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TUNONOrA KOMMNO3ULUIMHOI CTPYKTYPU
AHIMOMOBHOI NPO30BOI BAUKU

Cmamms npucesiyeHa 8UB4YEHHK KOMIMO3UUil aHar1oMo8HOI npo3oeoi balku. [TodaHa demarib-
Ha Knacucgbikayis KOMAo3uyitiHoi cmpykmypu 3a OCHOBHUMU murnamu. Ha npuknadax aHamno-
MOBHUX Mp0308uUX baliok nposedeHuli pemeribHUU aHasni3 KOMIo3uuyii; BUOKPeMIIEHO OeKirnbKa
pigHig, npumamaHHUX UbOMy mury mekcmy. BusHayeHa porib KOXHO20 Pi8HS1 y KOMYHiKauil
asmop-4yumav.

Knrodoei criosa: asmopceke moeneHHs1, balikosa ieypa, dianoeiyHicms, erniyHicms, KOMMo-
3uyitHa cmpykmypa, KOMyHikaHm, MOHOI0&i4HICMb.

lNoHyapyk O.H. Tunosio2usi KOMMO3UYUOHHOU CMPYKMYPbl aH2J10513bI4YHOU Npo3au4e-
ckoli 6acHu. Cmambsi nocesiueHa U3y4YeHUr KOMMo3UuyuU aHarosi3bi4HoU rnpo3auyeckoll
6acHu. [JaHa nodpobHas Knaccugukayusi KOMIO3UYUOHHOU cmpyKmypbl 10 OCHO8HbIM Mu-
nam. Ha npumepax aHenosi3bi4HbIX npo3audeckux baceH nposedeH mujameribHbll aHanu3
KOMMo3uyuu; 8bI0ereHo HECKOMbKO yposHel, npucyuux amomy mury mekcma. OnpedeneHa
porib Kaxd020 YPOBHSI 8 KOMMYHUKaUUU asmop-4yumamerib.

Knroyeenle crioea: asmopckas peyb, baceHHasi chuaypa, duanosu4HoCcmsb, SrMUYHOCMb, KOM-
MO3UYUOHHas cmpyKkmypa, KOMMYHUKaHM, MOHO/I02U4YHOCMEb.

Goncharuk O.M. Typology of compositional structure of English prose fable. This article
is devoted to the study of the composition of English prose fable. Detailed classification of
compositional structure on the basic types is provided. It is realized a close examination of the
composition through the examples of English prose fables; extracted several levels inherent
in this type of text. The role of each level in the author-reader communication is determined.
Keywords: author speech, fable figure, dialogic, epic, compositional structure, communicant,
monologic.

KomMnoauuinHi cTpykTypu 6ankm pisHMX YaciB i HapodiB MaloTb SK 3arasibHi
O3HaKW, TaK i Po3BiXKHOCTI. YOTUPU KOMMNO3ULIAHO-CTURICTUMHUX PIBHA npuTa-
MaHHi BCiM Gankam, KOXHUN piBEHb CKNagaeTbCsa 3 YacTuH, ane ix KinbKicHe i
SIKiICHe CniBBIAHOLIEHHS BCEpeanHi KOXXHOMO PiBHS MOXe 3MiHoBaTUCh, Bigobpa-
Xatoum TUNU KOMNO3WL,i, Lo AOMIHYIOTb Y MEBHY €MoXy B MEBHOMY €THOCI.

Y po6orTi J1.C. MNMixToBHIKOBOI NogaHo KracudikaLito KOMNO3ULINHOT CTPYK-
Typu 3a OCHOBHUMMW TUMaMU Ha MaTepiani HimeLlbKoT BipwoBaHoi 6anku XVIII
ctonitta [1, 88-90]. Tekctn HGanok, WO [OCMigXKyBanucb, MOAINSATLECA Ha
Aianoro-enivyHnin, eniko-aianoriyHnim Ta enivyHnum TUNM KOMMNo3nuinHOT CTPYKTY-
pu. B cBOIO Yepry KOXHUIA TUM KOMMAO3ULINHOT CTPYKTYPU NOQINAETHCS e Ha
ABa nigTmnu. 3aranoM BUOKPEMIIEHO LUICTb TUMIB KOMMO3ULINHOT CTPYKTYpU
Bankn:

1) [Hianoro-eniyHnin: 1) nepmi TMN KOMNO3WULIMHOT CTPYKTYpU 3 nepeBa-
XKaHHAM Aianory 3i WBUAKOK 3MiHOK pensiik Hag aBTOPCbKUM MOBIIEHHSIM;

2) Apyrmin TUN KOMMNO3WULIAHOT CTPYKTYPU 3 NepeBaXkaHHAM MOHOSIOMYHOro
Jianory Hag aBTOPCbKMM MOBIEHHSM;

3) Eniko-gianoriyHnn: 3) TpeTi TMN KOMNO3ULUINHOT CTPYKTYPU, SSKUI BiOpis-
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HAETLCS TEHAEHLIE A0 PO3LUMPEHHS aBTOPCLKONO MOBJIEHHSI Ta CKOPOYEHHS
nianorivyHoro;

4) 4yeTBEPTU TUM KOMMO3ULINHOT CTPYKTYPU Bankn 3 MiHi-gianorom Ha oHi
aBTOPCbLKOI pO3MoBiai;

5) EnivyHmi: 5) m’aTnii TMN KOMNO3WULIAHOT CTPYKTYPW 3 HefianoriyHow npsi-
MO MOBOI 6arikoBux piryp Ha OHi aBTOPCLKOrO MOBIEHHS; 6) WOCTUA TUN
KOMMO3ULINHOT CTPYKTYPU, SKUIN NobyaoBaHO NuLle Ha aBTOPCLKOMY MOBIEHHI.

Hawum 3aBgaHHAM Byrio BUOKPEMIEHHS TUMIB KOMMO3ULIMHOT CTPYKTYpU
a@HIMOMOBHOI MPO30BOi Ganky, i, PO3rNAHYBLUN TEKCTU aHTNIOMOBHUX MPO30BUX
BanokK pi3HMX aBTOpPIB, MU iMLLIIM BUCHOBKY, LLO BifbLiCTb 3 HUX MOXHa BigHe-
CTW A0 MATOro TNy KOMNO3ULIMHOT CTPYKTYPU 3 HeAianoriyHo NpsMo0 MOBOH
BarkoBux piryp Ha poHi aBTOPCBKOro MOBMEHHS (MaXe NosIoBUHA NpoaHarniso-
BaHuX 6anok). YactmnHa 6anok HanexuTb 4o ApYroro TUny KOMMo3uLinHOT CTPYK-
TYpH, B AKOMY nepeBakae MOHOMOrYHE MOBJSIEHHS HaJ aBTOPCbKMM (Npubnuna-
HO 25%). MNepLwmni TN, B SKOMY NepeBakae Aianor 3i LWBNAKOK 3MIHOK pennik
Haf aBTOPCbKUM MOBMEHHSM Hanidye 6nm3bko 14% npoaHanisoBaHWX TEKCTIB.
| HaMeHLLe BCbOro TEeKCTIB BanoK HaneXuTb 40 LWOCTOro TUNy KOMMO3ULiIAHOT
CTPYKTYPWU, SKi CKIagarThCs file 3 aBTOPCbLKOrO MOBIIEHHS, X NPUBNN3HO 6%.
Cepen npoaHanizoBaHMX TEKCTIB aHIMOMOBHUX NPO30BNX BaroK BUSABMEHI NnuLLe
NOOAWHOKI BUNAOKWM, KONMW 3yCTpivaloTbCs TPETiM Ta YeTBEPTUN TUNU KOMMO3MK-
LiNHOT CTPYKTYpPW, SKi Hanexarb 0 eniko-gianoriyHnx TUnis.

3BepHEMOCH A0 AesKUX npuknagis, Wwob Binbl HAOYHO CxapakTepuayBaTiu
TOW YM iHLWINIA TUM KOMNO3ULINHOT CTPYKTYPW.

Baiky A. bBipca “Philosophers Three” mn BiGHOCMMO 40 NEPLUOro TUMY KOM-
NO3ULIMHOT CTPYKTYPY 3 NepeBaXkaHHAM fianory 3i LWBMAKOK 3MiHOKW pennik Hag
aBTOPCbKMM MOBMEHHSAM:

A Bear, a Fox, and an Opossum were attacked by an inundation.

“Death loves a coward,” said the Bear, and went forward to fight the flood.

“What a fool!” said the Fox. “I know a trick worth two of that.” And he slipped

into a hollow stump.

“There are malevolent forces,” said the Opossum, “which the wise will neither

confront nor avoid. The thing is to know the nature of your antagonist.”

So saying the Opossum lay down and pretended to be dead (2).

Lla G6anka, 6e3ymMoBHO, BigHOCUTLCA A0 cTUCMX. BoHa Hanivye Bcboro 7
pagkis. CTucnicTb BMpaxaeTbca y cTucnin ekcnosuuii (1 psgok). Oianor ckna-
0AeTbCs BCbOrO i3 TPbOX pennik 6ankoBux qiryp. EKCnNiLMTHO BMpaxeHa Mo-
panb BiacyTHa. OkpiM ekcrnoauuii Ta pemapok aBtopa y 6anui Hemae binbLue
Hisikux onucis. Lle Bce goBoanTb, Wo 6Ganky MOXHa BigHECTM A0 CTUCHKUX.

[ianoriyHicTb BUpaXaeTbCa Yy HAssBHOCTI Aianory, 3 SKoro MoXxHa 3po3ymiTu
npo pi3Hi Hamipy 6arkoBmx iryp. ABTOPCbKE MOBMEHHS 3BEAEHO [0 MiHIMyMYy.
Po3BuToK croxeTy BiabyBaeTbcst came B gianosi. KoHTpacTHiCTb 6arikm MoxHa
3PO3YMITU i3 TOrO, LLLO KOXHUI NEPCOHaX Mae CBOO, BIAMIHHY BiJ iHLIOMO, TOYKY
30py. | He nuwwe 1T BUCNOBMOE, a 04pasy X i BUKOHYE CBi HaMip.

CTtunboBa puca OUHaAMIYHOCTI NIATBEPOKYETLCS LUBMOKOK 3MIHOK MOAin.
Penniky octaHHbOro nepcoHaxa Onocyma HixTo i3 pewtn 6ankosux giryp (Bea-
mMens Ta Jlucuui) Bxe He yye. BoHa agpecoBaHa HEMOB YMTayy.
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OnoakTUYHICTb TeX NPUCYTHS Y Ui B6anui. ABHO BUpaxeHoi mopani y 6anLi
Hemae. He moxHa 3pobuTn BUCHOBOK i 3 OCTaHHbLOT penniku Onocyma. Hemae
TaKoOX KOMEHTapiB aBTopa LLOAO BUKIMAAEHOro CHOXETY. Are MOXHa 3p0o3yMiTh
rofoBHY OYMKY aBTopa: KOMnW MPUXOAnUTb NIMXO, NOTPIOHO TpMMAaTUCh rypToM, a
He NooAnHLI, XTo sk Moxke. OTXXe, Moparnb Mae iMMAILMTHUN XapakTep.

Yci nepeniveHi Bullle XapakTepUCTUKU NIATBEPOKYHOTb, WO 6Ganka BigHO-
CUTBCA A0 NEepLUOro TUMY KOMMO3ULINHOT CTPYKTYPMU.

[o nepworo Tuny mMoxHa BiAHEeCTH LWe Aekinbka 6anok uporo astopa: “The
Ineffective Rooter”, “The Cat and the King”, “The Lion and the Rattlesnake”,
“The Tail of the Sphinx”, “The Boneless King”, “A Transposition”, “A Creaking
Tail”, “The Fogy and the Sheik”, “The Mirror”, “An Antidote”, “The Fabulist and
the Animals”, “The Disinterested Arbiter” [2].

PosrnaHemo npuknag 6ariku, Wo Bignosigae apyromy Tuny KOMMO3ULIAHOT
CTPYKTYpU 3 NepeBaxaHHsIM MOHOSOr30BaHOro Aianory Hag aBTOPCbKUM MOB-
neHHam. banka A. INloybena “The Baboon’s Umbrella™

The Baboon was taking his daily walk in the jungle. He met his friend, the

Gibbon, on the path.

“My good friend,” said the Gibbon, “how strange to find you holding an open

umbrella over your head on such a sunshiny day as this.”

“Yes,” said the Baboon. “l am most annoyed. | cannot close this disagreeable

umbrella. It is stuck. | would not think of walking without my umbrella in

case it should rain. But, as you see, | am not able to enjoy the sunshine
underneath this dark shadow. It is a sad predicament.”

“There is a simple solution,” said the Gibbon. “You need only to cut some

holes in your umbrella. Then the sun will shine on you.”

“What a good idea!” cried the Baboon. “I do thank you.”

The Baboon ran home. With his scissors, he cut large holes in the top of his

umbrella. When the Baboon returned to his walk, the warm sunshine came

down through the holes.

“How delightful!” said the Baboon.

However, the sun disappeared behind some clouds. There were a few drops

of rain. Then it began to pour. The rain fell through all of the holes in the

umbrella. In just a short time, the unhappy Baboon was soaked to the skin.

Advice from friends is like the weather. Some of it is good; some of it is bad

(4, 12).

Ak i B nepwomy Tuni, TYT Aianor € OCHOBHUM CTPYKTYPHO-KOMMO3ULINHUM
enemeHToM. Y BinbwocTi 6anok BiH 3Ha4YHO NepeBaxae eniyHy YyacTuHy. Ane B
uMx gianorax nepeBa)ae MOHOMNOriYHE BUCMOBMNIOBAHHSA. 3 L€l NpuynHK giano-
MYHICTb HaBNMXaeTbCA 4O MOHOMOMYHOCTI. BankoBi irypn Tex MoXyTb ByTu
NPOTUCTABHMMMW, ane MOHOSOMYHICTb YMOBIfbHIOE PO3BUTOK KOHAQIIKTY. To6TO
3HWXKYETBCS | AMHaMIYHICTb PO3BUTKY CIOXETY, a 3 LM BiAMNOBIAHO 30iNbLUyeTbLCA
piBEHb CTATUYHOCTI.

Lito Ganky 3a 06¢csarom MoxHa BiHECTW 0O PO3ropHYTUX. ABTOPCbKE MOBIEH-
HS 3aiMa€ He3Ha4yHe Micue, MOCTYNakynchb MiCLLeM MOHOSION30BaHUM pensiikam
6ankoBux iryp — FiGoHy Ta BabyiHy. [x He MOXHa Ha3BaTW aHTaroHICTUYHUMMU
dirypamu, ane i3 TEKCTY MU pOBMMO BUCHOBOK, O NBOH — XUTpUIA, OO TOro X
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BiH yaae i3 cebe n podymHoro. A babyiH — NPOCTUN, a TakoX Yepes HeBervKni
po3ym — AoBipnueuin. Ha ubomy 1 NobyaoBaHO OCHOBHY OYMKY LIbOroO Aianory.

TakoX NPUCYTHA CTUNbOBa puUca — ANAaKTUYHICTL. Mopanb BupaxeHa ekc-
nniunTHO. CyTb Uiei Gankn B TOMy, LLIO Nopagun Apy3iB He 3aBXan MOXYTb ByTu
KOPUCHUMMWN.

[o apyroro Tuny KOMMO3WLINHOT CTPYKTYPU BiAHOCUMO i HU3KY iHWKX 6a-
nok ApHonbega Jloybena: “The Crocodile in the Bedroom”, “The Ducks and the
Fox”, “King Lion and the Beetle”, “The Lobster and the Crab”, “The Hen and
the Apple Tree”, “The Frogs at the Rainbow’s End”, “The Bear and the Crow’,
“Madame Rhinoceros and Her Dress”, “The Bad Kangaroo”, “The Elephant and
His Son”, “The Pelican and the Crane”, "The Young Rooster”, “The Mouse at the
Seashore” [4], a Takox Gankun xenmca Tepbepa “The Two Turkeys”, “The Tiger
Who Understood People”, “The Moth and the Star”, “The Stork Who Married a
Dump Wife”, “The Crow and the Oriole”, “The Glass in the Field”, “The Tortoise
and the Hare”, “The Hen and the Heavens” [5].

HanbinbLua KinbKiCTb NpoaHanizoBaHnX TEKCTIB BaNOK HaNeXuTb 40 M'ATOro
TUNY KOMMO3WULINHOT CTPYKTYPWU 3 HeAianoriYHo NpsiMo0 MOBOO Ha TIi aBTop-
CbKOro MoBreHHs. Po3rnsiHemMo oavH i3 npuknagis: 6anky A. Jloybena “The Poor
Old Dog™:

There was an old Dog who was very poor. The only coat he had to wear was

mostly holes held together by ragged threads. He could feel the pebbles on

the pavement through the thin soles of his tattered shoes. He slept in the
park because he had no home.

The Dog spent most of his time searching in garbage cans. He found bits of

string and buttons. These he sold for pennies to passerby.

The Dog always walked with his nose close to the curb, looking for things

to sell. That is how he came to find the gold ring that was lying in the gutter.

“My luck has changed”, cried the Dog, “for | am sure that this is a magic

ring!”

The Dog rubbed the ring and said, “I wish for a new coat. | wish for new

shoes. | wish for a house to live in. | wish these wishes would come true

right now!”

But nothing happened. The Dog felt the wind through the holes in his coat.

He felt the pebbles under his thin shoes. That night he slept on his usual

bench in the park.

Several days later, the Dog saw a note on a lamppost. The note said “Lost:

gold ring. Large reward. Mr. Terrier. Ten Wealthy Lane.”

The old Dog hurried to Wealthy Lane. Mr. Terrier was overjoyed to have his

ring returned. He thanked the Dog profusely and gave him a bulging purse

that was full of coins.

The Dog bought a warm fur coat. He bought a pair of good shoes with thick

soles.

There was a large amount of money left over. The Dog used the rest of it as

a down payment on a cozy little house. He moved right in and never had to

sleep in the park again.

Wishes, on their way to coming true, will not be rushed (4, 25).
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3a obcsarom barika € po3ropHyToto. ABTOp nogae 6arato onmcoBoi iHGop-
mauii, Yyepes Lo 6arika OTpUMye pUCy CTAaTUYHOCTI NOPSIA 3 NEBHOK ANHAMIKO
posnosigi. Hdianor y ui 6anui BigCyTHIN. € Oekinbka pennik rofioBHOMoO nepco-
Haxka, Ctaporo lMecuka. | xod Ui pennikn KOPOTKi, BOHM HECYTb OyXe Benuke
CMUCIOBE HaBaHTaXeHHd. Came B HUX PO3KPUBAETLCS XapakTep uiel 6anku. Yci
nogii posropTaloTbCd nve B OAHOMY akTi. Y Ui 6anui € nuwe oguH rofioBHUN
nepcoHax, TOMy aHTUTE3NCHICTb BiacyTHSA. [poTuBaroto Necrky moxe BUCTYNa-
TV N1LLE AOro AoNS, ane 1 BoHa B peLuTi peLuT NoMY MNOCMIXaeTbCsl.

Y Ganui YiTkO BUPaXKEHO € ANOAKTMYHICTL. Moparnb BupaXeHa eKkcnniumT-
HO. ABTOpP X04e OOHEeCTU 4O Hac AYMKYy npo Te, Wo He Tpeba npuckoptoBaTu
30iNCHEHHA MpIK, NS BCbOro HacTaHe CBIil Yac.

[o n’aToro TMny KOMMO3ULIAHOT CTPYKTYPU MOXHA BigHecCTn 1 pelwTy 6a-
nok A. Jloybena: “The Cat and His Visions”, “The Ostrich In Love”, “The Camel
Dances”, “The Pig At The Candy Store”, “The Hippopotamus At Dinner”; 6an-
kn [x. Tepbepa “The Shrike and The Chipmunks”, “The Seal Who Became
Famous”, “The Bear Who Let It Alone”, “The Green Isle in the See”, “The Elephant
Who Challenged the World” [4]. A Takox npoaHanisoBaHi Tekctu 6anok E. Opia-
maHa: “The Bridge”, “A Nervous Condition”, “The Friendly Forest”, “Round in
Circles”, “Projection”, “Raising Chain”, “The Power of Belief’, “An American
Holly”, “Soaring”, “Net Results”, “Metamorphosis”, “The Course”, “Symbiosis”,
“Attachment”, “Jean and Jane”, “The Magic Ring”, “The Lesson”, “Cinderella”,
“Caught in Her Own Web”, “The Wallflower”, “Panic”, “Burnout”, “Narcissus’,
“Tradition” [3].

MpoaHanizyemo LOCTUIA TUN KOMMO3WULINHOT CTPYKTYpu. lMpenctaBHMKOM
uboro Tuny moxe 6ytu 6arka k. Tepbepa “The Hunter and the Elephant”.

Once upon a time there was a hunter who spent the best years of his life
looking for a pink elephant. He looked in Cathay and he looked in Africa;
he looked in Zanzibar and he looked in India; but he couldn’t find one. The
longer he looked, the more he wanted a pink elephant. He would trample
black orchids and he would walk right past purple cows, so intent was he on
his quest. Then one day in a far corner of the world he came upon a pink
elephant and he spent ten days digging a trap for it and he hired forty natives
to help him drive the elephant into the trap. The pink elephant was finally
captured and tied up and taken back to America.
When the hunter got home, he found that his farm was really no place for an
elephant. It trampled his wife’s dahlias and peonies, it broke his children’s
toys, it crushed the smaller animals around the place, and it smashed pianos
and kitchen cabinets as if they were berry boxes. One day, when the hunter
had had the elephant for about two years, he woke up to find that his wife
had left his bed and his children had left his board and all the animals on the
estate were dead except the elephant. The elephant was the same as ever
except that it had faded. It wasn’t pink any more. It was white.

Moral: A burden in the bush is worth two on your hands (5, 25).

3rigHO 3 XxapakTepucTMKamu LOCTOro Tmny usa 6anka noBHICTIO NnobygoBaHa
Ha aBTOPCbKOMY MOBMEHHI. Y 6arkax Lboro TUny MOBMEHHEBI akLii GankoBmx
doiryp noBHicTio BiAgcyTHI. [lia Ta npoTuais npeactaBneHi B onuci astopa. Tomy
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AMHaMiYHiCTb abo cTaTMYHICTb 3anexaTtb Big Toro, sk Li Aii 306paeHi. Npea-
cTaBrieHy 6anky MoXHa BigHECTW 00 BiAHOCHO AMHAMiIYHUX. MucnvBeLb akTuB-
HO LUyKae POXeBOro CrioHa no BCbOMY CBiTY, 3HaXOAUTb, NPUBO3NTL NOro A0
cebe Ha (bepmy, ane BpeLUTi peLUT NoBediHKa POXKEBOro CrioHa HiYMM He Bigpi3-
HAETLCS BiJ NOBEAIHKN 3BUYAMHUX CFIOHIB — BiH HE MOXE BXUTUCA Ha doepMmi.
Moparnb y uin 6anui BupaxeHa ekcnniunTHO. ABTOp 3acTtepirae, Wo Hesigoma
npobriemMa BABIYi BaXx4a 3a iCHY04Y.

[o WwocToro TmMny KOMMNO3MLINHOT CTPYKTYPU MOXHA BiOHECTU e Aekinbka
banok [x.Tepbepa “The Courtship of Arthur and Al”, “The Hen Who Wouldn'’t
Fly”, “The Patient Bloodhound” [5].

KOXXHUI KOMMO3ULINHO-CTUNICTUYHMIA pIBEHb Bidirpae MeBHY porb Yy KO-
MYyHiKauii aBTop-4nTay, He3MiHHY B ycix 6arikax. Ane peanisauis uiei poni cne-
uMdivHa ans KoXHOI 6anku, KOXHOro CHOXKETY i Habopy nepcoHaxiB. Y SKOCTI
npuknagy onucy nparMatuku KOMMO3ULIMHMX PiBHIB NOBEPHEMOCS OO TEKCTY
Bariku “The Baboon’s Umbrella”, HaBegeHoOro B LibOMY po3aini.

Y uin 6anui oueBuMaHMM 00pa3oM peani3ytoTbCs XKaHPOBO-cheLndidHi (yHK-
Lii: iIHOCKasaHHs, AMAaKTUYHa, caTupuyHa (MoKasaHa KOMIYHICTb HagaHHSA ayp-
HuX (abo nigcTynHux) nopag i we binbla KOMIYHICTb X 4OTpuMyBaHHs). o-
Janblia nparmaTuka Gankm BUABMASETbCA HA KOMMO3ULINHO-CTUNICTUYHUX piB-
HSX.

Ha obpasHo-acouiaTuBHOMY piBHi ANsi CTBOPEHHS MeTaopun MACHKOT He-
PO3yMHOI OOBIpnMBOCTI HEOOXiAHI Taki KOHBEHLIOHANbHI BMAaCTUBOCTI NepcoHa-
XiB, SIKi MOXYTb ByTV NepeHeceHi Ha NanHY. 3 Takok nNparMaTMYyHO METOH Ha
3MiCTOBOMY PiBHi aBTOP YBOAWUTb €KCTPaniHrBiCTU4HI YMOBW: MOXITUBICTb OPYX-
O naBiaHa i riboHa, TBapUHN PO3MOBNAOTL, BUKOPUCTOBYIOTE «ITHOACBKI» Npea-
MeTu (Napacoribka), OLiHIoITb iX.

Ha KoMNo3nuinHO-CTURICTUYHNX PIBHSX Banky BUKOPUCTOBYOTLCS Pi3HIi MO-
Aeni cninkyBaHHA KOMYHiKaHTiB. Ha 3micToBomy piBHi KogoBa Moaens obcnyro-
BYE CIOXET, TOOTO nepefae KOMyHiKaHTaM (nepcoHaxam, 4utady) OykBanbHWUA
3MiCT nogin. Ha ubomy X piBHI BUKOPUCTOBYETLCS iH(epeHLUinHa MOoaenb npu
iHTepnpeTaLii NoBigOMNeHb ycima KOMyHikaHTamu. Ha obpasHo-acouiaTuBHOMY
PiBHI BUKOPUCTOBYETbLCS iIHTEPAKLiNHA MoAenb CrinkyBaHHA MK aBTOPOM i unTa-
yeM: aBTOP OEMOHCTPYE 3a LOMOMOIOK iHOCKa3aHHs rMUBOKUN, HeByKBanNbHUN
cMUCh, a YnTad 1oro iHTepnpetye. Llum nprknagom mu nNiaTBepoKyeMo TiCHUN
3B’A30K NparMaTuky i CTUNICTUKN TEKCTY Banku.

Omxe, NpoaHaniayBasLUM TEKCTU aHIMTIOMOBHUX NPO30BUX 6anok, My SiALnm
BUCHOBKY, LLIO CEpe HUX € NPeACTaBHUKN YCiX LLeCTU neperniyeHmx Tunis Kom-
No3uLiNHOT CTPYKTYpU. Hanbinblua KinbkiCTb TEKCTIB Bignosigae n'stomy Tuny
3 HeianoriyHo NPSAMOK MOBOK BarKkoBmx (hiryp Ha Tni aBTOPCbKOro MOBMEH-
HA. HanmeHLwy 4yacTuHy cknagarTb NPeacTaBHUKM TPETLOro | YEeTBEPTOro TU-
niB KOMMO3ULINHOT CTPYKTYPWU, SKi BiOPI3HAOTLCA TEHOEHLIE A0 PO3LUMPEHHS
aBTOPCbKOr0 MOBJIEHHSI Ta CKOPOYEHHS AianoriyHoro. KoXXHUn KoMMo3uuinHO-
CTUMICTUYHUI piBeHb 6arku Bigdirpae NneBHy nparmMaTtuyHy porib, OAHaKOBY B YCiX
Barkax. Ane cneuudika peanisauii Liel poni 3anexunTb Big CIOXKETY, 3MICTY KOH-
KpeTHOI Bankun, Habopy Ti nepcoHaxiB. Y nepcnekTuBi Mu i gani bygemo BmBYa-
TV KOMMO3KLK0 aHFNOMOBHOT Balnku y pisHUX acnekTax.
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