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YK 130.2 KonecHuk OneHa CepriiBHa
kKaHauaat pinocohCbKUX HayK, AOLEHT

NMIOACBKA TA KOCMIYHA NPABIA B IHTEPIMPETALYI B. LUEKCMIPA

Y cmammi po3anafaembcs iHmeprnpemauisa michornoemuydHo20 ysaesieHHs npo eOHicmb ma 83aemo-
obymoerneHicmb 6ymms moduHu ma Kocmocy, aKky 0ae B. Lekcnip 6 ce0ix n'ecax. Lii npuxoeaHri ceHcu 6ynu
ycnadkosaHi asmopom ei0 mpaduuil, ska nepedbayana eidnosidansHicmb MoOUHU 3a cmaH ceimy. Mo0i6HI
YA6IEeHHSA, eIOKUHYMI HO80esponeliCbKUM pauioHaniaMoM, 3HO8 Habysaomb akmyasibHocmi. BpaxysaHHs
8Ka3aH020 CMUCI08020 npowapkKy dae aMmozay noaaubumu Po3yMiHHS CeHCy WeKCnipieCbKol cnadujuHu, wo
MOXXe Mamu K meopemuyHe, makK i npakmuydHe 3HadyeHHs, noe’ssaHe 3i caimoeansadHo PoSUIo mucmeumsa.

KniovoBi crnioBa: KocMoc, KyrnbmypoJsioziyHa eepmeHesmuka, michornnoemuka, "CriycmouwieHa 3emrns’”,
XxyQoxxHsa inmeprpemauis, B. LLlekcnip.

AKTyanbHiCTb 06paHOT TEMU BU3HAYAETLCA HEOOXIAHICTIO peBiTanisyBaTu i YaCTKOBO NEPEOCMUCTIUTU
cnaawmny B. Lekcnipa, fka Hepiako po3rnagaeTbesa Ha pPiBHI TUPAXKyBAHHA KIille CTOPIMHOT AaBHOCTI abo
NiaaaeTbCca ceHcauiiHuM "nepe-iHTepnpetadiam”, HayKOBICTb AKUX HE BUTPUMYE KPUTUKW. OQHUM 3 BaXKnu-
BUX CEHCIB, MPUCYTHIX Y TBOpax ApaMarypra i 4oci BidHOCHO Mano AOChigXeHUX, € NUTaHHSA BianoBiganbLHo-
CTi MIOAWHN 32 CTaH He TiNbKM couiymMy, a W yHiBepcymy. Lla npobnemaTtuka mae ocoOnmuBE 3HAYEHHSA B
YMOBaXx Cy4acCHOT €KOSOrivyHOT Kpu3un.

IHTepec oo TBOpIB LLekcnipa B YkpaiHi BuHuKk y XIX cT. Haiibinblie HaykoBe 3Ha4YeHHA Mae gopobok
|. ®paHka Ta M. OparomaHoBa. 3rogom A0 OCMMWCIEHHA LUEKCNipiBCbKOT cnaawmHn 3septanuca [. Baepu-
HIOK, |. BaHiHa, B. KHaszesckuin, O. Jlagurida, |. JlyueHko, J1. Munoeugosa, H. Moagectoea, tO. Hosukos, M.
Punbcokuin, M. LLanoeanosa, T. AkuMoBud Ta iHWi. B cyvacHin YkpaiHi LLekcnipy npuceaveHi nybnikauii Ta-
Kux gocnigHukie, sk C. BatueHko, A. BityeHko, M. Kpemep, €. MnuHoBcekuit, B. HikoHoBa, H. Tapacosa.
OpHak Tema "MichonoreMHOro" niarpyHTs TBOpYOCTI Lekcnipa 3anuwaerbca mMano po3kputolo. ToMy 3a-
BAAHHSIM HALLOT CTATTi € AOCMIAXEHHS] OAHOIO0 3 BinbLu "rMMBOKMX" CMUCNOBUX PIBHIB MEC, BPAaXyBaHHS SIKOTO
MOXE CYTTEBO BMAIMHYTU HA PO3YMIHHS TX CEHCY.

Y m’ecax B. Lekcnipa niogmHa Mae WoOHanMeHLLe TPU BUMIpW: OCOBUCTICHMIA, colianbHUIA Ta KOCMIY-
HUI. Ha nepwomy piBHI MM MaeMO crpaBy 3 iHAUBIAYANbHUMU XapakTepucTukamm nioguHun. Neuxonoria nep-
COHaXiB € OAHIEI0 3 TPaAULINHUX TeM AOoChimxkeHHs. OgHak WeKcnipiBCbka aHTpononorisi nepegbayae Takox
NUMbHY yBary Ao NACLKOro Tina Ta Woro oyHKUin. Lle Bunepea)kye Heknacu4Hi niaxoam rymaHitapuctukm
XX = noyatky XXI CT., METOAO0NOrIT AKMX MOXXYTb BUKOPUCTOBYBATUCA ANA aHani3y LWEeKCNipiBCbKUX Tpareain.

B enn3aBeTMHCLKY enoxy cycnifbHa CBiAOMICTb Npuainana nacbkoMy Tiny Ta noro pyHKUiaMm 3Hau-
HO OinbLUe yBaru, Hk B Ni3Hili Yacu — axk 4o XX cr. 'epoi Lekcnipa matoTh BiK, CTaTb, Qi3UYHi Ta 30BHILLHI
AaHi, Wo BiabMBAETLCA HA iXHil NOBeAiHUi Ta kap’epi. Hanpuknaa, wekcnipiBCbka iHTEpNpeTaLis reHaepHux
BiAMIHHOCTEN BM3Ha4vae Binblly CXUMNbHICTb YOMNOBIKIB A0 pednekcii, npu TOMy, LLO 3aranoM iHTenekTyanb-
HWIA piBEHb NOrO rEpPOiB Ta repoiHb 0AHAKOBMIA. CBigyYeHHsIM TOro, wo LLekcnip He ByB CXUNMbHUM A0 MI3OTiHiT,
€ TOM (pakT, WO MOro repoiHi MalOTb aKkTUBHY XUTTEBY NO3MLUIIO i YCNILWIHO rpatoTb CKIaaHi poni, B TOMY Ynchi
npodecinHi. Tak, XeneHa 3 "Bce nobpe, wo aobpe 3akiHuyeTbCs" € BMiNMM nikapem, Mopuis 3 "BeHeuiaHCb-
KOro Kynus" crae 6nmMcKy4YmMM OPUCTOM TOLWO. He 3Halo4uM cyydacHoro tepmiHa "ropmoHmn”, LLekcnip Baano 3o-
Opaxkye ncuxodisionoriudi ctaHu CBOIX repois. BoHu niaBnaaHi BnnNuBaM 30BHILUHBOrO cCepeaoBuLla Ta
BNACHMM HACTPOsIM, a B CTaHi adpekty BeayTb cebe iHakwe, Hixk B HOpMi. Ha yac HanmcaHHA UMx TBOPIB Ta-
Kui nigxig 6y pesontouiiHuM. OagHak i3ionoriyHoro peaykuioHismy Tyt Hema. OgHe 3 KMNio4oBUX ANsl aBTO-
pa cniB — cepue, Ake o3Hayae i (hisudHMIA oprax, i "cepueBuHy" OCOODUCTOCTI, WO BMKNMKAE B nam’siTi
YKpaiHCbKY Tpaguuilo KopaoueHTpuamy (3okpema, B BapiaHTi . KOpkesuya). OTxe, "npasaa” npo nANHY
BKNIOYAE BU3HAHHA CKIagHUX NCUXOdi3nYHMX B3aEMO3B’A3KiB. JTloAnHA He 3BOAUTLCA A0 CBOrO Tina, ane — B
eMMIPUYHIN peanbHOCTI — HE MOXKe pOo3rnagaTucs no3a HUM.

HactynHum piBHEM MOACLKOrO BYyTTA € HANEXHICTb A0 NEBHOrO COLiyMy, SIKMA TEX Hepigko yaBns-
€TbCA 5K 3aranbHe Tino (B "KopionaHi" ua Mmetadopa € ogHieto 3 npoBigHux). LLiekcnip 3 0cobnuBoto LikaBic-
TIO CTaBMBCA OO0 NPaBUTESIB, YBAXXHO 3BaXKyIOUM TXHi nMpaBa Ta BignosiganbHiCTb. B pagsaHCbKin Tpaguuii
O6ynu cnpobu OronocUT NOro aHTUMOHAPXICTOM, OAHAK, NOMITUYHUM paaukanom BiH He ByB. B 1oro n'ecax
MLNocsa He Npo BiAMiHY MOHAPXIT, a NpPo Te, sIKOK BOHA Mae ByTu.
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CraBneHHs Llekcnipa go "HapogHux Mac" 3anuIAETbCA AUCKYCIMHMM. 3 OAHOro OOKy, BENUKMIA
apamatypr He OyB pynopom noMneHiB. OAHaK BiH HE Mir He CriBYyBaTKU 3HEAONEHUM | HE MMcCaTh NPO CyCni-
NbHY HecnpaBeanuBiCTb. B uinomy BiH nokasye, WO NONITUYHO 3aaHraXXoBaHWi HATOBM MOXE MOMUSIATUCA.
OJHak Haujia sk Taka He BTpa4vaec 340pPOBOro rny3ay Ta MopanbHUX OPIEHTUPIB, AKi 1 3a0e3nevyioTb MOXIHU-
BiCTb BiAOyA0BM Nicna 0yab-AKUX NOMNITUYHMX Ta coLianbHUX KPU3.

B aKocTi npoTUBO-A0NOBHEHHA "HApOAy" BMCTYNAaEe KOPOnb, AKWWA B TIOAOPIBCLKIM AHIMIT BCE LUe Mir
po3rnaaaTtuca B cepeaHbOBIMHOMY KOHTEKCTi 6oroobpaHocTi. LLekcnip He po3BiHuye MoOHapxiB. OgHak BiH
nokasye ix He HEDOXKMTENSAMMU, a NI0AbMU, AKi MaKTb CEPHO3HO NpauloBaTh Hag TUM, Wwob 3bepertu HopmMa-
NbHWI CcTaH KpaiHn. Came KOponi B XpPOoHikax Ta Tpareaiax BUCMOBMOKTL AYMKY NPO PIBHICTb YCiX nogen. B
"Piyapgi II" ronoBHMIA repoi, cnovatky NnepekoHaHuin y BRnacHin "cBaTtocTi", B KiHUi NpUXoAnTb 40 BUCHOBKY,
WO BiH He BIgPI3HAETLCA Big iHWKMX ntogen. CxoxXy AyMKY BUCNOBNIOE MeHpix V 3 0AHOMMEHHOT XPOHiku. Mo-
JKITMBO, HaRMuiTKiLIE Us igea BuCnoBneHa B Temi "oadary Ta posadaraHHsa” B "Koponi Jlipi". Koponb 3 "Yce oob6-
pe, wWo Aobpe 3akKiHYYeTbCA", Kaxe, Lo B yCiX niogen ogHakoBa KpoB. OTXe, BUXOAWUTb, LLO BCi Nioawu,
He3anexXHo Big couiansHOro craHy, Bipu (3ragaemo MOHoJor LLeinoka) Towo eauHi SK XKUBI iCTOTU, AKI Ma-
I0Tb CBOT NOTPEOU, MOXKYTb CTpaXaaTu i 3aCnyroBytoTb HA Munocepasa. Takuii nornsg asTop Mir NoLIMPoBa-
TW i HA TBapuH: B "Hk BaMm Ue cnogobaeTbca” naeTbCsa Npo npasa onedis, B "Mipi 3a Mipy" — npo piBHICTb
nepea CMepPTIO TUTaHa Ta Xkyka. Bce Ue Bunepekye cyyacHi yaBneHHA Npo npasa TBaApWH Ta Bianosiganb-
HICTb MIOAMHU Nepes NPMpPoaoL0.

TpeTin, KOCMIYHMIA, BUMIP NIOACLKOro ByTTa € iMNMiuMTHO NPUCYTHIM B yCix TBOpax LLekcnipa. B pos-
rOPHYTOMY BUMNAAI MipKYBaHHS NPO CYCNiflbHMI Ta KOCMIYHMIA NOPSA0K BUKNAAeHi B MOHOMO3i Ynicca 3 "Tpo-
ina ta Kpeccign". HaBiTb AKLLIO LEli MOHONOr 3 WOro sIBHOK iAE€ONOrivHOI0 3aaHraXKOBaHICTIO | He BiabuBae
NOBHICTIO BflacHi nornaau asTopa, MM MOXEMO CyaAUTKU Npo no3uuito LLlekcnipa 3 camoi KoMno3uuii oro TBo-
piB. "MarictpansHuint cioxet" (TepMmiH J1. TliHCbkoro [5]) Tpareadin i KOmeain CyTTEBO BiAPI3HAETLCA, ane B
000x BMMaagKax WAEeTbCA MPO MOPYLUEHHSI FTAPMOHIT Ha yCiX piBHAX: 0COOUCTICHOMY (MCUXONOTiYHWUI po3nag
axk o 6esymcTBa), couianbHOMY (CiMENHI, couianbHi, NONITUYHI KPU3K), KOCMIMHOMY (NPUPOAHI KaTacTpodu)
— i NpO BIAHOBNEHHSA Li€T rapMOHii y dhiHani.

MMoBipHO, HaMbinbL 4iTko LA cxema Bupaxena B "Koponi Mipi". "ONTUMICTUYHI" TRymMadeHHs uiei
Tparedii nepesaxanu B XIX CT., a TakoX B pagsHCbKOMY LUEKCNipo3HaBCTBi. "lMecuMicTuyHi" — yacTo B ayci
Teartpy abcypay — B 3axigHin kputuui XX c1. Ans Ginbll aaekBaTHOro CyAKeHHs Crif y AyCi KynbTypornoriy-
HOT repMEHEBTUKM BpaxyBaTu "LLAPYBATICTL" TBOPY, AKMA, 3 0AHOro OOKy, cArae Haa3BMYaAWHO apxaidHUX
KyNbTYPHUX PIBHIB, @ 3 iHLLOro — CTae HeCNoAiBaHO akTyansHUM caMme HanpukiHui XX — Ha noyaTtky XXI cT.

Hanirnubimin npowapok TeKCTy Bigobpaxae GputaHcbkuii midoc. CBiT Jlipa — ue ysaranbHeHa ke-
NbTCbKa/aHrNoOCcakCoOHCbKa bpuTaniq, 3 K00 MOXyTb CRIBBIAHOCUTKU CBOIO ICTOPIIO i CydacHi xuTena bputaH-
CbKux ocTpoBiB. OAHak, eTHOKYyfbTypa MOXe po3rnagaTuca i Sk camogoCTaTHA UiHHICTb, | SK HeBig'emMHa
CKNnaaoBa KynbTypu ycboro nmoactea [4, 18-28], Tox npu ycin ¢Boiin "dputaHcekocTi" "Koponb Jlip" mae yHi-
BepcarnbHEe 3HAYEHHS.

LLlekcnipiBcbka Tpareais 3HaxoAUTLCA Ha Mexi Midy Ta cydacHocTi. [i cloxeT mMae umcneHHi onbk-
NOpHi napaneni, ane B HbOMy O4Y€BUAHMM YMHOM BiaABYBAETLCA PO3PUB MIPOMOETUYHOT LIMKNIYHOCTI Ta "po3-
npaMneHHa" ictopii. K. Acnepc BigHIC BMHMKHEHHS "OCLOBOro 4acy" Ao cepeauHu | TMc. Ao H.e., ane B
LUMPOKOMY CeHCi Oyab-sKMIi CYTHICHMIA nepexia Big 3BUMHOTO 4O HOBOTO MCUMXONOFYHO CMPUAMAETLCA caMme
SK 3namM TeMNOpParsnbHOro Koma ta Buxig NIAMHU Ha eK3UCTEHUiNHY NpaMy. TOMY ANS KOXKHOrO Cy4acHoro Ha-
poay Ta ANsl KOXHOT NMOAMHM "0CbOBUIA Yac" € akTyanbHOI OyTTEBOK peanbHicTio. OTXe, TEKCT, AKUA Nopy-
Lye Taky npobnemartuky, € BiYHO-akTyanbHUM: BUNPAMITEHHSA iCTOPIT MOXHA pO3rnaaaTu i B KOHTEKCTI XUTTA
nerengapHoro kopon4 Jlipa (I TMC. 40 H.e.), i B KOHTEKCTI enizaBeTiHCLKOT AHriT 3 1T nepexoAom Big Tpaau-
LiiHOro 40 MOAEPHOrO CYCniNbLCTBA, i B KOHTEKCTI TenepilHbOT cuTyauii "noct-". Hanpuknag, LUinkom MOXIu-
BO 3B’A3aTu TemaTtuky "fipa" 3 posnagom CPCP (uapcTea "oTuiB") Ta NOYaTKOM XaOTUYHUX NPOLECIB HA MOro
pyiHax. MpoTe npobnemartuka Tpareaii BUXOAUTb Aaneko 3a Mexi CyTo NoACbKUX CTOCYHKIB.

O06pa3s cTaporo Kopons, kM 3maraetbCsl 3i r[po30t0, CTaB CBOr0 poAy Bi3UTHOIO KAPTKOK LUEKCMipiB-
CbKOT Tpareaii. byno gaBHO BigMiveHO, wo Oyps B "Jipi" — ABULLE HE TiNbKM METEOPONOrivyHe, a i NCUXOIOTi-
YyHe | couianbHe — TOOTO KOCMiYHE, B AHTUMHOMY CEHCi LbOro CrnoBa. Ane KPUTUKOK MNPAaKTUYHO He
3BEPTAETLCA yBara Ha 1e, Wwo Jlip He NpPoCcTo BOPETLCS 3i CTUXIAMM, @ I HAMAraeTbCA iX 3pO3yMiTH.

B Daratbox KynbTypax no-CnpaBXHbOMY BEJIUKE NIMXO CNPUAMAanocs fK pe3ynbTar NpUMxX0BaHoi, ane
LIiNKOM KOHKPETHOT MNi0ACLKOT MPOBUHU, TAEMHULSA AKOT NOBUMHHA 6yTu poskpuTa. MoaibHy cutyauio mu Ga-
YMMO B icTOpIl Eaina, KOTpuit 3000B’A3aHWUIA PO3KPUTU CTAPUIA 3MOYMH, LWOO NPUNUHUTK YyMy. Te, O KOpOonb
Jlip cnpunMae rposy came B TAKOMY KOHTEKCTi, BWAHO 3 WOro nowlykie BUHHOro. BiH nepenivye ragaHux rpiw-
HUKIB:

...KpnBOnpucskHUKY i nuuemipe,

Mpentoboaito, Henmoae NykaBun,

LLlo BOMBCTBO MOTAEMHO 3aMULUNSB, —

Opwxite i nonoTHinTte! O, 3ipBiTb,

JlioackKi rpixu, yci CBOT NOKPOBU,

Bnaraiite B rpisHux cyaais munocepgsa! (Ill. 2, M. Punbcbkuin)
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BipHi cynyTHuku Jlipa, aki HaMaraloTbCa YBECTU WOr0 3 HEroAu, NPOCTO HE PO3YMIlOTb, LLO BiH KaXe.
Moro npo3pinusa noainse nuwe Earap / Biguuit Tom. B iioro oco6i Mip 3HaxoanTb came TOro, KOro BiH LUYKaB
— NpuYnHHUn TOM KaeTbCAa 3a BCiX. BiH nocTtae nepea KOpPonem B AKOCTi ogHoYacHO: 1) LWe OAgHiel XepTBu
cycninbCTBa, 2) "npupogHoi noguHn", i 3) Mictuka, AKMA 3HaAE npuxoBaHe Big iHWMX — 3Bigcu aani "dino-
coh". Came ioro Jlip nutae npo Te, wo xBunoe HanbinbLue: "What is the cause of thunder?". TpaauuiinHo,
Lue nuTaHHa Tnymadunu (i nepeknaganum) sk nposB CyTO YMOrnsAHOI WikaBocTi: "Hy, 3Bigku rpim 6epetbca?”
(lll. 4, M. PunbCbkuit), sika caMOl0 CBOEK HEQOPEUHICTIO BUKA3ye B6e3ymcTBO Kopons. OAHak, B AOCMIBHOMY
nepeknaai nutaHHa Jlipa 3ByunTtb SK: "LLlo € npuunHoio rpomy?". Lle — NpoAOBXEHHA TEMU MOLUYKY NPUYKUH
po3naay: XTO0 BUHHUI Y HACTaHHI Xaocy, KM BUABNAETLCA | B CTOCYHKax niogen i B "HenpupoaHux" cTuxin-
HUX ABULLAX? Yui rpixu BUKnukanu Oypio, i Wwo tenep pobutn? B kputuui yna BUCNOBNEHA AyMKA, LLO KOMU
Jlip HasuBae Eprapa "dhisaHueM", BiH NOPIBHIOE MOro 3 NPOPOKOM Tupesiem, akuin mas nopaautu Eginy, ak
3YNUHUTK Yymy [8, 132].

Omxe, B niaTekcTi Tpareaii Lekcnipa nexuTtb Te came yaBneHHs, WO i B Tpareaii Codokna. Maetbes
Npo €AHICTb NIOAWHU 3i CBITOM, NPUYOMY He K Npo BakaHWi Ta igeanizoBaHUM CTaH PyCccoiCTChLKOT "npupoa-
HOCTI", a sk peanbHUin hakT BiANOBIAANLHOCTI NIOAUHKU 3a BCesaranbHU CTaH peden. Bipa B 3anexHicTb
CTaHy CBITY Bia NMOACLKOT NOBEAIHKW iCHYBana B Pi3HMX KynbTypax: iHAINCLKIW, ipaHCLKiW, rpeubkin Towo. B
KENbTCbKIN Ta cKaHAMHABCLKi Midhonorix WaeTbCa NPo Te, WO KiHeUb CBITY NOYHETLCA 3 MOPYLUEHHS S04 b-
MU MOpanbHux 3anosigein [2, 380; 6, 188]. MichonorivyHi yaBneHHA Npo KOCMIYHUIA XapakTep CycninsHoro na-
ay nepenwnun B dinococebKi BYEHHA (30Kpema, B TEOpil0 CycnifibHOT cnpaBeanuBOCTi naTtoHa) i 3aBaaku
CBOIN CyMICHOCTI 3 BibninHUMK igeamm 36epernuchb y XpUCTUSIHCLKIM €Bponi Ta 6ynu BigKMHYTI nuwie pauio-
Haniamom HoBoro vacy.

Ona 6putaHcbKOro MicdhoCy Haa3BUYANHO XapaKTEPHUM € ysABMEHHA npo "lMpaeay" sk cuctemy npa-
BWUN, SKMX NOBUHEH BYB AOTPUMYBaTUCS NPaBUTENDb Ta NOro Hapogd, wob 3abesneunTtun 3aransHun go0podyT
Ta poAtouicTb 3emMni. Pe3ynbTaT HegOTPUMaHHA cycninbHOT "Mpaegun" Mir yaBnaTUCS K MUTTEBE 3HULLIEHHS
(noaibHe oo 3armbeni NNaTOHIBCbKOT ATNAHTMAM); OAHAK YacTile AWnocsa npo Ge3kiHeYHY BUCHAXKITUBY XBO-
poby 3emni Ta ii MewkaHuiB. B donbknopi 6aratb0x HApOAiIB, B TOMY YNUCHi I YKPATHCBLKOr0, € ONMC MEPTBOT
KpaiHu, 9Ky repori Ma€ NOBEPHYTM A0 XMUTTHA. B BputaHChKiin nirepartypi € cneuianbHe noHATTA — CnycToLle-
Ha 3emna (Wasteland), wo B ApTypiBCbkOMY LMKNI NoB’A3aHe 3 Temol [paang. Midhonorema CnycroweHoTt
3emMni ctana ogHMM 3 NENTMOTUBIB BCIET EBPONENCHKOT KYNbTYPU, NPOSABAAIOMUCH B TAKUX HECXOXKUX TBOpaX
[k "Mapumcpans” P. BarHepa ta "Bonogap kineup" k. P. P. TonkiHa.

LLlekcnip, sIKMIA >KMB HA YOTMPUCTA POKIB ONMXK4e A0 XMBOT MihonoeTukn, HaneBHE, 3HaB L0 TEMY HE
ripwe Big cyvyacHuX AOCRIgHUKIB i AaB 1T BNacHy BiflbHY iHTepnpeTadilo. AgxXe BCi ekcnipiBCbKi Tparegii no-
UYMHAKOTbLCS 3 NOPYLUEHHS HE TiNbKK COUIanbHOro, a i ceitosoro BanaHcy: "yac suBuxHytTuii". B "Koponi Nipi"
MW HaBINbLI HA0YHO BA4YMMO HE NPOCTO CIMERMHI YK NONITUYHI NPOGNemMK, a KPU3y BCEMEHCLKOro MacLuTaty.
3aranbHOro HakonMWYeHHs rpixiB AOCTaTHLO ANS MoyaTKy BcesaranbHOro posnagy, npuyomMy eposii nigaa-
IOTbCA | NIOACLKI 3B’A3KKW, | MOpanbHi LiHHOCTI, | HaBiTb 3Ha4YeHHS cniB. OaHe 3 OCHOBHUX MiCUb Ail — nycToLl
(a 30BCiM He "cTen", Ak y BinbLIOCTI nepeknazis), CEMaHTUKa sIKOT oueBuaHa. binbl TOro, BCa bputaHisa cro-
iTb Ha rpaHi nepeTBOpPeHHA Ha ChyCTOLUEHY 3eMM0; HegapMma B CBOIX ekpaHnisauisx . KoauHueB 3pobus
TNOM Jil nepecoxnuin po3TpickaHui rpyHT, a lN. Bpyk — 3amep3any 3emnio.

LLlo6 3anoBirtu cnycTolweHHto, Tpeba 3’acyeartu, "B YOMy NpUYMHa rpoMy” i BUPILLMTU L0 npobnemy.
3noYMHM NOBUHHI ByTU PO3KPUTI, BUHHI MaIOTb CMOKYTYBaTU MPOBUHY — TiNMbKWU TOAI XUTTS 3MOXE pyXaTucs
aani. Po3kputta npaBan sik 06’€KTMBHOTO, KOCMIMHOIO NpuHUMNY € 060B’A3KOBUM AMNS YCiX LUEKCMiPIBCbKMX
n’ec, ane Hige MOMEHT iICTUHU HEe BMCTyNae HacTiNbkK YiTko, Ak B "Jlipi". KpiM Toro, npakTtuyHo B ycix midorno-
riax ans Bia-TBopeHHst Kocmocy HeobxigHa »kepTBa — amxe "i3 Hidoro i He Buiae Hivoro” (1. 1, M. PunbcCb-
Kuin). YacTto naeTbca Npo XepTBONPUHECEHHS KPaLLoro, WO € B HApo4y — WOro AiTen; ua Tema noBTOPHETLCA
B KYNbTYpi TUCAYONITTAMM: Big Midy npo Teceqa ao "MonoagHux irop" C. KonniH3. Ha novaTtky LekcnipiBCbKOT
Tparedii kaHAnaaTiB Ha POfb Takoi CNOKYTHOT XXePTBU ABOE: MOSoALWA AOHbKA Ta nepeopiaHuin cuH. Came
Tak MO)Ha MOACHMTU HeobXxiaHicTb 3arnbeni Kopaenii, aka 4oBro 6eHTexuna WeKCniponoris CBOE "HeNo-
TPiGHicTIO". LLle oaHiel0 NOTEHUIRHOIO XEePTBOIO BUCTYNae Earap, ane 3roqom BiH 6epe Ha cebe ponb repos,
KW Mae noBepHyTU CnNyCTOLWEHY 3eMMI0 A0 XUTTS — Ue BiH y duiHani npuiimae Bnaay-ak-BianoBiganbHiCTb.
XapakTtepHo, LWo BCi abcypaANCTChKI NpounTaHHs "flipa" peaykyloTb caMe L0 CIOXKETHY MiHilo, 3BOASAYM CIOXKET
Tpareii Tinbkn 40 CTOCYHKIB CTApOro KOpPons Ta KOro A0YOK, SKi NpUxo4aTb A0 anokaninTUYHOT pyiHK.

Omxe, NMTaHHA 30BCIiM HE B NOAONAaHHIi €AMHOBNAaAd, a B TOMy, LLO TPOH MaE 3anMaTu nioguHa, aka
Oyane abatu He Npo npaBa, a Npo 060OB’sA3KU NPABUTENS i NiIATPUMYBATU CYCMiNbHO-KOCMiYHY "Tpasay”, Tinb-
KM BXXe HE B MICTUMHOMY, a B MOpanbHO-NpaBoOBOMY CeHCi. BMacTUBOCTI Takoro igeanbHOro Koponsa nepeni-
yyloTbCca B "MakbeTi”, ue: cnpaBeanuBIiCTb, NPaBAUBICTb, HAAIAHICTb, LLEAPICTb, CTPUMAHICTb, MUITOCEPAS,
CMUPEHHICTb, TEPNNAYICTb, MYXXHICTb TOLLO. B iCTOpIl BaXXKO 3HANTU MOHapXa, kUi noeaHyeas 6u BCi Li AKO-
CTi, ane ogHMM 3 CYMHIBHUX A0CAArHeHb HOBOro 4acy crae po3vapyBaHHA B camiii MOXITMBOCTI Takoro npas-
NiHHA. HOpMOIO cTano 300pa)keHHA NOBCAKAEHHOTO XUTTS SIK AUCTONIT, SKa MO)Ke 3MIHUTUCA TiMbKK Ha ripLie
—Tak, T. C. EnioT B noeMi 3 Lifikom TpaauuinHo Ha3Bo "CnycTollueHa 3emna" gae BXe He nonepeaXkeHHs,
a onucC CTaHy peyen TyT i 3apas. Ha >xanb, peansHa iCTopia Hepigko BuNpaBaoBYeE Le Necimiam, CBig4eHHAM
yomy € YopHobunbcbka 30Ha — CnycToLleHa 3eMnsi B cepui €sponu. Lis Tema cTae HaCTinbku 3BUYHOLO, LLIO
HaBIiTb MOCTaNOKaninTU4Ha aHTUyTONiA — Ae MibonoeTuYHa iges rpixa npaBuTeENA Ta KOro Hapoay npunmMae
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¢opMy aHTPONOreHHoT KatacTpodu, BUKNUKAHOT NMIOACLKUM HEAOYMCTBOM YK €rOisMOM — CTa€ LWe O4HUM
po3BaxkanbHUM aHpPOM. | Konu, cnyxatoun HOBUHW, MW HamMaraeMocsl 3po3yMiTu, WO caMme B LiMKOM peanb-
HUX NPUPOAHMUX KaTaknisMax Mae aHTPOMNOreHHEe NMOXOKEHHA? — MU MO CYTi MOBTOPHOEMO T€ CamMe MUTaHHA
Eaina i Nipa: B yoMy Hawia BuHa i wo pobuTtu gani? LLe ripwe, Konu Mu Takux NUTaHb He 3a4aEMO — L€ 3Ha-
unThb, WO "aedopmMadia ocobucrocti” (aue. [1, 92]) 3aiLuna Bxxe 3aHaaTO AANEKO.

OgaHak y micpo-nereHaapHux nepwiomxepenax craH CnycToLeHOT 3eMii He BBaXXaeTbCA HE3BOPOT-
HiM. CyyacHOMy MOACTBY Tex BapTo Oyno 6 nepeiTtu Big KOHCTaTauil npobnemmu A0 NOLYKIB Ti BUPILLEHHSA,
SKi, 30kpema, nepeanbavalote POPMyBaHHS "HOBOT iHBAMPOHMEHTanbHOT napaaurmu” [3, 264]. | TyT TekcT
"Kopona Nipa" moxe gaTtu geski niakasku. PekoHCTpyKUIa iMNAiLMTHOT CBITOrNAA4HOI OCHOBU TBOPY MOKAa3ye,
O OCHOBHWIA KOMIMMEKC MOro hinocodCbKko-eTUMHUX i NOB'si3aHUI 3 TeMOLO rnobanbHOT BignoBiaanbHOC-
Ti nepen coboto, iHWKUMKM, Ta ycim ceiToM. LLekcnip nokasye Ham, WO NOAWHA 3gaTHa nogonatu Bce. Ane
ANS Ub0Oro BOHa Mae NpUWHATK BiANOBiAANbHICTL, NPUYOMY BXKE He TifbKK 3a BnacHi aii, ak y Codokna, a 3a
Aii BCiX. Y Takin 3gaTHOCTI "BUATK 3a Mexi cebe" BenuyesHy pornb 3anmae CniBCTPaXKaaHHS, sike Bigpi3HAETb-
CH Big YNCTO €MOUINHOT XanocTi CBOIM 3B’A3KOM 3 PiNOCOCLKUM PO3YMIHHAM MOACLKOT CYTHOCTI. Jluwe
MatouM BHYTPILLHIO CaMOCTIMHICTb, BigvyBaloun cebe nioguHol, a He (PYHKUIE0, MOXHA MO-CNpPaBXXHbOMY
po3ymiTh iHWKX. Mepoi "fipa" wykalTb | 3HaX0AATb KOCMIYHI 3aKOHM, SKi A03BONATL 3PO3YMITU LUEn CBIT Ta
nobyayBaTu HOBI MpaBuna >uTTa B HboMy. OAMH 3 UUX 3aKOHIB Mae Ge3anocepeaHe BiAHOLIEHHSA A0 iHLWOT
"aHTUYHOT" TEMU — KaTapcucy.

Y cy4dacHin rymaHictuui cnoo "katapcuc" Habyno BiATIHKIB, BiAMIHHUX Bif apuUCTOTENIBCLKOrO, B TO-
MY YMcni — SK YCBiAOMMNEHHS MOACLKOT XPYNKOCTI, WO BUKNMKaE OinbLuy Ao6poTty Ao 6nmxkHix. B "Koponi Mipi"
MU 3HaxXoaAuMO dhpasy, aKka Manxe TOYHO chiBnagae 3 uMm cpopmynoBaHHaM. Ha npocte nutaHHa "XT0o BU?"
Earap BusHauae cebe yepes 3gaTHICTb A0 cniBUyTTA: "YONOBIK, L0 BMi€, // CTpaXKaaHHSAM HaBYEHUN i IMXOM
ouTtun, // Byt munocepaHum" (IV. 6). Mepeknag M. PUnbCbKOro, B MPUHLUMNI, BipHUIA, X04a B opuriHani dop-
Myra BOAHOYacC JiTKiwa Ta gBo3HadvHiwa. Crnoea "by the art of known and feeling sorrows" mo)xHa npouuTaTu
i 9K "3aBASKM 3HAHHIO Ta BigYyTTIO nevanen”, i 4k "MUCTeUTBO 3HaTK Ta BigdysaTtu nedani'. Lle i € CyTHIiCTb
Katapcucy, TiNbKM 3 NigKPEeCneHo eTUYHO (a He eCTEeTUYHOID) CKNnagoBotlo. Ha BiamiHy Big aHTUYHOT Tpa-
Aulil, TYT WAeTbCA He NP0 OYMLLEHHS AyWi Bigd AWM3rapMOHi3youmx i adhekTiB Ta NOBEPHEHHA 40 BPiBHOBA-
YKEHOTO CTaHy, a Npo pagukanbHE Nepe-CTBOPEHHS NMIOAUHOK cebe Ta ¢cBOro OyTTa — Npo NpeodpaXkeHHA "He
OKpemMmux emouin, a yciei ocobucrocti" [7, 51]. Tinbku ue MoXe CTaTu 3anopykow BiAHOBMEHHSA BCbOrO, LUO
Oyno BTpa4eHO B pe3ynbTaTi CYyTUYOK, BUKIMKAHUX chinum eroismom. OTxe, LLekcnip B "Koponi Mipi" He Tinb-
KM NPUBOAUTL FNAgadiB 40 KaTapcucy, ane h 0OCMUCIIOE Lel heHOMeH Ta Aae Noro BriacHe (hopMyntoBaHHA.

Hapewri, cnig 3asHauiTu, WO BCi TBOpK LLekcnipa 3akiH4ylOTbCa po3noBigsaMu repois Npo cBOT Aoni
Ta BYMHKK. Bci okpemi onosigi cnig posrnagaTtu Sk cknagosi €AUHOT CnoBidi Hapoay, SKMit BIGHOBIOE npaeay
npo Te, Wo Biadynocs, XTo i B YOMy 3aBMHMUB U SIK CMOKYTYBaB MPOBUHY. TOMY Tparegii 3akiH4yloTbCsa nepe-
Moroto. Lle He o3Haudae, Lo BOHM ODOB’A3KOBO MAalTb PO3YMITUCA B KOHTEKCTI paasHCbKOT "ONTUMICTUYHOT
Tpareaii" — iHKONW BTPATK 3aHAATO BENUKI, a ManbyTHE 3aHAATO CyMHiBHEe. OHak TinbKU BigHOBNEHHS Niod-
CbKOT Ta KOCMIYHOT NnpaBau pobutb Byab-sike ManbyTHE B3arani MOXINUBUM.

MiacymoByloumn ckasaHe, MOXKHa AiNTU BUCHOBKIB, WO LLlekcnip B CBOIX m’ecax po3rnagac noguHy Sk
iCTOTY, 0COBMCTE Ta coLjanbHe XXUTTA AKOT Mae BUPa3HWii KOCMiYHWIA BUMip. Ti cBoBoaa He € ceaBoneto, npu-
YOMY B SIKOCTi PerynaTopiB MOBEAIHKM BUCTYMAE He TiNMbKWM BONS iHWKUX niogen abo > iCHyBaHHA CoLjianbHUX
iHCTUTYLINW, @ W cama npupoaa peden, NOpyLUEeHHS AKOT NpU3BOAUTbL A0 KatacTpodpivHMX Hacnigkis. Tomy
NI0AUHA NOBMHHA NOAONATM BNAacHy 0OMeEXeHICTb (0COOUCTICHY, colianbHy, POAOBY TOLLO), HABYUTUCS ChiB-
YYTTIO | AIATK BigNOBIAHO OO OCArHEHHA CBOET rMobanbHOI BiANOBIAANbLHOCTI. K BUAHO 3 hiHaniB Tpareain,
Taka no3uuis He rapaHTye ycnixy, ane aae noauHi eqMHO MOXIMBUIA LIAHC. YSBNEHHs npo rnobanbHy Big-
NOBIAANbHICTb KOXXHOr0 MOXHa 30nuxyBaTy 3 NornsagaMM eK3uCTeHUianicTie, ogHak npuxosaHa ginocodcob-
Ka OCHOBA LLEKCMIPIBCbKUX TEKCTIB BUKA3YyE He TiNbKW couianbHWA, @ 1 BUPaA3HO "KOCMIMHMI" xapakTep, Wo
YMOXUTMBIIIOE TI TNyMa4vyeHHs B AYCi eKonoriYHoro MucneHHs. PeakTyanisadia 3aknageHux B TBopax LLekcni-
pa CEeHCIB 3aCnyroBy€e Ha peTernbHe noganblie AOCNIAXEHHS, ke MOXe NpuBecTn Ao 36araveHHs dinocod-
CbKOT Ta KyfnbTYPONOrivHOT AYMKKM, @ TaKOXX A0 NPUHUMMNOBO HOBUX iHTEpnpeTaui BigOMUX TEKCTIB, B TOMY
Yucni B AyCi KYyNbTYPOSOrYHOT repMeHeBTUKU. ApKe B Hawl 4vac, konu CrycTowleHa 3emns MOXe cTaTu
CTPALLHOK €KONOTiYHOIO peanbHICTIo, BaXXNUBO NoGaunMTn B LLEKCNIPIBCbKMX Tparedisax He TinbKW rpisHe no-
nepeaxeHHs1, ane n nporpamMy NoAoNaHHs Kpu3n. MocTpaasiHCbKi PeXXMCEPU CXUMbHI A0 30MNMXKEHHS LLIEKCI-
piBCbKMX Tparedin 3 TeatpoM abcypay. Bugaetbca Ginblu BXKMMBUM akTyanisyBaTu 3aknageHy B HUX OYMKY
npo Te, Wo NognHa MOXe i MOBMHHA NPUIKHATKW BiANOBIAANbLHICTL 3a 3aranbHWI CTaH CBITY.
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KonecHuk E. C.

Yenoseueckas u KocMnyeckas npaeaa B MHTepnpetauun Y. Lllekcnupa

B cratbe paccmaTpuBaeTcs MHTepnpeTauynss MUdONOSTUHECKOro NpefcTaBieHns O eAUHCTBE WU B3aumooby-
CIOBNEHHOCTH BbITUSA YenoBeka u Kocmoca, koTopyto gaeT Y. LLekcnup B cBOMX Mbecax. OTU CKPbITble CMbICHbl Bbinn
yHacnegoBaHbl aBTOPOM OT TpaguuuwW, npegnonaraslueli OTBETCTBEHHOCTU YerioBeka 3a cocTosiHue Mupa. NogobHele
ybexaeHuns, oTBeprHyTble HOBOEBPOMNEWCKMM paLMOHanM3MoM, BHOBb 0OpeTaloT aKkTyanbHOCTb B Halle BpeMs. [puHsa-
TWe BO BHWMaHWe yKa3aHHOro CMbICIIOBOrO CIosi MO3BOMSAET CyWECTBEHHO YriyOuTb NOHMMaHWe CMbicna LeKCnupoB-
CKOrO Hacnegus, 4YTO MOXET WMEeTb KaKk TeopeTuyeckoe, TaK W [pakTUYeckoe 3HadeHWe, CBf3aHHOe C
MUPOBO33pPEHYECKOW pOrbio UCKYyCCTBa.

Kniouesble croga: KocMoc, KynbTypornorudeckas repmeHeBTUKa, MndonoaTuka, "OnycToleHHasa 3emns”, Xxy-
JoXecTBeHHas uHTepnpeTauus, Y. LLekenup.

Kolesnyk O.

Human and cosmic truth in William Shakespeare’s interpretation

The article is about the mythopoeic idea of unity and interrelation of the human being and the Cosmic life, and
its interpretation given in the texts of W. Shakespeare’s works.

The human being, as represented in W. Shakespeare’s works, can be considered on three levels: personal, so-
cial and cosmic. As a person, a Shakespearean character is defined not only by his / her mind only, but also by the body.
In the plays we see individuals of different gender, age, health and appearance. All these characteristics are relevant to
the behavior of the individual and the response they get. Shakespeare skillfully shows different affects, and some states
that can be explained with the help of the modern notion of hormones. All this was quite revolutionary for his epoch. Thus
a human being is described as a creature with the complex psycho physiological constitution. One of the most important
words in this context is "heart" that unites both physical and spiritual spheres. It brings to memory Ukrainian tradition of
Cordocentrism, especially in P. Yurkevich’s interpretation.

The metaphor of "body" is sometimes used in the pays to describe a social unity. Shakespeare was not a revo-
lutionary, or even a political radical. Sometimes he shows the common people as politically deluded and easily lead. But
mostly the commoners are portrayed as persons possessing the common scene and the moral standards, that guarantee
the return to norm after social and political upheavals. It is important to note, that Shakespeare shows the kings as per-
sons with weaknesses and problems, who must work hard to keep themselves and their country in order. In many plays
he makes his monarchs declare the principal equality of human beings, with all the social differences appearing as sec-
ondary and transitory characteristics. Moreover, the same can be said about all the differences, underneath which all the
humans are basically the same creatures with the same wants. All of them can suffer and thus are worthy of sympathy.
There are some hints that animals can also be seen in the same context. This thought foreshadows the contemporary
notion of animal rights an human responsibility for the planet.

On the Cosmic level, the human beings are shown as the integral parts of the greater whole. In many plays
there are statements reflecting the medieval model of the Universe, which goes back to the mythopoeia. The basic con-
cept is the interrelation between the state of a person, of social group and of the world. Both the nation and its ruler were
hold responsible for the cosmic state of affairs. The violation of the "Truth of the King" may have lead to turning the coun-
try into the Wasteland. This important mythologeme underlies all the plot of "King Lear". Taking this into consideration
helps us to understand many obscure points. One of them is the behavior of the protagonist, that was traditionally ex-
plained only as the complete unreason of a madman who in the times of crisis asks irrelevant questions. In truth, Lear
asks about the cause of the apocalyptical storm, which, on his opinion, was the direct result of some great sin. It is very
close to the Greek belief, reflected in Sophocles’ "Oedipus", where the plague was sent by gods to punish the ruler's
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crime. This belief also explains why in all Shakespearean plays — again, most noticeably in "King Lear" — there is an
obligatory explanation in the finale. All the characters must tell their story and their confessions should be taken as form-
ing the part of one general story. Shakespeare shows that the truth must be known and upheld, whatever the cost. Only
thus the normal personal, social and cosmic life can continue. It doesn’t mean that all the plays are what was in the So-
viet tradition called the "optimistical tragedies”". Sometimes the losses are too great and the future is dubious. But it is the
revealing of the human and cosmic truth that makes any future possible. In "King Lear" we also see the non-Aristotelian
formula of catharsis, that sums up all the meaning of the suffering and losses: a person must learn compassion to restore
or compensate what was destroyed in the blind egotistical strife.

All these deeper senses of the plays, revealed by means of applying the principles of culturological hermeneu-
tics, reflect the vestiges of the ancient belief in the human responsibility for the general state of the world. Such ideas,
discarded by the Modern European Rationalism, are re-actualized in our times of the global ecological crisis, that de-
mands a new level of awareness and new struggle with the human selfishness on all the levels: personal, social and
universal. Taking into consideration these hidden meaning allows us deeper understanding of the Shakespearean trag-
edy. It can have both theoretical and practical importance, the latter being connected with the outlook-forming role of art.
In the post-soviet theatres there is a tendency to turn the tragedies into the absurdist plays. It is an easy way for a direc-
tor. But now it is more important to show that something can be, and must be done.

Keywords: artistic interpretation, Cosmos, culturological hermeneutics, mythopoeia, W. Shakespeare, Wasteland.

YK 18:7.01 CtosiH CeiTnaHa lNeTpiBHa
kKaHauaat pinocohCbKUX HayK, AOLEHT

®P. LUNEFENb: KYNbTYPONOMNYHWUIA ACMNEKT CUMBOI3MY
B OBPA30TBOPYOMY MUCTELTBI

Y cmammi asmop QocnidXXye Kynbmyponoz2idHull acrnekm cumeoniamy 6 o6pa3omeopyomy mucme-
umei Kpi3b npusmMmy kornuenuiir ®p. Lnezens, akull po3anadae ye noHAMMS 8 KOHMeKcmi 3icmaerneHHs aH-
Mmu4HOI ma cydacHol 0ns (io20 4acy Kynbmypu. AHaniayembcs 3arnporoHosaHull asmopom cuHme3osarull
noanad Ha eci suuU Mucmeyms, a makoXx akmyalsibHi nuMaHHsa HauioHasibHol ideHmu4YHocmi obpa3omeop-
4020 Mucmeumea pi3HuUXx KpaiH €eponu.

Kno4oBi cnoBa: cumMeosi, CUMBOSTI3M, arleaopid, KnacuqHe, poMaHmuYHe, HauioHarnsHe, cloxem, mpaduuis.

AKTYanbHIiCTb TEMW OOCHIIKEHHS NONArae y 3’sCyBaHHi KNIOYOBUX OCOBNMBOCTEN BU3HAYEHHA MO-
HATTS "cuMBOMi3M" B 06pa30oTBOPUOMY MUCTEUTBI Yy KOHUenuii ®p. LLnerenss B KOHTEKCTi BUSHAYEHHA MOrO
KyNbTYPOJSIOriYHOro 3Ha4YEHHA 3 NO3ULIN Cy4aCHUX AOCHIOXKEHb.

CTyniHb HAyKOBOTO OMpaLOBaHHs Npobnemu: po3pobKoIo Ta aHanNi30M MOHATTS "CUMBONI3M" y KOHTEKCTI
KoHUenuji ®p. Lnerena sarimanuce C. C. ABepuHues, B. B. Buukos, M. O. Micdowmu, O. @. Jloces, C. [ CnyboBa,
FO. H. MNonos. Ta iHLwi.

MeTa cTaTtTi — Kpi3b NPM3My KPUTUYHOIO aHanidy aocnigutu ocHOBHI igei ®p. LLUnerena woao noHAT-
TS CUMBONI3M B 06pa3oTBOPYOMY MUCTELTBI, BUKNAAEHI B WOro nNpausx pisHUX nepioais.

Ppigpix Wnerenb oauH i3 nigepiB NEHCLKUX POMaHTUKIB — Y CBOTX €CTETUKO-KYNbTYPONOriYHUX po3-
MIPKOBYBAHHSIX, MPUHLUMNOBO NOOYA0BAHMX 3@ NPUHLUMNOM (pparMeHTapHOCTI, WO NO3ULIIOHYBANO NParHeHHSA
MUCNUTENSA A0 MAKCUMAanbHOro BiaxoAdy Bif LIAGNOHHUX LUTYYHUX CUCTEMATU3ALN, BUXOAUB i3 MaHYKUOro
Ha TOM Yac nigHeCceHHs aHTUYHOT KyNbTYPU W CNIBCTaBMAEHHS 1T i3 KyNbTYPOIO Cy4acHoto (Us no3uuis 3asHana
CYTTEBOI TpaHcopmMauii y NisHin nepiogq MOro TBOPYOCTi, MO3HAYEHWI 3aXOMNMEHHAM CXiAHOIO KYyNbTYPOIO).
BiasHavaloumn HasaBHICTb BNNUBY iaen BiHkenbmaHna, gocnigHuk FO. H. [MonoB BMAainae Taky xapakTepucTUKy
aHTWUYHOT i CydacHOT KynbTYPHOT Tpaauuii, NPUCYTHIO B KoHUenuil LUnerena: ""'npupoaHa” n "UinbHa" aHTU4YHa
KynbTypa npeacraBnae cob0to BiNbHUIA | TAPMOHIAHMIA PO3BUTOK YCiX NPUPOAHUX 3ai0HOCTEN nioguHn ("Cyky-
MHOro nparHeHHs", 3a ¢. Lnerenem), "WwWTyyHa" n 0gHOBIYHA CyYacHa KynbTypa BU3HAYAETLCSA MaHYBaHHAM
"po3ymy" i "CNpAMOBYIOUYMX NOHATL™ [2, 11].

Lli mipkyBaHHSA CniB3BY4YHi AyMKaM nNepeBakHOT BinNbLLOCTI KOro cyvacHukis — lerens, LWennidra, Mlete
Ta iHWMX, XTO BO6a4aB B aHTUYHII KyNbTypi HENEepeBEPLUEHUI iaean, WO B Cy4aCHOCTI NiaaaeTbCs NCyBaHHIO
N BUPOaXKeHHIO. LLnerens, Ha BigMiHy Bia paaukanbHUX TBEpAXeHb eTe, AKM BBaXKae, LLO "KnacuyHe — ue
340poBe, poMaHTU4He xBope" [1, 427], He BAAETLCA 40 PaAUKanNbHOrO 3aCyAXXeHHS Cy4acHOro, POMaHTUYHO-
ro, a sbauae y Hbomy, Ha BigMiHy Bia B3ipLEeBOT KAHOHIYHOCTI KNACMYHUX aHTUYHKUX 3pa3kKiB, WO nepebyBatloTb
Yy 3aBepLUEeHin CTaTUYHOCTI Ta NocigaloTb MiCLUEe NeBHMX igeanis, AXXepeno noganbloro NOTeHUInHOro icTo-
PUYHOTO PO3BUTKY KYNbTYPW, LLO B pe3ynbTaTi PEBOSMIOLINHUX €CTETUMHUX NEPETBOPEHL MOBUHHO NOAONATH
iCHYIOYi HeJoniKKM CydacHOCTI W, Y NOEAHAHHI i3 KnacMYHUMM igeanamu, BUMTU Ha HOBUIW NPOrPecUBHUIA Pi-
BEHb KynbTypu. HeBmnagkoBo y CBOIX Hapucax "Onuc kapTuH i3 MNapwxy Ta HigepnaHais" BiH 3a3Havae, Wo
"KynbTypa Yy KOXHii CBOTA YacTUHi MOXe NPUMUKaTK TiNbKK A0 BXe cTBOpeHoro" [4, 238], niakpecnowymn y
Takuin Cnocid He3BOPOTHICTL B3AaEMO3B’SI3KY T B3AEMO3YMOBIMNEHOCTI Pi3HUX KYyNbTYPHO-ICTOPUYHKUX MEpioaiB
pPO3BUTKY MIOACTBA.
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