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YK 130.2 Konecauk OJsiena CepriiBHa,
KaHauaat GitocoPchKUX HayK, JOIECHT

XYJAOXKHSA IHTEPIIPETALIS IHBAPIAHTHUX OBPA3IB

Cmamms npucesdena CymHocmi KyibmypHux ineapianmie ma ixnvoi inmepnpemayii. Apxemunuuti 06-
a3 po32nadacmvcs AK KOHKpemHutl 6usis apxemuny 6 xyooicnitl Kynonypi. Hozo kopenamom 6 ghonvrropucmuyi
sUCTYNAac Momug. 3 iHuo20 OOKY, NOHAMMS «MOMUBY» 8 MUCIEYMBOZHABCMGI Modice HAOY8amu GIOMIHHUX 3HA-
YeHb, MA 30TUNCAMUCS 3 «CUMBOTOMY, «OOPA30MY», 8 MOMY YUCTT — «GIUHUM 00OPA3OMY» A (BIYHOI MEMOION.
OKpim 32a0aHUX KY/IbMYPHUX THEAPIAHMIB, 8 CYYACHOMY MUCIEYMEI HepiOKO NPOSGIsIIOMbCs KEHOMUNU, d ma-
KOOIC Wmamnu ma Kuiue.

KittouoBi ciioBa: apxemun, apxemunu i 06pas, siunull 06pas, iHeapianm, iHmepnpemayis, KeHoOmun,
MOmuU8, CUMBOIL.

Tema KynbTYpHUX IHBapiaHTIB MIPUBEPTAE yBary AOCHiMHUKIB TounHatoun 3 XIX cromitrs. [Ipu npomy
MOKHA BHJUTMTH OKPEMI MiJIXOAU - KyJbTYPOJIOTIYHUH, MEUCTEIITBO3HABUMM, (DOJILKIOPUCTHYHHH, (i10CODCh-
KHH, TICHXOJIOTIYHAN ToI10. Yepes 1e y TepMiHONOrii HassBHI HEBIAMOBITHOCTI: T€ caMe TMOHATTS B PI3HUX JIHC-
LUIUTIHAX MOYKE BUCTYIATH ITiJI PI3HUMHU Ha3BamMu. B IHIIMX BUMAJKaxX OKpeMi JOCIIJIHUKU 3aIIPOBaKYIOTh
BIIACHI TEPMIHH, SIKi € OJIM3BKUMHU, aJie He TOTOXXHUMHU. Yepes Miclie, sike TIOCiJatoTh B Cy4acHii KyJIbTypi pi3Hi
(dhopMH TIPOSIBY apXeTUIIIB (apXETHUITHI 00pa3u, TOMOCH, KEHOTHITH TOIIO), € MoTpeda y BU3HAUEHHI CITIBBIHO-
IIEHHSI KaTEropialIbHUX anapaTiB Pi3HUX HAYK Ta IIKi.

Tepmin «apxerum» Oye nomysispuzosanuii K. I'. FOHroM Ta craB omHMM 3 IPOBITHHMX VIS IEKUTBKOX KL
komraparuBHoi Midororii (M. Emiane, J[x. KemmGernn) i iteparypHoi kputnku (Hanpukiag H. @pait). B Vkpaini
MIPOSIBAMH apXETHITiB B MihoroeTulli Ta Jirtepatypi omikyBaymcst M. ['pyrreBcbkuit, O. [ToreOns, . @panko. B Hamm
Yyac eBPUCTUYHMH moTeHItian Maroth mpaili O. Anekcierko, O. binokoounbsckoro, O. Kupuimoka, C. Kpumcbkoro,
H. JleBuenko, B. JInukosaxa, C. CrosH, H. XamiToBa Ta iHmmx. Ciij 3ragatd TaKOXK JOCHIJHHKIB MOTHBIB, «BIU-
HUX 00pa3iBy», TOIOCIB Ta CHMBOIIIB B XyIOHIH KylbTypi — b. I'acmapos, O. I'magiit, I'. ['pabosud, 1. XKypaschbka,
M. Imeanekuii, M. Konomiit, A. Ky3emanerko, 1. Hycinos, H. Iomimyk, b. ITytinos, B. CemenoBa-Mapuiiak To-
0. 3A80AHHAM HPONOHOBAHO20 O0CIONHCEHHs € BCTAHOBIICHHS KOPEIIAIIl MK HAISKHAMA JI0 PI3HUX TpaIUITIH
TepMiHaMH, SIKi TIO3HAYAIOTH KYJIBTYPHI IHBapiaHTH, Ta BU3HAYCHHS ChepH iX 3aCTOCYBAHHSI.

[ToHsATTS iHBapiaHTa BUKOPHCTOBYETHCS B YHCICHHUX KyJbTYPOJIOTIYHUX JUCIHILTIHAX, HAOMPATOUn
CYTTEBO BiIMIHHUX BIATIHKIB 3Ha4YeHb. Tak, KO B (OILKIOPUCTHULI HACTHCS MPO HE3MIHHHUN CIOKET, SIKUI
MpHUiiMae KOHKPETHY (OpM 3aJIeKHO BiJl IHAMBIAyaIbHOCTI BUKOHABIIS, TO B JIITEPATyPO3HABCTBI MOXE HTH-
s TIPO HabaraTo MeHII CTPYKTYPHI OAMHHUIIL — aXK 0 OKPEMOTro CiIoBa. | 1e mijIkoM BUIIpaBAaHO, ajKe, Ha
BiIMIHY BiJl XapaKTepHUX Ul PONBKIIOPY «CTaHAAPTHHUX)» 3BOPOTIB, B JTITEPaTypi aBTOPCHKOTO THUITY OKpeMa
JieKceMa Moke HaOyBaTH HEMOBTOPHHUX BIATIHKIB. BapTo mponuTyBaTH psAAKY 3i CKIAAEHUX B TOPSIIKY JiTe-
paTypHOI TpH TPHOX COHETIB Ha Ti cami puMu: «Tak JrO0AT ITEHYTH cepeOpsaHble TeHsl // K TBouM Harum u
MajeHbkuM Horam» (M. ['yminboB), «He BuaeTs MHE MOPCKHX OIajioB meHsl, // He MaTh moneit monm 00mb-
HbIM Horam» (€. JImitpieBa), «1lnmn obmaka, B3mMeTas ki1odbs nieHbl // Ha ropusril kpsik. (JocTymHbiit 9bum
Horam?)» (M. BonommH). Ik 6aunMo, 3MICT i TOHATBHICTH TBOPIB paJiKaIbHO BiIMIHHI.

B XX cTomiTTi HaitOLIBII BAarOMHUM 3 TEPMIHIB, SIKi TIO3HAYAIOTH KYJIBTYpPHI iHBapiaHTH, CTA€ «apXxe-
TU». B pi3HI Yacw B 1€ CIIOBO BKJIAJANHCA BiIMIHHI 3HA4YeHHS, KpIM TOTO, IICIS HOro MOMyNspu3amii
K.I'. FOrrom BOHO HEpiKO BUKOPHUCTOBYEThCA y PO3IIMPEHOMY 3Ha4UeHHI. Hampukian, rpyHTOBHE BHIaHHS,
sike Buinnio B Mocksi y 2001 p. HazuBaeThes «JIuTepaTypHble apXeTHITbl M YHUBepcanmumy». Lls Tema € 3a-
HaJTO BEMUKOIO IS BUKIIAAY B MeXaX OMHIET CTATTI, CITi/ JTUIIE 3a3HAYNTH, 110 apXETHII, ippallioHaIbHIH 3a
BH3HAYEHHIM, HE MOXKe OyTH Oe3IocepelHhO MPUCYTHIM Y CBIJIOMOCTI, a 3HAYUTh, 1  BUTBOPAX IFOJCHKOL
KynpTypH. Sk mucas K.I'. FOHr: «I1lo 6 He MicTHIIOCS B apXETUITHOMY (peHOMEH], IPpH YBaXKHILLIOMY pO3TJIsIi
el 3MICT BHABIIETHCS CIOBeCHUM ymnoniOHeHHsM» [10, 123]. ToMy 3aCHOBHHK aHATITUYHOI TICHXOJOTiT
PO3pI3HSIE apXeTUIl Ta «apXETUITHUM 00pa3» SK KOHKPETHWH BUSB apXETHITy B IIFOJCHKill MCHUXIlli Ta HOro
perpe3eHTallio B XyJ0XKHIi TBOpUOCTi. ApXeTHITHI 00pasu € JpkepernoM MidoIIorii, pemirii Ta MUCTeNTBa, Jie
«B11OyBaeThcs “uTiQyBaHHA CILUTyTaHUX 00pas3iB, AKi IMOTIM MEPETBOPIOIOThCA B cuMBoim» [1, 80]. Apxe-
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TUIHI 00pa3u y CBOIi CYKYITHOCT1 «PO3KOOBYIOThY MEBHUI apXeTHII, POOJISUM HOro 3MICT MPUHATICKHICTIO
cBinomocri. Tak, B «OpdeeBomy uyni» Jleci Ykpainku Opdeit € BogHOYaC KOHKPETHOIO JIOJMHOI0 Ta Pa3oM
3 TUM — YOCOOJIEHHSIM MY3HKH, MUCTEIITBA B3araji; OT)Ke, YyTTEBA KOHKPETHUKA TYT 3JIMBAETHCS 13 3araibHOIO
imeero. OTxe, apXeTUITHUHA 00pa3 — Le aKOMOAOBaHa 10 JIIOACEKOrO CIPUNHHATTS PEHpe3eHTallisi apXeTuIry.
Cryninb fioro HaOMIKEHHS 10 apXeTHITy MOXKe OyTH Pi3HOIO: BiJ MiHIMaIbHO OOpOOJIEHHX CBiAOMICTIO 00-
pasiB CHiB, TalfOLWHALIN, MICTHYHUX BHJIHb, JO TPaHC()OPMOBAHUX, MEPEKIIAJICHUX CYYACHOIO €CTETHYHOIO
MOBOIO 00pa3iB MUCTELITBA.

Ha BigMiHy BiZ TOTOXKHOTO CaMOMY COOi apXeTWITy, apXETHITHI 00pa3u, KpiM HE3MIHHUX MPUKMET,
MaloTh €THOHAIIIOHAJIbHI, ICTOPUYHI Ta IHJMBITyalbHI XapaKTEPUCTHKH, OCKUTLKA MHTII CBIZIOMO YM HECBI-
JIOMO BHOCSITh B HUX CBO€ HENOBTOPHE OauyeHHs KUTTA. Hampukiaa, BU3HAHO, IO B YKpaiHCHKIH Tpaiuiii
3arajibHOMIONCHKI apXeTHnH 3a0apBiieHi TAKUMH PUCAMHU SIK KOPJOILEHTPHU3M, aHTE3M, eMOLIHHICTh TOIIO.
OTxe, B apXxeTHIHOMY 00pa3i 3aBXIW € He3MIHHE «SIIpo» Ta MepexifHi puck. Take MoeJHAaHHS TPAHCICTO-
PUYHOTO 3HAa4YeHHs Ta Oe3Iivi Cy4acHUX CMUCIIB CTBOPIOE «CTEPEOCKOMIYHMID» ePEeKT i T03BOJISIE MHOKH H-
HICTb iHTEpIpeTaIii.

Uepes cBOIO 0araToriaHOBICTh apXeTHITHI 00pa3u O1mM3bKi 10 cuMBoniB. [Ipu nboMy Toi camuii ap-
XETHUIT MOXKE BUPAXKATUCS 32 JIOMIOMOrO0 Pi3HUX CUMBOJIIB: Hanpukia CamicTe MOXKe 3 SBJISITUCS Y BUTIISI
KoJla, MaHJalli, TUTHHH, MYApPOro craporo tomo. [ToHarTs «kynbTypHi cumBonn» K.I'. FOHr BBOOMTE 1ist
MO3HAYECHHS THX 3 HHX, SIKi MAlOTh HAWBUIIMH CTYNeHb y3aranbHeHHs. OpHak Oy/Ib-sIKHi CHMBOI € KYJIbTY-
PHHUM, TOMY 371a€ThCSI BUTIPABJaHUM HA3UBATH TaKi HAHTOJIOBHIII CHMBOJIIM «apXETHUITHUMI». Big apxerur-
HOI BIJIPI3HSAETHCS 1HJIMBITyaIbHO-aBTOPChKA CHMBOJIIKA, SIKa Ma€ 3HAYCHHS JIUIIE Y TIEBHOMY KOHTeKcTi. Ta
3aBJISIKM JIAHITFO’KKAM acollialliii MPaKTUYHO KOXKHUIM CUMBOJI BeJE pelUIieHTa 4yepe3 Oe3nmiu 3HaueHb 0
TPaHCIEHICHTHOT 0.

KpiM «oMHUYHUX» apXeTUITHUX 00pa3iB B Mi)ax Ta B XyJOXKHIHA TBOPYOCTI YaCTO MOBTOPIOKOTHCS
apXETHUIIHI CUTYallil, K1 MPUIHHATO Ha3uBaTH MidormoremaMu. Toli «repoi» — 11e apXeTUHHI 00pas, a «Oou-
TBa Ireposi 3 APaKOHOM» — Midosiorema, ik MAKCMMaJIbHO 3rOpHYTa CloXKeTHa cxema Midy. [Ipu npomy B Cy-
YacHIN KyJlbTypi IPAKOH MOXKE 3aMIHSTHUCS, IPHITYCTHMO, BOPOXKHUM MpHOyblieM. OTxke, 3aMiHa KOHKPETHO-
ro o0pa3y He BIUIMBA€E Ha CYTHICTh Mi)OIOreMH.

["OJIOBHIM KOPETISATOM «apXETHITHOTO 00pa3y» B Mi(pOIOTTIHUX JOCHTIIPKCHHIX € «MOTHBY, BU3HAYCHHIA
e O. BecenoBchbkiM B SIKOCTI HAUIIPOCTIIIOT PO3OBIHOT OMHHMII, KOMOIHAIIIS SIKOFO CTBOPIOE CIKET. TyT Mu
3yCTpI4aEMOCS 3 TIPUHITAIIOBO HOBHUM ITiXOJIOM: SIKIIIO TEOJIOTH Ta (hiTocodu BUXOMIIN Ha TIpo0JIieMy YHIBepca-
JIH, pyXaro9rch Bij] 3araJIbHOTO JI0 OKPEMOT0, TO (DOJBKIIOPHUCTH BiIIITOBXYBAIKCS BiJl EMITIPUIHOTO MaTepiaiy,
Bparkaroua MOIIOHICTh SKOro 3po0riia HeOOXIMHUMH y3araJbHEHHS Ta CHCTeMaTH3allio. B 1iboMy - Bemki q0cs-
THEHHS (BiHCHKOI iCTOpHYHO-TeorpadivHOl KO, SKa OITrcalia THCAYi BapiaHTIB CIOYKETIB, BUAUTHBIIHN TIpodop-
MU (apXeTunw) Ta HalioHanbHI Bepcil (ekotumnm). IIpy 11pOMy TOW caMUil MOTHB MIT' IHTEPIIPETYBATHCS JOCHTH
BIIMIHHAM YHMHOM 3aJISKHO Bifl HAITIOHAIHLHOI TPAIHIIIi Ta SOXH.

HocnimkyBanu e nutaHas i B Ykpaidi. Tak, M. ['pyreBcpknii, BU3HAIOUH 0OMEXKEHICTh MOXITUBOCTEH
JIOZICHKOI (haHTa3il, KOHCTAaTyBaB, III0 OMOBiTAHHS MAfOTh TIEBHI HE3MIHHI 00pa3n Ta eIi30/IH, SIKi MOYKHA 3BECTH
710 KUTHKACOT Y HaBITh KUTHKAIECATH MOTUBIB, 1[0 KOMOIHYIOTHCSI IPOTATOM THCSYONITh. BUTOKH iX ITOCITiTHUK
BOavae y «meBHI OJJHOCTAHOCTI JIFOJICHKOT IICHXOJIOTIT HAa TUM caMiM piBHI IuBLTRami [4, 326]. Ll Touka 30py
1 3apa3 Ma€ IPUXUIBHUKIB, a/Ke MMTaHHS TTOXO/PKEHHS 3araJIbHIX MOTHBIB JIOCi TTOBHICTIO HE BHPIIIIEHE.

Y XX cTomiTTi TepMiH «apXeTuIn» HaOyB MOMMUPEHHS i B (DOMBKIOPUCTHUII. «MOTHBI CTalld PO3yMITHCS
SIK HOr0 KOHKPETHI TPOSIBY, TOOTO MPAaKTUYHO SIK CHHOHIMH «apXeTHITHOro o0pasy». Lle mimcunroe mo3uiii sk
KyIBTYpOOrii ((hOIBKIOPHI «MOTHBH» OTPHMYIOTh TICHXOJIOTTYHO-(iTocodChKe MIATPYHTS), TaK 1 aHAITHIHOL
ricuxonorii (eTHorpadis Ta iCTopis KYJIbTYPH MiATBEPIKYIOTh ICHYBAHHS apXETHITIB). BIM3bKIUM OHSTTSM € «3a-
TaJbHI MiCIIsD», a00 «Tormocwy, ki FO. PoxxaecTBeHChKHiT BU3HAYAE SK «TIOIOKEHHSI, TIOHATTS Ta TIPUHIIHITH, SKi
BH3HAIOTHCS BCIM 3arajioM i He MoTpeOyIOTh TOBEIEHb, ‘3aralibHi Micus” [8, 5], X04a 0 TOMOCIB HaJeXaTh Ta-
KOXX CTaHIapTHI popMyin 06e3 apXeTUITHOTO 3HAUYEHHS (3a4MHU, KiHIIIBKU OITOBiIel TOIIO). AJie B LILTOMY MTOHST-
TSl QPXETUITHOTO 00pa3y, MOTUBY Ta TOMOCY HACTIIBEKH OJH3BKI, III0 YACTO OCHOBHOKO BiJIMIHHICTIO € JIMIIIE KOH-
TEKCT IXHbOI'O0 BUKOPUCTAHHS B MEXax MEBHOI AMCUUIIIIHY.

3a Mmexxamu (OJIBKIIOPUCTUKH TEPMIH «MOTHBY» BUKOPHUCTOBYETHCS B KyJIBTYPOJIOTil Ta MUCTEL[TBO3HABC-
TBi JUTS TIO3HAYEHHS IHBApiaHTHOI OJMHUIN B IUIOMY BHJII MHCTEITBA, KaHPi YA TBOPYOCTI OKPEMOTO aBTOpa.
[pu oMy misa Takux pociinaukiB sk O. birenpkuit, 0. Jlorman, b. [1yTiioB MOTHB € CHOXKETOCTBOPIOIOUYHM
€JIEMEHTOM, SIKUH CIIBBITHOCUTHCA 3 CIO’KETOM Ta 3 IHIIMMH MOTHBaMH. AJie MOXIIUBE 1 mupiie po3yMinHs. Tax,
b. N'aciapoB nuie: «...B poii MOTUBY MOXKE BUCTYNATH OyIb-KMH ()eHOMEH, Oylb-sika CMUCIIOBA «ILIAMa» —
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MOJIisl, pUCa XapakTepy, eleMeHT Janamadty, Oyab-sKAi MpeaMeT, BAMOBJICHE CIIOBO, KOMIp, 3BYK...» [2, 99].
Otxe, po3yMiHHSI MOTHBY K CIOKETHOI OJIMHUIII CIIBICHYE 3 HOro PO3YMIHHSIM SIK «HEPBOBOI'O BY37a OMOBIii»
(O. BecenoBchkuii), JOTOPK JI0 SIKOTO BHKIMKAa€e BUOYX eCTeTMYHMX emoiriid. Lle maiixke H0CIiBHO 30iraeThcs 3
TiM, o FOHT micaB mpo apxeTwil.

MoTHB, TOETHYIOUH BiloMe Ta BIi3HaBaHE 3 HOBHM, € OJHHM 3 3ac00iB 3a0e3ledeHHs iCHYBaHHS
tpaauii. [le O. [Tymkin nucas, 1110 MOTHBH «I1aM’SITAl0Th» CBOE MUHYJIC, BUKITUKAIOUHU Y PEIUITIEHTA TICBHI
acoriarii. IcTopis KyJapTypH, JiTepaTypu 30KpeMa, MOXKE BHUBYATHUCS SK ICTOpiS MOTHBIB, SIKi BUSBIISIFOTH
BIIACHUH PUTM «ITYJbCAIlil», BAHUKAIOUH, PO3TOBCIOKYIOUNCH, 3aHENAIal041 Ta 3HOB BiIpOMKy04nch. [1pu
IBOMY CITiJI BpaxyBaTH, 10 B OLIBIIOCTI HEEBPONEHCHKUX TpaAuLii Ta i B €Bpomi 1o HoBoro yacy TBopua
OPUTIHATBHICTh PO3yMiJIacs sSIK BMIiHHS TI0-HOBOMY TOJIaTH Bigomuii croxker [11, 211].

Jyxe Ba)XKo BU3HAYUTH OCOOHMCTICHUI MPIOPUTET Y BUKOPUCTAHHI ITEBHOTO MOTUBY. [IpoTe Mu Mo-
KEMO OL[IHUTH aBTOPCHKY OpHUTIHANBHICTH a0 X ii BifICyTHICTb, SIKa TIEPETBOPIOE MOTHB Ha KJIillle, m030aB-
JieHe IHHOBAaIIHHOI CKJIAJ0BOI.

Mortus, siKMii BUCTYIIA€ B MOJICPHiH (opMi, MOXKe OYTH Mo3HAUeHHH SIK «keHOTUT» (M. Enmrreiin), skuit
Ha TMEPIIHH MO He Mae 0e3MocepeHhOro BiTHOMICHHS JI0 TPAUIIIHHIX Mi(OMOSTUYHUX UM JIITEPATYPHHX
iHBapiaHTiB. OIHAK YacTo HaBITh BiH Ma€ apXeTUITHE MiIIPYHTS. [HKOIM MOKHA TIPOCIIIKYBaTH TPaHCICTOpHY-
HUH 3B’30K: HAPUKJIaL THITOBUH it [ OJITIBYICBKOr0O KIHO KEHOTHIT «TIEKEIbHOI (haOpUKW» 33 CYTTIO € OJT3b-
KUM JIO TPAJUIIHHOTO 00pa3y «IeKeNbHOI KyXHi». B cydacHUX JOCHiKEHHSIX apXeTHITH Ta KEHOTUIH HEpiJIKO
3ICTaBISFOTHCS MDK co0oto [7]. B cyuacHiii monmynsipHiid KyJIbTypi 3aMiCTh KEHOTHUITY SIK iHHOBAI[IHHOTO 00pazy
HEPIJIKO BiZIOYBAETHCSI THPAaKyBaHHS CTEPEOTUITY SIK XapaKTEpHOI JUIS TIEBHOTO ICTOPUYHOrO repiony (opMu
KJTiIIIe.

MoTHBH, TIOCTIHHO MPUCYTHI B JIIOACHKIH KYJIbTYpi, MOXKYTh PO3TISIATHCS SIK BiUHI Temu. B mparii
M. Amiiepa «SIk UYMTAaTH KHUTH» B AKOCTI JIOJATKY HaJaHWI CIIMCOK TaKUX «BEJIMKHX i1el aroacTBay. 3 Bid-
HUMH TeMaM# 0e3MoCepeIHhO OB sI3aH1 Tak 3BaHI «BiUHI 00pa3m». Pi3HI JOCHiHWKK MPONOHYBaIH CBOI
TEpMIiHH, KOXKEH 3 SIKUX Ma€ CBOI BIATIHKW 3HAa4YeHb, aJie BCi BKa3yIOTh Ha apXeTUITHU 3MicT. Lle «mepconu-
apxerunu» (H. XawmiroB), «monstTs-oopazu» (I'. 'aueB). Un He HaAWOLIBIMI eBPUCTHYHUN TIOTEHITIAT Ma€e
tepmiH . ['orocoBKepa «cMHUCIIO00pa3 KyIbTYPH», B IKOMY 1/1es1 BTUICHA B i1eall.

TyT MU BHUXOIUMO Ha TEMY y3arajJbHEHHS, SIKe HAOyBajao Pi3HUX (GOpM 3aJIeKHO BiJl ICTOPUIHOTO
Tepioy Ta TBOPYOTO METOY: CHMBOIII3AIlis, imeanizaris, Tumizaris [3]. Jleski 3 Takux y3arajdbHEHHX oOpa-
3iB XapaKTepH3yBaIM MEBHUN NCUXOJOTIYHUHA THI, 1HII — MEHTAIBHICTh CBOEI (UM HABITh MPHUHIACITHHOL)
enoxu. OKpeMi 3 HUX CTaIHM oOpa3aMu IUIOI KYIbTYpPH; B SKOCTI «IpeacTaBHUKIBY 3axomy O. IlInenriep
Has3BaB llapmudans, ['amnera, @aycra [9, 171, 308]. B imgiiicekiil KynbTypi aHAJOTIYHE 3HAYCHHS MAaOTh
repoi Maxa0OxapaTH, B KUTalChKil — repcoHaxi «[lomopoki Ha 3axim».

«Bigni 06pazm» (abo «cBiTOBi 00pa3m» 3a 1. XKypaBchKkoi0) MarOTh TaKi MPUKMETH SIK CTYIIHb y3araib-
HEHHSI, SKUH BUXOAWTH 32 MEXKI KOHKPETHOTO TBOPY Ta €MoxH 1 3abe3nedye iM yHiBepcaIbHy MOMyIsIpHicTh. Ha-
mpukian, B. b. Creadopna B «Temi Yiiccay posrsHyB BimoOpaxkeHHsT 00pa3zy Omiccess B TBOpaX TaKuX Pi3HUX
astopiB sk Ilirmap, Codoxo, Espurrin, ['opartiit, Beprimiii, OBiniit, Ceneka, Jlanrte, Yenmen, Kampaepon, [lekc-
mip, I'ere, Tenicon, xoiic, [layrnn, Bommac CriBeHce Ta iHmI. B SKOCTI 3arajJbHONMIONCEKAX TUIIIB HA3WBaJIH Ta-
kox Jlon Kixora, Jlon XKyana, Otenno, Jlipa, ®anbcradda ta iHImX.

«Bi4Hi 00pa3m» CTBOPIOE KOHKPETHHUIT aBTOP. AJie BOHH 3BUIBHSIOTHCS Bill TEKCTY Ta IOYMHAIOTH BIIACHE
KYJIBTYpHE XKHUTTS — 32 cioBaMu B. ['foro «...TumoBmii o6pas xwuse. SkOu BiH OyB JHIIIe aOCTPaKITIEr0, JTIOA HE
BITi3HaBaJM O HOr0 1 He 3aBakaJti O I1iif TiHI UTH CBOEIO JIOPOrOI0. ... THIOBI 00pa3u — I1e MOXKIIMBOCTI, Tependa-
yeHi borowm; reriit 3micHIOE iX...» [5, 533]. OmuH 3 pe3ynbTaTiB TaKOl HE3AIEKHOCTI — B TOMY, 110 BOHH YacTO
IHTEPIPETYIOTHCS B PI3HOMY KITF0Ui. € MIOKHUHU TiTymMadeHs 00pasy ['amnera; [lon KixoT Moxke posrispaTucs siK
TpariiHa, KoMigHa, a0 TparikoMigyHa ocTars.

IaKomm BiwHI 00pa3n B3arali iCHYIOTH «MiK» TekcTamu. Sk mpukinan M. Imeamekwii HaBiB [Ipomeres,
SIKMA MOYKE TITYMA4UTHCS SIK HOCIH ITporpecy, a0o X BTiUTEHHS pyHHIBHOI crmi. AOO 5K y CBITOBIH KyJIBTYpi iCHYE
OnM3BKO cTa I'ATnecsté Ayxe BiaMinanx JloH XKyani, npudomy B. CemeHoBa-MapuIiak T0XOAUTh BUCHOBKY,
110 HAlBJIATIIII TITyMadeHHs [IbOro 00pa3y € BOIHOYAC HAMOLIBIT Mi(hOIOriaHIMY [6)].

MucrenibKi TBOPH, sIKi JOAAIOTh HOBI BIiYHI 00pa3H, a OTXKE, CTBOPIOIOTH HOBY KYJIBTYPHY MapajurMy,
MOXXYTbh OyTH Ha3BaHi apaAurMajJbHUMU TBOPAMH, BUBUCHHS IKUX MOXKE CTaTH OKPEMHM HalpsIMOM KYJIbTYpO-
JIOTTYHOr'O JOCHIIKEHHS.

CucremaTyHe BUBYEHHS Pi3HUX TUMIB KyJAbTYPHHUX 1HBApiaHTIB Y IXHBOMY CKJIaJJHOMY CIIiBBiIHOILIEHHI
TUTHKH TIOYMHAETHCSI. BOHO 3/1aTHE MPUBECTH JI0 HOBUX BIKPHUTTIB MO0 BHYTPIIIHIX 3aKOHOMIPHOCTEH PO3BUT-
KY JIIO/ICBKOT KYJIBTYPH K JTHHAMIYHOT'O LIiJIOrO.
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Konecnux Enena Cepzeesna, kannunat Gpruiioco)CKux HayK, JOIEHT

XynoxecTBeHHAs HHTEPNPETANNA HHBAPHMAHTHBIX 00pa30B

CraTpst OCBSIIIIEHA CYITHOCTH KYJAbTYPHUX WHBAPUAHTOB M MX MHTEpIIpETalui. ApXETHITHBINH 00pa3 paccMaTpu-
BAeTCs KaK KOHKPETHOE MPOSIBIICHHUE apXETHUIIA B XyHI0KECTBEHHOH KynbType. Ero xopenstom B poIbKIOPUCTHKE BBICTY-
maetT MOTUB. C ApYroil CTOPOHBI, MOHITHE «MOTHBa» B MCKYCCTBOBEJICHHHM MOXKET NPHHUMATh OTIMYHBIC 3HAUCHUS, U
cOMKaTHCSl C CUMBOJIOM, 00pPa30M, B TOM YHCIIE «BEYHBIM 00pa3oM» U «BEYHOH TeMoi». [IToMUMO yOMSHYTBIX KyJIbTY-
PHBIX HHBAPUAHTOB, B COBPEMEHHOM HCKYCCTBE HPOSIBIISIOTCS TAKKE KEHOTHITBI, & TAKIKE IITAMITBI M KIUIIE,

Knioyesvie cnosa: apxernn, apXeTHITHBIN 00pa3, BEYHbIH 00pa3, MHBAPHAHT, MHTEPIIPETANNs, KEHOTUII, MOTHB,
CHMBOIL

Kolesnyk Olena Serhiyivna, Candidate of Philosophy, Associate Professor

The artistic interpretation of the invariant imagery

There are different types of invariants, for example even a separate word can be viewed as such. But in the modern
Humanities the most widely used term denoting a cultural invariant is the archetype. According to K. G. Jung, an archetype,
being transcendental, cannot be immediately present in the human consciousness or in the human works. It manifests itself in
culture in the form of an archetypal image that combines the eternal and the transient traits, taking different forms depending
on the age, style, personality of the artist etc. Only all the archetypal imagery taken together can help us to «decipher» a cer-
tain archetype.

In the archetypal image there is always an invariant central core, as well as the historically transient traits. An arche-
typal image combines the concrete and the symbolic, and thus creates a stereoscopic effect that can be understood on different
levels of meaning. That is why the archetypes are closely connected with symbols, that can be interpreted in an indefinite
number of ways. The most universal symbols, ever present in the human history, can be called «archetypal». Their ultimate
meaning always leads the recipient to the transcendental.

The archetypal situation is called a mythologeme. The term is used mostly in the comparative mythology, but quite of-
ten it can be relevant when describing a modern literary or cinematographic work of art. For example, the «hero» is an archetype,
and the «battle of the hero with a dragon» is a mythologeme. In modern art the dragon can be substituted by an evil alien etc.

In the comparative mythology, ethnography and cultural anthropology the most widely used the word is «motif».
The studying of the motifs began in XIX ct; among the researchers there were Ukrainian thinkers. Since this time there were
created motif-indexes with thousands of entries, where every archetype has a number of ecotypes (national variants). There
still remains the problem of their common or separate origin. The ethnographic «motif» almost exactly corresponds with the
«archetypal image». One more closely connected word is «topos». The difference between these terms lies mostly in the con-
text of the different fields of study they are used in.

Outside the paradigm of cultural anthropology the word «motif» can take a wider meaning. While for the structuralists it
is an elementary plot-building element, many other researchers ascribe to this term a wider meaning. For them any emotionally
charged image, important for a specific author or even one work of art, can be called a motif. Motif is one of the instruments of
sustaining the tradition, as it always combines the old and instantly recognizable with the relatively — and sometimes radically —
new. The history of literature can be studied as a history of motifs, that have their own rhythm of pulsation.

It is very difficult to state someone’s priority in creating and using a new motif. Many of them appear to be
eternally present in human culture. Still, we can evaluate author’s originality, or on the contrary, lack of it. A motif
should not turn into a cliché, devoid of significant new meaning.

A relatively new word is the kenotype. It means a modern motif that has no close correspondence among the
traditional mythopoeic or literary invariants. For example, we can view as such an image of «factory» in many Holly-
wood films. But even kenotypes have distinct connection with archetypes and mythologemes. Sometimes their origin in
the kenotypes of a previous period can be traced. For example the «Hell’s factory» in modern films is quite close to
«Hell’s kitchen» of the past.

Some motifs are constantly present in culture, and as such can be seen as eternal themes. Some thinkers suggested
other terms, more or less close to the meaning of the «eternal images». If a motif is embodied into an image of a particular
person, we can use term «person-archetype» (N. Khamitov) or «notion-image» (G. Gachev). Perhaps the most important of
such terms is Y. Golosovker’s «smysloobraz» («sence-image») as the embodiment of the idea into the ideal.

Some of such images characterize a constant psychological type of person, or a mentality of a certain historical
period. But in other, rarer cases we have what O. Spengler called the “images of the whole culture”, such as Parzifal, Ham-
let, Faust and others. There the artistic typization goes beyond describing the contemporary society and touches something
intransient.

Such «eternal images» are often created by a certain author (they are not belonging to the folklore). But they free
themselves from the text, and began their own cultural life. One of the results of this independence is that they quite often are
interpreted in a very different way. There are dozens of interpretations of Shakespeare’s Hamlet; Cervantes’ Don Quixote can
be understood as a comic, tragic or tragicomic figure. In other cases a character no longer belongs to one text, and appears in
quite different works. For example, there are about one hundred and fifty Don Juans in the world literature, all of them quite
different. In such cases, as some researchers suggest, the most successful interpretations of an eternal images are those closest
to the myth and thus to the archetype.

The works of art that add to the gallery of the eternal images and thus create a new cultural paradigm, can be called
the paradigmatic works. Their study can lead us to the new discoveries about the inner working of the human culture as a dy-
namic whole.

Key words: archetype, archetypal image, eternal image, invariant, interpretation, kenotype, motif, symbol.
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