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Mapis LLlnmaHoBCLKa
AK KOHLePTYHUYNIA KOMMO3UTOP €NOXU POMAHTU3MY

AHOTALISA m Cepaiok O. B. Mapis lllumaHoBCcbKa SIK KOHIEPTYIO-
YU KOMIIO3UTOP eNnoXy poMaHTH3MY. B JoCHi/KYyIOThCsl MaJIOBIIOMI (haKkTh
TBOpUOI Giorpadii TaTaHOBUTOI MOIBCHKOI MaHICTKH 1 KoMmo3uTopku Mapii [u-
MaHOBCHKOT (1789—1831). BUCBITIIIOIOTBCSI 0COONMBOCTI ii TBOPYOTO CTAHOBJICH-
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H, GOPMYBAHHS MIPUHITUIIIB 11 APTUCTHYHOI TiSUTEHOCTI 1 3aC00iB KyIBTYPHOI KO-
myHikanii. Ha npuknani aprucrnunoi 6iorpagii M. IllnmaHoOBCEKOT 1eMOHCTpY-
€TBCS, SIK Yepe3 3pOCTaHHS KyJIbTYpPOTBOPUOTO MOTEHIIATy OCOOMCTOCTI MpoLec
CaMOpO3BHTKY, CAaMOBMXOBaHHsS HaOyBa€ YCBIJOMJICHOTO W LJIECIPSIMOBAHOTO
XapakKTepy, CIpUsie XyI0XKHIH MPOIYKTHBHOCTI. 3’ICOBAHO MPUYHUHHU, 3 SIKHX B CH-
Tyarii BUOopy MiX crieriamizamniero i yHiBepcanizmom M. [llnmaHOBChKa BHKA3ye
NPUXWIBHICTH 710 TBOPYOI yHiBepcasbHOCTI. HeMoxnuBicTh choromHi chopmy-
BaTH BJIACHI YSBICHHS IIOIO IHAWBITyaThbHOTO BUKOHABCHKOTO CTHIIIO MiaHICTKH
00yMOBHJIa 3BEPHEHHS [0 METOJY PEKOHCTPYKIii puc I TBOpPYOi OCOOMCTOCTI,
3 YCBIJOMJICHHSIM (DaKTYy, IO TaKa MOYKE CTATH BIITBOPCHHSM apTUCTHYHOTO Miy.
Ha ocHOBI BIATYKIB CY4aCHHUKIB KYJIbTYPHHUX IOJI MHHYJIOTO BCTAHOBIICHO, IO
IHTEHCHBHA KOHIIEPTHA JisUTbHICTh MUCTKHHI MO3HAYECHA TOIIYKaMH e()eKTHBHUX
3ac00iB XyHTOKHBOI KOMYHIKaIlil, IHHOBAIilfHICTIO, KPEaTHBHICTIO, €MOIIHHOIO
BIZKPUTICTIO, cBOOOIOIO iHTEpHpeTanii My3u4Horo Ttekcty. OTe, TBOPYICTh
M. IllumMaHOBCHKOI SK BHJATHOI KOHIIEPTYIOUOi KOMIO3HUTOPKH € YHIKaIbHUM
SIBUIIIEM, SIK JUUISI [TOJIBCHKOT, TaK 1 JJ1s1 €BPOIICHCHKOT My3UYHOT KYJIBTYPH 3arajioM.
m  Kuaruosi cioBa: meopua oisnvnicms Mapii [Llumarnoscvkoi, nianicmka, ca-
MOBUXOBAHHS, KOMYHIKAYIA, iHmMepnpemayis, KyibmypHUll YHIepcanizm, apmuc-
muyHul Mic.

AHHOTAIINA m Cepaox A. B. Mapusi [lluMaHOBCKasgA KaK KOH-
HEePTHPYIOIIHMI KOMIIO3MTOP 310XM poMaHTH3Ma. m lccnenyrorcs mano-
M3BeCTHhIE (DakThl TBOpUYECKOW OHOrpaduy TaJaHTIMBOH MOJIBCKOW MUAHUCTKH
n xomnozutopa Mapuu [llumanosckoit (1789-1831). Ocsemarorcst 0coOeHHOCTH
e€ TBOPUECKOTO CTaHOBJIEHHUS, (HOPMHPOBAHUS IMPHUHIUIOB €€ apTHCTUICCKON
JIeSITEBHOCTH U CIIOCOO0B KyJIbTYypHON KoMMyHuKanuu. Ha mpumepe aprtuctu-
yeckoit Omorpaduu M. [llnMaHOBCKOH 1EMOHCTpUpPYETCs, Kak Ha OCHOBE pOCTa
KyJIBTYPOTBOPYECKOTO TIOTEHIIMANA IMYHOCTH MPOLECC CaMOPa3BUTHSA, CAMOBOC-
MMUTaHUST TPHOOPETaeT OCO3HAHHBIM M IeJICHANpaBIeHHBIH XapakTep, CHoco0-
CTBYsl TBOPYECKOW MPOLYKTUBHOCTH. BBIICHEHBI MPUYHMHBI, IO KOTOPBIM B CH-
Tyaluu BbIOOpa MEXIy clienuanu3anueil u ynusepcanusmom M. lllumaHoBckas
BBIKa3bIBAET CKJIIOHHOCTH K TBOPYECKON yHHMBEpCaIbHOCTH. HeBO3MOXKHOCTE ce-
rofHst cOPMUPOBATh COOCTBEHHBIE MTPEACTABICHHUS 00 UHIMBH/YaIbHOM UCIION-
HUTEJIBCKOM CTHJIC TMAHUCTKU 00yCIIOBHIIIA O0paIlleHNE K METOY PEKOHCTPYKIIUH
4epT e€ TBOPUYECKOH JTUYHOCTH, C OCO3HAHMEM (haKTa, YTO TaKOBas MOXET CTaTh
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BOCCO3/1aHHEeM apTucTHueckoro Muda. Ha ocHOBaHMH OT3BIBOB COBPEMEHHHMKOB
KYJIBTYpPHBIX COOBITH MPOIIIOT0 YCTAaHOBICHO, YTO MHTEHCHBHAS UCIIOIHUTEb-
CKasl ¥ KOMITO3UTOpPCKas AesiTeabHOCTh [IInMaHOBCKOM 00ycinoBieHa MMONCKaMu
3¢ GEKTUBHBIX CPEICTB XyIOKECTBCHHOW KOMMYHHKAIIUH, WHHOBAIIMOHHOCTHIO,
KpPEeaTUBHOCTBIO, IMOIIMOHAIIBHOI OTKPBITOCTBIO, CBOOOI0H MHTEPIPETALINH MY-
3BIKAJILHOTO TeKCTa. TakuM oOpa3om, TBopuecTBO M. IllmMaHOBCKON Kak BBIIAO-
HIErocsl KOHLEPTUPYIOLIEr0 KOMIO3UTOpa — YHUKAJIbHOE SIBJIEHUE, KaK JUIs MOJIb-
CKOM, TaK M JUIsl EBPONEHCKON My3bIKJIbHOM KylbTyphl B 1esioM. m KuiroueBble
ciaoBa: meopueckas OesmenvHocmo Mapuu Llumanosckou, nuanucmia, camo-
gocnumanue, Xy00dCcecmeeHHas KOMMYHUKAYUS, UHMEPRPpemayus, KyaonypHblil
VHUBEPCATUIM, APMUCTIUYECKULL MUP.

ABSTRACT = Serdiuk O. V. Maria Szymanowska as a recital
pianist-composer of the Romantic epoch.

m Background. The composer creativity of the talented Polish pianist
Maria Szymanowska, her concert activity was arousing an exceptional interest
among the public in the 1920s. However, shortly after her death, she was
undeservedly forgotten for a long time. At the end of the XX — beginning of
the XXI centuries a revival of interest in her work is observed. Her works are
increasingly performed by contemporary musicians, and not only Polish (among
them, for example, the Dutch pianist Bart van Oort is); international scientific
symposiums are devoted to her creativity — in particular, in November 2015,
the Conference was held in Paris on the works by M. Szymanowska. In 2019, in
connection with the 230th anniversary of this outstanding Polish artist, the Polish
Sejm declared the year of Maria Szymanowska.

The time distance between the eras and the change in cultural paradigms
that has occurred today, prompt to rethink approaches to various cultural-forming
activity in past eras, in particular, in the first half of the 19th century, to evaluate
them from the standpoint of the modern creative thought. Indeed, the problems
of choosing between universalism and specialization, of the search for effective
means of artistic communication, the freedom of interpretation of the author’s
text, with which M. Szymanowska has be faced, remain relevant and for modern
cultural figures.

In Ukraine, a steady interest in the music of M. Szymanowska, as well as the
desire of scientists to study her works, has not yet been observed. The separate steps
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have been taken in this direction — for example, the publication of Maria Yanyshyn
(2016), who is trying to explore some aspects of the creative work of the Polish
artist, relying on modern methodological tools. Oddly enough, the concert activity
of M. Szymanowska in Ukrainian cultural centers is also ignored: local historians
did not publish a single critic review of her performances, although not only the
Polish pianist was participating in such concerts, but also the local musicians.
At one time, the example of such careful archival work was demonstrated by
1. Belza (1956), who analyzed the newspaper reviews that were printed primarily
in Moscow and St. Petersburg, and the correspondence of the figures of Russian
culture, in which he found the references to M. Szymanowska and published them
in his monograph.

The present article intends to designate a corpus of problematic issues rather
than thoroughly solve them. It cannot be said that and Polish scientists today
made significant progress in their resolution, although Renata Suhovejko (2012)
and others (Slavomir Dobzansky, Maria Stolarzhevich) touch on certain aspects
Maria Szymanowska’s creative activity in their articles.

The purpose of this article is to reveal the features of M. Szymanowska’s
creative approaches to piano (concert) performing and composer activity, which are
the object of this study. The subject of the study is the features of cultural arising,
of the formation of creative attitudes and the principles of artistic activity, of the
means of cultural communication and artistic interpretation of M. Szymanowska.

The results of the study. The scientific novelty of the study is to identify
little-known facts of Maria Szymanowska’s creative biography and their new
interpretation, to form new ideas about the specifics of her creative methods
in both piano and composer works. The important role of self-education in her
creative development and the ability to self-development are emphasized, as well
as the conscious cultural universalism, the penchant for innovation (for example,
the introduction to concert practice of playing without the notes — from memory,
playing in “three hands”, the rapid formation of playing skills on various types
of instruments). Attention is focused on conflicting moments of the approach
to the interpretation of copyright texts (for example, the frequent use of cuts).
The comparative characteristics of pianism and individual creative methods of
Maria Szymanowska and Clara Schumann also give in the article.

Perhaps the most important difference between Clara Schumann and
Maria Szymanowska was laying in their relation to the mission of the performer.
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Clara Schumann was among the first artists in the history of pianism who acted
as a fairly strict “intermediary”, subordinated to the composer “guide” of his
musical ideas to the listener. M. Szymanowska asserted the right of a performer
to greater creative independence, taking the same position that, in essence,
F. Liszt defended.

At the same time, individual reading of the text, personal attitude to the work
was important for both pianists. Emotional openness, lyricism and poetry, sincere
performance, melodious full-blooded sound, large scale of the playing, ardent
temperament, and a tendency to improvisation were distinguished the both from
a number of pianists of the academic direction.

Rationalistically verified approaches of M. Szymanowska to the organization
of information support of her concert activity are determined, based on three
communicative levels: there are friendship, professional contacts and short-term
acquaintances. These communicative spheres realize in such directions of activity
as maintenance of the albums of autographs, preparation and sending the letters of
recommendation, establishing the contacts with the press, and the use of musical
criticism. The latter becomes an instrument for the formation of an artistic myth
that mobilizes the audience. The study also reveals, through which Ukrainian
cities went along the route of the concert tours of the Polish pianist (Kiev, Tulchin,
Zhytomyr, Dubno, Kremenets, Lviv and Vinnitsa). The success of the tour,
confirmed by the press, proved the high competitive ability of M. Szymanowska
in the European concert market, and the proficiency to offer an original creative
product ensured a stable interest to her of the audience.

Conclusions. Using the example of M. Szymanowska’s creative biography,
it is proved that on the basis of the growth of the personality’s cultural potential,
the process of self-development, self-education acquires a conscious and focused
character and contributes to the artist’s creative productivity. In a situation
of the choice between specialization and universalism, M. Szymanowska
demonstrates a penchant for creative universality. Her intensive performing and
composing activities are marked by the search for effective means of artistic
communication, by innovativeness, creativeness, emotional openness, freedom of
interpretation of the musical text. m  Key words: Maria Szymanowska s creative
activity, pianist, self-education, artistic communication, interpretation, cultural
universalism, artistic myth.
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IlocranoBka mpodaemu. Sk 3a3HauaB Irop bensza (1956) y mapuci,
NPUCBSIYEHOMY KHTTIO i TBopuocTi Mapii lllumanoBcbkoi (1789—-1831), 1
Yy[10Ba MOJIbCHbKA MiaHICTKA 1 KOMIIO3UTOPKA 3700ys1a €BPOIICHCHKY ClIaBy
y 20 pokax XIX ct., aie, «momioHO 10 6araThOX IHIITUX MiS9iB MOJIBCHKOT
MY3HYHOI KyJIbTypH, Oyla y MoAaibIIoMy He3achykeHo 3al0yta» (c. 3).
Opnak Hanpukiami XX — modatky XXI cT. crioctepiraeTsest BiApoHKEeHHS
inTepecy 110 UX MpuU3abyTUX MUTIIB. IX TBOPHU yce yacTillle BUKOHYIOTh-
Csl Cy4aCHHMH MY3UKaHTaMHU, 1 He JIMIIE TOIbCbKUMHU (Cepes HUX, Halpu-
KJIaJ, Higepranacbkuil miaHicT bapt Bar Ooprt), iX TBOpPYOMY HOPOOKY
MIPUCBSUYIOTHCS MDKHAPOJAHI HAyKOBI CUMIIO3iyMH — 30KpeMa, Y JIHCTO-
mazmi 2015 p. B Iapmki BigOynack KOH(EpPEHIIisl, MPUCBIIYEHA TBOPUOCTI
M. umanoBcbkoi. [Torounnii 2019 pik, y 3B’ 43Ky 3 230-11TTsIM 3 AHS Ha-
POIDKEHHS BUATHOT OJIBCHKOT JisTakH, [lombebkuit CeltM orojocuB poKoM
Mapii [llnmMaHOBCBHKOT.

YacoBa aucTaHLis, 10 YTBOPUIACS MK €OXaMH, 3MiHa KyJbTYPHHX
rapajiurM, sika 3apas Big0yacs, CIIOHYKAaOTh EPEOCMHUCIUTH ITiIXOIH 710
Pi3HOMaHITHOI KyJBTYPOTBOPUYOI IiSUIBHOCTI y MHUHYJI €MOXH, 30Kpema,
B mepmriif monmoBuHI XIX CT., OMIHUTH 1X 3 MO3UIliIl CYy4acHOTO TBOPUO-
ro MUCIICHHS. AJDKe, TpUMipoM, poOiieMu BUOOpY MK yHIBepcaslizMoM
1 crieriamizai€ero, MONIyKiB e(PeKTHBHUX 3aC00IB XyIOKHBOI KOMYHIKaIlii,
cBOOO/IM 1HTEpIIpETaIil aBTOPCHKOTO TEKCTY 3aHINAIOTHCS aKTyalbHUMH
1 17151 Cy4acHUX AiS4iB KyJBTYpH.

AHaji3 ocraHHix gocaimkenb. B Ykpaini, Ha jkaib, CTIHKWH iHTe-
pec a0 my3uku M. lllumMaHOBCHKOT, piBHO SIK 1 3aliKaBICHICTh HAYKOBIIIB
y BUBUEHHI iI TBOPYOCTi, HOKHU L0 HE 3 SIBUINCS, X04a ITOOAUHOKI KPOKU
y LOMY HampsiMi BKE€ CIIOCTEPIraroThCsl — HanpukiIaj, myomikamii Ma-
pii Surummn (2016), sika HamMaraeTbCs JOCTIINTH MEBHI acleKTH TBOPYOL
TUSUTBHOCTI TTOJIBCHKOT MUCTKHHI, BPaX0OBYIOUH CYYaCHUN METOIOIOTIIHHHA
iHCTpyMeHTapiid. Ik He TUBHO, 3aJIMIIAETHCS 1032 YBArow i KOHIEpPTHA
nisuibHicTh 11lnMaHOBCBHKOI B yKPaiHCHKUX KYJIBTYPHHX OCEpEIKax: Kpae-
3HABISIMH HE OMPUJIFOIHEHO KOJHOI PEIeH31] MICIIEBUX KPUTHKIB Ha il
BUCTYIIH, XO4a B KOHLEpTax Opajia yd4acTb He JIMILE [0JbCbKA apTHCTKA,
a i micuesi My3ukaHTu. [Ipukiaa nogiOHOT peTenabHOT apXiBHOI poboTH,
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CBOTO 4acy, npomeMoHcTpyBaB I. bemsa (1956), saxuit mpoaHamizyBaB ra-
3€THI peleHsii, mo myomikyBaaucs, Hacamnepen, y Mocksi i [letepOyp-
31, TUCTYBaHHS Ais4iB POCIHCHKOI KYIBTYPH, B SIKHX 3HAMIIIOB 3raJIKH PO
M. lllnmMaHOBCHKY Ta ONPUIFOAHUB iX Y CBOi MOHOTpadii.

JlaHa cTarTs MOKJIMKaHa CKOpIIIe TO3HAYUTH KOPITYC IPOOIEMHHX M-
TaHb, HIXXK TPYHTOBHO iX po3B’a3atu. He MoXHa cka3aTd, 1o B I[bOMY Ha-
MPSIMKY iCTOTHO MPOCYHYJIHCS MOJBbCHKI HAYKOBII, X04a MEBHUX aCTEKTiB
TBOpUOI mismbHOCTI [IInMaHOBCHKOT TOPKAIOTHCS B CBOiX cTarTsax CiaBo-
Mmip [looxkancekuii (n. d.), Penara Cyxoseiiko (2012), Mapis Cronapxe-
BHY (n. d.) Ta iHmmi.

Omxe, MeTa i€l CcTATTi — BUSBUTH OCOOJIMBOCTI TBOPUUX IT1IXO/IIB
M. lllumaHOBCHKOI 10 KOHIEPTHOI 1 KOMITIO3UTOPCHKOT JTiSUTBHOCTI.

Buxkiaaa ocmoBHoro martepiaay. Cproromui Mapis IllmmanoBChKa
0e33anepeyHo CpuiMaEThCs K BUAATHA IPEACTaBHULS OJIBCHKOT KYJb-
Typu niepiioi nojaosuHu XIX cT., sk «onepenanns Hlonenay» (banza, 1.,
1989, c. 7). Oxnax ii TBOpUYa J0J1s1 MIEBHOK Mipot0 Oysia 3yMOBJIEHA 00-
CTaBUHAMM XYJZO)KHBOTO BHUXOBAHHS BXKE Ha MEpLIOMY eTami il KHUTTS.
AJKe B €BpeHCHKill ponuHi, Sika CTBOpIOBaja Ii ymMmoBH, Mapis Bomos-
ChbKa OTpUMalla yCI0 MOXKIIUBY IOBHOTY KYJIBTYPHUX BPa)KCHb, SKYy Ile-
peBaXXHO 3a0e3reduyBalii 3HAMEHHUTI Ha TOH 4ac BiBiAyBadi pOJUHHOTO
mucTenpKoro canony — M. Enscuep, K. Kyprincokuii, ®. Jleccens, A. Ka-
tanaHi, A. Pagzusimn, /. Ulreii6enst, ®. Ilaep, XK.-11.-2K. Pone Ta iH.
He orpumaBmm cucTeMHOI My3u4HOI OCBITH, OCKUIbKH B [lombIi Ha TOM
yac Taka rnepeOyBaja y 3apOJKOBOMY CTaHi, TaJaHOBUTA MUCTKHHSI, TUM
HE MCHIII, 3yMiJia 3HAHTH NIUISIXH IO caMopeaizallii He JuIe K MmaHicT-
Ka, a i SIK KOMIIO3UTOP — 30KpeMa, 3aBISKU 3JaTHOCTI 10 CaMOOCBITH.
HaBiTh ompykeHHs, HAPOIKEHHA TPHOX MAiTeH, a MOTIM 1 pO3NydeHHS
3 YOJIOBIKOM HE 3aBajWJIv il 31IWTH 3 BOTO HUIAXY. SIK BHIAEThCS, OyTH
HEIIOXUTHOIO B IIbOMY i jjoromarana miaATpuMKa ii 0aTbKiB, SIKi ysIBIIS-
U MailOyTHE CBOET TaJaHOBHUTOI JOHBKH HE CTUIBKH SK O€3KOPHCINBE,
JKEPTOBHE CIIY>KiHHSI MUCTELTBY, CKUIBKH B OpeoJIi ci1aBH 1 piHAHCOBO-
ro xoMQopTy, Mo X Mana 3a0e3MeUnuTH Kap’ epa «31pKOBOI» MiaHICTKH.
Boke 3 1815 p. gispHicTs [lluMaHOBCHKOT, TaMatO4H CBITChKI 3a0000HH,
BUXOIUTH 3@ MEKI CAJJOHHOTO MY3HKYBaHHS — apTUCTKA IOYMHAE BUCTY-
MaTH y BIAKPUTUX KOHIEPTAX, a TAKOXK PEaizoByBaTH CBOT KOMITO3UTOP-
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CBKi 3MI0HOCTI, CTBOpIOIOUH I ce0e penepTyap, MOKINKaHuN 3a0e3te-
YUTH NOAOJNAHHS, HacaMIlepe], BAKOHABCHKMX BEPLIMH — aJKE 3 MMOHAJ
COTHI CKOMITOHOBaHUX HEIO0 TBOPIB OIBIIICTh MPU3HAYEHA ISl CONBHO-
ro BHKOHaHHs Ha QopremniaHo. 3 HbOr0 MOMEHTY aJTOPUTM ii TBOPUYOI
MOBEIiHKM AEMOHCTPY€E O3HAKH CHHKPETH3MY, aJpKe yci 11 3ycrmiis B iX
€HOCTI CIIPSIMOBAHI HA 3/IHCHEHHA Kap €py KOHIEPTYIOYOrO My3UKaH-
ta. [Inanyroun cBoi xkoHuepTHI TypHe, LllumanoBcrka noOpe posymina
HEOOXIAHICTh X CHCTEMHOI MiATOTOBKU 332 YMOB ITOCHJICHHS KOHKYPEH-
i Ha «KOHLIEPTHOMY (DPOHTI», BUKOPUCTOBYIOUH SIK «30pOI0» HE JIMIIE
CBOT XyIOKHI 3110HOCTI Ta IX peKjIaMyBaHH:, a i CBOIO PUPOIAHY BPOY.
TyT nopeuno 3rajatu npo ii 3Haiiomctso 3 M. B. I'ete, sikuii Tak mpoko-
MEHTYBaB 110 CHTYyaIlito cBoemy apyrosi 1. I1. Exkepmany: «Iloxymaiite
Mpo Te, IO BOHA HE TIILKHM BiIMIHHA BipTyO3Ka, a ¥ BPOJIMBA JKiHKA,
a TOJIi BCEe BUAACTHCS III€ Kpallle; TaK YM iHaKIIIe, aJic TEXHiKa B Hel Bpaxa-
rogal!» (T'ere, ., sk nuToBaHO y OkkepmaH, U.-I1., 1986, c. 85). Sk cBin-
yath Jiuctu LllumanoBebkoi no I'ete, siki npoananizyBana M. Cronapxe-
Buu (Stolarzewicz, M., n. d.), came Ha HBOTO 1 1OTO aBTOPUTET MOIBCHKA
MmiaHicTKa po3paxoByBaia, KOJHM IJIaHyBasla KOHIEPTHI BUCTynH B Ma-
pienbani Ta Beiimapi. Amxe ponb KomyHikalii npu GpopMyBaHHI OCHO-
BHHUX BaKeNdiB iH(OpMaImiifHOTO CynpoBOIy B KOMEPLIiHHIA apTUCTHY-
Hill IiSTIBHOCTI CTalia OYEBUIHOIO YK€ B Ti1 yacH. SIK CIYIIHO 3a3Haydae
M. Anumms (2016), «came koMyHiKamis — (pakTop, AKUi BILIMBAE HA Pi3-
Hi aCMIEKTH apTUCTHYHOTO KUTTS 1 CTAHOBUTH BaYKJIMBY YaCTUHY CUCTEMH
oprasizauii iHpopMauiiHOTO CynpoBOAY, O0€3 SIKOro He MOKe OO0IWTHCH
JKOJTHA TTyOJIigHa Tois, 30kpema 1 kKormept» (c. 178). Ha mpomy x cripa-
BeuuBoO Harojomye C. Jlooxancwkuii (Dobrzanski, S., n. d.), konu ropo-
PpHUTH TIPO TPH PiBHI KOMYHIKaIlii B TBOpUiid Oiorpadii apTucTku: apyxoda
(moetn A. Minkesnu, IT. B s3emchknii, Y. Tete), mpodeciiini crocynku
(mysukantu JI. KepyO6ini, k. Poccini, K. JlimiHcbkuil) Ta KOpOTKOYaCH1
3HaifomcTBa (Kommozutopu @. Menaenscon, B. 5. Tomamek).

LikaBoto ¢popmoro dikcarii 70OpO3NUIUBUX CTOCYHKIB y CUCTEMI TO-
roJacHUX KOMYHIKaIliii MOYKHa BBaKaTu o0y TyBaHHS abOOMIB 3 aBTOTpa-
¢amu. [llumaHOBChKa AyKe YBaYKHO CTABUIIACS JIO TIOTIOBHEHHS BIACHOTO
anb00My HOBUMHU aBTOrpad)aMH-NOCBATAMH, 3aIMIIAI0YH HOTO TUM CBOIM
Jpy3siM, B MA€TKax SIKUX 30Mpaiucsi BUAATHI KyJIbTypHi mistdi. Hepigko
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momiOHI IPUCBATH BUINISAIATHN SIK a)OPUCTHIHI 3a POPMOIO MY3HUHI €KC-
NPOMTH, HAKPECJICHI BUIATHUMH MYy3HKaHTaMH.

He MeHm BaxnuBuM YMHHHUKOM iH(OpMAaIifHOTO 3a0e3neueHHs, Ha
nymky C. JlIoGkaHCHKOTO, € peKOMeHIaIliiHI TUCTH (TaM camo). OcoOIrBO
BaYKJIMBA 1X POJIb, sIK 3a3Hadace Bxke P. Cyxoseiiko (Suchowiejko, R., 2012),
mig gac ne0roTiB B HOBUX MicTax: «lllmmanoBchka B cBOi meprri TBOpUi
POKH OTpUMYyBaJa 3arpolleHHst OpaTH yyacTh B KOHIIEPTaX B OCHOBHOMY
gepe3 peKoMeHaIliiiHi TucTy. BoHa omepsxaia Taki muctu Bix J»xona disn-
na, Moranna Bombgranra ¢ou Tere, [[xoakkino Poccini, kusi3s Orinb-
cpKoro, npuHna KemOpumkcepkoro ta Oesmivi inmmx. [li3Hime B ®UTTI ii
Jo0pa peryTartist Oy/e nepeayBatu ih» (c. 126). 3pocraHHs MOMYJIIPHOCTI
BiZIKPUBAJIO MOKIIMBOCTI ii €)EeKTUBHOTO BUKOPUCTAHHS 3 PEKJIAMHOIO Me-
TOI0 — COPMYBATH CIOXKHUBAIBbKI OUiKyBaHHS. Tak, TOBIIOMIISIIOUH TIPO
koHnept Mapii Lllumanoscbkoi B Jlewmnuury, ii cectpa Kaszumupa nucana:
«Ilerepc, TyTemHi My3UYHUH BUIaBellb, TPOCUB CECTPY, 0O BOHA rpa-
7a HOBe poHI0 ['ymMmerns, amke 3aBASKH [IbOMY 3’ SIBUTHCS MOTHT Ha IIei
TBip» (siK 1tuToBaHoO y: bamsa, U., 1956, c. 52).

Tpetim unHHEUKOM € Tipeca. [licns KoHIepTy came BOHA MyOIi9HO OIli-
HIOBaJa Mipy YCHIIIHOCTI BUCTYIIB, 30KpeMa i Te, HACKUIbKU pe3yibTar
BIJINIOBi/IaB OUiKyBaHHAM TyOniku. [lepiognyHi BUAaHHA BXKE TOAI Malln
JOCTaTHI MOJKJIIMBOCTI CTBOPIOBATH apTHCTOBI PEITyTaIlilo 3 BIIMOBITHUMHU
KOMEpIIHHUMU HacTiakamu. Tomy uis MUTIIB Oyino BKpail Ba)JIMBO Ha-
JIaro/KyBaTh 100pi CTOCYHKH 13 BIJOMUMH KPUTHKAMH 1 KyITETYPHUMH i~
si9aMU, SIKi MaJIM Ha HUX BIUTUB. SIK BUJIAETHCS, TAKy TAKTHKY BUKOPUCTO-
ByBaJsia il [llumMaHOBChKa BXkKeE Tepe] MEPIIUM €BPONEUCHKUM KOHIIEPTHUM
TypHe, IUIaHYI04H CBOi BUCTyIH crioyatky B [letepOyp3i it Mocksi. Came
ITICHs IIMX KOHIIEPTIB BOHA IIUTKOM OYiKyBaHO OTpUMAlia BiJl POCIHCHKO-
ro mapst tutya «lIlianictku ix Benmnunocrtelt imneparpunby. [lonansmmit
KoHIepTHUH MapupyT [lInMaHOBCHKOI I[IKaBUTh HAC THM, IO TPOJISATAE
Mmictamu Ykpainu. B Kuesi mig yac KOHTpakToBOi SpMapKy BOHA BUCTYTIA€
crinpHO 31 ckpumnanem Kaponem JlunmuucbkuM. HacTynHi KOHLEpTH Bij-
oyBarotbcst B Tympumi, XKuromupi, yono, Kpementi, JIbBoBi Ta Bun-
Hutli (Komorowski, J., 1985). «3i JIbBoBa, — nume Mapist [1lumanoBchka
OarbkaM, — ITOBEpHYIacs B MicTo, sike Bu mrobure, i B sikomy Bac Tak 1mo-
omaTe» (sik TuTOBaHO y: bansa, 1., 1956, c. 44). Came Toai moJIbChKa MUCT-
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KHUHS YCBIIOMIIa CBOIO JKUTTEBY MiCifo — OyTH TIpodeCiitHOTO MiaHiCTKOIO.
Binrenep BoHa mogopoxye 3i cBo€ro cectporo — Kazumuporo Bonoserkoio,
sKa TeX 3apeKoMeH TyBasia ceOe sK TaJaHoBWTA miaHicTKa. Lls oOcTaBuHa
CTBOPIOE JIONATKOBHW IMPHBIJ A iHPOPMAIIHOI MITPUMKH iX €BpO-
neiicekoro typHe. Ocranns «miap-akuis» LllnmanoBcbkoi nepen BUi3noM
no Yexii i Himeuunnawn BinOymacs B [1o3HaHI — B KOHIIEPTI, SIK 13 3aXOTUICH-
HSIM TOBiZOMHB orsifad «l'azeTn Beiamkoro KHs3iBcTBa IlozHaHCHKOTOY,
BOHA BHKOHAJIA HaraM’ STh (110 TO/I OyJI0 BEITUKOIO PIAKICTIO) CBOIO (haH-
Tazilo Ha TeMy pomaHcy JKokoHpa 3 ompHoliMeHHOT onepu Hikkono [3yapa,
sika Tofi Oyma mysxe nomynsipaoto (bamsa, U., 1956, c. 45). JloBrorpusani
i iHTeHCHBHI ractpoii B €Bpomni 3aBeprmincs 1828 p. Tam, 3BiIKK BOHH
po3nounHanucs — koHepramu y Kuesi, Mocksi ta [letepOyp3i.

Binzmaunmo madoc «Journal de St.-Peterburgy», koTpuii BUCBITIIFOE
npuOyTTs KOMITO3UTOPKHU B Pocito 1827 p. maitke sk Midosoriunoi mo-
crati: «[lani [llumaHoBCchKa, miaHicTKa iXx BenmnmuHocTeidl iMmeparpuiib,
npuOyBae CIOAM MiCHs TPUBAIOT BIZICYTHOCTI 1 MOJOPOXKI, IKY BOHA 3/IiH-
CHHJIA 32 KOpoHOM. Taka TajlaHOBHUTA JIOAUHA, K BOHA, HE MOXE I10-
JIOPOXKYBATH 1HKOTHITO, 1 Ta3€TH ITOCTATHHO YACTO CIIOBIIIAIH PO TOMH
MPUXWIBHUN MpHUIOM, SIKHH Hajanu id Bciomu, a ocoonuBo B [lapwxki,
[IbOMY BEJIIMKOMY MICTi, /Ie JKIHKM OTOYE€HI MOKJIOHIHHSIM, HaBiTh SIKIIO
BOHU He HajiieHi TajnaHToMm mnaHi [llumanoBchkoi. Bona miianye nwuiie
HEHa/I0BI0 3JIMMIMTHCH B MOCKBI 1 micis noizaku B Kuis BiamryBarucek
B [letepOyp3i» (ax muToBano y: banza, U., 1956, c. 98). Illupoke posmno-
BCIO/KEHHSI TOJIOHMX OMUCIB CBIAYMIIO MTPO 3AATHICTH MpecH 10 hopMy-
BaHHS apTHCTHYHUX MiiB, IO CTAI0 XapaKTEPHUM I POMaHTUYHOI
€IIOXH 3arajioM.

Sx coymHo BimzHawae M. Sanmua (2016), «eBpornelickkuii Typ Ma-
pii [llnmanoBchKoi OyB 10Ope 3a0KyMEHTOBaHUI B Tipeci came uepes ii
MOMYJISIPHICTB Ta OIMCKY4Yy apTUCTUYHY penyTaiito. O4eBHIHO, 0 JaHUN
YUHHUK MaB HeaOWUSIKUH BIUTUB Ha pi3Hi 60ku apTuctuanoro feedback’y —
npodeciitnuii, piHaHCOBHIA, eMOUIMHUH, pekaaMHuil Tomo» (c. 180).

[lomopoxyroun pizHuMHu Kpainamu, lllnmaHOBChKa 3iTKHYymacs 3i
CIITBHOIO JUTS TTIaHICTIB TOTO Yacy mpoOIeMolo — HassBHICTIO PI3HHUX THUITIB
(hopremiano, SAKi BiAPI3HAIUCT MiX CO000 3a KOHCTpYKIier. Lle cyTreBo
BIUIMBAJIO HA CIIOCOOM 3BYKOBHIOOYBAaHHS 1 BUKJIMKAJIO MOTpedy y (hop-
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MyBaHHI BIiATIOBITHMX HAaBUYOK B apPTHCTIB, SKi 3MYIICHI OyJau TpaTH Ha
Pi3HUX IHCTpYMEHTaX, TaCTPOIIOIOUH 110 €BPONEHCHKUX MiCTaX, OCKUIBKU
«... TOTO Yacy B €Bpomi mepeBakalld 1Ba MeXaHi3MHU (opTemiaHo: Jer-
KWW BiZICHCHKUI MexaHi3M OyB nommpenuil y Cxinniii ta LleHTpanbHiit
€Bporti, B TOH Yac SK aHNIIHChKUN MEXaHi3M, 3 BAXXKAM 1 TEMHUM 3BYKOM,
nepeBakaB B 3axXimHIA TpeTuHI KOHTHHEHTY. [lianicTH, ckaxiMo, B JIUTBI,
Oynu He 37aTHI rpatu Ha GopTeniaHo 3 aHDIIHCHKUM MEXaHi3MOM, SIKIIO
BOHHU He OyBanmu B 3aximHiii €Bpormi» (Dobrzanski, S., n. d., c. 3). lllu-
MaHOBCBHKIH JOBEJIOCS MPUCTOCOBYBATHCS JI0 TPH HA 1HCTPyMEHTax 000X
THUMIB, 1, K CBIIYaTh BIATYKH B MIPECi, JTOBOJI YCIIIITHO, MO MiATBEPIKYE
KJIaBIpHY YHIBEpCAIBHICTb MIaHICTKH, SIKa, Y CBOIO YEPTy, € JIUIIE CKIIaJI0-
BOIO IPUTAMaHHOTO il KyJIbTypHOTO yHiBepcaii3my 3aranom. Lleit yHiBep-
caji3M JOUUIBHIIIE PO3MISAATH Y OUTBII ITHPOKOMY KOHTEKCTI, aJikKe BiH
Oe3rnocepelHb0 JEMOHCTPYE 3ATHICTh apTUCTKH JI0 ONIEPaTUBHOI camo-
OCBITH I CAMOBHXOBaHHSI.

3perToro, Il racTpoli JOBENHW BUCOKY KOHKYPEHTHY CIIPOMOXKHICTB
M. llIlnMaHOBCHKOI Ha €BPOINEHCHKOMY KOHIIEPTHOMY PHHKY. BMmiHHS 3a-
MIPONIOHYBATH OPHTIHANBHUN TBOPYHH MPOMYKT 3a0e3redyBano cTradiib-
HUH iHTEepec CyXalbKoi ayguTopii, a 31aTHICTb IpaTh Hamam SThb Mifi-
rpiBasa mei intepec. SIK Bimomo, Ie OJHA BHaaTHA MUCTKHHS — Kira-
pa Bik-lllyman — Tex Oyna MpUYETHOIO A0 YTBEPIUKCHHS I'PU HamaM sITh
SIK HOBO1 HOpMH y ()OpTEIiaHHOMY BUKOHABCTBI, IIPOTE, HiMEIbKa MiaHiCT-
Ka cripuiiMaia ii Sk BUMYIICHY HEOOX1IHICTb.

PisHumio B TBOpuMX NpuHIOMIAX 000X MY3MKAHTOK JEMOHCTPYIOTbH
JesKl 1HmI TpukiIaan. Tak, OgHUM 3 HaUTOMyISpHIMUX (HopTermanaux
TBOpiB [lIMMaHOBCHKOT cTaB HOKTIOpH «Le Murmure» ajisi COIBHOTO BH-
KOHAHHS, OZIHAaK, BIPOTiIHO, 3a[ulsd MOMyJspr3alii OO0 TBOPY B cepe-
JIOBHII[I MY3UKaHTIB-aMaTOPIiB, MOJIbCbKa KOMITO3UTOPKA PO3IOBCIOIKYE
HOro BEepcCito AJsl BAKOHAHHS TPhOMA PYKaMHU, 110 € YHIKaJIbHUM SBUIIEM.
PizauIio ciocrepiraemMo iy cTaBiIeHHI MaHiCTOK A0 IHTEPIIPEeTaIii 9yKuX
tekcTiB. Knapa Illyman BBaxkana cBOiM 00OB’SI3KOM BUKOHAHHS B MaHeEpi,
MaKCHUMallbHO ONM3BKil AyXy ¥ HaMmipam KOMIO3uTOpa. be3scyMHiBHO, 1110
OyMKy HaBisiB apyxuHi Pooept lllyman, mo cTaBuB KOMIIO3UTOpa BUILE
BukoHaBnd. Sk i BiH, Kiapa [llymaH BBaxkaa «371049MHOM OYIb-sIKi 3Mi-
HU, BHECEHI B TBOPiHHA Benukux Mmaiictpi» (Loxupesa, H., 6. p.). Ma-
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pis lllnmMaHOBCHKA, HABITAaKW, YacTO BITbHO IOBOIMIIACS 3 aBTOPCHKHM
TEKCTOM, CKOPOYYIOUM HOro abo MOCh B HBHOTO JOAAKOYM. 3MIHU MOIJIH
CTOCYBATHUCS ¥ 3arajbHOTO XapaKTepy TBOPIB.

Taka nosumis [1lumanoBchkOi He Oyna crpuiiHsATA 178 EnbcHepowm,
sixuit y nmueti 1o @. lomena Bix 21 nucromana 1831 p. 3 Bapmasu BinBep-
TO HETaTHBHO BUCIIOBIIOETHCS 3 1boro npusoxay: «Ilani IllumanoBchbKa,
MOBEPHYBIIUCH 13 AHINIIT (e BoHa mo3Hailomuiacsa 3 KanpkOpeHHepom)
1 Tafouy B HaC KOHIIEPT, y ceOe Ha pENeTHIIil po3aaia YepBOHi OJIiBIIi, TIPO-
MIOHYIOYH BHKPECIIOBATH TaM 1 csiM TakTh 3 h-minor Horo Konyepmy ['ym-
MeJIs, X04a BOHA MOT0 BKe MOMEPeHhO CKOpOTHIiIa. bibit Toro, y Bapiarti-
SIX, aBTOPA SIKUX s HE TTaM’STal0, aJie SIKi CIiTKaja Ta 5K JI0JIsI, 10 i 611HOTO
I'ymmensi, BoHa momictuna skech andante dinna.

e 310BxuBanHs! Mu Oyiu 3MyIIIeH] CIyxaTh TUTbKH nadi [llnmanos-
CbKY W MHJTYBaTHCS TUTBKH 11 HaNbISIMUA. YCBIAOMIICHHS LTICHOCTI TBOPY
€ JIOINEIO JIMIIE CIPaBKHBOTO apTHUCTA. PEeMiCHUK CTaBUTh KaMiHb Ha Ka-
MiHb, KJIaJIe¢ KOJIoy Ha Kojoay. Came 11 31aTHICTh 3pO3yMITH [11iie], mia-
KpiIuieHa Bipoio B Oe3lepecTaHHUN PyX MHCTENTBA BIEpEN, 1 CIIPaBKHS
1000B JI0 TBOPIB MUCTENTBA, 10 BEJE J0 JPYKHBOTO 320X0UCHHS, TIOJTi-
GHa nparHeHHo 10 npekpacuoi metu» (Enbcep, 1., sk rurosano y: Ilo-
rieH, @., 1976, c. 245).

MaOyTh, HaliBaxxiMBima BiaMiHHICTE Mik Kmaporo Lllyman i Ma-
pieto lllnMaHOBCHKOIO TOJISATANIa y CTaBJIEHHI O Micii BukoHaBis. Kia-
pa Illyman Oyna cepen nepiux B icTopii MiaHi3My apTHUCTIB, IO BHCTYTIa-
JH B POJIi JOCUTH CTPOTOTO IOCEPEAHUKAY, MIJUICIIIOT0 KOMIO3UTOPOBI
«TIPOBITHUKA» HOTO i1ei 1o ciryxada. Mapis [IlnMaHOBChKA 3aTBEPIKyBa-
Jla IpaBO BUKOHABI[S Ha OLIbIY TBOPYY HE3AJICKHICTh; TaKy K MO3HIIIIO,
10 ¢yTi, BifgcTotoBas i . Jlict.

Pazom 3 TuM, 1HIMBIIyadbHE MPOYUTAHHS TEKCTY, OCOOMCTE BiJIHO-
IISHHS JI0 TBOPY MaJlo JUIst 000X MiaHICTOK Ba)JIMBE 3HaueHHs. EMorriiiHa
BIIKPHUTICTh, JIIPUYHICTH 1 MOETUYHICTh, 33 yNICBHICTh BUKOHAHHS, CITi-
By4YUd TIOBHOKPOBHHUH 3BYK, MacIITaOHICTh TPH, MAJTKUH TEMIICPAMEHT,
CXWJIBHICTB /IO IMITPOBI3AIIfHOCTI BUAUTSITHN X 3 psiTy MiaHICTIB akageMid-
HOTO HArpsIMKY.

Ha sxanb, Mu He MoxeMO (hOpMYBaTH BIIACHI YSBJICHHS PO 1HAMBI-
JlyajibHi 0COOIMBOCTI BUKOHABCHKOT'O CTUJIFO MHTIIIB Ti€l 100U, Mu BUMY-
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IeH1 BAABaTHCS IO PEKOHCTPYKINii, CIIMPAIOYNCh HA BIATYKH CyYacHUKIB
KYJIBTYPHUX MOl MHHYJIOT €MOXH, IIJTKOM YCBIZIOMITIOIOUH, IO 1€ MOXKE
OyTH PEeKOHCTPYKIIisl apTHCTUIHOTO Midy.

BucnoBku. Omxe, TBopuicth M. [1IuMaHOBCHKOI SIK BUJIATHOT KOH-
LEPTYH0U0i KOMIO3UTOPKH € YHIKAIBHUM SIBHILEM SIK JUISL TIOJIBCHKOT, TaK
1 JUTA €BPOTIEHCHKOI My3UYHOT KyJIBTYpH 3arajioM. BipomkeHHs iHTepecy
Qo 11 mocrari, ii TBOpYMX 3700yTKiB, HAMaraHHs Cy4aCHHUX JIOCIIiTHUKIB
TIEPEOCMHUCINTH i BHECOK B €BPOINEHCHKY MY3WYHY KYIBTYpPYy € CBiTUeH-
HSIM I1BOTO.

Tak, Ha mpukani apructuanoi 6iorpadii M. llumaHOBCEKOT MOXKHA
MoOaYnTH, SK Yepe3 3pOCTaHHS KYIBTypOTBOPUOTO IMOTEHITIAIY 0COOHC-
TOCTi IPOIIEC CaMOPO3BUTKY, CAMOBUXOBaHHsS Ha0yBa€ YCBIIOMIIEHOTO
U IIECTIPSIMOBAHOTO XapakTepy, CIPHUSIIOUH XyJOXKHINA MPOTYKTHBHOCTI.
B curyanii Bubopy mix crieriianizaiii€eto i yHisepcanizmom M. lllumanos-
CbKa JIEMOHCTpY€E NMPUXMUIBHICTH 0 TBOPUOI yHiBepcambHOCTI. i iHTeH-
CUBHA KOHIIEPTHA JISUIbHICTh MO3HAYCHA MOIIyKaMHu ¢()eKTUBHUX 3aC001B
XyJI0KHBOI KOMYHIKallii, IHHOBAI[il{HICTIO, KPEaTUBHICTIO, CBOOOIOI0 iH-
TepIpeTarii My3HuyHOTO TEKCTY.
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