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CkpunkoBa MiHiaTiopa B TBopyocTi Jllogmunu LWykanno:
0COONMUBOCTiI TPAKTOBKM XXaHpy

AHOTAILISL m Meabauk A. O. CkpunkoBa MiHiaTIOpa B TBOPYOCTI
Jlronmuin llykaiinoe: ocodauBocTi TPAKTOBKH :KaHpPY. @ Ha ocHOBI aHamizy
TBOpIB 30ipkn «10 m’ec aist CKpUITKK Ta (OPTENiaHo» HAJIAHO XapaKTEPUCTUKY
JKAHPOBO-CTHJIOBHM DI3HOBHIAM JKaHPY CKPHUIIKOBOI MIiHIaTIOpH B TBOPYOCTI
BiZIoMOT XapkiBchkoi komro3uTopku Jlrogmunm [lykaitno. Busnaueno, 1mo miHi-
aTiopa € KOHIEMIIIHUM KaHPOM MY3WYHOI KyJIBTYPH, 10 BUKOHYE B MEXax Ma-
7101 (hopMHU CaMOIOCTATHIO XYIOXKHIO (PYHKIIIO 1 371aTHA BiOOPAa3UTH MCUXOIO-
Tif0 0COOMCTOCTI aBTOpa. 3a3HAYAETHCS, IO I’ €CaM JJIsi CKPHUIKH Ta (pOopTemiano
JI. lykaiino BIACTHBI MEIOMIMHICTD, SICHICTh 1 IEPEKOHIUBICTH TBOPYOTO 3a1y-
My, JIOTTYHICTh My3UYHOT MOBH. Haroiomyerncst, 1110 KOMIO3UTOPKA 3BEPTAETHCS



1=l 2019 m Bun. XVII W _Acneximu icmopusHozo My3uKQ3Ha8CMea 103

JI0 TIPOTPaMHUX TBOPIB, KaHPOBOI CTHIII3aIlil Ta (ONBKIOPHUX BHUTOKIB. L{mki
«10 m’ec st ckpunku ta ¢opremianoy» JI. llykaiio HauineHuil Ha cTyneHeBe
(hopMyBaHHS y MOJIOMX MY3UKaHTIB HE TUTBKN TEXHIYHUX HAaBHUOK, a i Ha OBOJIO-
JIHHSI HUMH CIenn()iKO0 aJeKBaTHOTO BiATBOPEHHS 00pa3HO-CMHCIOBOTO 3MICTy
my3ukd. m KuiodoBi ciioBa: ckpunkosa miniamiopa, meopuicme Jlroomunu L1y-
Kaiiio, KOMNO3UMOPKA, JHCAHP, HCAHPOBO-CMUILOSI PI3HOBUOU, THMEPNPEemayisl.

AHHOTALIMSA m MeabHuk A. A. CKkpunuyHasi MUHHATIOpPa B TBOP-
yecte Jlogmuinl Illykaiino: oco0eHHOCTH TpakTOBKHM kaHpa. m  Ha oc-
HOBE aHAJIN3a NPOM3BeNIeHNH cOopHHKa «10 mbec Uil CKpUNKK U (OPTEITHAHO»
JlaHa XapaKTepUCTUKA >KaHPOBO-CTHJIEBBIX Pa3HOBUIHOCTEH KaHpa CKPHUIIMYHOMN
MUHHATIOPb! B TBopuecTBe Jlrommunel [lykaitno. OnpeaeneHo, 4To MUHHMATIOpa
ABJISETCS KOHLENTYaIIbHBIM ’KaHPOM MY3bIKaIbHOW KYIIBTYpPBI, BBIIIOIHSAET B Ipe-
Jenax Mauol (OpMBbI CaMOIOCTATOUHYIO XYAOKECTBEHHYIO (DYHKIMIO U CITIOCOOHA
OTPa3HTh MCUXOJIOTHIO JIMYHOCTH aBropa. OTMEHaeTcsi, 9To MmbecaM ISl CKPUITKA
u ¢oprenuano JI. lllykaiiso cBOHCTBEHHBI MEJIOJMYHOCTD, SICHOCTh M YOSHUTEIb-
HOCTb TBOPYECKOT'O 3aMbICIIA, IOTHYHOCTh MY3BIKAJILHOTO sI3bIKa. [ToquépkuBaercs,
YTO KOMIO3UTOP 00pAIIaeTCsi K IPOrPaMMHBIM MIPON3BEICHHAM, ’KaHPOBOI CTHIIH-
3au ¥ QoNbKIOpHBIM HcTokaM. Lluki «10 mbec st cKkpunku U (OpTEITHaHo»
JI. lllykaitio HaIesIeH He TONBKO Ha MOCTYTICHHOE (DOPMHUPOBAHUE Y MOJIOABIX MY-
3BIKAHTOB TCXHUYCCKNUX HABBIKOB, HO M HA OBJIaICHNC NUMHU CHGHH(bI/IKOﬁ aJICKBAaTHO-
TO BOCIIPOM3BEICHUsI 00Pa3HO-CMBICIIOBOTO COAEpX aHMs My3blku. B KirroueBbie
€JI0BA: CKpUNUYHAS MUHUamiopa, meopuecmso Jloomunvl Lllykaiino, komnosumop,
JHCAHD, ACAHPOBO-CINUNUCTIULECKUE PASHOSUOHOCIL, UHINEPNPEMAYUL.

ABSTRACT m Melnyk A. O. Violin miniature in creativity by
Liudmila Shukailo: features of the genre interpretation.

m Background. Rapidness of information flows of contemporary life
enforces to concentrate a significant amount of information in small formats.
This fact meaningfully increases social and practical significance, cultural and
aesthetic value of miniature genres, in particularly, in the musical art. The violin
miniature is a historically developed, typologically settled genre of professional
musical creativity designed to solo music-making in the conditions of chamber or
concert performance. Relevance of the genre is also due to its active inclusion in
the programs of competitions and festivals.
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To the violin miniature genre the such outstanding masters of past were
addressing as N. Paganini, H. Wieniawski, P. Tchaikovsky, E. Elgar, J. Sibelius,
F. Kreisler, as well as the Ukrainian composers — M. Lysenko, V. Kosenko,
L. Revutskyi, B. Liatoshynskyi, etc. True renaissance of violin miniature
in Ukraine began in the 70’s of the XX century: about 30 miniatures were created
by Yu. Ishchenko, I. Karabits, E. Stankovich, O. Kiva, V. Homoliaka, L. Bulhakov,
S. Kolobkov and others. At the end of the XX century the Ukrainian artists
written about a dozen miniatures and cycles, among the authors — V. Sylvestrov,
M. Skoryk, M. Karminskyi, K. Dominchen, H. Havrylets, O. Krasotov, V. Manyk.
The 2000s years for the violin miniature genre became even more productive.
Let us note the creative achievements of M. Skoryk, O. Hnatovska, 1. Albova and
M. Stetsiun. The miniatures by famous Kharkiv composer Liudmila Shukailo, who
created a cycle of 10 plays, were an important contribution to the violin repertoire.

The objective of the article is to consider the peculiarities of the genre
interpretation of violin miniatures in the L. Shukailo’s creativity on the example
of her collection «10 pieces for violin and piano». At the present stage the study of
the genre of Ukrainian violin miniature is insufficient; in particular, L. Shukaylo’s
miniatures were not considered by researchers. The methodological basis of this
study is the concept of the genre of miniature by K. Zenkin (1997), E. Nazaikinskyi
(2009), N. Ryabukha (2004), L. Sviridovska (2007), N. Govar (2013), O. Harhai
(2013), V. Zaranskyi (2009).

The research results. Miniature is a genre that embodies a variety of lyrical
emotions and subtle nuances of mental states and also presupposes clearness of
a form, laconism and concentration of thought, the elegance of means of artistic
expression and the chamber conditions for performance. The latter contribute to
the passing of depth of its content and special intimacy of utterance.

In the works of L. Shukailo all the characteristics of miniature genre are
the means realization the composer’s artistic idea. There are a lot of miniatures
for various instruments among her works. This genre attracts the artist with its
exceptional feature: it is necessary to outline a specific laconic image without
«blurring». Working on the violin miniature, the author seeks to achieve maximum
effects by minimal means, taking into account the performing convenience and
mobility of the chamber type of music.

Creativity by Kharkiv composer Liudmila Shukailo, who for several decades
has been working in the Kharkiv Middle Special Music School, attracts the
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attention of performers and art critics. All the time communicating with children,
the composer creates a lot of various pieces for young performers.

Thus, the original author’s solution demonstrates in the collection «10 pieces
for violin and piano» formed on the principle of «school of playingy, that is
the increasing of degree of complexity. Most of the pieces have the names
corresponding to different style traditions: Baroque (Passacalia), Romanticism
(Elegy, Scherzino, Waltz, Intermezzo, Burlesque), some of plays are emphasized
separately — «Ballet scene», «Variations» and «Spring duet». It is the contrast of
genre attributes that promotes to join diverse miniatures into a cycle. The author
traditionally prefers the genre of descriptive (programmed) miniature, because in
it, in her opinion, it is easier to specify the content and create the vivid image that
is very important for young musicians.

The first piece of the collection, “Passacalia”, is stylized in the same named
genre (moderate tempo, triple meter, elements of basso ostinato, etc.), however
L. Shukailo uses the method of stylization creatively: she interprets this genre
in the context of a new round of historical and stylistic development, with the
maximum introduction of individual musical thinking. The piece “Ballet scene”
marked by bright theatricality. Its waltz theme has a cross-cutting development,
creates the illusion of whirling; the accents and underscores of weak shares add
to it vividness and capriciousness. The piece “Oh, verbo, verbo” (“Oh, willow,
willow”) is the miniature variations on the theme of Ukrainian folk song. The first
variation resembles a waltz, the second — the Ukrainian dance “Cossack” with
its characteristic rhythm and the third associates with the genre of Toccata due to
monotonous rapid movement.

The romantic quasi-vocal “Spring duet”, a musical dialogue of violin and
piano, requires the ability to «sing» on the instrument, to fill the sound with
a beautiful timbre. The next piece, “Allegro”, corresponds to its tempo and
characteristic designation. The choice of the tonality of the miniature (“bright”
C major), “grateful” for a violinist, adds a festive flavor and reveals the author’s
goal: to address the music to beginners, taking into account their perception and
performance capabilities. The monotony of the “canter” technical figurations,
which is maintained throughout the play, unites “Allegro” with the etude and
makes it possible to use it as an etude.

Semantics of the next piece, “Elegies” in D minor, fully corresponds to the
genre of the sad song. Its lyrical and psychological aura outlines the multifaceted
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image and its tense development. The contrast to the antecedent sad mood the
piece “Scherzino” presents — the miniature with a characteristic for children’s
music name. The stroke of staccato, the alternation of ascending and descending
melodic movements, unexpected stops create a certain comic effect. Unfolded
“Waltz” marked by virtuoso-improvisational character, continues the cycle.

Song and recitation “Intermezzo” is characterized by the complication of
the figurative and semantic aspects. The miniature has a pronounced lyrical and
dramatic orientation. Modern harmonious style is manifested in the extension of
tonal-harmonic relations, the introduction of alterated tones, tone oppositions,
daring shifts-modulations. The piece is marked by equality of violin and piano
parts, which seize the initiative from each other creating the continuity of musical
development. The last miniature — “Burlesque”, with Rondo features, performs
the final function in the cycle. The piece has virtuosic orientation — fast paced,
rapid passages, pizzicato, dynamic contrasts and the solo Cadenza with bright
loud double notes. Interpretation of this miniature can be complete only in terms
of technical assimilation of all previous material. “Burlesque”, in fact, is a test of
skill and can be recommended for performances in open concerts.

Conclusions. Violin miniature is a conceptual genre of musical culture,
performing self-sufficient artistic function like to other genres and being able
to reflect the psychology of an author’s personality. In the Ukrainian composers
creativity, the genre of violin miniatures is lifted on great artistic high, as the
“10 pieces for violin and piano” by L. Shukailo evidenced, which are characterized
by melodicism, clarity and persuasiveness of the creative idea, the logics of
the musical language. The composer uses the program descriptiveness, genre
stylization and folklore sources expressing in music her own emotions, impressions
and feelings. Poetic imagery that fascinates with emotion and extremely
romanticized reproduction of reality, as well as interesting findings in the field of
form and expressive means give the works of self-containment and artistic value.
L. Shukailo’s cycle “10 pieces for violin and piano” can be recommended both,
for performing as an indivisible work and for using of the pieces in isolation with
a methodical purpose. The cycle is aimed at the formation of not only the technical
skills, but also on the possession of the specifics of adequate reproduction of the
figurative and semantic content of a musical work.

Prospects. The questions of scientific understanding of the individual
composer’s style of L. Shukailo require the more detailed musicological analysis.
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Some of the observations obtained in this article can be applied in the study of
a wider range of problems of modern violin art, in particular, the use of the latest
composer techniques in the genre of violin miniatures. Further development of
the theme will also contribute to the enrichment of the teaching and methodical
repertoire in the genre of violin miniature, to identify its new genre varieties and to
attract its best samples to the violin performance. m  Key word: violin miniature,
creativity by Liudmila Shukailo, Ukrainian Kharkiv composer, music, genre, style,
interpretation.

O O O

OorpynryBanns npoosaemu. Ctpimki iHpopMaLiiiHi TOTOKK cydac-
HOTO CYCHIUJIBHOTO KUTTSI NPUMYIIYIOTb MAKCUMANbHO KOHYEHMPY8amu
3HauYHUI 00cAT iHPopMarllii B HeBenuKkuX popmarax. Lle cyTreBo migsuiye
COLIaTbHO-TIPAKTUYHY 3HAYUMICTb 1 KYJIbTYPHO-€CTETHYHY IIHHICTh MiHi-
amIOPHUX JHCanpis, 30KpeMa, y My3ndHOMy MUCTElTBI. CKpUIIKOBa MiHia-
TIOpa — 11€ ICTOPUYHO c(hOPMOBAHMIA, THIIOJIOTIUYHO yCTAICHUH KaHp MPO-
(heciitHOl My3WUHOT TBOPUOCTI, TPU3HAYCHUH TSI COTFHOTO MY3HKYBAHHSI
B YMOBaxX KaMEpPHOTO a00 KOHIIEPTHOTO BUKOHAHHS. AKTYyallbHICTh KaHPY
00yMOBJICHA TaKOK aKTUBHUM BKJIIOUEHHSIM HOTO JI0 MpOrpaM KOHKYpPCiB
i pecTHBaIB.

Jlesiki KOMIIO3UTOPH 3BEPTAIOTHCS 10 JKAHPY CKPHIIKOBOI MiHiaTIOpH
Ha I0YaTKy CBOTO TBOPYOTO CTAHOBIJICHHS, IHIII X PEaNi3yIOThCS Y IThO-
My JKaHpi, BXKe Marouu Oaratuii KOMIO3UTOPCHKHUX AOCBiA. Jlo ckpumko-
BOIi MiHIaTIOpY 3BEPTAINCH BUIATHI MAaHCTPH POMAaHTHIHOTO MUCTEITBA —
H. INaranini, I. Bensisebkuii, ®@. Kpeticiep, 1. Haiikoschkuit, 5. Cuberiyc,
E. Enrap, ¢ynnaropu ykpaiHcbkol npodeciitHoi my3uku — M. JluceHko,
B. Kocenxo, JI. PeBynibkuii, b. JIsTomuachkmii Ta iH. CripaBxHiil peHECaHC
CKPHITKOBOI MiHiaTIOpu B YKpaiHi nounHaeTsest 3 70 pokiB XX CT.: CTBO-
peHo Omm3pko 30 MiHIATIOp, Cepen SKUX — I SITh PI3HOMAHITHUX ITUKJIIB.
Jo skaHpy CKPHIIKOBOI MiHiaTIOpH 3BepTajuch, 30kpema, B. I'omorsika,
1O. Imenxo, I. Kapabwmp, O. Kisa, €. Crankosud, JI. bynraxos, C. Komo6-
koB. Hampukinii XX cT. ykpaiHCbKUMH MUTIISIMA HaIlMcaHo OJM3BKO MiB-
TOpa JAeCATKU MiHiaTiop Ta iX uukiiB. Cepexn aBropiB — B. CusibBecTpos,
M. Cxopuxk, M. Kapmincekuit, I. ['aBpunens, K. JJomiauen, O. Kpacotos,
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B. Manuk. 2000 poxu 1s kaHpy CKPUTTKOBOT MiHIATIOPH CTaJIH IIIe TIPO-
OyKTUBHIIIMMH. Binznauumo tBOpui nopodku M. Ckopuka, O. ['HatoB-
cekoi, I. Anms6oBoi, M. CremtoH. BaroMrM BHECKOM JI0 CKPHUITKOBOTO pe-
nepTyapy CTalii i MiHiaTIopH BioMoi XapkiBcbkoi apropku JI. Iykaiino,
sika cTBopuIiIa uuki 3 10 m’ec.

O0’€KTOM I[BOT'0 AOCJiIKEHHS € YKpaiHChKa CKPHUITKOBA MiHIaTIOPA,
npeaMeToM — ii )KaHPOBO-CTHJILOBI PI3HOBHIM B TBOPUYOCTI XapKiB’STHKU
Jlromvmuu 1lykaiimo. MeTa €TaTTi — PO3KPUTH OCOOIUBOCTI TPAKTOBKH
YKaHPY CKPUIKOBOI MiHiaTiopu B TBopyocTi JI. lllykaiino Ha marepiaini ii
30ipku «10 m’ec st CKpUIKH Ta GOPTETTiaHo».

AHaJi3 HOBiTHIX myOaikauiii 3a Temoro. MiniaTiopa € 0coONMUBUM
KAHPOM KaMEpHOI MY3HKH, SKHHA JOCTIKYBald BiJOMi MY3MKO3HAaB-
mi: €. Hazaiikincekuit (Hazaiikuackwmii, E. B., 2009), K. 3enkia (3eH-
kuH, K. B., 1997). Xanpy miniatiopn Ha Marepiajii GopTeniaHHiX TBOPIB
yKpaiHCcbkoi My3WKH XIX—XX CTONITh MPUCBATHIN CBOI AMCEPTaIliiiHi
nociikenas H. O. Pabyxa (2004), JI. M. Cgipinoscbka (2007); pociii-
cpKOi (hopTeniaHHOT My3HuKH JIpyroi mosoBuHN XX — moyarky XXI ct. —
H. A. Tosap (2013). YkpaiHCBKi/i CKpHIKOBiii MiHIaTIOpPi B iCTOPWUYHIH
perpocnektuBi (kinenp XIX — 70 pp. XX cT.) IPUCBSYECHO IUCEPTALIi0
O. M. I'apraii (2013), marepian sxoi 0OMeKeHUI 3aXiTHIM PEriOHOM Kpa-
THM, Ta orsioBy myOuikaiito B. 1. 3apancekoro (2009). To6To Ha cyuac-
HOMY eTami JOCIiPKEHHsS MpoOieM icTopil Ta Teopii My3WYHUX >KaHPIB
BHBYEHICTh JKaHPY YKpPaiHChKOI CKPHUIIKOBOI MIHIATIOPH BHSBISETHCS HE-
JOCTaTHBOIO; 30KpeMa, MiHiatiopu JI. llykaiino He po3risganucs.

AHami3 m’ec KOMIIO3UTOPKH CITUPAETHCS Ha CHOPMOBAHUN y HaBe-
JEHUX MY3MKO3HABUMX Mpausgx KOHIENT aHpy MiHiatiopu. MeTomoJio-
riyHuii acmeKT aHaTi3y BPaxOBY€ TaKOX AMCEPTAIiiHI JIOCIHiHKEHHS
YKpaiHCHKMX HAyKOBI[IB, PUCBSYEHI CYYaCHUM BHUKOHABCHKHM 3aco0am
My3H4HOiI BUpa3HocTi (Anapuesckuii, M. M., 1990) ta ¢pyHKUiOHYyBaHHIO
0apOKOBUX IHCTPYMEHTAJIBHUX )KaHPOBHUX MOJIEJIeH B yKpaiHChKiHM My3uIli
(Tyxoga, L. I, 2003).

Buxsaax ocHoBHOTO MaTepiany. Y mporieci po3BUTKY JKaHpPy MiHiaTio-
pH copMyBasicss HOro OCHOBHI KpHUTEpii, cepest sIKHX, OKPIM HEBEIUKOTO
PO3MIpy, — BIITOYEHICTh (POPMHU, JTAKOHI3M Ta KOHIIEHTPAIlis JYMKH, BUTOH-
YeHICTh 3aCO0IB Xy/IO)KHBOT BUPA3HOCTI Ta KAMEPHI YMOBH MY3HKYBaHHSI.
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MiHiaTropa — JKaHp, 10 BTUTIOE PI3HOMAHITHI JIIPAYHI eMOTIii # TOHKi HIOaH-
CH IylIeBHHX cTaHiB. KamepHi yMOBM BUKOHAHHSI CIIPHUSIOTH MOTHOIEHOCTI
11 3MICTY, 110 3HAXOJWTH MPOSB Y 0COOIMBII iIHTUMHOCTI BUCIIOBIIFOBAHHSI.

B Vkpaini ckpunkoBa MiHiaTiopa IOBTHH 4Yac Mana, 3/e0ibIIoro,
MIPUKJIATHUHN XapaKTep — BUKOPUCTOBYBAJlaCh B OOl Y CUIBCHKIH Mic-
LIEBOCTI, CYTIPOBOI)KYBaJjia pi3HOMaHITHI MiChbKi 3aX0fIH, iCHyBaJja K 3aci0
MIpUEMHOTO My3HKyBaHHs. [IpodeciliHe cTaHOBIEHHS! CKPUIIKOBOI MiHia-
TIOpY B YKpaiHi MOYNHAETHLCS JIMIIE 3 TBOPUicTIO M. JInceHka.

B TtBOpuOocTi JI. Illykaiino npencraBaeHo YMMao MiHIaTIOp AJIsl pi3-
HUX 1HCTpYMeHTiB. Llei sxaHp npuBalIIt0e€ KOMIIO3UTOPKY CBOEIO BUKIIIOU-
HOK0 EMHICTIO: HEOOXITHO OKPECIIUTH JIAKOHIUHUI KOHKPETHUI 00pa3 0e3
«po3MuTOCTI». [Ipamroroun Hal CKPUITKOBOIO MiHIaTIOPOIO, aBTOpKa Ipar-
HE MIHIMaJbHUMH 3aC00aMH TOCATATH MAKCUMATbHO20 €(HEKTY, BPaXOBY-
I0YM BHKOHABCBKY 3PYYHICTH Ta MOOUIBHICTH KAMEPHOTO THUIY MY3HUKY-
BaHHSI; IPU LIbOMY BCl KaHPOBI XapaKTEPUCTUKU MiHIaTIOpU BUCTYIAIOTh
3aco0aMu peatizallii XyJI0KHbOTO 3a/IyMy.

Teopuicte xapkiB’sHku JI. Illykaiino npusepTae yBary i BUKOHABIIIB,
1 MUCTENTBO3HABIIIB. Bike Kinmbka gecsaTkiB pokiB Jlromvmmima demopiBHa
npawioe y XapKiBCbKUi cepeiHii creniaibHiid My3UUHiH KO, BUKIaa-
F0YH MYy3UYHO-TEOPETUYHI TUCIIUILIIHU. Bech ac CHiKyIOUnCh 3 JiThMH,
KOMIIO3UTOP CTBOPIOE 0arato pisHOMaHITHOT, 30KpeMa, IHCTPyMEHTaIbHOT
MY3HKH U1l FOHUX BUKOHABLIiB.

Tax, opuriHanbHe aBTOPCHKE pIIIeHHS AeMOHCTpYE 1i 30ipka «10 m’ec
JUIsL CKPUIIKH Ta dopTrenianoy», copmMoBaHa 3a NPUHIIUIIOM «IIKOJIH IPHY,
TO0OTO, 32 CTYIIEHEM YCKIaIHCHHSI MiHIaTIOp. BIbIICTh iX Mae Ha3BH, Bill-
MOBIIHI TIPOTPAMHUM 3aJlyMaM Ta KaHPOBUM O3HAKaM Pi3HHX CTHIILOBUX
TpaauIlii: OapouHiil — macakaiist; POMaHTHYHIN — eJIerisl, CKepIIMHO, BaJIbC,
iHTepMeIo, Oypiecka; OKpeMO YBUPa3HIOIOThCS 1’ ecH — «bayeTHa ciieH-
Ka», «Bapianii» Ta «Becusuuii nyet». Came KOHTpacT KaHPOBOi aTpuly-
TUKW CIpHs€ 00’ €THAHHIO PI3HOXapAaKTEPHHUX MIHIATIOp y €AMHUN ITUKIL.
ABTOpKa TpaJuLiiHO HaJa€ TepeBary MporpaMHiid MiHIaTIOpi, OCKIIBKU
came B Takii, Ha ii AyMKy, HailJlerme KOHKPETH3yBaTH 3MiCT Ta CTBOPH-
TH BUpa3HUM sickpaBUi 00pa3, 1110 AJIs FOHOTO BUKOHABIIS /YK€ BaXKIJINBO.
[Ipocruii 3a hopmMorO Ta KOHTPACTHUH 32 3MICTOM TBip Ha 3—7 XBHUIIUH 3BY-
YaHHSI CIIPHSE KOHIICHTPAIIIT yBary i MIBUIKO 3aIlaM’ ITOBYEThCS.
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[Tepma m’eca 36ipku — «llacakanis» — CTHNI30BaHA Ha 3pa30K OIHO-
HMEHHOTO >KaHpY, CBIJIOLITBOM YOTO € MOMIPHHH TEMII, TPUAOIBHUIA METp
Ta 4acTe BUKOPUCTAHHS OCHOBHOI pUTMIUHOI (pirypH nacakaiiii, o Haraaye
TpaauiiiiHe basso ostinato. BinpompkeHHst 6apoYHUX KaHPIB Y CKPUTIKOBIH
MY3HLI HE € IPSIMUAM HAaCJTilyBaHHSM a00 3MaraHHsIM 3 KOMIO3UTOPaMH €T10-
xu bapoxo. JI. lllykaitio TpakTye 11i ’KaHpH Y KOHTEKCTI HOBOTO BUTKY iCTO-
PHKO-CTHIILOBOTO PO3BHUTKY, 3 MAKCUMaJIbHUM PUBHECCHHSM 1H/IUBITyallb-
HOTO MY3WYHOI'O MHCJICHHS1, BUKOPHCTOBYIOYH TBOPUYMIA METOJ CTHIII3aLl].

SlckpaBol0 TeaTpaNbHICTIO BiA3HaueHa T’eca «baremua cyenxay,
BaJICOBA TEMa SIKOI 1iCTa€ HACKPI3HUI PO3BUTOK Ta XapaKTEPU3YETHCS BU-
CXiJTHOIO CIIPSIMOBAHICTIO. TPIOMBHICTH PUTMY CTBOPIOE 1TFO3110 KPYKIISIH-
HSl, aKIIEHTH ¥ MiJKPECIIOBAHHS CIA0KHX J0JIEH, a TAKOK KBapTOBO-KBiH-
TOBI «CTPUOKM IMIIKPECITIOIOTH TeaTPAIbHY IPHUPOTY MY3UKH Ta JOAAI0Th
{if TAaHLIOBATBHOT TPUMXIIUBOCTI.

[Teca «O1i, sepbo, 6epboy — MiHIaTIOPHI Bapiamii Ha TeMy yKpaiH-
cbKol HapoHoT TicHi. [eprira Bapiarlist Haraaye TIaBHANA TAHOK Ha KIITAIT
Basbcy. Jpyra crumizye BensMu nomnyssipHuii y XVI-XVII cT. Ta «3a0y-
TUI» 32 YMOB ChOTOJICHHSI YKpaiHChKkui TaHelnpb «Ko3zauok» 3 xapakrep-
HOIO pUTMIYHOIO (birypoto. Tpets Bapialisi, MOTOPHOTO THITY, aCOLIOETHCS
3 KQHPOM TOKATH 3aBASIKM OJHOMAHITHOMY LIBHIKOMY PyXOBI.

KBaszi-BokaibHUI POMAaHTUYHUN «BecHsnuil dyem» CKpUIKHU 1 Gop-
TemiaHO — 16 MY3W4YHHH Jianor. PoMaHCOBO-CEHHWH CKJax Menomii
norpeOye BMIHHS «CIiBaTW» Ha IHCTPYMEHTI, HAallOBHIOBATH KPAaCHBUM
TemMOpom 3ByK. Hactynmue «Azneepo» (C-dur) BigmoBizae TeMIOBOMY Ta
XapaKTepHOMY TO3HAYeHHIO. BHOip TOHATHLHOCTI MiHIaTIOPH, «BISTIHOD
IUISL CKpUIIaJisi, BUSIBIISIE aBTOPCHKY METY aJpecyBaTh MY3HUKY IOYaTKiB-
L5IM, BPaxoOBYIOUH 1X CHPUHMHATTSA Ta BUKOHABCHKI MOXXJIMBOCTI. CBiTiIni
C-dur He 00TSIKY€e TBip JIOJJATKOBOIO TEXHIYHOIO «HE3PYUHICTIO» Ta JO-
Ja€ HOMy CBATKOBOTO KoJIOpuTY. O3HaKH rajiomy BTiieH] y GpoprenianHOMY
CYMPOBOII TAKPECICHHSIM CHIIBHOI JIOJi, 110 BOTHOYAC OpPTaHi3y€e OIHO-
MaHITHUM PUTMIYHUHA pyX y mapTii ckpunku. OTHOMaHITHICT TEXHIYHOT
(hirypu, sika BUTPUMYETHCS MPOTITOM BCI€T IT"€CH, CIIOPIAHIOE «ATErpo»
3 €TIOJIOM Ta YMOKIIMBIIOE HOTO BUKOPUCTAHHS caMe Y SIKOCTi ETIOMY.

CeMaHTHKa HACTYITHOI 11’ €cH — «Eneeii» (d-moll) moBHICTIO BigmoBi-
nae xaHpy cyMmHoi micHi. [i mipuKo-TicMxonmoriyna aypa okpeciioe Oara-
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TOTpaHHUI 00pa3 Ta HOTo HANPYKEHUH PO3BUTOK. KOHTpacToM cymMHOMY
HacTpoto Buctynae « Cxepyuno» — 1’eca 3 XapakTepHOIO AJIsl TUTAYO0I My-
3UKH Ha3BO. CKEepIO3HICTh y0adaeThcs y WITPUXY staccato, YepryBaHHI
BUCXIJIHUX Ta HU3XIIHUX MEIOAWYHUX PYXiB, HEOUIKyBaHUX 3YIUHKAX,
IO CTBOPIOE NMEBHUH Kypio3HHH edekT. L{ukin mponoBxye po3ropHyTHit
«Banvey, Bin3HaYeHNH BIPTYO3HO-IMITPOBI3AIIITHIM XapaKTePOM.

[licenno-nexnamaniiine «/Hmepmeyo» BUPIZHIETHCS YCKJIAAHEHHIM
00pa3HO-CMHUCIIOBOTO acIeKTy. MiHiaTIopa Mae SICKpaBO BUPAKEHY JIIpH-
KO-ZIpaMaTU4Hy CHpPSIMOBaHICTh. [liceHHO-JeKIaMaIliiHUI TeMaTH3M TI0-
OynoBaHUI Ha 3MiHI IHTEPBAJIBHUX PYXiB: YHCTI KBapTH, MaJi Ta BEJIHKI
CeNTHMH 3MIHIOIOTh HaIpyKeHi Kackaau cekyHa. CydacHWH rapMoHid-
HUH CTHIIb BUSBISIETHCS Y PO3IIMPEHUX TOHATIBHO-TAPMOHIUHUX 3B’ sI3KaX,
YBEICHHI aJbTePOBAHUX TOHIB, MIEPEUCHHI, CMUTMBUX MOIYISIIIHHUX 3pY-
meHHsx. [1°eca Biq3HaueHa piBHOIIPABHICTIO CKPHUITKOBOI Ta (hopTerniaHHOT
napriid. besnepepBHUI pO3BUTOK MEJIOANYHOI JTiHIT PO3TOAINICHIA KOMITO-
3UTOPOM MIXK TAPTiSIMU CKPUIIKH 1 POpTemiaHo, sSKi MepexoruTiol0Th 1HiIi-
aTUBY OZIHE B OJTHOTO.

Ocranus miniatiopa — «bypieckay, 3 pucamu poHJI0, — BUKOHYE (iHab-
Hy GyHKIi0 y mukii. I1’eca Mae BipTyo3Hy cpsiMOBaHiCTb. [i BifzHauaoTh
LIBUAKHUNA TEMII, HasIBHICTb COJIbHOI CKPHUIIKOBOI KaJeHLII Ta SICKpaBoi, Ha-
CHYCHOI TYYHUMH TIOJBIHHUMH HOTaMHM, KOAW. [HTeprperaiiss MiHiaTIOpH
MO)ke OyTH TMOBHOLIHHOIO JIMIIE 32 YMOB TEXHIYHOTO 3aCBOEHHS BCHOTO
norepenHpLoro Marepiainy. [lonBiiiHi HOTH, CTPIMKI Tacai, MIIUKATO JIiBOT
PYKH — HacM4YeHa JUHAMIYHUMH KOHTPACTaMH Ta PO3MAiTTSM CKPHIIKOBOI
ITPUXOBOI TEXHIKH, «byprecka», o cyTi, € iCTUTOM Ha MaHCTEePHICTE.
[T’ecy MoskHa peKOMEH/TyBaTH JUIsl BUCTYITY Y BIAKPUTHX KOHLIEpTax. Sckpa-
Ba 00pa3HICTh, XapAKTEPHICTh, (PAKTypHI ITEPEKIFOYSHHS, pi3HOMaHITHA ap-
TUKYJIALIS Ta ISTalli30BaHa TUHAMIKA MalOTh OyTH JOHECEHI JI0 cilyXada.

XyAO)KHBO-€CTETUYHHH BUMIp, IOETHYHA 0OPa3HICTh, 10 3a4apOBYE
EMOIIIIHICTIO Ta HAJ3BUYAHO POMAHTU30BAHUM BiITBOPEHHSIM JiHCHOC-
Ti, @ TAKOXK LiKaBi 3HaXiAKK B cdepi GopMu Ta BUpakaIbHUX 3ac00iB 3a-
0e31meuyroTh TBOpaM CaMOOCTATHICTb 1 XymoXKHIO iHHICT. [mur JI. [ly-
kaitno «10 m’ec my1st ckpunku Ta GopreniaHoy» MOKHA PEKOMEH TyBaTH BHU-
KOHYBATH SIK HEIUIMMHM TBIp Ta BUKOPUCTOBYBATH I’ €CH PI3HOTO CTYIICHIO
CKJIaJTHOCTI IMOOJIMHIII 3 METOJUYHOIO0 METOIO.
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OTxe, CIIUparodnch Ha TIPOBEACHHWM aHajli3, MOXKHA 3pOOUTH TaKi
BUCHOBKH.

1) CkpurikoBa MiHIaTIOpa € KOHIENIIHHIM MY3WIHUM XaHPOM, IO
BUKOHY€E B MEXax MaJioi (JOpMHU CaMOIOCTATHIO XYIOXKHIO (YHKIIIO,
sIK 1 iHOIl *KaHpu. BoHa 37aTHa BioOpa3uTH MCHXOJIOTIF0 0COOUCTOCTI
aBTopa.

2) ¥V TBOpYOCTI YKpaiHCHKMX KOMIIO3UTOPIB LIEH KaHP € BHCOKOXY-
JIOKHIM, ITATBEPIKEHHS YoMy € i 30ipka «10 m’ec mis CKpUIKy 1a Gop-
tenianoy» JI. Illykaiino, miHiaTIOpam sIKOi BJIaCTHUBI MEJIOAIMHICTh, SICHICTh
1 TIEPEKOHJIMBICTE TBOPUYOTO 3aAyMYy, JIOTIYHICTh My3u4dHOi MoBH. Kommo-
3UTOPKA 3BEPTAETHCS JIO MPOTrPAMHOCTI, )KaHPOBOT CTHJII3aIlli Ta (OJIBK-
JIOPHUX BUTOKIB, CTBOPIOIOYM MIHIATIOPH, SIKi My3UYHO BHCJIOBIIOIOTH il
BJIACHI €MOTIi1, Bpa)KEHHS Ta TOIYTTA.

3) Hukn «10 m’ec ans ckpunku ta Gopreniano» JI. Llykaitno Ha-
[iJICHWH Ha CTyIreHeBe (OPMYBaHHS y MOJIOIUX MY3UKAHTIB HE TITbKH
TEXHIYHMX HABMYOK, a I Ha OBOJIOJIIHHS HUMH CIICIU(IKO aJeKBATHOTO
BIITBOPEHHSI 00Pa3HO-CMUCIOBOTO 3MicTy MY3WKH. [1’ecu, mo TSKitOTh
JI0 JKaHPOBUX 3apUCYBaHb, MOTPEOYIOTh MaiKe Bi3yaJlbHOI XapaKTepHc-
TUYHOCTI, BMIHHS SICKPaBO «HAMaJIOBaTH» KApTHHY UM OKPECIUTH 00pas3,
a JTIPUKO-TICHXOJIOTIYHI — TITHOOKOTO €MOITIHHOTO ITePEBTIICHHS.

IlepcnexkTnBu mnoganbmioi po3podku Temu. [IuTaHHS HayKoBO-
IO OCMMCJIECHHS IHAMBIAYalbHOTO CTHJIIO KOMIIO3UTOPCBHKOI TBOPYOCTI
JI. lykaitio BUMararoTh OUIBII JETAJHLHOIO MY3MKO3HABYOTO aHAJI3Y.
OxpeMi HayKOBi CHOCTEpEKEHHS, MOAAHI y CTaTTi, MOXKYTh OyTH 3acTO-
COBaHi B JOCIIKEHHI OUTBIIT IIMPOKOTO KOJia TPOOJIEM Cy9acHOTO CKPHII-
KOBOTO MHUCTELTBA, 30KpeMa, BUKOPUCTaHHSI HOBITHIX KOMIO3HTOPCHKHX
TEXHIK B )aHpi CKpHUIKOBOi MiHiaTiopu. [lomanbia po3podka TemMu Cripu-
SATUME TaKOXK 30aradyeHHIO HaBYaJIbHO-METOIUYHOTO perepryapy B JKaHpi
CKPHIIKOBOI MiHIaTIOpH, BUSBICHHIO i HOBHX JKaHPOBUX Pi3HOBH/IIB Ta 3a-
JYYEHHIO KpalyX 11 3pa3KiB 0 CKPUITKOBOTO BUKOHABCTBA.
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