHHI
)aHpy (MONIIyKH cKapOiB, 3ycTpivi 3 mipaTamMu, MOPCHKHI MTPOMICEN), ONMCOBI May3H, 3a00pTHA TIEH3aXKHICTh Ta
iH. LleHTpanbHa CIoKeTHa JIiHis Meplioi KHUTH HEMA€E HIYO0To CIIJIBHOTO 3 MOPCHKOIO TPAIUIIIEI0; 3aMiCTh TIO/IBUTY,
ABAHTIOPU Ha BOJI TYT «ICTOPIsl OJJHOTO I'PiXOMaJliHHY, PO3BUTOK SKOi 3a4iliae )KaHPOBUH PETiCTp B IUJIOMY: TYT
1 CBITCBKHUU pOMaH, 1 ICUXOJIOTIYHUH, 1 €MICTOJSIPHUH, 1 JIETEKTHB, KOMeAis, Apama. [IpoTe MOBHICTIO BUKITFOUUTH
«MOPCBKY» CIIPSIMOBaHICTh TBOPY TEX HEMOKJIMBO, IIe CKOpillle 3MiHeHa «MOpchka» (opma, TpaHchopMoBaHUN
xanp. Tpancdopmais Mae popManbHO-3MICTOBY I'€HE3Y, OCKIIBKM KHUTH TPUIIOTIT IMITYIOTh TPAAMLIiIO IIOAEHHH-
koBoi omnosiai KiHig XVII — nodatky XIX cTomiTTs, enmicTonspHuil poMaH y GopMi TpaHC(HOPMOBAHOTO POMaHY
BuxoBaHHA (Bildungsroman), e cBizoMicTh aBTOpa-npoTaroHicTa BU3Havae 3MicToBHiA Oik onoBiai. Po6ora cBino-
MOCTI ITOCTA€ CUJIOKO SIK BIIACHOTO CTAHOBJICHHS (BUXOBaHHS), TaK 1 )KaHPOBOI eBOMFOIIT Ta Mogudikamii. [Tomopox
y TpuJiorii (passage), Ha BiIMiHY BiJI MOIIEPEIHIX 3pa3KiB MOPCHKOT JIiTepaTypH, BiIOyBaeThCS HE 30BH1, @ BCEPEIHHI
repost; e IUIX 3MYKHIHHS, CAMOTII3HAHHS Ta ITOIIYKY ITPABIH.

[eprumii poman «Putyanu miaBaHHsD TOYNHAETHCS K XPOHOJIOTTYHO YiTKA MOICHHUKOBA OMOBi/b. [TpoMixkok
4acy MiX MOJIE0 Ta il MUCHbMOBOKO (hiKcalliero MiHIMAIBHUH, IO JI03BOJISIE TOBOPHUTH IPO 130XpOoHit0 (adyiu Ta mo-
CJIOBHOCTI 11 mMCcbMOBOI (hikcarii. OHaK oJHOMaHITHA OopMa HE JI0BIo 3a10BoJIbHAE Ten0boTa, 3 mepuux cTopi-
HOK iJIe Tpa «TEKCT y TeKCTi». BiH MpoOye TpaTtu 3 MOBOIO, BBOJISYH IIUTATH TPEIBKOIO, JIATHHOIO, MEPEKIIaTal0uH
«CYXOITyTHI» CHOKETH Ha (DIIOTCHKHIA aproH «tarpauliny. V momryky etanonHux opientupis Ten6ot-Tonminr pos-
KHJIA€ y TEKCTI aJIt0311-MoCHIIaHHs Ha «cTapux goopux dimminra ta CMonerTay, «CeHTUMEHTaIbHOTO [0MicMiTa Ta
Pivapaconay», dedo. @aminbspHO-OOIAKIUBUI TOH CTOCOBHO CyYaCHHKIB-POMAaHICTIB BHUKa3y€e HE3aJ0BOJICHHS
dhopmoro XVIII-XIX crt., iKa HEe CITBITAJIA€ 13 CBIIOMICTIO Tepost, CBIIOMICTIO XX CTOMITTS (CKIIaHO0, 3HAHOMOIO 3
0eprcoHIBCHKOIO Ta MPYCTIBCHKOIO KOHLIEMIISIMU NIaM'sSITi Ta 4acy), 110 30uBae popMabHi HATalITyBaHHA i 3My1ITye
OIOBia4a BECTH IONIYK JKaHPY ITiJT 9ac OMOBiJIi.

Ha nymxy O.0. Kibonkinoi, nepea HaMu NPUHOM MajgiMIICeCTy, ane NnepeBepHyTHH (y CBITII MOIOPOXKi 10
AHTHTIONIB) «3 HIT Ha TOJOBY», I¢ KOCHOBOIO CITY)XHTh HE CTApIINil 32 4ACOM TEKCT, @ Cy9acHHH pOMaH, II0 I0-
CTYIIOBO MPOCTYIIAE Y KIIOYOBUX MOMEHTaX HaJI0y0BaHOI IIOBEPX HHOTO CTAPOI TEXHIKU IIOJICHHUKOBOI OIMOBIII 1
OCTaTOYHO MPOSIBIIIETHCS JIUIIE HATPUKIHIN TBOpY» [Knéknaa 2004, c. 12]. ABTOp YCIIIIHO BKITIOYAE B JIAJIOT Pi3-
HOMAaHITHI KaHPOB1 OPIEHTUPHU: TO BBOAUTH JII000BHY (adyiy canonHoro 3pa3ky XVIII ct., To mictudikye untaya,
TO BHOCHTb JICTEKTUBHY JIIHIIO Y 3aMKHYTHI POCTip KopabenbHoTo corliymy. [TapanensHo Bi0yBa€eThCs Tpa-Iiaior
«TEKCT y TEKCTi», sIKa CTBOPIOE BapiaHTH LEHTPAIBHOT MOMIi y BUKIA/I 3 PI3HUX TOYOK 30Dy, aTFO3UBHUN TTOJILIOT,
MAJTIMIICECTHY B3a€EMOJIIF0 TEKCTIB Pi3HUX €I10X, CTHIIIB Ta TPaIUIlii. 3alyMaHa MOPChKa MOIOPOXK MEePETBOPUIIACH
y Metadizuuny: «MaOyTbh, MOi 3alMCH CKJIAJIUCH Y JIENIO MOJIIOHE O MOPCHKOI MOBICTI, IO TOTO X HE 30BCIM 3BU-
YaifHo1, Jie HeMa Hi IITOPMIB, Hi KOpaOelIbHUX aBapii, Hi 3aHypIOBaHHS y INIMOWHU, Hi CIIACIHHS Ha BOJaX, aHi BUY
aHi 3ByKy CYNpPOTHBHHKA, HI TYPKOTY OOpTOBHX Oarapei, Hi repoiicTBa, Hi TpodeiB, Hi J00IecHOi 000pOHH, Hi 3a-
B3saTHX arak! lle mBuaIe TpakTar Mpo Mi3HAHHS JIFOJAWHU JIFOAUHO0» (TyT 1 gaii nepekian Ham — O.111.) [Golding
2005, c. 540].

JKaHpoBi noMiHaHTH B «BIHM3BKOMY CYCIIICTBI» MPSIMO NMPOTHIICKHI «PHTyanaMm 1uiaBaHHs». SKiio mepimia
KHUTa — Te3a, TO Jpyra — aHtute3a. SIkmo «Puryanm»y po3modyanuch siK IPUBATHUN PENOPTax-IIOJCHHUK, TO 3
Mepmmx cTopiHok «brmm3pkoro cycimctBay TenmOOT cTaBUTh MUTAHHS MPO Teposi-ipoTaroHicta: «Yopt 3adupaii,
MeHi OTpi0eH Tepol, YMIo 010 st Ou Mir BUBecTH y apyromy Tomi!» [Golding 2005, c. 246]. HoBa croxkeTHa JiHis
3’SIBIISIETBCS PANTOBO, 3 MOMITKOI0 y TekeTi “THE GREAT DAY !”, BingkpuBaroyu 4eproBy KaHPOBY 3MiHY: Tpareis-
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CIIOBiIb 3MIHIO€THCSI HA CCHTUMEHTAIIBHY JIPUYHY OIOBIib. [ €poil 3aCBOIOE HOBY MOBY: Ha 3MiHYy MOPCBHKOMY JKap-
TOHY TIPUXOJIUTh MOBA KOXaHHS, ITPO3ai3M CIIPUHHSITTS NIHCHOCTI 3BITLHIOE MICIIE JIPU3MY, TIPO3a OTOBI/II — Oe3ii.
TyT 3HOBY 3’SBJSIFOTHCSI CKApPTU Ha HECTady CIIiB, IIPOTE TEHep Ie HecTaya XyAoKHIX MpuioMiB Ta 3acobiB. [pyra
KHHTa BiKpuBae HoBoro Tebora — moeTa. BipuryBaHnHs BinOyBa€eThCsl 6€3MOCEPETHBO MEPE]] YUTAUEM, 3 TITHHOM
onoBial TenboT mykae pumy, po3MipKkoBY€e PO 3aKOHH BiplLIyBaHHS Ta TBOpUM mouryk. I'epoii-omnoBigad 3HOBY
orucye 0e3MocepeIHe IJIsl HhOTO TETIEPIITHE, ajie Terep Ie He MOACHHUKOBI 3aIliCH TIO/IiH, a (iKcallis HanpysKeHOi
MEHTAJILHOI Tparli, IHIIMMH CIOBaMH, 3’ SIBISIETHCSI HOBUH MPUIOM: TIOTIK CBijoMocTi. Jlanuii nmpuiiom, xapakrep-
HUH 3arajioMm st Jlitepatypu XX CTONITTS, MOCTYIOBO 3MIITHIOE CBOI MO3UIIT: BBOJIATHCS OMMCH MapeHHs, CHIB
Tenbota, BUAIHb, HOPOKEHHUX CBIIOMICTIO, 110 3/11HCHIOE XYIOKHIO TTOJOPOXK 31 CTONITTS Y CTOMITTS. 3MIHIOEThCS
MOBa: «tarpaulin» 3a€ThbCs 3aHAITO TPYOUM, aHDITIHCHKIM EMMyHIa He BUCTauae KPAaCHOMOBCTBA, 1 BiH 3BEPTAEThCS
JI0 JIATUHH, HAMAralouuch MEPTBOIO MOBOIO MEPEAATH )KUBI IIOUYTTS;, Pe3y/IbTaT, BIAMOBITHO, € HE3aOBLIEHIM.

HacTynHa 3Ha4Ha 3MiHa )KaHPOBOTO PETiCTPY APYroi KHUTH TpaHCPOPMYE OMOBINb y poMaH-KartacTpody. Lle
MIEBHUM YMHOM BHCTYIA€ TPOIOBKCHHSIM ITOTOKY CBIIOMOCTI, ajie IbOTO pa3y KOJIEKTHBHOI cBiToMOCTi. Dinocod-
CHKHH aKIEHT 3MIIY€EThCs y OIK €K3UCTEHIIIMHOT CBIZIOMOCTI, Y3araJlbHEHOTO TIEPEKUBAHHS JIHCHOCTI «MIJK KHT-
TSIM Ta CMEPTIO». ABTOP CTaBUTh I'epoOiB Y CUTYAIlil0 €K3UCTEHIIaIbHOTO BUOODY, Y KPUTHUHI MEXKOBI 00CTaBUHH.
Sxmio y mepiniii KHU31 epcoHaKi BUKOHYBAJM 3MOJICNTbOBaHI MIA0JIOHHI POJIi, MPENCTABIISIOYN MEBHI COIialbHi
TUIIQX1, TO TENep BOHHU peaji3yloTh Pi3HOMaHITHI MO MOBEMIHKH Y cTpecoBUX cutTyauisax: Ilaiik — manikep,
AHJIEpCEH — CTIMKWIA KaIliTaH, SKHI BiJIKAA€ MOXIIUBICTh 3arH0eli, KOJIM KopaOellb MPaKTUYHO Ha ITOpOo31 CMEPTI,
Cammepc — monuHa 000B’s13Ky. [loBeninky camoro Tenbora y maHuX oOCTaBHHAX MOXKHA OXapaKTEPU3YBaTH SIK
SK3MCTEHINABHY BiJIMOBIIb Ha KaracTpody OyTTs. TyT BiH aHalli3ye CBOE iICHYBaHHS, OCMHCIIOE 3pOOJICHHIA Ta
MaiOyTHii BUOip; YMTau CTA€ CBIJJKOM CaMOITII3HAHHS 0COOUCTOCTI EPCOHaXKyY, HapocTaHHs peduekcii. «PomaH-ka-
TacTpoda» TPUBAE JI0 KiHIIS APYTrol KHHUTH, BipHIIIIE, /10 TIEPEA0CTaHHBOTO 17 po3iy, SKUii OOpHUBAETHCS PANITOBO,
IO € THIIOBUM JUIS TAHOTO YKAHPY.

Tpers kaura « BOroHs TaMm, YHU3Y» IPOIOBKYE MIATPAMYBATH MOJIEIb ITPO3H KatacTpod, aie Jumie popMab-
Ho. CripaBa B Tomy, 1110 Postscriptum (octanHiit po3ain «bau3pkoro cyciicTsay), HATMCAHUNA BxKe MICs MPHOYTTS,
Harepe/l aHOHCY€E OJIaroroyuHy pPO3B'S3Ky BCIET TPHUIIOTIT, TAKUM YHHOM, KaTacTpoda TyT BKE HE CTITBKU XyJOXKHS
CHUTYyaIlisl, YUCTUH JKAHP, CKUIBKH XyIOXKHIM mpuiioM. BimayTTs karacTpodu, 10 HACYBA€THCS, IPOBOKYE TepOIB
MIEPETVISTHY TH TIOTIePE/THI OIS AN, CTOCYHKH, III0 BOHH 1 pOOJIATH BiIMTOBITHO JI0 MOHATH X X CTONITTS, JOMYCKAIOUYH
KOMITPOMICH, BiJJ4yBarO4l aMOiBaJICHTHICTbh OTOUYIOUOT0O CBITY: «BH MOoYHHAIM 1110 TOAOPOXK Y BCbOMY HEBIIVIACTBI
00'€KTBHOCTI, a 3aBepIlyeTe HOro 3 Cy0'€KTHBHUM 3HaHHSM, OLJUTIO, HAJIIEF0 Ha BiAIMyIIeHHs IpixiB...» [Golding
20035, c. 655]. TonaiHroBChKuii «passage, 0 PO3MOYABCs y MEPIil KHU31 SK MOPCHKHIN MEPEXil, IIaBaHHs y T€0-
rpadigyHUX MUPOTAX, y TPETI KHU31 3aBEPIIYETHCS MIEPEXOIOM Y HOBI CepH JIyXYy, 1€ IIISIX 3MYKHIHHS, TTI3HAHHS
cebe, CBITY Uepe3 Aiajor, e 3By4aTh TOJIOCH: «sD» Ta «IHIIHI», MOPallb, COPOM, €THKA, ICTOPIs, TPAHIIis, KyIbTypa,
MIPOCTIp Ta Yac, BiAMOBIAaIbHICTh, BUOIP 1 T.A.

B uinomy Mopcbky Tpuitorito B. Tomzinra «J{o kparo 3emiti» MOKHA BU3HAYHUTH K CKJIAHY MOJXKAHPOBY OII0-
BiJlb, SIKA JIEMOHCTPY€E CKIAQIHUN CHHTE3 CMIYHUX, JIPUYHHUX, APAMATUIHNX, METAQOPUIHUX, YMOBHUAX CTPYKTYD.
Po3novaBmInch K MOJEHHUK TOAOPOXKI Y Tpaauuiax emicronsproi mposu KiHisg X VI — noyarky XIX cromiTTs,
BOHA TIPOXOJIUTH JIEKiJbKa XKaHPIB Ha NIIAXY J0 (piHATBHOTO — cydacHOro (imocodcrkoro pomany. Koxxaa kHUTa
Ma€ CBiii THI MI¥OKaHPOBUX BiTHOCHH, a TBIpP B LIJIOMY BHUSBIISIE KAHPOBY B3a€MOJIIIO SIK Y CHHXpPOHIi (Bi10yBa-
€ThCS TIOCTIMHA 3MiHa XyJO)KHBOTO CTHIIIO OTIOBIJi), TaK 1 B JIIaXPOHIi: KAHPOBHH PETICTP OXOILIOE JITepaTypHi
TpaIMLii pi3HUX enoX. TPUIIOTis CTBOPEHA Y TyCi XYI0KHBO-ECTETHUHHX MapaaurM XX cTopiuds, aje CTUIIi30BaHa
i1 OUTBI PaHHI MOJIENI XYIOKHBOI MPO3KM: MOPCHKUI POMaH, MPOCBITHUILKO-PEaTICTUIHHIA POMaH, iCTOPHYHHH
POMaH, emiCTOISIPHUN pOMaH, CCHTUMEHTAJIbHA MTOJJOPOK, IO BBOJWTH CIEMEHT TPH Y MIKTEKCTOBI BiJHOCHHH,
Oy/yr04H 1X 32 TEXHIKOO MACTHIITY.

Taxum urnoM, Tomninr 3BepraeThes 10 (inocodcbkux mpodaem OyTTs JTIOAMHU, BMIJIO Ta BUTOHYEHO Mac-
KYIOUH iX y Ty hopMy, siKa MiIXOAUTh, HA HOTO JIyMKY, JIJIsl OUIBIIT IITHOOKOTO YUTAIBKOTO CITPHUHSATTS. ABTOPCHKE
Ta i7eliHe HOBAaTOPCTBO TPHUIIOTIT JO3BOJIAE€ BU3HAYUTH i K OIMH 3 MOHYMEHTAJIbHUX 3Pa3KiB Cy4acHOI XyI0KHbOT
npo3u BenukoOpuraHii.

JNITEPATYPA

1. Knéukuna, O. A. (2004). IIpocmpancmeenno-epemenHol KOHMunyym 6 cucmeme nodmuxu mpunozuu Y. I'onounea
«Ha kpau 3emnu: mopckoe nymewecmsuey : aBroped. muc. ... kana. ¢punon. Hayk : 10.01.03. Benuknit Horopon,
30c.

2. Makapoga, U. C. (2009). Mopckaa mpurocuss Yunvama 'onounea kax coyuanvro-ghunocogpcrkoe unockazamnue: npo-
onemamuxa u cumeonuxa : aBroped. auc. ... kaua. ¢umon. Hayk : 10.01.03. CII6., 23 c.

3. Mipommnnuenxo, JI. 5. (1999). @inocopcoki dominanmu xyooocnvozo ceimy Binvsima [ondinea y pomanax mopcokoi
mpunocii «/[o kpato 3emniy : aroped. muc. ... kaun. ¢puron. Hayk : 10.01.04. K., 21 c.

48



fnkpnu.at.ua dinonoriuni Hayku. 2019. Bunyck 49

4. CroB0a, I C. (2008). ITisni pomanu Binvama I'ondinea: noemuxa i npooiemamura «8iOKpumozo meopy» : aBroped.

Iuc. ... Kaana. ¢imon. Hayk : 10.01.04. Cimdepomomns, 20 c.

Crpyxosa, T. I. (2000). «Mopckaa mpunoeusa» Yunvama I'onounea: mpaouyus u Hosamopcmso. Boponex, 136 c.

Bryson, J. (1990). An Armada of One: Golding, the Trilogy. Overland. — Melbourne. Ne 118. P. 43—49.

Golding, W. (2005). To the Ends of the Earth : A Sea Trilogy. L. : Faber & Faber, 761 p.

McCarron, K. (1995). The Coincidence of Opposites: William Golding’s Later Fiction. N. Y. : Continuum

International, 206 p.

. Poster, J. (1993). Beyond Definition. William Golding's Sea Trilogy. Critical Survey. Oxford, England, P. 92-96.

10. Stape, J. H. (1992). Fiction in the Wild, Modern Manner : Metanarrative Gesture in William Golding's "To the End
of the Earth" Trilogy [In:] Tientieth Century Literature : A Scholarly and Critical Journal. Summer.Vol. 38(2),
P.226-239.

PN

YAK 821.411.16°02:81°255.4

IHonina Hlynux

Kanouoam ginonoziunux nayk, ooyenm,

douenm Kagheopu zepmancoKux mMoe i 3apyoincnoi nimepamypu
Kam’aneus-ITodinbcvkozo nauyionansnozo ynieepcumenty
imeni Isana Ozienka (Kaw’aneuwv-Iloodinscokuii, Yxpaina)
e-mail: shulyk.polina@kpnu.edu.ua

ORCID: 0000-0001-8143-2646

CMNELUDIYHI XXAHPU EBPENCBLKOI JTIITEPATYPU

YV cmammi daemovcs xapakmepucmuka cneyuivHuM JHcanpam e8peticbKoi imepamypu, ki GUHUKIU Mda ic-
HY8AnU 6 OAsHIll I cepeOHbOGIUHILL Timepamypi, — Miopawam, mapeymam, niromam ma ciowioam. JJocriodicenns
00800UMb, WO CUCMEMA HCAHPIB Y HAYIOHANLHIN Jimepamypi opMyembcs 3a1eHCHO 610 ICMOPUUHOL enoxu ma
KVILMYPHUX MPaouyitl Hapooy, momy npeoCmasieHi aimepamypHi A8UWA MOJICHA PO32TAOAMU K OKpeMi cneyi-
hiuni xncanpu 0aeHbOEBPELCLKOL Timepamypu cKopiue 6 iCMmopUKo-2eHeMUYHOMY, HIJC 68 ICMOPUKO-QYHKYIOHATb-
HOMY NJAHI.

Knrouosi cnosa: sxcamnp, 0asHvocepelicoka rimepamypa, Miopaw, nitom, mapeym, cionioa

Shulyk Polina. Specific genres of Jewish literature

The article describes the specific genres of Jewish literature that originated and existed in ancient and medieval
literature, such as midrash, targum, piyyut, and zionide. The text of Scripture contributed to the emergence of the
mentioned genres, which organically supported the national canon, and were generally accepted as transformations
of a peculiar canonical form.

The analysis of the oldest genre of Jewish literature midrash lets to consider it as a phenomenon that absorbed
the peculiarities of the outlook, ethical norms of the nation that preserved themselves despite the loss of statehood,
political independence, and the Temple, which used to be and continue to be a spiritual landmark, despite the long
life in exile among hostile people. The Targum - Bible translations - were created for Jews, for whom Hebrew was
no longer a spoken language. There appeared a necessity not just for translations that would teach the basics
of Judaism, but for new interpretations of the biblical text as a main spiritual basis of the Jewish people in the
alternative political and socio-cultural reality. Within the conventional canon, both the midrashi and the targum are
regarded rather as a certain interpretation, commentary, interpretation in which different traditional genre forms
are combined.

Despite their specific name and national origint piyyuts and zionides fit into the traditional system of genre
distribution because of their similarity to the traditional canonical forms. Piyyut is a kind of liturgical poetry
included in the traditional genre canon of national and world literature. While the midrashi and the targum following
the agadic (folk) tradition are addressed to every Jew, the piyyut is a literary form of a Jew's conversation with God.

Zionide is thematically and conceptually related to the genre of elegy. But this poetic phenomenon is specific
only for Jewish literature. Zionides raise the eternal problem of Jewish existence in the Diaspora, when, even in the
most comfortable conditions, Jews continue to feel exiles and strangers, and therefore the main idea of their history,
politics, culture becomes returning to Zion.

The research proves that the system of genres in national literature is influenced by the historical epoch and
cultural traditions of the people, so the given literary phenomena can be considered as peculiar genres of ancient
Jewish literature rather in historical-genetic than in historical-functional aspect.

Key words: genres, Jewish literature, midrash, targum, piyyut, zionide
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