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The purposes of the current work are to study the state of performing arts in contemporary culture, as well as to
determine the role of music art in this field of performing arts. In addition, there were analyzed the new concepts named
«musical designy in the fields of performing arts through the context of development process in contemporary culture.

Methodology of research. The author analyzes the main works of the contemporary researchers about the
concept of «design» in the field of spectacular art. In addition, there were analyzed and combined two main concepts
«sound design» and «musical design».

Results. 1t was found that musical design is not formed by technical resources, but as a consequence, it is a
complete artistic product of any «Living art» of the modern paradigm of culture. It is a new deep concept of dramatic
art and it is directed as a audiovisual artistic product, which arises as a result of cooperation between visual action and
audio. The author determined that today there is a strong tendency to find the new ways how to provide the long-term
aesthetic and chamber interests, prolonged development as a condition for the existence of a marketing spectacle
project. Such a tool is the usage of music material, which provides a new level of existence already as a musical design.
It is noted that the form of the final product of the performing arts carries such an organization of the subject, which acts
as a creative result and achieves the interconnected unity of all the properties of the artistic product.

Novelty. In this paper is made an attempt to isolate and define the phenomenon of musical design a new concept
of contemporary performing arts. The components of musical design are described in accordance with the musical
accompaniment of the modern «Living Art». The author highlights the essence of musical design in the art practice
thought the activities in performing arts.

Practical meaning. The current research provides the information how to find new vectors of study the musical
accompaniment in the fields of performative arts, and explain new ways how to use and form new aspects of the
analysis of contemporary cultural space.

Key words: performative art, musical design, «Living Arty, spectacle.
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JocmimkeHo TpoIec BUKOPUCTAHHS PEKMCEPCHKUX TEXHONOTIH B Cy4aCHWX €CTPAIHMX BHIOBUINAX YKpaiHM.
PoszrmsiHyTO X crienmdivHi 0cOONMBOCTI Ta AMHAMIKY PO3BUTKY B yMOBaX CLEHIYHUX MPAKTUK. AKIIEHTOBAHO yBary Ha TOMY,
0 Y Cy9acHOMY €CTpaJHOMY MUCTEIITBI BiOYBA€THCS aKTHBHHI TIOIITYK XyIOKHBOTO 00pa3y BHIOBHII IUISTIXOM 3’€JHAHHS
JIBOX TIPOCTOPIB — BIPTyaTBHOTO i peasibHOr0. OMMCcaHO PeKUCEPChKi IOCTAaHOBKH 3 BUKOpHCTaHASM 3D- i LED-TexrooTi#,
BizeomermmiHry. 3’sicoBaHO, MO0 KoMmrmeTeHMii nodarky XXI CT. crpsiMOBaHi Ha CTBOPEHHS HOBHMX MEXaHi3MiB BIUIMBY Ha
TJIsIIava Ta HOBUX (POPM €CTpaHOTO BAAIOBHINA, OpraHiTHe BUKOPUCTAHHS HOBITHIX 3aCO0IB BUPA3HOCTI, 3MiHY TEXHOJIOTIi1.

Knrwouoei cnoea: pexucepcbKi TEXHONOTT, €CTpaJHe MUCTEIITBO, BUIOBHUIIIE, CIICHOTPadis, BiICOMETITiHT.

IHocmanoexa npoodnemu. IcTopis €BpomelchbKkoro Tearpy Hajliuye Maibke 25 CTOJNiThb 1 MPOTArom
YCBOTO IBOTO 4Yacy TeaTp JEMOHCTPYE INUBOBIKHY THYUYKICTh, 3[JaTHICTh JO TOCTIHHOTO OHOBJIGHHS i
TpaHcdopMmaiiiii. 3MiHIOETbCS HE JIMIIEe TeaTp, a ¥ MorjsAu Ha Horo npupoay. KokHe MOKONIHHS muIie
BiacHy «lloeTuky», QopMyitoe MeTy Ta 3aBJaHHS BUJOBMINA, OMKMCYE TEXHIKY 1 MPUMOMH CHEHIYHOTO
MUCTelTBa. BUoBHINA JatOTh MOMJIMBICTh HAWOUTBII TOCTYITHOMY Mi3HAHHIO HABKOJIMIIHBLOI JIiIHCHOCTI, 110
BiZINOBi/1a€ MOTpeOaM, CTHITIO Ta IIBUAKOCTI )KUTTS CYy4YacHOT JIFOTUHH.

[lotpeba cyuacHoro risgaya OyTH MakCMMasbHO COL[iaIbHO aKTUBHUM 3MYLIYE YCi chepH XyI0KHbOT
KyJbTYpH PO3BUBATHCS Yy AOBOJI crenudivyHOMYy Aiana3oHi. PeuumieHT, KOTpuii crocTepirae 3a TBOpamu
MUCTELITBA, B)KE HE 3aJIOBOJILHSETHCS JIMIIE POJUTI0 MAcUBHOrO repos. BiH moTpebye yBaru 1o BiacHOI
MEPCOHM, a TAKOX IMOBHOTO YCBIJOMJICHHsS TpOIlECY TBOPYOCTi, — caMe TOMY CYYacHHWM TJisfad CTae
CHiBYYaCHUKOM, a He CIIoCTepirayeM.

MucTenTBo ecTpaau, KOTpe ONMHUIOCS HAa MEXi MK MHCTELTBOM TeaTpy Ta CyYaCHHM MPOCTOPOM
110y-0i3Hecy, MOBUHHE OIHOYACHO 3a/I0BOJIbHATH (YHKLIOHAIBHI MOTpeOr 000X 3ragaHux cdep cycriabHOl
TSUTBHOCTI: MaTH XYJOXKHIO I[IHHICTh TPOJYKTIB TBOPUOI JisUTBHOCTI, @ TaKOXK CTBOPIOBATH BUJIOBUIIHUN
edeKT y CBIJOMOCTI IJifada, 3aTHUI BiJIIKOJIYBaTH BJIACHI NMEpeXUBaHHS MaTepianbHO. OKpiM TOrO, 110
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Cy4acHWH TJsiay € CrHiBy4acHUKOM [ii, BiH MOBHICTIO MPOHMKAae y Bci cepd Ta eTand CTBOPEHHS
ecTpagHoro nidictBa. Came TOMY AOCSITHYTH MakCHMalbHOTO BUIOBHULIHOTO €(eKTy y MPaKTUYHOMY TUIaHi
BUAA€TbCA JOBOJI ckianHo. CyuyacHi pekucepd ecTpaad MOBHUHHI BOJIOAITH HaWHOBITHILIMM apceHaioM
TEXHIYHUX 3ac00iB, 00 3aTyyaTH iX JI0 TOCTAHOBKH Pi3HOMAaHITHUX BUJIOBHIIL.

CrooronmHi QaxiBui 3 TEXHIYHMX MHUTaHb OQOPMJIGHHS €CTPagHOro IOy CTalThb MPaKTHUYHO
PIBHOMpPaBHUMHK HOro ydacHMKaMM — HapiBHI 3 apTHUCTaMHM 1 pexucepaMyd TOCTaHOBOK ycCe uacTille
3ralyloThCsl iMEHa XyJOKHHMKIB-MOCTAHOBHUKIB, XYA0KHHUKIB 31 CBiTJIa, 3BYKOpEKHCEPiB, HA3BH KOMMaHiM-
BUPOOHUKIB anapaTypH, CLIeHiYHOTo 00NagHaHHS TOLLO.

AHaJi3 pexrcepcbKUX MOCTAaHOBOK JIOBIB, 1110 BUKOPUCTaHHS TEXHOJIOTIH y Cy4acHHUX 1IOY-Tporpamax
HaOyno unManoi nomyispHocTi. Came «wwoy», SIK BBa)alOTh JEsKi JOCHIIHUKK «IMOB’S3YIOTh 3 €MOXOI0
HAYKOBO-TEXHIYHOI peBotowii. TexXHiuHi MOKIJIMBOCTI OCHAIIyIOTh cydacHi ¢GopMH po3Bar HOBUMH
XyAOXKHIMH mpuiioMaMu. 3BYKOITiICWIIIOBAJIbHA | 3BYKOCHHTE3ylOYa anaparypa, 10 JO03BOJISE€ JOMOITHUCS
BEJIMKOT KINBKOCTI BUpa3HUX, HECMOJiBAaHMX MY3WYHHX 1 CBITJIOBHUX e(eKTiB, MPOCTOPOBI AeKopaLii,
3aCTOCYBaHHS KiHO — BCe IIe pOOUTh Cy4acHe 110y HaJ3BHYaiiHO Bpakatouum» [6; 79]. B 1boMy KOHTEKCTI,
MPaKTUYHO Yy BCil CyyacHii KyJabTypi IPOCTEXKYETHCS TEHAEHLIs 10 iHTEPaKTUBHOCTI.

Aunaniz  ocmaumnix  0ocniodcenv i nyonikayiti. Y  Cy4acHHUX ~PEKHUCEPCbKHX — TEXHOJOTifAX
CMOCTEpPIraroTbes 3MiHM TEXHOJIOTIYHOTO 3a0e3MeueHHs, 110 BIUIMBAIOTh Ha 3arajibHy KOHLEMLI0 CTBOPEHHS
CLIEHIYHOr0 00pa3y MOCTaHOBKHM. 3a OCTaHHI POKM 3’SBJSIOTbCS HAYKOBi Mpali, aBTOpU SKUX JIMLIe
HAKPEeCIOIOTh LIJISIXK AOCIiIKeHHs1 AaHoi npobiaemMaTtuki. CyTHICTh HOBITHIX TEXHOJOTIH Y CBOIX AOpoOKax
posrmsnanu [1. Bpacnaeeekuit [1], H. Ieopko [2], C.Hikcon [3], A. Hokomora [4], M. lcmarimor [5],
M. Kpummayk [6;7], K. Vincmoy [12], K. KOnmoa-Pomanosa [14] Ta iH. OcoOnuBy yBary HpHUBEpTae
nocnimpkeHHs JI. MuxaiinoBa «CTBOpEeHHS Cy4acHOrO €cTPagHOrO BHIOBHUILNA: MPUHUMIHN XYAOXKHBOTO
oopmiieHHs» [9], ane mo3a yBaroro HayKOBIIS 3AJTUIIMINCH OKPEMi aclieKTH CUCTEMHOTO BUBUSHHS TUTAHHS
B KOHTEKCTi MOCTAHOBOYHMX PEKUCEPCHKUX MPOLIECIB.

I1. BpacnaBcbkuii HaBOAWTH MpPUKIAAW BUKOPUCTAHHS TEXHOJOTiH «BipTyaldbHOI peajbHOCTI» B
TeaTpaJibHUX MOCTAHOBKAX, BUIUISAIOUM MPOEKTYBaHHs CLEH Ha €KpaH, IO CTa€ «APYrol CLEHOI0». ABTOp
aHaJli3ye BipTyalibHI Jekopallii (TpuBuMipHa rpadika BUCOKOI PO3MIIBHOI 3IaTHOCTI, IO MPOEKTYEThCS Ha
CLIEHY) 1 yuacTb y TeaTpasibHil MOCTaHOBL MOPSI] i3 )KUBUMH aKTOPaMH BipTyanbHUX TepoiB, aBaTtapis [1].

OcrtaHHIM YacoM 3’ sIBUJIMCS HAayKOBi poOOTH yKpaiHCbkHMX AocnigHukiB. Tak, y po6oti A. JlokonoBoi
JOCHTIKYIOThCs 3aco0M ayAioBi3yalbHOro MHCTElTBa, a came: 3D wmtmminry (BimeomerriHry). ABTop
aKIEHTY€e yBary Ha 3HA4YylIOCTi Ta CBITOBOMY BW3HAHHI HOBITHIX TEXHOJIOTiH, IO <«JalOTh 3MOTY
CTBOPIOBAaTH He JMile r1o0anbHi oy abo BUCTYMM apTHUCTIB Ha CBITOBMX apeHax, ajle i BIallTOBYBaTH
KaMepHi 3aX0[y Ta peKiaMHi akuii» [4].

K. FOpoBa-PomaHoBa 3BepTae yBary «Ha 3aKOHOMIPHOCTI 3B’A3KiB MiX 3MicToM i ¢opmoro y
cueHiyHomy nu3aiiHi» [14]. Ilpengmerom 1i OocnmimkeHHs € MiPOTEXHiIYHI 3aCO0M BUPA3HOCTI JMILIE B
ICTOPUYHOMY acCMeKTi, Cy4acHi TeHAEHLil B poOOTi He pO3rIsaatoThCs.

VY nocnimkeHHsx MucreurBo3HaBls M. Kpumuyka akueHTyeTbes yBara Ha BiJOMHX €BPOIEHCHKUX
BUPOOHMKAX Cy4acHOI TeXHikH [6] i 3aco0ax TeXHIYHOTO O(hOPMJICHHS TeaTpasli30BaHUX MAaCOBHUX CBAT [7].
OpHak, ciin 3a3Ha4MTH, 11O MPAKTUYHO 1032 KOJIOM HAYKOBOTO iHTepecy YKpaiHChbKMX AOCIiAHHUKIB
3aJIMIIAETHCS MUTAHHS CUCTEMHOTO JOCHiPKEHHsI HOBITHIX 3aC00iB BUPA3HOCTI Ta X BUKOPHUCTaHHS caMe y
Cy4acHHUX €CTPaJHUX BUIOBHUILAX.

Memoio cmammi € BUIBIICHHS OCHOBHUX BHIiB HOBITHIX PEKMCEPCHKUX TEXHOJOTIH, X creundivyHnx
0cOONMBOCTEH Ta BUCBITIEHHS JUHAMIKHM PO3BUTKY B CyYacHHX €CTpaJHUX BUIOBULIAX Y KpaiHH.

Buxnao ocnosnoeo mamepiany Oocnioocenns. Ha cyuacHOMy ertari pO3BHUTKY €CTpaad HOBITHI
TEXHOJIOTiT MepeBaKHO HajlalUTOBaHi Ha pedopmalilo BizyallbHOro o0pasy, KOTPHii BUBOIUTH 1X B OKpeMY
KaTeropito MucTeUTBa. Ajle BUKOPUCTaHHA iX y cueHorpadii 6arato B oMy BUIpaBAaHO, TOMY LLIO [Iisl CTae,
HacaMIiepes, YHiBepCalIbHOIO Ha LISXY CTBOPEHHS BUCTABH BiJl i/1ei, ecKi3iB, MakeTiB 40 AeKOopaLiil, rpuMy i
miactuku. CydacHi ecTpajiHi PeKUCEPU-TIOCTAHOBHUKU BOJIIFOTH CTBOPIOBATU CcaMe «MeJilHi» Jii,
3n00yBatoun iHnTepec Myosiku. TexHiuHi 3aco0u y pilleHHi CBITJIOBUX 1 3BYKOBHUX IHCTAJIALIN, B KOCTIOMAX i
Jekopauisix, crenedekrax He Juuie 3a0e3nevyroTh BHIOBMIIHICT 00pa3iB, ane i y mepuy uepry,
CYNpPOBOKYIOTh MiATPUMKY €MOLIIMHOIO CepelOoBHIlla BUCTaBH, SIKE OPraHIiuHO CYMPOBOMXKYE AKTOPIB i
rasaadiB. ChOrofHi pexkucepaM-MocTaHOBHUKAM JAOCTYIHA IUUPOKHNA CMIEKTP TEXHOJIIOTIYHOro 00JIagHaHHS:
CHCTEMHM OCBITJIEHHS 1 3BYKOBOro odopmileHHs, Bifeo-mpoekwii, 300pakeHHs i MammiHr. be3ymoBHO,
BUKOPUCTaHHS MEiaiHCTPYMEHTIB clieHorpadamu BIUIMBAE HA CTHIIb XYJOXKHbOrO MUcIeHHs. Tak camo sk
XyJIOKHUK Y MOLIYKax LIMPIIOT BUPA3HOCTI BIJIMBAE HA MPOTPEC i PO3BUTOK OOPa30TBOPUMX MOMIIMBOCTEH
TEXHOJIOTiH, BuxoAsuM 3 moTped. IHayctpito dopmyroTs 3amuTu. BinmoBimHo, 3’sBWIIOCS ABa THUIH
Xy/IOKHUKIB, fIKi BHUKOPHCTOBYIOTb 3acCO0M TEXHO-iHAYCTpii: XYIAOKHUKH «Media-apT» 1 XyA0KHUKH-
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nporpamicTi. Y mepimux 00’€KTOM BiOOpa)KeHHsS CTa€ He peajbHHil CBiT, a Woro oOpas, CTBOpEeHWU
MeniazacobamMu, TOOTO MeniacBiT caMm Mo cobi. Jpyri K BUKOPUCTOBYIOTH iHCTPYMEHTH Oe3mocepeaHbo
KOMIT'I0Tepa, MNpaLioloud 3 TOTOBUMHM 0O0pa3aMu 1 MOXJIMBOCTSMH, 4YacTillleé Haragylouu aOCTpakTHi
KOMIO3ULIII.

YV XXI cr. ysBAeHHS NpO MHUCTEUTBO cueHorpadii JokopiHHO 3MmiHWJOcs. BoHa 3HaxoauThcs Ha
HOBOMY eTamfi PO3BUTKY, KM MO>KHA OXapaKTepU3yBaTH K eTan iHHOBaLiiiHOTO o(OopMIIEHHs CLIEHIYHOrO
MpOCTOpYy.

Po3Butky cyuacHoi cueHorpadii crnpusiaM AOCSITHEHHS TEXHIYHMX 3aco0iB  BHUpPA3HOCTI, WIO
JO3BOJISIIOTE CTBOPUTH HOBMM XYAOXKHIH CHHTE3 y cueHorpadiuHux pimeHHsX. JloMmiHyiounm 3acobom
BUPA3HOCTI CbOTOJIHI € CBITJIOBE O(hOpMIIEHHS, BUKOPUCTAHHS Pi3HUX €KpaHiB i BiI€OMPOEKLiil, KepOBaHUX
KOMIT'IOTepHUMH cucTeMaMHu. JIuHaMiuHa KOJbOPOBO-CBIT/IOBA MAapPTUTYpa JO3BOJISAE MPOCTEKUTH HAMTOHLI
BiATIHKM €MOLIHO-CMHUCIIOBOI CTPYKTYPH XYI0XKHBOTO 00pa3y. TakuM 4MHOM, TeXHIUHi 3aCO0M BUPa3HOCTi
MalOTh BEJIMYE3HWH BIUIMB Ha PO3BUTOK €CTpajd SIK BUAY MUCTELTBA: 3’SBISIOTbCA YHiKalbHI (QopmMu
BUJIOBHII, HOBI CIEI[iaJIbHOCTI, crielu(iYHi TEXHOJIOTIT MOCTAHOBOYHOI TBOPYOCTI TOIIO.

«Sxmo no noyarky XX cr. Kputepiem cieHorpadiyHOi TBOpYOCTI OyJIO aJieKBaTHE BigOOpaXKeHHS
cepeloBHIIa, TMPaBIOMOMIOHICTh, SKa TMependadae Croxer, To 10 cepeauHu XX CT. KaMepHICTh
crieHorpaiYHUX pillleHb, PEATICTUYHUIN OIMUC JKUTTS BCE YaCTillle TOCTYMAEThCS MiclieM MeTadi3u4HOro
U1aHy, 3Biick iHTepec A0 YMOBHOCTI B TeaTpalibHiil cueHorpadii, 10 BKJIIOYEHHS B cLeHorpadiuHuii mpoctip
TaKWX BUIIB XyJOXKHbOT TBOPUOCTI, IK pedi-Meiin 00’ €KTH, iHCTasLIT, eHBalpOMEHTH, akLii Ta iHwWi popMHu.
BupimenHio 1i€i mpoOieMu CHpUSIOTH HOBI TEXHOJIOTII, IO JTO3BOJISAIOTH MOOAYUTH XYIOXKHIH CHHTE3 Y
crieHorpadivyHux pimeHHsx» [1].

CyuacHa ecTpaja 3MylLIeHa BHUpIlIyBaTh OJHE 3 OCHOBHHMX 3aBJaHb, SKe MOCTaBWJa Mepel Helo
ryio0aizanis KyJIbTypu — HEOOXiIHICTh MOE€JHATH BUCOKOTEXHOJIOTIYHY [IMBLTI3ALliIO i CIIBICHYBaHHS B Hil
TpaguUiiHUX (OopM KyJabTypu. Y CydyaCHOMY XyAOXKHBOMY MPOCTOPi PO3BUTOK iH(pOpMaLiiHUX
(MynbTUMEAIMHUX, MPOSKUINHMX, ayAioBi3yaJbHHX) TEXHOJIOTiH BiaOyBaeTbCs AMHAMIYHO, BOHM CTalOTh
3aTpe0yBaHMMU OararbMa BUAaMU MUCTELTBA.

Croroani ecrtpagHi TOCTAaHOBHUKM BOJIIIOTH 3aBOMOBYBAaTHM iHTepec risfadiB «MedidHOIO»
cueHorpadieto. CueHorpapu BHUKOPUCTOBYIOTH y CBOIX AEKOpaLisiX pi3HI TE€XHi4Hi, iHTEPaKTHBHiI 3aco0H
BUPA3HOCTI, IO YacTO pOOUTH IEKOpallilo caMOCTIHHUM XyI0XKHIM TBOpoM. Taka aekopauisi Moxke iCHyBaTH
B JIMCTBI OKpeMO Bij] aKTOPIB, a iHKOJIM HAaBITh POPMYBATH caMe BUIOBUIIIE.

VY cyyacHOMy ecTpaJlHOMy MHUCTEUTBI BiaOyBaeTbcs aKTUBHUH MOLIYK XyA0KHBOTO 00pa3y BHUIOBHILI
LUISIXOM 3’€/IHAHHS JABOX MPOCTOPIB — BipTyaJibHOTO 1 peanbHOro. « TeXHooris, o J03BOI€E MOETHYBATH
peasibHUi 1 BipTyaJibHUIN CBITH, OTpUMalia Ha3By match moving. 3aBaaHHS 1€l TEXHOJOTIT — MOEIHAHHS
PYXY BII3HATOTO MaTepially 3 00’€KTaMH, CTBOPEHHMHU B TpU — i ABOMipHOMY mpocTopi» [13; 168]. Hami
BinOyBaeTbca 00’ €qHAHHS Bi3yallbHUX €JIEMEHTIB i3 Pi3HUX JKepen B eAuHUi 00pa3s.

CyuacHi pexucepud Ta clieHOTpady HaMaratoTbCcs PO3KPUTH HOBI MOXMJIMBOCTI TEXHOJOTIHM JuIs
30araueHHsi BepOanbHOI imei. Hampukian, TexHosoris BizeoMenmiHra BUKOPUCTOBYETHCS IJISl CTBOPEHHS
1110311 TPUBHUMIPHOTO BipTyajbHOTO MPOCTOPY, B SKOMY MOXKHA JIETKO CTBOPIOBATH i 3MiHIOBaTH OJUH
aHTypak Ha iHIKK 0e3 BUKOPUCTaHHS CKIaJHUX i JOPOTHX AeKOopaLiil.

PoGoTa Ha Mexi ecTpaau, TeaTpy i KiHO CTBOPIOE TIPELieICHT HOBOTO YKaHPOBOTO sBHINA. Bix apTHcTiB
BUMaraetbcsl creudivHuid migxig A0 CUeHiuyHOi Aii B IITYYHO 3aJaHOMYy cepeloBuIli. SAKIio TpaauuiiHi
JeKopalii JO3BOJAIOTh BiqUyBaTH CLUEHIYHUH MPOCTIp SK 3BUUHE CepeIOBHILE iCHYBaHHS, TO BillEOMENIIIHT,
MUTTEBO 3MiHIOE OAMH MPOCTIp Ha iHIUMWI, CTBOPIOE YiTKi acouiauii 3 KJIIMOBOK CBiJOMICTIO Cy4YacHOI
JIFO/AVHH.

BukopucTaHHS €1eKTPOHHMX MpPOEKLii, O CKIagaloThCs 3 MOIYJIB, MPaKTUKYETbc B OaraTthbox
ecTpagHUX MOCTaHOBKaxX. Y AESKHUX Mporpamax MO)KHa MOEIHYBATH Pi3Hi eIEKTPOHHI 3arOTOBKH: JBOMIpHI i
TPUBUMIpPHI 300paxkeHHs1, HparMeHTH Bileo, MalIOHKH, CTBOPIOBaHi Oe3nocepeanbo mia yac aiil (A-I'anepes).
3 HUMM XYJOXKHUK BHUpOONse Halpi3HOMaHiTHiINI Moaudikauii. BiH 3miHioe po3mip, komip ¢iryp,
TpaHcOpMyE 3 IBOMIpPHOI B TPUBUMIPHY (OpMY, MHOXKHUTh, HAJTAlOUM OCTATOYHIM MPOEKIii BUIT HEBETUKUX
BiZle0, 3amycKae Mij 4ac BUCTAaBU T'OTOBMI ()parMeHT i mpauioe 3 HOBUM. Taki eKcepuMeHTH, HalpuKiag,
MPOBOAMTH IpyMa MIBEACHKUX XYIOXKHHKIB Ha 4yodi 3 xyaoxkuukoM Jbx. beprrpenom (I'etebopr) y nporpami
Modul 8.

PizHoBHIOM BynuuHoro nepdopmancy € Qaep IOy, fKi CTaJd HACTUIBKM BaXKITMBOIO YaCTHHOIO
iHaycTpil po3Bar, W0 iX BKJIIOYalOTh IO CBOTO perepTyapy HaiKpalli BHIOBMIIHI OpraHizauii cBiry,
nanpukiana, Hupk dro Coneid.

Hapaszi icHytoTk HacTymHi BUOM Qaep moy: TpaauLiiiHi, 1o yBiOpanu B ceGe MoiHe3iiChKi KyIbTypHi
eJIEMEeHTH, TyOlIbHI KOCTIOMHU, MiCLIEBi TaHLi TOLLO; KIACHYHI, MiJ Yac SKUX apTUCTH BUKOHYIOTb TPIOKH 3
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PI3HOMaHITHUM PEKBI3UTOM; TeaTpasi3oBaHi, B IKMX MAaHIIMyJIsUii 3 BOTHEM BUCTYMAIOTh B SIKOCTI OAHOTO 3
eJIEMEHTIB ApaMaTU4HOI MMOCTAHOBKM; €POTHYHI, IO 00 €AHYIOTh y c0o0i eneMeHTH OypiiecKy, eK30THYHHX
TaHLiB i TaHLIB 3 BOTHEM; KOMeZilHi, O SBJSAIOTH cOO0I0 MOEAHAHHS JKOHIJIIOBaHHS, BOTHSHOTO TaHLIO,
CTeHJamy i KOMeii.

«BipTyanbHa peasbHICTBY SIK MPUHOM yce yacTillle BUKOPUCTOBYETHCSI peKUCcCepaMy ecTpaiy Mij vac
pobOTH HaJa MOCTAHOBKOIO CY4YacHHMX ecTpaJHMX BuAOBMLI. EcTpasa € cHUHTE3aTOpOM pi3HOMaHITHHX
MOBIIOMJIEHb 1 came Ha ecTpali 3apoNWiIvcs BipTyaslbHi CBITM B LiJICHOMY B, € 300pa)KeHHS,
TPUBUMIpPHA CLIeHa, My3HKa, TEKCTH, I'pa akTOPiB 3aHyPIOIOTh IJIJauiB y BipTyalbHi CBITH.

Ha ectpazi opraHiuyHo MOeqHYIOTbCS MPOSIBU MPUPOAHOT (CHOBUAIHHS, Mpii, paHTa3il, MapeHHs HasBY,
rajJioUvHaLil TOIIO) i LITYYHOI BipTYaJIbHOCTi, CTBOPEHOI 3a JOMOMOrOI0 CYYAaCHHMX CLEHIYHHUX MPaKTHK
(XyHoXHS 1 TEXHIYHA TBOPUICTb, KOMIT FOTEPHI TEXHOJIOT11, CTBOPEHHSI LITYYHUX CEpPEelOBULL TOLO).

[lepwa xopeorpadiuna nmoctaHoBka TBopy «Toi camuii Mionxrayzen» i mepiue >xue 3D-moy B
VYkpaini Binoynocs B 2010 p. Pexucep-nocranopuuk 3D-moy K. ToMmigbueHKO KOHCTATye, M0 YHiKaJIbHI
TEXHOJIOTi1, SKi TJIaHyeThCS BUKOPUCTOBYBATH B MPOEKTi, CTBOPATH «y 3aJli HEHMOBIPHMI CBIT KOXKHOrO 3
TOJIOBHMX TepoiB. besnocepeaHbo Ha ovax y risgadiB Oyae WTH 0L, JITaTUMYTh METEJIMKH, KBiTH, OyayTb
MajiaTd CMakeHi Kaukd 1 BimOyBaTMMyTbes iHWI aHTacTW4Hi Aii. Hami TaHIIOpUCTH BUKOHAIOTH
TaHIIOBaJIbHI Ma He JIMIIEe HA CLEHi, a W y MoBiTpi. 3a JOMOMOrol LMX TEXHIYHHUX PO3POOOK MM Jamo
rJs,1a4eBi MOBHE BiAYYTTS MPUCYTHOCTI B CBITi Benukoro onosigaua bapona Mionxraysenay [10].

[IponoxuBuin podory Han 3D-moy K. Tominbuenko y 2015 p. crBopuB HOBHiI mpoekT «Baprosi
mpiii». Ilin yac BucraBu BukopuctoByBaiuci 3D- i LED-texHonorii, BizeoMenmiHr Ta B MOJaJbIIOMY
peucep MPOAOBKUB YIOCKOHAJIEHHSI MOCTAHOBOK 13 BUKOPHUCTAHHSAM HOBITHIX PEXKMCEPChKUX TEXHOJIOTIN Y
(hopmaTi HOBOTO OY «JliM TAEMHHYUX TTPUTOJTY.

B ectpagHOMy MUCTELITBI aKTUBHO PO3BUBAETHCS TEHIICHLIiS MEPETBOPEHHS [epoOiB KIACHUHUX TBOPIiB
Ha BipTyaJIbHUX MEPCOHAXIB, repoiB KOMIKCiB, MyIbT(]ibMIB, KOMIT FOTEPHHUX irop.

B lnoHii cTBOpeHuit KOMIT IOTEPHUN apTUCT, SIKUI Aa€ MOBHOMAcLITaOHI KOHLEpTH. XauyHe Miky —
TaK 3BaHUI «BOKaJOiI», aHIMOBAHWH MEPCOHAXK-TONOrpaMa, LIO «CIiBa€» 3a JOMOMOrOIK CHHTe3aropa i
BUCTYTA€ Ha CIIEHI 3 IPYyMoK MIATPUMKHU 3 peainbHuX Jronaei. CniBadyka-rojorpama pospobsiena Crypton
Future Media i BoHa € HalMmoMy spHIIKAM Yy cBiTi BokayioinoM. [IpuHiunom BigoOpaxkeHHss Miky Ha cleHi €
edext «I[Ipumapu [lennepa». OntuyHa imo3is Oysa BUKOpUCTaHA Ui po3irpiBy Ha koHuepTax Tymaka i
Jleni I'arn.

«BipTyasibHi» TeXHOJOTIT CTaJiM BKE 3MIHIOBATH 3BUYHMI (opMaT ecTpaJiHUX TOCTAHOBOK,
TexHoJorieto VR moyanu kopucTyBaTucs i qu3aiiHepd MOIHMX OYIAMHKIB Mia yac opraHizalii BUCTaBOK i
apT-npocTopiB. [HTepakTUBHI TEXHOJOTIT MIIHO BXOJSATh y HAIlle YKUTTS 1 CTalOTh HOrO HEBiJl'€MHOKO
YaCTUHO B HalOUIBII pi3HOMaHITHUX cepax.

Jns cydacHOro MacoBOrOo €CTpaJHOrO MHUCTELTBAa XapakTepHUM € TMparHeHHs OO0 CHHTeE3y,
BUKOPUCTAHHS MYJbTUMEIIMHUX MiAXOJIB: MY3WUKH, 3BYKY, IUIACTHUKH, CJIOBA, KOJbOPIB, MPOrpaMmyBaHHS,
PeXKUCYpH, KOMIO3HMLII, KiHO, TelebayeHHs, 0 BUMArae creuialbHuX, MpoQeciiHUX 3HaHb Y BCIX LMX
rajmy3sx.

«BipTyanbHe» MucTeUTBO, siKe YBIMILLIO B Cy4yacHHM CLieHiYHMH TBip Ha mouaTky XXI cT., BHecso y
BUAOBHILHY CTPYKTYPY YHIKalbHi MOKJIMBOCTI iMiTalii pealbHOCTI, BIITBOPEHHS HUTTS B TPUBHUMIpPHOMY
BinoOpakeHH1 Micls Ail, TpaHchopMaLii yacy i MPOCTOpY, CIPUSIIO BAOCKOHATIEGHHIO TEXHOJIOTiH CTBOPEHHS
BujoBuina. [HGopmaliliHi TeXHOIOTIT JO3BOJIWIN HAATH TJs1aueBi OHJIalH TPAHCIISLIT CBITOBUX MpeM’ep i
(hopMy iIHTEpaKTUBHOTO 3aTyHYeHHs HOro 4O camoro Mpouecy ecTpaaHoi Aii.

Cy4acHi TeXHOJIOTii J03BOJIMIA C(hOPMYBATH HOBI MIIXOU 10 ciieHOrpadii, TOMOBHUBIIM TEXHIKOO
CTBOpPEHHsI €cKi3iB Oinbll AOKIaJHUMH MPOPEeciiHUMHU XapaKTepPUCTHUKAMU: BapiaTUBHICTIO, MPOCTOPOBOIO
KOMIMO3MLI€I0, TOYHUM MacluTaboM, KilbKicTio ¢akTyp i1 crneuiabHUX eQeKTiB; MOXJIMBICTIO TOYHOTO
BiATBOPEHHs i nepeaadi ix y uudposomy Gopmari.

OTxke, CbOrOAHI BHUKOPUCTAHHS MOJKIJIMBOCTEH HOBHMX TEXHOJIOTiM Ha ecTpaji € HeBiJ €MHOIO
YaCTHHOIO 1 3aMOPYKOIO YCMILIHOTO 3/11MCHEHHS peXKUcepChbKOi mocTaHoBKU. TexHouoris nocigae yce Ginbui
3HaYHe Miclie B Tpolieci po3pobku mpoctopy. CTaroTh 3MiliCHEHHI HaWpi3HOMAaHITHIII, YacOM HepeabHi
peui. XynoxHMK Moxke co0i 10o3BoNIMTH OyAb-siki Marepiaiiv, (opMH, CBITJIO. 3aBAsKM TEXHOJOTiT
crieHorpadiyHa crpaBa Ma€ MOXKITUBICTh YAOCKOHATIOBATHUCS.

BukopucTaHHs pi3HOMaHITHUX HOBHX TE€XHOJIOTiH y cLieHOorpadil 3a/IMILAETHCS TOCUTh CyTepewIiBUM
MUTaHHSIM. bBe3yMOBHO, KOMIT'IOTEpHI eQeKTH MOXYTb 30UIbIIMTH KINbKICTh MOMJIIMBUX BapiaHTIB
JOCSITHEHHs XyJOXKHBbOI BUPA3HOCTI Ha ecTpaii. Ajie B TOH ke 4ac aucOanaHC BisyaJlbHUX TEXHOJIOTIH 3
XyJO0XKHIMH €JIeMEHTaMH MOXKe 3pOOWTH BUJIOBHUIIE CXOXKHUM Ha Kajpu 3 ¢ibMy abo AelleBi UTocTpallii.
«CaMo0CTaTHICTP MHUCTELITBA O3HAYa€ TIIbKKA Te, 110 A 3AiHCHEHHs B KYJIbTYpi CBO€i pomi iomy
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HEeoOXiHO OyTH MHUCTELTBOM, a He yuMoch wie» [11; 156]. Ilybnika, mocTaHOBHMKH, apTUCTH SIK 1 paHiLie
CMOAIBAIOTECS, L0 BIPOBA/KEHHS TaKoi TEXHIKM HE CHOTBOPUTH ider0 i AyX camMoi ecTpaau 1 He
MEepeTBOPUTH ii Ha CLEHIYHHI aHajor AEsKUX TOJUTIBYACBKUX «TBOPiB», 1€ €()eKTH BHUKOPHUCTOBYIOTHCS
BUKJIFOUHO 3apajy caMuX e(eKTiB.

CyuacHi ecTpaJHi BHJOBMINA MOTPEeOYIOTh HOBITHIX TEXHOJIOTiM BIUIMBY Ha TJIfJaya, 10 MarOTh
00’eAHYyIOUNH, KyJbTypHO-MPOCBITHULILKMH, KOMYHIKaTHBHUI XapakTep. baratro B udomy chorogsi i
($yHKLIT B MOCTAaHOBOYHIH MpaKTULi JOTpUMaHi BKpali yMoBHO. Haj HUMU Tsbkie po3BakanbHa QyHKLIS, 1O
MPUITYCKAE CTBOPEHHS SICKPABOi KAPTUHKH 1 TaK 3BAHOTO « WOW-e(DEKTY».

Bigomo, mo iHHOBauUiliHi MpoLecH MOCTAHOBOYHOI MPAaKTUKA CbOTOAHI BHU3HAYAIOTBHCA SIK «HOBHWI
TeaTp», Y TOMy uMcii i B pexwucypi ectpagu. Komnerenuii mouatky XXI cT. crpsiMoBaHi Ha CTBOpEHHS
HOBMX MEXaHi3MiB BIUIMBY Ha TJsjada Ta HOBMX ()OPM ecTpagHOro BMAOBHILA, OpraHiUHE BUKOPUCTAHHS
HOBITHIX 3ac0o0iB BUpa3HOCTI, 3MiHY TexHouiorik [8]. BinOyBaeTbcsi BCTaHOBJIEHHSI OCOOJIMBOrO CTaBJICHHS
CY4acHOI JIFOJIMHU JI0 pealIbHOCTI K J0 Bi3yaJIbHOTO 00pa3y.

Bucnosxu. PesynpTati nociipkeHHS JalOTh 3MOTY 3pOOMTH Taki BUCHOBKHU: TMO-TIEpLIe, CTAHOBICHHS
HOBITHIX TEXHOJIOTiH MOB’s3aHe 3 BUHUKHEHHSM BHIOBHMLIHOT €CTETH3aLlil TEXHIKM 1 3pOCTalOunM BILJIMBOM
TEXHIYHOT OCHAILLEHOCTI TeaTpy, IO CIPHsIE CTBOPEHHIO HOBUX aHPiB 1 GopM BUAOBULIHUX MucTeuTs. [1o-
Apyre, Cy4acHi TeXHOJOrii m03Bofuind copMyBaTH HOBY KyJbTypy cueHorpadii 3 Oibll AOKIAAHUMH
npodeciiHUMHU XapaKTepUCTUKAMU: BapiaTHBHICTIO, MPOCTOPOBOIO KOMIMO3MIIEID, TOYHUM MaclITabom,
KUTBKICTIO (akTyp i cneuianbHux edektiB. [lo-TpeTe, HOBI «BipTyallbHI TEXHONOTI» AO3BOJSAIOTH IIIsAayeBi
MEepeBTUIMTHCS 31 criocTepiraua B CHiBTBOPLYI, 34aTHOrO BIUIMBATH Ha PO3BUTOK i Monaudikaliio TBOpiB
ecTpagHoro mucteurBa. [lo-ueTBepTe, OCHOBHOIO MPUYMHOIO 3aTpeOyBAaHOCTI Bi3yallbHOro 00pasy B
CydacHiil KylbTypi MOXKHa BBa)KaTH 3MiHY BepOaIbHOT MapagurMu BizyaabHOIO.
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OCOBEHHOCTH HOBEMIINX PEXUCCEPCKHUX TEXHOJIOTUI
B COBPEMEHHOM 3CTPAJTHOM UCKYCCTBE
Jepxau Ceeriiana HukosiaeBHa — KaHIMIAT MCKYCCTBOBEAEHUS, podecop,
3aCIIy>KE€HHbIH IesiTeNb UCKYCCTB YKpauHbl, KueBCkuii HAMOHAIbHBII
YHIBEpCHUTET KyJIBTYPHI ¥ UICKYCCTB, T. KuieB

HccnenoBaH mporecc HWCIIONB30BAHUS PEXHUCCEPCKUX TEXHOJIOTHI B COBPEMEHHBIX ACTPAIHBIX 3peIax
Vkpaunnsl. PaccMoTpens! ux crnenuduieckie 0COOEHHOCTH W TMHAMHKY Pa3BUTHS B YCIIOBHSX CLHEHMYECKUX IPAKTHK.
AKXIICHTUPOBAaHO BHHMMAaHME HAa TOM, YTO B COBPEMEHHOM JCTPAaJHOM HMCKYyCCTBE MPOWCXOIWT AKTHBHBIN IOWCK
XYHOKECTBEHHOTO 00pa3a 3penui] IMyTéM COEAMHEHMS NBYX MPOCTPAHCTB — BUPTYATBHOTO M peasbHOro. OmrcaHbl
peXKHUCCEPCKUE TMOCTAHOBKM C ucnojb3oBaHueM 3D- u LED-TexHoNOruil, BUAEOMAINUHTY. BBISICHEHO, YTO
KOMIleTeHIIMM Hayasia X XI B. HampaBJieHb! HA CO3aHME HOBBIX MEXaHM3MOB BO3JEHCTBUS Ha 3pHUTEINSl U HOBBIX (GopMm
3CTPAITHOTO 3PENNINA, OPraHMIHOE UCTIOb30BAaHNE HOBEWIINX CPEICTB BHIPA3UTENIEHOCTH, CMEHBI TEXHOJIOTHA.

Knrwouegvie cnosa: pexxnccEpckne TEXHOJIOTHH, 3CTPAJHOE UCKYCCTBO, 3pEJHIe, CeHOTpadus, BUACOMAIIITHHT.

PECULIARITIES OF NOVEL DIRECTING TECHNOLOGIES IN CONTEMPORARY POP ART
Derkach Svitlana — Candidate of Art Studies, Professor,
Honored Worker of Arts of Ukraine, Kyiv
National University of Culture and Arts, Kiev

The article deals with the process of usage of directing techniques in modern variety shows in Ukraine. Specific
features of these techniques as well as their growth dynamics are carefully studied. The article claims that modern
variety art primarily focuses on the search for an artistic image of the shows by means of combing two spaces, virtual
and actual. Directing performances using 3D and LED-technologies, and video mapping are described. It has been
found out that the competencies of the beginning of the XXI century are aimed at creating new methods of impact on a
viewer and new forms of variety shows, increasing the usage of the latest means of expressiveness, and the change of
technologies.

Key words: directing technologies, pop art, spectacle, scenography.

UDC 39:7.079 (477.54)
PECULIARITIES OF NOVEL DIRECTING TECHNOLOGIES IN CONTEMPORARY POP ART
Derkach Svitlana — Candidate of Art Studies, Professor,
Honored Worker of Arts of Ukraine, Kyiv
National University of Culture and Arts, Kiev

The aim of the work is to analyze the main types of the latest directing technologies, their specific features and
coverage of the dynamics of development in modern pop sights of Ukraine.

Research methodology of the study lies in the use of methods of analysis, observation, generalization. The
choice of research strategies in studying the latest technical means of directing expression determined the use of art and
comparative approaches, which allows us to trace trends in the development of advanced technologies in contemporary
pop art. The use of our research methods helped us to obtain our own theoretical and practical results.

Results. Firstly, the analysis proved that the establishing of modern technologies is indispensably connected with
the emergence of a spectacular aesthetization of technology and growing impact of technological equipment of theatres
which facilitate the creation of new genres and forms of variety shows. Secondly, modern technologies helped to create
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new culture of stagecraft with more detailed professional characteristics, such as variability, spatial composition, precise
scope, amount of texture and visual effects. Thirdly, new «virtual technologies» enable viewer to transform from an
observer to a co-creator who is able to influence the development and modification of works of variety art. Fourthly, the
main course of the demand for visual image in modern culture is the change from a verbal paradigm to a visual one.

The novelty of the obtained results lies in the fact that a new approach to the issue of usage the latest directing
techniques in the context of creation stage images has been adopted during the research.

The practical significance. Stage directors may find the content of this article helpful in preparation and stage
production of modern variety shows.

Key words: directing technologies, pop art, spectacle, scenography.
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