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EBOJIOIISA BAHAYPHOI'O BUKOHABCTBA:
METOAOJIOI'TYHI 3ACAIA JOCJIIKEHHSA

VY craTTi 31iHCHEHO TEOPETUKO-METOA0JIOTIUHE OOIPYHTYBaHHSI €BOJIOIIIHOTO MiIXOMY /10 BUBYEHHS OaHIyp-
HOT'O BUKOHABCTBA SIK IIUJIICHOI My3UYHOI CUCTEMH B €JJHOCTI ICTOPHYHMX TPAIHILIiN KOO3apCHKOr0 MUCTEITBA Ta aKaje-
Mi3My. Bu3HaueHo ocoOnuBOCTI pOpMyBaHHS METOAOJOTT BITYM3HAHIX MY3UKO3HABYUX JOCIIIPKEHb, IIPOaHaIi30BaHO
3aCTOCYBaHHS ICTOPUYHO 00YMOBJIEHOI METOJIONOTIT JOCHIKEHb Y OaHAYPHOMY BUKOHABCTBI.
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IBOJIOIMS OaAHTYPHOT0 HCIOTHUTEILCTBA: METONOJIOTNYECKHE OCHOBBI HCC/IE0BAHUS

B craTbe OCyIIecTBIEHO TEOPETUKO-METOJOIOTHYECKOe 000CHOBAaHHE IBOJIOIMOHHOIO MOX0/a K H3Y4EHHIO
OaHIypPHOTO HCIIOJHHUTENBCTBA KaK IEIOCTHOW MY3BIKaJbHON CUCTEMBI B CIUHCTBE UCTOPUYCCKUX TPAIUIUA K0O3ap-
CKOrO HCKycCTBa M akagemu3ma. OrmpeneneHbl OCOOCHHOCTH (DOPMHUPOBAHHMS METOMONOTUU OTCUSCTBEHHBIX
MY3BIKOBETUCCKUX HCCIICAOBAHUIMA, MPOAHAIN3UPOBAHO MPUMEHEHHE UCTOPUYCCKA OOYCIIOBJICHHOW METOMOJOIMH HC-
CJIe/IOBaHUI B OaHTypHOM UCITOJHUTEIHCTRE.

Kniouesvie cnosa: GaHaypHOE UCIIOIHUTENBCTBO, KOO3apCTBO, IBOIIOIMOHHOE Pa3BUTHE, DBOIIIOIMOHU3M, CHC-
TEMHBIH MOIX 0, METOAOIOT U UCCIICIOBAHN.

Pavlenko Lesya, postgraduate of Kyiv National University of Culture and Arts

Evolution of bandura performing: methodological bases of research

The article presents the theoretical and methodological basis of the evolutionary approach to the study of
bandura performing as an integrated music system in the unity of the historical traditions of the Cossack's art and
academicism. The features of the formation of the methodology of domestic musicological research analyzed the use of
historically conditioned research methodology bandura performing.

The broad scope of the study of art history and musicology is reflected in the issue, covering both general
scientific (philosophical) and specially-scientific (actually musicological) level of knowledge. Relevance of the research
bandura performance in its evolutionary development from the origins kobza tradition to modernity is caused by the
lack of a systematic study of the unique musical phenomenon in unity of its constituent bodies. Particular importance in
this case becomes a choice of theoretical and methodological approaches and methods.

The purpose of the article is to study bandura performance from the standpoint of evolutionary development of
methodological and theoretical basis of evolutionary and systematic approaches. Thus, culture is a complex
multifunction system where each element is indispensable, because the phenomenon of culture may learn through a
systematic approach. Category systemic reflects the fact that things are not amorphous, and "stacked" from "parts" that
can separate.

Systematic approach expresses ideas such as the integrity of the system, the system of evolution, the decisive
role of the environment in the evolution of the system, multilevel analysis and synthesis system from a position of
integrity. Thus, in the field of system approach — the study integrity of a particular phenomenon with the discovery of
its elements.

The evolutionary approach of the theory of evolution implies adherence patterns in the evolution of nature and
society — integration and differentiation. The fundamental idea of the theory of evolutionism is a comprehensive
understanding and development of ideas, based on what is possible to understand the processes of becoming human in
the unity of historical development, the rise of culture and subsequent modifications and transformations associated
with these phenomena.

Thus, the integrative processes in art manifest themselves in the unification and differentiation, as a division
into different parts, forms and degrees in the evolution of art is presented as folklore destruction of syncretism, is as
desyncretisation — gradual separation from the indissoluble fusion of individual elements of the whole.

Evolutionary approach allows the researcher, referring to the centuries-old process of musical events, search
and find Transverse vectors of development, to study the causes and mechanisms that determined a particular course of
musical phenomenon in the culture, that use a systematic approach to the process of understanding the historical course
of development of music and performing .
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Based on the genetic analysis of the evolution of national traditions kobza instrumental performance can
formulate laws and trends akademizatsiyi bandura performance. The main goal of this study — to identify process
changes over time, the study of transitions from simple to more complex forms. In the evolutionary progress to the
heights of academic professionalism traditional tools passed certain stages of structural evolution, was formed by
performing new aesthetics, which uniquely combines the tradition of folk music and classical instrumentalism, defined
genre and stylistic trends repertoire.

In an evolutionary way bandura can follow a number of parallel and interrelated and complementary processes:
improved structural components bandura, the formation of professional musical educational institutions, launching new
repertoire, increasing regional distribution bandura art, the emergence of a new generation of musician performers. All
these processes led to the development of the bandura performance and bandura directly academic tool.

Methods of comparative analysis is that in order to understand the essence akademizatsiyi performance in
general, need to define conventional limits of evolutionary processes, compare them to find the common and different,
then trace the stages of manifestation of these differences and, thus, identify patterns process.

The evolution of musical thinking humanity has conditioned the beginning and end of a relative. In our view,
in music these limits are determined by rudimentary forms of folklore and deployed phenomena of modern academic
art. That is comparable polar states folklore (kobza tradition) and academic bandura art.

Nature folklore, it is essential to syncretism, under which broadly be understood indivisibility internal structure
of phenomena, each element of which tends to self-determination, but at some level of consciousness is not capable of
independent life. Kobza and lyre art basically little peasant folk tradition, which was based on spontancity and
syncretism, producing the same cultural forms.

Key words: bandura performance, kobza, evolutionary development, evolutionism, systems approach, the
methodology of the study.

Meroro Oyab-IKMX TEOPETUYHHMX JOCIIIPKEHb € Mi3HAHHS 00 €KTHBHHMX 3aKOHOMIPHOCTEH MOIii i
SIBUII. BaXXJIMBOro 3HaYEHHS MPHU 1[bOMY HAOyBa€ METOMOJIOTIS IMi3HAHHS, BUMOIOIO JI0 SKOi € MOXKJIUBICTh
Mi3HAHHS SBUII Y 1X B3a€MO3B 53Ky 1 po3BHTKY. [lInpoka chepa mociikeHHs: MUCTEIITBO3HABCTBA i My3H-
KOJIOTi1 3HaXO/AUTh BiOOpa’keHHsI B MpoOIeMaTHIli, 0 OXOIUTIOE SK 3arallbHOHAYKOBUH ((pimocodcbkuii),
TakK i CreliabHO-HayKOBUH (BJIacHE My3MKO3HABYHIA) PIBHI Mi3HAHHS.

AKTYaNbHICTh JOCTIPKEHHS OaHIypHOTO BUKOHABCTBA B HOTO €BONIONIHHOMY PO3BHUTKY — BiJ] BUTO-
KiB K003apChKOl TPaaHMIlii 10 CY4aCHOCTI — OOYMOBITIOETHCS BIICYTHICTIO CUCTEMHOI'O JOCHIKEHHS IIbOIO
YHIKaJIBHOTO MY3UYHOT'0 (DEHOMEHY B €IHOCTI HOTr0 CKJIaJIOBUX CTPYKTYp. TOMy, OCOOJIMBOTrO 3HAYCHHS Ha-
OyBae BUOIp TEOPETUKO-METOMAONOITYHHUX MiXOMIB 1 METOMIB TOCIipKeHHs. [l 3’ siICyBaHHS LLTICHOCTI BUB-
YEeHHS CBONIOLIHHOTO IUIIXY PO3BHTKY OaHIypHOrO BUKOHABCTBA B MOTO iCTOPHYHIA €IHOCTI PO3TISTHEMO
OCHOBHI METOIOJOrIYHI 3acaay 3AIMCHEHHS JAOCIIHKSHHS, 1[0 i CTAHOBUTHUME TOJIOBHY MeTy cTaTTi. Tox,
0XapaKTePU3yEMO CHUCTEMHHH Ta EBOJIOIIOHICTCHKHH MIAXOMU B JOCTIIKEHHSIX KYJIbTYPH Ta MHCTCITBO-
3HABCTBA; 3’ACYEMO OCOOIMBOCTI (POPMYBaHHSI METO/I0JIOTIT HAYKOBUX JIOCHI/KEHB Y BITYU3HIHOMY MY3HUKO-
3HABCTBI; MPOaHAII3yeEMO B ICTOPUYHIA PETPOCIEKTHBI 3aCTOCYBaHHS METOMIB 1 MIAXOIB y MOCTIIKECHHI
K003apCchKOi My3UYHOT TpaJMilii Ta OaHypHOT'0 BUKOHABCTBA.

Jlo muTaHb BUBYCHHS METOMOJOrII K0O3apchKoi My3MYHOI Tpaauilii Ta OaHIypHOTO BHKOHABCTBA
CBOT'O Yacy 3BEpTaNUCs Psill JOCHIAHUKIB Y MeXax pisHUX HanpsaMiB: onskinopuctuyroro (K. I'pymescbka,
®. Konecca, K. Kgirka, b. Kupnan), inctpymenro3nasuoro (M. Xaii, JI. Uepkacbkuii), eTHOMY3UKO3HABYOTO
(C. I'pumia, A. IBanunpkuii) Ta my3uko3naBuoro (JI. Kopwiii, O. HemkoBua).

VY pocnimpkeHHI OaHIypHOrO BUKOHABCTBA 3 IMO3UIIIH €BONIOMIMHOTO PO3BUTKY METOOJOrIYHY Ta
TEOPETUYHY OCHOBY CTAHOBUTH CBOJIIOIIIOHICTCHKUIN Ta CUCTEMHHI IMIIXOAU J0 OKPECICHOI MPOOIESMaTUKH.
[Ipo 3acTocyBaHHS CHCTEMHOTO IMIXOMY B JOCIIIPKEHHIX KYJIBTYPH SIK HIMPOKOTO TIOJIS JIFOACHKOT JisIIbHO-
CTi IUcaB BiloMuid paasHebkuit nocmigauk M. Karan. CyTHICTH Takoro miixoJy BiH BOadaB y 3aCTOCYBaHHI
MEBHOIO JIIaJIeKTHYHOTO METOAY IMi3HAHHS ABHUII, SKI CKJIAJAal0ThCs 3 CaMOOPraHi30BaHOI MHOXKHUHU €JIeMEH-
TiB, SIKi € HUTICHUMH, IO TIOPOKYBAIO OCOOJIUBI — CUCTEMHI BJIACTUBOCTI, SIKI, TPOTE, HE 3BOAATHCS JIO CY-
MU BJIACTHBOCTEH CKJIaJIOBHMX iX €IeMEHTIB. bynb-sKy ckiaaHy cucremy, Ha nymMKy M. Karana, tpeba po3-
TIAAaTH Yy JBOX acleKTax: B CTaTHYHOMY cTaHi (mpeamerHe OyTTs) 1 B JOuHamili ii iCHYBaHHS
(pynkuionyBaHHS i po3BUTOK). TOMy MOCHIDKYBaTH CUCTEMY TpeOa B TPhOX IUIONIMHAX — MPEAMETHIH, dy-
HKIIIOHAJIbHIN Ta icTopuuHii [6, 120].

Cucremuwnii ninxin, Ha nymMky O. [lanpepoBoi, MOBHHEH BUpaXKaTH TaKi i/ei, SK: MUTICHICTh CHCTe-
MH, €BOJIIOIIOHI3M CHCTEMH, BU3HAYAIBHY POJIb 30BHIITHHOTO CEPEIOBUIIA B EBOJIOIHHOMY PO3BHTKY (QyH-
KIIIOHYBaHHsI CUCTEMH, OaraTOpiBHEBHMI aHaJIi3 1 CHHTE3 CUCTEMH 3 MO3UIlT IUTICHOCTI. BinTak, y momi 30py
CHUCTEMHOTO MiAXOMy — JOCIIKSHHS I[UTICHOCTI KOHKPETHOro ()EHOMEHY 3 BHUSBJICHHSM HOI'O €JICMCHTIB;
BHMBYCHHS 3aKOHOMIPHOCTEH 1 3B'S3KIB MK €IeMEHTaMHU CTPYKTYpH; I'eHe3a B IIoMy cuctemH [9, 38].

My3uuHa KyJnbTypa, Ha qyMKy JI. Masaii, sBiise co000 IiTiCHUI JBOPIBHEBUI KOMITJICKC €JIEMEHTIB,
MEPIINH 3 IKUX BKIIOYAE B ceOe MEHTAJIITET, IHTOHAI[II0, My3UYHE MHUCJICHHSI, AisJIbHICTD 1100 CTBOPEHHS,

227



My3HMKO3HaBCTBO ITaBaenko JI. O.

30epiranHs, CIPUIHATTS, BiITBOPEHHST My3MYHUX LIHHOCTEH 1 BCiX cy0'€KTIB Takoi MisUIBHOCTI, SIKi B3a€MO-
MOB'A3aHI OJIMH 3 OJIHUM; Ha JIPYroMy PiBHI BOHA PO3TIISIAETHCS SIK €IEMEHT CHCTEMH BHUIIOTO TOPSIIKY
(mpupona, OyTTs, cdepa KUTTS CYCIUIBCTBA), IPH IIbOMY EIIEMEHTH MY3HYHOI KYJIbTYpPH MOXYTb OyTH CHC-
TeMaMH OLIbII HUKYOro opsaky [4, 79].

Takox BapTO BIAMITHTH, IO MOHATTS I[LTICHOCTI, 1110 BUKOPHUCTOBYETHCS, TOJIOBHUM YHHOM, B HOTO
METOJ0JIOTIUHIA (DyHKIIIT, 3aliMae IEHTpalbHE MICIIC B IMOHATIHHOMY amapaTi CHCTEMHOI'O JOCIIKCHHS.
ToMy OCHOBHOIO BIIMIHHICTIO CHCTEMHOI'0 IiJXOAY € IMOYaTKOBa i IJIKOM YCBIIOMJIIOBaHA OpIEHTAIlisS Ha
BHBYEHHSI 00'€KTa SIK LILTOT0 i po3poOka MeToiB Takoro BuBueHH [ 1, 108].

VY BiTUM3HAHIA MY3UKO3HABUiM Haylli mepiomy il 3apomxkeHHs i GopmyBaHHS B Apyrid MOIOBUHI
XIX cr. (1m0 30iraeThes 3 XpOHOIOTTYHUM TEPiOJIOM PO3TIISY BUTOKIB KOO3apCTBa-0aHIypHOTO BUKOHABCT-
Ba), 11 BHYTPIIIHS JIOTiKa KOPEIIOBaJIa i3 3aKOHOMIPHOCTSAMH 3arajlbHOHAYKOBOTO 3HaHHS TOro yacy. Came B
TOM Tepion BinOyBaeThes, sIK CIylrHO 3ayBaxkye O. HemkoBHY, cTaHOBJIEHHS MpenMera ii po3risiy SIK CKiia-
JIHOT, TUHAMIYHOI, po3iMKHEHOI cuctemu [7, 9]. B eBomtonii ykpaiHChKOT My3UKO3HABUOT HAYKH JTOCIITHHUIIS
BHJIUISIE B Baromi nepioau: kiHenp XIX — nepia nojgoBuHa XX CT., sIKi IO3HAYCHI AOMIHYBaHHAM aude-
peHiiaiii, i aApyra nonoBuHa XX CT., Kii BIaCTHBa TEHACHIs iHTerparii [7, 10].

3anovyaTkyBaHHs ()OPMYBaHHS MIIXOMIB 1 MPUHIIMITIB A0 TEOPIii EBOJIOIIOHI3MY HPUITAIAI0Th Ha Ki-
Herb XVIII — mouatok XIX cT., a nepii 3Ha4UMi TEOPETUYHI HATPAIFOBAHHS 3’ SBISIOTHCS B JPYTii MONO-
BuHI XIX c1. Cepen oCHOBHHX iJell MOXKHA BUIUIMTH TaKi: BAOKPEMJICHHS KYJIBTypHHUX YHIBepcalliii, siKi €
OJTHAKOBO MPUHHATHUMU JUTS BCIX HAPOJIB 1 KYJIbTYp, 11O, BIACHE, i BUCTYNATUMYTh YHIBEpPCATBHUMU (akK-
TOpaMHU PO3BUTKY; PO3BUTOK HA OCHOBI MPUHIIUITIB CTAIIaIbHOCTI 1 CHAJKOEMHOCTI; MOXKJIUBICTh CXEMaTH-
HOI TOOY/IOBH TEOPETUYHUX KOHIICMIN, SIKI MOXKYTh BUPA3HUTH IMPOIEC PO3BUTKY; BUOKPEMIICHHS 3apOJIKiB
HOBOT'O B MOIEPEIHIX eTamax MpoHJIeHOro PO3BUTKY; CHAJAKOEMHICTh 1 00OB'SI3KOBA HASIBHICTH MUHYJIOTO B
PO3BHTKY CYYacHOT KyJIbTYpH; BUBUCHHS KYJIBTYpPH MOBUHHO IPYHTYBABCS Ha JOCIIPKEHHI OKpPEMHUX il CKIla-
JoBUX [2, 92].

3rogoMm mepepaxoBaHi iiei Oynmu po3uHeHi Ta nomoBHeHi B mpaisx I'. Cmencepa, E. Taiinopa,
JIx. Jle60oka, JIx. ®pesepa, JI. Morpana.

EBourorist B XyJO’KHBOMY MHUCIIEHHI 1 TBOpYOCTi Mae cnenudiky. Skmo, 3a I'. Cnencepom, Maricr-
pATLHUMH TEHJICHIIISIMU €BOIIONIT € MudepenIliallis Ta iHTerpaiisi, TO B MUCTEITBI MPaBUJIbHIIIE TOBOPUTH
Mpo JecuHKpeTu3allito ta yHidikarito [10]. Lle Ti mporecH, siki MaroTh crerudiyne 3adappieHns. Tak, iHTe-
TpaTHBHI TpOIECH B MHCTENTBI BHSBISIIOTH cebe B yHipikamii, a saudepeHmiamis (Big ¢panm.
"differentiation", Bin mat. "differentia" — pi3HUIL, BIIMIHHICTB) SK IOALT IILIOTO HA Pi3HI YaCTUHH, POPMHU 1
CTYIICHI, B €BOIIOI[il MHUCTEITBA MPEACTABISAETHCA K PYHHYBaHHS CHHKpETH3MY (DONBKIOPY, TOOTO SIK Je-
CHHKpETH3allisl — IOCTYIIOBE BH/IUICHHS 3 HEPO3PUBHOI 31IUTOCTI OKPEMHUX EJIIEMEHTIB IILJIOTO.

EBonromifinuii miaxin M03BOJSIE TOCTIMHUKY, 3BEPTAIOUMCH JJO 0AaraToBiKOBOT'O MPOIECY PO3BHTKY
MY3UYHHX SIBUII, IIYKaTH 1 3HAXOIUTH HACKPi3HI BEKTOPH PO3BUTKY, BHBUYATH NMPHUYUHH 1 MEXaHI3MH, IO
BHU3HAYMIH TOW a0 HIIWI XiJ PO3BUTKY MY3UYHOTO SBHIIA B KyJIbTYpi, TOOTO 3aCTOCOBYBATH CHCTEMHUH
MiIX1/1 10 POIeCcy OCSITHEHHS iICTOPUYHOTO X0y PO3BHTKY MY3HKH 1 BHKOHABCTBA.

Ha oCHOBI reHeTHYHOI'0 aHaJli3y €BOJIIOLI HAPOIHO-1HCTPYMEHTAIBHOI K003apChKOl TpaauIlil BUKO-
HaBCTBa MO)KHa C(OPMYJIFOBATH 3aKOHOMIPHOCTI ¥ TeHJIEHIIT akajeMizaiii 0aHaypHOro BukoHaBcTBa. Oc-
HOBHa METa TaKOro JIOCITIIDKCHHS — BHUSBIICHHS 3MiH TPOIECIB y Yaci, BUBUCHHS TEPEXOIIB BiJl MPOCTHX
¢dbopm 1o OUIBII CKIAAHUX. B eBONIOMIHHOMY MOCTYIII 0 BEPIIMH aKaJeMiYHOrO mpodecioHanizMy TpaJu-
HifHUNA IHCTpYMEHTapii MPOMIIOB MEBHI eTanmu KOHCTPYKTHUBHOI €BONIONII, Oyna copMoBaHa HOBa BUKO-
HABChKa €CTETHKA, B K CBOEPIHO MOEIHAINCH TPAIUIIIT (POIBKIOPHOTO MY3UKYBaHHS Ta KIACHYHOTO iH-
CTPYMEHTANI3My, BU3HAYMJIMCh >KaHPOBO-CTHIJILOBI TEHJEHII pPO3BUTKY pernepryapy [16, 109]. Takum
YHHOM, B CBONIONIHHOMY NUIAXY OaHIypH MOKHA MPOCITIJKYBATH PSIII MapaliebHUX, B3AEMOOOYMOBIICHUX 1
B3a€MOJIONOBHIOIOUHX TPOIECIB: yIOCKOHANICHHST KOHCTPYKTHBHUX KOMIIOHEHTIB OaHmypH, (GopMyBaHHS
cUCTeMH MpodeciiHUX OCBITHIX MY3MYHHUX 3aKJaJiB, 3al10YaTKyBaHHS HOBOT'O perepryapy, 30UIbIICHHS pe-
TOHAITFHOTO PO3MOBCIOKEHHS OaHAypPHOTO MUCTEIITBA, MOsIBA HOBOT reHepallii My3uKaHTiB BUKOHaBIIIB. Bci
Ii IPOIIECH 3YMOBHJIM PO3BUTOK OaHIypPHOI'O BUKOHABCTBA i caMoi OaHIypH SIK O€3MOCEPEIHBO aKaaeMiu-
HOT'O IHCTPYMEHTA.

EBoutoltiss My3MuHOr0 MHUCIICHHS JIFOJICTBA MAa€ YMOBHHUI IMOYATOK 1 BIAHOCHUH KiHelb. Ha Ham mo-
IS, Y My3MYHOMY MHCTEITBI Ii MEXi BU3HAYAIOTHCS 3apOAKOBUMHE (opMaMu (POIBKIOPY Ta PO3rOPHYTH-
MU SIBUIIAMH CYYaCHOT'O aKaJeMiqYHOro MUCTENTBa. T00TO, TOPIBHIOBAHUMH MOJSIPHUMHU CTaHAMH € (OJbK-
Jiop (koO3apchka Tpaauilis) 1 akaaeMiuHe OaHypHE MUCTELTBO.

dakTHYHO aKaJeMizallis — Iie 3MiHa MUCJICHHS 1 TBOPYOI MISUTBHOCTI JIFOJICTBA, IO € MPOLIECOM €BO-
JIOIT BiT (hOTBKIOPY 0 aKaJIeMIuHOro MUCTENTBa. Tak, y)Ke B mepiii mogoBuni XX CT. opsz 3 JOMIHY-
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BaHHSIM KOHIIEPTHO-aMaTOPChKOT Tpa/InIlii BUKOHABCTBA (POPMYIOTHCS TIEpElyMOBH 3apO/IXKEHHSI HOBOI MPO-
(eciiiHO-akaeMIgHOT TpaauIlil B OaHIYPHOMY MHUCTEIITBI.

[Ipuponoro ¢onbkinopy, HOro HEBiT'EMHOIO CYTHICTIO € CHHKPETH3M, MiJ] SIKUM Y ITHPOKOMY CEHCI
BapTO PO3YMITH HEPO3WICHOBAHICTh BHYTPIIIHBOI CTPYKTYPH SIBUIIA, KOKEH 13 €IEMEHTIB SIKOI MparHe J1o
CaMOBH3HAYCHHS, ajI¢c Ha TICBHOMY PIBHI CB1JIOMOCTI HE 3IaTHHUI 10 CAMOCTIHHOIO YKUTTS.

Ha nymky M. Xas, ko063apcTBO ¥ JTIpHUITBO B OCHOBI CBOil Mallo CEJSIHCHKY (DOJNBKIOPHY Tpajau-
Iit0, sIKa 3aCHOBYBAaJlacsi HA CTHXIMHOCTI Ta CHHKPETH3MI, MPOJYKYIOUH TaKi K KYJIbTYpHI ¢popmu; e Oyna
HarajbHa JyXOBHA i ecTeTHYHa MmoTpeda Hapoay, sika Oyjia OpraHiYHO BILICTEHOIO B CaMe YKHTTS, JOBKO-
JUIIHIA COMIOKYIBTYPHHUI MPOCTIp, TaK caMo, SIK MPUPOJAHI MOTPEeOH ITUXATH, Xap4dyBaTUCS, PO3SMOBIISTH 1
crinkysartucs [15, 118].

EBosroriss My3W4HOT0 MUCIIEHHS TIOCTYIIOBO BiJl CHHKPETH3MY IpH3BeNia CIOYaTKy 10 yHidikarii
JAIOBUX CUCTeM (B aHTHYHIH MY3HIIi), IO B IMOAAIBIIOMY CTAJI0 OCHOBOIO JUIsSi BAHUKHEHHS CBOEPIIHOT a3-
Oyku (3a aHaJOTI€I0 3 BepOaIbHOI MOBOIO) My3HuHOI iHTOHAIlil. [lepexin Bil HETEeMIIEPOBAHOTO TIATOHIYHO-
'O JI0 TEMIIEPOBAHOTO XPOMATUYHOTO 3BYKOPSAY TIPOJIOBKUB MPOIIECH JIeCHHKpeTn3allii Ta yHigikarii. Cyr-
HICTIO aKaJIeMiYHOT My3HKH, Ha BiIMIHY BiJl CHHKPETUYHOTO (DOIBKIIOPY, € IHTOHAI[IIHE MUCIICHHSI.

TakuM YMHOM, IO OCHOBHHX 3aKOHOMIPHOCTEH akajeMisallii, BUSBJICHUX B XOJi JOCIIKEHHs €BO-
JIOITIT MY3UYHOTO MHCTEITBA, MOYKHA BIIHECTH: JIECHHKPETH3AI[IF0 My3HYHOIO MUCJICHHS, MOBH 1 TBOPYOCTI,
i1 KO0 BapTO PO3YyMITH BHIUICHHS iXHIX XYJOXKHIX CKJIaJOBUX 1 CTAHOBJIECHHS IHTOHAIIMHOI CBiIOMOCTI;
yHi(iKaiio My3n4HOT MOBH 1 TBOPUOCTI 1 JudpepeHIiiaiio 00pa3Hux, IHTOHAIHHIX, CTHIIICTUYHUX cdep.

Bapro 3a3HaunTH, 0 TEpIi METOAONIOTIUHI MiAX0IH, sKi chopMyBaics B iUl My3HdHOT (OITb-
KJIOPUCTHKH, "O3HAYalll MOYAaTOK TOTIHOICHOr0 OMpaIfOBaHHs BITYM3HSIHOI My3u4HOi KyneTypu" [7, 13].
Lle 3HaMenyBasio co00r0 MMoYaToK (HOpMyBaHHS MiABAJMH 0araTOACHEKTHOI HAyKOBOI YKpaiHICTHKH. Y Leki
nepio; OyJI0 HArPOMaPKEHO eMITIpUYHUH, (haKkTaKHUKA MaTepiall, 310paHo BEMUKY KiIbKICTh Pi3HOMaHITHHX
JaHUX, SKi B TOJAIBIIOMY MOYad OPMYBATHCS B MIEBHY CUCTEMY 3HaHHS 3 XapaKTEPHUMH CHCTEMOYTBO-
prorounMu o3Hakamu [7, 14].

Binrak, 3ynmnHUMOCS] Ha KOPOTKOMY PETPOCHEKTHBHOMY OTJISAJII HAYKOBUX MIIXOJIB Ta METOIOJOTT
JOCIIKEHB Y Mpallsix 3 icTopii ko03apcTBa Ta OaH ypHOI'0 BUKOHABCTRA.

OCHOBHHMM METOMOJIOTTYHUM npuiiomoM ['. XoTkeBHYa, SIKHH BiH BUKOPUCTOBYE B JOCITIKEHHI
HapOJIHOI'0 IHCTPYMEHTApil0, € JIHTBICTUYHMM, MO Iepeadayae €TUMOJIOTIUHMN aHali3 TEPMIHIB, SIKI
00’€IHYIOTh MIpeJMETHE 1 3MICTOBHE 3HAUCHHS HA3BW IHCTPYMEHTIB, a TAKOX NMPUHOMH BUBYCHHS 1HCTpPY-
MEHTIB Ha OCHOBI MUCEMHO-TpadivHUX JpKepen. ['0OJOBHUM TYT € MOPIBHSUIBHUM aHali3 3MmicTy iH(opmarrii
PO IHCTPYMEHT 3 Pi3HUX HAYKOBHX 1 JIiTEpaTypHHUX Tpallb, CIOBHHKIB, NaM’ITOK MUCEMHOCTI, PENPOIYKIIH
JKUBOIHMCHUX 300paxeHb [11, 92].

Jlo MeroziB HayKOBO-ITi3HaBaJIbHOTO amapary I'. XoTkeBUYa BIIHOCATHCS: IUTICHHHA €BONOTHBHO-
ICTOPHYHUI TI0Ka3 SBUIIA; OPIBHAIBHI Ta SKCIIEPUMEHTANIBHI IIXO0IU 10 XyI0KHBOI0 IMOKa3y i HayKOBOTO
JOCITIPKEHHS; JIOTIYHICTh Ta BCEOXOIHICTh Y TOOYIOBI HAYKOBO-XY/IOKHBOI CHCTEMH; HAYKOBO-TEOPETHYHE
JOCITI/PKEHHS. Ha OCHOBI TIPAaKTHUKH, TIepeBipKa TEOpii MPaKTHKOIO K BUPAKECHHS JTIATEKTHYHOTO MiXOLy 10
3aCBOEHHS JTyXOBHOI CTOPOHH CYCIUIBHO-ICTOPHYHOI MisITbHOCTI JitogicTBa [11, 93-94].

I'muboxko nmonemizye 3 I'. XorkeBudeMm cydacHuit gociigauk M. Xaii. 30kpema, y TUTaHHI HaJISKHO-
CTi K003apcTBa 0 YCHO-()OJIbKIOPHOT UK aBTOPCHKO-TUCEMHOI (MUCTEIbKOT) Tpaauilil. Ha nymxy M. Xas, y
PO3YMIHHI CYTHOCTI MOHATTS "K003apchbke MHUCTEHTBO" 3aKiIajieHa CYIMEepPeuHiCTh YXKE B CKIaJIOBHX I[LOIO
MOHSTTS, TOMY IO KOJH KO03apCTBO HAJICKHUTH J0 (POJIBKIOPHOI TPAIUIlil, TOAI TAKE MUCTEIITBO HE MOXE
BBXATUCS aKaJEMIUYHUM; Y JPYroMy BUMAJIKy OpraHika # CHHKPETHYHA CBIKICTh (DONBKIOPHOro AificTBa
oMy He mpuTamanHa [13, 126].

Takox y nutaHHi mudepeHianii Ta BiAMIHHOCTEH MiX IHCTpyMeHTaMH Ko03u i Oanmypu M. Xai
BBakae, 110 ['. X0TKeBHY HE BHIC YITKOr0 PO3MOILTY: OCKUIBKH HOMY, Ha JYMKY JOCIITHUKA, HE BUCTAUUIIO
aprymeHTiB (tak camo sik i M. Jlucenky #t @. Konecci), s Takoro nugepeHIitoBaHHs Ta BUOKPEMIICHHS
BigMiHHOCTEH [ 14, 127].

Posropuyra HaykoBa auckycis I'. XortkeBuua 3 O. @aMIiHIMHUM MO0 MOXOMKEHHS IHCTPYMEHTY
Mae, Ha TyMKy Bimomoro ¢onbkiopucta C. ['puiiy, i paiioHanbHE 36pHO, OCKUIBKH, K BBaXKa€ OCIITHULIA,
O. daMiHIMH 3al09aTKyBaB MOPIBHSJIBHE TOCIIIPKEHHS MY3MYHOI'O0 IHCTPYMEHTapiio (BIEPIIEC Y CXIiIHO-
CIIOB’THCBKOMY TIPOCTOpI), MPEACTABUB EBOIIOLII0 KOO3H-0aHypH B TIOX0/i ""cXin-3axia", ypaxyBaBim ¢ax-
TOp CMAaJKOEMHOCTI, 110 € HAHBaXKIMBIIIMM HIISIXOM OCBOEHHS KyJIbTYPHHUX I[IHHOCTEH. Y IbOMY psilli BiH
MOKa3aB 1 MicClle yYKpaiHChbKOI OaHAypH, BBaXKalO4M il YJOCKOHAJICHHS YKPaiHCBKUM BHHAaXOJIOM. [IOHATTS
CIIaJIKOEMHOCTI, TUTIOJIOTTYHUX 3aB’SI3KIB Yy CBITOBIHM KyJIbTYpi HE BHKIIOYAa€ caMOOYTHOCTI KOJKHOT OKPEMOT,
00 ocTaHHS Mi3HAETHCS TUTBKU B MOPIBHSHHI, 110 JIa€ YSBJICHHS PO 3araibHe i ocobmuse [12, 12].
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Hocmigaung 1. 3iHkiB BBakae XxuOHOO ayMKy O. damiHIMHA 00 3aXiTHOrO MIrpaliiifHoro moxo-
JDKEHHS TepMiHy "OaHmypa", CTBEp/KYIOUM HATOMICTB, IO SIK MPEACTABHUK IMOPIBHSUIBHOI IIKOJIH aHAli3y
O. ®amiHIUH JIAIIOB pallioHATEHOTO BUCHOBKY-TIPUIYILIEHHS PO aHAJIOTII0 3BYKOBUI00YBaHHS OaHypOIO,
TaK caMo, 5K 1 B Tycisix [3, 40].

OpHuM i3 akTyasibHUX MeroniB mociimkenHs K. Kitku mociigaunsg B. MailieBcbka BHOKpPEMITIOE
"3BEpHEHHS JI0 HOCIS TPaMIIIHOI IPodeciiiHOol KYIbTYpH — HAPOJHOTrO My3HWKaHTa-iHCTpyMeHTaricta” [5, 218].
30Kpema, BUYCHUI, aKIICHTYE yBary Ha HEOOXiTHOCTI MOBHOIIHHOTO 3aHYPEHHS B TOrOYacHY €CTETUKY, IIPHUTA-
MaHHY TPaJHIIfHAM KyJIbTypaM Ta ii TBOPIISIM, TIPOSIBU SIKOi O€3MOCEpEHRO MOXKHA CIIOCTEPIraTd B poOOTax
MuTIiB. I, HaBmaku, 3acrepirae Bia (akTopy M0JaBaHHS ¥ aJanTyBaHHS B TPAAWLIAHIA KylbTypl IHIIUX He-
MPUTAMAaHHUX €CTETUYHUX HOPM, IPUHAICKHUX JI0 IHINOI €THOKYIBTYPHOI TpaJuIii. 3aCTOCYBaHHS TaKHX 3a-
can y HaykoBomy migxomi K. KBiTkr MOKHA MOSICHUTH PO3BHTKOM i TOIIMPEHHSM Y MY3HKO3HABUMX JIOCIi-
JDKEHHSIX TOro 4acy (repiroi TpeTrHH XX CT.) COMIONOTIYHMX TeHICHIIH. [IpUXUIbHUKOM TaKOro Hampsmy
oyB K. 3akc ("Geist umd Werden der Musikinstrumente") ta A. Illedpduep ("Origine des instruments de
musique") [5, 219]. ¥V TakoMy acriekTi BaroMmy HayKoBY I[iHHICTb cTaHOBUTH i mpans K. Keitku "BerynHi 3a-
yBard mpo Ko03apiB Ta JPHUKIB", K& € JOKyMEHTAILHHM JKEPETIOM JUIS 3’SICYyBaHHs HAsIBHOTO CTAaHY BHB-
YEHHS I[HOI0 MY3MYHOI'O sBUINA. BOHAa MIiCTHTh 3HAYHHUN METOMOJIOTIYHUM (COLII0IIOrO-TICHXONIOTIYHUN ac-
MEKT), ICTOPUKO-TIOPIBHSUTLHUEN (3iCTaBIICHHS PI3HUX MIiIXOMIB 1 (aKTONOTIYHUX JaHWUX 3 PI3HHUX, BIOMHX
aBTOPOBI JiKepen) MaTepian. Takox JOCTHITHUKOM 3IHCHEHO HAyKOBY CIpoOy OXapaKTepH3yBaTH CYTHICTb
SIMYHOI TpaJuIlii K003apcTBa B KOHTEKCTI BIIOMUX HA TOM Yac HAYKOBHX 1 JITEPATypHHX JKEpes, MOCIyro-
BYIOUKCH IIPH I[bOMY HAIPAIIOBAHHSIMH B JlaHii rany3i Hayku M. Jlucenka ta @. Koneccu [14, 74].

B anaizi MeTo10JI0Tii €THOMY3UKO3HABYMX JOCIIDKeHb, Ha TyMKYy B. OXMaHIOK, O/IHI€IO 3 IPOBII-
HUX TEOPill Cy4acHOro YKpaiHCBKOTO €THOMY3WKO3HABCTBA € TEOPisd MICEHHOT MapaJurMy i MOJyCy MHUCIICH-
Hs cepepoBuina C. ['puny. BuximHuM TBEpHKEHHSM € Te3a Mpo Te, M0 B KOXKHOMY OKPEMOMY CEpEIOBHILI,
nrdepeHIiioBaHOMY YacOIPOCTOPOBUMH paMKaMu, c()OPMOBAHI YMOBH KHTTS BIUIMBAIOTH 1 BU3HAYAIOThH
croci6 MuclieHHs. BUOKpeMITIooUH JIBa BUIH YaCONPOCTOPY — MPUPOTHHHA Ta KyJIbTYPHO-ICTOPUIHHN — JI0-
CIIIHUTIS BBaXKAE, 1[0 CaMe iXHBOK YYacTIO OOYMOBIIOETBCS PO3Pi3HEHHS (ONBKIOPY Ha peduieKCidiHmA 1
HapatuBHuii [8, 116].

[lincyMOBYIOUYH MPOBEACHUI METOJOJOTIYHUAN aHalli3, BApTO MIAKPECIMTH, IO JOCTIIKCHHS €BO-
Jo11ii 0aHIypHOrO BUKOHABCTBA B YKPATHCHKIH KYIBTYPi SIK ICTOPUYHO 3yMOBIICHOT'O TIPOLIECY CTAHOBJICHHS
IIOr0 MY3UYHOr0 (DEHOMEHY JOLILHO PO3MIISIATH 3 MO3UIIH CHCTEMHOI'O Ta €BOJIOIIHHOrO MiAXO0IIB, 110
JIACTh MOXITMBICTD BHSIBUTH 3aKOHOMIPHOCTI MOCTYIY B €IHOCTI BHYTPIIIHIX B3a€MO3B’SI3KiB Ta B3a€MOJIl
KyJBTYPHUX SIBHIL. BinTak, CyKymHICTh 3aCTOCYBaHHS PO3TISIHYTHX ITIXOJIIB T4 METOJIIB JaCTh MOXKIIUBICTD
po3rIIAaaTH OaHIypHE BUKOHABCTBO SIK CUCTEMY, 110 (PYHKIIIOHYE Y B3a€MOJII1 TaKHUX 1 KOMIIOHEHTIB, SIK My-
3MYHE BUKOHABCTBO, OCBITA Ta KOHIIEPTHA TISUTBHICTh Y MEXKaX OKPEMOI'0 COIIOKYJIbTYPHOI'O IIPOCTODY.
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