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EBPOMEWUCKUE KOAlbl COBPEMEHHOIO YKPAMHCKOIO CUMBOJIU3MA

B cmambe npogodumcsi aHanu3 cneyuguku co8peMeHHO20 YKPaUHCKO20 CUME0JIuU3Ma 8 8u3yaslbHOM UCKyccmee 8 KOHMeKcme e20 83aumMo-
ces3u ¢ eeponelickoli mpaduyueli. briazodapsi npoeedeHuro napanneneii Mexady coepeMeHHbIMU NPou3eedeHUsIMU YKPaUHCKUX aeémopoe U CuM-
sosiudeckuMu obpasamu, Komopbie 6bi1u co30aHbl 8 pa3Hble ucmopuyeckue nepuodbi ¢hopmuposaHusi esponelickol Kynbmypbl Ha4YuHasi om
nepeobbIMHbIX 8pemMeH U 00 coepeMeHHocmu, deMOHCcmpupyemcsi 2iy6okoe podcmeo 8 ux Momusax u cMbicsax. dmo ceudemeniscmeyem o
MmoM, Ymo coepeMeHHbIl YKpauHCKUli CUM80oJsIuU3M, ¢ 0OHOU CMOPOHbI, OP2aHUYHO 8KITHOHYEH 8 eeporelicKyto mpaduyuto, a ¢ Apyaoli, eKk/o4yaem e
cebsi ceaoeobpasHble, aymeHMUYHbIE YePMbl, MPUCYWUE UMEHHO YKpauHcKol Kynbmype. MHo2o4ucneHHble npou3eedeHusi COBPEMEHHbIX YKpauH-
CKux asmopoe, KomopbiM 651u3ka udesi co30aHusi obpa3oe, dasniekux om NPUHYUNoe peanusma, ob6pasos, Komopbie ece2da masim e cebe MHo20-
cJ10liHble, HEMpPOsI8/IEHHbIE CMbICIIbI, ceudemenibcmeyrom o 3Ha4umesibHol akmyanbHoCcmu udeli CUMEoJIU3Ma 8 MPOCMPAaHCMee CO8PEMEHHO20
uckyccmea, 4mo Ha 0aHHOM amarne pa3eumusi 0eMoHcmpupyem onpedeneHHbIl Kpu3uc ¢gpopmomeopyecmea u padukanbHOU KOHYenmyanbHoC-
mu, 8 IPOMueBoeec KOMOPbLIM y XyOdOXKHUKO8 HayuHaem 3apoxdambcsi 3auHmMepecosaHHOCMb & 6osiee 21y60KuX, codepxamesibHbIX U MHO208€K-
MOopHbIX XyA0oXecmeeHHbIX o6pa3ax.

Kntodeeabie criosa: CMMBOSIM3M, CYMBOI, aCCOLIMATUBHBINA CUMBOMMU3M, 06pas, XyAOXKHUK, COBPEMEHHOE YKPaUHCKOE UCKYCCTBO.
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EUROPEAN CODES OF CONTEMPORARY UKRAINIAN SYMBOLISM

The article analyzes the specifics of contemporary Ukrainian symbolism in visual art in the context of a relationship with the European tradition.
By drawing parallels between contemporary works by Ukrainian authors and symbolic images created in different historical periods of European
culture from ancient times to nowadays, their deep kinship in their motives and meanings is demonstrated. This indicates that modern Ukrainian
symbolism, on the one hand, is organically included in the European tradition, and on the other hand, contains unique, authentic features inherent
in Ukrainian culture. Numerous works by contemporary Ukrainian authors, close to the idea of creating images, far from the principles of realism,
images. It always hides multilayered, undiscovered meanings, testifies to the significant relevance of symbolism in contemporary art. At this stage
of development, it demonstrates a crisis of form and radical conceptuality, in contrast to which artists are beginning to develop an interest in
deeper, meaningful and multi-vector artistic images.

It is noted that human is immersed in the world of symbols from birth, and it is this ability to symbolize even in primitive times begins to distinguish
it from the animal world, because only human consciousness can create a symbolic space of culture. Art is also born in the bosom of symbolism
because even the first rock paintings contain symbolic and mythological meanings. After all, man can see in the image of a tree, not just a plant that is a
source of food or shelter, but a symbol of the universe, which combines three levels of the universe: underground, earthly and celestial.

Symbolism is a much broader phenomenon than just an artistic direction, because the desire to generate symbolic images in art was present in
all periods of human development, retreating to the periphery in times of powerful rationalization of culture and returning to the forefront of
appealing to transcendent, irrational, unconscious of our existence.

Only by conducting a thorough analysis of this phenomenon from the birth of art in primitive times, going through all stages of development of
European culture, we can fully understand the origins, specifics and relationship of modern Ukrainian symbolism with European tradition, as well
as its authenticity and originality. It distinguishes the phenomenon from all that has already been created in the space of visual art.
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MELIA-TEXHOJOrII TA SCIENCE ART
Y KOHTEKCTI CYYACHUX KYNbTYPHO-MUCTELIbKUX MPAKTUK

Media e npocmopi kynbmypu XXI cmonimmsi nocmae Hegid'eMHUM KOMMOHEHMOM mucmeuybKux npakmuk. Hapa3i eio6yea-
embcsi popMyeaHHsI HOB020 HanpsIMKY — science art, sskuili moedHye Mmucmeymeo, mexHiky ma Haykoeuli po3eumok. [IpogidHoto
PUCOIO CYyYacHO20 MYy3UYHO20 Mucmeymea € lio2o mpaHcgopmayisi, ska 06yMoesieHa MuM, W0 3MiHIOIOMbLCSI KaHau XyOOX-
HbOI KOMYHiKauii, ki 3a0aromb neeHi napamempu. [ns My3uku documsb 8axk/iugy poJsib gidiepae npocmip, 8 IKOMy 80Ha 8UKOHY-
emscs, i caM mamepian i myaukaumu. [lepcrnekmueHUM HanpsIMKOM Po38UMKY science art cmae nosiea npozpamMHoz20 3abesne-
4YeHHs1 ma ycmamkyeaHHsl, Wo 0o3eoJisie "eockpecumu” 3ipoK MUHYJ1020, CIPOCMUMU MPOYEec My3UYHO20 MBOPEHHS Ma 8UKO-
Haecmea. 30amHicmb cmeoproeamu ideanibHUX 8ipmyasibHUX 8UKOHasuie rnocmyrnoeo 3HeuyiHoe npodgeciliHi skocmi 060apo-
8aHUX JKueux My3uKaHmie, MoX/iueocmi sikux obmMexeHi, Ha 8iOMiHy ei0 eokasioida. EeontoyioHyeaHHs ma yOOCKOHasleHHs1 mex-
HoJ102ili 3MiHFIOMBb 8u3Ha4YeHy AuUCNO3uyito MiXX KOMMO3UMOPOM, UKOHasueM ma ny6Ilikoro, Npome cmeoprMb HO8i MOXJIU-
eocmi Onsi Nposisy meopYyo20 Hayvara.

Knro4oei cnoea: mefia, Mmysuka, ronorpama, science art, TBOpYiCTb, KynbTYPHO-MUCTELbKI MPaKTUKK.

MocTaHoBKa npo6nemu. Y cyyacHii KynbTypi mMegia-
TexHonorii cTaloTb OAHUM 3 HeBi'€éMHUX KOMMOHEHTIB Oa-
raTbox cagep. MoBa 1ge npo iCHyBaHHS Mefia B SAKOCTI
O[HOro 3i CKnagHWKIB MUCTELbKOI MpakTukKn, Geanocepen-
HbOI opMHU 1T ICHYBAHHSA, @ TaKoX, B TOMY 4YuChi, | 8K iH-
CTPYMEHTa ifeonoridyHoro BnnvMBy Ha macu. HabyBae pos-
NOBCIOXXEHHA HanpsMoK science art, SKuin 3MiHIOE Xapak-
Tep MucTeLTBa, BUBOASAYM Ha NepLUni NnaH BipTyarnbHICTb
Ta 3aMmillylouM XUBMX BWKOHABLIB ronorpamamu. [aHa
cchepa Mae HegocCTaTHI piBEHb OOIPYHTYBAHHS Y BiTUN3-
HSHOMY OWCKYPCi, @ OTXXe, NOTpebye BUCBITNEHHS.

AHani3 pocnipkeHb i ny6nikauin. Cneundika science
art Ik BMCOKOTEXHOIOrMYHOI po3Baru JOCMiAXYETbCA B NpaLi
O. leBueHko [2]. J1. Tapanata-binbyeHko aHanisye science
art 9K HanpsIMoK, Lo HabyBae po3BUTKY B MY3WYHOMY MMIC-
Teutsi [4]. Pos3sBuToK aypgioBidyanbHUX TexHororin Ta ix
BMN/IMB HA Cy4acHe MUCTELTBO OKPECIIOTLCS B KONEKTUBHIN
npaui, Wwo sunwna nig pegakuieto K. Pasnorosa [3].

MeTolo cTaTTi € BUCBITNEHHA cneumdikn yHKLIOHY-
BaHHA Mefia B Cy4aCHMUX KyNbTYPHUX Ta MUCTELIbKMX NpaK-
Tukax. [JaHa meTa nepenbadyae BMOKPEMIEHHS Pi3HWX TU-
niB Megia, sKi TpaHCHOPMYIOTb CydacHe MUCTELTBO, a Ta-
KO>XX OKpeCrneHHsi 0coOnMBOCTEN HanpsiMKy science art.
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Buknaa ocHoBHOro martepiany gocnigxeHHs. Pos-
BUTOK KynbTypyn XX—XXI| cTOniTTA, AKMA NpoxoauTb nig
racrioMm NOCTIMHOro YCKNajHEeHHA TEeXHOrorin, 3asHavae
BMMB Li€i cdepn Ha yci iHWi. B ymoBax po3BuTKy npo-
rpamMHoro 3abesneyeHHsi, BUHUKHEHHSI YCTaTKyBaHHSA Ta
npuvnagis, WO [03BONSATbL CTBOPHOBATM MEia-KOHTEHT,
BiH HabyBa€ MOLIMPEHHS B Pi3BHNUX MUCTELIbKUX NpaKTUKaX.
OaHi npouecn 6arato B YoMy nepepbavanvcb MucnuTte-
naMu Ta nitepatopamu-caHTactaMu, NPoTe Hapasi BOHU
cTanu ypeyeBreHUMM, pearnbHICTIO, sika 34aBanacb He-
MO>XITMBOIO OECATKN POKiB TOMY.

3 po3BUTKOM TEXHOIOri Mefia CTae OgHieto 3 JOCTYMHNX
dopm TpaHcrAuii MucTeuTsa. [pUyoMy 4acoM BOHO MOX-
nvBe nuLle 3aBASKU TEXHOIOMYHOMY BUMIPY i He 3adaTHe
icHyBaTn 6e3 HbOro. Y AaHMX YMOBaX HasiBHE BWMHWKHEHHSI
3HAYHOI KiNbKOCTI NPaKTUK, SKi 3MiHIOIOTb B3aEMO3anexHiCTb
MDK TEXHIYHUM Ta XYAOXHiM y TBOpi. Hapasi icHye uimano
NPOEKTIB, MOB'A3aHNX 3 NPOCYBaHHSIM MUCTELTBA, siKe CTBO-
PIOETBCA Ta BiATBOPIOETHCA BMKITHOYHO 3@ JOMOMOrO TEXHi-
YHOro 06nagHaHHs, CKNagHOro NMPOrpamMHOro YCTaTKyBaHHS.
J1. Tapanata-binbyeHko Haronowye Ha TakoMy TepMiHi, K
"canHc-apT", AKMIA 0O3BOMSIE OXOMNUTU MUCTELTBO, LLO HasiB-
He B Megia-npocTopi. puyomy 1oro CTBOpeHHs1 nepenba-
Yae B MepLly Yepry HasiBHICTb TEXHIYHOI KOMNETEHTHOCTI,
aHik mucteubkoi. "My3anyHui carHc-apT BUMarae Bif aBTopa
CYHTETUYHUX MiAXOAIB BYEHOIO i MUTLA, HAYKOBOT KOMMNETEH-
THOCTI Yy MEBHIN ranysi 3HaHb OQHOYACHO 3i 34aTHICTIO A0
06pa3HOro MUCMEHHs | TBOPYOro BMCIOBHOBaHHSA. Baromo,
WO Ans yyacTi y npoeKkTax My3W4HOro camHc-apTy 3arnpo-
WyloTe Mefia- Ta CcayHO-XyOOXHUKIB, iHTEpaKTUBHUX Ou-
3alHepiB, NporpaMicTis, cneuianicTis No WTY4YHOMY iHTene-
KTy Ta HelpoHaykaM, i, B OCTaHHK 4epry, enekTpOHHMX
My3UKKaHTIB i kKomno3uTopis" [4, c. 49].

Mpuknagom nopibHMX dopm, AKi MOXHa BigHECTU [0
cdepun caviHc-apTy, € ronorpama, LWo Habyna yumano Mo-
XINMBOCTEW 3aCTOCYBaHHS y Cy4aCHUX KyNbTYpHUX Ta MUC-
TeubKknx npakTvkax. Xoya B TBOpax, SKi MOXHa BigHECTU
00 cdepn HayKoBOI haHTaCcTUKKU, AOBOMi YacTo 3ManboBY-
Barnacb NpakTUKa 3acToCyBaHHS rofiorpaM B SIKOCTi npona-
raHgu Ta aritadii, B XXutTeBux peanisx ii 6yno sactocoBaHo
aoBoni HewoaasHo. Tak, y 2014 poui nonituyHun gisy Ha-
peHapa Mogi BucyBaBcs Ha nocagy npem'ep-miHictpa IHaii.
3aana Toro wob JOHECTU CBOE MOCMNaHHA 4O NpeaCcTaBHU-
KiB Pi3HUX perioHiB KpaiHW, BiH BMpPILUMB BOATUCHA OO TOrO,
wob 3'aBnTMCA nepen CBOIMU BMOOPUAMKU y BUrMAAi rono-
rpamu. [JaHuni NoniTUK BUKOPUCTOBYBAB W iHLLI cyYacHi ¢o-
pMK KOMYHikauii 3 BUGopusaMu — 30kpema coLianbHi Mepe-
Xi, B Tomy umcni Twitter. BigaHauumo, wo obpaHa HUM
cTpateris mana cBOi NO3UTUBHI pesynbTaTu i horo 6yno
obpaHo npem'ep-miHictpom. lMpunyomy B 2019 poui 1oro
NnoBTOPHO Gyno o6paHo Ha Lo nocagy.

3okpema BapTo 3ragatv NPo BUKOPUCTAHHSA ronorpamu
y Pi3HUX ccepax ayaioBidyanbHOro MUCTELTBA CbOroAdeH-
Hs1. KiHocTpiuka "CimoHa", sika Buiwna B 2002 poui, okpe-
cnvrna ToM HOBWI HanpsIMOK, sIKUiA HabyB pO3BUTKY B YMO-
Bax cy4yacHocTi. CloXeT KiIHOCTPiYKM, Xo4a W Mae JOoCUTb
(hbaHTaCTUYHUIA XapaKTep, 3ro4oM OEMOHCTPYE CBOH XKWT-
TeBicTb. Konn Hemae MOXNMBOCTI BigHAWTU NOTPIOHY akTo-
PKYy, TOMOBHWI TEpON, LLO € PEeXuncepoM, 3a AO0MOMOro
KOMN'tOTEPHOI NporpamMu, fka € nepLunm JOCKOHanuMm Bip-
TyanbHUM CUMYNATOPOM nporpamicta XeHka AniHO, BUKO-
puctoBye S1mOne (CiMoHy). Pexucep He nule npuxoBye
iCTUHHY cyTHicTb Ta npupogy CimoHu, ane 1 3a LONOMOro
Mefia-3acobiB (3MOHTOBaHMX NPSAMUX BKIHOYEHb, ronorpam
Ta (POTOMOHTaxXy) MepeKkoHye Yy ii iCHyBaHHi BeCb CBIT.
Mpuyomy 324N OCTAaTOYHOrO MiATBEPAXKEHHSI peanbHOCTI
CimoHu ii ronorpama BUCTYNae Ha CTOTUCAYHOMY CTafioHi
B Jloc-AHnpxeneci. 3rogom nogibHui cloxeT 3006yBae pe-
anbHOro BTIMEHHS Y XUTTi. Apke B yMOBaXx Cy4yacHoi non-

KynbTypu roniorpamy Hags3BuMYaniHO 4acTo MOYUHAOTb BU-
KOPMCTOBYBaTUCb BUKOHABLISIMMU.

MpoBigHOK PYCOK MY3UYHOrO MMUCTELTBA € NOro TpaH-
cdopmauis, sika obymoBneHa TUM, L0 3MiHIOTLCS KaHanm
XyOOXHbOI KOMYHiKauii, siki 3agatoTe NeBHI NapameTpu Ta
He € HewuTpanbHUMK. [Ns My3uku OOCUTb BaXINUBY poOflb
Bifirpae " nNpocTip, B AKOMY BCE BUKOHYETLCS, i cam mMaTe-
pian i mysukaHTu. "o BigGyBaeTbcs 3 MUCTELTBOM NpM
3MiHi cuTyauii pyHKUIOHYBaHHS, Hanpuknag, "xueoi" cue-
HiYHOI cpopmn Ha onocepenkoBaHy TeXHiYHMMMK 3acobamu
KOMYHiKaUii i HaBiITb MPU 3MiHI 3BUYANHOIO 3asy Ha LMPKOBY
apeHy abo ctagioH? Ak Ha BUXigHy cbopmy BnnmBae nosiea
HOBWX KOMYHIKaTUBHUX 3acobiB, siki HEMUHy4Ye Tak abo iH-
akwe il agantytotb?" [3, c. 21]. Hapasi B My3n4HOMYy BUKO-
HaBCTBI HasiBHE BUKOPUCTAHHS roriorpaMm 3 pi3HOK METOH.
Yacom ronorpamMu BMKOHYHOTb POfb CYNPOBOKYHYOrO
YMHHUKA, aJpKe MOXYTb CTBOPKOBATWU TNO AfMs BMKOHaBUSA,
3aMiHIOIO4YM 3BMYalHI Aekopadlii, KOMNeHCyBaTH BiACYTHICTb
TaHUOPUCTIB, CTBOPIOKOYM BidyarbHy OCHOBY BMUCTyMiB. Y
noAibHOMy Kroui YacTo opraHi3oBaHi BUCTYNU BUKOHABLIB,
SKi NpauooTb Y cdepi NonynspHoro Ta ecTpagHoro Muc-
TeutBa. B akocTi npuknagiB MoXxyTb GyTW HaBedeHi KOH-
LepTHi HOMepU TakMX YYaCHMUKIB MiCEHHOro KOHKypcy €B-
pobaueHHsl, sk nepemoxeub 2015 poky MoHc Cenbmep-
nes, WO BuUcTynaB 3 nicHeto "Heroes", yyacHuk Ceprin
JlazapeB, B komnosuuii skoro "You Are The Only One"
wmpoko 6ynu npencrtaeneHi megia. CueHorpadis TaHuto-
BanbHOI komnosuuii "Heroes" Bknto4Yae BUKOPUCTaHHS
Bpaxkalo4mx cneuedekTiB, e 3HayHa YacTuHa BiBOAWTb-
ca aHimauii, wo Burnagae eHOMeHarnbHO i TeXHiYHO
6espgoraHHo. padika B uUMX HOmMepax, ocobnuBO Yy MiCHI
"You Are The Only One", € gosoni Bpaxato4ot. Homep
BUrnagae edekTHo, NpoTe 3aAns Lboro noTpibHa noBHa
CMHXPOHi3aLis Ain cniBaka, MOro cnisy i BidyanbHOi Kap-
TUHKN Ha ekpaHi. To6To Bce Ginbll HAOYHOW CTae TeHae-
HLiS doOpMyBaHHS ayaioBi3yanbHOro Linoro, ke He MoXHa
pO34iNuTK, NOAIGHO A0 IHLWWMX CUHTETUYHMX XKaHpiB.

Takox ronorpama 4n Mepfia-npoekuis Moxe OyTu BUKO-
pucTaHa He nuiwle SK 3adHE Tro, a B SIKOCTi MPOBIgHOro
YMHHMKa KoMno3uuii. 3okpeMa MoBa nae nNpo KOHUEpPTU 3a
y4acTio MNpOBIAHUX 3ipOK MWHYMOro, siki BXxe Biginwnu B
iHWWIA CBIT. IXHi "BUCTYNM" CTBOPIOIOTLCS 3a [OMNOMOrOK0
Pi3HOMAaHITHMX TEXHOIOrIN, B OCHOBI SIKMX 3aKnageHo aHa-
ni3 BiA€O 3 iXHiX MPMKXUTTEBMX BUCTYNIB, sIKi 4acTo BigTBO-
PIOKOTBCS XUBUMW BMKOHABLSIMM, a MOTIM 3a [AOMOMOrO
CUHTE3y OTPUMYIOTb MOBHOLHHY iMiTauilo —pyxiB, BUpasy
06nmyys. MogibHi NpoekTN NoB'sA3aHi, ik NpaBuno, 3i CTBO-
PEHHSIM KOHLEPTIB TUX MY3UKaHTIB, LLO BCTUIMM CTaTu Nne-
reHgamu we 3a xutta — Eneic MNpecni, Mavikn [>xeKcoH,
BitHi TMocTtoH. [xek CopeH, npesvaeHT Elvis Presley
Enterprises, BkadyBas, wWo "ue HoBMI cnocib, wob noeep-
HyTU Marito i My3uky Engica Mpecni B Hawe xutta" [1].
BukoHaHHs nicHi "Slave To The Rhythm" ronorpamoto
Mankna [J)xekcoHa cTano CrpaBXHIM HenepeBepLUEHNM
Loy, agxe B HboMy Oyna noegHaHa cknagHa xopeorpadis
3a y4yacTio BENUKOI KiNbKOCTi TaHLIIOPUCTIB, 3aCTOCOBYBa-
nacb KoMmn'toTepHa rpadika 3aans CTBOPEHHS LiKaBoi cue-
Horpadii. Mpuyomy SKLLO paHiwe Bynn MOXNMBI NOOANHOKI
BMCTYNM ronorpam 3ipok, 1o B 2020 poui 6yno nposegeHo
LA CONMbHUI KOHUepT ronorpamu BiTHi MoOCTOH, skui
MaB MponTK no pisHmx mictax CLUA, €sponu.

BriacHe, akwo kasatv npo NOAibHy npakTuKy BiOTBO-
pPeHHS BUCTYNIB MOKIMHUX 3ipoK cueHu, To komnaHis Digital
Domain Media Group po3no4dana ii 3i CTBOpeHHs1 ronorpa-
Mu penepa Tynaka Lakypa, wo suctynus ana 90 Tucay
rnsgadis Ha decTtmBani Mysuku i mucteuTs B gonuHi Ko-
avenna. [laHa komnaHia mana pocsig y cdepi pobotn 3
LUMPOBNMU TEXHOMNOMISIMU MPU CTBOPEHHI cneuedekTiB y
cTpiykax "TpoH: CnagwmHa", "3aragkoBa ictopis beHpgxa-
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MiHa BatTtoHa" i "IMoan Ikc: Mepwwmid knac", wo, 6e3ymos-
HO, CNPUWANO TEXHIYHIN BNPaBHOCTI y AAHOMY NMUTaHHI.

LLle ogHMM npuknagoMm BUKOPUCTaHHA Mefdia y cdepi
MY3WYHO-KOHLIEPTHOI  AiANbHOCTI € BUCTYNU  Megia-
NepcoHaxiB, 30kpema OpUTaHCBKOro BipTyanbHOIO My3uy-
Horo rypTty Gorillaz, ctBopeHoro B 1998 poui My3ukaHTOM
OenimoHom AnbepHoM Ta xypoxHukom [hkenmi Xbtonert-
ToM. [enmoH AnGapH nucae My3uky 3 3anpoLUeHVUMM 3ip-
Kamu, a o Buxody AeboTHoro anbbomy nybnika He 3Hana,
XTO XOBAETbCA 3a HamanbOBaHMMMK NepcoHaxamu. [o aHi-
MOBaHMX Y4yacHukiB BigHocaTecs 2D, Meppok Hikkanc,
Hygn i Paccen, npudomy BOHM He MaloTb 3B'A3KiB 3 pearb-
HUMK y4YacHukamu rypTy. Monpu Te, wo AaHui rypTt 6yB
BipTyanbHUM, XbtoneTT i AnbapH 3Hainwwnm cnocib gaeatu
KoHUepTW. Bneple ronorpadivHi My3mkaHTU 3a AOMNOMO-
roto TexHonorii Musion Eyeliner Ha cueHi 3'aBunucb Ha
MTV Europe Music Awards B 2005 poui, a noTiM Ha npemii
Grammy B 2006-my BucTynunu pasom 3 MagoHHotw. XKusi
BUCTYNW [JaHOro rypTy OOOB'A3KOBO CyMpOBOOAXYOTHCS
BMNOIpKOIO 3 BiAEOKMIMIB rypTy, SKi € Ginblue HiXX CynpoBo-
OOM MiCHi, @ po3poCTalnTbCA 40 OKPEMUX iICTOPIN.

HisaneHictb rypTty Gorillaz Ha gaHuin Yac MeHLwe npu-
BepTae yBary LUMPOKOro 3arany, npoTte MocTiiHO BUHMKa-
I0Tb HOBI "3ipkn". MoxHa 3ragatM W iHWoOro wmepgia-
nepcoHaxa — XauyHe Miky (Hatsune Miku). [laHa Bokano-
IA-BMKOHABMLUA NpeAcTaBrneHa ronorpamoro Ta "suctynae”
3 XUBMMMW My3UKaHTaMu-iHCTpyMeHTanictamu. BidyanbHi
xapaktepuctukm Miky obymoBneHi Tpaguuismn KOMiIKCiB
MaHra ta MynbTUANiKaUuinHKUX CTPIYOK aHime. MynbTunni-
KauiHuI xapaktep 306paxeHHsa XauyHe Miky He nparHe
ynogibHoBaTuCb NoAcbkum obpasam, a, HaBnaku, NoBHi-
CTIO BUTPUMaHWUM Yy CTURICTULiI aHiMe — HaaBenuKi oui,
Bonoccs, 3ibpaHe y aBa "xBocTM", OOBri HOrM, KOPOTKI
cnigHuui. BokanbHa napTis CTBOPIOETLCSA 3a A4OMOMOrOH
nporpamHoro 3abesneveHHs, sKe 3aaTHe noegHyBaTu
pi3Hi cemnnu. B gaHomy Bunagky WAeTbCS NPO BUKOPUC-
TaHHA nporpamu Vocaloid, Wwo cuHTe3ye NLCbKUIA ronoc
ONS 3anucy BoKany, a TakoX Npo BokKanoig sik npo npu-
OYMaHOro nepcoHaxa, WO BiAMNoBi4ae TOMY YM iHLIOMY
KOHKPETHOMY CWMHTE30BaHOMY rofiocy. Xo4ya KOHLIEpPTHI
BUCTYnu XauyHe Miky npoxogaTb Yy cynpoBoAi BUKOHaB-
LiB-iIHCTpyMEHTanicTiB, WO rpalTb HAaXMBO, NpoTe yBary
ny6nikv npuBepTae came Bokanoig. IHTepec moxe 3oce-
pemxyBaTucb Ha cneundiui OOCArHeHHs ©anaHcy Mix
NIOACBKMM Ta MawWHHWM, NPUPOOHUM Ta CTBOPEHMM.
MosiBa Takoi ronorpamu-Bokanoifga 3miHe Ti TpaguuinHi
poni, fiki BUCyBanucb Mo BifHOLIEHHI 0O KOMMo3uTopa
Ta BuKOHaBus. [lpo ue 3asHavae Jl. TapanaTta-
BinbyeHko: "Bxe nporpamHi ctatTti P. BapTta "CmepTb
aBTopa" (1968) tTa M. dyko "o Take asTOp?" (1969)
3aknagatoTb CYMHiBM Yy CTaTyci KOMNO3MTOpa SK TBOpUS
cmucnis, UM@pPOBI My3uKaHTU Ta rororpamu-Bokanoigu
AOMycKalTb iCHYBaHHS My3uku 6e3 nMoanHU-BUKOHAaBLUS,
cyyacHa "KynbTypa BUAOBMLY" YCMiWHO NepeTBOpHE Chy-
Xava Ha rnagada” [4, c. 44].

LLle ogHieto dopmoto, sika HabyBae MOLUMPEHHS, cTae
BUKOPWUCTaHHS 3anucy BracHOro BUKOHaHHS, abu cTBopu-
TW OyeTHe 4u aHcambrneBe 3By4YaHHsi, CMMpalyuCb Ha
MOXINMBOCTI OAHIeT NoanHW. Tak, LbOro MoXHa OOCSArHyTH
B ayaiodopmarti LNAXOM 3acCTOCyBaHHA nporpam, noe's-
3aHMX 3 CeMnnioBaHHAM, 06pobkoto 3ByKy. A y BMNaaky
Bij€O TaK CaMO MOXINNBE BUKOPUCTaHHSA ronorpamu. Tak,
ANOHCLKMIA NianicT Mociki Xasci (Yoshiki), nparHyun cTBo-
puth cobi rigHoro "cynpoTuBHMKA", KW ByB 6K piBHUM Y

MaNCTEPHOCTI BUKOHABCTBA, rpaB Ha KOHLepTax y AyeTi 3
BMACHOIO rofnorpamoto.

FAKLo 3BEepHYTUCH A0 iHWKX cdhep, Oe LWMPOKO BUKOPU-
CTOBYETLCS Mefia-maTepiarn, TO BapTO 3ragatu NpakTUKy
CTBOPEHHSA MPOEKLi Ha dhacaau byaisenb, sk, Hagaun im
HOBOro 3abapBneHHsi, CNpUsIlOTb YCYHEHHIO eddeKTy cTaTu-
KW, iKMW ByB MpuTaMaHHUIM NS gaHoro Buay MUCTELTBa.
Mpuyomy Taki popmu MatoTb BENUKY rMsiAaLbKy ayanutopito
i CTalTb MNOEAHAHHAM iHTENeKTyanbHOro, TeXHiYHO-
CNPOEKTOBAHOTO, PO3BaXXanbHOro, To6TO CMHTE30M TOrO,
Wo paHiwe 6yno HecymicHuM. "CaiHc-apT He npeTeHaye
Ha 3BaHHS "MUCTeuTBa He Ans BCiX", SK pa3 HaBnaku, camHc-
apT — ue MUCTELTBO LUMPOKUX Mac, He AUBMSYUCH Ha MOro
cknagHictb. Came 4epe3 Ul NOYaTKOBY CKMafHiCTb, a
TaKoX BENUKY Pi3HOMaHITHICTb (OOPM MU HE MOXEMO 3BO-
OUTKU caHC-apT BUKIMOYHO OO0 pO3BaXarbHUX MNPaKTUK.
MpakTuku carHc-apTy — ue nepll 3a BCE MPaKTUKU MUC-
TeuTBa, ane Taki, ki BigMiHHO BMUCYHOTbCHA B KOHLIEMLit0
Tak 3BaHOro efbloTeMHMEeHTa — iHTenekTyanbHO-po3Ba-
XarnbHOro npoBefeHHs Yacy" [2].

JocnigHukn  HaromowyTb, WO CarHCc-apT  MOXHa
cnpuiiMaTyh K ecTeTudHy opmMy KibepkynbTypu, "dka mae
CUCTEMHUIN XapakTep Ta pPO3BUBAETLCH 3aBASKU B3aeMOAil
HayKu, Cy4acHOro MmMcTeuTBa i TeXHOMOori HoBMX Megdia” [4,
c. 46]. Mpunyomy kibepkynbTypa Cnpusie po3BUTKY TBOPYOro
noTeHLiany noanHu.

BucHoBok. Megia B npocTtopi kynbTypu XXI ctonitta
NOCTa€e HEBIO'€EMHUM KOMMOHEHTOM MUCTELbKUX NPaKTUK.
Hapasi BigbyBaeTbcsi hOpMyBaHHA HOBOrO HanpsiMKy —
science art, SKMN NOEQHYE MUCTELTBO, TEXHIKY Ta HayKo-
BUN po3BUTOK. [MposiBamn gaHoOi TeHAeHUii cTae nosiBa
nporpamHoro 3abe3neyeHHs Ta ycTaTKyBaHHS, WO [J0-
3BonsEe "BOCKpecuTn" 3ipok MMHYNoro, CpocTUTK npouec
MY3W4YHOrO TBOPEHHS Ta BMKOHABCTBA. 34aTHICTb CTBO-
ptoBaTV ifeanbHUX BipTyanbHMX BUKOHaBLiB MOCTYNOBO
3HeUiHE NpodecinHi 9koCTi 064apoBaHNX XUBUX MY3U-
KaHTIB, MOXJIMBOCTI SIKMX OOMEXeHi, Ha BigMiHY Bid Boka-
noipga. EBontouioHyBaHHS Ta y4OCKOHANEHHSA TEXHOMOTIN
3MiHIOIOTb BU3HAYeHy AUCMO3ULI MK KOMMO3UTOPOM,
BMKOHaBLEM Ta MyOnikol, NpoTe CTBOPHITbL HOBI MOX-
NVBOCTI ANsi NPOsiBY TBOPYOro Havana.
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MEOWA-TEXHOJIOTMU U SCIENCE ART B KOHTEKCTE COBPEMEHHbBIX KYNbTYPHO-XYOOXECTBEHHbIX NMPAKTUK

Medua e npocmpaHcmee Kynbmypbi XXI eeka siensitromcsi HeombeMmsieMbIM KOMMIOHEHMOM XyA0oXecmeeHHbIX npakmuk. Celivac npoucxodum
¢hopmuposaHue HO8020 HarnpasJsieHus1 — science art, 06LeOuHsIWEe20 UCKYCCIMe8o, MeXHUKY U Hay4yHoe pa3dsumue. Bedywel 4epmoli coepemeH-
HO20 My3bIKa/lbHO20 UCKyccmea siensiemcsi e2o mpaHcgopmayusi, komopasi obycsioesieHa meM, Ymo MEHSIIOMCSl KaHasbl XydoxecmeeHHoU
KOMMYHUKayuu, komopbie 3adarom onpedesieHHble napamempsl. [nsi My3biku 8aXHYH posib u2paem MpPocmpaHCmMeo, 8 KOMopPOM OHa 8bINoJIHsIe-
mcs, KaK u caM Mamepuais, a makxe My3bikaHmal. [lepcnekmueHbIM HanpaseHueM pa3eumusl science art cmaHogumcsi nosie/ieHue nPo2pPaMmmHo-
20 obecneveHusi u o6opydoeaHusi, No3eosisiowWe2o "eockpecums" 38e30 NPOWII020, yNPoCMuUmb NPoyecc My3bikallbHO20 meopyecmea u ucnos-
Humenbcmea. Cnoco6Hocmb co3dasamb udeasibHbIX 8UpMYyasbHbIX UcMosHUMenel nocmeneHHo o6ecyeHueaem npogeccuoHanbHbIe Kayecmea
00apeHHbIX KUBbIX My3blKaHMO8, 803MOXXHOCMU KOMOPbLIX 02paHUYeHbl, 8 omuYue om eokasouda. 38osIOYUOHUPOBaHUE U yco8epweHCmeo-
8aHue mexHoJso2uli MeHsilom ornpeodesieHHyo UCMo3UyU0 MeXdy KOMMO3umopoMm, ucrnosiHumesnem u ny6nukol, oOHako co3darom Ho8ble 803MO-
JXHOCMU Onis1 NposiesIeHUs1 M8OPYECKO20 Havasa.

Knroyesnie crnosa: megna, Mysblika, ronorpaMmma, science art, TBOPYeCTBO, KyNbTYpPHO-XyA0XXECTBEHHbIE NPAKTUK.
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MEDIA TECHNOLOGIES AND SCIENCE ART IN THE CONTEXT OF MODERN CULTURAL AND ART PRACTICES

Media in the 21st Century Cultural Area is an integral component of artistic practices. Currently, a new direction is emerging — science art,
which combines art, technology and scientific development. The leading feature of contemporary music is its transformation, which is due to the
changing channels of artistic communication that set certain parameters. Music plays a very important role in the space in which it is performed,
both the material itself and the musicians. A promising area of science-art development is the emergence of software and equipment that allows us
to "resurrect” the stars of the past, simplify the process of musical creation and performance. There is currently a use of holograms for various
purposes in music. Sometimes holograms play the role of an accompanying factor, because they can create a background for the performer,
replacing the usual scenery, compensate for the absence of dancers, creating a visual basis for performances. Performers working in the field of
popular and pop art are often organized in this way. Examples include the concert numbers of participants in the Eurovision Song Contest. Also,
hologram or media projection can be used not only as a background but also as a leading factor in a composition. Hatsune Miku is media performer
which presents by a hologram and "performs"” with live instrumentalists. Miku's visual characteristics are driven by the traditions of manga comics
and anime cartoon strips. The vocal party is created using software that can combine different samples. In this case we are talking about the use of
the Vocaloid program, which synthesizes the human voice to record vocals, as well as the vocaloid as a fictional character corresponding to a
particular synthesized voice. Although Hatsune Miku's live performances are accompanied by live-instrumental performers, the audience's focus is
on the vocalist. The ability to create the perfect virtual performers gradually diminishes the professional qualities of gifted live musicians, whose
ability is limited, unlike a vocaloid. The evolution and advancement of technology are changing the disposition between composer, performer and
audience, but create new opportunities for creative expression.

Key words: media, music, hologram, science art, creativity, cultural and artistic practices.



