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analyze current and performing analytical interpretations that become an essential indicator of changes in
the nature of musical culture and scientific instrument fixing of new social and aesthetic processes.

The article highlights the features of modern interpretation of choral work in the context of conducting
the students’ choir at educational course «Choral class and practical work with the chorus,» considering
performing tricks and tools that are included in the conductors interpretative system. The problem of
conductor’s interpretation incorporates a complex set of thematic aspects, one of which is the disclosure
of the artistic integrity of the work in the interpretation process. Therefore, the author analyses
characteristics of conductor’s interpretation system concerning the processing of a folk song and discovers
performing complex tricks and tools aimed at disclosing of the artistic integrity of the music work.
This important aspect of the interpretative process as representing of artistic integrity is considered taking
into account the vertical dimension (by Moskalenko); that focuses on the relationship of the separate
elements of the internal structure of the work.

Key words: conductor’s interpretation, choral miniature, manner, method of implementation, dynamic
development, agogics.
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OCHOBHI METOJJM ®OPMYBAHHA METOJIVYHOI
KOMIIETEHTHOCTI MAUBYTHBOT'O BUUTE/IA MY3UKU
B ITPOIECI BUBYEHHA MY3NYHO-TEOPETUYHUX OJVCHOUIIITH

BASIC METHODS OF FORMING METHODICAL COMPETENCE
OF A FUTURE TEACHER OF MUSIC IN THE PROCESS OF STUDY
OF MUSICAL-THEORETICAL DISCIPLINES

Y cmammi ananisyomucs 0cHO8HI Mermoou GopmyeanHs MemoouuHoi KomnemeHmHocmi matioym-
Hb020 BUUMENA MY3UKU, KOHKPEMU3YIOMbCA OCHOBHI Memoou ma opmu mMemoouuHoi komnemeHm-
HOCMi Ni0 4ac BUEYEHHA MY3U4HO-MeoPemMUUHUX OUCUUNTIIH. Posenaoaemocs nomenyian my3uuHo-
meopemuyHoi nideomosKu, beanocepedHe PoPmyBanHa 3HAHb | HABUHOK CIYOeHMiB, AKI 60HU MAIMb
BUKOPUCTNOBYBAMU Y CBOITE NPAKM UL,

Kn1ou06i cnoea: memoouuHa KomMnemeHmHicmo, 64umens My3uku, My3u4HoO-meopemuuHi Oucyu-
NiHY, npogeciiine CMaHoBIeHH, CONbPEONCI0, 2APMOHIS, iICMOPIA My3UKU, AHAT3 MY3UUHUX MBI,
inmepnpemauis, my3uure CNpUtManHs.

/11 pO3BUTKY MMCTEL[bKOT OCBIiTY BOX/TVBYM YMHHUKOM € (OPMYBaHHA METOLIYHOI KOMITe-
TEHTHOCTi Cy4aCHOTO BUMTENA MY3MKIL. [0/10BHOIO CK/IafoBOK0 NMpOogecilHOi Mi;TOTOBKY BUNTEILA
My3yKy BH3 € ikt My3suaHO-TeopeTHIHNX AUCHUIUTIIH (Teopid MysuKi, conbgefkio, rapMoHis,
aHai3 MysuuHuxX $opM, nomidonis, icropia 3apy6ixHoi Ta ykpaincbkoi Mysuku). OCHOBHUMMI
IVCHUIUTIHAMY MY3UYHO-TEOPETIYHOTO LUKy € Teopia My3uku Ta conbdemkio. Ha 3anaTTax i3
VX VICHUIUIH 3500yBa0ThcA 3HAHHA, GOPMYIOTHCA Ta YAOCKOHATIOITCA CIelia/lbHi My319Hi
37i6HOCTI, IPaKTUYHi BMiHHSA, HABUYKM, HEOOXiHI [/ 3iiicHeHHs Mait6yTHBOI IpodeciiiHoi
Tis/TbHOCTI.

AHari3 OCTaHHIX ZOCTifKeHb i MyOmiKalill cBifuNTh PO IOCTIIHY yBary ZOCTifHUKIB 1O
npo67ieM NiJIBUILEHHS PiBHA My3UYHO-TeOPETUYHOI iiroToBKY (axiBLiB. Tak, mpobiema HaykoBoi
opraHisanjii HaBYa/IbHOTO MPOLECY 3 AKIIEHTOM Ha (OPMYBAHHI CUCTEMN MY3MIHO-TEOPETUIHIX
3HaHb, YMiHb i HABMYOK Yy CTY[EHTiB-My3MKaHTiB JOCIIKY€eTbcA B Mpanax JI. ApuakHiKoBof,
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I. Migyy, I. Ilaganky ta in. MeTogyyHMit aclieKT BUK/IaJaHHA MY3MYHO-TEOPETUIHUX AUCHUIITIH
pocmimpkyBamm A. AraxxaHos, A. Anekcees, b. Anekcees, O. Anpipeesa, [I. bitom, B. Baxpomees,
I. Bunorpazos, T. Bunorpanosa, O. [nagumesa, H. I'ynaanipxka, O. JaBuposa, M. KanamHux,
M. Kapacesa, M. Kaprasuesa, M. Jleminixo, JI. Masens, JI. Manosux, T. Mionnep, A. Macoenos,
A. Octposcbkuit, C. OcpkiHa, I. ITo6epexxna, C. Ckpebkos, I. Cmariii, 10. Tionin, I. ®pinkis,
0. Xononos, B. Xomonosa, B. llykkepman, b. lllenomos, C. lllun, T. Mepuus, E. A6pymrina,
JI. Apuaxxnukosoi, I. Hemukinoi, O. Onekciok, I. Ilaganku, O. Poctocbkoro, O. Pyganipkoi,
O. IJonokoBoi Ta in. ¥ mparpax O. Kosanposa, I. KocTioka, €. Minepsna, b. Tenmoa HaykoBo 00rpyH-
TOBAHO [ICUXOJIOTTYHI 3aCajii PO3BUTKY BMiHb, TOJIAHO IX TUIIONIOTIYHY XapAKTEPUCTHUKY. [PYHTOBHO
po3pobrieHi it BIpoBaKeHi oKpeMi By3bKOCIIelianbHi MEeTOAMKN GOPMYBaHHA My3MYHO-TeOpe-
TiuHux HaBu4ok (K. CranicmaBcbka), TeopeTnko-aHaniTnynux yminb (T. [Tanacenko), mysuano-
icropnunnx mipxonis go daxosoi migroroskn (I. ManameBcbka) crypenris. IIpore (bopMyBaHHﬁ
METOANYHOI KOMIIETEHTHOCTI B IIPOLeCi My3MYHO-TEOPETUYHOI ifTOTOBKM BUCBIT/IEHO HEOTHO3-
HayHO. ToMy MeTOI0 CTaTTi € pO3IIAHYTU My3UYHO-TEOPETUYHY iATOTOBKY, KA BUCTYIIA€ Of{HI€I0
3 IPIOPUTETHMX Y CTAHOBJIEHHI Mail0yTHbOTO BUMTENSA MY3UKU, @ CPOPMOBAHICTD METOSVYHOI
KOMIIETEHTHOCTI I03BOJII€ BIIKpMBATY HOBi 3MiCTOBHI aCIIeKTH XyZI0XXHbOI 00pPa3HOCT] My3UYHIX
CTPYKTYP, TeMOPabHO-3BYKOBIX XapaKTePUCTUK.

[lenTpanbHe MicIie ceper; GaxoBYX AUCLMITIIH, HEOOXITHIX YUNTEITI0 My3VIKIL, 3a/IMa€ KOMIUIEKC
MY3UYHO-TeOPEeTUYHIX JYCLUIUTIH, AKi € QyHAaMeHTOM podeciiiHol MysndHoi ocitn. JI. Apuax-
HiKOBa 3a3HaYae, 1[0 BYNTEIb MY3VKY IOBMHEH YMITH [JiKaBO Ta 3aXOIUIMBO PO3IOBIATy JiTAM IIPO
MY3UKY, il popMu Ta )KaHPY; Ha BICOKOMY IpodeciliHoMY piBHi BeCTV 3aHATTSA 3 PO3YIyBaHHS ITiCeHb;
KBa/Ti(hikoBaHO BUKOHYBATI Ha IHCTPyMEHT] aKOMITAaHEMEHT ITiCeHb, a TAKOXX TBOPI, PeKOMEHI0BaHi
TIPOTPaMOIO LA CTyXaHHS; JaBaTy TeOPETIYHI 3HAHHA B JOCTYIIHII Ta 3aXOIUTIONYiit popMmi; BecTn
pisHOMaHiTHi BUaM no3aknacHoi poboru [1, c. 15].

[IpodeciiiHe cTaHOBNIEHHS Mallby THBOIO BUNTENIS MY3UKH SABJIIE COOOI0 HEPO3PUBHY €HICTD
Telarorikyi Ta My3MYHOTO MMCTELTBA, OCKIIbKY Tlepefidayae HasBHICTb 3ara/JbHUX IICUXO/IOTO-
Ie/JarOriyHNX, MY3MYHO-T€OPETUYHIX, MY3MYHO-BYKOHABCbKIX 3HaHb Ta HaBUYOK. A. [leremin
BIOKPEMJIIOE /1B 3ara/IbHi HarpsAmMu (axoBoi MiATOTOBKY Mailby THbOTO BUNTE/L MY3MKIL: COL[iaTbHO-
TIefJaroTiyHmit (MOpa/MbHO-TIOMITUYHA, 3aTaTbHOKY/IBTYPHA, IICUXOMOTO-TIefIATOTivYHa MiATOTOBKA)
i crenianbHMI (MY3MYHO-TEOPETUYHA, IHCTPYMEHTA/IbHA, BOKA/IbHA, JUPUTEHTCHKO-XOPOBA,
MeTofiYHa miaroroska) [10]. 3Bigcu BUIMBAE, 1[0 HEOOXITHOW CKIagoBOI0 MpodeciitHOl KoMITe-
TEHTHOCTi Maji0yTHbOTO BUNTE/IA MY3UKI BBKAETHCS MY3MYHO-TEOPETUYHA MiITOTOBKA.

Yuuteno Mysuku HOTpiOHA BMHATKOBA MY3MKO3HABYa KOMIIETEHTHICTb, KA JJOCATAETHCS
3aB[IAKV CUHTe3y Pi3HMX TUIIB 6a30BUX 3HaHb Ta YMiHb, 1[0 HAOYBAIOTbCA B IIPOLIECi BUBYCHHA
MY3MYHO-TEOPETUYHUX NUCHUIUIH. Y CydacHiit mpodeciitHiit My3u4HO-TIearorivyHin ocBiri
BifIOYBCS pO3NOJNT My3MKO3HABYMX AMCIUIUIIH HAa MY3MYHO-iCTOPMYHI Ta My3UYHO-TEOPETIYHI.
KoxxHuit i3 uX HanpsAMiB BK/II0Ya€e CYKYIHICTb AMCHMIUIH CIIel[iaIbHOTO XapaKTepy: icTopMYHi
(icTopist ykpaiHcbKol, 3apyOiKHOT My3UKM, MY3UYHNUIT QONBKIOP); My3U4HO-TeopeTnyHi (conbde-
JPKio, Teopilo My3MKY, TapMOHilo, nonidoHilo, aHa/m3 My3UYHNUX TBOPIB, IHCTPYMEHTO3HABCTBO,
apamxyBaHH:). Lleil KOMIIEKC AMCIVIUIIH CKTafja€ MY3UYHO-TEOPETYHY MATOTOBKY Y BUIINX
HaBYa/IbHMX 3aK/Iaflax.

OCHOBHVMY 3aBIaHHAMI B Ii/ITOTOBIIi Mall0y THHOTO BUMTE/LS MY3MYHOTO MUCTELTBA € POPMY-
BaHHS J1 PO3BUTOK Y CTY/ICHTIB IIeBHUX (PaxOBIX KOMIIETEHTHOCTEIL: Iy TH I BM3HAYATH /Tafj0-PYHKIIi-
OHA/IBHIIT PO3BUTOK OY/1b-SIKOTO YPUBKY 3 MY3UYHOTO TBOPY, 3aIlaM SITOBYBATH i1 BiITBOPIOBATH J10T0
Ha GopTeniaHo 4i iHIIOMY IHCTPYMEHTI; 9y TV CTPYKTYPY AKOPAY T JI0TO pO3TALIYBAHHSA; PO3YMITI
11 aHamisyBaTy Oy0BY MeJIOAIL; YMCTO iIHTOHYBATU MO0 (TO/I0COM); Biff9yBaT! TOHABHICTD Ta
TPUMATHCSA B Hill 6e3 JOIIOMOrY iHCTPYMEHTa; Bif4yBaTy JafOBYIl YCTpill Ta 3MillleHH: TSKiHb;
YMTATV HOTY 3 APKYIIIA Il TPAHCIIOHYBATY HOTHMIT TEKCT Y HEOOXiTHY TOHAIbHICTD; 3aIlaM ITOBYBATH
11 BIITBOPIOBATI TOI0COM I€BHi My314Hi KoMIieKcu. OToke, Ha ayAUTOPHUX 3aHATTAX 13 AUCIK-
mninu «Conbdemkio» y CTYAeHTIB MUCTEUBKMX (aKyIbTeTiB HEOOXiTHO POpPMYBATV METOUYHY
KOMIIETEHTHICTB, SIKa € CKTa[I0BOI0 TPodeciliHoi, 1110 03BOIsI€ eheKTUBHO 3i/ICHIOBATI My3UYHO-
TEOPETUYHY IIiATOTOBKY LIKO/APIB.
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DopmyBaHHA podeciiiHOi KOMIETEHTHOCTI 3/i{/ICHIOETCA II0ETAITHO, TIEPEPOCTAE y MajicTep-
HiCTb i TBOPUICTB [7]. 3a3HAUMMO, 11J0 KOMIIETEHTHICTD IK BUAB MAliCTEPHOCTI HIKO/Y He MOXKe Oy TI
MeXaHIYHOI0, aJDKe 1je OKpeMi Aiii, 1[0 YTBOPIOIOTD IPOAYKTUBHY isIbHICTD, IOB A3aHY 3 BUpIlIEHHAM
HETUIIOBJX TEOPETUYHYX | IPAKTUYHNUX 3aBfjaHb. HabyTTs 3HaHb, yMiHb, HABIYOK MOX/IMBE JIVIIIE
B IIPOLieCi Mi3HABAIbHOI ALTbHOCTI. My31YHO-aHAI TNYHA AiAbHICTD Mae crenndivHmil xapakTep
i 3HaXOAMTD 3aCTOCYBAHHA B IPOLeCi BUBUECHHS MY3MYHO-TEOPETUYHX i (paXOBUX AUCLVILTIH.

OCKi/TbKM KOMITETEeHTHICTb € BKTMBUM 3aCO00M CBiJOMOT, 11i/IeCIpsIMOBaHOi, TBOPYOI Ipalli i
TIOKa3HJMKOM MajlCTePHOCTI CTYAEHTIB, i popMyBaHHs HOBMHHO OYTH Y LIeHTPi BCbOTO HABYA/IbHO-
BYIXOBHOT'O IIPOLIECY.

KoxxHe 3aHATTA 3 conbdemkio 6a3yeTbes Ha Takyx popMax i MeTopax poboTu: combdemxKy-
BAHHS, CIIiB 3 aPKYIIIa, My3WYHNUIT JUKTAHT, CTYXOBUIT aHA/Ii3 Ta TBOPYi 3aBJIAHHSL

OcHoBHa yBara I yac conbeKyBaHHA NPUAIIAETbCA IHTOHALLI. [T TOYHICTD 3a/1eXNUTD Bif
YMiHHA OXOIINTH IEPCIEKTUBY Menofil. IIpaBuibamii, BupasHmii Ta My3SUYHO OCMMCIEHWIT CIIiB
HeMOXX/TMBUIT 63 IoTepeHbOT0 aHai3Y, KWL C/Ti IPOBOAUTY Ha KO>KHOMY 3aHATTI. ]I ycmimm-
HOTO CIIBY 3 apKylla HeoOXiTHNM € BMiHHS aHa/li3yBaTy MY3MYHUIl TeKCT: BUSHAYEHHS (OopMU
IIPUK/IAAy; BUSHAYEHHA TOHATIbHOTO I/IAHY, TA/JOBIX Ta iHTePBa/IbHO-TApPMOHIYHIX 0COOMMBOCTETE;
BY3HAUEHHA Ta aHaJIi3 METPOPUTMIYHOI CK/IaZl0BOI BIIPAaBY; CIMPAKOYNCh Ha IIPOBENEHNII aHali3,
BU3HAYNTH IHTOHALIIHI 0COOMMBOCTI Ta NPaBUIbHY OpPraHi3allilo JUXaHHA.

3aBaHHA I CaMOCTIIHOTO OINpAI[l0BAaHHS, KpiM cOmbeKyBaHH, MICTATb TaKOX i CIIiB
BJMBYEHVX HAIlaM ATb MEJOfiil y pi3HNX TOHa/MbHOCTAX. Lle crpuse po3BUTKY /Ta0TOHAILHOTO
mucrenHs. [1if yac cniBy HeoOXiTHO JOTPUMYBATHCD 3a3HAYEHNX Y BIPABi TeMITy Ta JUHAMIYHUX
Bi[ITIHKIB.

HapssuuaiiHo BaxmBo GpopMoro podoTu B Kypci combdemkio € cmyxosuii aHamis. B anarnisi
Ha CTyX HaJIIOBHillIe YCBiJOMIIOIOTHCA 1 BU3HAYAI0THCA PI3SHOMAHITHI e/IEMEHTI MY3MYHOI MOBY Ta
3B’5130K MDK HYMM. My31YHO-aHa/IiTIYHA JisTIbHICTD Y IPOIIeCi CTyXOBOTO aHai3y 3HAYHOI0 Mipoto
3aJIEXNTD Bifl PIBHA MY3UYHOIO PO3BUTKY CTY[EHTIB 1 OBOTIOAIHHA CAMOCTIVIHUM MY3MYHO-CITYXOBUM
aHaJTi30M, 110 IPU3BOAMUTD /0 TTO3UTUBHIX 3pYIIEHD IPOdeCiiiHOro po3BUTKY Maitby THbOTO BUUTENIS
my3uku. Hati6inbin moBHOK $OpMOI0 aHasIi3y IMOYYTOrO € 3aINC MY3UKM — MY3UYHUI JYKTAHT.
CrryxoBuil aHa/Ii3 Ta AUKTAHT — Ile CHOPMOBAHNIT KOMITEKC 3HAHD | HABIYOK, IKMII BU3HAYAE PiBEHD
MY3WYHO-aHA/IITYHNX YMiHb CTyfieHTa. MeTofka poOO0TH Haj AMKTAHTOM Iepefidadae BUKOHAHHS
TaKMX BUJiB HaBYaTbHOI pOOOTI: CTBOPIOBATH Ta 3aKPiIIIOBATH 3B’A30K IOYYTOTrO I HAIMCAHOTO
(HOTHMX 3HaKiB), TO6TO yMiHb IIOYyTe NEPETBOPUTI B HAINCAHE; BUKOPMCTOBYBATH MKTAHT AK
3aci0 /191 3aKpiIIeHHs Ta IPAaKTUYHOTO 3aCBOEHHS 3HAHD 1 HABMYOK, OTPUMAHMX Y Kypcax Teopil
MY3UKM, @ TAKOXK Ha 3aHATTAX i3 gucnumniam «Conbdemxion.

OpHuM i3 HailOIIbII MepCIeKTUBHYX HANPAMIB PO3BUTKY TBOPYNX 37i0HOCTEl 0co6MCTOCT
y dopMyBaHHi mpodeciitHNX yMiHb, HEOOXIJHIX CYYaCHOMY BUMTENI0 MY3UKH, € TIPOONIEMHICTb.
[IpobnemHa cuTyanis BuMarae Bify 0cOOMCTOCT] aKTVBHUX Aiiit i B Takuii croci6 3abesnedye mporjec
BUSIBIEHHS Ta GOPMYBaHHSA He0OXiTHOT METOVYHOI KOMIIETEHTHOCTI.

Merton BupinteHHs Ipo6IeMHNX CUTYALlill aKTVBI3Y€ y4acThb CTYEHTIB B OTPUMaHHi HEOOXiTHNMX
(axoByX 3HAHD, A TAKOX CIIOHYKA€ [I0 IPAKTIYHOTO 3aCTOCYBAHH, 3aKPIiIIEHHA Ta y3ara/IbHeHHS
OTPUMAHMX 3HAHb TPV OCTAHOBLi HOBUX IpobyeM. [l peanisaii mpyHIMIIB Ipo61eMHOCTI B
NPAKTUYHIN IsTTbHOCTI HaiO1/IbII BiAOBIHUMI € iIrpOBi TEXHO/NOTi] HABYAHHSI.

BararorpaHHicTb My3IYHO-TeOPETNYHOI iATOTOBKY BUAB/IAE 1€ OfHY aKTYa/IbHY IIpobiemy —
CIIpUIIMaHHS MY3VKY, sIKa TiCHO IIOB’A3aHa 3 KOMIIEKCHMM aHa/Ii30M MY3MYHOTO TBOPY, TOOTO
3 TaKMMU JUCHUIUIIHAMM, SK «IcTopis Mysukm», «AHami3 My3sU4YHUX TBOPiB». B. MepymeBcbkuit
BUOKPEMJIIOE JIBi YCTAHOBKM CIIPUITHATTA MY3UKIL: aKcionoriyny (1iHHicHI opienTanii ocobucrocTi,
IOCBIJ CITIKYBAaHHA 3 MY3VKOI0) Ta Mi3HABa/IbHY (KOMIUIEKC 3HAaHD C/TyXada IIPO BUKOPUCTAHI B
TBOpI €/IeMEHTI MY3WYHOI MOBM), 3aBAAKN SKUM CTyXad OTPUMYE 3MOTY aKTMBHO CTIi/IKyBaTH 3a
PO3BUTKOM MY3MYHOI [YMKM, OLIiHIOBAaT! CTPYHKICTb hopmu [6]. €. HazarikiHcbkuit, gocmimxyoun
MeXaHi3M MYSUYHOIO CIIPUITHATTS, HAarO/MOLIYe HA BaYKIMBOCTI MY3MYHO-TEOPETUYHMX KYPCIB Y
npodeciitHOMY CTaHOB/IEHHI Ilefjarora-My31KaHTa, Ta YTOYHIOE iX OCHOBHI 3aBJJaHH, K IIO/IATAI0Th
y CIpAMYBaHHI 3a3HaYeHNX AMCLUIUIIH HAa PO3BUTOK MY3UKa/IbHOCTI, YJOCKOHA/IEHHA MY3/YHOTO
CIyXy, ITTMOOKOT0, aJleKBaTHOTO KOMIIO3MTOPCHKOMY 3aJyMy, PO3YMiHHA CTM/IbOBUX i )KaHPOBIUX
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ocobnuBoCTeit MY3UYHOTO TBOPY, GopMyBaHHA yMiHb BUKOHABCHKO] iHTepnpeTauﬁ CIIPUIHATTA Ta
PO3yMiHHSA TBOplB Y AETAILHIX eIEMEHTAX My3UKH, OKPeMIX iHTepBanax i crymensx (3, c. 91-99].

Orxe, BueHi AKIIEHTYIOTH yBary Ha 000B’A3KO0Biif 00i3HaHOCTi B My3I4HO- TEOPETIHUX JIICITH-
IUTiHAX, Y Pe3y/bTaTi AK0i GOPMYETbCA «My3IIHE CIIPUITHATTA-MICTIEHH», BAXK/INBIUIT KOMIIOHEHT-
dopmyBanHA podeciliHoi KOMIIETEHTHOCTi Malt0y THHOTO IIeflarora-My3MKaHTa, i 3ayBaXKyIOTb, 110
CIIPUITHATTS MY3VKU € CK/IaTHUM TeOPETIYHUM IOHATTAM, TOOTO IPOUNTAHHAM MY3UIHOTO TEKCTY
Y CBIT/Ii My3MYHO-MOBHUX, YKaHPOBUX, CTUIICTUYHYX 1 [yXOBHO-LIIHHICHUX IPUHINIIB MY3UYHOI
KynbTypu. bes IIMOOKNX 3HaHb Y ranysi My3MYHO-T€OPeTHYHIX AUCIVIUTIH Iie IIPOYNTAHHA CTa€e
BOOIMM i IWTETAHTCBKMM PO3YMIHHSM MY3MKM, sIKe He BilIIOBi/la€ aBTOPCHKOMY 3ayMy KOMIIO-
suropa [3, c. 142-143].

Baroma yactina focifHIKIB 30CcepepKye CBO yBary Ha Ilje OHOMY BaX/IMBOMY BV My3IYHO-
TBOPYOI JIis/IBHOCT] — BMKOHABCBKIil i CTTOBeCHIN iHTepHpeTanii, Bepbaisalii 3MicTy My3UYHUX
TBOPIB, aHasi3i XyZOXXHbOTO o6pa3y, AKi € BOXIMBUMU O3HAKaMM METOAMYHOI KOMIIETeHTHOCTI
MailOyTHIX YUUTeNiB My3UKM. AKTYa/IbHICTh POOIeM iHAMBITyanbHOI iHTepIpeTariii My3UYHuX
TBOPIB NiIKpec/IoBay BUAaTHI MysuKkaHTH-IiaHicTy . Apro6onescpka, I. bexnemimes, ®. brymen-
¢ensp, I. Koran, K. Muxaiinos, b. Minuna, JI. Hikonmaes, B. Ilyxanbcpkuit, sIKi CTBEPIXYIOTD, 1110
CyTb BUKOHAHHS IO/IATAE B PO3KPUTTI ifleifHO-00pa3HOro 3MiCTy TBOPY 4epes3 0COOMCTY, BIACHY
iHTepIpeTalito aBTOPCbKOTro TekcTy [2]. OxHuM i3 BaX/IMBMX YMHHMKIB iHTeprpeTalii € yMiHHA
aHaJisyBaTy My3su4HMit MaTepia. Ieit mponec 03Havyae 34iliCHEHHA 11iTiICHOrO My3MYHO-TEOPEeTINY-
HOTO Ta iCTOPYUKO-CTUTICTIYHOTO aHa/Ti3y TBOPY, KNI BK/IIOYA€E B cebe BU/M CIelia/IbHOTO aHa i3y
my3maHoi popmit. [Topsz i3 BMKOHABCHKOIO iHTepIIpeTaliielo BueHi BUOKPEM/TIOIOTH CTIOBECHY, AKA €
Ba)K/IVBJM YMHHVMKOM YCIINIHOI pOOOTY BUMTeNA My3UKI. Benuky yBary niit mpo6memi npupinsam
sHaHi negaroru (b. Acad’es, H. Iponsencska, I. Heiirays, I. ITaganka, O. PoctoBcbknit, B. [llaipka),
SIKi BBXKa/IH, IO CTIOBECHA TPAKTOBKA MY3MYHOT 00pa3HOCTi IOBMHHA OYTY PO3paxoBaHa Ha JUTSIE
crpuitMaHHA. TpakTyBaHHA MY3UYHOTO TBOPY HEOOXiJHO HACKYYBATV 0OpA3HIIMI OPIiBHAHHAMIL,
Ypi3sHOMaHITHIOBAaTH CIOBECHUMY 6apBaMy, 000B I3KOBO BPaXOBYBATI 0COOMMBOCTI CIPUIIMAaHHA
IUTAY0I ayAUTOPii, piBeHb il Mi;TOTOBKY, a Ile, Ha TYMKY JOC/TIHMKIB, MOXXe 3pOOWTY JIIIIe BYUTED,
KWL BOTIOZji€ BEMVKOIO XYZI0XKHBOIO KY/IBTYPOIO Ta IMIOOKOI0 TIejaroriyHo0 MajicTepHicTio [8; 9].

BuxagaHHA My3IYHO-TEOPETUYHMX AUCUUIIIIH Y nefarorivaux BH3, ak saysaxye C. llnm,
3HAYHOIO MipoI0 3acTapinu 3a 3MicToM Ta popMami, HEBUIPABIAHO PO3ApiOHEH] 11 feTami3oBaHi,
NepeBAHTAKEHI HEPUATHIMIU 10 BUKOPUCTAHHA «PeMICHUIbKUMU» SHAHHAMIU. Y 3MICTi efleMeH-
TapHOI Teopii My3uKu, rapMoHii, nom(bOHu, AHami3y MySYHMUX TBOPIB TPATIAETHCA HEONiTbHE
ny6moBaHHs MaTepiany. BogHoyac, eBHi TeOpeTIYHI 3HAHHSA, He0OXiTHI BunTeNneBi My3UKI (Hampnm-
K/TaJi, 3 AKYCTHKI, €CTETHKIL, ICUXOMOTi] MY3UKM, CTUTICTUKY, CUCTEMATUKI MY3IYHX TBOPIB TOIIO),
37e01/IBIIOr0 3a/IMIAIOTHCS 32 MeXaMM IMX Kypcis [11, ¢. 9].

[[iHHICTb HayKOBMX Hallpalll0BaHb BUJATHMX IENAroriB-MeTOAVUCTIB, IO BUBYA/IN Hif/lb-
HicTb yumuTensa Mysuku, A. Anexceesa, b. Anekceepa, B. bepkosa, [I. bitoma, B. Baxpomeesa,
H. I'ynaannpkoi, O. Jasupgosoi, C. Makcumosa, T. Miomnepa, A. Macoezosa, A. OcTpoBcbKoro,
I. Cioco6ina, I. Opinkina, 6e3nepeyna, ajpKe, 3aBAKY IXHIM IpaIIM JJOBeIeHO YHIBEpCa/bHICTD,
sAKa I0JIATa€ B IHTETPOBAHOMY IIiIXOli AiANIbHOCTI BUUTE/A MY3UKI. BunTenb Mysukn — 1ie iHCTpy-
MEHTAJIICT, BOKA/IICT, XOpMeJiCTep-BUKOHABELb, IEKTOP-IIPOCBITHUK TOI0. MysuYHO-TeOpeTNYHA
iHpopMOBaHiCTb IIOBMHHA MaTy He CTUIbKY IMMOOKe, CKibKI IIMPOKE OXOIIEHHS HaBYa/IbHOTO
MaTepiaay Ta MiKpilUIeHHA IMX 3HAHb IPAKTUYHO-TBOPUMMI HABUYKAMM, AKi 3HAZOOMATHCA
BUNTE/TIO My3VKI B ITpoIieci Maitby THbOI IIpodeciitHol AiAMbHOCTI.

Omxe, BUK/Ia/JaHHA MY3MYHO-TEOPETUYHMX AUCHMIUIH Y BUIIUX NeJaroTiYHNX HaBYa/JIbHUX
3aK/afax Mae CBOK crenudiky, Aka MONATaE B YHiBepCaTbHOCTi METH Ta 3aBJjaHb BIXOBAaHHA
MaifOyTHIX YUUTeTiB My3UKM, B IHTEHCBHOMY Ta BCEOIYHOMY PO3BUTKY MY3WYHUX 37iOHOCTEl
CTYHEHTIB i BUSHAYAETHCS CBOIM MPODECiiHNM CIpAMYBAaHHAM, aKIeHTyallielo Ha pOpMyBaHHs
npodeciiiHO 3HAYMMIIX 3HaHb, YMiHb Ta HABUYOK, HEOOXITHNX CTyeHTaM Y iXHiil Mailby THit Ipode-
ciitift gisnpHOCT [5].DOpMyBaHHA METORMYHOI KOMIIETEHTHOCT] Mail0yTHHOTO BUNTENIA MY3MKI
6yze 6imbuT edeKTMBHIUM, AKIIO B TIPOLeCi My3UYHO-TEOPETIYHOI MifTOTOBKM CTYAEHTIB OYAyTH
3aCTOCOBYBATVICh OCHOBHI (popMI it MeTOfM po6OTH K IIifi Yac ayAUTOPHUX 3aHATD TAK i I Jac
camocTiitHoi po6oTn.ToMy pakypc HaBYaHHS Ma€e OXOIUIIOBATY YHiBepCa/lbHi 32 XapaKTepoM Ta
KOMIIIEKCHO-CYHTETIYHI 32 CTPYKTYPOIO METOAM, 3aCO0M Ta IPUIIOMM.
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The article deals with the basic methods of forming methodical competence of a future music teacher
and specifies basic methods and forms of methodical competence while studying music and theoretical
disciplines. The author considers the potential of musical and theoretical training, directs the formation of
the students’ knowledge and skills which they use in their practice. It has been proposed and theoretically
grounded the basic methods of formation of methodical competence of a future music teacher, music-
oriented theoretical training of different types of music and creativity. We have proven that musical-
theoretical training has a significant potential. The study of music and theoretical subjects is a direct
creation of the students’ knowledge and skills which they use in their practice while learning songs, teaching
students the elements of musical notation, solving the tasks of improvisation, transposition of the desired
tone, different accompaniment, arrangement tools and choral work with the students’ age-appropriate
opportunities. Th author reveals the specificity of music and theoretical training in accordance with the tasks
of professional activity of a music teacher and needs of reforming, enriching the methodological aspect of
orientation in complex-synthetic bases, forming skills to transpose the knowledge and skills into practice,
the artistic and aesthetic education of students, directing musical and theoretical training in different
types of musical creativity and technologizing the process of teacher’s musical-theoretical disciplines. It
has been defined, educational and development potential of musical-theoretical subjects for professional
development of future teachers of music, the versatility (cognitive, practical, creative, projective functions)
of musical-theoretical training, its relationship with other types of professional training (instrumental and
performing, conduct-choral) and the significance for music teachers’ pedagogical activity, which is directed
to various types of music and creative activities (performing, vocal and choral, composer, improvizational,
creative, lectures and educational, research, eftc.).

The way in which the process is organized defines musical and theoretical training of students in this area,
as they are treated reflexively to its development which depends largely on their methodical competence.

Key words: methodical competence, music teacher, music theory courses, professional development,
ear training, harmony, music history, music analysis, interpretation, musical perception.



