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IHcmumymy nimepamypu HAH YkpaiHu (m. Kuig)

FONOC PABA AK TONNOC «IHLWWIOTO»
Y POMAHI NTAWAU NANAMI «<MEMYAPU MABPA»

Y cTaTTi NpoaHani3oBaHO pomaH «Memyapu maBpa» Cy4acHOI aMepPUKAHCbKOI MUCbMEHHUL MapOK-
KaHCbKOro noxoAskeHHs Jlannu Jlanami. YBary 3ocepensKeHo Ha peiHTepnpeTalii nucbmeHHuLeo aobpe
BiZOMMX Nogil 3 icTopii 3aBotoBaHHA AMEPUKM EBPONENCbKMMM NEPLLIOBIAKPMBAYaMMN. AHANI3 34iACHIOETHCS 3
TOYKM 30pY TeOopii NOCTKONIOHIaNi3My Ta HOBOTO iCTOPU3MY, LLLO A03BOSAE NOBAYNTU OCHOBHUIA 'yMaHICTUYHMIA
OMCKYPC NMUCbMEHHWL AK TaKWUiA, AKMI NPOSIMBAE CBIT/I0 Ha TpariuHi CTOPiHKM icTopii 3aBotoBaHHA Amepu-
Ku. MUCbMEHHULA CTBOPIOE Y POMaHi 0CO6/IMBY peasibHiCTb, KOIM TONOBHUIA repoit TBOpy — pab MycTtada —
CBOIMM MeMyapamu BiKPVBAE ANA YMTaya NOrAAL Ha CBIiT 3 TOYKM 30pY NIOAMHM, AKA Xo4a i nepebysae y
cTaTyci mapriHana i aytcaiigepa, ane BUABAAETbCA 34aTHO NO6AYUTU Te, YOro He 6arkaim 6aunTK «OCBIYEHI»
eBponenui. Y ueHTpi po3nosiai nepebyBatoTb NOAjI CTPALHUX 3/104MHIB, AKI YNHATL «OCBIYEHI» EBPONENLL
LLLOA0 KOPIHHOIO HAaceNeHHA KOHTUHEHTY. Mpwu LboMmy icnaHLi abCcoOTHO NepeKoHaHi y TOMY, LLLO iHAjaHL He
3aC/IyroBYOTb Ha 'YMaHHE CTaB/IeHHA 4,0 HUX, OCKiZIbKM yOoCco6110t0Tb COBO0H0 YACTUHY TUX NPUPOAHMX BUMPO-
6yBaHb, L0 BUMAAN Ha 4O/ NePLUOBIAKPMBAYIB HOBOTO KOHTMHEHTY. ABTOPKa Ay¥Ke AasnekKa Big repoisadii Ta
pomaHTM3aLii «noaBurie» uux Atogei. Pab Mycrtada BMCTynae MoB4a3HMM CBiZKOM LMX NOAiM, ane BogHoYac
MeMyapK, aBTOPOM SIKMX BiH €, 403BO/IAIOTb MOMY BUHECTU BUPOK EBPONENLAM, SiKi 6ayaTb cebe BnacHMKamu
HOBOrO KOHTUHEHTY. MoAibHMI aBTOPCbKMIA NiaXia 3 TOUKM 30py MOETUKM XYA0KHbOrO TBOPY, B AKOMY nep-
Wwe micue BiaBeAeHO AMCKypcy paba Ak ronocy «IHWOoro», BigKPMBAE MOXKAMBICTb NOBAUNTUN anbTepHATUBHY
icTopito 3aBotoBaHHA AmepuKu. Llei ronoc paba 3By4mnTb y TBOPi 0AHOUACHO AK BUPOK 3aBOMOBHULbKMM Npar-
HEeHHAM €BpOMeNL,iB, TaK i cnocib NobyaoBu TBOPY, B AKOMY AUCKYPC paba BU3HAYaE MOpPasbHi NpiopuTeTy i
ryMaHicTUYHi wiHHocTi. Came pab MycTada, AKOro BeCb Yac MPUHMMKYBAAW MOro rocnoaapi, BUABNAETLCA TiEW
JIOAMHOLO, fIKa PATYE EBPONENLLB Nepes IMLEM CTPaLLHUX Hebesnek i 3arpos, Lo nepecnigytoTb eKcneauu;ito
icnaHuiB. OcobamBUiA Nornag, Ha ictTopito BiAKPUTTA AMEPUKAHCbKOTO KOHTMHEHTY B pOMaHi 6a3yeTbca Ha
aNnbTepHaTUBHIM MoAeni iCTOPUYHOI CBIZOMOCTI, LLO Mepernagae ycraneHi crtepeotMnu i midu cTocoBHO
nepLoBiAKPMBaAYiB HOBOrO KOHTUHEHTY.

Knto4oei ciioea: mocmkosoHianiam, «iHwuli», ceidomicme paba, iHmepnpemayis/peiHmepnpemayis
icmopii.

B cTaTbe npoaHanM3npoBaH pomaH «Memyapbl MaBpa» COBPEMEHHOW aMePUKaHCKOW nucaTtesibHu-
Libl MAapPOKKaHCKOro npoucxoskaeHus Slainbl Jlanamu. BHMMaHMe COCpeaoTOYEHO Ha perHTepnpertauun
nucaTeNbHULLE XOPOLLO U3BECTHbIX COBbLITUI M3 UCTOPUM 3aBOEBaHMA AMEPUKM €BPOMNENCKUMM NepBoOoT-
KpblBaTENSMM HOBOTO KOHTUHEHTA. AHA/IM3 OCYLLLECTB/IAETCA C TOUKM 3PEHNA TEOPUM NOCTKOIOHMAAN3MA U
HOBOrO UCTOPM3MA, YTO MO3BOAET YBUAETb OCHOBHOMN NYMaHUCTUYECKMIN AUCKYPC NUCATEIbHMLbI KaK Ta-
KOW, KOTOpPbI MO3BONSAET NPOAUTL CBET Ha TParMyeckme CTpaHuLbl MCTOPUK 3aBoeBaHUA AMepuku. Minca-
Te/bHMLA CO34aeT B poMaHe 0cobyto peasibHOCTb, KOrAa r1aBHbIi repoit nponssegeHus — pab Myctada —
CBOMMM MeMyapaMu OTKPbIBAET A1a YnTaTens ocobblil B3rna4 Ha UCTOPUIO C TOUKM 3PEHUA YesI0BeKa, KO-
TOPbI XOTA M HAXOAMUTCA B CTaTyce MapruHana u ayTcaigepa, Ho OKasblBaeTCs CNOCOBHbIM YBUAETH TO, UTO
He XOTenu BuaeTb «0bpasoBaHHble» eBponeiLbl. Ocobblit B3ra4 Ha UCTOPUIO OTKPLITUA AMEPUKAHCKOro
KOHTMHEHTa B pomaHe 6a3npyeTtca Ha anbTepHATUBHON MOAEAN UCTOPUYECKOrO CO3HaHMA, YTO 3acTaBnsaeT
nepecMoTpeTb YCTOABLUMECA CTEPEOTMUNbI M MUPbI O NEPBOOTKPbIBATENAX HOBOFO KOHTUHEHTA.

Kntouessbie c108a: MOCMKOAOHUAAU3M, «Opy20ii», co3HaHue paba, uHmepnpemayus/peuHmepripe-
mayus ucmopuu.
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epes BeNMKoi KinbKocTi npobaem amepuKaHCbKOI fiTepaTypy B nepui AecATUNiTTa

XXI cT. npobaemun NOCTKOMOHIaNi3My i MynbTUKYNbTYpaiiaMy nocigatoTb 0cob11Bo

nomiTHe micue. MNMepw 3a Bce Taka NiTepaTypa NOCNiLOBHO 06CTOIOE NPaBO Ha rosioc
«iHWOro», AKNM BiApi3HAETbCA Big, BinbLoOCTi cBOIM 0cOB/IMBMM NOTASLOM Ha CBIiT i NpeTeHAYE Ha
Te, Wob H6yTM NoYyTUMM TUMMK, XTO BBaXKaE cebe npeacTtaBHMKaMu binbluocTi. Fepoli nitepatypwm
NOCTKO/IOHIANI3MY | MYNbTUKYAbTYpPaniamy, fAK MpPasBuao, BUPISHAETbCA CBOIM, «iHWMM»
couianbHUM, PacoBMM, reHaepHMM abo iHWKMM CTaTycom i Moxe ByTu mapriHanom/aytcange-
pom [11, c. 199]. Ane 3aBAAKM LLbOMY BiAKPMBAETLCA HOBUI Ta HE3BUYHUM AnA BinbwocTi no-
rNAL Ha CBiT. BOAHOYAC TAaKMIM MEPCOHAXK MOXKE HaNeXKaTh A0 iHLWOro Ky/AbTYpHOro CBITy i 6yTn
HOCIEM iHLWOI HauioHaNbHOI iAeHTUYHOCTI [2, c¢. 111]. Ane TMM UiHHIWKXM i BinbWw 3HAYYLWMUM
BMABNAETbCA DaYeHHA HUM TUX peyeit, SKi 343a0TbCa 3BUYHMMM Ans BinbwocTi. Taka 6inbLicTb,
AK NPaBWao, 3BUKNA A0 NEBHOI CUCTEMU €TUYHMX i COoLiaNbHUX LiHHOCTEN, a TOMY iHOAl He
NMOMiYa€ NPUXOBAHMX A5 3BUYHOIO NOTAAAY TPAFiYHMX KONI3in KUTTA. 3aBAAKM HOBOMY DayeH-
HIO TAKOTO reposn PyMHYHTLCA YCTaNeHi CTepeoTUnK, a 3BMYaliHi | HaBiTb TPMUBIANbHI peyi Hano-
BHIOIOTbCA AY*KE BAXKAMBMM, PaHilLe He YCBILOM/IOBAHMUM i He nobayeHum cmucaom [4, c. 101].
Came TaKMM i NOCTaE nepes YNTayeM rosIOBHUM repoit pomaHy Jlaiinum Jlanami « Memyapu mas-
pa» (The Moor’s Account, 2014). PomaH CNPUYNHUB NOTYXKHY XBU/IIO iHTEpecy i ANCKYCilA 3 BOKY
aMepPUKaAHCbKOI KPUTUKKU AK TBIP, SKMIN 3 HE3BMYHOI NepcrnekTUBM BiAKPMBAE iCTOPIO nepLumnx
33aBOMOBHMKIB AMEPMKAHCbKOTO KOHTUHEHTY [8]. Y 3apybiKHOMY NiTepaTypO3HaBCTBI aKTMBHO
06roBOPIOIOTHLCSA LWMPOKE KO0 Npobaem, AKi 3a4ennna NMCbMeHHUUA: PO3MAITTS KapTUHU CBITY
Y CBIiTNi eTHiYHOT iaeHTMYHOCTI (36irHeB MalueBcki) [7, c. 392], reHAepHOI HepPiBHOCTI, WO cTana
nposigHoto Temoto TBopyocTi (Kimbepni Begesen Cerann) [9, ¢. 76—78], 0cobanBUX MeHTaNb-
HUX Ta eTHIYHWUX Npe3eHTaL,il cBiToBiaYYyTTA paba (MaHisa LWamci) [10, c. 196], cOLIOKYNbTYPHUX
KOHTEKCTIB Npu BiATBOPEHHI icTopuyHMx peaniin (KO3ed Asaa) [1, c. 110]. Ha xanb, pomaH 3a-
JIMWIKMBCA N03a YBArok BIiTYM3HAHOI KPUTUKM i NiTEPaTypPO3HABYOI AYMKN, @ TOMY METa CTaTTi —
NpOaHani3yBaTU OCHOBHI MOCTKOJIOHIAaNbHI NiAXOAM aMEepPUKAHCbKOI MUCbMEHHWLI B MAaHi
XYZAOXHbOI iHTepnpeTauii/peiHTepnpeTalii BaXKIMBMUX enoxasbHUX MOAiA B iCTOPIi BiAKpUTTA
AMepuKM eBponenLAmMM y pomaHi « Memyapu maBpa» Kk 0COHBAMBUX HAPaATUBHUX CTpaTerin ana
nepefaBaHHA ronocy «iHWoro». Y pesynbTaTti LMX cTpaTeriil y YuTaya KapaMHaAbHO 3MIHIOETLCA
nornag, Ha TPaguLUiiHy icTopito OCBOEHHA €BpPONENLAMN AMEPUKAHCBKOrO KOHTUHEHTY.

MapoKKaHKa 3a MNoxoAsKeHHsMm, flaina Jlanami 3asBuaa npo cebe B amepUKaHCbKIN
NiTepaTtypi TOHKMM i NPOHUKAMBUM MCUXOJIOFOM, MPUXUAbHULEID GEMIHICTCBKMX NOCTCYYacHMX
Teopill, a TaKOX NOCNIJOBHULEIO iAelt MyNbTUKYAbTYpPaniaMmy i MocTKonoHianismy. i TBopuicTb
CbOrOAHi cnpaBenaMBO CMiBBiIAHOCATb 3 TBOPYICTHO TUX apabo-amepPUKaHCbKUX MMCbMEHHMUKIB, SiKi
«30CepenKyrTbCA Y CBOIX TBOPAX Ha CKAAA4HMX Ta TPAHCHALLIOHAIbHUX B3aEMOAIAX MiXK Pi3HUMM
TMNAamMK CTepeoTuniB, AKi icHytoTb y CLUA, ans Toro, wob nepernsHyty 6iHapHY KoHdirypauito
pacoBOi, eTHIYHOI, penirinHoi, HalioHaAbHOI, MONITUYHOI Ta reHAepHOI ideHTUYHoCTI» [5, c. 115].
MopibHMi nigxig, 6arato B Yomy 36arayye CbOroAHILWHIO MO3ai4yHy NaniTpPy amMepuKaHCbKOI
NiTepatypyM HOBMM MOCTKOJIOHIANIbHUM AUCKYPCOM, AKUIM O03BOMAE peiHTepnpeTyBaT AaBHO
nponucaHi y nigpyyHukax nogii 8 icropii CLUA, L0 BBaXKatoTbCA HEMOXUTHUMM | aBHO NPUAHA-
TMMM CYCMINbCTBOM «iCTUHAMM».

Ha nepwwuit nornag 34a€Tbea, WO 33 CBOIM ¥KaHPOBMMM O03HaKamu « Memyapu maBpa» — Le
icTopu4HMin pomaH Npo ot paba, AKMIA Pa3om 3 iCNAHCbKMMM 3aBOMOBHUKaMK y XVI cToniTTi
BMPYLIMB Yy Aa/leKy MaHAPIBKY A1 3aBOOBAHHSA HEBIAOMOTO KOHTUHEHTY. Pazom 3 TUm baunTtn y
TBOPI Ti/IbKM iICTOPUYHMIA, XO4a i BE/IbMUW OPUTIHANbHWI, CEHC By10 6 HEMPABU/IbHO | HeCnpaBea-
NNBO. Y HbOMY € TAaKOX i€l i MyNbTUKYNIbTYpaniamy, i NOCTKONOHIANI3My, | TPAHCKYIbTypanismy,
a TOMY TPAAULIMHUIN ICTOPUYHUIA POMaH Y LUbOMY BMMNAAKY 3a3HAE NOMITHOI TpaHchopmauii y
6ik BUpobaeHHA cneundiyHnx KaHposux dopm [3, c. 78]. Tomy, WBMALIE 32 BCe, LeW pomaH
ABNAE COOO 0COBAMBUIM, CUHKPETUYHUIA KaAHP, AKUA A03BONAE CbOrOAHILHBOMY YMTayesBi
NoAMBUTUCA HA 3BMYHY | 3HAMOMY iCTOPitO AMEPUKMU 3 HeTPagMLIHOI, «iHLWOT» nepcnekTnsmn
i aNIbTEPHATUBHOT TOUYKM 30pY. |CTOPUYHMI KOHTEKCT ENOXM i XapaKTep MopyLIeHUx npobaem y
POMaHi 403BO/IAKOTL HaMbINbLW NAIAHO BUKOPUCTATU MPUHLUMNK HOBOTO iCTOPM3MY A/1A aHanisy
obpa3sy repos i TBopy B Linomy. Came HOBUI iICTOPU3IM JAE MOKAUBICTb MOAMBUTUCA Ha iCTOPItO
AK Ha TEKCT, B AKOMY MOYTb OyTM 3aKNaAeHi HeBiLOMI i HaBiTb NPMXOBaHi paHiwe cmucan. MNuck-
MEHHWUSA, HanpuKaag, 34iCHIOE He CTiNbKK peBisito TpaauLiiHoi | 4obpe BiAOMOI 3 NiApyYHUKIB
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icTopito CLUA, a 3manboBye ii 3 TOUKM 30py paba, AKMI CTaB CcniBy4aCHMKOM MOAiN 3aBOOBaHHSA
Hosoro CBiTy 6ianmun eBponenusmu.

B ocHoBy onoBigi NOKNageHo iCTOPWUYHI 3BITM BIZOMOrO iCMAaHCbKOro AOCNIAHMKA i
MaHApiBHMKa AnbBapa HyH’eca Kobeca ge Baku npo ekcneamuito icnaHuiB Ha 5 Kopabaax
1527 p. oo ysbepex:ks cydacHoi dnopmuaun. Ane HacnpasAi pomaH ABAAE coboto BUragaHi memy-
apu paba Myctadu, KU € 38 NOXOAKEHHAM MapOKKaHLeM. ABTOPKa TYT KOPUCTYETbCA 3ano3u-
YEHUM 3 NiTepaTypm NOCTMOLEPHI3MY NPUINOMOM aNbTEPHATUBHOI iHTepnpeTaLii, a noaekyam mn
imiTauji, nobpe BigOMMUX ICTOPUUYHUX NOAiM, CTBOPIOOYM ANUCKYPC NCEBAOICTOPUYHOT XYAOKHbOT
peanibHOCTI, IKa BUNAMBAE 3 NIOTiIKM CNPABXKHIX icTOpUYHUX aKTiB.

MapoKKaHCbKUM pab, bepyumcb 3a CBOI Memyapwu, NMOYMHAE 3 TPAAMLiINHOT xBann TBop-
L0, AKMIN 0,03BONMB MOMY PO3MOYATM CKAAAHY NpaLto HanucaHHA memyapis, a cebe npu upo-
MY Ha3uMBae cnyroto Annaxa. BiH BUKAWKAE 3 nepLlumX CTOPIHOK 3aLliKaB/AEHICTb i CMMNATIKo Y YK~
Taya CBOEIO CMOCTEPENK/MBICTIO, iHTEPECOM A0 AeTanel nobyTy Ta 3BMYAIB EBPONENLLIB, @ TAKOX
M’ IKUM, HEHaB'I3/IMBUM F'YMOPOM Ta CKPOMHICTHO. MpK LLbOMY BiH YCBIZOMJIIOE T€, LLLO MO0 3anu-
CU MOXKYTb HE MOTPANUTM Ha OYi YMTayaM, a TaKOXK He ByayTb 34aTHUMM 3a4ENUTU IXHI AYMKM Ta
emouii: «Telling a story is like sowing a seed — you always hope to see it become a beautiful tree,
with firm roots and branches that soar up in the sky. But it is a peculiar sowing, for you will never
know whether your seed sprouts or dies»* [6, c. 132]. IMCbMeEHHMLA NPUHLMMNOBO He iaeanisye
cBoro 3emnaka. Mycrtada, Ak i Bci ntogu, iHoai cXMnbHUIA A0 HEBNArOBUAHUX BYMHKIB, MOCTIAHO
BiZlUYBAE CTPaX 3a CBOE KUTTA, BiH He CBATUM | He cnoABUMKHUK. CaM BiH CTBEPAKYE, LLO PabCTBO
[O/15 HbOTO — Lie MOKapaHHA 3a Te, W0 BiH Cam KOJIMCb CNpUAB NPoAarKy ABOX pabis. Tomy repoit
iHKO/IM MOACHIOE CBOE CTaHOBMLEe paba 3 eTUYHOI TOUYKM 30PY SIK PO3MNaaTy 3a CBOT BAIACHI BUMHKM
i NpocTynKu. B3arani repoii BUKAWKAE NoaBiliHe BigvyTTA: 3 04HOro 60Ky, Y HbOro NPOABAAETLCA
npupoaHe CniBYyTTA 40 EBPOMENLB, LLO 3a3HaAN Xono4y i ronogy nig Yac NnofopoxKi. Ane, 3
iHWOrO, BCe Lie MOEAHYETLCA 3i 3/1I0paZHUMM AYMKAMM NPO Te, LLLO OTOYYHOYI 10ro eBponeliLi oT-
pPUMatoTb 3aCNyXKeHe NOKAPaHHA 32 CBOI 3104MHMU Y BIAHOLWIEHHI A0 MiCLeBUX Kutenis. | no cyTi
TaK i BigbyBa€eTbCA: 3 ekcneauu,ii, y AKin B3an0 ydyactb 600 ocCib, *KUBUMKW HANPUKIHLI 3aAULWIN-
nloca nne YyeTsepo, i 0AMH 3 HUX — MycTada. BiH BigvyBae cebe YacTKow UMX Nto4el i 4innTtb
3 HUMW BCi Herapasau, AKi im AoBenoca nepeknMTm Ha HOBOMY MiCLL, ane BoAHOYAC NOCTIMHO
YCBIZOMJIIOE CBOIO BigAaneHicTb Big HUX. Ane npu LboMy BiH — pab, Nnpuyomy Takui, AKKI BTpa-
TUB CBOE iM'A. B AKOMYCb CeHCci BiH € Nt0AMHOW, N036aBNeHO 0COBUCTOCTI, iAEHTUYHOCTI AK
OKpPeMoro camogocCTaTHboOro «s». Hacnpasai BiH He MycTada, a Myctada enb-3amopi (Mustafa
al-Zamori). Ane icnaHui rioro HasuBatTb «pabom» (“the slave”) abo npocto «Herpom», (“the
Negro”), y Kpawomy Bunaaky — EctabaHiko (“Estebanico”). | B mipy Toro, sk nocTynoso BiH BTpa-
YyaB CBOE im’s, B HbOMY Aeaani binblue 3assnana npo cebe ncuxonorisa paba. Jlanami nocnigosHo
y TBOPi 0OCTOIE AYMKY NMpPo Te, WO iM’a NHAUHU — LLe MOBA, icTopifA, Habip NeBHUX yCcTaNeHUX
YMPOAOBIK CTOMITb TPAANULIN | ETUYHUMX LLiIHHOCTEN. BTpaTUBLLM iMm’A, NtoaMHA BTpavae byKBasibHO
BCE: CBOE MPABO Ha ros10C, BNACHY KY/IbTYPHY il€HTUYHICTb, 3B’30K 3 MOBOIO i KyAbTypoto. My-
ctada mpie noBepHyTUCA A0 MapOKKo, Ae 1oro nam’aTatoTb Mif CNPaBXKHIM iM’am, ane nocTyno-
BO BiH BCe GifiblLe 3BUKAETbCA 3i CBOEID Ao/eto paba Ta BTpayae byab-aKuit WwaHc Ha ue. OToyeH-
HA eBponeNLiB Aeaani binble HaB A3ye MOMy AyMKM NPo PabCcTBO AK NPO NPUPOAHUI CTaH s
TaKkux ntogen, Ak BiH. No3baBuBLIKM MOro imeHi Ta icTopii, eBponenyi 6a4yaTb y Hbomy nuLe bes-
C/IOBECHY iCTOTY, Y AKOI HaBiTb HE MOXKYTb BUHMKATU AYMKM Npo cBobOAYy.

Mogaii, sKi BigbyBaloTbCA 3 iCNAaHUAMM Ha HOBIM, HEBIAOMI AN HUX 3eMi, J,03BOIAIOTb NO-
6aunT MycTadi napanens 3i CBOED BNACHOM A0/€et0. TaK, B MOKMHYTOMY Cefli 3aBOMOBHUKM BU-
ABNAIOTb 30/10TO, i Le BUKAMKAE Y HUX BaxKaHHA 3aBOIOAITM He3NiYeHHUMK BaraTcTBamun. BoHM
BiANPaBAAOTLCA BrMO HEBIAOMOI iM KpaiHK, 3aX0ONNIOKOTb Y NOJOH iHAIaHLLB, YacTO XOPCTOKO
NOBOAAYUCH 3 HUMM, AAOTb HOBI HA3BM Celam | OrONOLLYIOTb YyXKi 3eMAi BNACHICTIO KOPOAA i KO-
poneswu IcnaHii. bayaum Bce e, MycTtada 3ragye TOM MOMEHT, KOAW NOPTYranbL,i 3aXonNnamn Moro
piaHe micto B MapoKKo i BigipBaan nmoro Big, poguHu. BiH pobuUTb CyMHMUI BUCHOBOK MPO Te, LLLO
B Pi3HUX YaCTMHAX CBITy A4it0Tb OAHI | Ti K }KOPCTOKI 3aKOHMU, a BiH BUABUBCSA KEPTBOH CaMe TaKo-

1 «Po3noBigaTy icTopito — Le HeHaye CifTU HaCiHHA: BU 3aBXK AW cnogisaetecs Nob6avmnTH, WO 3 HbOTo
BMPOCTE NpeKpacHe AepeBo, 3 MiLLHUMM KOPIHHAM i FiIKamM, LLO cAratoTb Heba. Ane Le CBOEPiAHE HaCiHHA,
afsKe BM HIKOMM He Aji3HaETechb, YM NPOPOCTe Balle HaciHHA abo 3arnHe» (nepeknag TyT i gani Haw — 1./1.).
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ro 36iry o6CTaBuWH i BiATenep NoBUHEH 3MUPUTUCA 3i CBOEID CYMHOLO Aoneto paba. AarKe iHAiaHL;
3apa3 3a3HaKOTb YCiX TUX TPAriYHUX HerapasAais, AKMX CBOrO Yacy 3a3HaB BiH.

MpocyBaHHA icNaHLiB BINMG TePUTOPii HOBOFO KOHTUHEHTY CYNPOBOAYKYETLCA baraTbma He-
6e3neKkamu: ix 4,oNatoTb XBOPOOMU, AeAKi NaemeHa iHAiaHLiB BUABNAIOTb BOPOXKICTb | arpecmuBHICTb
Yy BiAHOWeEHHI A0 HUX. Ha nepwwit nornag, Ue Harafye XapakTepHW Ana TpaguuinHoi
aMepUKaHCbKOI liTepaTypu 3 Ti pOMaHTUYHUM Nadocom MOTMB HopoTbbU NepLloBiaKpuBadis Ho-
Boro CBiTy 3 BOPOXMM cepefoBuLiem. Ane Hacnpasai TyT 6yn0 iHWe: »KOPCTOKICTb, KaibHIiCTb,
HepO3yMiHHA 3aBOMOBHUKAMM TOTO, WO Nepes HUMU TaKi XK Nto4M, K BOHU, TiZIbKK 3 iHLWMM KO-
NbOPOM LLKipW, 3 iHWKMMM TPaAULIAMK Ta iHWKMM cBiTornagom. «OcBiyeHi» eBponenui TyT He
OyXKe HaragyoTb Ntogen, AKi cTanm nociaHuAMM EBPONENCbKOro UuBinisoBaHoro cBity. binblie
TOro, BOHW 30BCiM He HaraZylTb CY4aCHMKIB enoxm BigpoarKeHHA 3 i N0ANHOLEHTPUCTChKN-
MW ifeanamm i rymaHiCTUMHMMM LiHHOCTAMM. MeploBigKpmBadi AMepuKn oapasy K 3abyim npo
LMBiNi30BaHWUI CBIT, AKWIA 3aMLWINBCA AaNeKo 3i iXHIMM cnnHamu. HKopCToKicTb, NiACTYNHICTb i
BOPOXKICTb A0 iHWMX — L Te, WO CTa€ iXHIMM NOCTIMHMMM CynyTHUKaMW. IcnaHLi He 3abyBatoTb
BECb Yac MNOBTOPIOBATM MPO Te, WO Ti 3 iHAIAHLIB, XTO NPUEAHAETLCA A0 HUX, 3HAWAYTb 6aarono-
Nlyyys, a Ti, XTo BigMoBUTbCA — ByayTb 3HULLEHI abo nepeTBopeHi Ha pabis: «If you do as we say,
you will do well and we shall receive you in all love and charity. But if you refuse to comply, or
maliciously delay in it, we inform you that we will make war against you in all manners that we
can, and shall take your wives and children, and shall make slaves of them, and shall take away
your goods, and shall do you all the mischief and damage that we can»? [6, c. 10]. 3BM4aitHo, TyT
yKe 30BCiM He MAeTbcsA Npo NtoboB A0 6MKHBOIO AK 4,0 NPeACTaBHUKA 0ACHKOTO poay, ane 3
iHLWMM KOIbOPOM LUKipU. EBPONENCHKI N'YMaHICTUYHI LiHHOCTI nicnapeHecaHCHOI LmMBini3aLii, sK
BMABNAETLCA, MOLIMPIOIOTLCA JINLLE HA CAMUX NPOCBIYEHMX EBPONENLLB, afe He Ha 0ACTBO Ta HA
iHWKUX» WoA0 EBPONM pac Ta HaLii y winomy.

AK HIXTO iHWWK, AONO iHAjaHLiB MOXKe 3po3yMiTh pab Myctada, aknin nobpe 3HaroMuit
3 TaKO NiACTYMNHOK PUTOPMKOIO | NOBEAIHKOK EBPOMENCbKMX 3aBOMOBHMKIB, @ TOMY MOMY MO-
yacTu 6M3bKI iHAiaHLI, B AKMX BiH Bbayae epTB icnaHCbKOi ekcnaHcii. Konu icnaHui BumoBsns-
tOTb LitO 3aBOMOBHMLbKY NpomoBy, Y MycTadu BUHMKAE NPUPOAHE 3aMUTAHHSA: YOMY icrnaHL,i BU-
roNOLWYHTb TaKi C/I0Ba ToAi, KoM BiNbLUICTb MKUTENIB y¥Ke 3aanwmam ceno? | Tyt pantom y pabi
npobyayetbca ¢inocod: BiH NOACHIOE Le TUM, LWLO icNaHUAM 30BCiM He NoTpibHa aHi npasaa,
aHi cnpaBegnBICTb, AKUMM BOHU HAaYebTO onikytoTbCA. 158 HUX BaXKAIMBUM BUABNAETHCA T, AKI
CNoBa 3 NPMBOAY LIbOrO BOHM BMMOBAAIOTL. IcnaHuAm noTpibeH He GaKT AK TaKUM, a KTEeKCTY,
AKUI el GpaKT cynpoBOAXKYE. IHWMMM cnoBamu, iMoro 6ini rocnogapi HaBiTb He 36MpatoTbes A0-
TPUMYBATUCA 3aKOHIB NpaBam i cnpaBeAanBOCTI. [lna HUX BarKAUBILLE «CKOHCTPYOBATU» 3i CNiB
NOTPIOHY AN1A HUX NPaBAy | YABMEHHSA NPO CNpaBea/nBICTb.

Pasom 3 TMM, KO/M Mif Yac BaxKKMX 0bOCTaBMH MOAOPOKi, Yy yYac ronody i Xxsopob, ro-
CTPO NOCTA€E MUTAHHA NP0 di3nYHE BUXKMBAHHA NIOANHU, MUTAHHA NpPo Te, pab Myctada un Hi,
BiACTYNa€ Ha Apyruii nnaH. Ha neplie micue BUXOAUTb EK3UCTEHLMHA Npobaema BUKMBAHHA B
HaNCKNAAHIWWX NPUPOAHUX i NOACBKUX YMOBAX. Y pe3ybTaTi BUABAAETbCS, LLO i CaMi iCNaHCbKi
3aBOMOBHMKM 3a/1€XKaTb Bif, 3yCTPIHYTUX | NPUTHOONOBAHUX HUMM iHAIaHCbKUX NAEMEH, AKi MO-
YTb 4aTH iM 3Ky, W06 3aBOMOBHMKM MOT/IM MPOCTO BMXUTU. BiacHe Kaxyuu, Ti, B KOMy crioyart-
Ky 6aumnun nuwe pabisB i AMKYHIB, 3 YaCOM CTa/NM roCnofapsamM CTAaHOBMULIA, Bif AKMX 3aneXa-
Nla AONA «OCBIYEHUX» | «UMBINI30BaHMX», AK BOHW Npo cebe aymanu, esponenuyis. Tum vyacom
cam MycTtada, SKUIM 3HaE AeKinbKa MOB — MOPTYrasbCbKy, apabCcbKy, iCMaHCbKY i MapOKKaHCb-
Ky — CTAa€ nepeknagadvem, To6TO CBOEPIAHMM NOCEPELHUKOM Mi¥K iCMaHCbKMMW 3aBOMOBHUKA-
MW Ta iHgiaHLuAMK. Came TOMYy, Lo 40414 paba 3mycuia BuBYMTM MycTady Kilibka MOB, 4,03BOU-
N0 MoMy PaKTUYHO CTATK PATIBHUKOM TaKUX KMOFYTHIX» i BNEBHEHMX Yy CBOIN BULLLOCTI icnaHL,iB,
AKi He XOoTinn 6a4nTM B HbOMY CaMOAOCTaTHLOI NOAMHM 3i CBOIM CKNAAHMM i cynepedsiMBum
BHYTPiWHIM cBiTOM. binbwe TOro, nicna 3arnbeni GinblOCTi 3aBoMOBHUKIB MycTada BRncye

2 «fIKWwo BM byaete pobuTK TaK, AK MU TOBOPMMO, TO BM 3pobuTe Aobpe, i Mm Byaemo cnpuitmaT
Bac 3 1to6oB’t0 Ta Mmunocepaam. Ane AKLLO BU BiAMOBUTECA BUKOHYBaTK Halwi cnosa abo byaeTe 3n10BmMuC-
HO YXUIATUCA Bif, BUKOHAHHA, TO MM MOBIAOMIAEMO BaM, Lo ByaemMo BecTy BiliHy NpOTKM Bac ycima cnoco-
6amu, Ha siKi MM 34,aTHI, | Bi3bMeMO BalWMX APYKUH i aiTel, i 3pobumo 3 HMX pabis, i 3abepemo BaLwli peui,
i 3po6UMO Bam ycinAaki Herapasam Ta 36UTKKM, AKI MU MOXKEMOY.
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B XPOHIiKy eKcneauuii Ti ¢pakTM, Npo AKi 3aMOBYyBa/IN 3aBOMOBHUKM i HIKOAM He BHecau 6 B
odiuinHi 3BiTM Npo ekcneguuito. Lle i AMKiCTb, AKY NPOABAAAM iCMaHL,i ¥ BigHOLWEHHI A0 MicLLeBUX
naemeH, i GakT NIOA0KEPCTBA CaMUMX iCNAHLIB Nepes NMuem HeMUHyYoi cmepTi. Li goaaTkoBi
3anucu, AKi pobuTb pab MycTtada, i € TOM roN0C «iHLWOro», AKMM GakTMYHO No36aBAEHNI BNACHOT
icTopii Ta imeHi.

OKpeme micLe y pomaHi BigBeaeHo npobsiemi demiHiaMmy i MPUHUMKEHHIO KiHOK. MycTa-
da cTae CBiAKOM Hapyru Haf »KiHKamu 3 BOKy icnaHLiB, ane Npu LbOMy 3a3Hayae, Wo H6arato
XTO 3 XIHOK Npu LLbOMY He BTPAaTWUAM CBOEI rigHoCTi. [JexTo 3 HMX HaBiTb 34aTHI BiACTOOBATU
CBO YEeCTb, Y)Ke CTaBLUM }KEePTBOK HACWUAbCTBA, AK L TPanuaoca, Hanpuknag, 3 pabuHeto
PamaTanaeto, f0/1a AKOT BUKIMKAE 3axonneHHs y MycTadu cBOELO rigHicTio i HesnamHicTio. Ha-
CUNBLCTBO Haf, KiHKamn MycTada CxMnbHUIM HasuBaTu «the disease of empire»® [6, c. 280]. Came
CTaHoBMLWe paba A03BOJIAE repoto NoHaUYNTK Tparesito KiHKM 3 TOUKM 30pY NOAMHU, KA ONMUHK-
lacs B CXOMKil cuTyaLji colianbHO Ta MOPasbHO NPUHUMKEHOI 0cobucTocTi. HacunbeTBo B Byab-
AKMX POpMax He CNPUMMAETLCS NMUCbMEHHULED i TOAI, KoM iCNaHLi NOACHIOKTb e BaXKKMMMU
06CTaBMHaMU NpPUroam, a TOMy Ha CTOPIHKaX POMAHY Le 3acyaKyeTbeA. | B upbomy Jlanami gyxe
[aNeKa Bif, poMaHTM3aL,i noaBuriB NepLumMx 3aBoMoOBHMKIB HoBoro CaiTy.

Fonoc paba AK roNoc «iHWOro», 4,0 AKOTo 3aKAMKaE NPUCAYXaTUCA MUCbMEHHULA, BUABNAETLCA
BM3HAYa/IbHUM K/HOYEeM Y KOMMO3UL,ii i CTPYKTYpi poMaHy. «lIHwWa» To4Ka 3opy MycTtadum Ha Bigomi
noaii NtoAcbKoi icTopii 3miHIOE pakypc baveHHA odiuinHOI icTopii, BiAKPUBAE Ti CTOPIHKM AMepu-
KM, B MOrNA4ax Ha siKi icHye A0 cborogHi 6arato midis i ctepeotnnis MnHynoro. PabcTBo y pomaHi —
Le He TiNIbKM NeBHe CTaHOBULLE B COLa/IbHIM iepapXii «LuMBINi30BaHOro» CycnifbCTBa, CNOBHEHO-
ro HacnpaeZ4j HecnpaBea/IMBOCTI | 313, @ M NeBHa TOYKa 30pY Ha CBIT. [PONLLOBLUM AyKe CKNagHUM
LWAAX BUNPOBYBaHb, YCBiZOMNIOIOUYM MeHTasIbHO cebe pabom, repolt Bce X He BTPATUB TUX MOPasib-
HO-€TUYHMX LLIHHOCTEN, NPO fAKi YacTo 3abyBasn MOro rocnogapi AK 3aBOMOBHUKN HOBUX 3eMeb,
6ayaum B cobi NpeAcTaBHUKIB EBPONENCHKOro «LMBINI30BAHOIO CBITY».

CnncoK BUKOPUCTAHOI NliTepatypu

1. Awad Y. Food for Thought: Un/savoury Socio-economic Im/mobility in Laila Lalami’s
“Secret Son” [EnektpoHHuit pecypc] / Y. Awad // Middle Eastern Literatures. — 2015. — Vol. 18,
issue 2. — P. 109-121. — Pexwum pgoctyny: https://www.tandfonline.com/doi/abs/10.1080/
1475262X.2015.1109176 (ocTaHHe 3BepHeHHA 10.10.2019).

2. Bhabha H. Nation as Narration / H. Bhabha. — London, New York: Routledge, 1990. —
333 p.

3. Bhabha H. The Location of Culture / H. Bhabha. — New York: Routledge, 1994. — 285 p.

4. Bhabha H. The Postcolonial and the Postmodern: the Question of Legacy / H. Bhabha //
The Cultural Studies Reader / ed. by S. During. 2nd ed. — London: Routledge, 1999. — P. 189-208.

5.Fadda-Conrey C. Contemporary Arab-American Literature: Transnational Reconfigurations
of Citizenship and Belonging / C. Fadda-Conrey. — New York: NYU Press, 2014. — 243 p.

6. Lalami L. The Moor’s Account / L. Lalami. — New York: Pantheon Books, 2014. — 336 p.

7. Maszewski Z. Cabeza de Vaca, Estebanico, and the Language of Diversity in Laila Lalami’s
“The Moor’s Account” [EnexktpoHHuit pecypc] / Z. Maszewski // A Journal of Literature Theory
and Culture.—2014.—Vol. 8, issue 8. — P. 320-321. — Pexxum goctyny: https://www.researchgate.
net/publication/ 328673053 _Cabeza_de Vaca_Estebanico_and_the_Language_of Diversity_
in_ Laila_Lalami’s_The_Moor’s_Account (octaHHe 3BepHeHHs 10.10.2019).

8. Popescu L. “The Moor’s Account”, by Laila Lalami [EnektpoHHuit pecypc] / L. Popescu. —
Pexxum  poctyny: https://www.ft.com/content/5be3bbbc-41ca-11e5-b98b-87c7270955cf
(ocTaHHEe 3BepHeHHs 10.10.2019).

9. Segall K.W. De-imperializing Gender Religious Revivals, Shifting Beliefs, and the
Unexpected Trajectory of Laila Lalami’s “Hope and Other Dangerous Pursuits” [EneKkTpoH-
Hui pecypc] / K.W. Segall // Journal of Middle East Woman’s Studies. — 2019. — Vol. 15, is-
sue 1. — P. 75-94. — Pexkum goctyny: https://www.google.com/search?q=Segall%2C+K.W.+De-
imperializing+Gender +Religious+Revivals%2C+Shifting+Beliefs%2C+and+the+Unexpected+Traj
ectory+of+Laila+Lalami%27s (ocTaHHe 3BepHeHHA 10.10.2019).

3 «XBopoboto imnepii».

174



ISSN 2523-4463 (print) BICHMK YHIBEPCUTETY IMEHI AZIb®PEAA HOBENA.
ISSN 2523-4749 (online) Cepis «®I/10/10M4YHI HAYKU». 2019. Ne 2 (18)

10. Shamsie M. Reconstructing the Story of Mustafa/Estebanico: A Moor in the New World:
An Interview with Laila Lalami [EnektpoHHuit pecypc] / M. Shamsie // Journal of Postcolonial
Writing. — 2016. — Vol. 52, issue 2. — P. 195-200. — Pexxum goctyny: https://www.tandfonline.
com/doi/abs/10.1080/ 17449855.2016.1164970?tab=permissions&scroll=top (ocTtaHHe 3Bep-
HeHHs 10.10.2019).

11. Spivak G.Ch. Poststructuralism, Postcoloniality, Marginality, and Value // Literary Theory
Today / ed. by P. Collier, H. Geyer-Ryan. — New York: Cornell University Press, 1990. —P. 198-222.

VOICE OF A SLAVE AS A VOICE OF THE “OTHER” IN THE NOVEL BY LAYLA LALAMI “THE
MOOR’S ACCOUNT”

Igor V. Limborsky, Institute of Literature, National Academy of Science (Ukraine)

E-mail: limb1966@gmail.com

DOI: 10.32342/2523-4463-2019-2-18-11

Key words: postcolonialism, “other”, slave consciousness, interpretation / reinterpretation of history.

The article analyzes the novel “The Moor’s Account” by a modern American writer of Moroccan origin
Laila Lalami. Attention is focused on the writer’s reinterpretation of well-known historical events from the
history of the conquest of America by European discoverers of the new continent. The analysis is carried
out from the point of view of the theory of postcolonialism and new historicism, which allows reader to see
the main humanistic discourse of the novel as such, which allows writer to shed light on the tragic pages
of the history of the conquest of America. Particular attention in the article is removed to the image of
Mustafa, who himself, being a marginal and an outsider, turns out to be a key figure in the interpretation
of the tragic events in the novel. His role is not limited to writing chronicles of covenants, but he also offers
a special scale of moral assessments of what is happening. The writer creates a special reality in the novel,
when the main character of the literary work — the slave Mustafa — with his memoirs opens a special look
at the history from the point of view of a person who is able to see what the conquerors didn’t want to
see as “the educated” Europeans. At the center of the story are the events of terrible crimes perpetrated
by the Europeans against the indigenous population of the continent. At the same time, the colonists are
absolutely convinced that the indigenous people do not deserve a humane attitude to them, because they
embody a part of those natural tests that fell to the fate of the pioneers of the new continent. The author is
very far from the heroization and romanticization of the deeds and exploits of these people. Slave Mustafa
is a silent witness to these events, but at the same time the memoirs he authored allow him to pass
judgment on Europeans who see themselves as owners of a new continent. A similar authorial approach
from the point of view of the poetics of a work of art, in which the first place is given to the discourse of
the slave as the voice of the “Other,” opens the possibility to see an alternative history of the conquest
of America. This slave voice sounds in the literary work both as a sentence of the conquering desire of
Europeans and a way of constructing a novel in which the slave’s discourse defines moral priorities and
humanistic values. It was Slave Mustafa, who was constantly humiliated by his masters, who turns out to
be the man who saves Europeans in the face of the terrible dangers and threats that haunt the Spanish
expedition. A special look at the history of the discovery of the American continent in the novel is based on
an alternative model of historical consciousness, which makes readers reconsider established stereotypes
and myths about the discoverers of the new continent.
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