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ABSTRACT

The article deals with figuratives means of creating the image of a
strong woman in the novel ‘Gone with the Wind’ by Margaret Mitchell. The
purpose of the article is to identify ‘femininity’ and ‘masculinity’in creating
the image of a strong woman on the basis of linguistic-cultural concept of
STRONG WOMAN.

Describing the portrait of Scarlett, the author accentuates on the
adjectives such as beautiful, fine, pretty, sweet, nice, attractive, lovely,
womanly, ladylike which are typical for Victorian lady s descriptions. However,
the adjective ‘handsome’ was used to describe the feminine beauty of the
Victorian era.

The author indicates some untypical characteristics of Scarlett as a
Victorian woman (financial independence, business, rejection of traditional
responsibilities of wife and mother, the possibility to choose a husband) that
make her masculine.

The author tries to identify the types of epithets and finds the
metaphorical, comparative, hyperbolic, metonymic, peripheral, oxymoronic
and ironical epithets. The article focuses on peculiarities of hybrid entities that
are the result of intersection of the field of the epithet with the fields of other
tropes - metaphors, metonymy, etc.
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To sum up, the author concludes that Scarlett’s description gives the
reason to consider her a strong woman. The article is related to gender issues
and can be developed in this scientific directions.

Key words: figurative means, gender, femininity, masculinity, STRONG
WOMAN concept, Margaret Mitchell.

Beryn

Tema pouti 1 3HAYEHHSI )KIHKU Y Cy4aCHOMY CYCIUIbCTBI € HaJ3BUYATHO
aKTyaJIbHOIO 1 HAJIEKUTh J0 I'eHIepHO1 pobaemaTrk. OcobaMBOi 3HAYIIOCTI
TeHJICpHI JTOCHIDKeHHST HaOyBaloTh 3 OISy Ha akTyasizaliro mpobieMu
JOCSITHEHHS PIBHOCTI JKIHOK Ta YOJIOBIKIB B yCiX cpepax CyCIIBHOTO KUTTS.
[eHaepHUii BUMIp CTae BaXKIMBUM 00’ €KTOM BMBYEHHS y JIHIBICTHIL, 1€ BiH
ABJIsIE COOOI0 HOBUH €Tam PO3BUTKY Ta JOCHIIKEHb JIHTBICTHUHUX SIBHILL.
HeoOxi1HO 3BaKUTH HAa MUHYJIUH TOCBIJ MMOKOMIHb, apTyMEHTYBAaTU OMUCH
KIHOK, 1[0 3HAXOJATHCS B OIHAPHINM OMO3HMINT «CUIbHA XKIHKa» — «ciaadka
KIHKa», «(PEMIHHICTBY — «MACKYJIIHHICTBY.

HesBakatoun Ha Te, IO TeHJEpHA JIHTBICTHKAa — HayKa MOJIOJA,
YKpaTHCBKI JTOCITITHUKH-(DIIONOTH MPAIioTh AYyXKe IUIIHO Y IbOMY
HanpsMKy. BoHM TOpOBOASATH  JIHIBICTUYHI  PO3BIAKU  T€HAEPHOIO
KOHIIENITYaJIbHOTO 3MicTy Ha MaTepiam jgekcuku (O. becconora, O. 'opomiko,
A. Jleancosa, A. Maptustok), comioniarBictuaaumu (0. 3amauii, B. 3amnHa),
ncuxomiHrBicTuaHUME (O. AHApiaHoBa) Ta auckypcuBHuME (I. bormanosuy,
JI. CuHenbHHUKOBA); aHANII30M T€HIEPHOTO ACMEKTy XyJ0KHBOTO TUCKYPCY
(O. Kozaunmmna, I. Mopo3oBa) Ta iH.

Meta cTaTTi nosisAirae y BU3Ha4eHHi «peMIHHUX» Ta «MACKYJIIHHUX»
Xy/IO’KHIX 3ac001B P CTBOPEHHI 00pa3y CUIBHOT KIHKHM Ha MaTepialli poMaHy
Mapraper Mituemn «BigHeceHi BITpoM».

MarepiaJj i MeToaM 10C/TiTIZKEHb

Hocnimxennss pomany Maprapetr Mituemn «BigHeceHi BITpom» €
L[IKaBUM Yepe3 HU3KY MPUYHUH: 3 OTHOTO OOKY, aBTOP UITKO OKPECIIIOE€ BUMOTH
710 TIOBEIIHKH JIeAl Ta JPKCHTIbBMEHIB, a 3 1HIIIOTO, — MPEACTABIISNE YABICHHS
npo TpagulliiHy (EMIHHICTP Ta MACKYJIIHHICTh, y PE3YJbTaTi YOro
CIIOCTEPITarOThCS PI3HOMAHITHI MIEPEIUICTIHHS 3raaHuX XapaKTEPUCTHK.

Y JOCHIIKEHHI 3aCTOCOBAHO: ONUCOBUL Memoo — I aHali3y
ocoOnuBOCTEN Ta (QYHKIIOHYBaHHS JIGKCUYHUX OJUHUILb, 110 MO3HAYAIOTH
30BHIIIHBO- 1 BHYTPIIIHBO-TIICUXOJIOTIYHUNA CTaH >KIHOYMX IEPCOHAXIB;
KOHMeKCMYaibHull ananiz — s BUSHAYCHHS MOBIICHHEBUX YMOB, y SIKUX
nepeOyBaroTh JAOCHIHKYBaH1 JEKCUYHI OJUHHMILL; KOMNOHEHMHUU aHATI3 — JITIs
PO3KPUTTSI KOMITO3UIIi1 XyZ0)KHBOTO TBOPY.

Pe3yabraTu Ta iX 00roBOpeHHs

Poman «Bigneceni BiTpom» Hanucanuid y 1936 porii, ane BiH 306pa>1<y€
noJiii BIKTOpi1aHCHKOI A0OU. MaprapeT Mityemnn JIOTpUMYBaJIacs Tpazmuu
HAMMCaHHS THUIIOBOTO BlKTOplaHCLKOFO pOMaHy, y CTHJl 1 KOMITO3MIIIT
nuckMeHHUIb XIX cromitrsa (Ixelin Octin, cectpu lapnorra Ta Emini
bponre). CtBopenuit Mapraper Mituemn o6pa3 cuinbHOI KiHKH, CKapier,
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MOPYIIy€e CTEPEOTHITH BiKTOpiaHCHKOI 100u. CTtepeoTunu (GpemMiHIHHOCTI Ta
MacKyJIiHHOCTI B  aQHIIIACBKIA  JIHTBOKYJIBTYplI €  JliaMeTpalibHO
MPOTUIICKHUMH.

3uaitomcTBo 31 Ckapner O’Xapa, rOJOBHUM >KIHOUUM TEPCOHAKEM,
MMOYMHAETHCS 3 IEPIIOTo psifka poMany: ‘Scarlett O’Hara was not beautiful,
but men seldom realized it when caught by her charm as the Tarleton twins
were. In her face were too sharply blended the delicate features of her mother,
a Coast aristocrat of French descent, and the heavy ones of her florid Irish
father. But it was an arresting face, pointed of chin, square of jaw. Her eyes
were pale green without a touch of hazel, starred with bristly black lashes
and slightly tilted at the ends. Above them, her thick black brows slanted
upward, cutting a startling oblique line in her magnolia-white skin-that skin
so prized by Southern women and so carefully guarded with bonnets (Mitchell,
2007: 5).

[Teprmii yonoBik Ckapnet — Yapiab3 ['aMiIbTOH, MpPisiB PO IPYKUHY,
y AKiii O MOeaHYBalUCs Kpaca, BOTOHb 1 mycromli — ‘beautiful, dashing
creature full of fire and mischief’. Taxoro Oyma Ckapnet: He had always
yearned to be loved by some beautiful, dashing creature full of fire and
mischief (Mitchell, 2007: 68).

Xoua Ckapnet He Oyna kpacyHero, sk il matu Enen, Yapis3 BOauaB y
Hii HaviBpomnuBiny aiBuuHy: The most beautiful girl I've ever known and
the sweetest and the kindest, and you have the dearest ways and I love you
with all my heart (Mitchell, 2007: 56).

VY BUCTIOBIIOBaHHI ‘the most beautiful woman in the world’ BxUTO
OKa310HAJIbHO-ACOI[IaTUBHUH emiTeT. Y il rpyTIi eMiTeTiB 3yCTPivaroThes pi3Hi
riOpuIHI YTBOPEHHS, 1[0 BUHUKAIOTh Y Pe3ysIbTaTi HepecideHHs oIS emiTeTa
3 TMOJISIMU IHIIUX TpomiB. ToMy cepex emiTeTiB po3pi3HATh MeTadopuyHi,
KOMIMAapaTuBHi, JITOTHI, TrinepOoiaiyHi, METOHIMI4HI, mnepudpasHi,
OKCIOMOPOHHI Ta 1pOHI4HI eniTeTH. MU BiIHOCUMO emiteT ‘the most beautiful
woman in the world’ 1o miakiacy TinepOoJiYHUX EMITETIB, aJHKe OIIHKA KpacH
HOCHUTB Cy0’€KTUBHUN XapakTep, ajie, 3 1HIIOT0 00Ky, TAaKHi XyI0KHIH TPOII
3acBiquye J1000B Yapib3a 10 cBoei Ckapliet, a TaKoX — 1€ BUSB aBTOPCHKOT
CUMIIATIi 0 OMHCYBaHOT 0COOH.

CkapneT oTpuMyBajia KOMIUTIMEHTH BiJl YOJIOBIKIB, KOTpP1 BBaXanu ii
kpacyHeto: Scarlett! Scarlett! You are so fine and strong and good. So
beautiful, not just your sweet face, my dear, but all of you, your body and your
mind and your sou (Mitchell, 2007: 144). ‘You look beautiful in ball dresses,
my dear, and you know it too, worse luck! (Mitchell, 2007: 300). Be mine,
beautiful female, or [ will reveal all? (Mitchell, 2007: 92).

ABTOpKa poMaHy TaJaHOBHUTO BUKOPUCTOBYE CMITETH K MOBHI 3aco0U
1HUBITyami3alii XxapakTepy, y SKOMY BiJI0Opa)KaeThCs CTaH JYIIi reposi, Horo
E€MOIIIMHICTh, PO3KPUBAETHCS TICHXOJIOTIYHA Ta CoOIllaJibHAa CYTHICTh
nepcoHaxa. lleli mpuiioM BOHA BHKOPHCTOBYE, KOJHM XO4Y€ IMOKA3aTH, IO
KOXaHHS pOOUTBH JKIHKY KPaCHBOIO.
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L{ikaBuM € akT BXXKUBAHHs IPUKMETHHUKA ‘handsome’ 110 BITHOIIECHHIO
710 OMHKCY >KIHOYOI KPacH BIKTOPIaHCHKOT KIHKH, K€ y Cy4acHIN aHIIIIHCBHKIN
MOBI IIeli MPUKMETHHK BXXHBAETHCA y KOHTEKCTI 4YONOBIUOi pedepeHiii:
Turning she saw a tall handsome woman with a bold face and a mass of red
hair (Mitchell, 2007: 74).

OOGwupatoun eniTeTu AJis MOPTPETHOIO OIKCY CBOET repoini, Mapraper
MiTyenn yacTo BUKOPUCTOBYE aHTOHIMU-NIPUKMETHUKU Silly-wise, soft-dry,
pretty-plain, 11100 HaroJOCUTH Ha HEBIJANOBIJIHOCTI BHYTPIIIHBOIO CTAaHY
Ckapunet 1 ii mpudHATTS y coIliymi. ABTOpKa pOMaHy YacTO BaaBajacs J0
MpUoMy 31CTaBICHHS peakiii ABOX MEPCOHAXIB HA OAHY i Ty K caMy MO/IIIO.
Harp.: Melanie smiled at him through sparkling tears while Scarlett felt the
fox of wrath and impotent hate gnaw at her vitals (Mitchell, 2007: 74). Takuit
KOMITO3ULIIHHUN MPUIIOM JomoMarae Kpaiie 3p0o3yMITH XapaKTepu repois,
BUSIBUTH IX CTABJIEHHS JIO )KUTTEBUX ITOMIHN.

Hpyruii yonosik Ckapiet, @peHK, 3arMHyB, HAMAralouuch MOMCTUTHCS
kpuBnHuKam Ckapiet. PonnHa 3BuHyBauyBana CKapieT y TOMY, IO CTaJloCs:
She had killed Frank. She had killed him just as surely as if it had been her
finger that pulled the trigger (Mitchell, 2007: 434). She had almost killed
Ashley, just as she had killed Frank (Mitchell, 2007: 434).

Metadopa ‘She had killed Frank’ € cBOEpiTHOIO MTEPEX1THOIO JTAHKOIO
MK 00pa3oMm 1 mOHATTAM. Bkuta MeTadopa HE OTOTOXKHIOE 00’ €KTH, a J1a€
3MOTY XYJI0’)KHIMU 3ac00aMH BCTaHOBIIIOBATHU JIOTTYHUI 3B’ 130K MIXK MOJTISIMH.
IIpouec Meradopusamii  BiAOyBaeTbcs TYT LUIAXOM  OCOOHMCTOTO
CBITOCTIPUHHSATTS aBTOpa, KM Ha OCHOBI CBOTO BJIACHOTO COILIaJIbHOTO
JOCBITy Ta Cy0’ €KTHBOI OI[IHKH COIIaTbHUX SIBHII, JTIOACHKOI MiSTBHOCTI,
MOBEIIHKH, iX BIAMOBITHOCTI MOPAJILHUM TIPUHIIUATIAM 1H(OPMYE PO TOIIIO.

Mertadopu Brano mepenaroTh pi3HiI eMOLINWHI CTaHU KIHKH: 1HTepec,
panicTh, rope, THIB, OTUJA, TPE3UPCTBO, CTPax, MOAUB, COPOM, MPOBUHA,
CyMHIB, 3aJI0BOJICHHS, BIIEBHEHICTh, XBIJIFOBaHHS Tomo. Mertadopa y
XyIO)KHBOMY TEKCTI HECE€ BEJHMKHHA 3apsa CyO0’ €KTHBHOTO CHPHHHATTS,
1HIUBITyaJIbBHOTO CBITOBITYYTTS, 0COOMCTOI CUCTEMU IIIHHOCTEH KIHKH, TOMY
came Mmeradopa pPoOUTH TEKCT BHUPA3HIMIUM, OCKUIBKH 3 ii JOIIOMOTOIO
CTBOPIOETHCS 0COONMBUN 0Opa3HHUIA CBIT.

[Toeninka Ckapier € eMOLiHO HecTilKot. Y craHi THiBy Ckapiet
HenependadyBana. Bona Burykye, mo Bona yo’e Pera batnepa, cBoro TpeTsoro
obpantst: And Rhett, I killed him. Yes, I did! I didn't know he was in the Klan.
I never dreamed he had that much gumption. But I ought to have known. And
[ killed him (Mitchell, 2007: 437); “Go on? That’s all. Isn't it enough? I
married him, [ made him unhappy and I killed him (Mitchell, 2007: 434).

PiBenb 00ypennst CkapieT Mmo3Ha4aeThesi IPUKMETHUKOM ‘furious’: She
only felt a furious surge of indignation that he should think her such a fool
(Mitchell, 2007: 329), a Takox MpuKMETHUKOM ‘rage’: ‘He thinks ['m a child,’
thought Scarlett, grief and rage choking utterance... (Mitchell, 2007: 53).
[TpuxmeTHUK ‘Wrath’ XapakTepusye Ille BULIUI piBeHb 00ypeHHs: Scarlett
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swallowed her wrath and watched Melanie take the baby (Mitchell, 2007:
454).

[Tonpu BiiiHy 1 He3roau, Ckapier KJIsSHEThCs cama coOi, 110 BOHA
Hikonu He Oyzae ronogHow: Hunger gnawed at her empty stomach again and
she said aloud: ‘As God is my witness, as God is my witness, the Yankees aren’t
going to lick me. I'm going to live through this, and when it’s over, I'm never
going to be hungry again. No, nor any of my folks. If I have to steal or kill-as
God is my witness, I'm never going to be hungry again’ (Mitchell, 2007: 224).

Y mpomy (parMeHTi aBTOp BUKOPHUCTAla CTUIICTHYHHN MPUIAOM
noBTopy: As God is my witness, as God is my witness. I'm never going to be
hungry again. I'm never going to be hungry again. Jlo ckiany moBTOpy
BXOJISATH (DOHETUYHI, IEKCUKO-TPAaMaTU4H1, CHHTAKCUYHI, a TAKOXK 1 CEMaHTHYHI1
Ta KOMITO3UIIIHO-apXITEKTOHIYHI OAMHUII i CyTHOCTI, 110 OepyTh y4acTb B
eKCIUTIKAI[i] aBTOPCHKOI 1711 TBOPY — 300pa)KeHHs CHJIM 1 BOJII JKiHKW. Harp.:
She’s so frail and weak and you re so strong, Scarlett (Mitchell, 2007: 144).

[Tomanwii mpuKIIaa — 11€ He TUIBKU MPUKJIIA] BXXMUBAHHSI €ITETIB ‘S0 frail
and weak’ — 1€ BHamui TpPUKIAA aHTUTE3U, A€ y MeplIiid YacTHHI
BUCIIOBIIOBaHHS CKapieT OMUCYEThCS K «clabka *kKiHKa», a y JpYyrid —
«CHJIbHA )XIHKa» — ‘you re so strong’. AHTUTE3a — 1€ CTUITiICTUYHA (irypa, ska
YTBOPIOETHCS 31CTABICHHSAM CJIIB a00 CIOBOCIIONYYEHb, MPOTUIICKHHUX 3a
CBOIM 3MICTOM.

Oxkpim Toro, Ckapier HaA3BUYANHO pillyya, MparboOBUTA 1 3aB3sTa.
VY TeKcTi 11 XapaKTepUCTHKA BiJMiu€HA MPUKMETHUKAMU compassionate,
conscientious, brisk, considerate, creative, decisive, hard-working, resourceful,
practical: Her voice was brisk and decisive and she made up her mind instantly
and with no girlish shillyshallying (Mitchell, 2007: 336). The thought of her
waist brought her back to practical matters (Mitchell, 2007: 40).

Cuna nyxy CKapneT BUSBISIETBCS Y TOMY, IIIO BOHA 6yJ1a €IUHOIO
JIIOAINHOIO, SIKa B 3MO31 BPIplIHYBaTI/I npo6neMI/1 CBOIX OJIM3BKHX 1 PIAHUX,
TiKITyBaTUCS PO MIAHTALliT i mpuiiMaTy pimeHHs. [if BaxKko HepekoHaTH CBOIX
OM3BKUX HE MaJaTh y Biayail.

CkaprneT BOJIOJi€ BUIIYKAHOIO MaliTPOI0 MaHIMyISATUBHUX TEXHIK
MOBH, aJt031H, MapajgelbHUX CMUCIOBUX PANiB: ‘But‘ she began feebly and
paused. Between the brandy which was smoothing out the harsh contours of
remorse and Rhett's mocking but comforting words, the pale specter of Frank
was receding into shadows. Perhaps Rhett was right. Perhaps God did
understand. She recovered enough to push the idea from the top of her mind
and decide: ‘I’ll think about it all tomorrow’ (Mitchell, 2007: 439).

He 3maxomsum mpaBmwIbHOT BIAMOBIAI HA TMOCTABJICHE 3allUTAaHHS,
Ckapnert yacto Binnosinana ‘I’°ll think about it all tomorrow’— «51 momymato
PO 1€ 3aBTPa».

Ckapiier mparae OyTH CHpa)XHBOIO JIeJi, IPOTe B YMOBaX BiiiHH Ta
0e3nasy BOHA MOCTYIIOBO BTpadae GpeMiHHi pucu. (She had ... nothing except
the thinnest veneer of her mother’s unselfish and forbearing nature (Mitchell,
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2007: 66), Ta moYMHAE Bi3HAYATHCS MACKYJIHHUMH PUCAMH, K1 TTOJIATATH Y
Gbi13u4Hii Ta eMOIIHHIN CHITl; He3aleKHOCTI, €T0i3MY Ta YMIHHSX ‘raising good
cotton, riding well, shooting straight, dancing lightly, squiring the ladies with
elegance and carrying one’s liquor like a gentleman’ (Mitchell, 2007: 76).

Haii6inpme Ckapnet mobuna cBoro 6aTekiBmUHy — Tapy, 1 3aBxau
moBepTajacs TyIu y CKPyTHI MOMEHTU cBoro Xutts: [’ll think of it all
tomorrow, at Tara. I can stand it then. Tomorrow, I'’ll think of some way to get
him back. After all, tomorrow is another day (Mitchell, 2007: 434).

IIpo cBoO€ cTaBiieHHS 10 KOXaHHS Ta rpoieid, CkapiieT rToBopuia TakK:
Talking love and thinking money. How truly feminine! — «l'oBoputu mmpo
KOXaHHs 1 ymaru mpo rpomri. [e Tak mo->xiHogomy!».

Ckapnet, mompu CBOI MAacKyJTiHHI PUCH XapakTepy, Hamarajacs
3anmumarucs neni — ‘ladylike’: Scarlett was impressed less than anyone else
by his tempers and his roarings. ... She was more like her father than her
younger sisters, for Carreen, who had been born Caroline Irene, was delicate
and dreamy, and Suellen, christened Susan Elinor, prided herself on her
elegance and ladylike deportment (Mitchell, 2007: 33). Of course, she would
do it all in a ladylike way (Mitchell, 2007: 58). Why hadn't she done this
before? How much simpler than all the ladylike maneuverings she had been
taught (Mitchell, 2007: 61).

Cuita xapakrepy CkapieT BiIOHMBarOTBCS B emiTeTax, meradopax,
MOBTOPAX, aHTUTE31 Ta IHIIUX XyJ0KHIX MOBHHUX 3ac00aX. Y JT0CTIIKYBaHOMY
pOMaHi aBTOp BKMBA€ K IOCTIHHI, TaKk 1 OMMCOBO-OLIHHI emiTeTH. B
ABTOPCHKOMY BXKMBaHHI IIMPOKA HU3KA ri6pHL[HI/IX YTBOPEHB, 1110 BHHUKAIOTh
y pe3yJ11>TaT1 NepeCiueHHs OIS eMiTeTa 3 MOJSIMH 1HIIIUX TPOIIiB — MeTadopH,
METOHIMI1 ToI10. BcTanoBI€HO, 110 €MITETH ABISIOTH COO0I0 (hparMeHT MOBHOT
KapTUHH CBITY, 1110 € BTOPUHHOIO CTOCOBHO IMEHHHUKIB, 1 B IIIJIOMY CTBOPIOIOTh
KOHLIENITYaJIbHY KapTUHY CBITY. [[OHATTS KapTUHU CBITY B LIbOMY JOCII1PKEHH1
TPAKTYETBCSA SK KOMIUIEKCHA B3a€EMOJIisl ABOX CTOPIH €IUHOTO IIiJIOTO, IO
CHIBBIAHOCATHCS MiXK coOoto. [Tpu FOMY KOKHA KOHKDCTHA erBOKyJILTypa
BiIOMBAaE KapTUHY CBITY OCOONHMBHUM, TUIBKH il BIACTUBHM CIIOCOOOM,
€JIEMEHTH KOXXHOi MOBU BUOYJOBYIOTHCSl B CKJIIQJHY CUCTEMY Opi€HTAIlii y
CBITI.

BucHoBku

TakumM 4YHHOM, XydOXKHI 3aco0u 300pakeHHS (emiHHOCTI 1
MmackyiiaHocTi Ckapier O’ Xapa HaaiieHi 00pa3HicTIo, 0 30aradye 3MicT
BHCJIOBITIOBAHHS, XapaKTePU3y€ 30BHIMIHBO- 1 BHYTPIIIHHO-TICUXOJOTIYHE
CTpUIIMaHHs HABKOJIMIITHBOTO CBiTy. KpiM TOTO, XYy/I0XKHI 3aC00HM BUPaKaIOTh
E€MOIIIHI CTaHW >KIHKHW, BUAUICHHIO JOMIHYIOYMX O3HAK 1 BIACTUBOCTEH
o0pa3y, HalMOBHEHHIO HOTO CEMAaHTHYHOTO MPOCTOPY HOBHUM OOpazHUM
3micToM. e mosicHI0e MOTHBAIIIFO aBTOPCHKOTO BXKMBAHHSI XYJOXKHIX 3aC001B
JUTsl BUPAYKESHHS JIFOJICHKOT CYTHOCTI, OpMYBaHHS MOJIEII XapaKTEPHOTO Tepost
MIEBHOT €MOXHU Ta crocoly ii penpe3eHTarlii B aBTOPCbKOMY TBOPI.
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B 06pa3i CkapieT aBTopka rmokasana o0pa3 CHIbHOI 1 BIIEBHEHOI y co01

KIHKH, SIKa BMi€ MaHIMYJTIOBAaTH IHIIMMHU 331l CBO€I KOPHUCTI, Ta YiTKO
BUOYIOBY€ LUIAXU JOCSATHEHHs Luli. (s Hei He iCHye mepemko] — BOHA
BUKOPHCTOBYE BECh «apCEHAN JKIHOYOi 30p0i» — XUTpOIL, OpexHIo, IHTPUTH,
3abaraHku, Crokycu. XymoxkHii ormuc CKapier aae BCl MiJCTaBU BBAXKATH il
CUJIBHOIO JKIHKOIO.
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AHOTALIA

VY cTarTi po3mIIHYTO MOBHI 3aCO0M CTBOPEHHS 00pa3y CHIIbHOT KIHKU
y pomani Maprapet Mitdenn «BingHeceni BiTpom». ABTOp CTaTTi HAMaraeTbCst
BUABHUTH XYJOXHI 3aCO0M y MeXax MOHATh «JIeli» — «KEHTEIbMEH» Ta
«(pEMIHHICTB» — KMACKYITIHHICTBY, 110 YTBOPIOIOTH MOJSPHY OTIO3UIIIIO.

XymoxkHi 3aco0M OMHUCY 30BHINIHOCTI TOJOBHOI TE€pPOIHI pOMaHy,
Ckapner O’Xapa, XxapakTepu3yIoTh ii sIK TpaJuLiifHO (eMiHHY 0COOHMCTICTH,
a crocid MUCJICHHS Ta MOBEAIHKM BiA3HAYAE€THCS MACKYIIHHICTIO. Brammit
BUOIp XyHAOXKHIX 3ac00iB, sIKMI 0a3yeThCs Ha 3acaax 31CTaBICHHS, JO3BOJISE
CTBOPHUTH NIEBHI YSBIECHHS PO CHIIBHY XKiHKY. [Ipy mociiKeHHI MOpTPEeTHOTO
orucy Ckapier aBTop poOUTh aKIEHTYAIlII0 TAKUX O3HAK, IO MEPEIArOThCs
3a JIONIOMOTOXO €MITETIB, HAaUMOMIMPEHIIINMU 3 IKUX € TPUKMETHUKD beautiful,
fine, pretty, sweet, nice, attractive, lovely, womanly, ladylike. Pazom 3 Tum
XapaKTepoJoriYHUMU o3HakaMu CkapiaeT € Taki, 10 HajJexarb [0
MacKyJiHHHUX: strong, courageous, ambitious, bright, determined, fearless,
powerful Ta iH.

[Tpu nocnimpkeHH1 Xy/I0KHIX 3acC001B aBTOpP TaKoX BUSBUB MeTadopy,
MIOBTOPH, TOPIBHSHHS, aHTUTE3Y SK TaKi, 110 Jal0Th MOXKJIMBICTb CTBOPEHHS
acoIiaTUBHUX YsBJICHb, MAHEPH MOBEIHKU Ta MOBJICHHS TOJIOBHOI Te€pOTHi.

OpneprkaHi JaHl COPUSAIOTH MOTIMOJICHHIO 3HAHB PO XyJ0XKHI 3aCO0N
Ha IMO3HAYCHHS CWIIBHOT KIHKHU BIKTOP1aHCHKOI TOOH.

KurouoBi ciioBa: xynoxHi 3acodu, reniep, GeMiHHICTh, MACKYIIHHICTb,
koHuent CUJIbHA XIHKA, Mapraper Mituen.

3aboaoTrHas T. B. Xyno:xkecTBeHHbIE CpeCcTBA cO3aHHUsI o0Opa3a
CHJIbHOM KeHIMHBI (Ha MarTepuajie pomana Mapraper MwuTuesun
«YHeceHHbIe BeTpOM»). B craTrbe paccMOTpeHBI S3BIKOBBIE CpEACTBA
co3maHusi oOpa3a CWIBHOW JKEHIIMHBI B pomane Mapraper Mwutdenn
«YHECEHHBIE BETPOM». ABTOp CTaThbU IBITACTCS BBISIBUTH XYI0KECTBHHBIC
CPEICTBA B paMKaX MOHSATUH <IN — «HKEHTEIbMEH» U «(EMUHHHHOCTH
— «MacCKyJUHHOCTbY», 00pa3yIolie MOISIPHYIO OMIO3UIUIO.

CriocoOsl onucaHus BHEIIHOCTH TJIaBHOM repouHu pomana, Ckapier
O’Xapa, xapakTepHu3yloT ee Kak TpaJuIMOHHO (DEMUHHYIO JTUYHOCTh, a 00pa3
MBIILJICHUS U MOBEJACHUS OTMEYAeTCs] MACKYJIMHHOCTBIO. YIauHbIM BBHIOOP
XyJI0’)KECTBEHHBIX CPEICTB, OCHOBAHHBIH HAa MPHUHIIMIAX COMOCTaBJICHUS,
MO3BOJISIET CO3/1aTh OTIPE/IeJICHHbIE TPECTABICHUS O CHIIbHOM xeHiuHe. [Ipu
UCCIIEIOBAHUU MTOPTPETHOTO onucanusi CKapieT aBTop AeNaeT aKIEeHTYaIHio
MPU3HAKOB,  MEPEAAlONIMXCd C  [OMOIIBI0  OJMHUTETOB,  CaMbIMU
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pacrpoCTpaHEHHBIMH W3 KOTOPBIX SIBISIFOTCS IpriiararenbHbie beautiful, fine,
pretty, sweet, nice, attractive, lovely, womanly, ladylike. Bmecte ¢ Tem
XapaKTepoNornyecKuMu TpuzHakamu CKapier ecTb Takue, KOTOpbIe
OTHOCSTCS K MacCKyJIUHHBIM: strong, courageous, ambitious, brave, bright,
determined, fearless, powerful u mp.

[Ipu wccienqoBaHUU  XyJOXKECTBEHHBIX CPEJCTB aBTOpP TaKke
oOHapyxun metadopy, MOBTOPBI, CPABHCHHS, AaHTHUTE3bI, KOTOPHIC HAIOT
BO3MOXKHOCTH CO3/IaTh aCCOIMATHBHBIC TPEJCTABICHUS, MAHEPBI TTOBEICHUS
Y peYM INIaBHOW FE€POUHHU.

[TomyueHHble JaHHBIE CIOCOOCTBYIOT YIIyOJEHUIO 3HAaHUU O
XyIOKECTBECHHBIX CPEICTBax Il HM300paKEHUs CWJIBHON  KEHIIIHHBI
BUKTOPHUAHCKOW ITOXH.

KiioueBble cji0Ba: XyJ10)KECTBEHHbBIE CPEJICTBA, TeHEP, PEeMUHHOCTD,
MackyiauHHocTb, koHuenT CUJIbHA S XKEHIIITUHA, Mapraper Murtuesn.
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