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sprachlichen Portréts von Diederich HeBling greift, gingen wir davon
aus, dass jede lexikalische Einheit und jede grammatische Form eine
bestimmte kiinstlerische Auslastung tragen, sowie eine bestimmte
Funktion erfiillen. Was die individuelle Verfligung des Autors angeht,
kann H. Mann selbst mit einer seiner vielen {iberlieferten
sprachreflexiven AuBerungen zu Wort kommen.

Im Bereich der wissenschaftlichen Stilanalyse findet das Problem
der Charakterisierung und Differenzierung des Stils der Autoren der
schongeistigen Literatur ein weites Arbeitsfeld. In der Perspektive
sind die lexikalisch-semantischen Eigenschaften der sprachlichen Ge-
staltungsmittel hinsichtlich der Position des Schriftstellers und seiner
Aussageabsicht zu untersuchen.
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Ouaer I'oHuapyk
(XapkiB)
KOJIY IHOCKA3AHHSI
B AHI'JIOMOBHIM ITPO30OBIN BAUIII

Posxpusaemucsi cymv K00i8 IHOCKA3aHHS 8 AHSTOMOBHIN npo306iil batiyi. Memoni-
Misl pO32nA0AEMBCA AK 3ACMOCYBAHHI 3HAKA 0OHO20 NOHAMMS HA NO3HAYEHHS THU020
6 Mmedcax oOHici cumyayii abo npeomemnoi cgepu. I[lodacmuvcs epaghiuna cxema
¢yHnkyionysanms Kooy iHockazauua y 6auyi. Ha npukiadax 6aiiok 8uOKpemaomscs
006 ’exmu IHOCKA3aHH 5, NOSACHIOIOMbCS NPABULA POUUPPOBKU KOOY THOCKAZAHHSL.
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Knrouoei cnosa: anenomosna npososa 6aiika, K00 IHOCKA3AHHS, KOHYENMyalbHd
Memapopa, MemoHimis, 00paA3-CUMBOIL.

Pacxpvisaemcst cymb k0008 UHOCKA3aHUS 8 AH2TIOAZLIYHOU nposauyeckoll 6acke. Memo-
HUMUSL PACCMAMPUBAENICS. KAK NPUMEHEHUE 3HAKA 0OHO20 NOHAMUSL HA 0003HaueHue Op)-
2020 8 PAMKAX OOHOU cumyayuu wiu npeomemuou cghepwl. Ipusooumcs epaguueckas cxema
hyHKyuoHUpOBaHUA Kooa uHockazanus 8 bacre. Ha npumepax 6acen gvioensiiomes 00vex-
Mbl UHOCKA3AHUS, OOBSICHAIOMCS NPABUWIA PACUUPPOSKU KOOA UHOCKA3AHUS 6 DACHe.

Knrouesvie cnosa: ancnossvlunas npo3audeckas OACHs, KOO UHOCKA3AHUS, KOH-
Yenmyanvbras Memaghopa, MEemoHUMUsl, 00pa3s-CcUMOIL.

The article reveals the essence of the allegory codes in English prose fable. They,
equally with satirical codes, give a fable the recognition as a text type. The basis of this
code in fable is an allegory, in other words a conceptual metaphor that gives a person
the negative traits of the character. This transfer is possible due to special rules of code
decryption contained in creating and then in interpreting of the image-symbol. Graphic
component of the image-symbol related to character and is based on the artistic
techniques of generalization character traits. Symbolic component of the image-symbol
refers to a person, but shows the structure of knowledge about the character. Cognitive
mechanism of interpretation of the image-symbol consists of double metonymy: a) the
character is identified with its negative aspects, and b) a person identified with features,
moved by allegory. This article also mentions the use of metonymy as a mark to indicate
different concepts in the same situation or subject area. The role of metaphor in concept
forming is described. Conceptual metaphor is used when it is necessary to mark the
complex concepts that do not have objectivity. It is shown that allegory is a conceptual
metaphor and metonymy is allegory. If we consider the allegory as a final result, it is a
conceptual metaphor that identifies negative character traits and humans. If allegory is
examined in more detail through the mechanism of the image-symbol creation, it is a
double metonymy. It is served a graphic scheme of the allegory code in the fable.

Keywords: allegory code, conceptual metaphor, English prose fable, image-symbol, metonymy.

OCHOBOIO aBTOPCHKOI MOBJIGHHEBOI CTpaTerii B IUCKypci Oaliku BU-
CTYNarOTh CIIOCOOM HaJIaHHSI TIEPEKOHIMBOCTI i7IesiM, 00pa3aMm i KOHIIEI-
Tam Oaliku, CrocoOM HalaHHS YITi3HABaHHS LIbOMY THITY TEKCTY (Oaiii),
a TaKOX 3aCTOCYBaHHS CATHPHYHUX KOJIIB 1 KO/IiB iHOCKa3aHHs. [Ipupo-
Jla KOJIB Y XyJIOXKHBOMY JMCKYPCI CTa€ 3p03yMIIIOI0 3aBIIKUA KOHIICHIIIT
KOyBaHHS 1 exoayBanHs 3a 1. B. Apaonbg [1]. [TosicHuMO CyTh KOJiB
IHOCKa3aHHS y OafIli.

[ndopmarnis 1 3HaHHS PO 00’ €KT iHOCKa3aHHS (PO JIOJCHKI 1 cyc-
MiTBbHI HETAaTUBHI MPOSBU) Y TEKCT1 OaiiKK TPaHCPOPMYIOTHCS KOAOM B
iH(OpMaIito i 3HAHHS PO 3aMiHHHUK 00’ €KTY iHOCKa3aHHs (TIepCOHaX
Oaliku 3 floro HeraTUBHUMH pucamMu). [IpunucyBaHHsl HEraTUBHUX PUC
MEepCOHaXy Ma€ KOHBEHIIOHANBbHY MpPUpOLy abo 3 caMOro moyaTky,
a0o0 1 KOHBEHIIisSl BCTAHOBIIOETHCS Y TUCKypci Oaliku 3a yMOB4YaH-
HsaM. Hampukiagn, Hi y KOro He BUHUKAE 3arepeyueHb 010 TPaMIIiii-
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HOT'O IPUIMCYBAaHHS XUTPOCTI JTMCHULII (TTepBiCHA KOHBEHILis).

CyTTI0 KOy 1HOCKa3aHHS y Oaifili BUCTyIa€ ajeropis, TOOTO KOH-
nenTyanbHa mMeradopa, sSKa MePeHOCUTh HETaTHBHI KOHBEHIIIOHABHI
pUcH TIepcoHaXXy Ha JronuHy. Lle mepeHeceHHs MOMKIMBE 3aBAsSKU
0COOJIMBUM TIpaBWIIaM PO3MU(QPYBaHHA KONIY, SKi MICTATBCS Y CTBO-
peHHi 1 moTiM y iHTepmperanii oOpasy-cumBony Oaliku. OOpa3Ha
CKJIaJIoBa 00pa3y-CUMBOJY BIIHOCUTBCS JIO MEPCOHANKY 1 CKIIAJAE€ThCS
Ha OCHOBI XyJIOKHIX MPUHOMIB y3arajibHEHHS! pUC mepcoHaxy. Cum-
BOJIIYHA CKJIaJI0Ba 00pa3y-CUMBOJIY BIJIHOCHTBHCS JIO JIFOJMHHM, aJie 30-
OpaxkeHa y CTPYKTYpi 3HaHb Npo NepcoHax. KOrHITHBHUN MeXaHi3M
iHTeprperalii 00pa3y-cHMBOIY CKIaJa€ThCs 3 MOJBIMHOT METOHIMII:
a) MepCOHaX OTOTOKHIOETHCS 31 CBOIMH HETaTHBHUMH pHcaMu; 0) JIto-
JIMHA OTOTOXKHIOETBCS 3 PHCAaMH, TIEPEHECEHUMH Ha Hel ajeropiero.

MeroHIMisST PO3MISAAETbCA K 3aCTOCYBaHHS 3HAaKa OJHOTO
MOHSITTS Ha IIO3HAYCHHS IHIIOrO B MeEXax OJHIel cuTyamii abo
npeaMeTHoi cdepu. MeTOHIMIS TEPEeHOCHUTH TMO3HAYEHHS! OIHOTO
KOMIIOHEHTa TMOJii Ha IHIIMH, iM’S KIacy 00 €KTiB Ha 00’€KT LBOTO
KJIaCy, IO3HAYCHHsI YaCTHHU Ha IIUJIe 1 HaBnaku [3, c. 346].

Meradopa BUKOHYE y MOB1 KOHIIENTyaJlbHY (GyHKIiI0. KoHenTy-
anpHa Meradopa BUKOPHUCTOBYETHCS Y TOMY BHIAJIKy, KOIH € HE0O-
X1JIHICTh TIO3HAYNTH CKJIQJIHI MOHSITTS, SIKI HE BOJIOIIOTh IPEIAMETHIC-
T10. 3rimHo H.A. Tenist cipsiMoBaHicTh Ha (QOPMYBaHHsI KOHIICNITIB Y
MeTadopax, 0 03HAYATh HEMPEIMETHI CYyTHOCTI, TIOB’s3aHa 13 T10-
€JIHaHHSAM JIBOX (DYHKIIiii: HOMIHATUBHOI 1 KOHIENTYyaJIbHOI [4, C. 26—
51]. Tlpu mo3HaYeHHI HEMpPEAMETHUX CYTHOCTEH CIOCIO mepeHocy
iMeH1 ciyrye st BepOaitizallii MOHSTTS, MaTepianizalii y MOBHOMY
3HAYEHHI BIACTUBOCTEH 00’ €KkTiB [2, . 68].

3a Takoi TPaKTOBKH HE BUHMKAE MPOTUPIY MiXK TBEPIHKEHHSIMH, L0
aJieropisi € KOHIeNTyalbHa MeTadopa 1 ajeropis € MeToHiMis. Skio
PO3IIIAATH aJleropito siK KiHIIEBUH pe3yJbTaT, TO L€ KOHIeNTyajlbHa
Meraopa, sIKa OTOTOXHIOE HEraTUBHI PUCH TMEPCOHAXY 1 JIIOJHMHH.
SKuo aneropito po3risAaTH AeTalbHile, Yepe3 MeXaHi3M YTBOPEHHS
00pa3y-CUMBOJIY, TO BOHA € TIOJIBiifHA METOHIMISL.

I'pagiuna cxema (QyHKI[IOHYBaHHS KOAY 1HOCKA3aHHS MOXE OyTH
MPECTaBJIeHA TAKUM YuHOM (puc. 1).

3BepHEMOCH JI0 TIPUKIIAJIIB TEKCTIB Oaliok. PosrisHemo Oaiiky JIx.
Tep6epa “The Scotty Who Knew Too Much ™

Several summers ago there was a Scotty who went to the country
for a visit. He decided that all the farm dogs were cowards, because
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they were afraid of a certain animal that had a white stripe down its
back. You are a pussy-cat and I can lick you,’ the Scotty said to the

farm dog who lived in the house where the Scotty was visiting. ‘I can
lick the little animal with the white stripe, too. Show him to me’.
‘Don’t you want to ask any questions about him?’ said the farm dog.
‘Naw,’ said the Scotty. ‘YOU ask the questions.’

06 exT HoCKazaHHT SaminHmg o0 eKTY HOCKA3aHHA
(MronceEi HETATHEHI T h G (mepconak bafirar, fioro
pICH, 3Ki [[{INararTs ¥ HETATHEH] PHCIH)
OCYIEEHHED |
OCMiTHHEID) J ¢
K OHBEHLIA: OPUTIICVEAHHA Bin-
Tlpasina posmudp yEaHHs Koay: MIepCOHAAY HETATHEHIX PIHC cTopo-
CTEOpeHHA 00pasy-CHMB oIy HeEET

Daitrn 1

/

ObpasHa cKIatoEa; BOHA
BiTHOCHTBECE JO MEpPCOHAKY

CuMEOniHHA CKIATOEA; EOHA
Bi:[HDCHTbCH OO0 THOOMHM, ane
EiTo0pakeHa ¥ cTPYETVPI 3HAHE [TPO,
MepCOHTE

Puc. 1. Cxema ¢yHKIiOHYBaHHS KOAY iHOCKa3aHHs y Oakiii

So the farm dog took the Scotty into the woods and showed him the
white-striped animal and the Scotty closed in on him, growling and
slashing. It was all over in a moment and the Scotty lay on his back.
When he came to, the farm dog said, ‘What happened?’ ‘He threw
vitriol,” said the Scotty, ‘but he never laid a glove on me.’

A few days later the farm dog told the Scotty there was another
animal all the farm dogs were afraid of. ‘Lead me to him,’ said the
Scotty. ‘I can lick anything that doesn’t wear horseshoes.” ‘Don’t you
want to ask any questions about him?’ said the farm dog. ‘Naw,’ said
the Scotty. ‘Just show me where he hangs out.” So the farm dog led him
to a place in the woods and pointed out the little animal when he came
along. ‘A clown,’ said the Scotty, ‘a pushover,” and closed in, leading
with his left and exhibiting some mighty fancy footwork. In less than a
second the Scotty was flat on his back, and when he woke up the farm
dog was pulling quills out of him. ‘What happened?’ said the farm dog.
‘He pulled a knife on me,” said the Scotty, ‘but a least I have learned
how you fight out here in the country, and now I am going to beat YOU
up.’ So he closed in on the farm dog, holding his nose with one front
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paw to ward off the vitriol and covered his eyes with the other front paw
to keep out the knives. The Scotty couldn’t see his opponent and he
couldn’t smell his opponent and he was so badly beaten that he had to
be taken back to the city and put in a nursing home.

Moral: It is better to ask some of the questions than to know all the
answers [6, c. 27].

O6’exToM 1HOCKa3aHHA y Wil Oaiilli BUCTYNAIOTh PHCH HEBITIacTBa i
CaMOBIIEBHEHOCTI, SIKi IMiJJIATal0Th OCY/HKEHHIO Ta OCMIsSTHHIO. 3aMiHHH-
KOM 00’€KTY iHOCKa3aHHsSI BUCTYIA€E TlepcoHax Oaiiku (cobaka CKOTTI)
3 aHAJIOTIYHMMHU pucaMu. [IpUNKMCyBaHHS LUX PUC MIEPCOHAXKY BinOy-
Ba€ThCS y TEKCT1 (TEKCTOBA KOHBEHIIis) 1 peasli3yeThCs B MPOIIEC IHTEp-
mpeTaiii MOBEAIHKN MepcoHaxy ynTadyeM. EQeKT BiIcTOpoHEHOCTI mo-
JIITa€ B TOMY, IO 3MaJlbOBaHA Yy TEKCTI CUTYyarlisi nepeOiibineHa (e
rinmepOosna) i He cpuiiMaeThca YnTayeM OykBaibHO. [IpaBuia po3umod-
POBKHM KOy iHOCKa3aHHS MOJSTaoTh Y CTBOPEHHI i iHTepmperanii 00-
pa3y-CMMBOJIy CaMOBIIEBHEHOI0 HeBiryiaca. Q0pa3Ha ckiiajioBa o0pasy-
CHUMBOJIY CTBOPIOETBCS NUISXOM TinepOosizaiii (HepeanbHo, 00 Tak
Mo-lypHOMY TIOBOJMB cebe HaBiTh co0aka) i MOTPIHHOrO MOBTOPHOTO
OIUCY HEPO3yMHOI 1 CaMOBIICBHEHOI MOBEIHKUA TMEPCOHaXY. Yce 1e
pa3oM HPHU3BOIHUTH 10 IHAYKTUBHOTO y3arajJbHEHHs: [Iel MepCOHaX TaKk
JI€ 3aBX/IW 1 TIOCTIMHO Ma€ Ii HeraTUBHI puch. TakuM YMHOM, pUCH
HEBITJIACTBA 1 CAMOBIICBHEHOCTI HAJIEXKATh CTPYKTYPi 3HAHb TPO MEPCo-
HaX 1 BUCTYMAIOTh Horo arpuOyrtamu. Lle mae MOXIHBICTL y AMCKYpCi
pealtizyBaTi KOTHITUBHY OIEpPallil0 OTOTOKHEHHS TIEPCOHAXY 31 CBOIMH
aTpuOyTaMu (SIK CTHITICTUYHHIN IPUHAOM — LIe METOHIMisT).

Konnenryansna meradopa mnepeHocy aTpuOyTIB IMEPCOHAXKY Ha JIFO-
JIMHY (QJIEropisl) CTa€ MOXJIMBOKO TOMY, [0 YMTAY 3HAE HATIEPE]T ITPO LTI
XaHpy Oaiiku. 3aKTOYHO0 Y JIAHIIOTY KOTHITHBHHX OIEpalliil € OTOTOX-
HEHHSI JIFOJTUHU 3 aTprOyTamu (HEraTUBHUMH pricamMi) TiepcoHaxy. OHak
,JTIOJIMHA” Y 1ILOMY BHIIQJIKy YK€ HaOyBa€ pPOJIOBHUI, COMIAIBHUIA BUMID;
MPUKPUM CHMBOJIOM TaKOi JIFOJJUHU CTatoTh aTpuOyTH cobaku CKOTTi.

Hacrynawii nmpuxnan — Gavika Jlx. TepOepa “The Fairly Intelligent Fly ™

A large spider in an old house built a beautiful web in which to
catch flies. Every time a fly landed on the web and was entangled in it
the spider devoured him, so that when another fly came along he would
think the web was a safe and quiet place in which to rest. One day a
fairly intelligent fly buzzed around above the web so long without
lighting that the spider appeared and said, “Come on down.” But the
fly was too clever for him and said, “I never light where I don'’t see
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other flies and I don’t see any other flies in your house.” So he flew
away until he came to a place where there were a great many other
flies. He was about to settle down among them when a bee buzzed up
and said, “Hold it, stupid, that’s flypaper. All those flies are trapped.”
“Don’t be silly,” said the fly, “they’re dancing.” So he settled down
and became stuck to the flypaper with all the other flies.

Moral: There is no safety in numbers, or in anything else [6, c. 11].

OO6’exkTOM iHOCKa3aHHs y Wil Oaiflli BUCTYNAaIOTh PUCH YSIBHOT KOM-
METEHIII, SKi MiJYIAral0Th OCMISHHIO. 3aMiHHUKOM 00’ €KTY 1HOCKa3aH-
Hs € mepcoHax Oaiiku (Myxa) 3 aHanoriyuaumu pucamu. [Ipunucysan-
HSl IIX PUC TMEPCOHAXY BiOyBa€eThCs IMILUTIMUTHO (TIEpBUHHA KOHBEH-
1is) 1 peasi3yeThCsl B IHTEpHpeTallii MOBEAIHKA MEPCOHAKY YUTAUEM.
EdekT BiICTOPOHEHOCTI MOJIArae B TOMY, IO 3MaJibOBaHA B TEKCTI
CHTyallisl y TJaHi BHpa3y NpsMO HE BiTHOCHTHCS A0 CBITY JIOIEH.
[Iparwia po3mmpPoBKH KOAY iHOCKa3aHHS MOJSTAIOTh Y CTBOPCHHI 1
iHTepnperalii 00pa3y-cuMBONY ySBHOI KOMIIETEHTHOCTI.

O0pa3Ha cki1a0Ba 00pa3y-CUMBOJTY YTBOPIOETHCS IUIIXOM YBEICHHS
B CHTYallif0 pealliii, XapaKTepHuX IS CBITYy KOMax: MaByK, MaByTHHHS,
JIMITYYKa, PUIAIIAHHS 10 Hel Tomo. OIHOYaCHO 3 UM ISl 3aBEpIICHHS
00pa3y MepcoHaXKy MPUIUCYIOTHCS TPUPOIHA [UTsl KOMaX HaciTyBajbHa
noBejliHKa (IIepBUHHA KOHBEHITisT), OJJHAK JUIsl aKIICHTY Ha HACJI{yBaHHI
BOHA ,,03BYUY€EThCS” 1IaJIoroM MepcoHaxy-MyXH 3 HIINM TTEPCOHAKEM.
TakuMm YMHOM, TEKCTOM OalKy 4MTay MiATOTOBJICHUH JJIS TIPOBEICHHS
KOTHITUBHOI Oreparlii OTOTOXKHEHHS TIEPCOHAXKY 3 PHCOIO CIIIOro HACHi-
JyBaHHS, KA 3aMilIy€e CIIPABKHIO KOMIIETEHTHICTb.

Auneropisi, TOOTO IepeHeceHHsI HETaTUBHUX PHUC ITEPCOHAXKY Ha JIFOAUHY
1 OTOTOXXHEHHSI OCTAHHBOTO 3 IIMMH PHCaMH, 3aBEpILyE 00pa3-CHMBOI
ysBHOI KomIieTeHTHOCTi. Lleif 00pa3-ciMBOM BITHOCUTBCS JI0 JIFOJIUHH, aJie
noOyI0BaHM y CTPYKTYpi 3HaHb IIPO MepcoHaxk Oaiku (mpo Myxy).

Posrisinemo Gaiiky mie 0gHOT0 aMepuKaHChKoro Oaiikaps — A. Bip-
ca “The Man and the Bird”:

A Man with a Shotgun said to a Bird:

"It is all nonsense, you know, about shooting being a cruel sport. I put
my skill against your cunning that is all there is of it. It is a fair game."

"True," said the Bird, "but I don't wish to play.”

"Why not?" inquired the Man with a Shotgun.

"The game," the Bird replied, "is fair as you say; the chances are about
even, but consider the stake. I am in it for you, but what is there in it for me?"

Not being prepared with an answer to the question, the Man with a
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Shotgun sagaciously removed the propounder [5].

O0’exTOM 1HOCKA3aHHS Y I1iii Oaiilli BUCTYNAIOTh PArHeHHS JIFOAUHU
0e3MmifcTaBHO 3MIHIOBAaTH TPaBUJIa TPU Ha CBOIO KOPUCTh. [ py MoXkHa
PO3YMITH OCUTB y3araibHEHO, sIK OyIb-AKy TisUTbHICTb 3 TapTHEpamu i/
abo omoHeHTaMH. 3aMiHHHKOM OO’€KTY 1HOCKa3aHHS BHCTYNAlOTh TIEp-
conaxi Oaiiku (IItamka, MucnuBenb) 3 aHAJIOTIYHAMH TMPAarHEHHSIMH.
[NpunucyBaHHs MX IHTEHIIH MTEPCOHAKaM BiIOYBAEThCS Y TEKCTi (TEKc-
TOBa KOHBEHIIiS) 1 peaizyeThesl y iHTeprpeTallil OBEJIHKM epCOHAXIB
yntadeM. EdekT BimcTopoHEeHOCTI monsrae y cXeMaTH4YHOCTI H YMOB-
HOCTi CUTYaIlil, sIKa ONMCYEThCS, OCKUIBKH PeaibHE MOTIOBAHHS HECYMiC-
HE 31 3’ICyBaHHSM BIiJHOCMH MDK MUCJMBLEM Ta 3100uuuro. [IpaBuna
PO3IIM(POBKH KOy iHOCKA3aHHS MOJIATAIOTh Y CTBOPEHHI U iHTepnpeTa-
1ii 00pa3y-CUMBOIY ,,Ipu 0€3 MPaBUT .

O6pa3na ckJ1aZioBa [bOr0 00pa3y-CUMBOIY YTBOPIOETHCS B OTMO3H-
TUBHOMY /1iaJ1031 MIEPCOHAXKIB; CTOPOHU HE 3HAXOAATH €AWHOI TyMKH,
»~T'pa” He BinOynacs. Jliasor neMoHCTpye HEMHWHYYY aHTaroHiCTHY-
HICTb y MIParHeHHX MEPCOHaXKIB; BOHA € aTpHOYTOM iX BIJHOCHH i Ha-
JISKUTH 70 CTPYKTYPH 3HaHb po HUX. Lle mae MOXIIMBICT y ANCKYpCi
pealli3yBaTH KOTHITHBHY OIEpallit0 OTOTOXHEHHS MePCOHAXIB 31 CBOi-
MU aTpuOyTamMHu (SIK CTHUTICTHYHHN TIPUIOM — I1€ METOHIMIs).

CuMBOIYHA CKJIaJIOBa I[LOTO 00pa3y-CUMBOJIY MOJIATAE B iHTEp-
npetamnii nojroBaHHs Ha [ITamiky sk rpu B3araii 3 HEpiBHUMH MOKIIH-
BocTsIMH JuIst rpaBliB. Llg ckmajgoBa copMmynboBaHa B CTPYKTYpi
3HaHb TPO MEPCOHAXKIB, aJIe BIHOCUTHCS JIO COIIAJBLHUX THIIAXKIB,
CXUJIBHUX JI0 TOJIOHOT rpu. MOXIMBICTh ajeropii, TOOTO KOHIIEM-
TyaJbHOI MeTadopH MepeHeceHHs] HepiBHUX BiTHOCHH Mix [ITamkoro
i MucnuBLIEM Ha peanbHi CUTYyalii y CyCHUIBCTBI 3M1MCHIOETBCS 3aB-
JSIKM aBTOPCHKiH BHTaLI: Y 3BHYAHY MPOLEAYpY MOJIOBaHHS yMi-
HICHO Jiajlor MK MHUCIHMBIIEM Ta 3700MYUI0, SIKHI Y peansbHOMY IO-
JIIOBAaHHI HE € BJIACTUBUM, aJie BiIoOpaXkae CyTh ,,Ipu 0e3 nmpaBui’”.

Hacrynuuii npuknan — Gaiika A. bipca “The Tyrant Frog”:

A Snake swallowing a frog head-first was approached by a Natu-
ralist with a stick.

"Ah, my deliverer," said the Snake as well as he could, "you have arrived
Just in time; this reptile, you see, is pitching into me without provocation."

"Sir," replied the Naturalist, "l need a snakeskin for my collection,
but if you had not explained I should not have interrupted you, for |
thought you were at dinner" [5].

O6’ekroM iHOCKa3aHHS y Wil Oaiflli BUCTYMAIOTh BHUBEPTKICThH 1
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¢aspIIBa BBIWIMBICT. 3aMiHHUKOM 00’ €KTY 1HOCKa3aHHS CIYTYIOTh
MepCOHaXI1 3 aHAIOTYHUMH prcaMu. [IpuUnucyBaHHs MEPCOHAXKAM LIUX
pUC BiIOYBA€ETHCS Y TEKCTI (TEKCTOBA KOHBEHIIIS) 1 YaCTKOBO (IIEpBUHHA
KOHBEHIIIs1) 3 YpaxyBaHHSM IIPUPOAHUX PHC OAHOTO MepcoHaxy (3mist —
BUBEPTKA) 1 MEHTaNIbHUX puc iHImoro (Harypamicr-anriiens a priori —
yemHuii). EQekT BigcTOpoHEHOCTI MoJisirae, sIK 1 B monepeaHiit Oaiii, y
CXEMaTHYHOCTI W YMOBHOCTi CHTYalil, sIKd ONHCYETHCS, OCKUIBKH
peajibHe MOJIOBaHHS HECYMICHE i3 3’4CyBaHHSAM BiJHOCHH MiDK Mmuc-
musueM (Hatypanicrom) Ta 3q06uauro (3mieto). [IpaBuna po3umdpos-
KM KOJly 1HOCKa3aHHS TIOJISIrat0Th Y CTBOPEHHI M iHTeprperalii oopasy-
CHUMBOJTY ,,BBIWIMBOI TPH B OPEXHIO”.

O6pa3na cki1azioBa HOr0 00pa3y-CUMBOIY YTBOPIOETHCS B OMO3HU-
HilfHOMY ZiaJio3i MepcoHaxiB; AiaNor He € MPOAYKTHBHUM, OCKUIBKH
BiH MOOY/ZOBaHMI Ha BBIWIMBIKA OpexHi Ta MPUXOBYE iCTHHHI iHTEpECH
MEepCOHaXiB. AHTAroHi3M MEPCOHaXIB BUCTYIAE aTpUOYTOM iX BiIHO-
cvH. BiH HaneXuTh 0 CTPYKTYpH 3HaHb NIPO HUX; € J]A€ MOXJIUBICTh
y JUCKYpCi peani3yBaTH KOTHITUBHY OIEpallil0 OTOTOKHEHHS Mepco-
HAXIB 31 CBOIMH aTpHOYTaMH.

CuMBOIYHA CKJIaJIOBA I[LOTO 00pa3y-CUMBOJY IOJIATAE B iHTEp-
npeTamnii oqHOro nepcoHaxy (3Mii) sk yTUICHHs BUBEPTKOCTI, a TAKOXK
y iHTepIperTalii AiajJory nepcoHaxiB SIK yTiEeHHS BBIWINBO-(abIIN-
BHX BITHOCHH aHTaroHictiB. L{s ckinagoBa chopmynbpoBaHa B CTPYKTY-
pi 3HaHb MPO MEPCOHAXI, alle BITHOCUTHCS 10 COLIATBHUX CTEPEOTH-
MiB, SIKI MJUISITal0Th OCMISTHHIO. AJieropisi, TOOTO KOHIICTITyallbHa Me-
Tapopa mepeHECeHHsT BUBEPTKOCTI 1 BBIWINBO-(DAJBIIMBUX BIJHOCUH
3wmii i Hatypaiicta Ha peanbHi cuTyamii y coiiymi, 0a3yeTbcs Ha
MEPBUHHIN 1 TEKCTOBIH KOHBEHITISIX.

TakuM 4YMHOM, TPOBIBIIM TEOPETUYHHUN 1 MPAKTHYHHUN aHami3
AHTJIOMOBHOI TIPO30BOi 0aiiKH, MOXKHA 3pDOOMTH BUCHOBOK, 1[0 CYTTIO
KOy iHOCKa3aHHs € aneropis. O0pa3-CHMBOJI aHTJIOMOBHOI IPO30BOT
0aifKu MOAUISEThCS Ha JBl CKIIAJOBUX: O0pa3Hy, SIKa BIAHOCHTHCS [0
MEePCOHAXKA, 1 CHMBOJIIYHY, SIKA BITHOCUTHCS JI0 JIFOIMHHU.

Jlo mepCrieKTHB MOXKHA BIJIHECTH MMOAAJIBIINE JTOCTIKEHHS KOJIiB
AHTJIOMOBHOI IMPO30BOI Oaiiku, HANpPUKIAJ, TAKOrO SK CAaTHPUYHUMU,
1110 € OJIHUM 13 OCHOBHHUX.
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Inona Jlynena
(YepniBui)
META®OPA B HIMEIIbLKOMOBHOMY
HEJATOTTYHOMY JUCKYPCI

Jlocniooicyemvcst (hyHKYIOHYBAHHA MeMADOPUHHUX KOHYENNYAlbHUX CUCTeM ) neoda-
202IYHOMY OUCKYPCE Ha Mamepiani CyHacHol HiMeybKoi Mosu. Yeaea akyenmoeana Ha 6u-
3HAYEHHT 6A308UX MEMAPOPUUHUX KOHYEHMIB HIMEYLKOMOBHO20 Neda20iuH020 OUCKYPCY.
Buoineno i cucmemamuz068ano QyHKyioHabHI Munu MemapopuyHux nepeHocis.

Knrwuosi crosa: memagpopu, nedazociunuii OUCKypc, KOSHIMUBHA NiH2GICMUKA,
KOHYenm, KoHyenmyanvHa memagopa.

Hccnedyemes ynkyuonuposanue memagopuieckux KOHYEnmyauibHblX CUCHeM 8
neoazoeuyeckom OUCKypce Ha Mamepuane cO8PeMeHHO20 HeMeyKo2o A3biKa. Bruma-
HUe aKyeHmMupos8aHo Ha onpeodeneHul OA308bIX MemapopuvecKux KOHYenmos Hemey-
KOSA3bIYHO2O Nedazoesutecko20 OUCKYpCd, 8blOeeHbl U CUCIEMAMU3UPOBAHbL (PYHKYU-
OHANbHBIE MUNbL MEMAPOPULECKUX NEPEHOCO8.

Kntouegvie cnosa: memagopui, nedazocuyeckuli OUCKYpC, KOZHUMUBHAS TUHSBUC-
MuKa, KOHYenm, KOHYenmyanvHas memagopa.

The article studies the functioning of metaphorical conceptual systems in the pe-
dagogical discourse on the material of modern German language. Attention is accent-
tuated on the definition of the basic metaphorical concepts of German academic discourse.
The functional types of metaphorical transfers have been identified and systematized.

Key words: metaphors, pedagogical diskurs, cognitive linguistics, concept, con-
ceptual metaphor.

TeneHIIis 0 MOBHOT €KOHOMIi BEJIE JIO MOCUJICHOTO BUKOPHUCTAHHS
MOBHHX 3aC00iB, SIKi HE TUIBKH JAKOHIYHO BUPAXKAIOTh CEHC BUCIIOBJIIO-
BaHHA, ajle 1 BUKOHYIOTh eKCTpecuBHY (pyHKIi0. Jlo Takux MOBHHX
3ac00iB MOKHa BigHecTH Metadopy. Baano migibpana meragopa 3mMeH-
IIy€ KUIBKICTh CTIB, MOTPIOHUX JUIsS TMOSICHEHHS IIEBHOIO SIBUIIA, 1
3a0IaJDKY€ Yac, HeOOX1THMIA st IPOYUTAHHS HAYKOBOI CTATTI.



