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BU3HaYarkbHy porb Y CBITOTBOPEHHI (“IHmepmedis 3 kHsazem”, “LUepluenHull
gipyc”). Y TeKcTi BTiNMOETbCSl OpexTiBCbka ifes BaXJMBOCTI MY3UMHOMO
cynpoBoay, AKWIA NepeBaxae 3HauyLLiCTIO NEPUNETIT NiIPUYHOIO CIOXETY BipLUa.

Y “XKumii ckpunanbok” NPUHLMN TeaTpanbHOCTI Ta rpu AOBELEHUA A0
abcypay, y AKOMYy BM3HadarnbHy porb Bifirpae noeTuka cloppearniamy 3
aKueHTyaluielo  MICTUMHUX  MOTUBIB.  “KOHCepeamopisi —mo  KCUMooH
Kocmetl, / eibpauiss xpebmie 8 My3UYHUX Yopmopusix: / e die4am-CKpuraiboK
Ha& MOHEHbKUX LWUSIX / MICMUYHUL 3HaK ornieHidHuUxX eocmell”. Y 306paxeHHi
“CKpUNanbok” XUMepHo noeaHanucs Gi6niiHi Ta MicTMYHi motmBm (“Moe
fO0a, ckpurka 3Hak Kriade Ha eoprii / 0ns ynupie, nadkux Ha toHy Kpos... /
Tepriu, ckpunarnbko, Hodi (0ymb xopobpi —/ mebe 4Yekae rnpucmpacHa
moboeg”). 3aiiBe cnpuitmatu Ui o6pasn OykBanbHO. aBTOPOBI AeTbCA Mpo
camo3peyeHy npauto “ckpunanbok’, KoTpi A0 camo3abyTTa BiggalTeca rpi
Ha ckpunui. TeaTpanizoBaHe Oa4eHHS >XUTTA MOCUSIOETECA  ABHUMM
anorisamamu i TeaTpanbHUM KOCTIOMYBaHHAM — ONMUCOM ofAry “ckpunasnbok’:
“CkpunarbKu — QOHOPKU 3aribOmHUX yrupie, / mox 61idHe IXHIX Wik pyM sHe
ybpaHcmeo, / i npucmpacHie e KoHUepmositl epi / ckpunarnbku 0 CKpUrnku
erniepme necbisHecmeo” [Mankosuy, 1997 47]. 'pa “ckpunanskn”’ noctae Ak
CBOEpiILHa MOHOM'eca, B AKIA repoiHi AOBOAWUTLCA BUCTYMATU aKTPUCOK B
“TeaTpi XMUTTA”. BOHA HE MOXe BMpPBaTMCA 3 (haTanbHOro Korfa 3aneXxHOocCTi
Bi4 My3auku. Taka “enaTaxHa  TeaTpasibHiCTb” i3 3any4YeHHaM
cloppeanicTu4HUX Bi3il  JEMOHCTPYE nNepeBary TeaTpalibHO-pearibHUX
HKUTTEBMX CUTYyaLid, SKUMW HacuyeHa sragaHa noesiqa. ‘Macka” gae amory
“ckpunanb Ui HibW BU3HATW CBOIO HaseXHiCTb A0 CaKparbHOro My3U4YHOro
cepepoBuLya, nepekoHaty cebe B 0cobnuMBIA pori BracHoi «NEpPCOHU» B
TeaTpi My3uKK, NPOTe HaaMipHa BiAAaHICTb CnpaBsi HiBENIOE NOACLKY, | NepLu
3a BCE — XiHOYY — iHAMBIAYamNbHICTb, WO W CTAE NPUYMHOK TOCTPOro
nepexuBaHHs Big4yTTa abcypay, BiAUy»KEHHS Big TOro CBiTY, SIKMiA 3faBaBcs
Takum 6nusbkum Ta piaHum. CTBoplotodn obpas Teatpy abceypay, noet
3HaAXOAUTb PALA MICTKUX | BUPa3HUX MY3UYHUX aHasoriii.

Y nipuyi B.Tepacum’toka My3udHi obpasan TiCHO noB'AzaHi 3
MichOMoEeTUKOIO Ta METAOPUKOIO K 3acafHUYMMU pucamm CTuIo aBTopa. Y
PaHHIA nipuui My3uMKa NocTae eKBiBaneHTOM HapogHOI AyLi, npajaBHbOT
ryuynbcbkoi Tpaguuii (“AocsiTHi aywi”); y 36ipui “MNoeT y noBiTpi” cumBonisye
XUTaHHA MK “OOXecbkuMm” Ta “AMABONbCLbKUM”. “[1i0 WKIpOH 6 HbO2o éxe
mkarni 6oxucmi He myymb. / To 36i0ku X ys My3uka, [ocriodu? / Takox
nponawa? fuseon Oymku He Yyumae” [[epacum’iok, 2006: 138]. HaTomicTb
obpasHa cuctema “Cyxoi pisbbu”’ (36ipka “lManopoTb’) OyayeTbcsi Ha
KOHTpacTax Ta OiHapHux onoauuiax. Ha ogHomy nonwci — cuMBOMMW,
noB’'A3aHi 3i CBITOM HapOAHOrO MENocy. apxXeTun pigHoi 3emni-martepi
YBUPA3HIOETLCA HM3KOKW Onmabkux ryuynosi obpasie (uimbopu, yumbanu,
cKpurika, ¢oriosipa, dpumbu, 6yoHU, mpembimu ToWo), Ha iHWOoMY —aTpnbyTn
YYXKOro HabyToro CBITy, BOPOXOro ‘NMpupofHii noauHi”. Came 4epes
caKkpanbHWA CBIT My3WKM MOETOBI BAAETLCA MOM'AKWNTM MyOniLuCTUYHY
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anokaninTUYHoro BIATIHKY — CTae OCTaTOYHOIO | HE3BOPOTHO, BiATaK HaBiTb
Yy 3aMeTEHOMY CHirom AOMi noeTa Bpaxae “MepTBui aHren” (‘Auntmx’)
[Fepacum’tok, 2006: 60]. Monpu 3HeBipy Ta Big4aiA, BipLwi UMKy no3baBneHi
Oyab-AKOro HaTAKY Ha NopasKy UM 3aBepLUEHHSA 3EMHOI E€K3UCTEHLT NIoANHN.
BiYHICTb XUTTS YTBEPAXKYETLCA MOTUBOM MICTUYHOI CMEpPTi, AKa BTpavae
XPUCTUSAHCBKE HaMOBHEHHS, HalyBalouum HaToMiCTe 06pasHO-XyAO0XHBOro
BTINTEHHS Y HapOAHIA My3uui: “He r1id Hebom cMepmHi, He Ha 3emrii, / He 8
nnocmerii, He 8 MpyHi, / He @ 3eMmri 3 Yepeamu, He 8 3071i, / CMepMmHi & My3ulj,
aka — Hi” [[epacum’tok, 2006: 10].

Ona nipnyHoro reposi “Cyxoi piabbu” HEe3BOPOTHICTE CMepTi CTae
MOTYXHOIO  CMOHYKOK A0 BigyaigylHOro CcnpoTmBy | MailbyTHBOro
HaLioHaNnbHOro BIAPOAXKEHHA. YTBEPAXKYIOMM CMEPTHICTL JIIOAUHU, aBToOp
Haronowye Ha 6e3acmepTi maTtepi-YKkpaiHu B My3uui: NOMpU BCi XKOPCTOKI
BUNpoOyBaHHSA, Hauia MycuTb »utn ("Mu samuxaem mpenem 3ip, / sxull
nepetimaem, sk 3eip, sk boe. / | cmepmb nepelimaem, sk boe, sk 3eip...”)
(“CmepTHi B My3uui”) [MFepacum’tok, 2006: 10, 11]. Cam noeT HeoAQHOPa30BO
aKUeHTYBaB 3acafjHU4y porlb HapOAHOI My3UKU: B OLHOMY 3 iHTEPB'l0 Ha
3anuTaHHg . — “Y YoMy AN Bac nondrae CTUK TBOPYOCTI BOXeCTBEHHOT i
nogcekoi? e nepeTnH?” — B. epacumM’iok Haronocume: “H gymato, Wo TOYKK
NepeTvHy Hemae i He Moxe OyTu, TOMy WO Ham He JaHO 3pOo3yMiTu
rocnofHii npomucer. 5 Hanucas, WO Haibinblle BAAYHUIA TBOPLEBI 3a Te,
Lo He 36arHyB Moro Mpomucen. BoxecTBEHHICTb Y TBOPYOCTI NPOABNAETHCA
HaivacTilwe y My3uui, B nonoTHax MaicTpis. HanucaHo, LWo M1 CTBOpPEHI 3a
obpasom i nogoboto Boxoto. Ane HaivacTille Mu xouemo TBopLUsi A0 CBOET
noaobu npueecTu, a He HabnuautTuca 4o Heoro” [Bacunb Mepacum’tok]. Bipw
“CMmepTHi B My3uui” fae nigcTtaBy CTBEPAXYBATU i4El0 XPUCTUAHCHLKOT
€K3erean nNpo posib My3uku y po3byAoBi rapMOHIAHOIO iCHyBaHHS NIOAWHW B
HeJoCKOHanomy rpixoBHoMy cBiTi. O. MaxoB 3a3HauuB, WO B aneropiax
PeNiriitHoro 3MicTy AOCUTE paHOo chOpMyBasrioca YABMEHHA MPO MY3UKY AK
0o6pa3 rapmoHiiiHoro cniBicHyBaHHs1 HenogiGHoro” [Maxis, 2005: 93].

Y noesii B. l'epacum’toka My3nka € HebeCHO, KOCMIYHOI FrapMOHiEo,
Lo HibW “330BHI 3iiilLna B crnioBecHWiA TBip | obnawTyBana ioro [...]" [Maxos,
2005: 48]. “Kocmiam” Mysukn nepefaeTbCd MeTadopolo  CnpaBXHbLOro,
aBTEHTUYHOro OyTTs, ke NPOTUCTOITL 3IMITOBaHOMY I cchanbLlloBaHOMY. Ak
3aBBaxuB B. Hebopak, “Mysuka TyT MUCNUTLCA He 5K cybcTaHuis, B fKy
BINMBaIOTLCA OKpPeMi icHyBaHHSA, 3fo0yBatoum GeacmepTtd (K ue 6auumo y
Bipwi . Tuumum "He 3eBc, He [MaH...”), a 9K Te, WO Aae NposSBUTUCA
OKpeMUM 3BYYaHHSAM-iCHYBaHHSAM i 3 HeoOxigHicTio BramoBye 1X” [Hebopak].
Came TaKolo nocTae Menodia ckpunkn y “CmapoeurHomy dunmuxy”. Noesiqa
3 06pas3oM ryLynbCbKOT CKPUMKN “NparHe noefHaTh NPOTUNEXHI inel B NeBHIN
O[IHOYACOBOCTI, KOTPa € HEAOCSKHOIO A4 CIoBa, OAHaK Nerko 3AiicHeHHa B
nonicpoHivHin mysnyi [...]" [Maxos, 2005: 103]. B iHTepnpeTauii noeta
BECiMTbHa My3WKa CTae CBOEPIAHOI0 JTaHKOIO 3B'A3KYy PI3HUX €MnoX, a TaKox
€lHaHHA ropsaHMHa 3 KocMocom: “[ovekalimecs ckpurku, naHose! e
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BUpaXanbHOrO Yy  MOETMYHMX  anokpudpax aBTopa  BiabyBaeTbcA
NEPEOCMUCIIEHHA TFepPMETUYHOrO  3MicTy, Lo 36aradyeTbcsd HOBMMMU
€MOL|iAHO-CMUCITOBUMM Bif TiHKaMM.

Myauka crnoHykae nipuiHoro cy®’exta noeasii |. Pumapyka LwykaTu Bignosigi
Ha MOCTaBMNEHI XWUTTAM TOCTpi 3anuTaHHd. Tak, TpunTux “TpoicTi My3ukn’
cKragaeTbes 3 TPEOX YacTuH — “3a coninkoto”, “3a ckpunkord”, “3a uumbanamu’.
[paT Ha UMX BIAOMUX IHCTPYMEHTaxX — L€ He NpOCTO TanaHT, a boxuid gap,
HKUTTEBE NpU3HaYeHHs. “Topbama riocmamb memHoruka. / Npasuus 3eedeHa
Oeopi. / Jlisuusi — eHu3... Tu CKpisb My3uka — /i npu dywi, i npu deopi”. Myanka
Jonomarae nepefiat HaATOHLLI NOPYXU AYLLI, rofoc cepud, Habnkae MipuiHoro
cyb'ekta OO BiMHOro, cryrye ¢hopMyBaHHIO “BHYTRILLHBOrO MNpocTopy cepust”
(M. Taidgerr'ep). “I 3aKpymu ckaxkeHe Korio, / [ nexkeribHi cmpyHu obipsul... — /
Oapma W0 3ipka exe cxoriona / Ha cueim kameri 6posu” [Pumapyk, 2012. 134].
My3auka B noeTU4HOMY CBITi “TpoicTUX My3uK” CroHyKae iHaMBIAa BigipsaTUCs Big,
NpoaHHOro 3eMHOro MPOCTORY | NOPWMHYTW Y CBIT HEOECHUIA, rapMOHIRHWIA, fe
NaHyroTb SHIOMKW, LOMYyYMTUCH O BUCOKOrO CBITY MUCTEUTBa: ‘a My3uka mikae
npid, / 6esnadHa i eidrodHa. .. (“Y 3eMrio BOTKY i Baxky...") [Pumapyk, 2012 16]. Y
LMKITi My3WKa € MeTadhopoto CrpaBXHBOro, aBTEHTUMHOrO BYTTS, ke MPOTUCTOITL
3iMiToBaHOMY A ctharbLuoBaHOMY. [10€3iq TpUNTUXa NPOCAKHYTa XUBOTBOPYOIO
Menomicto My3uK/, CUMBONMI3YE XMTaHHS MK «BOXECbKMM» Ta “AWsIBONbCHKUM:
MESOAIA HapoLHOro Meocy CTae TUM XUBUITEHUM MOPATYHKOM, SKUA Aae cunu
NipUYHOMY CyG’€KTOBI BMUCTOSATU Y NPOTUOOPCTBI 3 AUSBOMNBLCBHKUMI CrIoKycamu i
36eperti rapmoHito y poavaxHyTii gywi. LLloao PumapykoBoi Nipnkn JOpeYHUM €
BMKOPUCTaHHA TEpMiHa “Mysuka AyLi’, ceHc akoro nosdcHme O. Maxos: “Myauka
KOCMoOCy i My3auKka Ay, musica mundana n musica humana posxoadarscs, [...]
OCKINbKM Y MY3WKM AyLLi 3'ABNAETECA CBOE, 0COOMUBE AXEPENO — XPUCTUAHCHKE
6naroyectsi” [Maxos, 2005: 52].

Takum 4YuHOM, Yy Jflipuui NOETIB-BICIMOECATHUKIB pPO3ropTaETLCA
cnpaBxXHA “inocodis Mysmkn”, WO nonarae y nparHeHHi posdyayeatu i
CTPYKTYpyBaTW y NEBHY €AHICTb KOCMOC, @ 3a aHarorielo 3 HUM — i Aaylly
nioauvHK. ig nepom NOETIB CNOBeCHE MWUCTELTBO OTPUMAano MOXIUBICTb
ocMucriuTn cebe B My3WYHUX KaTeropidx, nepefaTv HaWTOHL Mopyxu
“MY3MKM KOCMOCY i My3MKM Aaywi” (musica mundana u musica humana).
My3anuHicTb cBiTocnpuiiMaHHa B. Mepacum’ioka, |. MankoBuya, |. Pumapyka
NPOABNAETLCA HE NULLE Yy BIATBOPEHHI My3WYHOI CTWXIil, ane A 3ymOBIIoE
nigKpecneHo emouiiiHe CNpUAHATTA ABWULY LIACHOCTI XYL OXHWKOM, SKWA
MWUCITL | OLIHIOE iX Kpi3b MPU3My My3M4YHOro nodvyTTa. [Monpu cyronocHe
TAXKIHHS 4O CTUITLOBOrO HanpsaMy ecTeTUsMY i XYAOXHE TpaHCHOpMyBaHHSA
dopmynun “noesia — Uue Myauka AyLwi’, y KOXHOMO 3 noeTiB My3u4Hi obpasu
Habynn OpuriHambHOrO BUpPaXeHHHA. 3aBAAKW  OpraHiyHOMY  CUHTEesy
CYMDKHMX MUCTeUTB (noesis, TeaTp abcypay, TeaTp BepTeny, MigonoeTuka)
BUpaxarnbHi MOXNUBOCTI crioBa y TBopYocTi B. MNepacum’ioka, |. MankoBuua,
|. Pumapyka ctanu 6e3amexHuMu i Habynu nornmbneHoro dinocodcebkoro
3MICTYy.
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