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KYJAbTYPOJIOITYHI JOCJIIGKEHHA ¥ JIOTTHI PO3BUTKY
YKPAIHCBKOI 'YMAHICTHKH: TOCBI/J 2010-2020 POKIB

Meta po6oTu. CKOHLIICHTPYBATH yBary Ha TEOPETHYHMX HAIPAIIOBAHHAX yKpaiHCHKUX KYJIBTYpPOJIOTIB, SKi Oymu
3MIMCHEHI MNPOTATOM  OCTAaHHBOIO  JACCATWNITTS. MeTonoJiorisi  AOCHIIKEHHsI TMOJsrae y  3acTOCYBaHHI
3araJbHOHAYKOBHX TPHUHIMIIIB OO0'€KTHBHOCTI Ta ICTOpU3My, CHCTEMaru3alii Ta y3arajlbHEHHS JOCIHiIKyBaHOI
npoOsieMH, a TaKOX BUKOPUCTAHO aHAJITUYHUI METOJ — IPH BUBYCHHI ICTOPHUYHOI Ta KYJIBTYPOJIOTIHHOI JITEpaTypH 3
TEMH JOCIIDKEHHS; ICTOPUKO-KYJIbTYPHUH — JUIi BUIUICHHS LUTICHUX «0Opa3iB-NIOHATH» TBOPYOI JisUIBHOCTI
0COOMCTOCTI B ICTOPUYHIN JAWHAMIII YKPaiHCHKOT KYJBTYpH Ta KOMIUIEKCHUI KYJbTYPOJIOTIYHUNA MiJIXiJ], 3aCHOBaHUI
Ha MDKIUCHUIUTIHAPHUX 3B'S3KaxX TyMaHiTapHOTO 3HaHHA. HaykoBa HOBH3HA IIOJISITAaE y TOMY, IIO aHAJ3yeTHCS
CTPYKTYpa YKpaiHCHKOi T'YMaHICTHKH, IO 1 B ICTOPUYHOMY, i B Cy4aCHOMY CBOEMY pyCi Mae caMOIOCTaTHIH Ta
caMOIliHHUH XapakTep. BucHoBku. Harosomeno, mo akTUBHUI PO3BHTOK KyJbTYpPOJOTIYHOTO 3HAHHS BHUMAarae sk
¢ikcariro Bke onparpoBaHUX Ipo0IeM, TaK 1 OKPeCICHHS HOBOI MPOOIEMAaTHKH B JIOTIII TOJAIBIIOTO TOCTITHUIIBKOTO
mporiecy Ilokazano, mo mpotrsrom 2010-2020 pokiB TeopeTHYHHU IiHTEpec HAYKOBIIB OyB CIPSAMOBaHHWIA Ha
apryMeHTalilo CIeMUpITHNX 3acaj] KyJIbTYPOJIOTIYHOTO aHAJi3y, IO AONOMAara€ BHPI3HUTH «KYJIBTYPOJOTIIO» cepen
IHIIUX «CTPYKTYPHHUX €JIEMEHTIB» T'yMaHIiCTHKH, 30KpeMa, COLIaJbHO-TOJITHYHOrO 3HaHHs, ¢inocodii, ecreTHky,
icTopii Ta Teopil penirii, MUcTenTBO3HABCTBA Ta iH. OKpECICHO TOM «MEXKOBHH MPOCTIp», JIe TEOPETHUHI IHTEpecH
KyJNbTYpOJIOTii MEPEeTHHAIOTHCS 3 IHIIUMH I'YMaHITApHUMHU HayKaMH.

KoarouoBi cioBa: KynabpTypouorisi; cucTeMaTH3allisl; KyJbTYpOJOTiYyHE 3HaHHS,
MOHSATIHHO-KaTeropiajbHUi anapar.
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Cultural research in the logic of the development of Ukrainian humanities: the experience of 2010-2020

The purpose of the article is to focus on the theoretical developments of Ukrainian cultural studies over the last
decade. The methodology consists in the application of general scientific principles of objectivity and historicism,
systematization and generalization of the researched problem, and also the analytical method is used - at studying
historical and culturological literature on a research theme; historical and cultural - to highlight the holistic "images-
concepts" of creative activity of the individual in the historical dynamics of Ukrainian culture and a comprehensive
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cultural approach based on interdisciplinary links of humanities. Scientific novelty. It consists in the fact that the
structure of the Ukrainian humanities is analyzed, which in its historical and modern movement has a self-sufficient and
self-valuable character. Conclusions. It is emphasized that the active development of culturological knowledge requires
both the fixation of already corrected problems and the identification of new problems in the logic of the further
research process. among other "structural elements" are humanities, separately, socio-political knowledge, philosophy,
aesthetics, history, and theories of religion, art history, and others. The "boundary space" where the theoretical interests

of culturology are transformed with other humanities is outlined.

Key words: cultural studies; cultural analysis; systematization; cultural knowledge; research area; conceptual and

categorical apparatus.

AKTyaJbHICTh TEMHU IOCTIIKEeHHS. Po3BUTOK
KYJIbTYpPOJIOTii MIPOTATOM JECSATHIITTS,
OKPECJICHOTO y Ha3Bi CTaTTi, MPOJOBKUB Ti
TEHJICHIIIT, SKi 3aKJIAJAJTUCS YCIM MEPioJIoM, KON
KyJIbTYpOJIOTIYHE 3HAHHS 3alHSIO CBOE MicIle B
CTPYKTYpi TymaHicTukH — (Big jar. humanitas —
JIOACTBO, OCBiTa) — CYKYIHICTH HayK, SKi
3aiiMalOThCA ICTOPIEI0, KYIBTYpPOIO, JITEPaTyporo,
MOBOIO, MHCTEITBOM Ta iH. ['ymaHicThKa, 5K
BIJOMO, CIIUPAEThCS caMe Ha CYKYIHICTh THX
HayK, SIKi BUBYaIOTh O3HAa4YeHi Hamu (eHOMEHH, 1
Ma€ YiTKO BHPaKEHUH iCTOPUKO-HAIIOHATBEHUI
XapakTep BiJOBITHO 10 CHEHU(IKU CTAaHOBICHHS
LUBLTI3AIHHUX TPOLECIB HA Tid TepHUTOpIi, 10
SKOi TpUYeTHa KOHKpETHAa Hamis. BHacmigok
OBOTO, MM  aH&JI3yeEMO  CTPYKTYpy came
YKpaiHChKOI TYMaHICTHKH, IO 1 B iCTOPUYHOMY, 1
B CY4acCHOMY CBOEMY PYCi Ma€ caMOJOCTaTHIiH Ta
CaMOIIIHHUH XapakTep.

Ha wamy aymKy, BpaxoByIOUH YMOBH
YKpaiHCHKOTO JIep>)KaBOTBOPEHHS, y MeEKaxX i€l
CTaTTi MH 30CEpPEeIMMO YBary Ha THUX TEHICHIIiSIX
PO3BUTKY  HAIlOHAIBHOI  TyMaHICTHUKH,  SKi
BUpPa3HO  3asiBWJIM MpPO cede 3a  POKH
HE3aJIS)KHOCTi, KOJM TUTAaHHS icTopii, mporecy
nepcoHani3zanii KYJIBTYPOTBOPUYHX SIBULLI,
CHIBBIIHECEHHS «ICTOPisI — CYYacHICTbY», «icTOpist
— IJEHTHYHICTBY, «CBITOTIIAX — 1€OJIOTIs»,
«TpajgMUis —  HOBaTOPCTBO»,  «peajisM  —
(hOTBKITOPU3MY, «HapoJHa  TBOPYICTH  —
npodeciiHe  MHCTEITBO» CTaIM  HAPDKHUMH
mpo0yieMaMy B KOHTEKCTi 0ararboX ryMaHiTapHHUX
HayK.

AHai3 OCTaHHIX JOCIIPKEHb 1 MyOiKalii.
OsHaueHi TeHAeHLIi yKpaiHChKOi T'YMaHICTHKH —
Ti€I0 YM IHIIOK MIpOK — BimOMBaNMCSA y BCiX ii
CKJIaJIOBUX, a KyJIbTYpOJIOTii — SIK MOJIO/a
TryMaHiTapHa HayKa, — ONIAaHOBYIOUH BJIACHE MicIle
y  JOCHITHULIBKOMY TIPOCTOpi, HacamIepen,
OIMKyBajiacsi METOOJOTIYHUMHU uTaHHIMH. CITij
BU3HATH, 1110 npotsirom 2000-2010 pokiB, 3aBASKH
HaIIpaLOBAHHAM C. beskny0OeHka,
O. bonnapenko, M. bpoBka, II. I'epuaniBcbKOi,
JI. I'ybepcekoro, K. Kucmioka, FO. Jlerenpkoro,
B. JInukoBaxa, M. Capenberoi, I. FOnkina Oyio
MiATOTOBJICHE MiAIPYHTS, SIKE€ NO3BOJMJIO BXKE B
YMOBaxX  HACTYIHOTO JECATHIITTS JOCTaTHBO

YiTKO OKPECIUTH Ti METOJOJIOTIUHI 3acaju, sKi, 3
omHOTO  OOKY, BUPI3HSAIOTE  MOXKITUBOCTI
KYJITYPOJIOTii cepel] iHIIMX T'yMaHITapHUX Hayk,
o GOPMYIOTh MPOCTIP T'YMaHiCTHKH, a 3 IPYTOTo,
— apryMeHTyIOTh Ti TEOPETHYHI 3acagd, KOTpi
BH3HAYAIOTh  CHemHu(]iKy  KyIbTYPOJOTI4HOTO
aHaJi3y KOHKPETHUX MPOLECIB Ta SIBUIL 1CTOPHUKO-
KYJIBTYPHOTO PYXY.

Merta cTaTTi — CKOHLEHTPYBaTH yBary Ha
TEOPETUYHUX  HAINPALIOBAaHHAX  YKPaiHCBKUX
KYJIBTYPOJIOTiB, sIKi Oyiu 3AificHEHI MpOTIroM
OCTaHHBOT'O ACCATHIITTS.

Buxman  ocHoBHoro  wmarepiany.  Coin
3a3HA4YMTH, 110 BHACTINOK IyOmiKamild, HayKOBO-
TEOPETUYHUX  KOH(EepeHmid, AWCKycid Ta
YUCIIEHHUX OOTrOBOpEHb, IO Majl Miclle Ha
TepeHax pIi3HUX TyMaHITAPHUX HAyK, Ha Hally
IYMKY, AOCTaTHbO TIEPEKOHIMBO OMNpalboBaHa
apryMEHTOBaHAa BHMOIa IIOAO MPEICTABICHHS
MEBHOI MpoOJeMH caMe Y KYyJbTYPOJIOTIYHOMY
3pi3i. Biarak, 6axxaHo, a moJieKyau i 000B’I3KOBO,
PO3KpHBATH [OCIHiKyBaHy MpoOiieMy Ha T
MMO3UTHBHHUX YH HETATHBHHUX TPOIIECIB Yy JIOTII —
YW aJoTi3Mi — PO3BHUTKY KYJIBTYpH KOHKPETHOTO
icropuuHoro mepiony. IlpaBomipHicTh  TaKoi
MO3UIil MATBEpKYE Marepian MOHOTpadiii
0. Cabagam  «YMbepro  Eko:  rymaHizMm
KyJnbTypoTBopuux ineit» (2012), O. Onimenko
«KynpTypoTBOpUMIA  TIOTEHIiAN  EMiCTOJSIPIIO:
€BPOTICHCHKHUI A0CBiA Apyroi mosoBuHn XIX —
nepmoi mojoBuHM XX croaitTsay  (2017) Ta
C. X0JIOTUHCBKOT «Muxamip CeMeHKO:
KYJIBTYpOTBOPUI MOLITYKH Ha TepeHax
yKkpaincekoro ¢yrypusmy» (2018), JI. Jabmo
«HaykoBa cnaamubHa  Imutpa  OBCSIHUKO-
KynukoBcbKOro:  KyJNBTypONIOTiYHI  BUMIpH»
(2020), Ha cTOopiHKaX SIKUX yBary C()OKyCOBAHO SIK
HAa KOHKPETHUX TIEpCOHANIfAX, TaK 1 Ha THUX
ICTOPUKO-KYJIBTYPHHX CUTYalisX, K1
JOTIOMarajid TBOPYOMY TMPOIECY MHTIIB Ta
HAYKOBIIIB UM TraJIbMYBaJIU HOTO.

Tak, y moHorpadii O. OHimeHko MoBa Hue
npo emictonapHy cnaamuny E. 3o, . Himme,
3. @petiga, K. Onra, B.Baun l'ora, ®.Kadxkn,
M. PaBenss Ta iHIHUX diSYiB  €BPOIEHCHKOT
KYJIBTYpH, KOTpl OKpiM BIACHOI TaJaHOBUTOCTI U
HEOPJWHAPHOCTI TIOBUHHI OyIH «BIUCATUCSY Y
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COLaJIbHO-TTOIITUYHUIA, 1JIE0JIOT1YHHMH,
MHCTCIbKUH, TMOOYTOBHI KOHTEKCT CBOTO dacy.
Tak, mepmi, HDK YTBEPOUTHUCS SK 3aCHOBHUK
eKCHPECIOHICTUYHOrO0  JKUBOMUCYy, Ban Tor
3MymieHn# OyB, OBOJIOMIBAIOYM Ha MOYATKY
BJIACHOI Kap’epyu 00pa30TBOPUNM MHUCTEIITBOM, HE
JUIIe Xo4a O SKOKCh MIpOKD aJanTyBaTUCS JI0
IMIIPECIOHICTIYHOT MaHEpH MAaJlfOBaHHA, a ¢
MOIOJIaATH Ty OOMEXEHICTh, KOHCEPBAaTHUBHICTD
CMaKiB MepeBaXHOL OinpIIoCTi CBOIX
CHIBBITYM3HHKIB, 30BHILIHIA 1 BHYTpIIIHIHA CBIT
SKuX OyB 3aMKHeHMHA Ha pemirii, a biOmis
BBaXkajlac €IWHOI0 KHUIOI, TiJHOIO YBarw.
Jluctru Ban l'ora, Ha SKuUX akLEHTyE yBary
O. Onimenko, JIOCHTD TIEPEKOHIMBO
BIATBOPIOIOTH IIPOLEC «PO3LIUPEHHS» YSBJICHb
BUAATHOT'O MUTILSA IOJO0 MPUPOAM 1 MOKITMBOCTEH
MUCTEITBA, KOJIM Y YepBHEBOMY JHCTI 1879 poky
NUIle HacTymHe: «Sl He 3Haw  Kpamoro
BU3HAYEHHsS Il CJIOBa MHCTENTBO, HDK «L’
artc’estl’hommeajoutealanature» («MuUCTEUTBO 1ie
JIFOIMHA TUTFOC Tipupoaay) [1, 52].

KomeHTyrourn 3ampornoHOBaHe >KHBOMHUCIEM
BusHaueHHs1, O. OHIIIEHKO MiAKpecIIoe, o «y
momepenHix Jmctax BaH ['or «cIiBcTaBisaBY
MHUCTENTBO JIMIIE 3 TPUPOJOIO» 1 TIIbKH
«mpubnmzHo Bijg KiHIs 70-x pokiB XIX cT. y Beix
Horo po3MHUciIax IWIONO CYTHOCTI MHCTENTBa
MOYMHAE  MPEBANIOBATH  JIIOAMHA,  KOTpa
MOCTYMOBO  «3BYXKYETBCS» /0 1I  comiaiabHO-
npodeciiHuX 03HAaK 1 B JIMCTAaX J>KUBOIUCIISI BCE
qacTilme 3yCTPIYaroThCS TMOHATTS  «TPYAapi»,
«maxrapi», «censtan» [2, 37]. 3rogom, K Bigomo,
camMe Il TpyHapi, Maxrapi, CeJISHH CTaHyTh
TOJIOBHUMH T€pOsSMH KJIACHYHUX TBOpiB Ban
lora.

HopmaruBu ctarrti He [03BOJSIFOTH HaMm
3BEPHYTHCSl JI0 1HIIMX TPHUKIAIIB 3 MoOHOrpadii
O. OHimeHko 3ais TOro, mo O MiATBEpAUTH
SAKICHHH XapakTep caMme KyJbTYpOJOTi4HOTO
MiAXO0/Y, SIKHH CTBOPIOE KYJIbTYPHUH KOHTEKCT B
MPOIECi PO3TIISIAY TBOPYOCTI UM AiSUTBHOCTI Ti€l
9yl iHIIOT TepcoHalii, KOTpa — 3aBISKH
MOJJIMBOCTSIM ~ KyJBTYPOJIOTIYHOTO 3HaHHS —
«OJIFOJTHIOE» TIEBHUH KyInbTYpHHHA mpocTip. B
O3HaYCHOMY  KOHTEKCTI  IIJIKOM JOPEYHOIO
BUCTYIIa€ TE3a JI. T'yGepcbkoro 1010
«KYJIBTYpOTBOPUOI ~ CYTHOCTi  JIIOJUHW»  Ta
«JTFOAMHOTBOPYOi CyTHOCTI KynbTypu» [3]. Ho
03HAYCHOTO0 HaMH J0JIaMo, IO TOYKa 30pYy
JI. T'ybepcbkoro, ompuwitoanena y 2009  por,
3HAMILIA 3HAYHO OLIBLI IPYHTOBHE ONpAlFOBaHHS
BXe B po0OTax HACTYINHOTo AecATWIiTTS. Tak,
Te3a MOJI0 «IOJJUHOTBOPYOI CYTHOCTI KYJIBTYPH»
Oyna kouuenryaiizoBana I1. ['epuaHiBcbKOO Ha
cropinkax MoHorpadii «Kynbrypa B mapagurmax
XX — XXI ct.» (2017) y mipencTaBieHHs JTIOJUHA
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K «06a30BOr0 KOHIIENITY Cy4acHOI KyJIbTYPOJIOTii»
[4, 203-211] 3 HaromocoM caMe Ha KyJIbTYPOJIOTii
SK Haylli, a He Ha KyJbTYpPHOMY MpOCTOpi — chepi
USAJIBHOCTI JIIOUHU.

He wmeHm Bupa3HO O3Ha4eHa TEHIACHLIA
mOa0 3B’SI3KYy JIOCHIHKYBaHOiI mpoOieMu i3
cneuu(ikor0 PO3BUTKY KOHKPETHOTO 1CTOPHKO-
KyJIbTYPHOTO TIEpIONYy TPOCTEXKYETHCSI 1 B
moHorpadii C. X0IOIWHCHKOI, M€ BiITBOPEHO
TBOpuMi nursix Muxainsg CeMeHKa — 3aCHOBHHMKA
YKpaiHChKOi Mozeni ¢QyTypusMy, KOTpHil OyB
CYy4aCHHKOM mepoi CBITOBOI BiliHH,
peBomroniiHuX  TpaHcdopmamiii 1917  poky,
IPOMAaJISHCHKOI BIHU, CTaBIIM OJIHIEI0 i3 JKEPTB
CTATIHCHKHUX pemnpeciii HampukiHi 30-X pokiB
MuHysnoro cronitra. IlpeacraBmsroun uurady
cnagmuHy BuaatHoro moera, C. XoJIoauHCHKa
3MOTJIa IPOBECTH caMe KyIbTypPOJIOTIYHUNA aHAaTi3,
OCKLIBKH «BHOKpEMJICHHH B MOHOTpadii yacoBHA
BiZIPI30K BUMAara€ 3acTOCYBaHHS MiKHAYKOBOTO
MiXOAY i3 CBIIOMHM HAroJIoCOM Ha TEOPETUUHUX
MO>KJIMBOCTSIX KYJIBTYpOJIOTii — HayKH, 10 34aTHA
OpraHiuHo o00’€JHATH Ta Yy3aralbHUTH pi3HI
aCIIeKTH TYMaHITapHOTO 3HaHH: [6, 7].

C. XononuHCbKa  HAaMaraerbcsi  LUIICHO
[IPEICTaBUTH XKHUTTEBO-TBOPUMI HIISIX
3aCHOBHHMKA YKpaiHCBKOi MOJeNi (QyTypu3my,
BiZITBOPIOIOYM, HacaMmIiepesl, HOro JitepaTypHe
oroueHHa. llporo, K  BiOOMO, BHMAarae
«Oilorpadiunuii MeTon», Ha TMOTEHIal SIKOTO
AKTUBHO CIIUPAIOTBCA TaKi  JIOCHIAHHMKH, 5K
1. Bepuynina, JI. {abmo, T. Ho6ina, C. Tpumbauy,
M. [Mamox. BuxkopucroByrouu noriepeiHi
HaTpAaIfOBaHHs THX aBTOPIB, SIKi PEKOHCTPYIOBAJIH
ICTOpil0  YKpailHCHKOTO aBaHTapAy 3arajioMm, i
¢bytypusmy, 30kpema, C. XolOIWHCBKA JOCHTH
apryMEHTOBAaHO IOKa3y€ POJb KOXKHOIO 3 HHX —
B. Anemika, M. baxxana, B. Ennana-biaakutHoro,
O. onropanskoro, I'. HIkypymnis, 0. llnona — y
«@3JIeTax» Ta «MaaiHHAX» QYTYPUCTHYHOTO PYXY.

Sk BiIOMO, B 03HAYCHOMY HAIMPSIMKY
mpamoBai - A. bina, B. Jlonunk, C. [laBmmuko
(miteparyposnasctBo), C.Kaman, JL JleBuyk
(pimocodebko-ecreTnuni  3acamu  Gyrypusmy),
H. Kopnienko,  O. Jlaryrenko, O. MycieHko,
T.OrmeBa  (MUCTENTBO3HABCTBO), 1. Mariox,
I1. Xpamnko (ecTEeTUKO-TICUXOJIOTIUHI ITiABAJIMHU
aBaHTaAPAN3MY). Hapasi  kynbTyposnorivynuii
aHamiz, skui 3acrocyBanma C. XOJOAMHCHKA,
00’eqHaB O3HAaueHl MiAXOAW 1 BUSIBUB KiJIbKA
HapKHUX O3HAK, BJACTHBHUX CaMe KYJIbTYpPOJIOTii:
1. «MiXHayKOBICTb» abo
«MDKIUCHMILTIHAPHICTEY — OOHWABa I TMOHSTTS
BXKHBAIOTBCS B CydYacHIM KyJIBTYypOJOTii  sIK
TOTOXHI; 2. HaykoBa HOBH3HAa Ta TEOpPETUYHA
MEPCHEeKTUBHICTh  Tiel  mpoOneMaTHKH, — SKa
«CXOILTIETHCS MOHATTIM «PEriOHIKay.
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Crin BHU3HATH, 110 IMOHSATTS
«MDKHAYKOBICTBY»,  JOCHUTh  TPUBAIMKA  dYac
MPUCYTHE B MOHATIHHO-KaTEropiaJbHOMY amapari
KyneTyposorii i B gocmimkennax 2010-2020
POKiB, CIPHIMAETBCS 1 BUKOPHCTOBYETHCS SIK
00’€KTHBHA NTAHICTh caMe i€l HAyKH, ajpKe — MH
Ha [bOMY B)K€ HAroJIOUIyBalIUW — KYJBTYPOJIOTis
chopMyBaracs Ha MEpPeTHHI HU3KKA TYMaHITapHUX
HayK.

CTOCOBHO XK MOHATTS «PErioHIKa», CHTYalis
cKiajacs He Tak oAHo3HauHo. Crhuparouuch Ha
JUKepesia, BIIOMi aBTOpaM ITi€i CTaTTi, TOHSATTS
«perioHika» 0yJ0 BBEJCHO Y MPOCTip YKpaiHCHKOT
rymanictTuku B. JInukoBaxoM, KOTpuil y cBOiX
YUCIEHHUX MyOJIKAIisIX aKTHBHO MOMYJISIPU3YyBaB
SIK TpamguIlii 00pa30TBOPYOrO0 MHUCTEITBA, TaK 1
TEHACHIII  PO3BUTKY  HApOIHOI  TBOPYOCTI,
MPAKTUKy HApPOIHUX NPOMHCTIB UepHIriBmuHH,
MpencTaBisiFoun il sk cnenudigHUd  Ta
caMOOyTHIH perioH B icTOpii CTaHOBJICHHS U
Cy4acHOT0 (yHKIiIOHYBaHHS YKpaiHChKOi
KyJIbTypHd. 3aII09aTKyBaBIIH 1/I€(0 PETiOHAIEHOTO
MiAXOQY IO BUSBICHHS TBOPYO-TOIIYKOBHX
(eHOMEHIB y JIOTIIi CY4YacHOTO YKpaiHCHKOTO
KynbTypoTBOpeHHs, B. JImukoBax 3akpimuB cBoOi
HayKOBI PO3BIAKKM Yy TPYHTOBHII MoHOrpadii
«ETHOKYABTYpOTpadis: Penpesenraris
CTHOKYJIBTYPH B MHCTENTBI Ta XyAOXHIH
mitepatypi (XX — mowarok XXI cTomiTTS)»
(2018), Hamumcaniii B CHiBaBTOPCTBI 3
I'. daitzymiHoMO.

AHami3yroun  O3Ha4eHy  po0oTy,  CIix
MiAKPECINTH, MO-TIepIle, BBEICHHS aBTOPaMH B
TEOPETUIHUI YIKUTOK TOHSTTS
«ETHOKYJBTYporpadis», sike MOBHHHO DPO3KPHTH
MOTEHIlia] TEBHUX SBUII YH TPOIECIB B SKOCTI
«CKJIaJIOBOT (dinocodii Ta CCTETHKH
CTHOKYJbTYpU», TpH  IBOMY  «MHUCTEIbKa
ETHOKYJIBTyporpadisi po3risgacTscs SK OIUH 13
3aco0iB THKYJIbTYpallii, bopmyBaHHS
HaIllOHAJTLHO-KYJIBTYpPHOT 1IGHTHYHOCTI».
Bopnouac, aBropu MoHorpadii He 3anMIIaIOTH
OCTOpPOHb 1  ()€HOMEH  «KYJIbTYypOIOTidHOI
perioHiKH B MUCTELBKHIX MPOEKTaxX»
HaMararo4nuch MO€HATH fioro 3
eTHOKyJIbTyporpadiero [7, 195 — 202].

TeopeTnunmii  iHTEpeC 1O  «pPETiOHIKK»
MPUCYTHIH 1 B JIOCTDKEHHAX THIIUX YKPaiHCHKUX
HaykoBHiB. Tak, mounmHarounm Big 2011 poky,
«KuiBnHa — KUIBCHKHIA perioH» (iKCyeTbes B
poborax B. Ty3oBa, KOTpHii, PEKOHCTPYIOIOYH
KyJITYpOTBOpYi mpouecu Kinusg XIX — moyarky
XX  cromiTrs Ha  YKpaiHCBKHX  TEpeHax,
BUOKPEMIIIOE «KUIBCBKMH pErioH», Je 4YiTKO
MPOCTEXKYIOTHCS CHEIU(pIUHI 03HAKH 1 BTLICHHS, 1
PO3IMOBCIOIKEHHS, 1 CIIpUMaHHs
aBaHTap/MCTCHKUX i/1eil Ta TBOpiB [8].

[IpencraBnennss TUX  JOCHIKEHb,  SIKi
apryMEHTYIOTh Ta  yTBEPMKYIOTh  3HAYCHHST
PETiIOHANBHOTO MiAXOAY SIK MOTYKHOTO YWHHHKA
KYJIETYPOJIOTIYHOTO aHamizy, MO’KHa
MIPOJIOBXKUTH, NPOTE CTaTTi, IO MEPIOTAIHO
3’ABJSIIOTBCS. HAa CTOPIHKAaX HAyKOBUX BHIaHb,
MOKH 10 «HE 3aKPHUBAIOTHY MPOOJIEMY PETiOHIKU
K TaKy, BHUMAaralo4d Ha IIbOMY HaIpSIMKY
TTOAAITBIITOT JTOCITI THUTIBLKOT poboTwu.
[linTBEep/HKEHHSAM CIPABEITUBOCTI HAMIO OIIHKH
CTaHy  JOCHi/KEHHS  KyJbTYpOTBOPEHHS Y
KOHKpPETHHX perioHax YKpaiHH € JIOKTOpPCHKa
muceprariis C. Butkanosa «[lomiccs sik yHiKaabHa
JIOKalisi KyJbTypHO-MUCTELBKAX IPOLECIB B
VYkpaini npyroi momoBumHH XX — modatky XXI
cromiTTsp» (2018), HayKOBa HOBH3HA SKOI 3HAYHO
aKTyajli3yBajla IOTCHINa]l HU3KH YWHHHKIB
KyJIbTYPOJIOTIYHOTO aHAII3Y.

[TincymoBytoun OKpecIeHi HaMH
«IOCIIIHALBKI MIISIX DY YKpaiHCHKHUX
KynbTyposioriB Bix 2010 poxy, ciisi HaroJoCUTH,
mo Uit OUIBIIOCTI 3 HHUX  aKTyalbHOMO
3aJTMIIanacs npodJiemMa MOHSATIHHO-
KaTeropiaibHOro 3a0e3neueHHs BJIACHHX
HayKOBHX PO3BiJIOK, sika Oylia JOCTaTHBO TOCTPOIO
JUIS  BCIX €TamiB CTaHOBJIEHHA U PO3BUTKY
KynbTyposorii. [limkoM 3akoHOMiIpHHM € TOU
¢dakT, 1O Ha TIOYaTKy CBOIO CTaHOBJICHHS,
KYJIbTYpOJIOTisl ~ KOPUCTyBajacs  IOHSTIHHO-
KaTeropialbHUM amapaToM CYMDKHHX
TYMaHiTapHUX HayK, [MOCTYIIOBO BU3HAUYAIOYUCH 3
BIaCHUMH  TIOHATTAMH  Ta  KaTETOPiSIMH.
[TpakTHYHO 1O POKaX MOYKHA BIATBOPUTH IPOLIEC
«BXOJDKEHHS» B YXKHTOK SK HOBHX, MO CYTi,
HapiKHUX TOHATh, TaK i (OPMAIBbHO-JIOTIYHUX

CTPYKTYD: «KYJIBTYPOTBOPYICTBY,
«KYJIBTYpPOTBOPEIIbY, «pobiemMHe nosne
KYJIBTYPOJIOTii», «KYJIBTYPHUH poCTipy,
«KYJTBTYPOTBOPEHHS», «KYJBTYpPO3HABCTBOY.

Mowuorpagis B. JlnukoBaxa Tta I'. ®aii3ysiiHoi,
70 SIKOT MH BXKE 3BEPTAITUCS, TPOTIOHYE BKIIOUUTH
B KOHTEKCT KyJbTYPOJIOTii HU3KY HOBUX TOHSTDH —
«ETHOKYJIBbTYporpadis», «ecretochepar,
«eTHOQYTYypU3M», SIKi 3MOXKYTh OyTH OCOOJIHBO
KOPHUCHHMH, HacaMIiepe], B MPOLeCi JOCIiIKeHHS
mpobiieM, 10 (OPMYIOTBCS Ha  TepeTHHI
«KYJBTYpOJIOTis - eCTeTHKa -
MHCTEITBO3HABCTBOY.

Bin 2017 poky Ha TepeHax YKpaiHCBKOI
TYMaHiCTUKH OyJIO BBEJICHO B TEOPETHYHHH
Y)KATOK  TIOHATTA  «KYJbTYpHa  IHIYCTpis»
(O.IlaBnoBa) Ta amanToOBaHO JIO TPAAMIN

BITYM3HSHOT KYJIBTYPOJIOTii HOHATTSA
«KYJBTYPHIY, «KpeaTuBHi THIYCTPIiD»
(I. ITapxomeHko), SAKi MOCTiHHO

BUKOPHUCTOBYIOTBCSI «B  3aXiJIHOEBPOIEHCEKOMY
HayKOBOMY IHMCKYPCl Ta ypsA0BO-IHCTUTYLIHHUX
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npakTHKax BenukoOputanii Ta €BporeldcbKOro
Coro3y». O3HadeHi TTOHSATTS YCHIITHO
KOPETYIOTbCA 3 OHATTAM «MUCTELBKI TPAKTUKNY,
AK€ aKTHUBHO 3ajlifHE CBOTOAHI B IpOIEC
BIATBOPEHHS crienniku YKpaiHCBKOTO
KYJIETYPOTBOPEHHSI.

Crnig migTpuMaTH 1 TO3UTHUBHO OINIHUTH TY
IPYHTOBHICTS, 3 sikoro O. [laBnoBa «omparpoBye»
3MICT  TIOHATTA  «KyIObTypHa  IHAYCTPis»,
BIIIITOBXYIOUMCh BiJl TaKOi TCHIEHII, 5K
«iHAycTpiamizanisi KyapTypu». BoHa, 3 omHOTO
00Ky, TIOKa3ye, K TpaHCPOPMYETbCA KyIbTypa B
yMOBax TexXHi3alil (PO3BUTOK SK 3aJII3HUX JOPIT,
IO CKOPOYYE BiACTaHI M LEHTPaMHU KYJIbTYpH,
TaKk 1 XIMIYHOI IPOMHCIOBOCTI, 3a JOIIOMOTOIO
sIKOT BUHUKAIOTh HOBI (apdbm, mosBa doTtorpadii
Ta iH.), @ 3 1HIIOTO — «XYAOXHS TBOPYICTH SIK
MalCTEepHICTh 3HAYHO  TPAHCHOPMYETHCI B
YMOBax TexHi3amii BUpOOHUIITBa 300paxkeHb» [10,
40].

TakoX IITKOM JIOPEYHUM, Ha HaIly TyMKY, €
iHTEepec bi(s) CTaINX, TpaIUIiHHIX
KyJbTYPOJIOTIYHUX TIOHSATH, SKIi B KOHTEKCTI
HOBHX JOCIIIKEHD MMOTJIMOTIOIOTHCS Ta
HaTOBHIOIOTHCS JOJAaTKOBUM 3MICTOM.
[IpuknamgoM, wmo HiATBEPIXKYe L0 Te3y, MOXKE
oytu monorpadis O. Kpasuenko «KynbTypHa
MoJiiTHKa YKpaiHd B MapaJurmMax Cy4acHOCTI:
TEOPETUKO-METOIOIOTIUHI ACTIeKTH
KyJIbTyposioridyaoi inTepnperanii» (2011), Ha
CTOpPIHKaX SIKOi MOHATTS «MYJIBTUKYJIBTYPaTi3M»,
sIK€ Ha0YJI0 He TLThKU TEOPETHYHOTO 3HAYCHHS, a
1 myOiUCTHYHOTO, TIOAAHO aBTOPOM i3 OTEPTIM
Ha BJIACTHBE HOMY 3HAYHO INUpIIE 3HAYCHHS 1
BUKOPUCTAHO B SIKOCTI «KYJIBTYPHO-IIOJITHYHOI
crparerii» [11, 64-71]. Cxoxa curyauis
CKJIAAETHCS 1 3 IHIIMMHU HOHATTSIMH, SKi aKTHBHO
3aJlisiHi B TYMaHiTapHUX HayKax, a came: IiHHICTb,
NepeKUBaHHS, METOJ, JIOCBIf, CHHTE3,
EKCIIEPUMEHT, IHTeprpeTalis. Bonu, Oe3nepeuno,
abo Bxe 3aiisiHi, a00 OyIyTh 3aisiHI B TpOIIECi
KYJIBTYPOJIOTIHYHOTO aHajizy KOHKPETHHX
npobieM, a Ie, Ha Hally IyMKY, BUMaraTHMe
MEBHOI KOpenslii ix 3Micty umM o0csary. Mu
MEepeKoHaHi, Mo poboTa Ha TepeHaX IMOHSTIHHO-
KaTeropialbHOTO 3a0e3rneyeHHs
KYJIbTYPOJIOTIYHHX JIOCITiDKEHb MTOBHHHA
MIPOJIOBXKYBATHUCS 1 B TIOJIATIBIIIOMY.

Bucnosku. IlincymoByroun marepiai cTarTi,
CJIIJI e pa3 MiJJKPECTUTH 3HAYCHHS y3araJbHEeHHS
Ta cUCTeMaTHu3allii THX TEOPETHYHUX HAIPSMKIB,
AKi 3HAaXOAATBCS B TOMI 30py CYYacHHX
YKpaiHCBKUX HayKOBLIB, 1 YiTKillle OKPECIIOBATH
Ti  «OUnl  mIAMW», SAKI  BUABISIOTBCS Y
JNOCTiIHUIIbKOMY — mpocTopi.  OkpiM  1bOTO,
CIHMPAaOYUCh Ha NyOnikamii, mo 3 SBIAIOTHCS
mpotsirom 2019 poky, ocoOiauBO TI, SKi
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BiIOMBAIOTh  KOHIICNITYaJIbHY  CIPSMOBAaHICTh
MaiOyTHIX KaHAWAATCHKUX YW JTOKTOPCBKHUX
JCepTalliii, MOXKHa CTBEPKYBATH, 10 HAYKOBIII
MEPEBAKHO  «BIAMITOBXYIOTBCS»  Bil  THX
HarpalfoBanb, siki Oymu 3asBieHi y 2018-2019
POKax.
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