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Eugenia Miroshnychenko, Valentyna Antonyuk, Valery Buimister, Victor Subachev, Larysa Rogovets, Zoya Rozhok,
Femi Mustafayev used to come to Nizhyn with their concerts.

The of many years’ standing pedagogical and concert activities of the vocal section teachers of the then
musical-pedagogical department, such as N.D.Danshyna, V. M.Kurson, N.V.Krutko and the vocal duet of A.B. Khomenko
and V.l. Korobka, as well as the participance of their students in numerous local, regional and all-national art projects on
the boundary of the XX-XXI centuries have reaffirmed the vital power of the cultural traditions of the singers of Nizhyn.

Thus, the generally accepted criteria of masterly performance, such as a high professional level,
successiveness of traditions of performing, the forms of their scientific and methodological implementation are
represented in the environment of the Nizhyn vocal school as an active system directed at the culture — creative activity
of young singers — in the local, regional, all-national and international space on the boundary of the XX-XXI centuries.
The concert and pedagogical activities of M.F. Brovchenko and her disciples was very conducive to their practical
implementation for the sake of preservation of variety-performing traditions of the Ukrainian vocal school, as well as for
presentation the multi-genre legacy of composers in the national and foreign musical informational environment. The
numerous victories at international and all-national competitions of singers and festivals within the period between 1990
and 2013 testify to it.

Key words: musical regional investigations, the Nizhyn’s performance vocal school, culture activities, musical
environment.

YOK 784 .4; 314.743 Kapacb NaHHa BacuniBHa
KaHAMaaT negaroridHUX Hayk, A0LUEHT

MICEHHUKW YKPATHUIB PYMYHIT SIK [DKEPEJIO
BMBYEHHA BYTTA ®OJIbKITOPY B CYYACHY EMOXY

Y cmammi 30ilicHeHO 025190, Xapakmepucmuky ma 3Ha4YeHHs criieaHukie ma rniceHHuUKie yKpaiHuie
PymyHii Opyaor nonosuHu XX cm. gk 0xepena sus4yeHHs 6ymms ¢hOSILKIIOPY 6 CyqacHy eroxy. Buokpem-
neHo nocmami QocnifHuKie honbKIIoOpy peeioHy enpofoex eka3aHo20 nepiody, ei03Ha4eHo B6HECOK
¢ornbkropucmie YkpaiHu y 36epexeHHs, 0ocnideHHs ma rnpornagysaHHs HapoOHOI My3U4HOI meopdyocmi
yKpaiHuie diacriopu e PymyHir.

Knio4voBi crnoBa: My3uyHUll ¢honbKIIop, ¢honsKnopucmu, ykpaiHui, criieaHHUKU, niceHHUKU, diacropa,
PymyHis.

[o BMBYEHHA TpaguuiiHOT HaAPOAHOT KyNbTYpPU AK BUABY HaUiOHaNbHOT iAE€HTUYHOCTI npuBepTae
yeary FOHECKO. Y npuiiHaTin BoceHn 1989 p. Ha 25-iii cecii opraHnisauii B Mapuxi "PekomeHgauii npo
30epexeHHa onbknopy" roBoputhca: "TpaguliiHa HapoaHa KynbTypa CTAHOBUTb CYKYMHICTb 3aCHOBaHUX
Ha Tpaauuiax KynbTYPHOro ChiBTOBapuCTBa BUTBOPIB, CTBOPEHUX FPYMOK0 YK iHAMBIAYYMAMU | BUSHAHUX K
BigOOpa)keHHA nparHeHb CniBTOBApPUCTBA, WOro KynbTYpPHOT Ta coulianbHOT CamMOBYTHOCTI; Ui 3pa3ku i LiHHOCTI
nepeaarTbCsl YCHO, LWNASIXOM iMiTauii um iHwummn 3acobamu. POpMK BKIKOYAOTh, 30Kpema, MOBY, niTepaTypy,
MY3UKY, TaHUj, irpu, michonorio, obpaau, 3su4ail, peMecna, apxiTekTypy Ta iHWi BUAU XyaO0XHbOT TBOPYOCTI"
[6, 3]. Takum apeanom 36epexkeHHs1 TPAAULIAHOT YKPaTHCbKOT HAPOAHOT KynbTypu € i PymyHis.

CycninbHO-NONITUYHI Ta COLIOKYNbTYPHI YMOBM OYyTTA YyKpaiHLiB BMPOAOBX OCTaHHIX ABOX CTOMiTh
3yMOBMNKM X MacoBY emirpaudito 3 pigHoT 3emni, 3MiHy CTaTyCy aBTOXTOHHMX XWUTESNIB Ha MapriHasbHi
HauioHarnbHI MEHLUMHW Yy CKnagai iHWMX KpaiH, B TOMY YMCNi Yy CYCiaHin aepxasi PymyHii. Akwo Ha Mapamo-
POLUMHI YKpaiHLi € aBTOXTOHaMK 3 He3anam’siTHUX 4vaciB, To B baHaT i [Jobpoby>k BOHM emirpyBanu B pi3HUi
yac i 3aranbHa X YNCenbHICTb B KpaiHi 3rigHO 3 OCTaHHiM nepenucom cknagae ao 70 Tucay. Hacnpaeai, sk
CTBEPIKYIOTb AOCMIAHUKM, X 3HAYHO Binblie — go 250-300 tucauy [9, 3]. OCHOBHUMI CKnaa eMirpaHTiB — ue
Buxigui i3 3akapnatTa (kKiHeub XIX CT.), iHLIY YacTUHY cknagaroTb yKpaiHui i3 CxigHoi ManuumnHm (noyatok XX CT.).
HesBaxatounm Ha CUNbHI acUMINAUIRHI Ta CyCRifibHO-NOMITUYHI npouecK, ykpaiHui B PyMyHii i cbOorogHi
30epiraloTb  HAPOAHOMOETUYHY TBOPMICTb, 30KpeMa nicHi. 3auikaBneHHss OyKOBUHCbKUM DONbKIOPOM
BMKa3yBanu BuAaTHi Aisdi kpato Cuaip Bopobkesuu (1836-1903) Ta HOpin Peabkosud (1834—1888), axi
3anucyBanu yKpaiHCbKi HapoAHi MiCHi. 3anMcoM i BUBYEHHAM MY3MYHOIrO (PONbKNOPY yKpaiHuiB y PymyHii
3auMaloTbCs MOOAMHOKI gocnigHukn 3 Ykpainu (IeaH XnaHta, Kysbma CManb), O4HaK y3aranbHIOKY0ro
AOCNiMKEHHA 3 UieT npodnemMaTuku e He 3[iRCHEHO.

MeTol0 HaLIOi PO3BigKM € OrnAg Ta XapakTepucTuka cniBaHUKIB Ta MNICEHHUKIB yKpaiHUiB PymyHii
Apyroi nonoBuMHM XX CT. Sk A>Xeperna BUBYEHHA OyTTA (PONbKIOPY B CyvacHy enoxy. [Ana AOCArHeHHs uiel
METK HEOOXiAHO BUPILLMTK PAA 3aBAAHb: BUSBUTU CNIBAHUKM Ta MICEHHMKU MY3UHYHOTO ADONbLKMOPY yKpaiHUiB
PyMyHIT; 34iiCHUTK TX Ornaa, XapakTepUCTUKY Ta 3HAYEHHA AK Jpkepena 30epexkeHHs i BUBYEHHS HapodHOT
MY3UYHOT TBOPYOCTi; BUOKPEMUTU NOCTaTi AOCNIAHUKIB (PONbKNOPY perioHy BNPOAOBX BKasaHOro nepiogy;
BiI3HAYUTU BHECOK (PONbKNOPUCTIB YKpaiHM y 30epexkeHHi, AOCMiMKEHHI Ta nponaryBaHHi HAPOAHOT My3UYHOT
TBOPYOCTi yKpaiHuiB giacnopu B PymyHii.
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KynbTyponoria 3sepTae yBary Ha CKNagHIiCTb i CynepeyvyHoCTi Cy4acHOro ponbKIoOpHOro npouecy: 3
oaHoro 60Ky, MOXHa KOHCTATyBaTu MOCTYMNOBE 3MEHLUEHHS Baru i Micusi TpaauLinHoro PonbKNopy B XKUTTI i
no6yTi cyyacHoi NoanHK, WO BiaOYyBaETLCS HEOAHAKOBO B Pi3HMX BMAAX, XaHpax, perioHax, a 3 iHWoro —
akTuBHe (pyHKUiOHYBaHHA GaratbOX WOro BWAIB Ta KaHPIB Y HETPaguUiMHMX YMOBax — HA CLUEHi, B
MONoAaikHUX ocepeakax. KpiM Toro, ponbKnop agantyeTbCcsa 3 iHWMMKU BUAAMU MucTeutTBa. PONbKNOPHUI
npouec B yKpaiHCbKOMY cepeaoBuLli B PyMyHii BUSBNSE BCi LIi 0COBNUBOCTI.

JIoboB A0 HApPOAHOT MICEHHOCTI, AK CTBepaKye Ti AOCNIAHUK, OOKTOP MUCTeLTBO3HaBCTBA IBaH
XrnaHTta, nposABNSETbCA | B TOMy, WO B 6araTbOX CniBavyoK ykpaiHCbkuX cin BaHaTy BiH 6a4uB "pyKONMUCHI
30ipHUKKM, HA CTOPIHKAX AKMX HANLIBUALLIE | HANOXOILLE 3anUCyBanu BOHK yntobneHi nicHi" [9, 35].

Bunyck apykoBaHuMX noOAMHOKMX (PONbKNOPHMX 30ipOK Ta NiCEHHMKIB yKpaiHuiB B PymyHii cnocre-
piracTbca y Apyrin nonosuHi XX cronitta. Ix ynopsaHukamm 6ynu Biaomi (ponbKNopucTyn Ta KpaesHasLi: 1saH
Pe6owanka, Mupocnasa LWanapy, Onekca beska Ta iHwi. M. lWanapy Buaana y BuaaBHuuTei "Kputepion"
(ByxapecTt) 36ipHukM: "3akyBana 3o03yneHbka" (1974) ta "CniBaHoukM Moi no6i" (1977), y AKMX 3HARLINK
MiCLle BUCOKOBAaPTICHI 3pa3ku ByKOBUHCLKOro ponbknopy. |. Pebowanka y uboOmy > BUAABHULTBI BUAPYKOBYE
Kinbka UiHHMX 36ipok: "Hawkpalli HapodHi cnisaHku ykpaiHuiB PymyHii" (1969), cBiTCbki konaaku "On y caay-
BuHorpaay" (1971), "Biaromonu BikiB" (1974), "Oopobok nokoniHb", B AKin nuwie 18 niceHb Byno noknageHo
Ha HOTWU. ¥ 1979 p. y BuaaBHUUBI "KpuTepion" BUIALLIOB 30ipHMK HAPOAHMX MOMNSIHCbKUX CniBaHOK "Ha BUCOKIN
NONOHWHI", AKi 3ibpaB i ynopsiakysaB Onekca beska. [Mpouec BUMYCKY MICEHHMKIB 3HAYHO AKTMBI3yBaBCA Y
2000-x pokax. 36ipHMK HapoAHUX niceHb i3 MapamopowuHu "YepeweHbkn Ginum UBITYTL", Aki 3ibpaB i
BnopsaakyeaB Onekca beeka, BuiiioB apykom y 2002 p. (Byxapect: KputepioH), 36ipHuk "On y Jlysi B ny3i"
Mapii YyOGiku-I'puropaw — y 2006 p. (byxapect: RCR Print). Ha »anb, BOHM MICTATb TiNbKW NiTEpaTypHi
TEKCTU. BigCyTHICTb HOTHUX 3anUCiB y BCIX BULLE BKaszaHMX 36ipHMKAX YHEMOXMUBMOE iX rMubLi My3U4HO-
ONbKNOPUCTUYHI CTYAII, OAHaK BOHM Bidirpanu BEnuKy ponb y cnpasi 30epexkeHHs Ta PO3BUTKY MICEHHOTO
doneknopy B PymyHii.

LiHHuMKM € 3Bipkun, siki hikcytoTb 06MABI CKNaaoBi MiCHi — NiTepaTypHUA Ta HOTHUIM TEKCTU, a TaKOXK
MICTATb nacnopt (4ac i micue 3anucy, iHdopmaTopa) Ta iH. Lle — kongakn MapamopowmHu [11], HapoAaHi
nicHi ykpaiHuiB PymyHii, 3ibpaHi Ta ynopsakosaHi IBaHoM Jlibepom [4] Ta IBaHOM XnaHTo0 [3].

Konaaku MapamopowmHu abannueo 3adikcoBaHi cBaweHUkoM o. KOpiem Cakanawom [11]. Xou
3anMcu He NacnopPTM30BaHi, MPOTe HasABHICTbL HOTHUX 3anucie, SKi BUKOHaB Bacunb Jlyyak, gae MOXNUBICTb
BUKOPUCTOBYBATH iX y MpaKTuLi 06psaaoBOro cniBy, a TakoXK poBUTU NOPIBHAMbLHI CTYAIl My3U4IHOro MaTtepiany.

B 2000 poui BuaaBHuuTBOM "KpuTepion" (Byxapect) 6yno onybnikoBaHo 36ipky "YKpaiHCbKi HAPOHi
nicHi 3 baHaTy" BUMTENS, KOMMNO3MTOPA, AMpUreHTa Ta nyoniyucra Isana Jlidepa (1932 p. H.), SKUIA € OOHIEID
3 HanbinbLL BiAOMUX YKpaATHCbKMX 0coBucTocTen B PymyHii. BoHa MICTUTL NONyNSApHi My3WdHi Ta niTepaTtypHi
TBOpM [12, 246]. HactynHa iioro 36ipka [4] npeacraBnana Menogii (HOTHUI 3anuc — NepeBaxkae 0QHOroNoccs, €
asoronocca (Tepuia) Ta niTepaTypHUA TEKCT PI3HOXAHPOBUX HapoAHMX niceHb. BoHa Bknwo4vana 150
HenacnopTu3oBaHuUx PONLKIIOPHMX 3aNUCIB i3 TPbOX €THIYHO-AONLKNOPHMX 30H PyMyHii — BanaTta, Mapamo-
powmHu Ta Jobpobymxka ta 15 BnacHux obpobok i rapmoHisaulin HapogHux niceHb. Lle: 6anaaun, nobyTosi,
PEKPYTCbKi, CONAaTCcbKi Ta XapTiBnuei nicHi. IBaH Jlibep 3pobuB BENUKUIA KPOK Brepes B ranysi BUAaBHUYOT
CrpaBu, OCKINIbKM 3yMiB PO3LUMPUTK | NEPEOCMUCIMTM NOFMSAM TOrOMacHUX BMAABHUUTB Ha npobnemy
YKpaTHCLKOT KySbTYPUM | MUCTELTBA i YKpaiHCLKOT giacnopu PymyHiT B Linomy.

2003 poky y BuaaBHuUTBi "MycTtanr" (byxapecrt) BuaaHo 36ipHuk "On 6araTa Nyuyniqa", oe BMiLLEHO
pAa ryuynbCbKMX CNiBaHOK, WO NOBYTYOTb Ha TepeHax lNMisaeHHOT BykoBuHU (ynopsaaHuk FOpin Yura).

OcKinbKkn Micua KOMMAKTHOMO MPOXUBAHHA YKpATHUIB Y PYMYHIT MEXYIOTb i3 BYKOBUHOLO, TO NPUPOAHOLO €
yBara AOCMiAHUKIB perioHy A0 KyNbTYPHUX NPOLECIB B YKPATHCLKOMY CepeaoBuLLi MO oBuABi CTOPOHU KOPAOHY.
BaratoniTHLO0 B LbOMY MFiaHi € QidnbHICTb PONbKNOPUCTa, ETHOMY3UKOSIOra, KOMMO3nTopa, neaarora, 3acny»XeHoro
npaudiBHuka Kynetypu YkpaiHu Kysbmu Cmana (1935-2012). Y cniBnpaudi 3 pyMyHCbKUM (POMLKMIOPUCTOM Ta
eTHomnoroM IeaHom Kigeulykom i3 Cy4aBu BMAAHO Kinbka MiCEHHMX 30ipHuMKIB. Mepumii 3 HUX — "TliceHHi ckapbu
HeroctuHu" [5] — BmictuB 140 pisHOXaHPOBMX MNiCEHb, 3anucaHux gocnigHukamm y ceni HeroctuHa Cy4aBCbKOro
noBiTy PyMyHIT Bii TaMTELLHIX yKpaiHUiB. 3aranom, Big aBTOXTOHIB-OYKOBWMHLIB, LLO CMOKOHBIKY MELLKAOTb HA
"pigHin, He cBoili 3emni" y cenax PymyHii, 2004 poky gocnigHukamu 3anucaHo noHag 300 niceHHMX 3paskiB pisHMX
KaHpiB. [ecsaTku TanaHOBUTUX HOCITB OYKOBMHCBLKOT Tpaguuii pisHoro Biky (Big 16 — go 90 pokis), 3antobku
aapyeanu OnbKMOpUCTam piaHi HacniBu, 30epiralodn CBOEPIAHY MaHEpy BUKOHAHHS, @ TaKOX NiHrBICTWUYHI
0COBNUBOCTI BAMOBM, XapakTEPHOT nuLle Ans uiel MiCLeBOCTi. XapakTepHO 0COBMNMBICTIO OYKOBUHCHKMX MiCEHb
3aKOPAOHHA € Te, LU0 ChniBalTbCA BOHU AK NPOTSXKHI PYMYHCBKI AOMHW. Yumarno Takux Menoaii HaBedeHo y
36ipui. Ha teputopii MNiBaeHHOT BykOBMHM CTAPOBWMHHI MiCHI HIOW 3aKOHCEpBYBanuca, 3éepernu CBOKO npuHaay i
nepBO3AaHHICTb — honbKIopucTaM Oyde LiKaBo npauioBaTi Hag UMMKU MaTepianamu Ans NOpiBHANbHUX CTyAiN.
MpoTe € M HOBOTBOPU: B TEKCTU A0AAKOTLCSA 00pasnm HeJaBHLOTO MMHYIMOTO, CydacHi 3akiHYEHHA, aesiki Hexa-
pakTepHi ANa HapOAHOT NOE3ii NiTepaTypHi 3BOPOTHU.

MiceHHun 36ipHuK "ByKOBMHO, pigHui kpaw" (YepHisui, 2008) cknovae niCeHHy cnaalwuHy, 3anucaHy
y Cy4yaBcbkoMy Ta BboTowaHcbkomy noitax PymyHii, ae npoxusaloTb ykpaiHui [1]. o 30ipku yBidLLIK
yKpaiHCbKi HapoAaHi nicHi 3anucadi K. Cmanewm Ta . Kigewykom y 2004 poui Ha TepeHax [MiBaeHHOT ByKOBUHU
(CyyaBcbkuit Ta BoTowwaHCbkuii NoBITM PyMyHil). BinbwicTe niceHb 3anucaHa Big KOPIHHWUX XMTENIB CTapuloro
Biky. |. Kegellyk Tak nucae npo HOCIiB OYKOBMHCLKOrO MiCEHHOro dponbkropy: "Mioau, Big AKMX 3anMcaHi nicHi,
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30epernu y CBOIM Nam’aATi HEe NnuLIe TEKCTWM Ta MENOAil niCeHb, ane M 3axonmoBanM HaCc CBOEKD MAaHEpOolo Ta
BUCOKUM PiBHEM BUKOHaHHSA. BOHM criiBanu Tak CTapaHHO i NEPEKOHNMBO, LLIO NPOoBymKyBanu y cnyxadis nobos
[0 piaHoi 3emni, 4o bora i 4o cBoix 6rkHix" [1, 10]. KoxxHWMI 3anmMc nacnopTu3oBaHMin BignoBigHO A0 HAYKOBUX
BMMOT: BKa3aHi 4ac, Micue, npisBuLLE i Bik pecnonaeHTa. B Takomy BenmkoMy 06¢s3i pasom i3 HOTHUM 3anncoMm
nicHi MisgeHHOT BykoBUHM BMAaloTLCa BnepLue. 304 nicHi nogaHo 3a »XaHPOBOKO 03HAKOK B 0AMHAAUATH rpynax.
KONAAKM i WeapiBKK, BECINbHI, iICTOPUYHI Ta KO3aLbKi, PEKPYTCbKi Ta BOSALUbKi, COLiINbHO-NMOBYTOBI, POAUHHO-
no6yToBi, NiCHi NPO KOXaHHA, HApOAHi pomMaHcu, Banagu, XapTiBMMBI, TaHLUIOBAmNbHI NiCHi Ta KONMOMWUIAKU.
YnopagHuky BigaHadaroTb, Wo "B MiBAeHHIn BykoBUHI MaiiXe BiACYTHI BECHAHKM (raiBku) Ta ManaHquHi MicHi,
npoTe AyxXe MOLUMPEHi KONAAKM Ta LUEApPiBKM, AKi NOOYTYOTb OAHOYACHO 3 PYMYHCbKMMM KONsakamu Ta
weapiskamu”, a "ynoONeHOI0 BiTanNbHOW LLIEAPIBKOIO rocrnogapesi Ta noro ciMi € remkanHa" [1, 11], wo aensde
cobOK BENMMKY 3a CBOIM PO3MIPOM LUEAPIBKY, MepLua 4acTuHa sIKOT BUMKOHYETBLCA AeKnamauifiHo, a apyra —
npucniska "l'en, rew, rer! Mowit, xnonuj, Bonu, reir!" cnisaetbCa. PONLKNOPUCTU 3ayBaXKYHOTb, WO CTaPOBUHHI
fGanagn, He 3BaXKalouuM Ha BEMUKUA OO’€M Ta NIPUKO-€NiYHY Ta ApaMaTUYHY CTPYKTYpPY, 3aTpuManucb came y
cenax, "ae ykpaiHCbKkuii niceHHUi dhonbknop 3bepirae ceoto camobyTHIiCTL" [1, 11].

36ipka "Cnisan Mos bykoBuHO" (HApOAHi NicHi ykpaiHuiB MiBaeHHOT BykoBuHu, PymMyHii) BugaHa 3a
¢iHaHcoBUM cripusiHHAM Coro3y ykpaiHuiB PymyHii [8]. Ha toBineiHomMy niTepaTypHO-MUCTELLKOMY BEYOpi-
noptpeTi "Kysbma Cmanb: TBOpeUb Kpacu HapOAHOI", MPUCBAYEHOMY 75-pivyio Big AOHA HapPOAKEHHSA
donbKnopucTa, Lo BiabyBCs B YepHiBeLbKiin 06nacHii yHiBepcanbHii HaykoBiin GibnioTedj imeHi M. IBacioka Ha
nodatky 2010 poky, I. Kigewyk, sk rictb PymyHii, nigkpecnioBaB He3barHeHHy NiCeHHY LHHICTb LMX 30iNCHEHUX
npoekTiB: "BoHn 06’¢aHy0Tb AylieBHO B oAHe uine [iBHiYHY Ta lMiBaeHHy BykoBWMHY cTapodaBHiM ChiNbHUM
YKPaIHCbKUM (PONMbKNOPHUM MAACTOM. A KAPTUHA BENMKOTO NiCeHHUKa BykOBUHM AOMOBHIOETLCA 36ipkoto "CniBaii
MO BykoBMHO", IO BuALING HegaBHO B PymyHil 3a dhiHaHcoBuM Haknagom Cowo3y ykpaiHuis PymyHii. [Mpo
BMAaTHOro dOONbKNOpUCTa, E€THOMY3MKOMOora Ta Komnoautopa 75-pidHoro tosindpa Kysbmy Cmans rapHo
BUCMOBUIMUCh YKpPaTHCbKi aiadi kynbTypu PymyHii IBaH Pebowianka, IBaH Koeau Ta IBaH Nibep. Mu niakpecnunu,
LLO iCHYIOTb | ManByTHI niceHHi npoekTn y cniBnpadi 3 Kyabmoto Cmanem” [10].

Baxko He norogutuch i3 Onbroo PyTKOBCLKOID, ska nuwe: "CyMHO KOHCTaTyBaTu, ane 30M0TUi BIK
ONbKNOPHOT Knacuku Ha BykoBuMHI, AK i noBclogHO B YKpaiHi, Bxe MuUHaAe. Tomy Tpeba no 3epHUHI
nocniwartu 3ibparn BCe UiHHE, pO3KMAAHE MO CBiTax, A€ »MUBYTb YKPaiHUi, Ta Ti piaKiCHi nepnuHu, wWwo
3anuULLIMIMCA B NaM’aTi CTapLlumMx Mogaen i e nobyTyoTbh Ha pigHUX 3eMnsax. bes uboro HeMoXXnMBe AyXOBHE
BiapoaXKEHHA Hawoi aepxxaeu. barate niceHHe 3ibpaHHa K. Cmana Ta |. Kigeulyka € UiHHUM g)Kepenom He
Tinbkn ansa poneknopucTie, a W Ana eTHorpadis, MMCTeUTBO3HaBLUiB, icTOopukiB. Lli opuriHanbHi 3anucu
MaloTb Mi3HaBamnbHE 3HAYEHHA Ang GaratbOX LUAHYBANbHUKIB HAPOAHOT TBOPYOCTI, KEPIBHUKIB aMaTOPCbKUX
KONeKTuBiB, ctyaeHTiB" [7]

HarnosHiworo nybnikauieto niceHb ykpaiHuiB baHaTty, ska HOCUTb y3aranbHIOYMIA Ta MigCyMKOBUNIA
Xapakrtep, € 30ipka ykpaiHCbKOro gocnigHuka i3 3akapnartrta IBaHa XnaHtu [3]. YnopsagHuK, OKpiM BRACHMX
3anucie, AKi BiH 34iMCHMB Nig Yac honbKIOPHOI ekcneauuii y 1999 p. B n’'atu cenax — Konayene, 3opine,
Kopnyuen, Kpnuego, MNagypeHb, Ae KOMNAKTHO NPOXXUBAIOTb YKpaiHUi, 30kpema BO0liKku Ta HeE3Ha4YHa YacTuHa
ryuynie, nogae psaa TEKCTIB, 3adikCOBAHMUX paHille i HaapykoBaHux dhonbkrnopuctamu |. Pebolwankow ta
[. Nibepom. TyT BapTO 3a3HaA4MTU, WO MENOAii, 3anucaHi ynopsaaHukom, poswmdpysas |. Jlibep. 3ibpaHi
|. XnaHTow Matepianu (Kinbka COTEHb MICEHb Pi3HUX XaHpIB i 6ina ABOX TUCAY KONOMUINOK) NPEACTAaBMSIOTh
nicHi 3akapnaTTa CTOPIMHOT 4aBHOCTI i MOKA3ylOTb, WO "NiCEHHA TBOPYICTb NPOAOBXYE 3aNMLLATUCh BaXIMBUM
KyNbTYPHUM HaabaHHAM yKpaiHuiB baHaTy, aki A6annmMeo 30epiratloTb TPaAULiNHy niceny cnaawmHy” [9, 34].
Baxxnmeo, LLO nacnopT 3anucy BKIOYAE XapakTePUCTUKY MICLLEBOCTI, HACENEHOrO NYHKTY, HOr0 €KOHOMIYHOrO i
KYNbTYPHOTO PO3BUTKY, KOPOTKi AaHi NPO HOCIIB ponbKNopy, MaHepy Ta NOETUYHI ynogobaHHa BMKOHAaBLS,
CyCninbHy 3HAYMMICTL TBOPY Ta POAOBIA MOro nodyTyBaHHA. YNopsaaHuK nigkpecntoe: "3anucu HapoaHUX
niceHb 34iNCHEHI Big HOCIIB aBTeHTMYHOro chonbknopy. Li niogm Bigomi B ceni cBOiMU rONOCOBUMU JaHUMU,
3HaHHAM HapPOAHOT NiICEHHOCTI, reHeTUYHO BKOpiHEHI Yy npupogHe onbknopHe cepegosuwe” [9, 35].
3aiicHIoUN aHania 3anucie, |. XnaHTta BusBNSe, WO cepen HUX € TBOPH, "LLIO NOBYTYIOTh Yy LIEHTpanbHUX Ta
cxigHuMx obnacrax Ykpainu, ski abo 3anuwatotbca 6e3 3MmiH, abo HabyBaloTb HOBMX BapiaHTHUX O3HAK K y
cnosi, Tak i B menogaii" [9, 35]. Ix no Banaty npuHecnu conaartu-ykpaiHui HagaHinpsHwmHu nig yac Jpyroi
CBITOBOT BiliHMW.

>KaHpoBo-TeMaTu4yHe KOno 30ipkn BKMKOYAE NICHI NPO PiAHI Kpaw, rocnogapioBaHHsA, A03BINMNs MOnoai,
KONAOKM CBITCbKOIO XapakTepy, KONAAKku XPUCTAHCLKO-PERIriMHOINO 3MICTy, AYXOBHI MiCHI, MICHI NPO KOXaHHS,
BECiNbHIi, POANMHHO-MOBYTOBI, XPECTUHHI MicHi, 6anaau, nicHi npo BiaHux i 6aratux, NiCHIi Ana AiTen, Yymaubki,
HaMMWUTCbKI Ta 3apoBiTYaHCLKI NICHI, NPO AOMIO, Tyra 3a MONOAUMMU NiTaMU, KONMCKOBI, AaHTUMNUALLKI, PEKPYTCbKI
Ta BOSALUbKI, TAHUIOBANbHI, >KapTiBNuBI, NiCHi NiTepaTypHOro NOXOMKeHHS. Ha »arnb, cydacHi 3annucu niceHHOro
peneptyapy ykpaiHUiB BaHaTy 3acBiguylOTh, WO 3 >XMBOrO MOOYTYBAHHA 3HUKNM BECHSAHKW, KynarbCbKi,
neTpiBYaHi, XXHUBHI NicHi. Pazom 3 Tum, NoByTyIOTL HOBOTBOPU, OCOBNMBO Cepea XapTiBNUBUX KONMOMUNOK [9,
66]. [lJo HOBMX siIBULL Y niceHHOMY dbomnbknopi BaHaty HanexaTb nicHI, fAki, "3arybuBLuM CBOIO MENOAII0,
CMiBalTLCA 3 PYMYHCBLKOK Menogieto” [9, 66], TOOTO Le CBigYeHHS My3UYHOT aCMMINALUil.

Omxe, ornag ApykoBaHWX MICEHHUKIB ykpaiHuiB PymyHii gpyroi nonoBmHM XX CTORITTA 3aceigyvye
3HAYHWUIA MACUB 3iBpaHOro My3udIHOTO (PONLKMOPY PETOHY, KU NPEACTABNEHUA PISHOMAHITHUMMW XKaHpaMKn — Big
apxaiyHux oo HOBOTBOpPIB XX CT. (30KpemMa emirpaHTCbkux niceHb, aki Codia Npuua cnpasegnueo HasuBae
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"KMBOIO XPOHIKOK YKpaTlHCbKOT icTopii"), npeacraBnsie siCKpasi nocTari Hociie donbknopy. Llen Garatun
[KEPENbHU MaTepian Mae BaroMe 3HaJYeHHA ANns BMBYEHHS OyTTa POMbKNOPY B CyvacHy enoxy,
TPaHCMICit0 (hONLKNOPHOT Tpaauuii, OCKINbKK 3adikcoBaHi CMOBECHO-HOTHI TEKCTU Ta ayaio-3anucu Cnyrytb
6a30t0 Ana rMUBOKMX HAYKOBUX AOCNIAXEHb, NOPIBHSIHb NOBYTyBaHHA Ta 30epeXkeHHs1 XKaHpiB BMPOAOBXK
TPMBanoro nepiogy, BUKOPUCTAHHA (PONbKIIOPY CYHaCHOK KOHLIEPTHOK MPAaKTUKOK OKPEMUX BUMKOHABLIB Ta
aHcambniB, XOpiB, MKEPENoM Ans TBOPYOCTi KOMMO3uTopiB. 3ibpaHuii honbKnop OaHiel TepuTopii, penepryap
MOro oKpeMux HOCITB — Lie TOW maTepian, kUi Jonomarae I'pyHTOBHiLLE, rnmbLue po3KpuTK iCTOpI0 HAPOAHOT
niceHHocTi, 6aratcrea i hopm, PUTMIKKM, XyAOXHIX 3ac0o0BiB. HOBI LUNAXM LbOro COLIONOrNYHOr0 HaNpPsAMKy B
eTHOMy3ukonorii Hakpecnioe C. puua, gka nuwe: "Cy4vyacHy Hayky, L0 Harpomaauna BenuyesHuii posibk-
NOPHUIA MaTepian, 3aKOHCEPBOBAHUI Yy 6araTOTOMHMX BUAAHHSX, KATanorax, UikaBuTb YXE HEe CTiNbKU YeproBuii
BapiaHT AKoro-Hebyab HONbKITOPHOrO TBOPY, CKIMbKM MEXAHI3MU NOro XMTTA B Cy4acCHOCTI, AMHaMIiKa Moro
3MiH Mig BNNMBOM HOBMX YMOB, TPaAHCAOpMALIA y PisHUX 00nacTsix KynbTypu, npobnemu Moro peuenuii B
3B’A3KY 3 PO3LLUMPEHOID CPepoto MOro (PyHKLIOHYBAHHSA. Y LEHTPI COLiONOriyHUX AOCHIAKEHb CTAE HE TiNbKK
cam TBip a 1 nioguHa, dka BianoBiAHO pedekTye Ha HbLOro, OTXKe W NCUXOMNOria NOro cnpuUHATTS" [2, 86].
YkpaiHui PyMyHii, He3Ba)katoun Ha 0BCTaBuHM, BepexkyTb HAPOAHI Tpaauuii, roBipKy i NiCHIO. TiMbKK Ui YUHHUKK
MOXYTb 3a0e3neynTu 30epexkeHHs1 HauiOHanbHOT MEHLUMHU Yy CKMagHoMy rrobanizopaHomy XXI cTopiddi.
CnogieaeMoCb, WO 3poOMEHMIt HaAMW OrNA4 MICEHHUKIB yKpaiHUiB PymyHii cnyryBatume noaanbLuuM
HayKOBMM po3Biakam ONbKNOPUCTIB Ta eTHOMy3ukonoris. OTXe, APyKOBaHi CniBaHWMKM Ta MNiCEHHWUKK
YKPAIHCBKMX HAPOAHUX NiCEHb HEe TiMbKM MNOAAlTb NEBHMI 3pi3 MOOYTYBaHHA LMX TBOPIB Y Cy4aCHOMY
YKpaiHCbKOMY cepenoBulli B PymyHii, a W CnyryioTb BaXXMUBUM mKepenom Ana (ponbKIopUCTUYHUX MOpiB-
HANbHMX CTYAIN Ta NigpyvYHUM Martepianom ansa 3daradeHHa penepryapy Ail4MX MUCTELIbKMX KOMEKTUBIB SIK
B YKpaiHi, Tak i B giacnopi.
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Kapacs A. B.

MNeceHHUKN yKpanHueB PyMbIHUM KaK UCTOUHUK M3yuyeHusa 6biTUA cbonbKnopa B COBPEMEHHYIO 3MoxXy

B cTaTbe gaHa xapakTepucTiiKa 1 BblAENEeHO 3Ha4eHNe NeCEHHUKOB yKpauHLeB PyMbIHUKM BTOPOI NONOBUHBI XX
B. KaKk WCTOYHMKA W3yyeHus ObiTua honbknopa B COBPeMEHHYK 3Mnoxy. BelgeneHbl MWYHOCTM uWccrnegoBaTtenei
donbkopa perMoHa B TeYEHUM yKasaHHOro nepuofa, obo3HaudeH BKIag (PONBKIOPUCTOB YKpaWHbl B COXPaHeHwWe,
nccnefoBaHue W nponaraHay HapoOAHOro My3blKaibHOro TBOPYECTBA YKpauHLEB guacnopbl B PyMblHWA.

Kntoyesbie cnoea: My3blkanbHbli onbknop, ponbKNopUCTLI, YKpauHLUbl, NeCeHHWKN, guacnopa, PyMblHUS.

Karas G.

Songbooks of the Ukrainians of Romania as a source of study of modern folklore

In this article we review, characterize and describe the significance of collection of songs and songbooks of the
Ukrainians of Romania of the second half of XX century as a source of study of modern folklore. There were
distinguished the figures of researchers of regional folklore during the mentioned period, and noted the contribution of
folklore specialists into preservation, research and popularization of folk music of the Ukrainian Diaspora in Romania.

Social-political and socio-cultural conditions of existence of Ukrainian people during the last two centuries have
caused their mass emigration from native land, change of the status of autochtonal population to marginal national minorities of
other countries, including neighbouring Romania. If on the territory of Maramures the Ukrainians were autochtonal all through
the ages, then to Banat and Dobrobuzh they emigrated during different times. Despite of strong assimilation and social-political
processes, the Ukrainians in Romania till nowadays keep folk poetic works, songs in particular.

History of culture pays attention to complicity and contradictions of modern folk process: on the one hand, it is
possible to state gradual reduction of weight and place of traditional folklore in modern life of a person occurring
dissimilarly as per type, genre, region, on the other hand — active functioning of many types and genres in non-traditional
environment — on the stage and youth centers. Besides, folklore is capable of adaptation with other types of art. Folk
process in Ukrainian environment on the territory of Romania reveals all these peculiarities.

Publishing of some Ukrainian folk collected volumes and song books in Romania is observed in the second half of
XX century. Their authors were famous folklorists and regional ethnographers: lvan Reboshapka, Myroslava Shandru,
Oleksa Bevka and others. Publishing process of song books became significantly more active during the first decade of the
XXI century. They were published by Oleksa Bevka, Mariia Chubika-Hryhorash. Unfortunately, the collected volumes
contain only literary texts. Absence of musical notation in all the above mentioned works renders impossible their deeper
music and folklore research, however, they played a big role in preservation and development of song folklore in Romania.

Valuable are those collections that fix attention on both components of a song — literary text and musical
notation. These are Christmas carols of Maramures [11], folk songs of Ukrainians of Romania collected and arranged by
Ivan Liber [4] and Ivan Khlanta [3].

Since the places of compact settlement of the Ukrainians in Romania border with Bukovyna, quite natural is
attention of researchers to the cultural processes in Ukrainian environment on the both sides of the border. Kuzma Smal
(1935-2012) is an example of long-lived experienced folklorist, ethnographic music expert, and composer. In
collaboration with Romanian folklorist and ethnologist Ivan Kideshchuk from Suchava were published the song books
"Song Treasures of Negostina" [5] and "Bukovyna, My Native Land" [1]. This rich song collection is a valuable source not
only for folklorists, but also for ethnographers, art experts, historians. Criginal records have educational meaning for
many admirers of folklore, directors of amateur groups, students.

The most complete publication of songs of the Ukrainians of Banat that has generalizing and summarizing
character is a collected volume by Ukrainian researcher from Zakarpattia Ivan Khlanta [3]. The collected materials
(several hundreds of songs of different genres and about two thousand of kolomyikas) represent the songs of Zakarpattia
as old as hundred years and demonstrate that "song art continues to remain important cultural achievement of the
Ukrainians of Banatu that carefully keep traditional song heritage" [9, p.34].

Thus, review of published song books of the Ukrainians in Romania of the second half of XX century proves
existence of the significant set of the collected musical folklore of the region that is represented by different genres and
represents vivid figures of folklore mediums. This rich original material has essential significance for study of folklore
existence within modern epoch, transmission of folklore tradition, as the recorded literary texts and musical notations and
audio records serve as a basis for deep research, comparison of life-style and preservation of genres during the long
period of time, use of folklore in the modern concert practice by some performers, groups, choirs and as a source of
composers’ creative work. Gathered folklore of one territory, repertoire of some performers — this is that material that
helps us to disclose history of folk songs, wealth of its forms, rhythmic, artistic means deeper and well-grounded. The
Ukrainians of Romania, despite of circumstances, preserve folk traditions, dialects and songs. Only these aspects can
ensure preservation of national minorities in the complicated global XXI century. Thus, the published song books and
collections of the Ukrainian folk songs not only present the certain view of existence of these works in modern Ukrainian
environment of Romania, but also serve as an important source of comparative folk research and assistant material for
enrichment of repertoire of acting artistic groups in Ukraine as well as in Diaspora.

Key words: music folklore, folklore specialists, Ukrainians, collections of songs, songbooks, Diaspora, Romania.
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