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CNELIMPUKA COBPEMEHHOI'O CITOPTUBHOI'O BAJIBHOI'O TAHLIA B 3ATTAIHOM POME
IMasniok TaTesina CepreeBHa — KAaHIHAAT HCKYCCTBOBEIEHNS, JOLEHT,
KueBckuil HaLMOHANLHbIN YHUBEPCUTET KYJbTYpPbl H HCKYCCTB, I. Kues,

Hccnenoranbl 0C0OEHHOCTH Pa3BUTHS COBPEMEHHOTO CIIOPTHBHOTO DalbHOrO TAHIA B 3aMaJHOEBPONEICKIX CTpaHax.
PaccMOTPEHO COBPEMEHHOE COCTOSIHHE TAHIEBATBHOIO CIIOPTA, BBIABIEHB BEAYIIHE TEHAEHIWH TAHLIEBAJIBHOTO CMOPTa Ha
COBPEMEHHOM 3Tare W HaMeveHb! TalbHeHIIHe MepcreKTHRBI 3BOMFOIMOHMPOBAHHS CMOPTHBHOTO GankHoOro TaHna. Ha ocHoge
aHATM3a MPECTHKHBIX MEKIYHAPOIHBIX M PETHOHATBHBIX YEMITHOHATOB CMOPTHBHOTO OANBHOTO TAHIE, TMPOBENEHHBIX B
Tedenne 2018-2019 rr., onpenenens! Bedyme TaHIeBaTbHbIE Napkl B 3anaaHoil EBpone Ha coBpeMeHHOM 3Tare.

Kawuegvle croea: ciopTBHBIH GanbHbIH TaHel, 3anaaxas EBpona, 4eMHOHAT, COPERHOBAHMS, TAHIICBATLHAS Mapa.

SPECIFICITY OF MODERN SPORTS BALL DANCE IN WESTERN EUROPE
Tatiana Pavlyuk — Candidate of Arts, Associate Professor,
Kyiv National University of Culture and Arts, Kyiv

The features of the development of modern sports ballroom dance in Western European countries are
investigated. The current state of dance sports is considered, the leading trends in dance sports at the present stage are
identified and further prospects for the evolution of sports ballroom dance are outlined. Based on an analysis of the
prestigious international and regional ballroom dance sport championships held during 2018-2019, the leading dance
couples in Western Europe at the present stage are identified.
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The aim of the article is to reveal the peculiarities of the development of sports ball dance in Western European
countries in the late twentieth — early twentieth centuries; to determine the current state of dance sport and to outline
further perspectives of the evolution of the leading modern trends in sports ballroom dancing based on an art analysis of
performances of leading dance couples from Italy, France, the United Kingdom and Germany.

Research methodology is the organic combination of the basic principles and methods of scientific knowledge:
problem-chronological, specific historical, statistical, descriptive, logical and analytical.

Results. The study found that sports ballroom dancing in Western European countries in the late twentieth —
early twentieth centuries. has received significant development through the activities of international and national dance
organizations and has been extremely popularized through the media. Artistic analysis of the performances of leading
dance couples from Italy, France, the United Kingdom and Germany at the most prestigious championships and
festivals of ballroom dance showed the dominance of representatives of the English and Italian schools. The leading
tendencies of dance sport, which, in our opinion, will remain relevant in the next few decades, are an increase in the
level of professional training — technique of performing and expanding the means of artistic and aesthetic
expressiveness of sports ball dancing, thanks to the activities of dance organizations and regional schools.

Novelty. The features of the development of sports ballroom dance in Western European countries at the end of the
XX — beginning of the XXI century are investigated. The current state of dance sports is considered, the leading trends in
dance sports at the present stage are identified and further prospects for the evolution of sports ballroom dance are outlined.
Based on the analysis of the most prestigious international and regional ballroom dancing sport championships held during
2018-2019, the leading dance couples of Western European countries at the present stage are determined.

The practical significance. Information which is given in this article can become useful the Ukrainian theorists
and practices of choreographic art, in the context of involving it to educational and scientific appeal.

Key words: sports ballroom dance, Western Europe, championship, competition, dance couple.

Haniiimna go penaxuii 2.10.2019 p.

YK 008:312.421
MOJA SAK BUAOBHUUIE: ETHOKYJbLTYPHI TA MI®OJOTI'THHI BUMIPHU
Copoka Mapuna Bacuiisna — acnipanrka, Kuisceknii HalioHanbHuit
YHIBEpCHTET KyIbTYpH i MucTeUTB, M. Kuis
orcid.org/0000-0002-0509-8508
doi.org/10.35619/ucpmk.vi30.208
marysya-(@ukr.net

[NpocninkoBytoThes ypOanizauiiini Ta nesypOanizauiiini npoumecu B mMomi XX cT. 3BepHeHO yBary Ha
HEMOCTATHIO BUBYEHICTh TIMTaHb €CTETHUHMX Ta KYJbTYPONOTIYHMX acmeKTiB (OpMyBaHHS MOAM AK BHIOBHIIA B
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KOHTEKCTi 0OpasHOro npocTopy KyIbTYpH MOBCAKIeHHs. Bu3naueHo BUIOBHIIHI BUMipH MOIHOI HisNbHOCTI SIK
KOMyHiKaTHBHOI cueHHM. HaronomeHo Ha HeoOXiaHOCTI akTyanizauii HapOJIHMX MOTHBIB CBsITa, TBOPYOCTI B TI'YpTi,
nesHol cTuizauii y MUTLIB Ta au3aliHepiB MOAM MUCTELTBA HOCTANLIiHHOrO, BTPAYEHOTO CBITY 3 METOI OCSTHEHHS
(onbKIOpHOT, FTHONHHOT CTHXIT MOJM AK EKOMYHIKATHBHOIO NPOCTOPY KYJILTYPH MOBCAKIEHHS.

Kniouoei cnosa: mig, MoJa, eTHOKYILTYpA, €THOC, CBATO, IUIOLIA.

Ilocmanoska npodnemu. Mona SIK UITICHICTE €CTETHYHMX Ta KYJBTYPHHX YNOA00aHb Yy KOHTEKCTI
riobanizauiiinux npouecie kiHug XX — nou. XXI ¢r. crae akTuBHUM (DAKTOPOM AJIbTePriiodalicTChKOro pyxy.
Pazom i3 npouiecamMu yHiBepcasizailii Ta aKkTyasizalii KyJbTypHO-iICTOPUYHOrO MOTEHIIATY MOJIa OCMHCITFOETHCS
K ri00anbHa MPakTHKa KyJIbTYPOTBOPYOCTI, iHTEPIPETYEThes AK (PopMa MUCTELLKOI Ais/ILHOCTI JIOJMHH, 110
BUXO/IUTh 32 MeXi MO/e/IbHOro Oi3Hecy, KYJbTYPH MOBCAKISHHS, BHAOBHMIUHOT KYJIbTYpH siK apr-Oi3Hecy,
MUCTELITBA Npe3eHTallil oOpasHoi iHdopmMaLii TolLo.

Mopna Hanpukinii XX cT. OCMHCTIOETECS SIK CLEHIYHE MHUCTEITBO, MOB’S3aHe 3 IHUIUMHU KYJILTYPHUMH
NPAKTHKAMM: PEK/IaMOK0, AW3aHHOM oary, OpeHIuHrom, miap TexHojoriasmMu Ta iH. Mona sk XyjaoskHii
MOJIICUCTEMHUH MPOCTIp BU3HAYA€THCS, MEpPeayciM, SIK MOJIENb, MOAYC MPOBIAHMX ECTETHYHMX, XYAOKHIX
HACTAHOB €BPOIEHCHKOT KYIBTYPU CTOMITTS, WO (JOPMYETHES K CLEHIUHO-KOMYHIKATUBHUE cUMOi03.

KareropianbHuii cTaTyc MOHATTS «MoOAa» MOXOIWTH Bil JaT. modus — Mipa, crocid, mpaBuio, Hopma,
3Buuai, oopas. [loHatrs «mopa» € HajzpuyaiiHo ambiBasieHTHe. 3 OHOrO OOKY, BOHO CBIUUTH MPO MEBHUM
KaHOH, 1easl, a 3 HIIOrO — [P0 BIAXW/IEHHS Bl HOPMH, LLIO XapaKTepU3ye iMpOBl BUTOKM MOJHOIO YHIBEPCYMY.
Moy roB’s13y10Th i3 NaHyBAHHAM MEBHUX HACTAHOB MOBEIHKM, CMAKIB, 4 TAKOK 13 BU3HAUCHHSIM 3pasKiB, (iier-
iMIDKIB IK MOJTHMX OpIi€HTHMPIB Ta MaHiBHUX MOJesel caMO3/iHCHeHHs JIFO/IMHM B 11 AisTbHOCTI, TPi, CIIPUHHATTI
HABKOJTHLLIHBOIO CepeIOBUILA.

AMOIBasIEHTHICTh MO MOMIYAIN MaiiKe Bel T1 JOC/IIIHUKH, 30Kpema Taki ¢ijiocodu Ta colionoru, sk
1. Kanr, I'. I'erens, I'. 3immens, E. @yke, . Tapa, M. Bebep, I'.3om0apr 1a iH.

[MoHsiTrs «MoIa» NOCTYNOBO YHiBepcalizyeTbess i HaOyBae 3HAuYeHHs MOBM KyJbTypu. Kyibrypa B
KOHTEKCTi MOJIHMX KOHOTALliii iHTepNpeTyeThes K CKIIaaHa cHcTeMa, 110 Hece B coOi colliasibHy AMHAMIKY Ta
(dopMyeTbCs K MEBHA CHUCTEMA 3HAKOBMX KOHOTAaTUBHUX peaiil. 3aralbHUM CTac pPO3yMiHHS KyJILTYpH SK
TEKCTY, MPOCTOPY, MEPEeHACUUSHOr0 3HAKOBUMM KOHOTALISAMH 1 BIICHJIKAMU 0 TUX YM IHUIMX 3HAKOBUX CHCTEM
KYIBTYPH, LI0 CTAlOTh TMEBHAMM CHTHAJAaMH €CTeTH4HOl, eTWuHOi iHdopmauii. TodTo BuHMKae mnpobnema
eKBiBJICHTHOCTI, MapUTETHOCTI CUcTeM iHTeprpeTaliii. OcMHUCIeHHS MOB KYIBTYPH, SK TIEBHHX KOIiB
nepejanHa  iHdopmauii, Qopmyerbes sk nodiyHKUIOHAIBHUE  OPOCTIP  JIFOACKKOT  KOMYHIKALT,  SIK
BOJICBMSABIIGHHS, CHHKPETH3M, CHHTETU3M MPOIYKYBaHHS | CIPUMHATTSA L€l iHpopmallii.

YV cBoiit mepiuii cTpyKTypanicTehbKiid poboti «CucteMa MOAM», AKa € HAHOIIBII CTPYKTYPHO BU3HAYEHOIO,
P. Bapr creoproe niepHuil anroput™ abo cXemMaTu3M akTy MOPOKeHHs JucKypcie mMoau. BiH xapaktepusye
Moy, i TeMMOpaJbHICTh AK TEBHY PHTOPHYHY LUTICHICTE. MOJKHa CTBEpKYBaTH, 1o e OyB MpPOpHB B
inreprperauii moau. [lpopus HaBiTe y au3aiiHi oasry, IO BUBIB caM I[MPOEKTHHUI mpouec K nepenbauaHHs
MalOyTHBOrO B MPOCTIP CUCTEMHOT peduiekcii. A cam NPoeKT K «KWIOK yrhepea» — Y KOHTEKCT PUTOPUKH, 110
IHTEpPrpeTYEThCS CYTO Yy BepOaTbHOMY TMPOCTOPI AK «IMCLIMILTIHAPHA» MATPHLS, TOOTO SK 03HaKy BepOalIbHOTO
JMCKYpCY. Apke HalrosnoBHiime, mo 3a3sHauue P. bapr, moma y XX cT. crama po3ymiTHCs SK HOBITHIH,
CTBOPEHMIA PIZHUMH KYJIbTYPHAMH NpakTHKaMu mid [ 1].

CyyacHa MOJa 3HAXOJAMTbCS Yy CTajil MEPMAHEHTHOrO 3BEPHEHHS 10 MeTapi3MYHMX BUTOKIB
KYJbTYPOTBOpEHHs. 3JOKpeMa, SICKpPaBO BMU3HA4alOTh cebe eTHOKYIbTYPHI Ta aMaTtopebki iHTEHUIl.
Crunisailis, nmeBHa apxai3ailii Ta eTHOPEKOHCTPYKTHBHI MapaJurMH MOJEIIOBAHHS MOIHOTO MPOCTOPY
Jal0Th MOKTMBICTh 3pO3YMITH, 10 )KHMTTS B TYPTi, A€ BCi )KMBYTh €WHUM CBIiTOM, IilOTh Ha 3araibHii
CUEHI TOTAJILHOrO OYTTS €THIYHOrO KOCMOCY, CIOHYKAE 10 MepeyTBOPEHHS KOMYHIKATUBHUX CHiJIbHOT
MOAM Ta BCiX 3aco0iB i1 apTMKyNAllil Ha MOMIKYIbTYpHY CLEHY YHiBepcyMy KiHug XX — mo4arky
XXl eT.

Ananiz docrioxcens i nyonixayii. lpobnema Moau sk Midy Ta BUAOBMILA JOCIIIKYBAIACH B MpaLsx
P. bapra, B. 3aiiuesa, 1O. Jlerenbkoro, M. XpeHora, Ta in. [1-4]. EcTeTuuni Ta KyJabTYpoONoOriyHi acreKkTH
(dopMyBaHHA MOAM SK BHWJIOBHMILA, OOPa3HOrO TPOCTOPY KYJABTYPHU TOBCAKACHHA € Mallo BHUBYEHHUMH
nutaHHAMH. Moja nepeBaskHO OCMHCIIOETBCS B pealisix KOCTIOMa, (uieli-iMiKy, ajle KOMYHIKaTHBHO-
CBITOT/IAAHI OeTepMiHaHTH (OPMYBaHHS MyONiYHOrO MPOCTOPY MOJHMX iHHOBAIlii HE BM3HAYAIOTHCA.
[MotpiGHO 03HAUMTH iX BeesarasibHi O3HAKU SIK TIEBHUH MOJIHUM YHIBEPCYM.

Mema Oocniodcenns — BU3HAUATH BHUAOBHMLUHI T4 KOMYHIKATMBHI BUMIPM MOAM SIK MHCTELTBAa Ta
KYJIbTYpPHOI MPaKTHKH,

Buxnao ocnognozo mamepiary. Tlepu 3a Bce, BAXKIMBO 3a3HAYMTH, WO Mid fK UUIICHICTH CBITY B
kynbTypi XX cr. cTaB apxetunosum Bumipom Oytra. Mid mucrentsa i Mid OyTTs — Lie 071HA peaibHICTb
ynpoaoBxk XX — noyatky XXI cr.
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Mid posrnsigaerbess ik noetuuHui 00pa3, BM3HAUAETBCS K PealibHICTh OYAb-SIKOrO XYA0KHbOIO
MHMCJICHHA, 30KpeMa, i Momu B ii Aiano3i 3 eTHOKYIbTypoto. ETHoKybTypa 36epirae cucTeMy HaciiyBaHHA Ta
CHCTEMY «3alUTIBY JIFOMHOK NPUPOH, KocMocy, YHiBepcymy. 30kpema, MihoTBOpUi Ta €THOKYJILTYPHI BILUIUBH
€ aKTyalIbHUMU JUTS PEKOHCTPYKLIIT HALIIOHAIBHOT IIEHTUYHOCTI Y KYJIbTYpax MocTpaasHCLKOro MpocTopy.

HOBITHA — MOJAENBLHO BH3HAYEHA — E€THOKYJbTYPa fIK CHCTEMa BHMJOBHIIA OCOOIHBO BHMABIACTHCHA B
Moji. BTiM, yBechb MOryTHIH KOCMOJIOri3M, SIKHMI paHiule iCHYBaB sAK Tearp rnpocro Heba B cenuiuax, Oiis
PIYOK, BEJTMKHMX CTEMiB, AOpIr, 3HHKAE. Kyl1bTypa noBCAKAEGHHA BTpavac iIMMEPaTHBH, NATEPHH 1 KOHCTPYKLiT
KOCMOJIOTIYHOrO 3pa3ka B MO/, /e uiaxrta, Hanpukiaal, Hece B co0i pomOM, KBaJapaTH, NMPAMOKYTHUKH —
oOpa3zu 3emili, a BepXHs 4YacTHHa KocTiomMa cumBonizye Hebo. Tak, cumBoniuHui w06 3emui i Heba
371iiCHIOBAB TEPEYMOBY ITIOOYBaHHA MOJIOI.

«Citoe Mmicto, — 3a3Hauae O. lllnenrnep, — crioBHeHe He HapoaoM, a macoroy [5; 138]. BuposuinicTs
MICBKOIO KHTTsl Harato y yomy BijnoBizaia oOpasy Mmicra, 110 € NOPO/PKEHHIM TPATMLIHHOT KyJIbTYpH. «JIK
BIZIOMO, TMepBUHHMI 00pa3 MicTa BUHWKAE sK iHLIe OyTTs cBATa, TOOTO TOr0 CAMOro BH/IOBHMILA SK HAHOibII
YCTAICHOIO elleMeHTa TPaAULIAHOT KyJibTypH. OCKUIBKH CBATO — HAWIABHILIMIA «apXETUID» MICTa, TO COLIAIbHO-
MCUXONOrYHUH 00pa3 MicTa He MOXKe He BM3HAUATH Te, MPO LIO CBIIUYMTHL CHJIa HOro TSKIHHAY, — BiaMiuae
M. Xpenos [4: 15].

Omxe, CBATO TeHeasloriyHo BKapOOBaHe B CEPeIOBUIIE BETMKUX MICT, SKi HE MOXKYTh icHyBaTH O3 cBATa.
Xniba Ta BUmoBHIIA BuMaraiu rioiti Jlapuboro Pumy, a ceoroani — ekpann Th. CBATKOBHIA Hac Ak cyOcTaHIlis
KyJAbTYPH Ta 4ac KUTTS BEITHKOTO MicTa TpaHC(OPMYIOTE BHYTPILLIHiH KOCMOJIOTi3M €THOKYJIETYPH.

Uac eTHOKYIbTYpU MOBCIAKAEHHS [MOBHHEH HAOYTH O3HAK IUIACTUUHOIO 3JIMNKY KYJLTYPHOIO JKHUTTS,
sIKe BU3HAYAETHCA AK ypOaHi3oBaHUH MPOCTip CBATKYBAHHS KapHaBaliB i TMX (JOPM CBATA, 110 00 €AHYIOTECS
cthepamu apmapok, ecTHBaiB, MOJIHHX MOKa3iB.

[poTarom skUTTA, YCKIAHIOKUYM clcTeMy aociiikeHHs, P. bapt koHkpeTu3yBas i yTOUHKOBAB BUCXIfHI
iHTeHILiT BnacHol Teopii cydacHoro Mmidy. CTpyKTypamisM i MOCTCTPYKTYpami3M 3akjianu 3acaiaM Tiel
IHTEpIpPeTaTUBHOI KOHCTPYKILil, KA CTa€ KOHCTUTYaTHBHUM MEXaHI3MOM TIMEepKPUTHHHOTrO AMCKYpcy. B cBoix
KpalHiX TOYKAaX caMOBM3HAYEHHS BTOPHHHUE Mid, 3a P. baprom, 3amittye coboto Mid nepBUHHMH, OCKiTbKK
BiH € BOJIOJIAPEM CJIOBA, BTOPUHHOI MOBH, CJIOBA MPO CJI0BO (METAMOBH), 10 HAKIIAJA€TLCA HA IEPBUHHY MOBY.

V KoHTEKCTI NpeMETY HALLIOrO AMCKYPCY Harelemo nokazosuil suciie P. bapra. Bin nigkpecnioe: «Oana
i Ta caMa piu (CYKHS, KOCTIOM, [0SC) MAKOTh TP PI3HI CTPYKTYPH — TEXHOJOTIUHY, IKOHIUHY Ta BepbanbHy. B
LMX TPHOX CTPYKTYpaX HEOHAKOBUI PenM pO3MoBCIOKeHHsA. TexHomoriuHa CTpyKTypa BUCTYMaE K BHCXiHA
MOBa-KO/l, 10 Y CTaBIeHHI 10 K0T 3aCHOBaHI HA Hiil peanbHi peui € nuule eleMeHTaMu «MOBM». JIBi iHLi
CTPYKTYpH (IKOHIUHA Ta BepOAIbHA) TAKOK € MOBHUMH KOJAMH, MPOTeE, SKLIO BIPUTH JKYPHAILY, SKHIl 3aBXKIH
TOBOPUTE MPO NMEPBUHHO-PEAIbHHI OIAT, 11i KOIM — CYTh BUPOOHMYI MOBH, «TIEPEKIIaIn» 3 BUCXIHOI MOBH, BOHH
3aiMal0Th MPOMIXKHE, ONOCePeIKYoUe Miclle B polieci po3nosctomxerHs» [1; 38-39].

Lle no3Bornse po3rasaaT HOro i/1er0 KOHLENTYaANbHOT €{HOCTI, He B XPOHOIOTUHOMY PO3BUTKY AYMKH, a B
THX TepMiHax, W0 BHHHKIIM TIi3HilIe, 30KpeMa «KOHLENT» — KOHCTUTYTHBHHI eNIeMEHT, HI0 JOpiBHIOE
o3HauyBaHomy. Llg jgocTatHbO €MHA KOHCTaTauis CBiAYMTH MPO Te, WO Taki XapusmartuuHi irypu
cemionorigyHoro moeopoty, sk P. Bapr, }O. Kpicrera, K. [leppina, Tak 4M iHaKIIe CTBOPIOIOTH MOHTAK,
JEMOHTa}K 1 NEeBHY PUTOPHYHY TpaHchopMmaliro TeKeTy LUIIXOM paaukaibHOT Alanorizauii, nonaspusauii
cyOCTPYKTYp MOBHHMX CHCTEM, SIKi BU3HAYAIOTHCA SIK TEKCT KyJIbTYPH 3arasioM.

o x BinOyeaeTbea B au3aiini onsary? lllob mornsHyTH Ha eBomIOLiI0 CHUCTEM MOAM MOTPiOHO
3BEPHYTHCS JI0 apT-MOJAM SK eTHOodeHOMeHa B WHOTrOo Cy4acHOMY BHUMIpi, LIO KOHLEHTPYE MOCBiA
eTHOKY/IbTYPHHMX PeMiHiCLIEHIii.

3okpema, 3eepHimMocs J10 TeopyocTi J1. Ianksno. [ToTpibHO ii peKOHCTpyIOBaTH, MOYHHAIOUH 3 PAHHBOTO
JEKOHCTPYKTHBI3MY, MOB’A3aHOr0 3 MOUIYKaMH HE3BHYHMX (POPMOTBOpPUMX CTpaTeriii, i mpocyBalouuch 10
Mi3HBOrO TEATPAIBLHOIO CLEHI3MY MO/IHOTO JJUCKYPCY.

1. Misike B3araJii 10X0auTh /10 apTedakTie abo cyTo Bi3yallbHUX TO/IIM, /i€ MO/Ia CTae BipTYalnbHOIO rpoto,
a/pKe BiH He MOpUBAE 3 €THOMOJOK. TaK, HanpuKiiaj, OHa Be/IKa CYKHS HAMOTAaHa Ha BaJIyH, 1 JIOW CTOSTh Y
uep3i wWoO oadartd W cykH. CyKHI OJIAraroThCsi HA CTOBIM, CMITHUKOBI Oaku. TotanbHa Bi3yainizauis crae
TUNOBHUM 00pa3oM MeRHOT peHB-CLIEHH.

BigOyBaerbes ToTanizauis cuenizmy: dopmyrorbes 0o0pasv naHk-cUueH, (hOJIbK-CUEeHH, per-CLeHH,
apT-CLEHHU B LIIOMY.

Mona QopmyeThesi B ONTHYHOMY TPOCTOPi MK TOTalbHe BMIOBHIIE Y peknami, Kibepeepcisx. OmHak,
BOJIHOYAC, MOJIA PErOHATIZYETLCS, CLIEHA PO30MBAETRCS HA CEKTOPH, MapriHanizyerscs. Kynbrypa 1 Mucreurso
CTalOTh BUPOOHUUTBOM TOrO MPOCTOPY, B AKOMY CTBOPIOIOTHCS BIIacHE TEXHOJOTiT apTv3auil MUCTelTBa
nopcakaeHHA. Llg cdepa MoaHOT OisIBHOCTI Ja€ MOMKIMBICTB TPE3EHTYBATH BCE B KOHTEKCTI Bi3yallbHOI

KYJIbTYPH.
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KynbTypa noBesikieHHs noctMoiepHiamy, 6a Oijblie, NOCTIOCTMOAEPHI3MY, BCe YacTillie 3BePTAETHES JI0
JAaHamadTy i cTae MoMiCLEHIYHOIO KOMYHIKaTHBHOIO cucTemoro. Ectpanna nanmmadra dopma 3nmBaerbes 3
dbopmamu TpaaMUIHHUX BUOBUIL, SKI aCUMUTIONOTH Y co0i noeTuky GanaraHy, CUeHH, HAKPUTOT HaBicoM, BepTerl
SIK MEBHY CaKpasibHy pealbHICTh, TeaTp JISUILOK, PaiOK SK MEeBHY KapTHHHY MPE3EeHTAaLlilo TOr0 Camoro rnpocTopy.

Vce CBiIYHMTH OpO Te, 1O TBOPHTLCA KYJbTYpa TMOBCAKAEHHA CBATA, KyJIbTypa BUAOBHILA K
cowiasibHoro nyomynoro apr-peHomena monu. OcraHHIH OPIEHTOBAHWMH HE CTIJIbKA HA OJAr, CKUIbKHA Ha
MaHepy MOBEIIHKH, MO I4HICTb K TPaAMLIiIO CBATKYBaHHA, iCHYBaHHA JIIOJMHH Y BUAOBHUIIHOMY MPOCTOPI.
MoskHa TOBOPUTH MPO TeaTpanbHIiCTh BUAOBHIIL, TeaTPadbHICTh MicTa, AKILO Ml TeaTpanibHICTIO PO3yMiTH
NEeBHY HACKPI3HY eCTeTHYHY Teopito BuAoBHILA. KoHUeNT MOAM BHMUCYeTbes came Yy Lel npoctip
BHM/IOBHIIIHOCTI, JI€ C€THOKYJbTYPHi Ta Mi()OTBOPYi TEHACHILT HACKPI3HO TMPOHU3YIOTH TEKCT KYJIbTYpH
3arajaoMm.

M. XpeHoB BijzHauae: «Ha cydacHOMY eTarii CTAHOBJIEHHS MiCTa BUHMKAE HEOOXi/HICTh (hOpMYyBaHHS
TOro mjacta, abo piBHS TPYMOBOrO CIIJKYBaHHA, SKMH MOJKe HaJaTH BCi MICBKid KyJbTypi piBHOBary Ta
nojonaty Biactusi jais Hel nporupivus. Ha upbomy erani micbka KyJibTypa A0XOAMTh JO HeOOXiAHOCTI
OCMMCJIMTUA noTeHuian GopM crniikyBaHHs TpaauuiiiHol kyneTypu. Lle He o3Hauae, wio Mmicbka KyjbTypa
NMOBUHHA 3HOBY TMOBEPHYTHCSA A0 TpaduiliiiHoi KynbTypu. InTepec Ha mexi XIX-XX cromite mo dopm
CMINKYBaHHSA TPAAMUIMHOT KyJIBTYPH MOXOAMTH YK€ BiJl MICBKOI KyJIbTYPH, L0 cTana (OpPMOIO HOBITHBOTO
icHyBaHH#, fAKa Bike ckianacs» [4; 151-152]. ToOTo iaeTbes mpo Te, HIO TeaTp CTAE€ UIMPOKOIO MOJEIUTIO
KOMYHiKallil, TeaTpanizanii mac-Me[ia, iHTepHeT-KOMYHiKallii, TeaTpani3auii ecTpaau, TeaTpanizauii B3arani
BCiX (hopM KOMYHIKALTH, 110 HAJAE [IEPelyMOBU JJIsi CTBOPEHHSI IHILOIO CLEHIZMY.

3MIHIOETBCA CTaTyC MUCTEL[TBA MOJM B YMOBRAaX Bi3yalbHOTO MPECHHTY KYIbTYpOTBOpeHHS. BizyanbHi
JIOCTI/UKEHHA THKIIOTh 10 T1o0anbHOT €KIEKTHKH, KA B MEBHIH Mipi MepeTBOPIOEThCA Ha modiMophHHA
HaOlp AMCKypciB, WO I CBIAYMTHL NpPO Te, 1O NOTPIOHO 3HakWTH 30HY komdopry OaueHHs. bes Hel yxe
HEMOKITUBE 3/1ICHEHHS apT-MPOIYKTY.

Tak, MEHEUKMEHT MHMCTELTBa, KM CMHpAaEThCs Ha pekiamy, iMiJpK, HAa BCE, 110 MPE3EHTYEThCA B
COLliyMi, CTaE 4YHMOCh OilblI BaJIMBUM, HiK MHcTelbkud TBip. LleH 3cyB Menia-npoctopy He MOxkKHa
BM3HA4YaTH JIMIIE SK MPOCTip KoMyHikauii. IMariHaiis K Bigeo-npe3seHTallis MOJH CTa€ MpoOIeMoro
iHTepripetadii, npobiemoro OauenHs. Tomy Mu | 3BepHy/Mcs paHille 10 TEeMH [OCTMOAEPHOro
ETHOMCKYpPCY. A/Ke came HOBITHI YacH «ri100alibHOT eKJIEKTUKU» Ha3BHYAHHO aKTyani3ylTb €THOBHTOKH
KyJbTYpHOTro YHIBepcyMy AK «BiCi» KOM(MOPTY, TyXOBHOT «CMYTH OCilIOCTi».

Omke, cyts MoaHuxX iHHOBauid XX—XXI cr. nonsirae B Tomy, 110 3 OAHOTO OOKY, BOHHM MPOIOBKYIOTh
FINePKPUTHUHUI JIMCKYPC, SKHH NPUEALLOB 13 JIHIBICTHYHOIO MOBOPOTY MiJl HA3BOK) «IEKOHCTPYKUis». A 3
iHIOr0O — BHHHMKAE€ HOBAa ONTHYHA, Bi3yalbHa TEKCTYaJbHICTh, fAKY TMOTPIOHO BH3HAYMTH B MeXax
caMO3/1iIHCHEHHs 1 XapakTepH3yBaTH Mei BUIOBHILHOIO clieHi3My Moau. J[ns mucteirsa XX it Hooro XXI
CTONITH XAPAKTEPHUM € Te, 110 BUHMKAE uuMaso apredakTiB, sKi Le He MaKOTh YKAHPY Ta CTHIICTUKH,
HaMaraloThest HAOYTH CBOET MOETHUKH | €CTeTHKH.

BuHUKae HOBA PeYOBHHHICTS, e dakTHuHO 00pa3yu MOJM BU3HAUYAKOTLCS TAKUMU (hopMaTaMH SIK apT-
(dbeHOMeH, Melia-apT y KOHTEKCTI iHcTanmsii, nepdopmancis, neHn-apty, 6oai-apty Tomo. Lle cBiguuts npo
Te, 110 Me¥Ka MHMCTeUTBA 1 MOAM Bce Ouiblue i Oiiblie pO3MHUBAETHCS, a Bi3yalibHa Ta BIpTyalibHa clEHA
BUJIMBA MEPETBOPIOETHCS HA TEPUTOPIIO apT-BUAOBHILA MOJIM HOBITHBOTO 3pa3Ka.

Bucnosku. ETHOKYNLTYpHI BUTOKM MOAM TpaHchopMmyroThes v MoAHI Qonbk-hopmatu. VYpbanizauis
(honbKIOpy CBITYUTE MPO MOIHI CUMOI03H, 1110 IEPETBOPIOIOTHCA Ha ()eCTHRANIBbHI IMNPE3H, CEMIOTHYHI ITPU apT-
KOJIEKL[IH, MOy sIK CYTO Xy[HOxHii (peHOoMeH. ApT-mMona TsKie 10 ycraieHuX (opMm cleHi3My: BUCTaB Ha
noaiymi, redine. BogHouac, BHHUKAE YAMAIo HOBUX CLIEHIYHUX JOpMATIB: MaHK-ClieHa, Kibep-maHK, peiB-clieHa
Ta iH. YpbaHizoBaHi opmMu QONBKIOPY THKIIOTH 40 CBATKOBO-PO3BaYKaTBHUX (popMaTiB, MOUMHAIOUH 3 JyOKa,
OanaraHy, naHopam, €CTpPajJHMX CHHTE3IB Tearpy IpocTo Heba 1 3aKiHYYIOUM BIPTYAIbHUMH IHCTANSLIAMHA
Bi3yasbHOT €KPaHHOI KYJIbTYPH.

®dopmyeTbes cydyacHa ToTallbHa oOpaszHa ribpuaHICTb, CUHTETHUHICTD MOIM, /1€ CUHTE3 MHCTELTB
MEXKYE 3 CHHKPETH3MOM.

CueHiYHHI MPOCTIP MOM B peastisix Jiaiory KyJbTyp Ta (heHOMEHa MyJIbTHKYJILTYpaslizMy peanizyeThesi B
peskMMi LIMPOKHMX KOJUBaHbL Bifl MIGOTBOPUOCTI [0 €THOBUMIDY KOMYHikatupHoro mpocropy. Lludposi
TEXHOJIOrT 3AIHCHWIIM YMOBH BHMHUKHEHHS CBOEPIJHOIO MIKCYBAHHS HABWYOK, MOSTUYHHX XOJIB, Pi3HMX
TeXHOJIOTi# 37iiicHeHHsT 300pakeHHs, mnepeHocy iHdopmauii 3 OJHOro HOcis Ha iHIOWH, 3 MeTol iX
B3a€MOB/IOCKOHAJIEHHS BIKE B IHIIOMY — TMOJITEKCTYAIbHOMY, MOJcUeHiYHOMY mpoctopl. Taka BisyasibHa
JIONOBHIOBATLHICTL i, BOJHOYAC, CBOEPIIHA MiMiKpis BidyaibHOI 0a3u Ky/lbTypH, MEpeTBOPIOE 1i pecypc Ha
rinepmikc abo CBOEPiAHY MapTHIIO MIKCIPOAYKYBAHHS HOBMX MOKIMBOCTEH MOJIH K BUIOBHILIA.
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MOJA KAK 3PEJIMUIE: 9THOKYJIbTYPHBIE U MU®OJIOTIM'MYECKUE U3MEPEHUSI
Copoka Mapuna BacuiibeBHa — acnupanTka, KneBckuil HalMoHaJbHbI i
YHHBEPCHTET KyJILTYPbl H HCKYCCTB, I'. KHeB

[pocnexuparotcs ypOanu3alMOHHBIE M Ae3ypOaHu3aiMoHHbIe mnpouecchl B Mome XX Beka. ObpamieHo
BHUMAaHHE Ha HEZOCTATOUHYIO M3YYEHHOCTh BOMPOCOB 3CTETHYECKHX M KyJIbTYPOIOTHYECKHX acleKTOB (JOPMHPOBAaHHA
MOJbl KaK 3penHiia B KOHTEKCTe 00pa3HOro MpOCTPaHCTBA KyJIbTYPhl MOBceAHEBHOCTH. OmnpeneneHsl 3penullHbIe
M3MEpEeHNs MOMHOW MEATEeNbHOCTH KAaK KOMMYHHKAaTHBHON cueHsl. OTmedeHa HeoOX0AMMOCTh aKTyaaw3alllu
HapOJHbIX MOTHBOB TMpa3[HHKA, TBOPYECTBA B TPYIMNe, ONMPEAENEHHOH CTHIH3ALMKH B MOJE KaK KOMMYHHKATHBHOM
CLIEHE MCKYCCTBAa HOCTalbMHYECKOTO, TIOTEPAHHOTO MHPA € LS MOCTHKEHHA (ONBKIOPHOH, rayOMHHON CTHXHM
CIIEHHYECKOTO MPOCTPAHCTRBA KYJIbTYPhI MOBCETHEBHOCTH.

Katouesnie ciosa: mona, mud), STHOKYIBTYpa, 3THOC, MPa3AHUK, NI0IIAAb.

FASHION AS A SPECTACLE: ETHNOCULTURAL AND MYTHOLOGICAL DIMENSIONS
Soroka Marina — Postgraduate student, Kyiv National
University of Culture and Arts,
Kyiv

According to E. Moren ethnic cultural influences take place in urbanized environment and turn it info «island
ontology».

Everyday life ethnic culture is differentiated, specified as a certain type of spectacle. However, all that powerful
cosmologism, which used to exist as an open-air theater in settlements, near rivers, grasslands, roads, is disappearing.

The everyday life culture loses imperatives, patterns, and cosmological designs, where, for example, the «plahta»
contains rhombuses, squares, and rectangles - images of the earth, and the top of the costume symbolizes the sky. Yes,
the symbolic marriage of earth and sky was a prerequisite for marrying young people. The article deals with traces of
the urbanization and deurbanization processes in the twentieth century fashion.

Key words: ethnic culture, culture of everyday life, ethnics, holidays, variety show, knockabout comedy, square.

UDC 008:312.421
FASHION AS A SPECTACLE: ETHNOCULTURAL AND MYTHOLOGICAL DIMENSIONS
Soroka Marina — Postgraduate student, Kyiv National
University of Culture and Arts,
Kyiv

The aim. Ethnocultural influences that come into the urbanized environment change ethnoculture into a kind of
«island ontology», according to E. Moren. Everyday ethnic culture is differentiated, is specified as a certain type of spectacle.

Research methodology. However, the powerful cosmology, which used to exist as an open-air theater in
villages, near rivers, large steppes, roads, disappears. Every day, culture loses imperatives, patterns and designs of a
cosmological sample, where a military block, for example, carries rhombuses, squares, rectangles — images of the earth,
and the upper part of the costume symbolizes the sky. So, the symbolic marriage of earth and sky was a prerequisite for
a real marriage of young people.

Results. The article traces the processes of urbanization and deurbanization in the fashion of the twentieth century.
The culture of everyday postmodernism is increasingly returning to the landscape and becoming a polyscence communicative
system. So, we can talk about the landscape of big cities, sights, where the epicenter becomes a booth, nativity scene, district.

Novelty. The stage as an open scaffolding art narrows down to cellars, pubs, to squashes of different types, and on the
contrary, it grows on landscaped scaffolds, which can be seen as early as the nineteenth century (yes, several symphony
orchestras played in the Trukhan Island). In summer on the slopes of the Dnieper, the Kyiv Philharmonic also played
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symphony orchestras, not even one but several. This indicates that the variety landscape form merges with the forms of
traditional spectacles that assimilate the poetics of the booth, the stage covered with a canopy, the nativity scene as a certain
sacred reality, the puppet theater, the district as a certain pictorial presentation of the same space.

The practical significance. All the evidence is that there was a culture of everyday celebration, spectacle as a social
public art phenomenon, oriented not so much as clothing, but on behaviors, publicity as a tradition of celebration, the
existence of human in the spectacular space. We can talk about the theatricality of the sights, the theatricality of the city, if by
the theatricality we mean a certain aesthetic theory of the spectacle.

Key words: myth, ethnoculture, ethnos, holiday, square.
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HAMNPAMU NPOEKTYBAHHS FASHION-OBEKTIB 3 YPAXYBAHHSAM EKOJIOINYHOI'O ®AKTOPY
Kucenbosa Karepuna OuiekcanapiBHa — KaHIMIAT TEXHIYHUX HaYK,
JOLIEHT, JOUEHT KadeapH ausaiiHy Ta TeXHOIOrii,
KuiBcbkuii HallioHANLHHUI YHIBEpCUTET KYJIbTYPH i MucTeUTB, M. Kuis
orcid.org/0000-0002-1580-287X
doi.org/10.35619/ucpmk.vi30.209
katerinakiselova@gmail.com

V 3B’s13KY 3 TEXHOreHHUM 3a0pyaHeHHsM, o Habyro katacTpoiuHux maciuradiB, akTyanisyBanach i4es opraHiyHOro
BIJIIOYEHHS! CTBOPEHHX JIOJMHOIO NPOIYKTIB B OTOUYyIOHe cepenoBuile. Llfo TeHueHLi0 B BUPOOHMLTBI ofsry Haifuacriie
HA3UBAIOTh «eKoMO/010y. HaseseHo ormsiy mybnikaLiil, y sIKUX JOCHIIKEHO NOHSTTS «eKOAM3aiiHy B PI3HUX ramy3sx. YTOUHEHO
BU3HAYEHHS «EKOMO/Ia», BUSBIICHO PI3HHMLIO B MOHATTAX «CTAlla MOJA», IOBUIbHA MOJA», «EeTHYHA MOJa». 3a3HAveHo, LIO
ypaxyBaHHs eKo-(hakTopy B npoLeci NpoeKTyBaHHs MOBUHEH OXOIUIIOBATH BeCh LMKI CTBOPEHHS Ta (hYHKLIOHYBaHHs BUPODY.
3uificHena cripoda cucTeMaTH3yBaTH Ta Kiiacu(ikyBaTH HANpPaB/IeHH:, 32 AKUMU PO3BUBACTLCS «EKOMM3AITH) B MOIHIiT iHIyCTpii
B 3a/€KHOCTI Bill rpyn BUMOI: eKoJlorizaiis BUpoOHHMUTBA, eKO/Orizallis marepiaiiB, ekoorisalis peanizauii, exonorisatis
cnoskuBaHHs. PosristHyTi Bifomi OpeHu, 1o NPaLiooTh B JaHUX HAMPSAMAX, OMUCaHi X MeToIH, MPUIOMH Ta JOCATHEHHS.

Kmouoei croga: exomona, ekou3aiis, ctanuii 1u3aiin, exo/loriuHuii oa4r, ekosoriuna Mona, fashion-inaycrpis.

Axmyanericms npobinemit. 3a KOPOTKMM Tepion, 10 MOXKHA okpeciauTH npubmuzHo B 100-150 pokis,
MoiMHa, 030poeHa JOCATHEHHSAMH HAYKOBO-TEXHIYHOI PEBOJIOLII, Mailke MOBHICTIO BMYeprnana MNpPUPOAHI
pecypcH, HAKOMMYEHI IUIAHETOK 3a MinbapAau pokiB. Karactpodu npupoaHOro Ta TEXHOIEHHOrO XapakTepis,
3a0py/AHEHHS TPYHTY, MOBITPA i BOJ, HABKOJIO3EMHOTO MPOCTOPY, KOMOCATbHE MEepeBUPOOHMIITBO MPOMYKTIB,
HEINOMPABHA AHTPONOreHHa 3MiHA JaHAWA(GTY, TEMIM HAKONWUYEHHS BiIXOMIB, KI HEMOKIMBO Mepepoburu,
MpU3BENH 10 OYPXIMBOrO PO3BUTKY €KOMPOLIECIB Ta €KOCBIIOMOCTI BCepeMHI CYyYaCHOro CYCIIbCTBA, 4 TAKOXK
Cripuan 3MiHi inocodii amzaiiny B Oik ekonorizauii. [lpiopureTHUM HampAMOM cTana ies OpraHiyHOro
BKJIFOUEHHS! CTBOPEHMX JIFOJMHOK NPOAYKTIB B OTOUYIoUe cepenoruile. He omunyna s tenaeHuis i fashion-
IHAYCTPIO. 3'MBUIOCS uuMAano KOHKypeiB, decTHBANIE Ta BUCTABOK, Y HA3BAX SKUX TPAIUISIEOTHCS
CJIOBOCTIOJTYHEHHS 3 0AaTKaMU «ekoy. JluzaiiHepu-noyarkiBil Ta iMEHUTI OpeHIH 3MaraloThCs B «EKOIOTTHHUX
JIOCSITHEHHAX». AJle 4acTo BUPOOM, L0 XapakTepu3yrOTh LMM MOJIHMM JIOJATKOM, MarOTh TMPOTHIIEKHI
XapaKTepUCTHKH Ta pizHy cripamoBaHicTh. OTike, crpobyeMo 3’ACyBaTH, IO Take «eKOMOJa», AKi HampsMu i
PO3BUTKY 1 IKY MPOIYKLIFO MOKIIHBO BiJHECTH /10 «EKO-O/STY».

Ananiz ocmannix Oocuiodcennv 1 nyonikayitt. Po3risgy nutaHe «eKOAW3aHHY» [PUCBSIUEHO UMMAIIO
MaTepiaTiB K y MOMYJISpHiH, Tak 1 HayKoBii ditepatypi. [Tpobnemu cydacHoro auszaiiHy, sk «Mpolecy CTROpeHHS
NOCTIHHOTO CMiTTA», okpecamB e B. [Nanmavek, skuii nponaryBaB MpoOeKTYBaTH TillbKH MaKCMMalIbHO KOPHMCHI,
npocti Ta aewesi pedi [9]. P. b. @ymnep Beaxkas, 110 Au3aiiH NOBUHEH CTaTH PYLUIHHOK CHIIOK 3 O3[10POBIIEHHS
nnavety, a JI. Opp [13] nucap, o au3aiiH Moyke 3pOOMTH CBIT GKMBHUM Ta ryMaHHWUM». [TUTaHHS BasIMBOCTI
EKOJIOTIYHOI CKJIa/0BOi Yy MpoekTHid KynbTypi posrasaanu  O. Tenicaperchkmid [2], O. BaiiHuHTeiin.
A. IxonHukos, [". MinerpuH [4] 3aknanu TeopeTHUHY OCHOBY €KOJIOrYHOro jJu3aiHy B apxitektypi. T. buctposa
crnpoOyBana pO3AIMTH MOHATTA OioAM3aiiHy, greenansaiiHy Ta opraHudHoro ausakiny [1]. A. [nasuucepa i
O. [MepdinoBa oxapakTepusyBai KpHUTEpili EKOJOrYHOCTI, fAK «HEHAHECEHWEe Bpela NPHUPOJE, JKHBOMY,
obuiectBy, camomy cebe, kyabtype» [3: 31]. FO. Myxiuskina cdopmyroBaia NPUHLMIM SKOCTI MPOAYKTIB
ekonM3aifHy:  «OaraTo()yHKI[IOHANBHICTb, MOMAYJBHICTb, 3[ATHICTH /0 TpaHcdopMmallii, JIOBrOBIHMHICTS,
TirieHIYHICTb, HE3aeXKHICTD Bifl MOAM, ekoHoMiuHicTby [7; 91]. C. Murans o3HauuB, 110 0coOJIMBY posib MpH
MPOEKTYBAHHI [MOBUHHA BIJIIrpaBaTH «CUCTEMa OOMEKEeHb, SIKI BH3HAUAKOTHCS IHAMKATOPAMH CTaHy [OBKIILISL,
Jep/KeTanaapTamMu, aeillTHICTIO MaTepianiB, iCHYIOUMMM TEXHOJOTIAMH BHroTOBIeHHA» [0 372]. O. Opnoea
OKpec/IWia HACTYIMHI cTpareril NPOeKTHOI MisNBHOCTI B paMKax eKoAu3aiHy: «au3aiiH 3 e(eKTHUBHUM
MaTepialoBKIIaJEHHAM, eHeproeheKTHBHUIN Au3aiiH, TOBroBiuHMi (no3avacoBuil) qusaiiny [8; 9].
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