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KOBZA: REGARDING ORIGIN OF NATIONAL MUSIC INSTRUMENT
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Aim of the article — to highlight the topic of Ukrainian kobza genetic origins in comparison with lute-like
instruments of the neighboring Slavic peoples during the period of Middle Ages — Renaissance.

Research methodology. The article, apart from solely organological methods, uses the methods of isolating
ethnocultural substrates, historical reconstruction, and linguistics.

Results. The Eastern Slavic lute-like instruments considered for the period of Middle Ages — Baroque showed
that kobza is one of the oldest musical instruments of the Ukrainian people, the origins of which date back to pagan
period of its history. Arab authors mention it at the beginning of the X century as three-string tanbur — ling-neck lute,
which could be the prototype of ancient Ukrainian long-neck kobza. The instruments, analyzed on the frescoes of
«Musicians» from St. Sophia Cathedral (XI c.), «Musicians and Saltimbanco» from the Chapel of the Holy Trinity in
Lublin (Poland, XV c.) and Front Chronograph (Muskovy, XVI c.), belong the types of short- and long-neck lute.
The last type — with the mirror-symmetrically arranged short melody strings — is the Ukrainian long-neck kobza and
similar to the Russian domra. The lexical item «domra» has no etymological justification in Turkic lexical material.
The origin of its name can be understood through the ancient Iranian language. The lexical item «dumbra» with a
root dumb: duma —, preserved the sacred semantics of string instruments of the ancient Iranians (Afghan singers,
storytellers — dums).

Baroque’s Kobza existed both without short melodic strings (so called pre-strings), and with them, located
unilaterally or bilaterally on the body. They were adopted from the lute-like instruments of the Slavic Middle Ages and
preserved until XX century. The evolution of long-neck kobza with pre-strings turned out to be marginal, and the short-
neck kobza (with «pre-strings» or without) have been preserved among the Ukrainian instruments until XX century.

Novelty. 1t was proven for the first time the kobza’s autochthonous origin, its variations defined; this instrument
was distinguished from a circle of similar lute-like instruments of the Eastern and Western Slavic world.

Practical significance. Results of the study constitute the basis for further study of the Ukrainian musical
instruments historical origins.
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Hocmimxyerbess OaratoTpyOkoBmii aepodoH («prueiira [lanay), mo iCHyBaB y My3HYHO-IHCTPYMEHTAIBHIN
KyJIbTypi IIeMeH 100U HeomiTy — OpoH3Hu. Bu3HaueHo HOTo cakpanbHe 3HA4eHHS SIK MTOKa3HUKA BIHCOKOTO COIiaIbHOTO
cTatycy (BOXKIIB-JKEpIIB), a TAKOX 3B’A30K 3 OOpAgaMH MEpPeXiTHOro IMKIY 1 Horo QyHKIil0 arpulyTa-memiaTopa.
Imitamii durefit [laHa B AWTSYMX TMMOXOBAHHAX MM BAXJIMBHHA CEMIOTHYHHMH CTaTyc y pHUTyaldax IEpexofy.
HesaBepuieHi (ieliTi B TOXOBaHHAX YSIBISUIUCS SIK «aHTOHIM» TEXHIYHO 3aBEPIICHOTO 1HCTPYMEHTa i acOLIOBAIIUCS 3
[MoToi0iyusM.

Knrwwuosi crosa: 6ararorpyOxoBuii aepopoH, My3U4HA apXEOJIOTisl, My3UYHO-IHCTPYMEHTAIbHA KYJIbTYpa, HEOJIT —
no6a OpoHsH, «pueiita [Tanay.

Ilocmanoexa npobdremu. HailicknanHimor mpoOiIeMor0 JaBHBOI iCTOPIl JIIOJCTBA € PEKOHCTPYKILis
HOro QyXOBHOI, 30KpeMa, 1 My3W4YHO-IHCTPYMEHTAIbHOI KYJIbTYpH. ApXeoNoriuHi po3konku KiHis XIX —
noyatky XXI CT. BUABWIM BENUKY KiNBbKICTh MY3MYHHX IHCTPYMEHTIB Ta iX 300pa)KeHb Ha INpeaMeTrax
MucTenTBa. Y Ieil dac cdopMyBaiacs CaMOCTiiHA Tady3h MY3HMKO3HABCTBA — IHCTPYMEHTO3HABCTBO
(opranosorist). OTHUM i3 MEPIIMX TOCTITHUKIB, XTO BUBYAB apXeOoJIOTiUHI iHCTPYMEHTH, 1X MMOXO/KEHHS Ta
€BOJIIOLII0, OyB HiMeUbKUH iHcTpyMeHTO3HaBelb K. 3akc, skuii 3aKkiaB OCHOBM Ul BUHHKHEHHS Y ApYTii
moJI. XX CT. HOBOTO HaIpsIMy MOCIHIKCHBb NaBHIX IHCTPYMEHTIB — MY3uuHoi apxeonozii, ska 3aCTOCOBYE
METO/M apXeoJOTIUHUX IOCTIKeHb B IOEAHAHHI 3 IHCTPYMEHTO3HaBUMMH. [lO€THAHHS NHUX METOJIB
JO3BOJISIE 3’SICYBAaTH CEMAHTUKY Ta (QYHKIII My3WYHUX IHCTPYMEHTIB B OOPSIOBO-PHUTYaTbHUX HpPaKTHKAX,
peNiritHo-MipoNIOTiYHNX # CBITOTJISAHUX YSBICHHSX AaBHIX HapofiB. [Homi My3wuyHmi iHCTpyMeHT (iioro
THUI, OCOONMBOCTI (QOpMH, 03I00JNEHHS) CTaE €IMHUM JpKepesloM iH(opMalii mpo iCTOPHKO-KYIBTYpHI
SIBHILIA, SIKi Ha 1HIIOMY MaTepialli He 3HaXOJITh OHO3HAYHUX MOSCHEHb.
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Oena0 ocmannix nyonixayiu. baratorpyokoBuii acpodoH n1oou Heomity — oporsu (IV-1I tuc. go u.e.),
SIKUM  TpaauIliiiHo 3BeThCcs «duieliToro [lanay, 1mie He CTaBaB MPEIAMETOM JOCHIDKCHHS (axiBIIiB-
IHCTpYMEHTO3HaBLiB. B apxeonoriyaux mkepenax BiH 3raxyeThes y myOunikamisx apxeonoris O. [36inep [8],
M. Maxkapenka [10], B.Ilomo6em, A.VYcauyk Ta B.l{umumanoBa [12], TpHCBSIYCHUX TOCIIIKECHHIM
MaTtepiaabHOI i JYXOBHOI KYJIBTYPH OKPEMHUX apXEOJIOTIYHUX KYIBTYP.

Mema cmammi — pocnianti Mopdonorito «pneiitu [lanay, ii ceMaHTHKY Ta QYHKUIi B pUTyaJbHO-
00psIIOBUX MPAKTHKAX 1 Mi(o-peNiriifHuX MOTIAAaX HaceIeHHs 100U HeolliTy — OpoH3u CxigHoi €Bpory.

Buknao docrionuyvrozco mamepiany. IloxomkeHHs 6aratoTpy0koBoi ¢urelit moB’a3yroTh i3 [TlaHom —
JaBHBOTPELLKAM 00KEeCTBOM OTap, JIciB i moniB. OfHaK y rpelbkux Miax Ta MUCEMHUX JDKepenax ek
IHCTPYMEHT Ha3WBalOTh «CHPUHTOI0» 200 «CHPUHKCOM», OCKiIbKH [1aH 3po6uB #oro 3 Tina HiMpu CupuHTH.
Y midi HaeTses mpo Te, mo HiMda, BTikaroun Bix 3akoxaHoro B Hei [lana, mompocwuiia 3eBca MepeTBOPUTH i1
Ha oueperT, i po3mouenuit [lan mopizas #oro Ha mMarku. OTIMHBIINCE, BiH 3pO3yMIB, IO piKe TiJIO CBOET
KOXaHOi 1 y Bimyai, 3iTXalo4W, MOYaB WiTyBaTH YaCTUHKU cTeben. Bixg Horo moAamxy BOHM 3a3Byvald,
BHJIAIOYH Pi3HI 32 BUCOTOIO 3BYKH. Tak BHHUK IHCTPyMEHT cWpuHra. Brepmie BiH 3raayerbes y «l'iMHI
I'epmecy» Ta «Lmiagi» Tomepa [6; 61]. Bueni BBaxkaroTh, 110 JiereHaa npo oora Ilana Bunukia y Il tuc. mgo
H.c., TOMYy Yac IOSBH iHCTpyMEHTa AaTyloTh y IMX Mexax [14; 24]. OmHak 3Haxigka 6aratoTpyOKoBOI
reiiti B 01HOMY 3 TIOXOBaHb Mapiynonbchkoro MorunpEuKa' B IIpuasos’, o 1aTyeThes 1060k HEodiTy,
BKa3ye Ha HaWIaBHINIY XpPOHOJOTIYHY MEXY iCHYBaHHS IIHOTO IHCTPYMEHTA Ha TepeHax €Bpornu — [V Tuc. no
H.e. OrneliTa Oyya BUTOTOBJICHA 3 NTAIMHUX KICTOK 13 Iy’Ke TOHKUMH CTiHKaMu. BoHa ckilamaeTbes 3 cemMu
TpyOOYOK pi3HHX po3MipiB (puc. 1 a). [lopxkuHa HaiigoBmIoi ckiagae maixe 10 cM, HaltkopoTmol — 5 cM.
Koxna TpyOouka mpHKpaimreHa IpOKPECICHUMH MOMEPSUHUMH 3ariuOIeHHAMA Yy (opMi KOPOTKHUX PHCOK
a00 cyliTBHHX JIHIM HaBKOJIO Kopiycy. Ha ogHux TpyOoukax pricku abo JiHiT HaHeceHi piIBHOMIPHO 110 BCiH
TMOBEPXHi, Ha iHIIMX BOHH 3rPyHoBaHi Mo 5-10 okpeMuMmu 6j0KaMH. IX 3Ha4YeHHs TOKM IO He 3’SCOBaHE.
[Ipokpecneni abo HaHeceHi YepBOHOI (PapOO0 PUCKH Ta JIiHII HABKOJIO KOPIYCiB TPyOOUYOK Bimomi # Ha
IHCTPYMEHTaX II3HINIOTro Jacy — 100u opon3u (puc. 1 6). OieiTy BUSIBICHO B IOXOBAHHI, SKE BiIPI3HSIOCS
BiJ IHIIMX 0cOONMMBUM HAOOpOM iHBEHTaplo, cepell sSKoro Oyna kam’siHa OynaBa, O y BCi 4Yacu Oyna
cumBoiiom Braau [10; 32-33]. Omxe, duelita Hanexana 0co0i BUCOKOTO COIIATBHOTO CTATyCy.

Haiibinpmma kimekicTh «dureit [lanay moxomuTs 3 apxeosorivaux MarepianiB qodu oponsu (111 — mowd.
I tuc. no u.c.). Bonu Hanexartpb 10 smHOI, KamakomoOHoi Ta 3pyOHOI apXeoJoriuHuX KynbTyp. Ham Herigomi
CaMOHAa3BH LIUX IUIEMEH, TOMY apXeoJIOrH PO3PI3HSIOTH iX 3a crenu(piyHUM THIIOM IMOXOBAaJbHUX CIIOPYI — Y
sMax, karakombax Ta 3py0ax [4; 9]. SIMHa KynpTypa HaJICKHTh IO TEPiOTy PaHHBOTO OPOH30BOTO BIKY
(XXX-XXIII cr. no H.€.). 3a CBOEIO MAcIITaOHICTIO SIMHA CITUTBHOTA HE Majia aHaJOTiB y CBITOBIH cHCTeMi
KynbTyp no0u O6pon3u. Bona Oyna mommpeHoro y creny Ta Jicocteny CxinHoi i LleHTpansHoi €Bpomnu, Big
3aypamist Ha cxofi A0 TepeHiB Cepb6ii, bonrapii Ta Yropmuan Ha 3axoxi [4; 143]. KatakomOHa KynbTypa
(XXV-XX cT1. 10 H.e.) IpHiinnIa Ha 3MiHy sSMHil. BoHa icHyBana y CTEMmOBii 1 JTicOCTENOBIH cMy3i €Bpa3ii
Big [Ipuypanns i [liBHiunoro Kaekaszy no monmsss Jdynato. Ocepenyis KaTakOMOHOT KYJIBTYpPH JIOKaJi3y€eThCs
y crenax Mk [loHom i /Ininpom Ta Ha IliBHiuHOMY KaBkasi [4;156—157]. Tpamuiiisi yTBOPEHHS BEIMKHX
cuiteHOT y Cremy Ta Jlicocremy 3a moOu OpoH3W 3HAWIUIA CBOE JIOTIYHE 3aBEpIICHHS 3 (OPMYBaHHIM Yy
XVII-XII cr. 1o H.e. 3pyOHOI KyJNbTYpHO-ICTOPHYHOI CHiNBHOTH. 3pyOHa criibHOTa Oylia MONIMpPEHa Ha
niBani CxinHoi €Bponu Mix duinpom i Ypanom [4; 180].

BaratoTpy0OKoBi QuieliTn 3a3HaYEHUX apXEOJIOTIYHUX KYJIbTYp CKIanatThes 3 3-8 TpyO6ouok (puc. 2
a,6, B). Y TMOXOBAHHAX BOHH TPAIUIAIOTHCA NOCUTH DifIKO. IX 3HAXOAATh NMIIE B MOTWIAX, IO
BiJIPI3HSIOTECS BiA 3arajibHOI Macu ocoONMBHM HabOpOM iHBEHTapIo, sIK i B 100y HEONiTy. ApXeojoru
BBaXKAIOTh, L0 B HUX IIOXOBaHI NMPEACTAaBHUKHM BHUCOKOI'O COLIANBbHOTO CTAaTyCy — BOXI Ta epui, abo
ocobu, mo moemHyBaym oOuaBi mi ¢yHkmii [12; 52]. Apxeonor B. lluMmimaHoB, MOCHITHUK ITyXOBHOI
KyJbTypU 3pYOHHX IUIEMEH, 3a3HayaB, IO BOXKII-)KEpPILi y CBIIOMOCTI JIOJEH CBOrO TUIEMEHI MOTJIH
acouiloBaiucs 3 TBOpLsAMH BcecBiTy 1 chpuiiManucs Sk rapaHTH cTaOiabHOCTI comiymy [16; 81-82].
«®Deiira Ilanay, K cakpaabHUNA aTpuUOYT 0OpsIAY, BUKOHYBaia QYHKINIO MeAiaTopa MiXK CBITOM JIFOACH i
oorie. Y Mmido-putyanbHiii koHuenii BeecBiTy 0ararbox HapoiB CBITYy (30KpeMa i iHIOEBPONIEHCHKUX Ta
1HAOIPaHCHKHX, 10 AKUX HaJIeKaTh HOCIT IMHOI, KaTakoMOHO1 1 3py0OHOi apxeoioriunux KyiasTyp — 0.0.)
MY3WYHI 1HCTPYMEHTH CIYTyBalH 3aco0amu cemioTw3alii orodyrouoro mpocropy [7]. Hocii kymbTypu
3pyOHOI CITUIBHOTH HAJIEKad 0 OJHI€] 3 TIJIOK MiBHIYHOIpaHCHEKOTO eTHocy [11; 69]. ¥V maBHIX ipaHIIiB
XIKI Ta BOAOIUIABHI NTaxu OynId CHMBOJAMH Ta MEPEBTUICHHAMH aHTponoMoppHuX OoriB i
CHIBBIAHOCWJINICS 3 TPhOMa 30HAMH KOCMOCY — BEpXHiM, cepefHiMm i1 HikHIM cBitamu [13; 59-60, 63].
Bueni mosenu, 1m0 3i BCiX apxeoyoTiyHUX KyJnbTyp CxigHoi €Bpomu mobw OpoH3HM BipyBaHHS, OB’ sA3aHi 3
nTaxamH, OTPUMAalld HaWOUNbIle PO3MOBCIOPKCHHS caMme B 3pyOHIii KynbTypi. BoHu acoritoBaiucs 3
BiliCEKOBOI0, BIIAHOIO Ta PUTYyaNbHOIO QyHKUisiMH [12; 49].
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3a ¢dopmoro OararoTpybOkoBa duelita (31 3’€IHAHUMH B OJWH psAN TPyOKaMW BiJ HaAHTOBINOI 1O
HaWKOPOTINOi) Haraxye Kpuio nraxa. [Ipo momiOHicTh GopMu iHCTpyMEHTa 3 KPHIIOM 3rayeThCsl y TPEUbKiit
nerenai npo Ikapa, ne #aerscst mpo Te, mo Jenan, sikuii BUTOTOBISB Kpuia 1uist [kapa, poOuB ix 3a 3pa3koM i
noxibHicTIO 10 momikazamoca® JlaBHpOpuMchKi aBropu Ilomtyke (Omomactikon IV 69-70) ta Osigiit
(Metamopdo3u VIII 190-194) Takox mopiBHIOKOTH ii kpriioM [5; 11, 6; 62]. baratoTpyOKoBi aeiityu, 3HakaeH]
y TIOXOBaHHSX 3pyOHOI apXeoJIOriyHOI KyJIbTypH, BUTOTOBISUTICS BUKIIFOUHO 3 KiCTOK mTaxiB. Halfuacrimre ue
Oynu BOJIOTIIABHI NITaXy — Ka4yKa, TYCKa, J1e0inb. BogoriaBHmii nTax €MHNHN 3 IPEeICTaBHUKIB (hayHU, 3aTHUH
MIEPEMIIITyBATHCS TI0 3eMJTi, BOJII Ta B MOBITPi, 00’ €THYIOUN TPU 30HU KOCMOCY — CBIT JIFOJICH, TIPEIKiB Ta OOTIB.
Sk xpeupkuii aTpuOyT 00psimy, ¢uieiita 3 KICTOK BOJIOIUIABHOTO NTaxa BHKOHYBala (QYHKIIIO MeJiaTtopa y
CHINIKyBaHHI 3 OOraMu Ta MpeakamMH. 3a3Ha4uMO, IO MTaxd y 0araThbOX HAPOIIB yBaXKAIIUCH MOMIYHAKAMHU
IIaMaHiB, 3MaTHAMH TIEPEMIITyBaTH iX Mixk cBitamu [1; 31-32, 99-101].

Onnak gocuth uacto «dueiitn I[lama» 3HaxomaTh 1 B TOXOBaHHAX JiTed. Bumaerbes
MaJONepEeKOHINBUM, 1100 cakpalbHUi aTprOyT 00psay OyB AuTa4dor0 3a0aBKot0. BapTo 3a3HaunTH, 1m0 HE
3aBXIU HaOOpHU KICTOK y OUTAYUX MOXOBAHHIX, SKI BU3HAYAIOTH K «(ueitu Ilana», BcepeauHi peTesbHO
BUYHIICHI W 3arja/pkeHi. [HCTpyMEHTO3HaBIsIM J00pe BIAOMO, HIO Bifl SKOCTI OOpOOKM BHYTPILIHBOT
MOBEPXHI KiCTKH 3aJ€KUTh, UM OyJic BOHA B3araii 3ByyaTH. BUHHMKae 3anuTaHHS: 110 CUMBOJI3yBaJIH 1 sIKe
3HAYEHHS Malld Ii iMiTamii GuedT y IuTaunX noxoBaHHAX? BiqnoBias 3HaX0MIUMO y MaTepiajgaX po3KOIIOK
IBOX CBATWJIMIN Yy MWiBICeHHO-3aXimHi Amnatomii (Mama A3isg) Ta [IBOX IUTAYUX ITOXOBAHHSIX
nepeakaTakoMOHOro 4vacy B 3akyOanHi (IBaH-kypraH moOim3y YIIBCBKOTO ayiy). Y IMUX CBATHIIMINAX
apXeoJIOTH 3HAWIUIA TIWHSIHI CTAaTyeTKH, B SKHX 3aMICTh TOJIOBH OyJM BCTaBIEeHI KIiCTSHI TpyOouk: 3
MPOKPECICHUMH Ha HUX oOnmmausamu (puc.3). [TomiOHI cTaTyeTKH 3 KPYTIIUMHU Y pO3pi3i KaHATIBIIMHE, B SKi
BCTaBJSUTU KiCTsAHI TpyOouku (110 He 30eperiucs), 3HAXOAMIUCS B TMOXOBaHHSAX HiTel y 3akyOanni. B
OJTHOMY 3 MOXOBaHb APXEOJOTH BUSBWIM OApa3y WIICTh CTAaTYETOK PI3HMX PO3MIpiB Ta pi3HOI JOBKUHH
KaHaIbIIB BcepeanHi. HeomHakoBa JOBKWHA KaHANBIIB CBIIYUTH MPO Te, MO KIiCTSAHI TPYOOUKH, SIKI TYIH
BCTABJISUTHCS, TAKOXK OYIIH pi3HUX pO3MipiB, Sk Ha «daeiitax [Tanay. Apxeosor O. [36imep npumyckae, o
NTAIlWHI KICTKH, SKi cno4yaTtKy OyJii rOJOBKaMH 1/10J1iB, 13 4acOoM NepeTBOpuiInCA Ha iX cumBonu [8; 413].
[linTBepKeHHSAM CBO€l OyMKH Hpo aHTponoMopdHicTs «dueltn Ilana» aBTOp yBakae 3HaXigKU B
KaTaKOMOHHX TTOXOBaHHAX 13 HmxkHbOTO [loHY HabOpPiB KiCTOK MTaxiB, mo Oynm po3dapOoBaHi KiTbIIIMH
YEpBOHOT'O 1 YOPHOT'O KOJILOPIB Ta MPHUKpPALICHI MiHIATIOPHUMHU OPOH30BUMH MPOHU3KAMHU Ta MaCTOBUM
Oicepom [8; 413]. 3a nmomomororo mBOrO JAEKOPY 1 pO3MUCY BTUIIOBajach Ta cama ifes — iX
aaTponiomopduicTs. KokHa okpeMa TpyOouka y Habopi «dieiitu [Tana» cuMBoizyBana meBHe O0KECTRBO,
a ii 3ByK cnpuiiMaBcs sIK HOro cakpajJbHHMH rojoc. Lle miaTBepmKye IyMKy Mpo MeAiaTHBHY (PyHKIIiIO
(hneliT B 00psAnax, a TakoX IMOSCHIOE, YOMY B MOXOBaHHSAX JITCH Ta MiMITKIB 3HAXOIATH HeoOpoOseHI
KICTKH, BUKIAAeHI psaakoM y dopMi «duneittu [lana». JlocmifHUKN NpUITyCKalOTh, MO TakKi imiTarii Mamu
BOKJIMBUH CEMIOTHYHHH CTaTyC y TOXOBallbHOMY oO0psmi, ToOTO oOpsmi mepexomy. HesaBepimmena pid
MUCIIHIACA K «aHTOHIM» TEXHIYHO 3aBeplIeHo] 1 acotitoBanacs 3 [Totoiibiuusm [12; 48]. Peui-meniaTopu,
IO SKMX HalleXaTh He3aBepIleHi QIedTn-00)KeCTBa y MOXOBAHHIX JITEH Ta MiUTITKIB, MOTJIM BUKOHYBaTH
(yHKIIT TPOBIMHWKIB y CBIT OoriB Ta mpenkiB. Omke, dopma dielTtn, Marepial 3 SKOro BOHA
BUTOTOBIISIJIACS Ta €JIEMEHTH ACKOPY HecyTh NMeBHUH iHdopMaTuBHHIA Kox. Habip pizHHX 3a po3Mipamu
TpyOO4YOK (neiiTH, BUTOTOBIEHOI 3 KICTOK NTaxiB CHMBOJI3yIOTh CBAIICHHOTO ITaxa, a JAeKop
IHCTpyMeHTa (TIPOKPECIIeHI O0JMYYsl, Ta CTHII3aIlisl aHTPOIMOMOP(GHUX pUC y BUTJISAI MPUKPAC) BTLIIOE
anTpornomMopdHi OokecTBa.

[HOAI B MOXOBaHHAX AOPOCIHMX OCI0 KaTakOMOHOI apXeoNOTidHOl KyJIbTYPH TPaIUISIIOTBCS Habopu
peTenbHO O0pOONEHNX 3CepelHH Ta 30BHI TPYOOUOK, SKi PO3TAIIOBaHI HE PAIKOM, a KOMITAKTHO, ITiJT
KyTaMH OJHA 1O Apyroi. PemTku opraHiyHOro TIiHY BKa3ylOTh Ha T€, IO BOHM MOIJIM 3HAaXOAUTHCA Y
TOpOMHII abo SKiHCh MPSIMOKYTHIN (AepeB’siHii?) KOHCTPyYKIii, o He 30epernacs. Llg obcraBuna 3mymye
apXeoJIOTiB 3 00EPEkKHICTIO CTABUTHCS 10 iX BU3HAUEHHA SIK MY3WYHHUX 1HCTpyMeHTiB [2; 215]. 3a3Haunmo,
Mo IiCHy€ MAeKiabKa CHOCOO0IB 3’€MHAHHS TPYOOUOK ajle HaldJacTiie BOHHM CKpITUIIOIOTBCS pa3oM 3a
JIOTIOMOTOI0 TOHKHX JIepeB’sIHUX IUIaHOK 1 mHypka (puc. 4 a). Cam (akT HasBHOCTI 30TJisIoi TOPOWHKU
BKa3ye Ha Te, IO iHCTPYMEHT B Hili MIiI' 3HAXOAWUTHCS Yy BEPTUKAIBHOMY IMOJIOXKEHHI abo mig kKyToMm. Tomy
KOJIM 30TJILIM OpTaHiuHi AeTai, TPyOOUYKH PO3CHITAIICS B Pi3HI CTOPOHHU.

3a3HaymMo, I0 HE BCi 6araToTpyOKoBi (ieTH 000B’SI3KOBO CKPITLIIOBAIUCH Pa3oM. Y TpaaMIiiHii
IHCTpYMEHTaNbHIN KyIbTypi yKpainuiB Ta pocisH (Kypcekoi Ta BpsiHcbKOT 0011.) moTenep icHye iHCTPYMEHT,
SIKU HA3WBA€ThC Kyguyi ado kyeuxnu (puc. 4 0). 3a3Buyail BOHM MAarOTh BiJl IBOX JI0 I’ SITH HE 3’ €THAHUX
MDK co00r0 TpyOO4OK pi3HOi AoBXMHH. HaszBa xyeuyi BHepIne 3raayeThCs B €THOTpadidHUX DKEpelax
novyatky XIX ct. ¥V maBHIX CIIOB’SIHCBKUX MUCEMHHX NaM’siTkax Ta a30ykoBHUKaxX X VI-XVII cr. neit Tepmin
BiZicyTHil. B HuX 6araroTpyOKoBi (IeHTH BU3HAUAIOTHCA TEPMIHAMU YegHiYa, CBUPITb, CEUPETKA.
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Etrmortorito Ha3BU Kysuyi / Kyeuxkau TOCIITHAKA HE MOXKYTbH MOSICHUTH. Y Ba)KalOTh, 110 BOHA TTOXOIHUTh
BiJl 3BYKOHACIIITyBaHHS KpUKYy u4mbica — kyey, kyey [3; 165]. BimcyTHicTh 3rajiok mpo iHCTpYMEHT Yy
PaHHBOXPHCTHUSHCBKUX MUCEMHHX JPKEpeax Ta €TUMOJIOTIYHOTO TOSICHEHHS TepMiHy HaBOJMTH Ha AYMKY, IO
TTOXO/DKEHHS Ha3BU 1HCTPYMEHTA CITiJ] IITyKaTH B TOXPUCTUSHCHKUX BIpyBaHHSX CIIOB’sH. L[ikaBi BiloMOCTI Ipo
BUKOPHUCTAHHS KYBUIIb Y SIBUYHULIBKOMY 00psiai monae Hanpukinmi XIX cr. apxienuckor depHiriscbkuii Oinaper
y mpaui «lcTopuko-cratuctuunuii onmc YepHiriBebkoi enapxii» (1873 p.). Bin 3a3Ha4aB, mo CBATO HA YeCTh
CBATOI MyUeHHI AKyIHHI', SIKE€ CyTPOBODKYETECS TPOIO HA KYBHIISIX, Mmenep 3aMiHuwio 06psd Ha 4ecmb 6oJCKa
Kyeuxnu [9; 255]. Pociticekuii iHCTpyMeHTO3HaBes> M. IlpmBanoB mie Ha moyarky XX CT. BHCIIOBHB
NPUITYIIEHHS, IO 0araToTpyOKoBa (eliTa B IHCTpyMeHTapii yKPaiHIIIB Ta POCISIH € PETiKTOM, SIKAH 30epircs e
3 apilickkux 4aciB (To0TO, 3 mepioxy nodu o6ponzu — O.0.) [15; 260]. 3 eTHOrpadiyHNX HKEpeN BioMo, 0 Ha
KYBHUIIX TpaJTd BUKTIOYHO JKiHKH [3; 167]. My3uko3HaBenb-hompkiopucT K. KBiTka BBakaB, 1110 KyBHII Y JaBHI
YacH BUKOPUCTOBYBATUCS B KYJBTOBHX OOpsiaax. BiH HaBOMWTH BiJOMOCTI PO BHKOPHCTAHHS 1HCTPYMEHTa B
00psiIi «OuiKyBaHHS COHILSI», sIKe BinOyBasocs i Hiu Ha cBsATo [letpa (29 uepBHs 3a ctapum ctuiem) [9; 255].

KyBui mo6u OpoH3HM BiZJOMi 3 PO3KOIMOK MOXOBAHb CIMIMCUNCOBCHLKOI apXeOoNIOTIYHOI KyIbTypH (XX-
XVI cr. go H.e.). llg xynpTypa Oyja MOIIMPEHON Y MiBHIYHO-3axifHii BoyMHi Ta CXigHiil YacThHI
Jlro6nincekoro BoesoscTa B [Mombini. Ha nanumii yac BifloMo [Ba iHCTpyMEHTH. IX 3HAMIIIM B MOXOBAHHAX
nmo6nu3y cin HoBocinku Ta XopHiB PiBHeHCHKOT 0011, KyBumi 3 HoBocinok ckimamamucs 3 mectu TpyOodoK
(JoTmpw i # 1Bl y ¢pparMeHTax) TOBKHHOIO IpHOIN3HO Bif 3 10 5 cM. [HCTpyM™MenT 3 JKopHOBA CKiTamaBcs
3 4OTHPBOX TPYOOUOK (prc. 4 B). Moro 3Haiinum y moxoBaHHi xiHkn BikoM moHas 60 pokis. I{e moxoBaHH:
BIJIPI3HSAETHCS B PEIITH THUM, IO HA i1 BUIOBKEHOMY dYeperi IMOMITHI CIiAW KUTBIIEBOI Aedopmarrii.
Iryyra aedopMmariis depery i HaSBHICTh MY3WYHOTO IHCTpYMEHTA CBiUaTh MPO BHHITKOBUH CTaTyC
HeODKYMIl. MOXIIMBO, BOHA OyJia )KPHUIICIO a00 IIaMaHKOI0 1 BUKOPUCTOBYBaa KyBHIII B MaridHUX 00psiiax.

Bucnosku. Y OyxoBHIH KyJbTypi mieMeH Ao0M HeomiTy — OpoH3u OaratoTpyOKkoBa Queiita Mana
BEJIMKE CakpajbHe 3HaueHHs. BoHa Oyna aTpuOyToMm-MeniaTopoM B 00psiaax, 30KpemMa, MepexiIHOro IHKITY,
B SKHX BHKOHYyBaJa (DYHKIIIIO MPOBITHUKA Yy CBIT OOTIB Ta MPEIKiB, a TaKOX 1HIUKATOPOM OCOOIHMBOTO
COLIAJILHOTO CTaTyCy (BOXKIb-KPELb).

[pumitku
! MapiynonbCbKuii MOTHJIBHUK — HEO- Ta €HEONIITUYHI MOXOBaHHs (apyra mojoBuHa V-IV Ttuc. mo H.e.),
BusiBicHI y 1930-x pp. apxeomorom M.O. Makapenkom mobnusy M. Mapiynons (JloHenbka o6i., Ykpaina). Cxoxi
BU3HAYAIOTh sIK MapiynonbchKa KyJIbTYPHO-ICTOpHYHA 00JIacTh.
? Tonikanamoc € Mi3HIIIOK HA3BOIO CHPHHTH 1 MEPEKIAacThCs 3 IPELbKOi SK 6acamompybrosuii, TOOTO
GararorpyOkoBa ¢uieiira.
3 BecHsiHe CBATO Ha ii 4eCTh NPHIIAA€ HA ICHb CISTHHS IPEUKH i Ha3HBaeThCs «KyTHHKMY.

Lnrocrpanii

Puc. 1.
a — neonimuuna «gaeuma Ianay,
6 — ¢hneiima 0obu 6poH3U
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Puc. 2. Bazamompyokosi ¢preiimu:
a — AMHOI;
6 — KamaxomoHoi;
6 — 3pYOHOI apxeon02iYHUX KyIbmyp

a 0 B

Puc. 4.
a — cnoci6 3’eOHanns mpyoouox gaeimu;
0 — BUKOHABUYS HA KYBUYSAX,
8 — KYBUYI CIMIICUICOBCHKOI apXe0I02IYHOI KYIbmypu
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«®JIEUTA IAHA» B IYXOBHOM KYJIbTYPE IINIEMEH 3ITIOXHW HEOJIUTA — BPOH3bI
Ouaeiinuk Ogabra I'puropbeBHa, KaHIUJAT UCKYCCTBOBEACHUS, AOLEHT,
JIpBOBCKas HalMOHANBHAs My3blKalbHas akagemus uMm. H. B. Jlucenko, r. JIbBoB

Hccnenyercst  MHOTOCTBONIBHBIH — a’podoH  («¢nerita Ilama»), cCymiecTBOBaBIIME B MY3BIKIbHO-
HHCTPYMEHTAIBHOH KyJIbType IUIEMEH HEOJIMTa — JSIOXM OpOH3BL. YCTaHOBJIEHO €ro CakpajJbHOE 3HAueHHE Kak
MH/JMKAaTOpa BBICOKOTO COLIMAIIBHOTO CcTaTyca (BOXKAb-)KPEL[), a TAKKe CBsI3b C OOpsAaMHU IEPEXOAHOrO LHUKIA U €ro
¢bynkuus arpudyra-meauartopa. Mmuranuu ¢aeidt [laHa B nerckux norpeOSHHSX MMENU BaKHBI CEMHOTHYECKHUIt
cTaTtyc B pHUTyaiax mnepexona. HesaBepumieHHas (ieliTa B NOrpeOSHHSIX MBICIWIACH KaK «@HTOHHMY» TEXHUYECKU
3aBEPLIEHHOT0 HHCTPYMEHTA M aCCOLMUPOBAIACH C IIOTYCTOPOHHUM MHPOM.

Knrouesvle cnoea: MHOTOCTBOJBHBIA adpoQOH, My3bIKaJbHAs apXeoJIOTHs, HEONUT — 3I0Xa OpOH3BI,
MY3BIKJIbHO-UHCTPYMEHTAIIbHAS KYJIbTypa, «pieiita [lanay.
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«PAN PIPES» IN TRIBES SPIRITUAL CULTURE OF THE NEOLITHIC —- BRONZE AGE
Olijnyk Olga, Candidate of Art Criticism, Associate Professor
Lviv National Music Academy n.a. M. V. Lysenko, Lviv

The paper examines the multi-pipe aerophon («Panpipe»), which existed in the musical and instrumental
culture of tribes during the Neolithic-Bronze Age. Its sacred significance was determined as an indicator of high
social status (chiefs, priests), as well as the relationship with the transition cycle rites and its function of attribute-
mediator. The Panpipe imitations in children's graves had an important semiotic status in the transition rituals.
Incomplete flutes in the burials were thought as «antonym» of the technically completed instrument and associated
with the Other World.

Key words: Multi-pipe aerophon, music archaeology, Neolithic — Bronze Age, musical and instrumental culture,
Panpipes.

UDC.78.481
«PAN PIPES» IN TRIBES SPIRITUAL CULTURE OF THE NEOLITHIC-BRONZE AGE
Olijnyk Olga, Candidate of Art Criticism, Associate Professor
Lviv National Music Academy n.a. M. V. Lysenko, Lviv

Aim of this paper — to study the semantics and functions of Panpipe in the ritual and ceremonial practices and
myth-religious views of the population during Neolithic- Bronze Age.

Research methodology. The paper applies the archaeological research and organological methods that allow
determining the semantics and features of musical instruments in ceremonial and ritual practices, religious,
mythological, and philosophical beliefs of ancient peoples.

Results. Multi-pipe aerophon of the Neolithic-Bronze Age, which is traditionally called «Panpipe», has not yet
become in the scientific literature a subject of organological research. The origin of this instrument is associated with
the legend of the god Pan, which emerged, like the instrument itself, in the II millennium BC. The discovery of this
instrument at the territory of Ukraine indicates the lower chronological limit of this instrument existence within the
territory of Europe — IV millennium BC. The largest number of «Panpipes»comes from archaeological materials of
Bronze Age (III — early I millennium B C.). They are found only in the graves of the high social status members —
chiefs and priests, as well as in children’s graves. As a priestly attribute the Panpipe made of bird bones served as a
mediator in communication with gods and ancestors. The shape, material, and decorations represent certain informative
code. The instrument’s pipes symbolize the sacred bird and correlate with three areas of space — upper, middle, and
lower worlds. Instrument’s decoration embodies anthropomorphic deity. Flutes-deities in children’s graves served as the
guides in the world of gods and ancestors.

Novelty. The archaeological artefacts — so-called Panpipes from the burial of Neolithic — Bronze Age were
introduced for the first time to the musical archaeology.

Practical significance. This paper has a practical implication for convergence of archacologists and instrument
experts’ work in the filed of study of musical and instrumental culture of Neolithic — Bronze Age, particularly localized
in Ukraine.

Key words: Multi-pipe aerophon, music archaeology, Neolithic — Bronze Age, musical and instrumental culture,
Panpipes.
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CratrTsi MpuUCBsiY€HAa BUBUCHHIO 1110()OHIB — I3BIHOYKIB Ta A3BOHIB JOOM OpOH3M, BHSBJICHUX B apXEOJOTTYHHX
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