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MOJYCH OCMUCJEHHS KATEI'OPIi «TBOPYICTb»
B EIIICTOJISIPHUX TEKCTAX I1.-b. INEJLJII

Y cmammi enepwe xomniexcno odocriodceno npusamui KOpecnoHOeHyii ameniticbkozo noema-poManmuxa
I1.-b. Hlenni. Obrpynmogyemuocsi me3a npo me, Wo AUCMU MUMYS € JTMePamypHUMU 3PA3KAMU BUCOKOXYOOICHbOT
npo3u, CAMOCMIUHUM JHCaHpom y meopuocmi noema. Jloeedeno, wo dcanposa cneyudika kopecnonoenyii maucmpa
C106a 00YMOBNIOIMbCA NPUHYUNOM 8I060pY Hopmayii. 3ocepedaceno ocobaugy yeazy HA AHANIZ308I MEMAMUKU
nucmie Llenni. 3okpema susasieno, wo 6cs enicmoasprHa meop4icns noema npotuHImMa MOpaIbHO-eMUYHUM NAPOCOM.
3anpononosano HOGI inmepnpemayii KOpecnoHOeHYIll MUmysi, IKi He NOMPANJIsLIU 8 Noje 30pPy OOCHIOHUKIS.

Knrwouoei cnosa: povanmusm, aimepamyprui npoyec, memamuxd, iucni, enicmonapii, KopecnoHOeHyis, HCanp,
aopecanm, aopecam.

B cmamve enepsvie KomMniekcHo uccied08anbl YACMHbIe KOPPECNOHOCHYUU AHETUNICKO20 NO3MA-POMAHMUKA
I1.-B. lennu. ObocHosbleaemcs me3uc 0 mom, 4mo NUCbMA XYOONCHUKA AGIAIOMCS JUMeEPAmypPHbIM 00pa3yoM
BbICOKOXYOOICECMBEHHOU NPO3bl, CAMOCMOAMETbHbIM JCAHPOM 8 meopuecmee nodma. JJoKazano, umo JHCaHposds
cneyuguKa KoppecnoHOeHyuil macmepa cioga 00yciasnueaemcs npunyunom omoopa ungopmayuu. Cocpedomouero
ocoboe Humanue Ha ananuze memamuxu nucem Lllennu. B uacmnocmu 6visgneno, umo 6ce INUCMONAPHOE MEOPHECMEO
nooma NPOHUKHYMO MOPATbHO-3Mu4eckum nagocom. IIpednodicenvl Hosble UHMepnpemayuy KOppecnoOHOeHyull
XVOOICHUKA, KOMOPble He NONAOANU 6 NOJle 3PEHUs UCCILe008aAMeell.

Kntoueswie cnosa: pomanmusm, IumepamypHulil npoyecc, MmeMamurd, RUCbMO, SNUCIOTAPULL, KOPPECROHOCHYUS,
Jlcanp, aopecanm, aopecam.

The article firstly deals with the researching of private correspondences of English romantic poet P-B. Shelley.
The thesis that letters of the artist are examples of highly artistic literary prose, an independent genre in his poetry
was substantiated. It was proved that the genre specificity of correspondences of the artist conditioned by the principle
of selection information. Special attention is paying to the analysis of subjects of Shelley's letters. Particularly, it was
found that all the epistolary creativity of the poet imbued with a moral and ethical pathos. A new interpretations of the
correspondences of the artist which did not get the attention of researchers were proposed.

Key words: romanticism, literary process, themes, letter, epistolary, correspondence, genre, addresser, addressee.

Ha cywyacHomy etami pO3BHTKY JiTepaTypO3HaBCTBa, 3aBAaHHs, (OPMHU JTEpaTypHO-XyAOKHBOI
KPUTUKHU Ta ii cycriibHa e()eKTHBHICTh BUKIUKAIOTH yce OiIbIIy 3alliKaBICHICTh JTOCIIAHUKIB, TPHUOMY
nopsia i3 mpodeciiiHol0 Bce uacTimle aHalli3yeTbcs M MUCHbMEHHMIbKA KPUTHKA. KpUTHYHI CyIKEHHS
MaicTpaMu XyJOKHBOTO CJIOBA TOTO YW 1HIIOTO SBHIIA B JIiTEparypi MPUBEPTAIOTh yBary i sk CBOEPiHi,
MOYaCTH HECMOJiBaHi, TIyMaueHHs O3HAUeHWX SIBUII, 1 SIK OcOONMMBa (opMa CaMOBHUPaXEHHS, 1 fK
crnpoba OmocepeKOBaHO, Yepe3 TBOPUICTh 1HIIMX MUTLIB, TIIYMAa4UTH BIACHY TBOPYICTb, CBOI €CTETHYHI
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ynono0anHs. [{o aHalizy Bce yacTillle 3aIy4aroThCsl He JIMIIE CreliadbHI KPUTHYHI CTATTi, JOCIIKCHHS,
a i pparMeHTH XyoOKHIX TBOPIB, IOACHHHUKH, JIMCTH, B SIKUX 1AE€ThCS MPO Pi3HI NPOOIEMH B JiTEpaTypi.
Herpaanuiitai Gopmu MuCbMEHHHIIBKOT KPUTUKH, SK 1 TPaJULINHHI, HE TIILKH BMILIYIOTh OLIHKY, aHaJi3 Ta
IHTEepIpeTaLilo TBOPiB, aje i yIIMBAIOThH (Xall He 3aBkau Oe3nocepeHb0) Ha (OPMYBaHHS TPOMAACHKOT
OYMKH, Ha PO3BUTOK JIITEPaTypHOTO NpoLecy. AJKe KPUTHYHE CYIKEHHS, SIK BiIOMO, Ma€ MOABIHHY
MIPUPOJLY: LIe «OLiHKa I cebe, 10 BUpaXkae BIacHe 3aJ0BOJICHHs a00 po3yapyBaHHS, 1 OIIHKa, 3BEpHEHA
JI0 MalicTpa clioBa, a0o0 JI0 iHIUX pernuiieHTiB [1, ¢. 53]».

Ho BuBuenns swmctiB I1.-b. e 3Bepramucs H. dpsikonora, O. €nina, O. €mictparoBa Ta iH.
OpHak JiTepaTypHO-KPUTUYHI BUCIIOBIIOBAHHS O3HAYEHOTO MHTI HE CTaJd MNPEAMETOM HayKOBUX
3alikaBieHb AOCTITHUKIB. ToMy HOCHiUKeHHs TONISAIB MOeTa-pOMAaHTHUKa Ha PO3BUTOK JITEpaTypu, Ha
npoOsieMH JiTepaTypHOi TBOPYOCTI CHPUATHME BiATBOPEHHIO LiTICHOI KapTUHH 1CTOPHYHOTO PO3BHTKY
MUCbMEHHHULBKOT KPUTHKH 1 JIITEpaTypHOTO MPOIIECY.

Crnenudika emicTonIpHO1 JiTepaTypHOT KPUTHKH BU3HAYAETHCS, HACAMIIEpe/1, TPUPOAOIO XYI0KHBOTO
OaveHHs I MHCICHHS, SIKUMU BoJoni€ agpecar. MucieHHs nmpodeciiHOro KpuTHKa mependadae aHaiis
JiTepaTypHUX ABULI, iX BceOIUHMM po3misia. [IMChMEHHUK ke MEepeBakHO OXOIUIIOE eMOLIHHO-CMHUCIIOBE
SIIPO TBOPY, HE PO3WICHOBYIOUH HOr0 KPUTUYHUM CKajblieJeM aHaji3y. Penensiss MUTLS Ma€e MepeBaKHO
LUTICHUI XapakTep, y SKOMY IepeBakae Oe3MOCepeAHbO-IHTYITHBHE ecTeThuyHe Hadyano. Came BOHO
JoroMarae TalaHOBUTOMY aJpECaHTOBI, CIIMPAIOYMCh HAa BIACHUHM TBOPYMH NOCBiJl, HIOW CKOPOTHTH eTal
aHaAIITHYHOT pOOOTH JYMKH B ITPOLEC] OCSTHEHHS i OLIIHKM MTUCbMEHHUI[LKOTO BUTBODY.

[TucpMeHHHIIBKA eMiCTOIsIpHA KPUTHKA YacTO 3aMiCTh JIOTTYHO-TIOHSATIHHUX KaTeropiii BAKOPHUCTOBYE
acouiatuBHi, 00pa3Ho-MeTapOpHUUHi 3ac00H, SIKi CIPHUSIFOTH CBOEPITHOMY pPeAyKyBaHHIO JyMKH. CTHIIICTHKA
OCTaHHbBOI TSDKI€ JI0 XyAOKHBOTO MOBJICHHSI, SIKE IOTIOMAarae aJpecaHToBl BiATBOPUTH MaJbOBHIUUY KapTHHY
1HAMBIAyaIbHOI penensii aiTeparypu abo HinicHui 00pa3 TBOPY, L0 PO3IIISAAETHCS.

Jluctu I1.-b. Hlenni He nmpu3Hadanucs i ApyKy. OJHAaK BOHM CYyTTEBO BIUIMBAIM Ha JIiTepaTypHe
XKUTTS 700H. KopeconneHuii craBany BIacHICTIO JITepaTypHUX TYPTKiB, A0 SKHUX HallekaB 1x aBTop. BoHu
TAKOXK CITyTYBaJIH 1 TSI HHOTO TIEBHUM YMHOM TI0JIEM HOBATOPCHKHX JITEPATYPHUX EKCIIEPHUMEHTIB.

[Tpusarni kopecnonaenii I1.-b. [enni garote 3Mory rudie i GararorpaHHille BUCBITIAUTH, CKIaIHE
MOETHUYHE MUCIICHHS CAMOTO MUTLIS, SIKMH HACTIIbKY BUTIEPEIUB CBili Uac, 1110 HaBiTh HAHOMMKY1 Ipy31 yacom
HE /10 KiHIs HOro po3yMifnu. Y JIMCTax i3 MUTaHb €CTETHKH 1 JTITEpaTypHOi TBOPYOCTI MO)KHA BHOKPEMUTH
MiATEMH: 3arajibHi MUTaHHS €CTETHKH W JIITepaTypHOI TBOPUYOCTI, iTalliHChKe MUCTELTBO, CydacHa Moesis,
noe3ist balipona Ta oriHka BiacHOi moesii.

3a cmymauM TBepkeHHsIM H. JlpsxoHoBoi, «monstTs kpacu y IL.-b. Illenni mpoxoauTh meBHY
eBOJTIONI0. B oHaIbKI pOKH BiH po3risiaac ii Tnie sk 3acid MOpajIbHOTO BILUTUBY, | BBaXKA€ MOE3110 BTOPHHHOIO
B TIOPIiBHSIHHI 3 MOPAJIBHOIO 1 TIOJIITUYHOIO HAyKaMH, a Kpacy — MiAMOPSAKOBAaHO eTul [2, c. 22]».

[linTBep)KEHHA BOMY MU 3HaXOIUMO B JIMCTI moeta A0 XityeHep Bixg 5 uepBHs 1811 p., B sikomy
Menni, kputukytoun noemy Bambsrepa Cxorra «Buninus mona Ponepikay, 3a3nauae: «[loetmuna kpaca
Mae MiANopsSAKOBYBaTUCS MOpanbHili MeTi»: | am not very enthusiastic in the cause of Walter Scott the
aristocratical tone which his writings assume does not proposes me in his favor, since my opinion is that
all poetical beauty ought to that metaphorical language ought to be instruction [6, c. 98]». IIpote, yxe
B 1813 poui B smcti g0 Tomaca Xykema lllenni 3ayBakuB, IO «BBaykae€ 3aHANTO NUAAKTHYHY MOE3i0
JIOCUTh HE po3yMHOIO»: «Apoem very didactic is I think very stupid [6, c. 300]». Jluctu Takoro 3micty
HiATBEPIKYIOTS, 110 «HE AUBISTYHCH Ha Te, o TeopetuuHo [1.-b. [llemnni, sk 1 Xesnit ta Kite, cTBepmKxyBas,
110 MUCTENTBY HE CJIijJ] OyTH AWAAKTUYHUM, BiH Y CBOIl MOETHYHIM MPaKTULI MaiiKe 3aBXKAU 3aKIHKaB J10
MOPaJILHOTO 1 CYyCHUIBHOTO MOYYTTIB YUTaya, 10 Pillydux Iid B iM’s Jo0pa i crpaBeaarBOCTi. Y LBOMY
ceHci BiH HaOmwkeHuid 1o baiipona [2, c. 24]». [Ipu upomy B pomanTuunii etuni [lemni npoctexxyeThbes
W CHOpITHEHICTh 13 «JieiikicTamu», BIumB igew lllenminra, MUCHPMEHHHKIB ITANMIMCHKOTO BiJIPOIKEHHS
[3, c. 102]. OpHak AYMKH CyYacHHKIB 1 MOTIEPEIHUKIB 1MOeTa OyJIH [O-CBOEMY HUM ONpalbOBaHi, M0 a0
oMY 3MOTY CTBOPUTH BIIaCHY €CTETHUHY cucTeMy. Tak, y mucti 1o Kitca Big 27 nunus 1820 poky BiH nuiie
npo Ti 0COONMMBOCTI, IKMX HaMaraeTbcs HOTpUMYBaTHcs 1y TBopuocTi: «I have sought to avoid system &
mannerism. | wish those who exel me in genius would pursue the same plan [6, c. 221]».

Benukuii BruuB Ha I1.-b. [lenni manu «ieiikictny. « BiiuB iX BUABISIETHCS MEPII 32 BCE B KOHIETIIT
ySBH 1 B PO3yMiHHI CyTi 1 NMpHU3HaueHHS MOe3ii, TOJOBHOI 30poi MOpaTbHOCTI, & OTKE, 1 CYCHUIBHOTO
BIOCKOHaNeHHs [3, ¢. 172]». BukopucroByroun 6arato B oMy ifei «iekicTiB», yxke B roHocTi [1.-b. Hemni
NPOBOAUTH YiTKY MeXy Mk BopacrBopaom i Cayti: « What a beastly and pitiful wretch that Wordsworth!
That such a man should be such a poet! I can compare him with no one but Simonides that flatterer of
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the Sicilian tyrants and at the same time the most natural and tender of lyric poets [6, c. 102]». [IpoTe Ha
BiaMiHy Bix neiikictiB Illenni gobpe po3ymie HialeKTHKYy BIYHOTO Ta iCTOPUYHOTO, BBAXKAIOUU MPUPOLY
JIOMHU CYCHUIBHO JeTepMiHOBaHOW. AJjie HaiOinpiie moer ninye Kojpimka i BUCOKO CTaBUTH HOTo
TBOPYICTb, MPO L0 YACTO BUCIOBIIOETHCS B JIUCTAX. XapaKTEPHUM MPUKIIAIOM MOXKE CIIyTyBaTH JIUCT JI0
[Tikoka Bix 17 nmunas 1816 poky, y sxomy Lllenni 3i3HaeThCs, M0, KAXY4YH NP0 aHDIIHCHKY MOE3i0, BiH,
nepur 3a Bce, Mae Ha yBasi Konpimxka: «Tell me of the political state of England — its literature, of which
when I speak Coleridge is in my thoughts... [6, c. 201 ]». Lllemti i Kompimk, «po3Xoassuuch y morisgax Ha
KOHKPETHI LUISIXW ICTOPUYHOTO PO3BHTKY, Oararo B 4OMY 3aJIMIIAIOTHCS ONM3BKHMH, KOJIU 3BEPTAIOTHCS
JIO0 TIPUPOJIU, BHYTPIIIHBOTO CBITY JIFOAMHU, (iI0cOPChKO-ecTeTHYHUX Tpobiem [4, ¢. 450]». OueBuaHO
BB Bopacsopaa i Konpimka mocmysxmim npuuunoro nosnemiku Mixk [lenni 1 [likokom 3 mpuBomy JyMOK
OCTaHHBOT'O, BUCJIOBICHUX HUM B «IapagokcaibHOMy namdueri» «HoTupu cTomitTs noesii». Y namdmueri
[likoka Ha mepIIoMy IMJIaHi — PO3MIA] ICTOPUYHOI POJIi MUCTELTBA HA PI3HUX €Tanax po3BUTKY LUBLIi3aLii.
CyyacHi moeTu, Ha HOro TyMKY, BKe HE € TyXOBHHMH Ta IHTEJIEKTYaIbHUMU BOXKISIMUA Hapoay: «Now when
we consider that it is not to the thinking and studious, and scientific and philosophical part of community,
not to those whose minds are bent on the pursuit and promotion of permanently useful ends and aims, that
poets must address their minstrelsy, but to that much larger portion of the reading to anything beyond being
charmed, moved, excited, affected and exalted ...[5, c. 302]». [Tonemika [lemni 3 nonoxkeHHsIMU TaMdiety
[likoka 3HaiinIa cBOE BiJoOpakeHHS HE TiNBKH B OMyOJIKOBAHOMY HUM TPaKTaTi «3aXHCT Moe3iin, ane i y
aucTyBaHHI 3 octaHHIM. Tak, 21 6epesnst 1821 poky Illenni nosinomise [Tikoky npo cBoi Hamipu BUCTyaTH
npotu iioro mamuety: «You will see that I have taken a more general view of what is Poetry than you have,
and will perhaps agree with several of my positions without considering your own touched [6, c. 275]».
JluctyBanHs nae 3Mory 3po3yMmiTi ocHoBU mnosiemiku [llemm 3 Tlikokom, BigoOpaxarouu W 0COOIMBOCTI
0COOMCTOCTI TOeTa, Ta BMIHHS JENIKaTHO, YBa)KHO, CIPUHAMATH AYMKH CBOro Apyra. Po3XomxeHHS B
MorIsiIaX Ha Moe3ilo HisiK He BigoOpakanock Ha Horo ocobucromy crasieHHi 10 [likoka. Lle crocyerses i
IHIIMX ToeTiB, norsan skux e He 3aBKau OISR, MPOTE 0COOUCTICTh 1 TBOPYICTH SIKUX OIIIHIOBAB
HE3aJIeKHO BiA 1BOro. 3a ciymHuM 3ayBakeHHIM H. J[psikoHOBOT 1 A. YameeBa «MOXHa CKa3aTu, IO 3
Cy4acHUMH HoMy moeTaMu-poMaHTuKamu Lllensi MaB ckiamHi CTOCYHKH, B SIKMX MO€IHYBAJHCh BASYHE
CIPUHHATTS Ta KPUTHKA 3 BIAIITOBXYBaHHSM [ 3, . 16]». [Tikok ogHOYacHO OyB ONM3BKUM APYTOM i CyBOPHM
kputukoM. I1.-b. llemni He MoAiNAB AyMKY TOBapHuIlia 3 IPUBOAY TOTO, LIO SIBJIsIE COOOI0 MUCTELTBO 1 sIKa
poib moeTa B KUTTI cychinbeTBa. Tak, Illenni BBaxkae, 1110 MUCTENTBO BiZoOpakae MEBHY «TapMOHIUHYY,
«HauineHy Ha igean aicuictey (xony [icbopny, 22.10.1821) [6, c. 102], a moeT «HaNEKUTH 10 BIYHOTO,
Oe3kinednoro, equHoro» (Ilikoky, 16.08.1818) [6, c. 180]. ITikok, sk Bin3Hayae Onsin Bag Kemnoemn, «Oys
ni0epanbHUM y CBOIX MODISAAAaxX Ha MOJITHUKY, OCBITY, KyIbTypy, 00JapoBaHuii Oaratoio ysBoo, BiH OyB
[OETHAHHSIM POMaHTHKA Ta Kiacuka...[7, ¢. 45]». Ha Biaminy Bix [llemni noesito BiH BU3HAYaB, BUXOISTYU
3 Xapakrepy # 000B’s3kiB moera. Bonu, Ha nymky [likoka, BU3HAYaroTh HE TUIBKM MPEIMET — Marepian i
TEXHIKY, ajle i colialbHIi 00’ €KT Moe3ii, IKUi BiH PO3yMiB SIK IPONarasy, U0 3aJeKUTh Bifl BUILIOT BIaau
MoeTa, a TOMy BBOIUTH B OMaHy iHIIMX 1 camoro moeta. ¥ jucrtax [llemni 1o cBoro npyra BUKPHBaIOTHCS
iXH1 BHYTpIIlIHI CyIIEPEYHOCTI.

JlitepaTypHo-ecTeTHYHA TeMaTHKa TaKoX 3aiiMae Barome micue y aucrax 1o Ilikoka. OcobnuBo 11e
CTOCYETBCs iTamiiicbkoro mepiony. Ilikok y cBoix «Cnoragax mpo Illemni» BinzHavae, mo «xkutts Hlemmi
B Itanii kpamie Bchoro BimoOpaxkeHo B Horo jucrax. BiH Bim Ayl HACOMOMKYETHCS BEIUYUIO TPUPOJIH:
ropamu, Jicam, pikaMy, MOPEM MUIYETHCS CTAPOBHHHUMH 3aMKaMH, HaJll SIKHMH U O ChOTOJHI BHUTA€
0e3cMepTHHI AyX aHTHYHOCTI...[5, ¢. 330]». ¥ nmcrax iTamiiichbKoro Mepioay 3Ha4yHE Miclle 3aiMaroTh
pO3IyMH TIPO MHUCTENTBO aHTHUYHOCTi, Penecancy. Lli nucTu BinkpuBarOTh MaNOBIIOMUI OIK XyI0XKHBOT
HaTypH TOeTa — IHTepec He MPOCTO A0 AYXOBHUX LIHHOCTEH, aje i A0 iXHbOI YyTTEBOCTI, MIACTUYHOL
KpacH, CTPYHKOCTI i oBepiueHocTi popm MucteuTsa. [Ipy boMy YiTKO MPOCTEKY€ETHCS 3B’ SI30K MUCTELITBA
3 eMOXO0l0, KHUTTSIM cycmiybeTBa. Llemni akneHTye yBary Ha miJHEceHid Ta OJaropoiHiii METi MHCTENTBA,
MOKJIMKaHOTO 3pOOHTHU JIOACH «KpalMMH W MyApilluMu». MHTENb yBakae, IO 1€ BAAETHCS MHCTEITBY
HaBiTh Y TOMY BHIAIKY, KOJM HOTO MarepiajbHa 0OOJOHKA HE HACTINBKM JOBrOBIUHA, SK, HANPHUKIAM., Yy
Mansipetsi. [pu npomy anani3 kaptus I'Bino, Padaens, MikenaHmkeno TakoK XapakTepu3ye 0COOIMBOCTI
ectetuku Ulemni. Bin Hagae nepeBary mucteutBy xuBonucy Padaens i I'Bimo. Mikenanmkeno, Ha TyMKy
M0€Ta, «HE BUCTAUYaE 11€aJIbHOT0 eJIEMEHTY, YPIBHOBaKEHOTO BITUyTTs TparisMy i HampyrH, siKi BiH OauuTh
y ¢peckax «Crpamnoro cyny» Ta «Moiicei» [0, c. 443]».

Tema mucrentsa Itanii Bkiaroyae pozaymu Lllenni npo tBopu [ante, Ilerpapku, bokkauyo, siki Mmanu
JUIsSL HbOTO BEJIMKE 3HAYCHHS. XapaKTepHO, [I0 3a MM MPOCTEKYETHCS 3aJ€KHICTh CBOEPIAHOCTI IXHBOTO
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MUCTENTBa Bia 100H, B kit BoHu TBopmin: «I think him — not equal certainty either to Dante or Petrarch —
but far superior to Tasso and Ariosto, the children of a later and of a colder day. I consider the three first,
as the productions of the vigour of the infancy, of a new nation, as revulets form the same spring as that
which bed the greatness of the republics of Florence and Pisa, and which checked the influence of the
German Emperors and from which though obscure channels Raphael and Mickel Angelo drew the light
and the harmony of their inspiration...» (Xairy, 27.09.1819) [6, c. 48]. Lllemni 3’1coBye B3a€MO3B’ 30K
CTaHOBHILA NMMCbMEHHMKA B Cy4acHOMY HOMy cycminbcTBi i Mopami. Kaxyunm mpo Hante, [lerpapky,
Bokkauuo,Tacco, Illemni Big3Hauae i Ti CTOPOHU iXHBOI MOE3ii, SKi HOMY HAHOIIBII ONU3BKI, 0 TAKOK
MOSICHIOIOTH OCOOJIMBOCTI €CTETHMYHHMX 1 JITepaTypHUX MorsiaiB noera. Tak, Bokkaudo mikaBuit oMy TuM,
110 HOTro MOMIAAN Ha KoXaHHs ocoOmuBo 3po3ymini Hlemni (axuid, 10 pedi, 1 B IMCTaX MUIIE PO KOXAHHS
BiJIbHE BiJ cycmijibHUX HacTaHOB). Lllenni Ha3uBae BOoKka4qo «MOpalbHUM Kay3HUCTOMY, MPOTHIICKHICTIO
XPHUCTUSHCBKOI cTOiYHO1, (himicrepchkoi Mopani: «His more serious theories of love agree specially with
mine... He is a moral casuist, the opposite of the Christian, stoical, ready made and worldly system of moral
[6, c. 122]». Tacco BUABISIETHCS 3HAUMMHM «HEPO3PUBHUM 3B’S3KOM Te€HIalbHOCTI i 106poTH [0, c. 49)]».

Cepen cyuacuux iomy mnoetiB lllemni ocobmuBo Buzinss baiipona. IIpo ocobucti # TBOpui
B32€MOCTOCYHKH 000X ITOCTIB iCHY€ JOCTaTHs KUIbKICTh JOCHiKeHb. OJHAK JINCTYBaHHS IUX JBOX
BEJIMKMX POMAHTHKIB TaKOX MOTpedye okpeMoi yBaru. 3a cioBamu A. €1icTpaTtoBoi, BOHA «BUPI3HIETHCS
JeNKaTHICTIO W TBEPHICTIO, 3 sikuMu aBTOp «IloBcTanusa Icnamy» mepekoHye CBOrO CTapIOro TOBapHILA
3PEKTHCH Bl OJHOCTOPOHHBOIO OXMYPOTO IMOTJISIAY Ha CBIT, BITOUTOTO B HOT0 KpU30BUX TBOpax 1816—1817
pokiB [4, c. 440]». I'eniii baiipona, fioro TBOp4icTh, 0COOMCTICHI AKOCTI 3aliMaIOTh YiIbHE MiCIIE HE TITbKH B
mucrax e mo camoro noera, aine i 10 iXHiX CITBHUX APY3iB. 3a3HAUMMO, IO MOIIPH MIKUPICTh Ta ApyKOY,
CTOCYHKH JIBOX BEJIMKHX MOETIB-POMAHTHUKIB Oyau He mpocTuMu. [Ipu npomy muis Llenni Ha nepimoMy mani
3aBXKIM BUSIBISAEThCA TajaHT balipona: «Byroifs power is wonderful and not half wrought out. All may envy
him; his wings will bear him higher; he grows stronger by every new effort [6, c. 33]». Jluctu lenmi no
Baiipona i mpo baiipoHa He TiTbKM PO3KpUBAIOTH TIIMOOKI MOTIISAM X aBTOpa Ha CTaH Cy4acHOI JIiTepaTypH,
BOHH BMIIIYIOTh OIIHKY TBOpiB baiipoHna i Toro ocobmuBoro wmiciy, sike Illemt BigBoauTh oMy cepen
noeriB. Illenni yacto numie camomy baiipony mpo #oro He3BUYaliHUIA MOETUYHUH Jap, 3aKINKAIOUH MT0eTa
PO3KpUTH HOro B MOBHOMY 00CS3i, BiJ3HAYaI0UH MPH L[LOMY, 10 HOr0 MOPUBH MOBUHHI OYyTH «YHUCTUMH i
npoctumu»: «I only know that your powers are astonishingly great, and that they ought to he exerted to
their lull extent...You ought to desire no more than to express your own thought; to address yourself to
the sympathy of those who might think with y oil. The motive to your labours ought to be more pure, and
simple [6, c. 308]». ¥V nucrax Illenni 3BepTaeThest 10 TBOpiB baiipoHa, gatoun iM BUCOKY OLIHKY (JIMCTH
Big 9.07.1817, 25.05.1820, 16.04.1821, 11.01.1822 ra in.). Hanpuknaz, Biarykyouucs npo «Mandpenar,
BiH BiZi3Ha4a€e cBOOOMY BiJ «CYCHUIBHMX MpaBWID) 1 BKa3ye Ha MOMYJSPHICTH Lboro TBopy: «I have read
«Manfred» with the greatest admiration.The same freedom from common rules that marked the 3rd Canto
[of Childe Harold] and «Chillion» is visible here... «Manlredas», as I learn, is immensely popular; it is
characterized as a very daring production [6, c. 307]». lllenni He npuiinsB Tinbku «Mapino @ansepoy» (JTucT
Big 4.05.1825), y yoMy IpOCTEKYIOThCS TIEBHI PO3XO/DKCHHS B €CTETUYHHX MO3MIIIsIX 1BOX ToeTiB. [IpoTe
Menmi 3aBxan aymas, mo balipoHy mig cuimy cTBOpuTH TBip, mofionuit no «lmiaanm» abo «BTpaueHoro
pato», i ToMy 3 3axXOIuIeHHAM 3ycTpiB nosBy «/lon XKyana»: «You are building up a drama? Such England
has not yet seen, and the task is sufficiently noble & worthy of you [6, c. 328]». Baiipon Takox J0CTOHHO
owuiHtoe TBopyicTh Lllemni, xo4a it KpUTHKYE ioro npamy «YUeHdi», 1110 HE BiAMOBiAa1a Oro ysSBICHHIM PO
0COOJIMBOCTI IILOTO JKAHPY.

Enicronsipanii ciagox Llenmi He Tinbku Hece iH(OPMALIIO PO iICTOPi0 CTBOPEHHS TOTO Y iHIIOTO
TBOPY, aJle¢ ¥ MICTUTh CTaBJICHHS MOETa J0 BIACHOI TBOPUOCTI, IO 3MIHIOETHCS BIOPOJOBXK HOTO KUTTS.
BinpiicTs JUCTIB, sIKi CTOCYIOTbCA O3HayeHoi mpoOiemu, agpecoBaHi Yapnw3y Ommiepy, Jli Xanry,
Jxony I'icbopHy Ta Mepi ['i6opn, Mepi e, 'oaBiny. ¥ HUX YiTKO IPOCTEKYETHCS €BOJIIOLISA OL[IHKH
noetoM BiacHuX TBOpiB. Tak, Bke y 1812 poui B mucti go T'oasina lemnni Bu3Ha4ae cBOi paHHI TBOPH SIK
«XBOpi, X04a i opuriHanbH»: «St. Irvyne» & «Zastrozzi» were the distempered altho unoriginal visions
[6, c. 221]». BBaxatoun «KoponeBy Mab» Ha mo4aTKy CBO€I TBOPYOCTi TBOPOM LIJIKOM BIAJIKM, Y JIUCTI BiJ
22 gepsHs 1821 poky 1o Jli Xanta Illenni KpuTHKye HOTO 1 32 «IPUMITHUBI3MY) Ta «HE3PLTICTHY: «A poem,
entitled «Queen Mab», was written by me at the age of eighteen, I dare say in a sullicienth intemperate
spirit — I doubt not but that it is perfeetly worthless in point of literary composition, that in ail that concerns
moral and political speculation, as well as in the subtler discriminations of metaphysical and religious
doctrine. It is more crude and immature [6, c. 301]».
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VY kopecnoneHIisx 1817 poky diibHe Miclie 3aiiMae aBTOPChKUH aHami3 rmoemu «Jlaow i LliTHay.
Lpomy 31e0inbmoro npucBsiueHo JucT 10 Bupasus (sx npumnyckae /Ixonc, Hum € «Longman & Co»). Tyt
Hlenmi Tak mume npo cBoto nmoemy: « The whole poem, with the exception of the first canto & part of the last
is a mere human story without the smallest intermixture of supernatural interference [6, c. 207]». ¥ nucri 1o
lonsina Big 11 rpyauas 1817 poky Lleni, He MOTOIKYIOUHCE 13 AEIKUMH OLIIHKAMH 03HAaUY€HO1 TOEMHU CBOTM
ajipecatoM, 3HOBY Ja€ i pO3rOpHYTY XapaKTepUCTUKY, BU3HAUa€ ii Miclie B KO cy4acHoi Jiteparypu «The
poem was produced by a series of thought which filled my mind life, & I engagedm this task resolved to
leave contains was written with the same feeling as real, though not soprophetic, as the communications of a
dying man. I never presumed indeed to consider it anything approaching to faultless, but when I considered
contemporary productions of the same apparent pretensions, I will own that I was filled with confidence. I
felt that it was in many respects a genuine picture of my own mind. I felt that the sentiments were true, not
assumed [6, c. 202]». 31 ckazaHOrO 3p0o3yMmiso, o Lensi 03HaYMB MoeMy SK «Cepito» BIACHHX yMOK, sIKi
MEPENOBHIOBAIN HOTO B TOHM Yac 1, 110 BiH caM BHUCOKO OIIiHIOBaB XyAOXHi 3100yTKH «Jlaona i LliTHn», i
HANBaXJIMBIIIUM I HBOTO BUSIBISETHCS IIMPICTh BUPaKeHUX TYT mouyTTiB. [lpu upomy Llenni nocuts
CaMOKPHUTHYHUH, a 1HOI1 ¥ ipOHIUHUI y cTaBIEHHI IO CBOiX TBOpPiB. Tak, came B TaKOMY paKypci BiH IHILIE
[Tikoky 20.04.1818 poky mpo 3aaym Tpareaii « Tacco», ycBiIOMITIOI0UH, IO HE BOJIOJIE TOCTATHIM TAIaHTOM
npamarypra: «I have devoted this summer & indeed the next year to the composition of a tragedy on the
subject of Tasso’s madness... But, you will say I have no dramatic talent. Very true certain sense, but [ have
taken the revolution to see what kind of tragedy a person without dramatic talent could write. It shall have
better morality than ratio & better poetry than Bertram, at least [6, c. 79]».

OTxe, 3Ha4eHHA npuBaTHOTO enictonapito I1.-b. Illemni B po3kputTi cieuniku iaeiHO-XyqJ0KHIX
MOTISAAIB MHTLS, iXHbOI AMHAMIKH IOJSiTa€ B TOMY, IIO JIMCTYBAaHHS € aBTEHTHMYHUM JIKEPEIOM
BHCBITJICHHSI TBOPYO] iHAMBIAYyaIbHOCTI afjpecanTa, HOro CBITOITISAY, €CTETHUHUX 3acal, ICUXOJIOTTUHUX
0co0IUBOCTEN.
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Bauecnae Oxeanckuii, 2Kanna Oxeanckasn
(2. Heanoeo, Poccus)
MNPEJAEJIbI CEKYJISIPUZALIUU 3ATOJIOBOYHOI'O KOMIIJIEKCA:
OT «IIOKPOBA BOT'OPOAMIIbI» — K « 3IIUTA®UUN» U.A. BYHUHA
(MMs1 KAK CAMOUCTOJKOBAHUE HEJOI'O U ABTOP KAK 3XO0)

Y emammi suceimneno cepmenesmuuny mpancgopmayiro Ha3eu y 6i00Momy OVHIHCOKOMY MEOPI, GU3HAHOMY
Camum asmopom K «HauKpaujey onoGioanHs, y MemoooL02IHHOMY GIOHOUIeHHI 30TliCHeHe 36epHeHHs 00 « Dinocodil
imeniy bamora Cepeisi Byneaxoea, 6i0nogioHo 00 5KOI Cl0GeCHICMb 8UCMYNAE K «apeHa camoioeayii Bceceimyy,
npoOIEMAMUKA CAKPATLHO20 KOCMOCY PO3KPUMA MYM Y 63AEMO38 A3KY 3 ICXAMONOSIYHOI0 MeMAMUKOI0, d MAaKodic
uepes 36epHeHHs 00 CUMBONIYHOL OIaNeKMUKY Kyiomypu i yueinizayii.

Knrwouoei cnosa: 30201060k, im’s, KOCMOC, NOKPUG, JHCUMO, pYOd, HCUMMSL, cMepmb, enimaghis, medica.
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