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CONSTRUCTION OF THE IMAGE OF TARAS SHEVCHENKO
AS A PART OF NATIONAL MEMORY

The image of Taras Shevchenko is considered as an integral component of national memory, which was
formed in the 1920-s. The content, structure and mechanism of constructing of Taras Shevchenko’s image are analyzed
according to the social-political and cultural transformation, creating new collective identity.

Key words: national memory, memorial constructions, image of T. Shevchenko

Bypsak Jlapuca Isaniena, ooxmop icmopuunux Hayx, npoghecop, 3asioysau 8i00LLy COYIOSYMAHIMAPHUX HAYK
leporcasnoi naykosoi ycmanosu "Enyuxioneduune uoagnuymeo”

KonctpyroBanusi o06pa3y Tapaca IlleBueHka sik CK/12/10BOI HALIIOHAJIBLHOI TAM AITi

O6pa3 Tapaca IlleBucHKa pO3TIIAAAETHCS SIK HEOJAMIHHA CKJIAJ0Ba HAI[IOHAJBHOI TaM’ATi. AHATI3yEThCSA 3MICT
Ta npuiiomu TBOpeHHs o0pa3y Tapaca llleBueHka BiJIOBiTHO A0 CYCHIIBHO-IIONITUYHHUX Ta KYJIBTYPHUX TpaHCc(opMma-
il y KOHTEKCTi ()OPMYBaHHS HOBOI KOJIEKTUBHOI 1I€HTUYHOCTI.

Kmiouosi crosa: HanioHasIbHa 1aM’iTh, KOJIEKTHBHA 11€HTUYHICT, MEMOpIiaJIbHI KOHCTpYKIii, 00pa3 T. IlleByenka.

Bypsak Jlapuca Heanoena, 0okmop ucmopuieckux Hayk, npogeccop, 3a6edyiouas omoeiom CoyuocymManu-
mapnwix Hayk Iocydapcmeennoz2o Hayuno2o yupecoenus "Duyuxionedudeckoe uzoameibcmao”

KonctpyupoBanue odpa3za Tapaca llleBuenko kak cocTaBisiionieii HAUMOHAJBHON MAMSATH

O6pa3 Tapaca IlleBueHKO paccMaTpUBAETCsI KaK HEOTheMJIEMasi COCTABIISIONIAS HAIIMOHAILHOM TTaMATH. AHAJIH-
3UPYETCs CoJep KaHue U MPUEMBI co3aanus oopa3a Tapaca I1leBueHKO B COOTBETCTBUH € OOIIECTBEHHO-ITOJUTHUCCKIMH U
KYJbTYPHBIMH TpaHC(HOpMAIMAME B KOHTEKCTE (HOPMUPOBAHUS HOBOM KOJUICKTHBHOW MIICHTUYHOCTH.

Knmiouesvie crosa: HallMoHaIbHAS MAMATh, KOJUICKTUBHAS MICHTUYHOCTh, MEMOPHAIbHBIC KOHCTPYKIHH, 00pa3
T. leB4eHko.

Issues of the collective identity became recently one of the most actual in the sphere of socio-
humanities. Construction of memory of the common past, outstanding figures of the history and culture be-
comes one of the most involved and tried methods in the course of an identity formation. The image of Taras
Shevchenko during more than one and a half centuries, acts as a symbol of the national identity of Ukraini-
ans. At first sight, it looks unique, especially, if to remember how many breathtaking events occurred in
Ukraine lately — revolutions, wars, changes of a political system, public and cultural transformations. Con-
trary to everything, an image of Shevchenko has been remained in space of the national memory as one of its
key signs.

Considering features of an existence of the memorable space, the image of Taras Shevchenko as the
multidimensional phenomenon, becomes clear only in a context of spatial-temporal changes of models of
memory, since times of the Modernist style and to the present with its eclectic synthesis of a postmodernism,
post-positivism, a post-postmodernism, etc. The secret of a long term and a continuity of existence of the
image of Shevchenko in space of the collective memory is in many respects caused its indispensable em-
bedity in the plane of mythologem, in its numerous, according to political contexts, modifications.

Each memory model assumes its own image Shevchenko, trying to refuse the previous mythological
stratifications. But almost each time there was "a redefinition of myths" (according to terminology of the
modern socio-humanities, focused on research of a phenomenon of the collective memory) [1, p. 15-16]. It is
a question that society, feeling a sharp need for the national cultural hero as a key element of the ethnic iden-
tification, each time came back to reconstruction of its image, reformatting / redefining him according to
calls and requirements of the time. The birth of new myths as considers L. P. Repina, occurs almost at the
same time to a deconstruction of the old ones. The scientist draws generalizing conclusion: "... having separated
the facts from the myth, instead of one we receive other history, tending to become the new myth" [5, p. 149].

© Buryak L., 2015
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The Modernist style era, when construction of the image of Taras Shevchenko began, was times of
creation of the nations and the national identities which were actively appealing to historical myths and cultural
heroes. The image of Shevchenko conceptually also was absolutely naturally entered in mythologems of the
national revival of XIX century according to romantic models of the Ukrainian intellectuals. Reflecting over an
issue of creation of the cultural hero image of the nations, D. Stus notes that the historical destiny of the people
is more problem, the higher there are moral and ethical requirements to the applicant for this role. The cultural
hero "elected" thus, becomes an unconditional moral authority and an example for heritage, so eternal, as well
as the nation. Thus the figure and the biography of the cultural hero of the nation are created actually according
to the hagiographical samples which are not allowing conversation on human weaknesses" [6, p. 80].

According to modern interpretations, the myth is recognized as an indispensable component of the
collective memory, acting at the same time like a contents filler, the explanatory scheme, the tool of a cor-
recting and construction of the actual public information [2, p. 82]. The deep contents of the myth in forma-
tion of the collective memory, according to O. Boyko, are shown in his possibility as much as possible to
simplify necessary images, to construct a "picture" which is easily created by the collective imagination.
"The fantasy in alliance with emotion, — considers the scientist, — is the reason that in this myth completely
organically can unite reality and fiction, arise nonexistent images, born legends, appear the invented causal
relationships between real objects, extremely idealized personality, processes, and facts etc.”" [3, p. 230].

In the nineteenth century almost a mystical cult of "father Taras" in an aura of the bible national
prophet was created. The Ukrainophile interpretation of Shevchenko was made as intuition gifted man, with-
out knowledge and education, "the national poet" who allegedly received "power of attorney" from the peo-
ple to sing about it and instead of it. At the same time in Galicia there was a radicalization of Shevchenko in
the spirit of a community socialism, and its heritage became a factor of the political struggle. Under the pres-
sure of creation of a canonical and mythical image of the national hero even M. Dragomanov, as considers
V. Smilyanska, made erroneous estimates of creativity of the Ukrainian genius, "considerably having limited
sources of outlook of the poet to a biblicality and Haidamak rebel fighters as proof of the thesis that
Shevchenko creativity is not suitable for the revolutionary and socialist promotion" [7, p. 8]. Though it is
necessary to notice that M. Dragomanov and 1. Franko were among those single intellectuals in the cultural
space of Ukraine who came nearer to understanding of depths of the Shevchenko genius, realizing its infinite
multidimensionality. Aspiring to exempt the national consciousness from stereotypes, to force society mas-
sively and in a most up-to-date way to perceive the national heroes, they acted as the first great demystifiers.
Thus, both the first and the second, realized impossibility of an embodiment of the intentions as the mass
consciousness is configured as usual perception of the simplified images, but the collective memory retains
primarily a mythical "image" in the genre of "naive".

M. Dragomanov was one of the first who paid attention to a variety of updatings of the Shevchenko
image existing then — "the mad patriot", "separatist”, "the enemy of Russia and Poland", "the Kozak-

nnon

Ukrainian Republican”, "the peace patriot", "a prophet of "the house and the wisdom"", "not the socialist and
not the revolutionary”, "a lawful Austrian progressist". Critically appreciating creation of the Shevchenko
myth, M. Dragomanov rigidly subjected to criticism a populist cult of "the apostle and prophet God's Taras"
and pronounced a sentence: "So always with prophets” [8, p. 327].

On the background of "the conflict of mythologies" [9] around the Shevchenko image 1. Franko and
M. Dragomanov addressed to decoding of complex symbols of the Kobzar creativity. In I. Franko's judg-
ment, the main algorithm of poetry of T. Shevchenko is eternal "melancholy for life" which basis make per-
sonal and public liberty and to reach it for the people is unable under any circumstances. As poetic and phi-
losophical top of creativity of the Ukrainian genius I. Franko considered the poem "Maria" on what
repeatedly focused attention [10, p. 9]. On this poem written in 1859 as on the outstanding phenomenon in
Shevchenko creativity, M. Dragomanov paid in due time attention. On his initiative in Gromada publishing
house abroad in Geneva it was republished with comments of the historian ("Mariya maty Isusowa: Wirszi
Szewczenka z uwahamy M. Dragomanowa". Geneve, 1882).

In December, 1883 1. Franko in the letter to M. Dragomanov emphasized: "On the simple people the
bigger impression makes your preface to "Maria" and the note, than the poem which, however, and educated
persons in our land are not able to appreciate (italics by author) and which seems to me more genius of eve-
rything that Taras wrote" [11]. To its bible contents as M. Dragomanov considered, it is impossible to call T.
Shevchenko's approaches exegetics: "Shevchenko in "Maria" seemed not to be exegetist (and certainly!),
and, to tell, the free evangelist who from itself told the fairy tale on Maria and Isusa" [12, page 98]. That
T.Shevchenko's symbolics appeared incomprehensible to the reader in due time was reproached by D. Chiz-
hevsky, as well as Y. Shevelev considering that is a lot of places in the "Kobzar" and there are "dark", "abso-
lutely mysterious" [13, p. 129].
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Eventually a little that changed in a paradigm of construction of the Shevchenko image. Analyzing a situa-
tion, I. Dzyuba is compelled to note that the "symbolical depth of the Kobzar image doesn't take by all" though
"mercenary and political stratifications" always was enough [14, p. 7]. The figure of the national hero continues rep-
resent according to romantic canons. Contrary to what romanticism long time left behind, the idealized image of the
artist created in the nineteenth century, has turned millions of repetitions is fixed in the national memory.

The 1920-s are of special interest, considering that was made attempts to deconstruct the myth cre-
ated by predecessors and to create a new image of Taras Shevchenko, who was reported to be one of the
symbols of Soviet Ukraine this time, to occupy an honored place in the pantheon of national heroes, and,
consequently, in the memory model, which has been formed in accordance with a new identity. We note that
the national identity on the stage of history was among the actualized issues and primarily due Ukrainianiza-
tion, by which the Soviet authorities tried to argue their positions. V. Kravchenko's opinion relatively
Ukrainian modern identity as product of recent time with inherent signs — national historical narrative, codi-
fied by literary language, the modern name of territory and people, just approved in the first half of the twen-
tieth century — though controversial, but not groundless [15, p. 12].

The era of that time in Ukraine, designated by a difficult configuration of sociocultural processes,
needed construction of own system of symbols. National and cultural traditions should be coordinated with
ideas, tasks, strategic plans of a socialism creation. Persons which images, biography and creativity were in-
tegrally conformable to a context of political and cultural transformations, were embedded in the Ukrainian
cultural space. T. Shevchenko was one of such person.

Among the different modifications of the image extended in the 1920s the majority continued to be in the
plane of a populist cult of T. Shevchenko, essentially without differing one from another. At the same time any of them,
considering inquiries and time calls, did not seem fully adequate in new political conditions. Even the book published in
1923 by A. Richitsky "Taras Shevchenko in the light of an era", represented "the first Marxist monograph about
Shevchenko", only slightly modernized the concept, so-called T. Shevchenko's "peasantry". A. Richitsky offered to
consideration "a serf hired hand, preproletarian (italics — L.B.) model of the public ideology of T. Shevchenko as "the
fighter for liberation of a social group — a mother of the modern working class, that stratum which own liberation gets
only in fight of this class against capitalism" [16, p. 225]. This image, contrary to its outwardly new cover, could not
satisfy inquiries of the official ideology, did not correspond to its strategy in which the central place was allocated for
the proletariat. A. Richits’ky’s attempt to construct of T. Shevchenko image in a context of requirements of time was
criticized and worked, despite that was again republished in 1925, did not become sign.

Meanwhile, within the 1920s the circle of the researchers pursuing the aim of the scientific under-
standing of a Kobzar phenomenon was created, a number of editions — "Taras Shevchenko" (1921), "the
Shevchenko collection" (1924) were printed, the two-volume book "Shevchenko and his time" (1925, 1926),
prepared "T. Shevchenko's complete works". It was an important awareness of need of the critical relation to
Shevchenko creative heritage, impossibility "to be satisfied with short anniversary notes, naive and patriotic
speeches and any preparations" [17, p. 173].

In an editorial word to "the Shevchenko collection" P. Filipovich noted that any Ukrainian writer had
not written so much as about T. Shevchenko, arguing at the same time that the true study of life and creativ-
ity of the poet. It was noted that T. Shevchenko's biography needs well-grounded research, deprivation of
ornaments and legends, and its heritage such as the sociological, psychological, comparative-historical
analysis [18, p. 3]. The subjects of articles placed in the collection, but all of them were different and written
in the course of new views on T. Shevchenko's creativity and testified to attempts of a comprehensive ap-
proach to its studying. The research was focused, first of all, on unknown Shevchenko’s biographical data,
his world outlooks, creativity psychology. In work of academician O. Novitsky T. Shevchenko's pictorial
heritage was investigated, at first sight, and at the same time mysterious self-portraits were analyzed.

The Authors of "Shevchenko’s collection" addressed to burning and controversial issues of T. Shevchenko’s
creativity, showing that its multidimensionality, avoiding an interpretative primitivization. M. Novitsky in a context
of illumination of T. Shevchenko biography broke poetic interpretation of Virgin Mary as "God's mother covers" on
what as it was noted above, concentrated attention in due time I. Franko and M. Dragomanowv.

Not less inconsistent issue — bilingualism of T. Shevchenko’s literary heritage reaching depths of its
self-identity — A. Loboda pointed out and outlined in article "Boundaries of two elements (To psychology of
Shevchenko creativity)". Specifying that Shevchenko’s "journal" and stories he writes in Russian, A. Loboda
put forward to a hypothesis of a tragic division, "the tragedy of fight of two elements" — Ukrainian and Rus-
sian, inherent the Kobzar, as to Gogol or Kulish. On this complex issue M. Zerov considering adhered to
other point of view that Shevchenko never had an "intimate internal affinity with Russian language elements
in that measure as Gogol or Kulish" [17, p. 175]. Expressing own view of this issue, M. Zerov explained
T. Shevchenko’s bilingualism by external factors, first, not clarity of "journal style" in Ukrainian at that time,
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secondly, aspiration to prove ability to manipulate in Russian with not smaller skill, than in Ukrainian. Sym-
bols of Shevchenko’s self-identity from this point of view of his literary and art creativity will reach new
heat only in independent Ukraine.

At first sight, but also an absolutely natural feature of a scientific discourse of the 1920s was para-
doxical that a deconstruction of the previous Shevchenko’s myth and deprivation of its mythical stratifica-
tions, occurred with a simultaneous construcion of the other mythologized image. In the same "Shevchenko
collection" priority was given to a revolutionary value of Shevchenko creativity to what S. Efremov's articles
"On unequal lawsuits (Shevchenko and autocracy)", P. Filipovich "Shevchenko and Decembrists”, O. Dor-
oshkevych "Shevchenko in a socialist environment" testified. S. Efremov's article with big art and finely only
planned this line. "... Forever remain knit together two great dates in our history, two national holidays —
Shevchenko’s anniversaries and liberation from tsarism, — as a symbol of indissoluble ties of the true culture
with really high forms of a political life" [19, p. 17].

Two other authors considerably intensified a subject of revolutionism of Shevchenkovsky creativity.
O. Doroshevych provide a number of the justifications for it which dominating idea was an acquaintance of
the poet with "powerful searches of a socialist outlook pre-Marxist time" [20]. P. Filipovich consecutive and
persistently included T. Shevchenko in a context of the decembrist movement history. How "Decembrists
woke Herzen", K. Ryleyev should inspire T. Shevchenko. P. Filipovich's work printed in "the Shevchenko
collection", soon after that was almost twice increased and published as the separate book, but by this time in
the state publishing house than as its value was underlined. "Shevchenko is the central figure of the Ukrain-
ian writing of XIX century, — were confirmed by the author, — tested many different ideological and literary
influences, but among his conductors Decembrists take an especial place of honor and, besides, almost
throughout all activity of the author of the "Kobzar" [21, p. 9]. Studying of Shevchenko relation to Decem-
brists, on P. Filipovich's belief, opened a way to understanding of "a public face of the revolutionary poet",
and also to "the history of December heritage, an emancipating thought, rebellious moods".

The important role in creation of a then pantheon of national heroes, the T. Shevchenko image in
particular, belonged to the newspaper "Ukraine" which on M. Grushevs’ky’s return from emigration in 1924
turned into governing body of Historical section of the Ukrainian Academy of Sciences. Images of out-
standing figures of the national and cultural renaissance, appearing on pages of "Ukraine", were purposefully
focused on formations of a new identity and pretend only to be printed in the collective consciousness. On
M. Grushevs’ky’s initiative and with his direct participation from 1924 to 1930 some anniversary production
was prepared. The gallery of key figures became result of this short, but an extremely saturated period of the
history, which represented spiritual and cultural space of the Ukrainian nation and only pretend to remain
"eternally memorable" in the Ukrainian history [22, p. 20].

In the conditions of an Ukrainization, till the end of the 1920s strategy of the VUAN historical sec-
tion did not contradict an official course of the Soviet power. And moreover, it assisted a successful carrying
out an Ukrainization, forming a pantheon of leaders of the nation which acted as an embodiment of its rich
cultural potential and should inspire on new achievements. Emergence and distribution of the images of
known figures of the Ukrainian renaissance in the cultural space emphasized a national character of the pol-
icy, carried out by the power, forming to it trust of the society.

Special numbers of "Ukraine" were devoted to the 64th and 69th anniversaries of death of Taras
Shevchenko. It were peculiar memorial narrative-visual complexes with the corresponding names "In the sixty
fourth Shevchenko’s anniversaries" (1925) and "In the 69th anniversary of T. Shevchenko" (1930). The first of them
— the sixty fourth anniversary from the date of death of the Kobzar, was most likely ordinary. However, the value
which was given to T. Shevchenko in a national pantheon caused preparation of a special release of "Ukraine".

Arranged according to the steady scheme, different in a genre, the publication gave opportunity to
present a many-sided image. The anniversary collection of 1925 was opened by M. Grushevsky’s article
claiming to be a backbone in a mamory model of T. Shevchenko. Other publications — analytical articles,
memoirs, letters, photos, reproductions supplemented the general construction of the image.

M. Grushevs’ky did not deprive the images of Taras Shevchenko, as well as two other intellectual
conductors of the nation, kirilo-mefodiyevets M. Kostomarov and P. Kulish, steady in the collective con-
sciousness of a bible measurement, calling them metaphorically "a big Ukrainian Trinity" [23, p. 9]. M.
Grushevs’ky’s lexicon, though modernized according to political processes, nevertheless, was coordinated in
the consonance with that which remained used with T. Shevchenko. In particular, by fiftieth anniversary of
death of T. Shevchenko in 1911 S. Efremov published an article with not less cult name "Apostle of the
truth", creating an image of the radical democrat and at the same time "the peasant poet". In the collection of
Kiev Provincial Department of Educaton "Shevchenko Memories" was printed P. Lyubchenko's article with
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the expressive name "Red Christ" (1920). In the brochure "Shevchenko and the independent Ukraine" Nikita
Shapoval compared Shevchenko to the Christ [14, p. 7].

Process of the construction of the "Great Kobzar" image proceeded and publications of the anniversary
collection represented foundations of the academic principles which should act as its basis. According to the me-
morial sketch of the journal, the synthesized T. Shevchenko image displayed him at least four forms, namely, the
poet, the artist, the revolutionary, the person. The organicity and integrity of the image had the balanced character
though certain tendencies to absolutization of the Revolutionary Kobzar were obvious. M. Grushevsky’s article
was especially indicative. Short on volume, it was marked out by extreme pathos and pathetics.

With refined metaphoricalness, M. Grushevs’ky proclaimed T. Shevchenko a "prophet" and a
"leader", made maximum efforts for the sake of that if only there came "a holiday of awakening of the new
collective — the Working People of Ukraine" [24, p. 3]. Calling T. Shevchenko "our Revolutionary Herald",
passing the image of "the peasant poet", M. Grushevs’ky created the new portrait sketch intending first of all
for formation of the collective memory of a class, proclaimed "a predominant force of revolution"". In focus
of the article, there was an indissoluble unity of two sign events — anniversaries of the revolution and the do-
ing honours to the Kobzar memory. The inspired ode to Taras Shevchenko at the same time sounded M.
Grushevsky’s appeal to a recognition of the revolution which impulse, on his belief, "really sprinkled the
earth with enemy blood, — plowed deep furrows in it and turned out new fertile layers (italics — L.B.)" [24, p. 4].

According to M. Grushevs’ky the image of T. Shevchenko reached apogee of a glorification. The
elation amplified different methods, including writing from a capital letter "Word of the Poet", "He / Him",
"His Word", "Great Kobzar", as well as "Revolution", "People", etc. Calculations was on that the mass
reader by all means felt greatness of a figure, without separating it from the happened revolutionary changes.

The pre-revolutionary time image of T. Shevchenko, according to M. Grushevs’ky’s version, associ-
ated with an image of Jeremiah. It is "the singer of the unfulfilled dreams, the broken hopes, irrevocably
missed possibilities", "the preacher of fraternization with enemies", "the ideologist of amnesty". He should
depart in a non-existence and concede a place to another which acted as "the severe prophet of a reckless
liberation, destruction of violence and lie, the leader of an enslaved people against the class oppression" [24,
p. 5]. On M. Grushevs’ky’s belief, it was necessary to refuse sentimental, deepened at grief T. Shevchenko
as he lost the actuality, did not answer the general moods of the society at a new stage of its progress and to
the power tasks, preferring to see first of all the revolutionary.

Boundless in the embodiment T. Shevchenko's creative heritage acted as the basis of creation of a new
image, conformable to revolutionary processes. Explaining this phenomenon, M. Grushevs’ky emphasized that
Taras Shevchenko’s "word" constantly evolves in the contents, remaining invariable in a form. "Estates and gen-
erations as everywhere, and at us, with changes of social living conditions, evolve in the national ideology and in
sociopolitical tasks, as well as in all another, and according to that differently approached and approach to the
Word of the Poet. — M. Grushevs’ky wrote. — On another it understand, find in it the order to itself and a learning,
and his annual holiday gives them all new slogans, all new leading assumptions" [24, p. 3].

A certain contrast in I. Franko's work the modification looked against the background revolutionary
coloring of the T. Shevchenko image offered a public consciousness [10]. It was the last article which had an
unusual history, about what was reported in K. Grushevs’ka's short information support. Prepared to the or-
der of one English professor in 1914 on the occasion of T. Shevchenko's centenary, it was printed in the The
Slavonic Review journal only in 1924, that is ten years later.

In I. Franco's article the Kobzar became the delicate philosopher, the consecutive judge of internal
freedom of the person. Polyvariability of cultural space of that time caused presence in it a humanistic con-
cept, disregarding that integrity of "revolutionism" of the image was definitely broken.

Among the publications devoted to the Kobzar poetic creativity, in an anniversary number of
"Ukraine" there were S. Yefremov’s researches "Heritage of the Kobzar Darmogray", P. Filipovich
"Shevchenko and Grebinka", M. Novits’ky "Shevchenko in the trial of 1847 and its paper", V. Petrov
"Shevchenko, Kulish, V. Belozers’ky — their first meetings", etc.

The image of Shevchenko artist represented in the studies of V. Shchavins’ky "Shevchenko as the
artist" and O. Novits’ky "Shevchenko and Rembrandt". At the moment of submission of articles to edition
both of them had the identical name "Shevchenko and Rembrandt" that testified to distribution of stereotypic
perception of T. Shevchenko — "the Ukrainian Rembrandt". Contrary to obvious similarity of an art manner
of two artists, O. Novits’ky in the spirit of the times made an emphasis on social signs of their similarity.
"The main community between Shevchenko and Rembrandt consists in social conditions, — O. Novits’ky
noted. — Rembrandt is a mouthpiece in art of ideals of the working Dutch people when that just got an advan-
tage over the enemies; Shevchenko is the mouthpiece of the same Ukrainian people in those days when its
national movement began" [25, p. 125].
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T. Shevchenko's many-sided portrait appearing in the anniversary collection, at all the grandeur was
not deprived of humanization attempts. On M. Grushevs’ky’s belief, memorable images of prominent figures
should have versatile lighting, after all it is known that the person best of all reveals in a circle of the inner
circle. Private life of the Ukrainian genius had a particular interest, considering its dramatic nature, and con-
tinued to draw attention, as the scientists and the general public. A work "Shevchenko and K.B. Piunova",
placed in anniversary number of "Ukraine", continuing a demistification of the Ukrainian genius, represented
Shevchenko in an interior of the private life, in particular the most mysterious and controversial its compo-
nent — the relations with female society. Soon there was one more research of M. Mogilyansky’s "Love in
Shevchenko and Kulish's life" [26]. So, this subject till the end of the 1920th years repeatedly declared itself,
softening with warmth of shades a new "bronzed" image of the Kobzar which contours became more and
more expressive in the Soviet ideological scheme and took possession of the collective consciousness.

Further quickly enough the image of Taras Shevchenko all more consecutive and more persistently was
constructed and extended in a paradigm of the revolutionary expediency. In 1926 O. Doroshkevych frankly con-
fessed that "we diligently tried to discover in Shevchenko’s works, even in the latest, separate words (as "commu-
nism", "socialism", "industry" etc.) which would prove us visually a revolutionary lection of our big poet" [27, p.
24]. Opposing M. Dragomanov on the occasion that he did not consider T. Shevchenko's ties with the European
socialists, criticizing A. Richits’ky for "country outlook” of the Kobzar, pelting P. Filipovich care of estimates of
Shevchenko’s ties with "the advanced intellectuals of that time", M. Novits’ky — lack of a specification concern-
ing the "genesis of Shevchenko revolutionary outlook", O. Doroshkevych put forward and proved a hypothesis
about influences on Shevchenko Russian "Fourierists-petrashevets". Thus, understanding obvious artificiality of
own hypothesis, the scientist confessed to "a certain paradoxicality”, though argued: "... and today I nevertheless
put it, proving meanwhile a little hypothetically" [27, p. 24].

A relative liberalization of political lives of the 1920s in Ukraine allowed to experiment with the
creation of Taras Shevchenko images. In spite of that Shevchenko Soviet myth was constructed, in figurative
modifications it was possible to find still lines of the live person which, except the talent, was endowed also
with usual human emotions.

Over time, in the near future the image of T. Shevchenko — the democrat revolutionary becomes one
of ideological symbols of the Soviet identity on the national soil and the power will make every effort for its
final canonization. Essentially retouched by "revolutionary colors", it remains almost unique in the Ukrainian
pantheon of figures of the Ukrainian renaissance which were defined by memorial strategy of the 1920s.

The image of Taras Shevchenko was examined essential changes in 1920s. The first steps to scien-
tific research and awareness of scale of the Ukrainian genius were taken. At the same time tendencies to its
new stereotypification, construction of image signs which allowed implement it in ideological schemes of the
Soviet power were outlined. Thus, there was "redefinition" of the Shevchenko myth. The previous myth cre-
ated in the 70th of XIX century, was rejected and at last with the assistance of new generation the Ukrainian
intellectuals are constructed another which basis for decades became a dominant in space of the national
memory of Ukrainians about Taras Shevchenko.
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VY cTaTTi Ha OCHOBI HEBIZIOMHX IIUPOKOMY HAYKOBOMY 3araily ONepaTHBHUX JOKYMEHTIB PaJsSHCHKHX OpraHiB
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Vedeneev Dmytro, Doctor of Science in History, professor, professor of the public management and humani-
tarian sciences, National Academy of Managerial Staff of Culture and Arts; Vedeneev Vyacheslav, student of Bogo-
molets National Medical University

Social cultural views of V.P. Filatov, academician in the light of unknown documents of the state defence
bodies (the 140-th anniversary of the scientist’s birth)

On the basis of known operational broad scientific public documents of the Soviet state security highlights the
socio-cultural world views and features prominent ophthalmologist scientist and public figure, academician VP Filatov.
Based on the evidence of the scientist studied the place of the Orthodox faith in the system of professional, cultural and
ethical beliefs and activities organizer renowned surgeon and medical science in Ukraine.

Vladimir Filatov (10/27/1875 p. — 10.30.1956 g.) Academician of the Academy of Medical Sciences and the Acad-
emy of Sciences of the Ukrainian entered the history of medicine as prominent ophthalmologist, physicians, surgeon, re-
searcher and innovator, educator and founder of solid scientific eye school, aut over 460 scientific papers. He was born in
province of Penza, and linked life and productive activities of medical Ukraine, in 1903 until his death working in Odessa.

Tireless work of the world-renowned scientist was awarded the title Hero of Socialist Labor, State (Stalin)
Prize in the field of science and technology, a number of awards, including the Order of the Patriotic War, combat and
degree for labor in emergency hospital during the confrontation with Nazi aggression, large gold Mechnikov medal. It
was founded in 1946 "ophthalmologic journal". He was elected a deputy of the Supreme Soviet of 4 convocations (since
1938). Now the name of the scientist is Research Institute of Eye Diseases and Tissue Therapy named after Filatov Sci-
ences of Ukraine, which he created and led the stretch in 1936.

Against the background of significant scientific works on research activities and major milestones biography
V.P.Filatova remains virtually unexplored range of social and cultural values and philosophical views of the scientist.
Meanwhile, we found recently in the archives of the secret intelligence materials serve as a productive source for play-
back comprehensive intellectual biography of academician Filatov, contain a lot of information about the spiritual, cul-
tural, moral, intellectual world prominent scientist.

In addition to Soviet reality nonconformist views on problems of political life, the scientist played the original
carrier of the socio-cultural attitudes, looking busy solving complex cultural and ethical issues related to the ratio of the
spiritual world, personal manners and proper professional and social activities. However, only now the attention of re-
searchers are beginning to attract sociocultural view this extraordinary figure who harmoniously combined selfless service
to rescue people with active social work, participation in the life of the Orthodox Church, classes in painting and the for-
mation of scientific schools, the participants of which instilled and "Filatov" coordinates cultural and ethical world view.

Archives Soviet intelligence suggest large undercover surveillance by relentless V.P.Filatovym academician,
his professional and personal environment, which was due as clearly anti-communist convictions and religious scholar,
and its weight in the scientific and public life, aspirations to foreign intelligence research TECHNOLOGICAL devel-
opment scientist. These documents are interrogation V.Filatova, serve as productive (although biased, specific) source
study his biography and activities established the Research Center of Ophthalmology. Despite ideological differences,
outstanding ophthalmologist created the right conditions and protection from arbitrary repressive system, with simulta-
neous half insulation of international scientific cooperation

An outstanding scientist and physician, being a deeply religious, traditionalist conservative-minded in ideo-
logical and spiritually, abhorrence took violent rise to power of the Bolsheviks, a bloody civil war and foreign interven-
tion. He is a lifetime concealed his religious beliefs, anticommunist views and sharply critical attitude to socio-political
actions of the Soviet government, Stalin's repressions, especially painfully perceived shameful policy of destroying Or-
thodox Church, militant atheism and brutal destruction of churches, the oppression of freedom of speech and scientific
creativity, restrictions scientific ties with foreign colleagues.

V Filatov was a true patriot of his homeland, because for him even incompatible ideological views of official and
personal harassment by the authorities have not caused the exile (which he repeatedly offered to interested foreign medical
and other institutions). The documents state security recognized that in 1919, in the midst of the Civil War, V. Filatov said
those who urged him to evacuate abroad that social revolution was necessary to overthrow the tsarist regime, and he pre-
fers to work at home for the benefit of the people and very indignant those intellectuals fleeing into exile.

Key words: cultural values, social and cultural views, religious beliefs, the organization of the science, repressions.

Axanemik Akanemii meguunux Hayk CPCP (3 1944 p.) ta AH Ykpaincekoi PCP (1939 p.) Bonoau-
mup Ilerpouy @inaros (27.10.1875 p. — 30.10.1956 p.) yBilmoB B iCTOpif0 MEUIIMHHU SIK BU3HAYHUI O()Ta-
JIBMOJIOT,  JIKap-KIIHIWCT, XIipypr, JJOCTIJHUK-HOBATOp, MeNaror i 3aCHOBHMUK COJITHOI HayKOBO-
o(hTamIbMOIIOTiUHOI KoMK, aBTop NoHa] 460 HaykoBux mpaib. Hapomkennii y [lenzencokiii ryoepHii Pocii
(amHiImEbOT Mopaosii), BiH 3 1903 p. MoB’s13aB KUTTS Ta ILTIIHY METUYHY IISUTBHICTE 3 YKpaiHoto, 10 camol
cMepTi mpartiotoui B Ozeci.

HeBromHa mparst BUeHOro i3 cBITOBHM iM’siM Oyna Bin3Hadena 3BaHHsM [epost ComiamicTHaHOT
[pai (1950 p.), JepxarHoro (CTanmiHChKOIO) MPEMIE0 Y Taly3i Hayku 1 TexHikH (1941 p.), HU3KOIO OpJICHIB,
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BKITIOUar04uM 00ioBMiA opJieH BiTum3HsHOI BiiiHM | cTyneHs 3a Tpynu B eBaKyallliHMX INMHUTAJSIX M Yac
MPOTHOOPCTBA 3 TITJEPIBCHKOIO arpeciero, BEIUKOK 30J0TOK Menaio iMeHi MeunukoBa. Bin 3acHyBaB y
1946 p. "O¢ranpmonoruueckuii xxypHan". Obupascs nenyrarom BepxoBHoi Panu 4 cknukanb (3 1938 p.).
Huni iM’s1 BYeHOr0 HOCHTHh HaykoBO-T0CHiTHHN THCTUTYT OYHHX XBOPOO 1 TKAHMHHOI Teparlii iMeHi akaJe-
mika B. I1. ®inatoBa AMH VYkpainwu, sikuii BiH CTBOpUB Ta 0€33MiHHO 040M0BaB 3 1936 poky.

CkapOHUIIFO MEANYHOT HAYKH TIOMOBHWIIM PO3pO0IICHUIT HUM MeTol ""TKaHWHHOI Tepartii”, MeToy re-
pecanKy pOroBHIIi, IPH SIKOMY TIepecaJOdYHIM MaTepiaioM € JIOHOPChKa poroBuIls. HUM ke 3armpoBaiKeHo y
raiy3i BiIHOBIIOBaJIBbHOI Xipyprii METOJ| Mepeca Ky MKipy 3a JOMOMOrorw "(iaToBCHKOro Kpyriioro creod-
na", METOAM Tiepecag Ky poroBulli Bix TpymiB. B.DinaToBuM cTBOpeHO BUEHHS MPO OiOTEHHI CTUMYJISTOPH,
3aIpONOHOBAH1 OPUTIHATIBHI METOJIH JIIKYBaHHS TIIayKOMH, TPAXOMH, TPAaBMAaTU3MY B O()TaIEMOJIOT .

OxpiM HOHKOH(MOPMICTCBKUX ISl PaIsSHCHKOI MIHCHOCTI TOrJsAAiB Ha MpoOiIeMH CYCHiUIbHO-
MOJIITUYHOTO JKUTTS, BUCHUI BUCTYIAB HOCIEM OPUTIHAIBHOI CHCTEMH COI[IOKYJIBTYPHHUX MOTJISAIIB, HAMPY-
KEHO IyKaB PO3B'I3aHHS CKIaIHUX KYJIbTYPHO-STHYHHX MPOOJIEM, MOB'SI3aHKX i3 CITIBBIIHOMIECHHSM JTyXOB-
HOT'O CBITY, OCOOHMCTOI BJJauM JIFOJIMHY Ta BiIacHe MpodeciiiHoi Ta cycniibHOI MisutbHOCTI. [IpoTe muie 3apa3
yBary JOCIHiJIHUKIB TIOYNHAIOTh MPUBEPTATH COIIOKYIBTYpPHI MOTIISIU i€l HEOPIUHAPHOI IMOCTATI, sIKa rap-
MOHIMHO IO€JHYBajla CAMOBIIZIAHE CAYXKIHHS CIIPaBi HOPATYHKY JIFOJIEH 3 aKTUBHOK I'POMAJICBKOI P00O-
TOt0, y4acTio y uTTi [IpaBocnaBHOi LlepkBH, 3aHATTAM KXUBOMKCOM Ta (OPMYBAHHSIM HayKOBOI HIKOJIH,
YYaCHHKAM SIKOT MPUIIETUTIOBAIHCA 1 "(inaToBChKI" KOOPIAMHATH KyJIbTYPHO-ETUYHOT'O CBITOOAYECHHSI.

B 1iiomMy 1ocTaTHRO TIMOOKO JMOCTIPKEHA HAYKOBO-MEIUYHA Ta MEAUKO-HOBATOPChKa poOOTa BUCHOIO-
o(TaNBEMONIOra, BHECOK BYCHOTO B MEJMYHY HAYKY W XipypriuHy MpaKTHUKY, 30BHIIIHS JJIOBA KAHBA KHUTTEIHCY
BYeHOro [ 1-4]. IToyaTok GiorpadiyHuM cTyisM 1okiIaB BiacHe cam B.I1.dinatoB, KoTpuii TpUBAIIMIA Yac TpaiioBaB
HaJl BUJIAHKMH 3a HOT0 JKUTTS 1 3r0JI0M CIOraJilaMu i aBrodiorpadiunumu Hapucamu [S-7]. Ix momoBHIOKOTH criora-
I TPETHOI ApyxuHKU BYeHoro Bapeapu CkopomuHcbkoi-DinatoBoi Ta yuHIB akajemika [8]. 3po3ymino, mo B HUX
arpiopi He MO OyTH BiIOOpaXkeHi OCOOIMBOCTI CTOCYHKIB BUEHOIO 3 BJIAZION0, HOr0 MEPECiiyBaHHs Ta HEBH-
MyIIIeH1 MipKyBaHHsI CTOCOBHO cTaHoBHINA Hayku B CCCP, muTaHHS COIIOKYIBTYPHOTIO Ta TyXOBHO-ETUYHOIrO T10-
PSIKY, SIKi Ha[3BUYaHO XBIITIOBAJIM BU3HAUHOTO JIIKapsI i 3aliMai COJIiJTHE MICIIe B IOr0 CBIIOMOCTI.

[Ipobnema BIITMBY penpecHBHOI AISTIBHOCTI Ha KHUTTS Ta COLIOKYNbTYpHI morisian B.dinarosa
Maibke He BioOpaXkeHa y HayKOBii Jiteparypi. BukimtodeHHsM, 30kpema, € 0araToToMHa JOKyMEHTalbHO-
nyominuctnuna npans B.CmipHoBa "PexBiem XX cromitTs", mpUCBsiYeHa HE3aKOHHUM perpecism B Oneci,
JIOJIsI BIIOMHUX MEIIKAHIIB IPUMOPCHKOT0 MicTa, SIKi 3a3HaJId IIEpEeCiliIyBaHb 3a 00U CTaJiHChKOrO CBaBiILIsA
[9], Ta noKyMeHTaIbHO-XYAOXKHs mpaist [.Mokpsika "Akanemik Bonomumup [lerposuu ®inatos" [10], min-
TOTOBJICHI BIKE MICIIs 3aBEPIICHHS Tpoliecy peabiiiTailii 0e3BUHHO PEPECOBAHUX 1 BIJKPUTTSI IPOMaJICHKOC-
Ti MaCUBY apXiBHUX KPUMIHAJIBHUX CIIPaB.

Ha ¢oHi 3Ha4HOr0 HAyKOBOI'O0 JOPOOKY IIOAO HAYKOBOI MisJILHOCTI Ta OCHOBHHUX BiXx Oiorpadii
B.I[1.®dinaToBa mpakTHYHO HE JTOCTIHKCHUMHE 3aJMIIA€THCS KOMIUIEKC COIIOKYJIBTYPHUX TMOTIISIIB Ta CBITO-
ISIHUX IIHHOCTEH BYEHOT0. MK THUM, BUSBJICHI HAMU y JOHEIAaBHA 3aCEKPCUCHUX apXiBHUX JOKYMEHTax
CHELCIYX0 MaTepiajid CIyTyIOTh MPOAYKTHBHUM JDKEPEIOM 10 BIATBOPEHHS YCEOIYHOI IHTENEKTyaIbHOI
Oiorpadii akamemika @inaToBa, MICTATh YAMAIIO BIIOMOCTEH MPO yXOBHUH, KyJIbTypHO-CTHYHUHN, IHTEICK-
TyaJbHHU CBIT BU3HAYHOT'O BUCHOTO.

JlonaTKOBOro HayKOBO-TII3HABaJbHOTO 3HAYEHHS BBEJCHHS MOJIOHOrO EMIIpUYHOr0 MaTepiany y
npodeciiinuii 00ir Mae 3a yMOB, KOIU B ICTOPUKO-KYJIBTYPOJOTIYHHX Ta HAyKO3HABYMX JOCIIIKEHHSX B
VYkpaini nenani OuIbinoi mony/IspHOCTI HaOyBae nmpoconorpadis i xaHp "IHTeIeKTyalbHOol Oiorpadii".

Binrak Meroro cTarTi € peKOHCTPYKLIsI COLIOKYJIBTYPHUX MOTJIAIB Ta HAPDKHUX PUC CBITOTIISTY aKaaeMi-
ka B.dinaToBa Ha OCHOBI aHaJII3y OMEPATHBHUX JJOKYMEHTIB CTEKEHHS 38 BUCHUM 3 OOKY PaJITHCHKUX CITIELICITYKO.

JIOKyMEHTH 1117101 HU3KH ONEpaTHBHUX PO3POOOK Ta apXiBHO-CHiAUOI cripaBH, "00’ekToM" sSIKUX OYB
BUCHHWH, JIO3BOJISIIOTH TPOCTEKHUTH MPOQECciiHy isSUIBHICTB, CBITOTJISJ Ta TPOMAJCHKY JiSUTBHICTB
B.dinaroBa npakTHYHO YIPOJOBXK YCHOTO MOCTPEBONIOIIIHOTO eTary ioro d6iorpadii.

B ocHOBY cTaTTi MOKNAEHO Ta yIeplie BBOAIATHCS O HAYKOBOTO O0Iry TOKYMEHTH CIIpaBU Y paB-
niaas M/Ib YPCP o Opechkiid 001acti mix Ha3Boro "Matepianu Ha ®inartosa" [11]. JlokyMeHTH, 110 Mic-
TATBHCS y CIIPaBi, MEPEBAKHO OXOILTIOIOTH Tepion 1946—1952 pp.. BnacHe KOHIIEHTpYBaHHS B OJHIN cripaBi
MEBHHUX OMNEpaTHBHUX MaTepianiB Ha B.DimaTroBa Ta momo MisUIbHOCTI iHCTUTYTY odranbpMororii Oyna BuU-
KiukaHa aisuibHIicTIO B YPCP mpencraBHunTBa ctBopeHoi B 1943 p. Amminicrpaiiii O6’eqnanux Hamiii 3
MUTaHb JonoMord 1 mcisBoenHoro BigHoBneHHs (FOHPPA, 1943—-1947 pp.). 3 nosuniit FOHPPA B Ykpaini
npeacraBHukN BenmnkoOpuranii i CILIA namaranucs BuB4atu Tpyau B.®Dinatoa ta iforo iHCTUTYTY, OTpH-
MYBAaTH BiJl BUCHOTO IlIe HE BTUICHI B MPAKTUKY PO3poOKH Tomro. OCKibKK MEeBHI iHO3eMIli Oyu BiHECeHI
MJIb 10 "BcTaHOBIEHHUX PO3BITHUKIB", TO KOHTPPO3BiMyBaIbHI MiAPO3ALUTH TOCHINIHN yBary Ta areHTypHY
pO3poOKy 110 HAyKOBUX KOHTaKTiB DinaroBa, HOro OTOYEHHS Ta KOJEKTUBY iHCTUTYTY. [li3HaBalbHY IIiH-
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HICTh CIIPaBH MOCHIIOIOTH BiZJOMOCTI MpO ornepaTHBHI po3podku B.dinaropa 3 cepenunu 1920-x pp., #oro
KHUTTEBHH TDISAX, CTOCYHKH C KOJeraMy. BHCBITIIIOETHCSI poO0Ta HAayKOBOIO 3aKiajy, CHUIKYBaHHS BUEHOTO 3
[arpiapxom Omnekciem I, apxienckonom Jlykoro (BoiiHo-SceHelbKiM), MibKHAPOIHI KOHTAKTH aKaJieMika TOIIIO.

Bukopucrani Takox cinyx00Bi JOKYMEHTH aHTHPETIridHOro migpo3airy (2-ro Biaminy 5-ro Ympas-
ninag Minicrepera aepxoOesneku (MAB) YPCP), 30kpemMa — MOBiIOMIICHHSI PO areHTypHE CTEKEHHS 3a
[TaTpiapxom MockoBcbkuM 1 Beest Pyci Onekciem I mig yac #oro mopigyHoro nepeOyBaHHs B JIITHIA pe3ujie-
Hiii B Opeci, e HepiaKo BiIOyBamucs 0cOOUCTI 3ycTpiui Ta TpuBai Oecinu Biaguku OJekcis, apxienuckomna
Cumpepononbebkoro i Kpumcrkoro JIyku (BoitHo-fcenenpkoro), iHmmx apxiepeiB Ta xmipukis PIIL 3 aka-
nemikom @inarosum [12]. Tndopmanis npo crocynku B.dinaroBa Ta BU3HAYHOTO Xipypra, BYEHOTO, JIOKTO-
pa MEIMYHMX HayK, Ipodecopa, MPOCIIaBICHOro HUHI AK cBITOro, Jlyku KpuMchKkoro MicTUTBCS y CripaBi
ornepaTHBHOI po3poOku cBT. JIykwu, sky Beno Ynpasniaasm M/B (YM/IB) B Kpumcekiii obmacTi i Ha3Boko
"Mpakobec" [13; crexennst opranis HKBC-M/Ib 3a apxienuckonom JIykoro gokmaHinie BUCBiTIeHO: 14-16].

Heo0ximHO HMiAKpeCIUTH, MO0 "HEIOIbHUR" 10 KOMYHICTHYHOI BjaJy BUCHHI MOTPAINMB ITi]l HerJia-
CHHI JOTJIST crencinykou 3 moyatky 1920-x pp. Bin ctaB 00’exToM areHTypHUX po3poOok OjiechKoro ome-
paTuBHOrO Bimainy JepkaBHoro nmomitnyHoro ynpasiaiaas (1Y) "Hopuuit Bopon" (3 1924 p.), "Teepaoio-
01" (1927 p.), "Yuacuuk" (1931 p.). B 1926 p. 3’sBunacs i cnpasa-popmyiisip "dinatos" (To0TO po3pobka Ha
MIEBHY MEPCOHY, B AKIl aKyMYITFOBAIIMCS areHTYPHI IOBIIOMIICHHS Ta 1HIII MaTepiain).

VY 1931 p. Kinbka MICAIIB TPOBIB i/l APEIITOM 32 BHT'aIaHUM 3BHHYBAYCHHSM y "MPUHAICKHOCTI" 110
"KOHTPPEBOIOLIHOT BOEHHO-0(ilepchKoi opraHizarii” ta cadbpukoBanoro yekicramu "KomiteTy rpomMaackkol
Oesnekn” (B paMKax 3arajbHOCOI03HOT cripaBu "BecHa" Ha nopepomoltiiine odinepctro). I y nogansiiomy Boso-
numvup [leTpoBHd peryispHO HaJCHIIAB MOCKIIKK B’SI3HSAM CyMHO3BiCHOrO CONOBEIBKOr0 Tabopy OCOOIMBOIO
NpU3HAYeHHs, OpaB 70 cede Ha poOOTy MOCTpaXKAANX BiJ MepeciiayBanb Biuaau koner [11, apk.195-207; 16,
¢.54-55]. Cnigui MaTepiaiy 1bOro yacy 30eperiy CBiT4eHHsS BUCOKOI'YMaHHHX MTPAarHeHb BYEHOTO, SIKMH pa3oM i3
CBOIM JIpyroM, apxiMauaputoMm [ eHHajieM, Oaskamy BITKPUTH B MOHACTHPI KIIHIKY 3 HAYKOBUM CEKTOPOM, Ha-
OpaTH TIepCOHAN 3 MOHAXIB Ta HA/IABATH JIOTIOMOTY 3JIHJICHHUM Ta MaJio3a0e3edeHIM TOpOITHAM.

VY 1940-1950-x pp. YM/Ib o Onechkiit 00i1. Beno Ha B.®inarosa cripaBy-hopmyiisip "Crapuk", yBaxHO
BIICTO&KYIOUH Ta OJIOKYIOYM HOro HAyKOBI KOHTAKTH 3 3apyOLKHMMH BUCHUMH, BUBUAIOUH HOTO CITUIKYBaHHS 3
"aHTHPAJTHCHKI HAJAIITOBAaHUMU'' TIpE/ICTABHUKAMH iHTeNireHiii, a Takox [latpiapxom MockoBchkuM 1 Beest
Pyci Onekciem I Ta apxienuckonom Kprmcekum Jlykoid. Ctexxenns Benocst He Timbku B Opneci. Hampuknan, mo-
BIZIOMIISUTOCS, IO Mij Yac BinBinuH Sntu B.dinaToB 3ycTpiBes 3 Biaaukoro JIykoto, MaB 3 HUM "TIpUBAaTHY, TPH-
Baury Oecimy", Ha OorocimyiHHi B INTHHCBKOMY coO0pi mpuyacTuBcs y apxiepes [13, T.2, apk. 119-120].

Opranu aepx0e3neKy BiCTeKyBAIH HAYKOBO-OpraHizalliiiny podoty BueHoro. Axagemik digaros
ovomoBas B Opeci 3akial, skuid Ha odatok 1950-x pp. HOCHB Ha3By YKpaiHCHKOTO €KCIEPUMEHTATBHOTO
HaykoBo-nociinHoro iHctutTyTy (HJI) ounmMX XxBOpoO (1o BkKe 3a XHUTTS BUEHOTO HOCHB Horo im’s). Ha
criBpoditHukiB H/II uekicTu 3aBenu Tpu areHTYpHI po3poOKu Ta 7 cripaB-GpopMyIIsapiB (areHTypHa po3pooka
KOHKpPETHOI 0co0H), yerBepo npamiBHukiBe HJII cranu arentamu oprauiB aep:xoesneku [11, apk.77-78].

3 munas 1950 p. M/Ib YPCP nakazano Oaecbkomy YMJIB akTHBI3yBaTH po3p0o0KY BUSHOrO Ta HOTo
OTOYEHHS, 3aCTYTHUKY HauabHika YMJIB nopydanocst OyTH 0COOHCTUM KypaTopoM ITUX 3aXOJIiB, a 0COOH-
CTO BECTH arcHTYPHY PO3pOOKY BUEHOTO JIOPYUYHMIIM 3aCTYITHUKY KEepiBHHKA 5-ro BiIaily (3aiiMaBcs, y T.4.,
IHTeNireHnii Ta peniridHoro cepenopuina). byno 3aTBepkKeHO HOBHIA IIaH areHTypHO-OIEPATHBHUX 3aXO0-
IiB, JOAaTKOBO 3aBepOOBaHO 6 HOBUX areHTIB cepen nepconany "¢dimatoscbkoro”" HJII IMpuckimiuse Bu-
BUaITMCs ONMKYi y4UHI akajeMika, 30kpema — noueHT Hanist [TydkoBchka (MaitOyTHii akagemik AMH CPCP,
I'epoii Comianictuunoi [paiti, sika ouomtoaiaa H/II imeni ®@inatoBa y 1956—1985 p. i Oyna moxoBaHa pa3om i3
BunTesaeM). Bonnouac nonaz 30 CriiBpOOITHUKIB 3BUIBHIIIM "SIK TAKHX, 1110 HE BUKJIMKAIOTh MOJIITHYHI TOBIpY".

3apaan 00’€KTUBHOCTI JOIIBHO 3a3HAYMTH, L0 MOPs i3 "KaHJAaPMChKUMU'" METOAaMHU MOJIITHYHOIO
CTEXKCHHS, CIIEICITYKOU (3riIHO CBITOBIM MpaKTHIIi) 31HCHIOBAIN 1 HEOOXI1THUI KOHTPPO3BIyBaJIbHUM 3aXUCT
HJAI oynux XBOpoO BiJ HECAHKI[IOHOBAHUX CIIPOO IHO3EMIIIB OTPMMATH BaXKJIMBI 1HOBAILIHHI HAYKOBI pO3p00-
ku. Cepeq; THX, XTO HaMaraBcsi BUBUMTH JIISUTBHICTD IHCTUTYTY, O3HAHOMUTHCS 3 HOro opoOKaMu, BUBIIATH Y
CIIIKYBaHHI 3 T0OPO3UYWIMBHM Ta JCIIO HATBHUM BUJATHAM MEIUKOM HOTO aKTyalbHi TOCSITHEHHS Ta BUHAXO-
I OyITM BUSIBJICHI Ka/IpOBi CITIBPOOITHHKY Ta iH(opMaTopy iHO3eMHHUX crenciyx0 [11, apk.2-8, 114].

Cam BueHMi OyB HaJ 3BUYAITHO 00YpEHHI T030aBICHHSM MOXKIIUBOCTI BUTLHO CIUIKYBaTHCS 13 3aKO0-
pronnnmu koneramu. Hosuii 3akoH CPCP npo nepikaBHY Ta€EMHHIIO, Ka3aB BiH areHTy "YcoBy" 30 jumHs
1947 p. — e cy1iibHa MOHOIIOMISI HA APYK, 0OMeXeHHs cBoOoau ciora [11, apk.25].

JI7st COIIOKYIIBTYPHOT CHCTEMH OISR YUEHOro-Xipypra OyIJlo BIIaCTHBE TOCTPE HEMPUHHATTS TUX Tie-
PETBOpPEHB PaJITHCHKOI BIIAJIH, SIKI CYITPOBOIDKYBAIUCS (POPCOBAHOIO PYHHAIIIEIO CYCIUTFHUX BIIHOCHH 1 MOpai,
MaCOBaHUMH YTHCKaMH JIFOACHKUX MPaB 1 TIHOCTI, BiIMOBOO Bil TPaIUILIIHHUX JYXOBHO-KYJIbTYPHHUX HACTAHOB.
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BinbmoBrkaM Bce €1MHO, Ka3aB BUeHH I areHty "3opiny", Hexail xou 50 MIH. Jojiel 3arune, 3 po-
OITHUKAMH HE PaxyrThCs, Biajli noTpiOHa juire apmis i ITY. Bin pi3ko 3acynuB BUBI3 32 KOPJOH KYJIbTY-
pHEX 1 peniriiiaux minHocTed. [ndopmaropy MB "Mynapoit" BiH kateropuvHo 3asBuB (mouatok 1947 p.):
"5 TepniT HE MOXKY OUIBIIOBUKIB 3 X BY3bKHM MAaTEpialiCTHYHIM CBITOTIISIOM. .. TepIiTH 11e IOTPiOHO SIK
ictopuuHu# mporec... LliTkoM Hemae MpecH CYCHUIBHOTO 3HAYEHHS, € TUIBKA KOMYHICTH4YHI OronereHi'.
Arentam "Ceniny", "['pomagsauny” 1 "Mynpii" B 1928—1930 pp. (y 3B’53Ky i3 MOYATKOM 371aMy TpaJULIiii-
HOI MOJIENI TOCIIO/IaPIOBAHHS Ha Celli, OCUJICHHSIM aBTOPUTApHUX TEHJCHIIH B YIpaBIiHHI JEp>KaBO0) BiH
BHCJIOBHB TaKi MIpKyBaHHs: "3apa3 3HOB IMOYHETHCS BOEHHHN KOMYHI3M. Y psii HACUJIBHHUIIBKE 3MYCUTh Ce-
JISTH 371aBaTH CBiil X0 nepskasi", mouHeThesl morpadyBaHHs censiH. "Crajin Bce Ounblie i Oinblie mparHe
cratu quktatopom B CPCP", mapTis icHye nuiie muis Burisay. HacyBaerses romon, Oyutu [11, apk.35-41].

Csoi nepekonanus B.®inatoB He npuxoByBaB HaBiTh nepex ciiguumu AITY micns apemry 20 moToro
1931 p. 3a xuOHMMHK 3BMHYBadeHHsAMH. Ha momuti 25 MOTOro BiH 3a3HAYMB, IO € 0COOO0 MPaBUX MOTJISAIIB,
MPUXWILHAKOM KOHCTHTYIIHHOT MOHApXii, y cHCTeMi I[IHHOCTeH pasHCHKOI BIAaJH U HHOTO HEMPHHHSITHI
MaTepiaTiCTUYHI HACTaHOBU OQIIIHHOI 11€0NIOTil, TEMIH 371aMy TPAAWIIMHOTO YKIAy KUTTS. 32 COI[IOKYIbTY-
PHOIO CaMOOI[IHKOIO BUSHHWH BiJHIC ceOe /10 "TUIIOBMX KOHTPPEBOIIOIIOHEPIB", KOTOpTi "iIealicTAYHIX 1 pedi-
TIMHUX JT0ei", TTOCKapKUBCS, 1110 "PaITHCHKUN PEKUM KHUTTS JIJIS MEHE OOTSKIIMBHIA". Y 3asBI CIIIIUOMY Bij
20 kBitHs 1931 p. Bonoaumup IlerpoBud mupo moBioMuB, 1o "3 caMoro novaTky pajssHCbKOI BIau 5 He € 11
MPUXWILHUKOM", HE TIOTOJDKYIOCh 3 i "momiTHYHUMHU ocHOBaMu'" 1 "piskicTio 3axomiB". Ilin mcuxomoriyHuM
THUCKOM YEKiCTiB, 10 Oe3miacTaBHO podmim 3 mpodecopa "ydacHUKa KOHTPPEBOJIOMIKHOI MiAMUILHOT OpraHi-
3arii", BiH OyB 3MYIIICHUH 3alIEBHUTH MPO CBOE "CYIUIbHE pOo30pOeHHs" Tiepe BiIaJJ0k0 Ta TOTOBHICTh "MIpHHE-
CTH CBOI 3HAHHJ 1 JIOCBIJ] HA KOPUCTh OYIIBHUIITBY PaJtHCHKOI neprxkapu” [11, apk.210].

BonHovac onepaTuBHI JOKYMEHTH MiATBEPKYIOTh, 110 B.DinaToB OyB crpaBXHIM MaTPiOTOM CBOET
Bituu3nu, apke Ui HbOTO HaBiTh HECYMICHICTD 1I€0JIOTTYHMX MOTJISAIB 3 OQIIHHUMHU Ta OCOOMCTI YTUCKU
3 OOKY BIIQJM HE CTaJIM PHYUHOIO eMirpaiii (SKy HeoIHOpa30BO MPONOHYBaK HOMY 3allikaBJIeHi 3apyOixHi
MEJIMYHI Ta 1HII YCTaHOBH). Y NOBiANI 3 "KOMIIPOMETYIOUMMH Matepianamu Ha DinaToBa", MiIroToBIeHoi 8
x0oBTHs 1947 p. Onecbkum Y M/Ib BusHaBanocs, 1mo y 1919 p., y posnani I'pomaasHcekoi Bikinu, B.®inaros
3asiBUB THM, XTO YMOBJISIB HOI'0 €BaKyIOBAaTHCS 3a KOPJOH, III0 PEBOJIOLIS Oyja CyCHUIBHO HEOOXigHa s
MOBAaJICHHS IIapU3MYy, a caM BiH BOJTi€ MpalroBaTd Ha baTeKkiBIMHI Ha Oy1aro Hapoxy, 1 Jyxe oOypeHH THMH
MpeACTaBHUKAMHM HTENIreHIii, 0 BTIKalOTh Ha 4yxuHy [11, apk.35]. 3okpema, y 1923 p. DinatoB Bigmo-
BUBCS BiJ ocau npogdecopa BieHChKOro yHIBEpCUTETY.

B.®inaros, aroanHa HaOOKHA Ta TIMOOKO 00i3HAHA 3 OOTOCIOBCHKOIO JIITEPATYPOr0, KOPHUCTYBABCS
HeaOuskuM apToputeToM y IlaTpiapxa Mockorcrkoro 1 Beest Pyci Onekcis I (CiMaHCbKOT0, IKHMI B TJIMOWHI
JylIi MOBaXKaB 1 MiATPUMYBAaB JIIOJIE PENiriiHO-KOHCEPBATUBHUX IOTJISIIIB, BIDHUX YKUTTEBOMY VKIIAAYy 1
nyxy "mopesomortiitaoi craposunan"). [Ipencrostens PIIL] (3a sxkum noctiiino Hummopuio Oxecske YMJIB)
1 aKkaJieMiK 4acTo 3yCTpidaJucs B OJEChKid JNiTHIA pe3uzeHiii [laTpiapxa, y By3bKOMY KOJi 0OTOBOPIOIOYH
CydJacHi HayKoBi IpoOieMu, 60rocnoBchKo-(hiocodchKi MUTaHHS.

Buenwuit HamonsraB Ha BaXKJIMBOCTI JyXOBHHMX BajkKelliB 3IIeHHA. Binnosinarouu Ha 3anuTanHs [lat-
piapxa, BUEHHI comimapusyBaBcs 3 BueHHAM cB. Jlyku KpuMcpkoro mpo €IHicTh IyXy, AYIIH 1 Tina (apXi-
enrckon Jlyka B TOH 4ac MpaimoBaB HaJ CBOIM OIHOWMEHHUM (ilocoChKO-peNiriiHUM TpaKTaToM, i
B.®inaroB 3ragysaB mpo 1¢). BiH po3moBiB mpo BUMAAKK 3LIJICHHS BiJl IKOHU BEIMKOMYYCHHMKA 1 I[IJTMTENS
[ManTeneimona: " cam, — MiAKPECIMB aKaJeMiK, — KOJIUCh BiIUyB cede y pykax Boxux. Y mMeHe Oyno Benuke
BUTIPOOYBAHHS Y KUTTi, HA MEHE YeKaJlo BEIIMKE HEMACTsl. | oCh 51 BIMUYB, 1110 MEHE K MaJlfOKa TPUMAE Ha CBO-
ix pykax BcemoryrHs cyTHicTh, bor". "Hayka no mymii He micrae, Hayka 3a Mexi (i3MYHOTO CBITY HE BUXO-
TUTh. S| TOTpUMYIOCH ITOMIISLIIB arocToiia [1aBna, sikuil kayke roBopuTh: "AyX, ayima i timo" [11, apk. 114-115].
CaM BUYEHHH HEOJHOPA30BO JSIKYBaB CBSIICHHOCTY)KHUTEISIM 3a JAYXOBHY OITIKY, BBa)XaIOUM CBOI IPOBiIHI
BUKPHUTTS HACHIZKOM X MonmuToB 10 ["ocriona. IlepemoBcim. Lle crocyBaiocsi 3HaMEHUTOrO 0JIECHKOTO Iac-
TUPS, HacTosTeNns nopToBoi CsaTo-MuKonaiBchkoi 1epkBH, "cTapis B mipy" lonn Aramancbkoro (1855—
1924 pp.) — Bonogumup IlerpoBud BBaXkaB, 10 METOJ] TKAHMHHOI Teparlii 0yB HUM BiJJKPUTHH "3a JIOMOMO-
roto moiutoB ot lonn" [18]. Sk monocunu arentu JAITY (ciuens 1926 p.), npodecop dinaToB HE NPUXO-
BYBaB CBOiX peNiridHux mepekoHans: "Tloctpaxknatu 3a Xpucra — 1ie 67aro... — 3asBUB BiH Y MPHUCYTHOCTI
arenra JIITY "241" 8 ciuns 1926 p. — Sk mmpwuit cun [IpaBocnaBHoi LlepkBu Ta iICTHHHUN XPUCTHUSIHUH, 5
Bipto B bora, a Bipa B bora 3mymiye Biputi B auBo". Y mucti o cr.JIyku BueHui mucas: "HaykoBa TBOp-
YiCTh y MEHE 3aJIMIIUThCS, ajie Xi0a Iie BpATYe MeHe, KOJIU 5 Oyay 3acy/pkeHuid aymesrno" [19, 9].

Iopsin 13 pobourM kabiHeToM Xipypra oOynaJHaau MOIUTOBHY KIMHATY, Jie BiH yCaAMIiTHIOBAaBCS Iepel
OIIepallisMH, a IICIs HUX CIYKUBCS MOJTUHMIA MosteOeHb. 3aBsku 3acTynHUlITBY B.®inaroa, nemyrata Bepxo-
BHOI Pagu 1 Onecbkoi MichbKpaiy, He 3aKpHiId XpaM cB. Jumutpis Ha JIpyroMy XpHUCTHSHCHKOMY IIBUHTApI (1€
yIIoKoiBcs 1 cam BueHnid). [lomaroun npHKiIa XpUCTHUSIHCHKOT MOpalli, akaJeMiK MpuiiMaB Oe3KOIITOBHO HEMY-
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KHX, TKITYBaBCsI TIPO CUPIT, J]aBaB iM CBOE TMPI3BUILE, JOIIOMArap y mparepiamryBanHi. CTy/lIeHTIB, [0 IPUXO-
JIWJTM JI0 HBOT'O Ha 3aHSTTS, TOIyBaB, a OJHOMY MOAapyBaB OJIWH 13 IBOX BIACHUX KOCTIOMIB [17, 56-57].

JIOKyMEHTH OIepaTHBHOI CIpaBU CBIMYATh NMpO OaraTHil IyXOBHHH 1 KyJIbTypHHH CBIT BYEHOIO-
JiKapsi, 3110HOrO XyokHUKa. Tak, y po3MoBi 3 areHtraMu-meankamu "Ycosum" Ta "BrnacoBum" BiH BHCIIOB-
JIIOBABCS HE TUIBKYU 3 CIIEIialIbHUX MUTaHb MEUIIMHY, aJle i pO3MIPKOBYBaB PO MHUCTEITB Mepeiayi CBiTia
1 TiHi y )uBomnuci PyOeHca, ioHi3alii0 npoMeHsMu akazgemika Jly3iHa, HOBITHI OOrociIoBCHKI myOuikalii B
"Xypnani MockoBcbkoi [Tatpiapxii" i TBopuicTs Icaaka Cipuna, Tenenarito i iHIYKIIIO, TPOCUB MiniopaTu
oMy meBHi mpari 6atekiB LlepkBu, 6maxkeHHOr0 ABrycrrHa. CrapKuBCs, 10 cepell CydacHoi iHTeIirexmii y
HBOT'O HEMa€ OJIM3BKHX JIPY3iB, aJpKe Majo Jojied yceOiuHe pO3BUHYTHX, OCBIYEHUX, YYHHHX, IO pO3yMi-
I0Th TyXOBHI 3anuTi Mucisidoi moauan” [11, apk.36-39]. [Tuca nipuyHi Bipiii Ta OMOBiaHHS, BXOAUB JIO
Tosapuctsa xynoxuukis K.K.Kocranui.

[Ipo myxoBHHMIi cTaH JiKaps 31 CBITOBUM iMEHEM KPacHOMOBHO CBi4aTh 3adikcoBaHi areHToM "My-
nporo" ciaoBa B.dinatora (kinenb 1920-x pp.): "€aune 3a0yTTs Bi )KaXJIUBOI JIHCHOCTI HAXO0XKY Y MOJIUTBI.
Bnarato BeeBumHbOro mocnatu iHTeIIreHIi BU3BOICHHS Bijl 1l HECTEPITHUX CTPaXxAaHb'", MIipsiB po "iCTHH-
HO XpHUCTUSAHCHKUH coriamiam" [11, apk.39].

ApXiBHI MaTepiasiil paJiHCHKUX CIELCTYKO CBiTYaTh MPO 0araToliTHE HEBMWHHE areHTYpHE CTEKCHHS
3a akagemikoM B.IT.®inaroBum, iforo npodeciiiHiM Ta 0COOMCTHM OTOYEHHSIM, 10 Oy10 00YMOBIIEHO SIK BHpa3-
HO aHTHMKOMYHICTHYHUMHM M PENiriiHUMU MMEPEKOHAHHSAMM BUCHOTO, TaK 1 MO0 Barol y HAyKOBOMY M CYCIIiIb-
HOMY >KUTTI. 3rajiani 0OCTaBHHU, MOPST 13 TIEPMaHEHTHUM 1HTEPECOM OPTaHiB JepiKOe3NeKn 10 IHAKOMHCIISTIUX
TPOMA/ISTH, 3pO3YMUIMMH CHPSIMyBAaHHSMH PO LIBHUX 3apyOKHUX YCTAHOB Ta IHO3EMHUX CITEIICITYKO /10 "'3armo-
3UYEHHS" YHIKAIBHUX HAyKOBUX PE3YNBTATIB 1 JliIKapchKuX TexHomorid B.dinaTopa Ta ovonroBaHoro HuM [HeTu-
TYTY, 3aKOHOMIPHO ITPU3BEJH JIO TOTO, IO aKaJeMiK Bi modatky 1920-x pp. i 1o cMepTi epeOyBaB Mif HILTEHUM
areHtypHo-oneparuHuM gorigom opranie OAITY-HKB/-HK/IB-M/1b-K/1b, aperuroByBaBcs 3a chabprkopa-
Hoto cripaBoto "BecHa" Ha mouatky 1930-x pp. 3ramaHi JOKyMeHTH i poTokonu AonutiB B.dinaToa, cyryrots
MPOAYKTUBHUM (X0Ya 1 BeIbMU cHeru(ivHIM) JHKEpENIoM BUBUECHHS Horo Oiorpadii, a Tako JisIIBHOCTI CTBO-
PEHOr0 HUM HayKOBO-AOCITIHOrO HEeHTpY odransMonorii. [Tonpu ineonoriuxi po30i>KHOCTI 13 BIa0r0, BU3HAY-
HOMY O TaIbMOJIOTY OYJIM CTBOPEHI HAJIEXKHI YMOBHU Ta BITHOCHHIA 3aXHCT BiJI CBAaBIILIS PEIIPECUBHOT CUCTEMH, 3
OJTHOYACHOIO HAMIBI3OJIAIIIE0 Bil MDKHAPOIHOIO HAYKOBOr'O CITIBPOOITHUIITBA.

VY COIiOKYJIFTYpHOMY BiTHOIICHHI BUAATHUI BUEHH Ta JIKap MOCTA€E JOAMHOI TITHOOKO BIpYIO-
4010, KOHCEPBATHBHO-TPAUIIOHATICTCHKYA HAJIAIITOBAHOI B 1IEHHO-IlyXOBHOMY BiJHOIIEHHI. BiH pi3ko
HEraTHUBHO CIIPUKHSB HACHIILHUIIBKAN TPHUXiJI 10 BIIAJAH OUIBIIOBUKIB, KPOBOIPOIUTHY [ poMasIHCEKY BiiiHY
Ta 1HO3EMHY IHTEPBEHIIII0. Y Ce KHUTTS HE PUXOBYBAB CBOIX PENIriiHUX IMepeKOHaHb, aHTUKOMYHICTHYHHX
MOTJISIIIB Ta TOCTPO-KPUTHUHOTO CTaBJICHHS JO CYCIUJIBHO-TOTITHYHUX 3aXOIB PaaSIHCHKOI BIIAM, CTaJiH-
CBKHX pernpeciii, 0co0IMBO OONICHO CripUiiMaB raHeOHY NOJITUKY HUIeHHs [IpaBocnaBhoi LlepkBu, BoHOB-
HUYMH aTei3M Ta OpyTaibHE HUIIEHHS XpaMiB, YTUCKH CBOOOJM CIIOBA Ta HAyKOBOI TBOPUYOCTi, OOMEKEHHS
HAYKOBHX 3B’SI3KiB i3 3apyOi>KHUMU KOJIEraMH.

LlinHicHa cHUcTeMa BYEHOrO IOEAHYBaja MAaTPIOTHYHE HAJAIITYBaHHS, BIPHICTH IpodeciiiHoMy
000B’s13Ky, BUCOKI MOpaJIbHI CTaHIAPTH MOBEIIHKY 110 BITHOIICHHIO J0 MAaIli€HTIB Ta KOJIET, JIOASHICTh, T'0-
TOBHICTb /IO CAMOIIOKEPTBH TPH 3aXUCTi ONM3BKHUX BiJ] HE3aKOHHHX TEpeciilyBanb. 3rajani pucu mnpodeci-
OHAJII3My H JIFOJICBKOI BAadi BYCHOrO MiATBEPKYIOTh JAOCHIHKCHI HAMHU JOKYMEHTAJIbHI MaTepiaau pajsH-
CbKOi KOHTPPO3BiJIKH.

CBoepiHa COMiOKYIbTYpHA Ta CBITOTJISIHA "MOZIENb" BHYTPIIIHEOTO CBITY Ta aKCIOJIOTiuHOI OyI0BH
0COOMCTOCTI BUCHOTO (SIKHi, epedyBaovr y BHYTPIIIHINA yXOBHO-KYJIbTYpPHIl OIMO3MIIii, THM HE MEHII 3a-
JIUIIUBCS TATPIOTOM, MOCTaBUB CBOI 37I0HOCTI Ha IIUPY CIIY>KOY Haylli Ta HApPOIy) CTAHOBUTH HEaOWSKUI
iHTEepec 3 MOy BUBUCHHS aJarTallii HermepecivHol 0COOMCTOCTI 0 HOBUX pealil CyCIiIbHO-TONITHIHOTO
OyTTS y TpaHCQOPMAIIHUHN JUTS CYCHITLCTBA MEPiOJ.
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"s1 ITEPII 3A BCE IYMAB IIPO YKPATHCBHKY KYJIbTYPY...":
BOJOAUMMUP OJIEKCAHAPOBHUY LHIEINNIOTHEB

VY craTTi aHaNi3yIOThCS TOJIOBHI €Tamny JKHUTTA 1 JiSTIBHOCTI BUIATHOTO MONTaBIS — mpodecopa Bomomumupa
[IenoTheBa. BiH yBIHIIOB B iCTOPIFO SIK TATAHOBUTHI TIEAATOT, KU MPOMIIIOB IIUTIX BiJI YIUTENS CIIOBECHOCTI 10 mpodecopa,
pekropa ITonTaBcbkoro iHCTHTYTY HapoaHOi ocBiTh. B. O. I1lenoTheB OYB TalaHOBUTHM HAYKOBIIEM-IOCITITHIKOM i OpraHi-
3aTOpOM HayKH. VIOro poiib y CTAHOBIIGHHI i PO3BHTKY JIiTepaTypHUX MepeK/IaliB, TeaTPaTbHOr0 i MySHIHOIO MHCTELIT-
Ba [lonTaBCHKOro Kparo Oysia BUCOKO OIfiHeHa Horo cydacHukamu. B.O.11[enoTheB CTaB KEPTBOIO MOTITHYHHUX perpeciit
pansHchKoi Biaau, OyB 3aapeIlTOBaHUIA 1 3aCy/KEHUH 10 aaMiHicTpaTHBHOrO BHciaHHs y ciipaBi CBY, a8 1937 p., y
TepioT "BEIUKOr0 TEPOPY" — PO3CTPIIAHUIMA.

Kmiouosi cnosa: Bonomamup OnexcanapoBuu Illenorses, [lonraBcbkuii iHCTUTYT HapomHOI ocBiTH, [lonTaBchbke
HAyKOBE TOBAPHCTBO, KYJIBTYpa, MOJITUYHI pernpecii.

baoenxo Jlioomuna Jleonudosna, 0oxmop ucmopuueckux Hayk, ooyenm, npogheccop kagedpv ucmopuu Yx-
paunsl [lonmaeckoeo HayuoHanbHo2o nedazozuieckoo ynueepcumema umenu B. I'. Koponenka.

"SI npesxae Bcero nymalji 00 yKpamHcKoi KyjabType...": Biragumup Anexcanaposuy llenorsen

B crarbe aHAMM3MPYIOTCS TIIABHBIE STAIIBI KHU3HH M IESITETLHOCTH BBIAIONIErocs MoNTaBYaHuHa — mpodeccopa
Brnamimupa [lernoteeBa. OH BOIIEN B HCTOPHIO KAaK TAJIAHTIIUBBIH I1EIaror, KOTOPBIN MPOIIIEN ITyTh OT YUUTENS CJIOBECHOCTH
1o nipodeccopa, pexropa [lonraBckoro nHCTUTYTa HapoaHOro odpasoBanus. B.A. 1llenoTseB ObUT TaAHTIIMBBIM yIEHBIM-
HCCIeIoBaTeNIeM M OpPraHu3aToOpOM HayKu. Ero posib B CTAaHOBJIEHHH M Pa3BUTHH JIMTEPATYPHBIX MEPEBOJIOB, TEATPAIHLHOTO U
MY3BIKaJIbHOrO HcKyccTBa [TonTaBckoro kpast OblIa BHICOKO OlieHEeHa ero coBpemeHHuKamu. B.A. IllenoTseB crai sxepTBOM
MOJIUTHYECKUI PENPECCHil COBETCKOM BIIACTH, ObLT apeCTOBAaH U OCYX/IEH K aIMHUHUCTPATUBHOHN cchlIke 1o neny CBY,
a B 1937 r., B mepuon "OOJIBIIOro Teppopa’ — pacCTpesisH.

Kniouesvie crnosa: Bramumup Anekcangposud lllenorses, [lontaBckuii HHCTUTYT HapoAHOrO OOpa3oBaHUS,
[TonraBckoe Hay4HOE OOLIECTBO, KYNBTYPA, IIOJTUTHIECKHE PEIPECCHH.

Babenko Lyudmila, Doctor of Science in History, associate professor, professor of the history of Ukraine
chair, Poltava V.G.Korolenko National Pedagogical University

"Ukrainian culture has always been my first consideration...": Volodymyr Oleksandrovych Shchepotiev

The article reveals the lifespan and professional activity of a well-known poltavian, professor Volodymyr
Shchepotiev. He is highly acknowledged in history as a talented pedagogue, who experienced the growth from a teacher
of the Ukrainian literature to the professor, rector of Poltava institution of Folk Education. Being a person with ency-
clopedic knowledge, as well as being keen on the history of the Ukrainian language and folklore V. O. Shchepotiev
applied the folklore patterns and samples in his work.

V. O. Shchepotiev was a talented scholar, researcher, and organizer of scientific lifestyle of the region. He was
the first who initiated establishing of Poltava scientific society, was on good terms with Ukrainian Academy of Science
in Kiev, as well as with scientific establishments in Kharkiv. He was the one who organized and subsequently main-
tained the regional archive while systematizing documents and ordering personal archives.

Professor initiated the onset of local history investigations. He personally headed the department of folklore
and language in regional museum and at that time he developed the structures of expositions, and systematized the mu-
seum collections. He would numerously visited the villages of Poltava to discover historical and cultural as well as ¢h-
nographical items and to convert them into museum display objects.

V. O. Shchepotiev played an extremely significant role in establishing and developing the theatre and music
arts in Poltava region. He was in charge of one of the part of Poltava drama theatre and was one of the talented stage
director. He gave his educational lectures to people before the concert programs of the choir "Boyan" which were de-
voted to folklore and local history. The contemporaries would estimate V. O. Shchepotiev’s music talent, who wrote
music compositions, played different music instruments. He, ultimately, was the first who started the scientific investi-
gation of M.V. Lysenko’s biography and creative heritage.

The translations of poetry and prose from French, Polish, in particular the poetry by Beranger, libretto for sev-
eral operas composed an integral part of his literary heritage.

His creative and scientific activity was broken down with political repression of the power of the Soviet Union. He
was arrested and convicted to administrative exile according to a trial case of SVU and afterwards he was shot away in 1937.

Key words: Volodymyr Oleksandrovych Shchepotiev, Poltava, Poltava Institute of Folk Education, Poltava
scientific society, culture, political repression.
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SckpaBa HemepeciyHa OCOOMCTICTh, TaJaHOBUTHI HayKOBEIb-AOCIIIHUK, 00JapoBaHMi Memaror i
BMUIHI OpraHizaTop, SIKUH yce CBO€E JKUTTS MPHUCBITHB CIYXKIHHIO YKpaiHCBHKill Haylli i KyIbTypi — TaKuM
nocrae nepen Hamu npodecop Bonmogumup Onekcanaposud LlenorseB. Y KOHTEKCTI aKTyalbHOCTI 3aBIaH-
Hs1 TIepcoHi(iKaIii iCTOPHYHOr0 MHHYJIOT0 BBXKAEMO, III0 MapajurMa Horo pizHoOIYHOT MisSUTBHOCTI, HAYKO-
BOI CITA/IIIMHY 1 IPAKTUYHOI'O JIOCBIY Ma€ 3HAWTH IIMPIIE BUCBITJICHHS 1 MOMYJIIPU3ALIiLO.

3 yacy mepiumx myOmikailiii mpo BUIATHOTO MOATABI MUHYJIO ABa AecATWIITTA [1, 2, 6, 19]. 3a uei
Yac aBTOPIIi CTATTI BAAJIOCS PO3IIUPUTH KOJO JUKEpEN, SIKi 3’SCOBYIOTH 1 MOTTHONIOIOTH OKPEMi CTOPIHKH
Oiorpadii BueHoro, 3a paxyHok ¢oHaiB [epxaBHoro apxiBy Ciyx0u Oe3neku Ykpainu. Psg mocmimHukis
3BEpTAIMCS /IO aHANI3Y JESIKUX acleKTiB Horo HaykoBoi i TBopuoi crammuau [11, 12, 18]. Benuky ponb B
YTOYHEHHI 0araThoX (hakTiB >UTTs 1 AisibHOCTI B.O. [llenoTeeBa Bimirpaao JUCTYBaHHS BiJIOMOI'O IMOJITAB-
cekoro sireparyposHasus I1. I1. Poraua 3 cuHoM pempecoBaHoro pueHoro Mukosow BomogumupoBuuem
enoTbeBuM, sikuii ipoxkuBaB y CapaTosi.

Im’ss B.O. llenoreeBa 3yCHIUIIMHU TIONTaBCHKMX HAYKOBI[IB, Cepel HUX 1 aBTOPKH CTATTi, HUHI
YBIilIIIIO B TAHTEOH BHJATHUX MONTABILIB. Moro iMmeHeM Ha3BaHmii Gy/IbBap B OTHOMY 3 HOBUX MiKpOpaiioHiB
MicTa IlonTaBu, BCTaHOBJIEHO MEMOpialibHY JOIIKY Ha (hacasi [TonTaBChbKOro HaIlioOHAJIBHOI'O IEAaroriuHoro
yHiBepcutery iMeHi B. I'. Koponenka, cTBopeHi My3eliHi eKcro3uIlii B oMy BHIII Ta B [loiaTaBchkoMy My-
3uyHOMY yuminiii imeHi M.B. JIucenka.

Bonomumup Onekcanaposud lllenorses Hapoauscest 25 Bepecust 1880 p. B [lonTasi y pomuHi ciryx-
ooBit. Ha hopMyBaHHS HOTro TyXOBHOI'O CBITY, TPOMAJICHKUX IMOTJISAIB 1 BIOJ0OAHs BUPIMIANBHUN BILIMB
crpaBHJIa MaTu-yKpaiHka. SIk 3a3Ha4yae cuH yueHoro, "J[000B 10 marepi, ii TiCHI 1 OTOYEHHS — OCh YOMY
Bonomumup OnekcanIpoBud i HOTo cecTpa cTali yKpaiHchbkuMu fisdyamu” [19, 76]. [TouaTkoBy OCBITY 31i-
OHuil toHaK orpuMaB y Oypci, a B 1900 p. 3akiHuuB Ha "BimminHO" [lonTaBcbKy NyXOBHY ceMiHapito. Sk
Kpaloro y4Hs Ha KOIITH r'yOepHCHKOT0 3eMCTBa HOro BiApspKaroTh Ha HaB4YaHHs 10 [lerepOyp3pkoi pyxo-
BHOI akaaeMii. B 1904 p. Bonoaumup OnekcaHapoBuy 3aKiH4Uye ii 110 BIAMLTY CIOBECHOCTI. Marouu rocTpuit
JONUTIMBHUNA PO3yM, OaraTo YUTAE, MIKABUTHCS TBOPAMH YKPaiHCHKUX, POCIHCHKUX Ta 3apyOKHUX MUCHMEH-
HUKIB. B akayiemii BiH OBOJIONIIB TaTHHHIO, (hPAHITY3bKOI0 MOBOIO, CAMOCTIHHO OITaHYBaB MOJLCHKY 1 HIMEI[b-
Ky, [0 MI3HIIIE JO3BOIMIO 3aiiMaTHCS JTITEPaTypHUMU MepekinagaMu. BogHovac cuH 3raayBaB, 110 0aThKO
BCe JKUTTS TIMCaB Biplii, oJHaK He myOmikyBaB ix: "Bonu Oynu Bigomi nuiie ToBapumam i pigaum". Bil Ta-
KO TIITBEPKYE 3aXOIIICHHsI 0aThka My3UKOI0, KoTpHid "nobpe rpaB Ha dicrapmonii, mianino # ritapi".

3 1904 p. Oepe mouaTok nemaroriuna aisuibHicTs B.O. IllenorseBa. Y BIacHOpPYY 3alOBHEHIH aHKETI
apXiBHO-KPHMIHAJIBHOI CIIpaBU BKa3aHo, 10 3 1904 o 1917 pp. BiH BUKIIaaB pociiicbKy MOBY B JIIBOYil €mapxi-
aJIbHIN IIKOJII Ta B My3W4HiH mkomi [TonraBcbkoro BimiieHHs: PociichbKoro My3MyHOro TOBapUCTBa, a 3 1917 o
1927 pp. — ykpaiHchbKy MOBY U JIiTepaTypy B CEpeHiX 1 BUIMX HABYAILHUX 3akiazax [lonrasu [7, 236].

Hocutb pano po3kpuscs Tanant B.O. IllenoTbeBa sk mocimigHuKa icTOpil piIHOTO Kparo Ta HAPOIAHOI
KYJIbTYPHOI ClaIiiMHK. B Kol HOro HayKOBUX IHTEPECIB YiIbHE MICIIE ITOCiano 30MpaHHs Ta BUBUCHHS Ha-
poaHoro ¢GoibkIopy. 30KkpeMa, y epeIMoBi 10 BUIaHOT HUM y 1915 p. 30ipku HapOoJHHX MiCEHb aBTOp TH-
ca: "...'mnOoKo mepeKoHaHMA, 0 HAPOHA M0e3is 1 HapoHa My3UKa OBUHHI, HAPEITIi, 3aiHATH HaJCKHE
MICIIe Y BUXOBaHHI JiTel, BUTICHUBINM Ti O€3AapHi, HIOMTO AUTAYI BIpIII, SKi II€ PO3MOBCIOKEHI HA HAIIIO-
My puHKY" [22, 4].

VY 1909 p. mocniguuk craB wieHoM [lonraBchkoi yueHoi apxiBHoi komicii (ITYAK) — 3nanoro rpo-
MaJICbKOI'0 HayKOBOI'0 OCEPEIKY, 110 00’ €IHyBaB Kpailli HaykoBi cuun [lonrtaBumau. Ha cropinkax 30ipHH-
kiB [TY AK 3’sBisitoThCs ¥ mepiii Horo HayKoOBi PO3BiJKH, TIPUCBSUCHI peliridHO-TIICEHHI TBOPUYOCTi yKpai-
HIIB Y XpUCTUSHCHKHH Tiepiof, cycninbHuM norisiaam LIT. KornsipeBepkoro Tomio [23]. 3 wacom craTTi Ta
noBigomiieHHs [llenoTbeBa Bxke ApyKyBaiKcsl y HAYKOBUX Ta HAYKOBO-TIOMYJSIPHUX daconucax Kuesa, Xap-
koBa, [lonrtasy, Takux sk "Ykpaina", "EtHorpadiunuii Bicauk", "UepBonnii nursix", "3ops", "3amucku Ilon-
taBcekoro [HO" Ta iHmmx.

Bonnowyac Bonogumup OnekcannpoBuu OyB i 6i0imioTekapeM ydeHoi apXiBHOT KOMICIi, a TaKoxX Bce
rIMOIIe 3aHYPIOBABCS y CHPABH BIOPSAKYBAaHHS T'yOEpPHCHKOTO iCTOPUYHOTO apxiBy. 22 cepmHs Horo Oyno
MPHU3HAYCHO 3aBiyBayeM BiJILTY, a 3r0/IOM 1 KepiBHUKOM apxiBHOI ycraHoBU. Komu 4 nmucronana 1925 p. y
3B’SI3KY 3 IIEPEBAHTAXKCHICTIO BUKJIAAI[bKOIO pOOOTOI0 B IHCTUTYTI HAPOAHOI OCBITH BiH IOJAB 3asBY 3 MPO-
XaHHSIM TIPO 3BUTBHEHHS 3 ITi€] Mocaju, 3aBillyBay OKPY)KHUM apXiBHUM YIpaBlIiHHAM [BameHko "3 mouyT-
TSIM BEJIHKOT'O alto" 3aJI0BOJBHUB i€ TIPOXaHHA. PaqsHChKUII YMHOBHHK BHCOKO OI[IHMB KPOHITKY po0OOTYy
B.O. lenothera: "BiH MoJ0KKB MMOYATOK 30MPaHHIO, BIAIITYBAHHIO i 0OPOOIIl TOrO BCHOI0 BEIUYEC3HOTO
apxiBHOTO MaTepiany, o B Iled Yac 3HaXoJuThcs B IcropuuHOMy apxiBoBi. KoxHa KiMHATa apXiBy, KOXKEH
CTENaX, KOXKHA KIIITKA, KOXKHA TONUII, KOKHA B’S13Ka 1 KO)KHA OKpEMa CIIpaBa 3HAIOTh CBOTO MPHUATENS —
Bonoaumupa OnekcanapoBHya, 3HAIOTh HOrO TOMY, 10 BiH 1X J100pe 3HaB, a TOJIOBHUM YMHOM TOMY, IO BiH iX
moouB" [19, 85].
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3acayroBye Ha yBary W BeJMKa MPOCBITHHUIbKA NisuibHICTH B.O. lllenoTheBa Ha HUBI KyabTypH. Bin
OpaB aKTHBHY Y4acCTh y 3axo1ax My3u4HOro Toapucrsa "bosH", BUCTyMal0uM 3 JIEKIISIMH MTEPE KOHIIEPTaMHU
XO0py, SIKAUM KepyBaB BiZloMHI yYKpaiHChbKHi KoMro3uTop i qupurentT .M. [onagny. Lle 3acBimdyroTh YncIieH-
Hi adinr, mo 30epirarorbes B Mmy3el "My3uuna [lTonraBmumna". HaykoBuii minxija i opaTopcbka MaiCTepHICTh
pobunu nekuii B.O. Illenorbera, MprCBsYeHI HAPOAHUM JAyMaM 1 MICHSIM, HaJA3BHYAHHO 1ikaBuMHU. OCh sIK Xa-
pakTepu3yBaia Horo JeKIito, 0 CyIPOBOIKYBalla KOHIIEPT KOJIAOK, razera "TlontaBckas peus': "JlakoHiuHO
Ta SICKPaBO JIGKTOP TOJIAB EBOIIOIIIO KOMSIOK 3 YaciB S3UYHUIITBA 1 /10 1i€l Topu. JIekTop BUKIAB HE 30BHIII-
HIO iCTOPIIO, & EBOIIIOIIII0 3MICTy camMoi KOJISJIKH, 3B’S30K 1l 3 MEBHOIO €moxo. Y 1ei cnocio ...J03BOJIUB I0-
0auuTH B KOJISII HE JIMIIIE YCIIABICHHS XPHCTa, a i BII0OpaskeHH KHUTTA YKpaiHchkoro Hapoay" [17].

OnnuMm i3 nepmmx Bonogumup OnekcaHApoBUY BUCTYIUB SIK MOMyIsipu3atop TBopuocti M.B. JIu-
ceHka. 25 Oepesns 1913 p. ynepuie B Ykpaini y [lonTaBi Oyiio Big3HaYeHO POKOBHHY IaM’sITi BUIATHOTO
Kommo3uTopa. [lepes KOHIIEPTOM AOCTIIHUK BUCTYIHB 3 BEIUKOIO qomoBimmo "M.B. JluceHko. Moro xurrs
Ta XyJOXKHSI TBOPYICTB", sIKa JISTJIa B OCHOBY MailOyTHBOI KHUTH MPO KJIacHKa YKPaiHChKOI MY3WYHOI KYJIb-
Typu. BoHa Oyna ony0iikoBaHa i ncepaoHiMom B. Bymuianens [5].

He mMoxHa He 3rafaty it mpo my3ndHy obaapoBanicts B. IllenoreeBa. Xoua Horo cMH HaATO CKPOM-
HO OI[IHIOE MY3UYHHH JOpOOOK OaThKa i HArONOIIYE, IO BCi TBOPH "HE BHXOJMIIN 32 MEXi CIMEHHHX CTIH",
Bce Xk 3a migpaxynkamu JI. [Baxaenko ynponosx 1896—1936 pp. Hum Oyio ctBopeno 108 My3ndHHX TBOpiB
— TiCeHb, XOpiB, POMAHCIB, JyeTiB.

OTxe, 10 TepenoMHoro y BiTum3HsiHiK icTopii 1917 poky B.O. Illenorser mipiimos, 3a Horo Biac-
HUM BHCHOBKOM, 31 C(hOPMOBAHMMH IOTJIsiAaMHu ""CB1IOMOro ykpaincekoro aisua'. L{e miarBepmxye it oquH 3
onyOikoBaHUX (hparMeHTIB JIUCTYBAaHHS MOTO CHHA, SIKMH 3a3HayaB: "S1 He MOXY MOTOJUTHUCS 3 TUM, IO
Bonogumup Onekcanaporud "ifgeino chopmyBancsa” B 1917—1920 pp. — B 11i poKH, 3aBISKU PEBOMIOLIT, BiH
ce0e MPOSIBUB MIMPOKO. A ioro "ykpaiHizamisa" po3modanacs 3Ha4HO paHillie, B yCAKOMY pasi 0iu3bko 1910
poky... o 1917 poky BiH migiiimoB yxe cBiomum ykpainiem" [19, 79]. OueBuaHO, Ha OCTAaHHE ICTOTHO
BIUTMBAJIA ¥ 3arajbHa aTMocdepa B TorouacHiii [Tonrasi. Sk 3acBiquyrOTh Cy4acHHUKH, BOHA JAIHCHO Taila B
co01 BeMMYE3HMI MOTEHIIIAT HAI[IOHAFHOTO PYXY, 1[0 BUXOBAB BEJIMKY KOTOPTY MMATPIOTIB, cepel IKUX OyB i
B.O. llenotses. Bigomuit nomitnunuii nista Mukona Koanescobkuii mucas: "Tyt, y [lonrtaBi, 1yx ykpaiHCh-
KOI KyJIbTYypH IIEpETPUBAB BIKH 1 HIKOJIM HE OYB mepeMokeHui". [HIMI rpoMaChKUi 1 KOOTIEPATUBHUHN Jisd
Jmutpo ComnoBeid OMITHB, 110 "...JIIOJCBKE MoOpe, 1110 0TouyBajo [lonTaBy 3 ycix OOKIB Ta HAIIOBHIOBAJIO 1i
KyTKH, OyJIO IIIIKOM YKpaiHChKE i IITKOM 3/10poBe. BOHO (SIK 11e BUABHIIOCS B Iepiini Micsii pepomronii 1917
POKY) X0OBaJIO B co01 KOJIOcaIbHY HaI[lOHAJILHY €HEprilo, ajie B IPUCIIAHOMY CTaHi, B moteHmii" [4, 259-260].

CBiTOrIISIIHI 1 CYCIIbHI MEPEKOHAHHSI BUEHOTO-MATPIOTa, 3 OMHOr0 OOKY, CIPHSIIA aKTHBI3allii i
IIUPOKOMY PO3BOIO KYJBTYPHOI'O 1 HAyKOBOI'0 kUTTA B [TonTari y 1920-X pokax, 3 IHIIIOIO — CTAHOBMJIH IIiJI-
IPYHTS JUIsSl BAHUKHEHHS KOHQIIKTY 3 PaJiTHChKO-OUTLIIOBUIIBKOIO cucTeMor0. Bomoaumup OnekcaHapoBrUY
HE penpe3eHTyBaB XKOAHY 3 MOJITHYHUX MapTiii peBONONIAHOI 100, He OyB BiJOMHIA SIK MyONIYHUN MMOITi-
THK, OIHAK 3 TITMOOKOI0 MPUXIIBHICTIO 3yCTpiB YKpaiHChKY PEBOIIOLIIO, MiATPUMYBaB KYJIbTYPHO-OCBITHI
MepeTBOPEHHS HalliOHANBHUX YpsiB. PeBomronis, Ha HOro AyMKy, Malla CTaTH BHUPIIATEHUM (aKTOpOM y
PO3B’sI3aHHI HaIlIOHAJILHOTO MUTaHHS. Ha omHOMY 3 HTONUTIB Y XO1 CIiICTBA BiH TaK BUKJIAB CIIITYOMY CBOIO
no3uuito: "JlymMka npo caMmocTiitHicTh YKpainu Oylna Juisi MeHe TpUBaOIUBOIO, ajle CTOosUIa Ha JIPYroMy IUIaHi.
S nikonu He OyB (aHATHKOM CaMOCTIMHOCTI 1 4acTO qyMaB, MO YKpaiHi BaxXKO Oylio O BiJICTOIOBATH CBOIO
caMoCTiiHICTh. S mepr 3a Bce AyMaB Mo YKpaiHCBKY KynbTypy" [7, 237-238]. BoaHouac #oro He momuiia-
JIM PO3JYMH TPO CYTHICTH CBOIX CTOCYHKIB 3 PaJsSHCHKOIO BIAJIOK0, MPUPOJY BHYTPINIHBOTO KOH(DIIKTY 3
Heto: "Llo »x Mene Bimnansio Bif PaasHcbkol Binamu? S He BiAdyBaB €KOHOMIUHOTO THITY SIK POOITHHK YU
censHUH. S BiYyBaB JIMINE THIT MOJITHYHUHN 1 HallloHanbHUM. Tomy misutbHicTh LlenTpansHoi Pamu Mene
3a0BONbHsUIA. B posroni Llenrpanbhoi Paay st 6a4unB dakt He KJ1acoBoi OOpOTHOH, a HAIIOHAIBHOI TTOJITHKH.
51 3BUK /10 HAI[IOHATILHOTO THITY B ApchKii Pocii i po3rin LleHTpanbHOT pajy s BUTIyMaduB MO-CTAPOMY, L0
HEHTp yTUCKYe okpainu. Tak camo s TiyMaduB i 60poTe0y pajsHChKOI Biaau 3 Jupekropieto. TakuM 4YuHOM y
MeHe BUPOOMIIacs HeJIOBIpa J0 HallIOHANBHOI oJIiTHKY PaasHcebkoi Biaau” [7, 236 38.- 237].

B.O. lllenoTeeB akTHBHO MiATPUMAB Mpoliec yKpaiHizamii ocBiTHIX 3akiaaiB [lonraBu y peBomromiii-
Hi poku. Pa3om 3 pexkTropoM yuurenscbkoro iHCTUTYTY O.A. JleBuTchkiM OpaB ydacTb y BinkputTi B 1918 p.
icTopuKOo-(iIoNOriYHOr0 (haKkyIbTETy 3alPOEKTOBAHOTO ypsijaoM rerbMana [1.Ckoponaacskoro yHiBepcuTe-
Ty B [lontaBi Ta YKpaiHChKOro HapoaHOro yHiBepcutety [13, 87, 88].

B yacu peBoIOLIT 3aroCTpUIIOCs peNiriiHe MUTaHHS, SKe BUIMIOCS y (hopmyiy "YkpalHChKa JepikaBa —
ykpaincbka 1iepkea". B 1920 p. y IlonraBi Oymo 3acHoBane "[lpaBociaBHe IIEpKOBHE OparcTBO", KOTpe
"...TIOCTaBHJIO COOI 32 METY OpraHi3allito Ha IPyHTi "MPaBOCIaBHON BOCTOYHOM LIEPKBU" — YKpaiHChKOI aBTOKeda-
npHOI iepkBu" [8, 4]. ApemroBanuii y cnipasi Criiiku Bu3BosieHHs1 Ykpainu (CBY) nonraBckkuii agBokar, y Mu-
HyloMy csiieHnK, Kocte IBanoBrd ToBkau ykasye, mo odomosas Horo B. Illemorses. disubHicTh OpaTcTBa,
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3apeeECTPOBAHOrO B /IMIHICTPATUBHOMY BiIZIUTI TYOBHKOHKOMY, OyIia IIIJIKOM JIEralbHOO 1 MpUnuHUiacs B 1922
Pp., KOIIK B MICTi OpraHizyBaiacs aBToke(aibHa [epKBa 3 (OpMAILHUMH OpraHaMH YIIpaBiiHHA. bpaTcTBo % po3-
KOJIOJIOCS Ha aBTOKedaticTiB-"MUKIBIIB" Ta aBTOKe]aTicTiB-"0yI0BIB", 1 00MBA Tisiui POIAIILIMCS B MOTJIS-
Jax, M0 CIIPUYUHIIIO "O0XONOKEHHSI B 0coOUCTHX cTocyHKax" [7, 16]. IllemoreeB i cam 3acBiguyBas, mo "OyB
TOB’sI3aHUH 3 TIpOIlecOM YKpaiHizamii nepkBu" Ta 1i gisuamu — ernmckorioM [lapdeniem, cesmiennkamu ©. Byn-
noBcekrM, K. KporeBuduem. Ajie aBTokedastito po3LiHIOBaB SIK MONITHYHE SBUILE, a PENIris, Ha HOro rmepeKoHaH-
H#, "MOBUHHA OyTH BHIIIE OTITHUKH 1 11032 TIOJIITHKOIO", TOMY 3Tr0JIOM BiJl aBTOKe(asicTiB BimiiIoB |7, apk. 239].

3 1917 no 1928 pp. HaykoBo-nieaaroriyna aistibHicTh B.O. IllenorbeBa Oyiia HEpO3pUBHO OB’ sA3aHa
3 [TonTaBChbKUM YYUTENBCHKHM IHCTUTYTOM Ta iCTOPHKO-(PUIONOTTYHUM (aKylIbTeToM, 00 eHaHuMH y 1921
p- 1 peopranizoBanuMH B iHCTHTYT HapoaHOoi ocBitH (IHO). Lle HaltOLIbII TUTLAHKE TIepio]] Y KUTTI Iegarora
1 BUCHOTO, YIIPOJOBXK SIKOT'O BUSBUJIMCS SICKPaBi rpaHi Horo TanaHTy — BuuTers, opranizaropa, TOCTiTHHIKA,
KyJIbTYpHOTO Jisiua. Tox HEBUIIAIKOBO MOCTaTh Bonmogumupa OnekcaHApoBHYA CcTalla OJHIEI0 3 HAHABTOPH-
TETHIIINX B IHTENIMEHTCHKMX KOJIaX MICTa 1 JaJeKo 3a MOoro MexxaMmu. Y HalCKJIaJHIIIMKA Mepio]] CTAaHOBJICH-
Hs1 [TonraBcpkoro IHO, mo cympoBoKyBaBCsl 3apOBaPKEHHSIM OUTBIIOBUIIBKIX EKCIIEPUMEHTIB Ta KOPCT-
kM kouTpoiem, B.O. Illenotses 3 1921 mo 1923 pp. GyB pekTopoM HaB4aIbHOro 3akiaxy. oMy Bmamocs
30eperTy He JIMIIE JOCBIIYEeHI Iemaroriuii Kaapu, ajie i AyX TpaauliiHol akaAeMidHOl IIKOJIK 3 11 KYJIBTOM
IHTENeKTY 1 KmacuuyHuX MeTonuk. B ankernomy mucti B.O. IllenorseBa Bkazano, mo B IHO BiH 06iiiMaB 1o-
caay "mraTHOro npodecopa 2-ro po3paay" 3 29 keitas 1921 p., a 3aTBep/PKEHUN y 1[bOMY 3BaHHI TLIBKH 1
Oepesns 1926 p. "3 creriaibHOCTI icTOpis 1 miTepaTypa". Booairoun ONMCKY4YMM TaJlaHTOM JIEKTOpa, BiH
MPHUBaOIIIOBAB KOJIET 1 CTY/ICHTIB CBOEIO €PYAOBAHICTIO, IHTEIITEHTHICTIO, JIIOASMHICTIO. 3 Ha[3BUYal{HOIO Te-
IJIOTOIO MHKcaa Mpo BuuTens HOro KOJUIIHS CTYJSHTKA, ITEAaror i IuTsI4a MMCbMEHHUL 3 ABCTpaiii Mapis
Heiiko: "JIroguHa HDKHOI 1 YyTJMBOL AYII Ta JIATiHOT TOBApUCHKOI BlIadi, 110 IACIUBO CIIOIYyYaaacs 3 J0-
TEMHICTIO ¥ KapTIBIMBICTIO, BIH KOPUCTYBABCs 3arajbHOO TOIIAHOI0 1 JH000B’10. 30I0TOYCTHIA JIEKTOP, BiH
3aXOILIIOE 1 Belle 3a COOOK0 YMCIICHHY aBAMTOPIIO, 1110 30MPAETHCSA HA MOT0 MPUITFOIHI JOMOBI/I, J¢ BiH Maiic-
TEpHO IMeperuTiTaE YKpalHChKY JIITepaTypy 3 iCTOpielo Hamoro Hapoay. Jdyxe MenoniiHuil, 0apuTOHAIEHOTO
TeMOpy Tojoc, JariaHi TeMHI 04i, CIIOKiitHe, 00paMJIeHe TEMHOIO, IOCUTh JOBIOI0 "OKJIaAuCTOI" 00pOI0I0
o0NMYYsl, HEKBaITHA PO3BaYKHA MOBA YapyBalld CIIyXadiB, a BUCOKA epy/AHMIlis iMrmonyBana iM" [19, 69]. Xiba
HE Mpi€ KOYKHHUH Mmeaaror mpo noaiOHy OIIHKY BJIACHOI Ipari?

Tinbku riuboka i MiTiCHa 0COOMCTICTh 3 YCBIIOMIIGHUMHU IIUISIMHU Y YKHUTTI, sIKa HIKOJIM HE BTpayvaja
iHTepecy /10 HbOTO, 3alf00JIeHa Y CBOIO CIIPaBy, MOTJIa TaK MiJIHECEHO JUTHTUCS TyMKaMH 3 CHHOM, SIKUH y
1937 p. craB crynenTom CapatoBchkoro yHiBepeutery: "Toit (akT, 1o To01 poOUThCs BECEo, KO TH BXO-
JIMII B YHIBEPCHUTET, — 116 3HAMEHHUH (akT, 11e Tede TArHe 10 poOOoTH, 1€ 3alopyka, o podora mife goope.
Ak g mo6uB 1ek HacTpiit! Sk MeHi Beceno 0y/10 BXOAWTH B aBAUTOPIIO, ¢ MEHE XKW CIyXadi, 0COOJIMBO,
KOJIU s 30MpaBCsi TOBOPUTH IIPO Te, 1[0 MEHE CaMOro JyXe I[IKaBUJI0. A K TaKMX BIJUIUIIB y MOil HayIli, sKi
MEHE He I[IKaBHJIM, OyJo HebaraTo, TO HacTpiil y MeHe 3aBxau Oy noOpuii. | mam’sitaro, e 3 poKiB CTyae-
HTCTBa JI0 OCTaHHIX POKIB YUHUTEIIOBAHHS, S KOKHOTO PAaHKY MPOKHJIABCS 3 I[IKaBICTIO JI0 HACTYITHOTO JIHSI.
Meni 0ys10 1iKaBO XHUTH, Beceao. KoKHOro JTHS s moyyBaB ce0e TBOPIEM KHUTTS. Xopormid HacTpiit! J100-
puii i uecuuii" [19, 73-74].

VYo6oniBaroun 3a J0I0 YKpaiHCHKOT KYJIBTYpH, BUCHHH IIUPO BITaB PaJSHCHKY MONITUKY yKpaiHiza-
uii. Bin OyB cepen THX, XTO HaBYaB YKpaiHCHKOI MOBH CITY’»KOOBIIiB, OCBITSIH Ta MPAIiBHUKIB 1HIIUX TaTy3eH
Ha CIIeliajJbHO CTBOPEHUX Kypcax, MPailloBaB HaJl TEPMIiHONOTIYHHMHU CIOBHUKAMHM, a TAKOX MPOJIOBKYBAB
HayKOBO-JIOCTIAHMIIBKY Mpallto. SIK olHE 3 HAMBaK/IMBILIKX 3aBJaHb PO3IJIAAAB MMOMYJISIPU3AIII0 TBOPUYOCTI
KJIACHKIB YKpaTHCHKOI JOPEBOIIOIIIHOT JiTepatypu. YrpomoBx 1917—-1927 pp. BiH aKTUBHO CIIBIPAIIOBaB
3 BUAABHULTBOM [10NTaBCHKOI CIIIKKM CIIOKMBYHMX TOBAPUCTB, MHUCAB IEPeIMOBH 10 BUaaHb TBOpiB T. IlleB-
yenka, [1. Kymima, b. I'pinuenka, [1. MupHoro Ta inmmx nucebMmeHHuKIB [9, 21]. B. O. lllenorseB BUSABISAB
yBary ¥ 10 Cy4acHOro Womy JiTepaTypHOro Ipoiecy B YKpaiHi, OyB O0COOMCTO 3HAHOMHUM 3 MOJOIUMHU
NUCbMEHHUKaMM i moeTaMu, 30Kkpema, 3 Maiikom Worancenom, I'puropiem Emikom, Ocrtanom BumiHero.
3HaOMCTBO 3 OCTaHHIM BiIOYJOCS MiJ yac JitepaTypHoro Bedopa B I[HO, xonmu Toi unTaB cTyJeHTaM CBOI
TBOpH, a ['. Emik y 1927 p. npuHocuB Ha "cyn" mpodecopa cBOi BipIi 1 JyXe 3aCMyTHBCS, MTOYYBIIH, IO
"BOHM JIUIIIC Herorane HacuinyBanus lllesyenka" [7, 244 3B.].

3 BHUHSTKOBOI YBarol BYEHHH CTaBUBCA 0 IisJIBHOCTI MICIICBHX Kpa€3HABUMX TOBApUCTB 1
00’enHanb. Bin OyB omHMM 3 (yHAaTOpiB YKpaiHCHKOI0 HAYKOBOI'O TOBAapHCTBA IOCIIIKEHHS IaM’sSTOK
CTapOBMHM Ta MUCTeNTBA Ha [lonTaBiiMHI, KOTpe BUHUKIIO BIITKY 1917 p. Tematuka momnoBiaen nociaiaHUKa
3acBiJluy€e HOro HayKOBY 3pUTICTh 1 KoMreTeHTHICTh [14, 2,3]. CrinbHo 3 npodecopamu IHO 1. Pubakosum,
B. Ilep6akiscokum, H. Mip3oro-ABaksnir Bonogumup OsnekcaHApPOBHY 3ajIydaB CTYACHTCHKY MOJIOAB 0
Kpa€e3HaBYOi 1 MaM’ATKOOXOPOHHOI MisIbHOCTI. UsIeHHM TOBApHCTBA OpPTraHi3yBajH Psj CKCIICIUIIIN 3 METOO
BHSIBJICHHS IIHHUX MHCTCIBKUX pedel B KOJHUIIHIX MOMIIIMIBKUX caauOax B OKOJHUIIX [lonTaBu, BpATY-
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BaHHS apxeonoriyaux nam’sTok Jlydbencekoro, Pomencekoro, [Ipunynskoro nosiris [20, 286]. Biitky 1921
p- B. O. lllenoTbeB y ckiaji rpyny 4ieHiB TOBAPUCTBA BIIEpIIe 3IICHUIN KOMITJIEKCHY €KCIIETUIIIIO JIO cerna
Specbku. JIOCHiAHUKNA BUBYAIM CUTBCHKY apXiTEKTypy, MOOYT, TOCIIONAPCTBO, (HOIBKIOp, 310paii YMMaio
3pa3KiB yKUTKOBHX BUPOOiB [15, 5-6].

V et yac pusBriMCs Heabuski 31i0H0cTi B.O. IllenoTheBa sik opranizaropa Hayku. Bin OyB oqHuM 3
pO3poOHUKIB cTaTyTy HaykoBoro ToBaprcTBa i 3BEpHEHHS JI0 I'yOEpHCHKOrO BiJUILTY HAPOAHOI OCBITH 3 TPO-
XaHHSIM 3apeecTpyBaTH HOro SIK HAYKOBY yCcTaHOBY. He oTpuMaBImM 3roau, Ipe3uiis TOBAPUCTBA 3BEPHYIIACS
1o Beeykpaincpkoi akazeMii HayK 3 aHAJIOTIYHUM KJIoNmoTaHHsM. 18 motoro 1924 p. BoHO Oyno Hapemiri
BKJIIOYCHE JI0 YKCJIa HAyKOBUX ycTaHOB Ipu BY AH. O4os110BaB HOro ax 10 CBOro MepIioro apemiry mpogecop
lenotbeB. OnHOYACHO BUEHHI CTAB TO3AIITATHUM CITIBPOOITHUKOM JIBOX aKaJIeMiYHHUX KOMiciii — eTHorpadi-
YHOI Ta 3 BHJAHHS T1aM’ITOK HOBITHHOTO MHChMEHCTBA [16, 18]. ABTOpHTET 3HAHOTO HAYKOBIISI 3aCBIAUCHUH 1
THM, 110 JI0 HbOT'0 3BEPTABCS 32 PEICH3yBaHHIM JesKux mpaiib akaaemik M. C. I'pymeBcbkuii [7, 241].

BonHovac 3a yuacTio BYEHOTO Benacsi MiATOTOBKA 10 cTBOpeHHs y [lonTaBi HaykoBO-IOCTiIHOT Ka-
¢denpu kpaesnapctBa nmpu [IHO, sika, oOKpiM HayKOBHX JOCTIKEHb Y KOHTEKCTI pe3oioliii Beeykpaincbkol
KoH(epeHIIii o BUBYEHHIO MPOXYKTUBHUX cull (28 rpyans 1924 — 5 ciuns 1925 pp.), mana 3;aifcHIOBaTH Mij-
TOTOBKY acIipaHTiB ryMaHitapHoro nukiy. [Ipodecop IllenorbeB yBIfIIOB 10 CKaay iCTOPUKO-EKOHOMIUHOT
ceKIlii, omHak kadeapa yepes BiACYTHICTh (hiHAHCYBAHHS TaK 1 HE pO3ropHYJIa CBOET podoTH [3, 233-234].

Myszeiini ycranoBu IlontaBu Tex nepeOyBanu y cdepi HayKOBHX iHTepeciB MociigHHKA. Sk wieH
HaykoBoro toBapucTBa BiH OJHWM 3 IEPHIMX ICNsi cMepTi nmuchkMenHuka [1. MupHoro, mikimyBaBcst Mpo
YBIUHEHHS HOT'0 TIaM’sITi Ta CTBOPEHHS MeMOpialibHOTrO My3eto. B ictopuko-etHorpadiunomy Bimmini [Tonra-
BCHKOTO JIEP>)KaBHOTO MY3€l0 3aBiyBaB KabiHeToM (PoNbKIOpY Ta MOBH. [liICYMKOM TUTITHOT JOCIiTHUIILKOT
npami B. O. IllenorbeBa ctaB Buxin y cBiT Onmu3bko 100 poOiT — KHMT, Opollyp, cTaTel, YacTUHA SKHX, Ha
XKallb, 3aJIUILIIIACS B PyKOMUcax abo BTpadeHa.

Bbesz B.O. lllenorseBa HEMOXKIMBO YSIBHTH MHCTEIbKE 1 TeaTpaibHe kHUTTS [lontaBu 1920-x pokis.
JltonnHa 3 BUTOHYEHUM JIITEPaTypHUM 1 My3UYHUM CMaKOM, BiH 0araTo 3pOoOWB JUIsi CTAHOBJICHHS XYJJOXKHIX
1 TeaTpallbHUX KOJIEKTHBIB, aMaTOPCHKHUX TYPTKiB — y 1921 p. OpaB yuacts B opranizamii y [Tonrasi Teatpa-
npHOT ctynii, y 1925-1926 pp. 3aBigyBaB JiTepaTypHOIO YaCTHHOIO JpaMaTHdHoro Teatpy. L{upy Bas4HicTh
BiJl yKpaiHChKoi rpomajchkocTi otpumas B.O. IllenoTheB 3a mepeknany yKpaiHCHKOO MOBOIO TTOCTHYHHX 1
po30BUX TBOpiB. Hampukiaz, nis moctanoBku y [lonraBcbkoMy Teatpi 3a3Bydalna ykpaiHcbKoro 11’eca Emi-
15t 3omst "[apuk", Anst ONEpHOTO TeaTpy, SIKUi JisiB 'y MicTi BpoaoBxk 1919-1926 pp., — nibperto onep ['y-
Ho "®aycr" (1919 p.), Jleonkapamno "Tlasiu" (1919 p.), Montomko "Taneka" (1920 p.), @eppapi "MaoH-
HuHe Hamucto" (1925 p.). Li onepu 3Byyanu i B iHmux tearpax Ykpainu no 1930 poky. [IpoxuBaroun B
ceni Berpuk ["amsaibkoro paioHy micis MOBEPHEHHS 3 3aciaHHs, Bomogumup OlekcaHIpOBUY 3aXOIMMBCS
nepexiagamu 3 ppaHiry3bpkoi moesii bepamke, mpuuomy, Oyio nepekinageHo Maixke BCi OMyOikoBaHi Ha TOH
yac Bipmi moera. B 1935-1936 pp. Bin HaacuiaB ix it (paxoBoi OLIHKK yKpaiHCHKUM moeraM [laBmy Tuuu-
Hi i Makcumy Punbcbkomy. [lepmmit He BiamosiB B.O. IllenoreeBy, a Makcum TanelioBuy Hamucas, 10
"mepeKIa gy 3aJI0BUTbHI 1 paiuB 3BEpHYTHUCS B iepxkBUAaB" [7, 246 3B.]. OqHAK BOHM Hijle HE MyOIiKyBaIics
1 30epiratoTbcsi B POMMHHOMY apXiBi CHHA BUEHOTO.

Ocobucticts mpodecopa [llemoTheBa sickpaBo BHUpI3HsUIACS HAa HEOOCXMII YKPATHCHKOI KYJIBTYPH.
Bin OyB ii mppum natpioroM, rIMOOKUM 3HABIEM 1 MMAJIKUM MPONaraHaAucToM. BojHoYac y4eHOro Hemokoi-
Jla TePCIeKTHBA HAI[IOHABHOI caMOOYTHOCTI YKpPaiHCHKOr0 HapoIy B YMOBaX paasHCBKOI Biaju. binbpiio-
BHMKH 3 KJIACOBHX IO3HUIIIH OTOTOKHIOBAJIW MOHATTS "marpiotusM” i "HamioHanisMm", "cemnapaTtusm', "meTiio-
piBmuHa". Po3Biif ykpaiHCHKOT HAYKH 1 KyJIbTYPH, 3pOCTaHHS HAIlIOHAIBHOI CBIIOMOCTI CTAHOBWIIM 3arpo3y
OakaHili MOHOJIITHOCTI JiepaBHOTrO yTBOpeHHs mij Ha3Boro CPCP. KomyHicTH4Ha mapTisi MOCHITIOE POIb
KapallbHO-pEeNpecHBHUX OpraHiB y 00poThOi 3 "OypiKya3HO-HAI[IOHATICTHYHHMHU TeHJIeHIisIMU" B YKpaiHi,
3ropTarvM PO3MOYaTy HEK X MOMTHKY KopeHizamil. [upkynsapai auctu CekperHoro Bimainy AITY YCPP
"IIpo ykpainceky rpomancekicts" (Big 30 6epesns 1926 p.) Ta "TIpo ykpaincekwuii cemapatu3m” (Big 4 Bepe-
cHs 1926 p.) HaroJIOIIyBaIH, 10 HAI[IOHATICTH TIEPEHECIN BICTPS CBOIX 3yCHJIb Ha "KyIbTypHUU QPOHT", a B
CKJIai BIAALTY OyJIO CTBOPEHO CHeHiaJbHUIM MiAPO3alI, SIKUi 3aliMaBcs "yKpaiHChKOK KOHTPPEBOIIOIIEI0".
Otxe, B. O. lllenoTheB HE TOMUIIUBCS Y CBOEMY HEBTIIHOMY IPOTHO31, MiICTaB JJIs SIKOro Oyno Oinmblire
HDK JocuTh: "MeHi 4acTo 37aBayocs, 110 YKpaiHi3allis IpoBOIWIACS TUIBKHA B IHTEpEcax 30BHINIHLOI MOJIi-
THKH, 11100 puBaOUTH Ha CBil OIK YKpaiHIIIB, SIKi )KUBYTh 32 KOpJOHOM. S Bce qymaB, 110 yKpaiHi3alliro Bij-
Minsate" [7, 237].

Wnyun 3a IMpEKTHBHUMH BKa3iBKaMM TIPO HeGe3NeKy KOHTPPEBOMONii HAa KylbTypHOMY (DpOHTI,
MOJITaBChKI YEKICTH TPUMAIU B TI0JIi 30pY HAYKOBi, TPOMaJICHbKi, KOOTEpaTHBHI Ta iHIIi opraHizanii. Ha mo-
gatky 1927 p. cniBpobitHuKamMu okpykHoro Bigaury JI1Y Oyna 3aBemeHa areHTypHO-OIepaTHBHA PO3pPOOKa
i Hazeoro "KyneTypTperepu", sika cTocyBaiacs MmepeBakHo wieHiB [1onTaBchbKOro HayKOBOI'0 TOBAPHCTBA.
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VY HIOTH)KHEBUX 1H(GOPMAIIHUX 3BEIEHHAX cepel "wWieHIB" Tak 3BaHOIl "MpaBol yKpaiHChKOI Ipynu” 3ycTpi-
yaemo npizuina I'. Kopanenka, A. Jlepuenka, I1. 'omobopoaska, /1. ['ono6opoaska, B. Bopomnas, I'. Bamien-
ka, [. XKuragna Ta inmmx. B. O. lllenorseBa Ha3uBarTh "rosioBHUM igeoiaoroM rpynu” [10, 3 38.]. [Ipo moi3-
JKH, 3yCTpiui, 3MICT pPO3MOB Mif03proBaHMX cmiBpoOiTHUKK [lonraBcekoro JIIY Oynu nmeranbHO
nmoiH(OpPMOBaHi, OCKUTEKY M BJIA0Cs 3aBepOyBaTH KUTHKOX OCBiOMITIOBadiB 3 oToueHHs B. O. llenorkera.
Tak y iHpopM3BeaeHHI 3a 3—9 JUIHS LBOrO K POKY MOBILAOMIISIIOCS, IO "...NI0 BUCBITJICHHIO M€l rpymu
mpaioe cekpetHuid criBpoOiTHUK "[IpaBauBuit". KpiM Toro, npwu 3aiiicHenHi ornepailii 0yio 3aapemroBaHo 3
4IIeHIB TPYIH, OJMH 3 SIKUX Maibke oOpoOieHni 1 Ha aHsAX Oyne 3aBepOoBaHuid. Jlis Horo 3amudpoBKu BCi
4lieHW Tpynu OynyTh 3BUIbHEHI. TakuM YMHOM, BHCBITIICHHS Tpynu OyJlie BecTHCS JBOMa areHTamu. Hamu
B)KHTO 3aXOJIIB JIJIsl BUSABJICHHS XapKiBchbkuX 3Haliomux lllemoreesa” [10, 5].

Kputnuna maca 3BHMHYBauyBalmbHHUX (hakTiB Hakonmuymiacs Ha mo4yatok 1928 p. i B Oepesni B.O.
[lenoTheBa 3aaperuTyBanin. MicTOM MPOWIUIM YyTKH, HIOM MPUYMHOIO apeIiTy CTajo Te, "0 B OOHIH i3
CBOIX JIEKIIH TOpKHYBcs Tpoubkoro i TpoupKicTehkoi onosutii” [8, 39]. MutTeBo BimpearyBana paaa Hay-
KOBOT'O TOBAapHCTBA, sIKa yXBaJllJia pillIeHHs PO BUKIIOUYEeHHS 3 ciuckiB "...Bysunnoro O.T., Bopomnas B.C.,
TonoGopoapka ILI., XKuragma 1JI., Pekana €.J1., Taxtas O.K., Uyiika B.C., lllenoteeBa B.O., siki nepedy-
BaroTh mix ciigcteom JITY 3a 3BuHYBaueHHsIMU Y KoHTppeBomtonii” [21, 6]. [Tix THckoM crificTBa BYEHOMY
JIOBEJIOCS JIOBOJUTH BiJICYTHICTh MOJITHYHUX MOTHBIB y CBOIN HisibHOCTI. HeoOXimHICTh 00’ €IHAHHS HaIli-
OHAJNBHUX CUJI BiH 0a4uB y TOMY, "...1100 y BHMAJKy HEOOXiHOCTI 3aXHINATH MpaBa YKPaiHCHKOI KYJIBTYpH.
[i s 3aBxm craBuB Ha mepmomy masi" [7, 237 38.].

Bonomumup OnekcangpoBUd B aJIMIHICTPATUBHOMY TIOPSAKY OyB BUCIAHUI Y MicTeuko CiiaBropoa
Antaiicekoro kpato, a HasecHi 1929 p. y cympoBoxi nBox criBpobitHukiB JITY nonpaenenuit no Xapkosa
Ha cynoBuii npotiec y cnpasi CBY. Bupok nummBcs nonepeaniM — 3 poku 3acianHs. Sk 3rajye cuH, depes
3BOJIIKAHHS HOr0 BUKOHAHHS "0aThbKO caM IOMPOCHB J03BOJYy moBepHyTHCs y Cinasropoa". TyT BiH mpaiito-
BaB BHKIIa/Ia4ueM pocilicbkol MOBH y CIIaBrOpOJCHKOMY CUTBCHKOTOCTIOAaPCHKOMY TEXHIKYMi, BUBUAB KHTTS
1 moOyT cHOIpCHKHX HapoiB, 30MpaB MiCIEBUI (QONBKIOP, MUCAB MY3HKY JO JUTSIYUX I€C, JIOMOMAraB
citeOyny. Y 1928 p. nucryBascs 3 1. Jlomakinum, sikuii mepeOyBaB Ha 3acjIaHHI B aBTOHOMHI# obsacti Komi.
I"ooBHOO TEMOIO JINCTYBAHHS OYJIY TUIAHH MIOJI0 HANTMCAHHS KHUATH TPO TBOpUIcTh Jleci YkpaiHKH.

VY 1934 p. B.O. lllenotheR y Bili 57 pOKiB MOBEPTAEThCS 3 3aCiIaHHA. X04 (hOpMalIbHOI 3a00pOHH
ocenmutHcs B [lontasi #f He Oyno, omHAK ciM’a BTpaTHiia OyIMHOK, MaiftHO, po0oTy, ToMy Bomoaumup Onek-
CaHIPOBUY 3 IPYXKHHOIO iNe y celno Benpuk 10 cecTpu ocTaHHKOI. Moro crinkyBaHHsS oGMeKyBanocs nepe-
Ba)KHO POJAMHHMM KoJIOM, a B [TonTaBi Baanocs moOyeaTH juiie oauH pa3 y 1935 p. OnHak XBuIs "BEIUKOTO
Tepopy" 3HOBY He 00ililuia onanbsHOro npogecopa. 21 BepecHst 1937 p. B mocTaHOBI HA HOro apemT 3a3Ha-
qayiocs: "...MI03PI0EThCS Y 3JI0UnHaX, nependadeHux crarreo 54-10, 1.1 KK YPCP, ski BUABUIUCS B TOMY,
0 BiH CEpeJl HACEICHHS BHUCIIOBJIIOBAB KOHTPPEBOMIOIIIHI HACTPOI 3 HAI[IOHATICTUYHHM YXHJIOM, TaKOX
MepexoByBaB y cebe HalllOHANICTHYHO-KOHTPPEBOIIOLIIHY JiTepaTypy, Ky MOMIMPIOBAB cepell HaceneHHs "
[7, 104-105]. B.O. lllenoTheB, HAMArarOUMUCh 3aXUCTUTH ceOe, mucaB ciiguomy: "S Bipio B paJsHCBbKE Ipa-
Bocys... I xody, o0 OCTaHHI TPU POKH MOT'O SKUTTS 3UTAIIAINCS TAKUMHU HE3aIUIIMOBAHIUMH, STKUMH BO-
Hu Oynu B filicHOCT... He momyckaro nymku, mo0 y paasHCBKiil KpaiHi OyB 3acy/pKEeHH HEBUHHUH, sKi O
TSDKKI 3BUHYBaU€HHSI TPOTH HHOTO He 3Haxommiucs" [7, 254]. Ane ui cioBa, 3adikcoBaHi B MPOTOKONi, HE
MOTJIM BIUTMHYTH Ha pe3ynbTatd "ciigcTBa". Ta i Ha 10 MIr CIIOIIBATHCS 3aapellITOBAHMMA, SIKIO Y 3BUHY-
BayyBaJIbHOMY BHCHOBKY BiH 300pakeHHI IEHTPaIbHOI (iryporo HaJayMaHoi KOHTPPEBOIONIHHOI opraHi-
3amii: "BiH kepyBaB i 3aJjaBaB TOH YChOMY HallioOHaIicTHYHOMY pyxoBi y [Tonrasi" [7, 78].

e mix yac mepuIoro apeliTy Ha MPOTYJISHIl B TIOpeMHOMY nBOpi IlonTaBchkoro okpsimairy AITY
Bonoaumup OmnekcanapoBuy, 3iTkHyBIIKCH 3 Koctem ToBkauem, 3aaaB (atanbHe 3anuTanHs: "A mo, Tos-
Kay, Y4 HaC He MOCTPUIAOTH?", Ha 110 ToM BianoBie: "lle Bac He TopkaeThesi, 00 BH BXKE 3aCy/DKEHI, a BAPYre
cymuth He MoxkHA" [8, 114]. K. I. ToBkay nmomuisBcs. PenpecuBHUN MexaHI3M OUIBIIOBUIIBKOI CHCTEMH Y
pOKH "BEIMKOro Tepopy" IrHOpYBaB MpaBoOBi HOpMU. Butsr 3 mporokoiay Ne 4 3acimaHHs 0COONIHMBOI TPidKU
YHKBC y Ilonraecbkiit oomacrti Big 17—19 nucronana 1937 p. 3acBiguye, mo npodecopa LllenorbeBa 3acy-
JIAJTA JIO BHIIOI MipH TIOKapaHHs. BUpok Binpa3y OyB BUKOHaHUWH. Y JOBINII 5K, BUJaHIH POIUHI pernpecoBa-
HOT'0, BKa3yBaJocs, o "... cMepTh HacTasa B MicIsX yB’si3HeHHs 20 TpaBHs 1941 poky Bin napanidy ceprs”
[7, 324]. JonaTkoBe po3CiilyBaHHsS BCTAHOBWIO (aktu rpyboi danbcudikailii KpuMiHATBHOI CIIpaBH, IO
nano mincrasu npesuAii [TonraBebkoro obmacHoro cyny 5 numHst 1958 p. yxBamuTH pillieHHS MPO BiAMIHY
IMOCTAaHOBY OCOOJIMBOI TPIMKHM 1 MPUIIMHEHHS CIpaBH, 3a sikor npoxoauB B.O. lllenotheB, "3a HemOBEACHIC-
TIO TIpe/1 SIBJICHOT'O 3BHHYBaueHHs". IM Sl BUIATHOTO IMONTABIISI MOBEPHYIIOCS JI0 CIIBBITYM3HHUKIB YECHUM 1
HE3aIUIIMOBAHUM, SIKUM 1 OyJIO HACTIpaB/i 3a MOTO KHUTTSI.
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IJIOBAJIIBALIA SIK ®PAKTOP ®OPMYBAHHSA
CYUYACHOTI'O KYJbTYPHOI'O ITIPOCTOPY B YKPAIHI

VY cTaTTi BU3HAYECHO KYJIBTYPOJIOTIYHUH aCHEKT IMOHATTS "KYJIBTYPHHUH MPOCTip", JOCIIIKEHO OCHOBHI iJIX0-
I 10 HOT0 aHaji3y, BUSBJICHHH 3B’ 130K MK Cy4aCHUMH BUMOTaMH JI0 PO3BUTKY KYJIBTYPH i TyXOBHICTIO B €IOXY TJI0-
OaJizamii. 3anpONOHOBaHO KiIacH(DiKaIilo MiIXO/IB A0 BU3HAYEHHSI CYTHOCTI Ta PUC KOMIUIEKCHOT'O TOHATTS "KYJIbTYp-
HUHA TIPOCTIp", @ TAKOXX PO3KPUTO 3MICT IMX MiAXOMIB. Y CBITJI CYNEpPEwIMBOrO XapaKkTepy HaciilIKiB Tiobamizamii
PO3KPHUTO CYTh i CYNEepewIHBICTh ii BIUTHBY Ha PO3BUTOK KYJIBTYPHOI'O MPOCTOPY B3araii i YKpaiHu 30KpemMa.

Kniouosi crosa: KynbTypHHH IPOCTIp, T100ai3alis, MiAXOAX 0 AOCIIKEHHS KyJIbTYPHOTO IIPOCTOPY.

Knouxko Banenmun Ilemposuu, 00OKmop 3KOHOMUHECKUX HAYK, npogecop, npogeccop kagedpvl apm-
Menedxcmenma u ueeHm-mexuonozuil Hayuonanenotl axademuu pykogoosuux Kaopos Kyabmypsl U UCKYCCME

I'modanm3anus kak ¢paxkTop ¢GopMUPOBAHUS COBPEMEHHOI0 KYJbTYPHOI0 MPOCTPAHCTBA YKPaHHBI

B ctarbe omnpenenéH KyabTypOIOrHYecKUid aclieKT MOHATHS "KyJbTypHOE MpocTpaHcTBO". OmpenesaeHbl 0CHO-
BHBIE TIO/IXO/IBI K €ro aHajlH3y, BBUIBICHA CBS3b COBPEMEHHBIX TPEOOBAaHMIN K Pa3BUTHUIO KYJIBTYPhl U JYXOBHOCTH B
smoxy riobanmzanuu. [Ipemioxkena knaccupuKanus IMOAXOI0B K ONPEIETICHHI0 CYIHOCTH KOMIUIEKCHOTO ITOHSTHS
"KyJABTYpHOE MPOCTPaHCTBO". B cBeTe MpOTUBOPEUMBOro Xapakrepa IMOCIEACTBHI TIIO0ANN3aIMU PACKPBITHI CYTh U
MIPOTUBOPEYHMBOCTH €€ BO3ICHCTBHUS HA KYJIBTYPHBIN IpoIecc.

Kniouesvle cnosa: KynbTypHOE NMPOCTPAHCTBO, INIOOATU3AIMS, OJAXOAbI K UCCIEAOBAHUIO KYIBTYPHOTO IIPO-
CTpaHCTBA.

Klochko Valentin, Doctor of Science in Economics, Professor of the Art Management and Event-technologies
chair, National Academy of Managerial Staff of Culture and Arts

Globalization as a factor in the formation of modern cultural space Ukraine

The article defined cultural aspect of the concept of "cultural space” the basic approach to its analysis, found an
association of modern requirements to the development of culture and spirituality in the age of globalization of all
aspects of the life of man and society. Classification of approaches to determine the nature and characteristics of the
complex concept of "cultural space”, as well as the actual content of these approaches. In the light of the controversial
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nature of the effects of globalization in general are disclosed and contradictory effects on the development of the
cultural process in Ukraine.

This article analyzes the impact of the modern world-historical process of globalization on cultural Plenty of
countries and, in particular, of our country. First of all, the disclosed main approaches to the analysis of the subject of
research. Suggest my own classification of these approaches revealed their very content. In the light of the controversial
nature of the effects of globalization in general and the study of the contradictory effects of globalization on the
development of cultural space.

Following the definition of the categories themselves "culture" and "cultural space" is given its own
characteristic approach to the study of contemporary cultural space, the contents of the latter. Among these approaches
should be defined:

- The dynamic approach, which considers the cultural space in the continuous changes of its constituent
elements, causality, change in time and open space;

- A comprehensive approach taking into account the unity of material, social, technical, of the other elements
of the cultural space;

- A statistical approach based on the use of mathematical methods and calculations for the characterization of
the dynamics and changes in the cultural space;

- An integrated approach that traces the establishment of the relationship between the individual subsystems of
cultural space, taking into account elements of subjects and levels of government;

- Functional approach, considering the cultural space through a set of functions inherent to its individual
elements;

- The very essence of the dialectical approach globalization its impact on the cultural environment is seen as
internally contradictory process that combines the positives and negatives, barbu old with the new;

In Satya we show how to counteract the globalization of the major trends in births lead to confrontation in the
cultural space — between the desire for cultural integration with the world the danger of a gradual erosion of national
cultures, national cultural identity.

The originality of contemporary processes of globalization and the cultural space of states and nationalities is
manifested through the search for a compound of the principles and mechanisms of the relation of different parts of the
global whole while strengthening dialectical contradictory parts — uniformity and peoples that do not lead to the
disintegration of the whole, but rather strengthen and diversify the cultural play.

Disobeying cultural values of some of the other more developed countries, and mutual enrichment — that is
generally manifested planetary spiritual synthesis. It has nothing to do with kulturnvm imperialism and its
manifestations in the spiritual life (the preaching of the commercialization of "mass culture", "Westernization").

It is necessary to fight another negative feature of the impact of globalization on national cultural space — is the
risk of a gradual erosion of national cultures under the guise of their mutual enrichment. An analysis of the accumulated
Frantsiiets experience shows the usefulness borbv manifestations of popular culture "vesternizatszatsii" and the need for
state and public control of these processes, connections and mutual influence of national and international cultural
values.

This is especially important for Ukraine, which for centuries had their own state who could protect national
achievements. Even inherited from the past existing suschestvennyn different political interests, culture and preferences
of the population in different areas that can be observed and teretorialnomu (East — West), and language features (the
ratio of the Ukrainian and Russian languages), hopes at one time or another vector integration in the future, which gives
preference to one or the other part of the population, finally, especially education of different age groups of the
population — all this should not be an obstacle gradual entry of Ukraine into the globalization space and the associated
desire for cultural vzaimoobrascheniyu.

Already, this process occurs. It is reflected in the foreign policy of Ukraine to join the European political
structure. Will etosodeystvovat national identity of Ukrainian society? In our view, globalization of its very objective
logic allows you answer yes to this question. This is social optimism in assessing the impact of globalization on the
nature of changes in the cultural space of Ukraine.

Thus revealed the nature and the characteristics of the cultural space and the direction of exposure to the
processes of globalization, which was developed in the world, and analyzed the light of modern approaches suggest that
Ukraine has no prospects of joining the global scope.

Key words: cultural space, globalization, cultural approaches to the study of space, the dialectics of
contradiction and globalization in general and its impact on the nature and effects of changes in the cultural space.

OnHuM 3 HAHTIOMIMPEHIIIUX IMiIX0/1iB 10 BU3HAYCHHS KYJIBTYPHOT'O MPOCTOPY Ti€l un iHIIOT Aepixka-
BH € HOro MOCTIIKEHHS B paMKax IJI00anbHOI MOJIENi €KOHOMIYHOIO, COMLIaJbHOIO i JYXOBHOTO PO3BHUTKY
BChOro CBIiTY. CaMme 3 TaKHMX 3arajbHO CBITOBUX IMO3MIIIi JJOCTIPKYIOTh PHCH KYJIBTYPHOTO MTPOCTOPY MPOBi-
Hi 3axigHi BueHi b. ®peii [1], . Dykysama [2], K. Owmai [3], . Bannepcreiin [4], P. Pobeptcon [5], P. Kini
[6], B. Paiinike 7], I1. Ipykep [8], pociticbki mocainuuku I'. JAinirencbkuii, P. €Bcurnees, €. YTKiH, BiTUH3-
HsH1 BYeHi B. Byakin, A. ®ininenko ta iHnr. AHami3 BIUIMBY Ha KyJIbTYpHHI MPOCTip riiodamizailii sk Bce-
CBITHBOT'O TIPOIIECY 3HANIIOB CBOE BinoOpakenHs y mpansx K. Kokomuna, B. [nozemiieBa, O. KpaBuenka, C.
Cokonenka Ta iH. [Ipote icHye HEOOXiJHICTh MOJANBIINX HAYKOBUX PO3POOOK B ILOMY HAMPSMi, 3yMOBIICHA
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norpedaMy TOIIYKY HOBHX aCIEKTiB BIUIMBY 3arallbHOCBITOBUX TEHJEHIIIH PO3BUTKY KYJIBTYPHOTO MPOCTO-
Py Ha BITYM3HSHI 3MiHU B KYJIETYPHOMY CEpPEIOBHILI, 1110 MOB'SI3aHE 3 AMHAMIKOIO IEPETBOPEHB Y il cdepi
JYXOBHOT'O JKHTTSA. METOI0 CTaTTi € JOCHIIKEHHS OCHOBHMX IIJXOJIB /10 aHAJI3y BIUIMBY Tiio0amizallii Ha
MOSIBY 1 PO3BUTOK 3MiH, IO BiJOYBA€ThCS B KYJIBTYpl OKpEeMUX KpaiH, 30KpeMa y BiTuM3HsHINA. Busisieni ic-
TOTHI HEIONIKH, 10 IMAHEHTHI caMiii Tjo0ai3aii 1 37aTHI MOPOIKyBaTH HEraTHBHI PHCH B HaIllOHAJIbHIN
KYJIBTYPI.

KynbTypa K icTOpHYHO BU3HAYEHHH piBEHb PO3BUTKY CYCIUIBCTBA 1 caMOi JIFOIMHH 3HAXOAUTH CBIi
BHpa3 y popMax opraHizaiii >KUTTA i AisTTbHOCTI Jiroied. [TOHATTS KyJIbTypa pO3KpUBAE CYTHICTD JIFOJICEKOTO
OyTTs, 1110 OXOILTIOE K chepy MaTepiaJbHOro, Tak 1 JyXOBHOI'O YKUTTS JIFOJIEH, 3aci0 peasizallii TBOPUYOCTI 1
CBOOO/IM CYCHITBCTBA 1 OKPEMOT JIFOIUHHU.

KynbTypa B €eTUMOJIONiYHOMY PO3yMIiHHI — I1€ 1ICHHUI 1 MOpaJIbHUN CTaH CYCHLIbCTBA, SIKUI BU3HA-
YaeThCsl MaTepialbHUMH YMOBAMH JKUTTS CYCIIUILCTBA 1 3HAXOAWTH CBill BHpa3 B ioro moOyTi, ijeonorii,
OCBITI 1 BUXOBaHHI, B JOCATHEHHSX HAyKH, MUCTEITBA i JliTepaTypu. Take MHUPOKE PO3YMIHHS KYIbTYpH
3HaXOJIUTh CBill BIIOWUTOK i1 B 0araToCTOPOHHOCTI KaTeropi, sKi BU3HAYalOTh TOW YW iHImMA 11 acnekT. Tak
cdepa KylnbTypH BU3HAYa€ 0OCAT €IEMEHTIB CaMOro MOHATTS; ISHHMIA 11 3MICT — 3aci0 BHUpa3y IUX €IeMEH-
TiB, 3aJI©KHHUU BiJ ICHYIOUMX CYCIUIBHUX BITHOCHH, ()OPMH BUPa3y — PO3KPUBAIOTH 3AJICKHICTH 0a30BOT0O
MOHSATTS BIIMIHHOCTEH MOBH, PENiriiHUX YSBIICHb Ta IHIIMX HAllIOHATBHUX ocoOmuBocTed. [ToHATTS "KyIb-
Typa" pO3KPUBAETHCS TAKOXK 1 B pOpMax XyJ0KHBOI TBOPUOCTI JItojiel (JIiTeparypa, ernoc, MUCTEITBO, JiTe-
paTypa, apxiTeKkTypa, KOMIUIEKC iHIIMX AYXOBHHX IIHHOCTEH). JI0 CKIaJOBHX €IEMEHTIB KyJIbTYpH Haje-
XKHUTh 1 MarepiaibHa KyJNbTypa, IO BiloOpa)ka€ CYyKYIHICTh MaTepialbHUX OJar, CTBOPEHHX JIOJCHKOO
Mpariero, CyKyIHiCTh HA0yTHX 3HaHb, HABUYOK 1 BMiHb, HArPOMAa/DKCHUX OaraTbMa IMOKOJIIHHIMHM 3a BECh I10-
nepeNiHiil eTan po3BUTKY CYCIUILCTBA.

OnHak, He3BaXKaOUM Ha YMCIICHHI KpUTEPil CYyTHOCTI Ta XapaKTEpPHUX PUC KYIbTYpH SIK ()CHOMEHA,
3aCJIyrOBY€E Ha yBary BeCHHS B HAYKOBHUI OOIr 111¢ OJIHIET KaTeropii, 0 Ma€e IpsMe BiJHOIICHHS 10 CTYIICHS
MOUIMPEHHS KYJIBTYPHUX HaJ0aHb — "KynbTypHHH mpoctip”. BiH Moxke OyTH pi3HOMaHITHHM 3a 00CATOM,
OXOILTIOIOYHMM MIKpPO — , ME€30- Ta MAaKpopo3MipH. BiH 31aTeH oxapakTepu3yBaTH CTPYKTYpPY Ta CyTHICTb I1O-
MIMPEHHS KyJIbTYPHUX HaJ0aHb, XapaKTep i MeKi B3a€EMOIIPOHUKHEHHSI IOCATHEHb KYIBTYpH, 1X AMHAMIKY, &
TaKOX CTYIiHb B3a€MOBILUIMBY HAIlIOHAJBHOI 1 CBITOBOI KYJIBTYPH.

KynbTypHu#t mpocTip BU3HAYAETHCS K MEKaMH TEPUTOPIaNbHOI CIUTBHOTH (KpaiHa, perioH, MicTo,
MICIIEBICTh TOIO), TAK 1 COMiaJbHUMHU Ta MpO(ecifHUMU 3HAHHSMH i XapaKTePUCTUKaMU. Take po3yMiHHS
MOHATTS. KyJBTYPHOTO MPOCTOPY BUXOAUTH 3 MOHSTTS KYJIBTYPH SIK TaKol — TOOTO sSIK 0OMEKEHOI MicleM i
4acoM JKHMTTS JIFOJCHKOI CIIUIBHOTH. [71es MeBHOT 0OMEXEHOCTI, a 3BIICH 1 MEBHOT 130JIA11iT KYJIbTYPHHUX MPOC-
TOpiB (CepeIOBHIL) TTOXOAMTH 3 ifeil MHOKHHHOCTI KYIbTYp, BUCYHYTHX BilOMHUMH MuciuTensmu M.-B. Te-
te, ®. lumnepom, H. I'epuepom, kyiabryponoramu O. Ilnenrnepom, M. Bepasesum ta M. JlaHiJIEBCHKHM.
Tax, M. JlanineBcbkuii B mepiriid momoBrHI XIX CTONITTS BUCYHYB KOHIIEMIIIIO "3aMKHEHOTO (JIOKaJIbHOTO)
PO3BHTKY KYJIBTYp", 32 SIKOIO KOXHHI HapoJ GopMye BIacHY crelu(iuHy CHCTEMY LIHHOCTEH, Ka claOKo
KOHTAaKTY€ 3 IHIIMMHU KyJIbTYpaMH 1 HE JIOMYCKaE MPOHUKHEHHS B ii Ti7I0 4y>KOPiJHUX eeMeHTIB. binbi To-
ro, iCHy€e cucTeMa THIIIB JIFOJICTBA, SIKi BAIOTH I1epeBary NMeBHUM TUIAM KyJIbTYpH (AMHAMIYHIN yTHIITap-
HO-TIPAKTHUYHIN KyJbTypi Ha 3aXolli, CIPSIMOBaHIH Ha IEPETBOPEHHS MPHUPOAM 1 CYCHUIBLCTBA, 1 MPOTUIICK-
HICTh 11 MaNopyxoMmiii, crorysiaanbkid KynbTypi Ha CXOofi, 3/aTHIM JTUIIe BiATBOPIOBATH ceOe HA MPOTs3i
MOKOJTiHB. JIOTTYHUM HACIHIZKOM I[LOTO € MIEPEKOHAHHS B TOMY, IO €JMHOI 3arajbHOIIOJICEKOI KYJIETYpH HE
icHye. BoHa BKkiIOuae B cebe 0OMEXEHY 4acoM i MPOCTOPOM OaraTOMaHITHICTh KyJIbTYPHUX CBITiB, KOXKEH 3
SKHX Ma€ iIMaHEHTH1 HOMY BJIACTHBOCTI.

KynbTypHuU#t pocTip CyCHijibcTBa BUSBISIETbCS HE TUILKUA B MOBI, JIITEpaTypi, My3HIli TOIIO, a i B
MaTepiadbHHX pedax. [HTep'ep, ofsr, MpeaMeTH MOJCHHOTO KOPUCTYBaHHS SICKPaBO BiOOPaXKyIOTh CBIiTO-
TJIsiL, PIBEHb IHTENEKTYAIBHOTO, KYJIBTYPHOTO 1 TyXOBHOT'O PO3BUTKY OCOOHCTOCTI.

BcecsitHill nporiec rinobamizamii MOTY)KHO BIUIMBAE€ Ha BCi aCMEKTH KyJIbTYpHOTO IpocTopy. Bin
PO3IIUPIOE MOJIE CBITOBOrO 1H(GOPMAIIIMHOrO CepeaoBuIla, 3a0e3euye J0CTYI JIOAUHA JI0 CBITOBUX IHTENE-
KTyaJIbHUX Haj0aHb. [ TMOOKMH aHai3 BCEOIYHOrO BILUIMBY II00aji3allii Ha KyJbTypy Cy4acHOTO CBITY Mae
HE TUTbKK aOCTPaKTHO TEOPETUYHUH XapaKTep Ta MOSCHIOE CYTHICTh Ta 0araToacleKTHICTh B3aEMOMPOHHK-
HEHHs KyJnbTyp. BiH no3Bonsie 3poOMTH pealibHI MPAaKTU4HI pEKOMEHJAIIl B OIiHIII PO3BUTKY 1 HANpsMiB
YIOCKOHAJIEHHS KYJbTYPHOI'O CHIBPOOITHMIITBA, B 3a0€3MEUEHHI JOCTYIY 3BHYANHIN JIFOIUHI 10 BCeOIUHOT
iH(OpMaIlii Ta CBITOBHX IHTENEKTyaIbHUX HAI0aHb.

Oco0arBO BENMKOT0 3HAUCHHS HaOyJa moTpeda bOro aHalizy Ha cydacHoMy erami. Kpax Torasira-
PHUX MOJITHYHUX, CKOHOMIYHHX 1 COI[IaJIbHUX CUCTEM, BHACIIIOK SIKOTO KapAMHAJIBLHO 3MiHMJIAaCs I100aabHa
CHTYyaIlisl 1 3arajibHa MOJIITHYHA KapTHHA CBITY, BiIOYJIOCH CTBOPEHHS BEMKOT KUIBKOCTI HOBHX HE3aJISKHUX
JieprKaB, 3MIHM TONIITHYHKUX 1 COIIalIbHUX CUCTEM Yy HOBHX HE3aJIKHUX KpaiHaX, MMOCHUJIEHHS MPOIIECiB III0-
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0anpHOI IHTErpallii — Bce 1ie Ma€e BeIMYe3H1 icTopuyHi Hacmiaky. [1ig BIUIMBOM IMX IpoIieciB Ha mopo3i XXI
CTOJIITTS CBIT 3iTKHYBCS 3 HU3KOIO HOBHX TJI00ANTBHUX MPoOJIeM, 10 BUPIMICHHS SIKUX BiH HE OYB MiJrOTOB-
neHuit. Bece 1e 3yMOBITIOE 3pOCTaHHSI 3HAYEHHS JOCIIPKEHb MPOIECIB, SIKi BiJOYBAaOThCS B KYJIBTYPHOMY
MPOCTOPi CHOTOJICHHS.

[Migxoau 10 BU3HAYEHHS CyTHOCTI Ta XapaKTEPHUX PUC TAKOTO0 KOMILJIEKCHOTO MOHSTTS, K "KyJIbTY-
pHUit pocTip" MOKYTh OyTH KiTacu(ikoBaHI 32 HU3KOK 03HakK. Cepel [UX MiAXOIB CIIiJ] BiA3HAUNTH:

- IMHAMIYHUH MIXiA, M0 po3rsaac KyIbTypHHA TPocTip B Oe3repepBHUX MPUIMHHO-HACTIIKOBUX
HOro CKIIaJIOBUX €NIEMEHTIB, Y 3MiHaX i B 4aci i B IpocTopi;

- IHTErpaliiHUN MIAXiJ, M0 IPOCIIIKOBYE BCTAHOBJICHHS B3a€MO3B'SI3KIB MK OKPEMHUMH IIJICHUCTE-
MaMH KyJIbTYPHOTO IPOCTOPY 3 BPaxyBaHHIM €IIEMEHTIB, Cy0'€KTIB Ta PiBHIB YIPaBIIiHHS;

- KOMIUIGKCHUH MiAXid, BPaxOBYIOUHMH €IHICTh MaTepialbHHUX, COIIAJbHHUX, TEXHIYHUX Ta IHIIUX
€JIEMEHTIB CHCTEMHU KyJIbTYPHOT'O IPOCTOPY;

- TIPOIIECHHH TIJIXiJ], 3aCHOBAHUI Ha PO3TJIIsiIi KYJIBTYPHOTO MPOCTOPY SIK CYKYITHOCTI B32€MOIIOB'SI-
3aHUX 1 BUIUIMBAIOYMX OJHA 3 OJHOI 3MIH;

- (GYHKIIOHATLHUH TIIXiM, 0 PO3TIIsAae KyJIbTypHHI MPOCTIp Yepe3 CYKyNHICTh (QyHKIIiN, BIacTu-
BUX HOr0 OKpEMUM €IEMEHTAM;

Buxopsum 3 BUIEBKa3aHUX IMiIXO/iB, TPOCTEKUMO HAMPSIMHU BIUIMBY BCECBITHHOTO MPOIIECY riioba-
Jizanii Ha KyJIbTypHHH MPOCTIp.

JIMHaMIYHICTh 3MiH B KyJbTYPHOMY IIPOCTOpi, HOTO OCHOBHHX €JIEMEHTax 3yMOBIIEHA HacamIiepes
JUHAMIYHICTIO CaMOT'0 IPOIIeCy IJ100aizalii, a TAKOXK 3aJICKHUTh BiJl 1aJICKTUKHA PO3BUTKY HAyKOBOI'O 3HAH-
HsI, BiJ| MIBUIKOIO HAYKOBOTO OCMHCIICHHS pealbHHMX IJI00alli3alliiHuX IMporeciB. Ko riodaizamis sk
CyCHiTbHA JaHICTh, sIKa OpOpMIICHA B OCHOBHHMX CBOiX pucax mie B 70-X pokax MHUHYJIOTO CTOJITTS, TO ii Bi-
NOOpakeHHsI 1 HAyKOBE OCMUCIIEHHS BCiX il acleKTiB, BKIIOYAIOUH 1 BIUIMB Ha KYJbTYpHE CEpeJOBHIIE Jia-
JICKTMYHO BiZICTa€ MPUHAWMHI Ha JECATUPIYYS — paHille Ha 3aX0i, Mi3HIIIEe B JOCIIHKCHHIX POCIMCHKUX Ta
BITYM3HAHUX BueHUX. [lepii 3raaku npo riaobdaizamiro 3Haxoaumo y Jox. Makmina (1981 p.) ta T. Jlepirra,
aMepHKaHChKUN corionor PoOepTCOH BHUKIIAB OCHOBH CBOET KOHIIEMIIIi, Y TOMY YHCIHI 1 B CyTO KYJIBTYpHIl
rajysi, B COIliaJIbHIN mpaiti [5].

OcMucieHHs pi3HUX acleKTiB Tao0ani3anii, B ToMy YKcii 11 BIUIMBY Ha KYJIBTYPHHH MPOCTIip, 3HAXO-
IMMO B TpaliX pociiickkux BueHux B.lnosemimera, M.J[lensarina, M.YenikoBa, YKpaiHCBKUX JTOCTIAHHKIB
O.binopyca, C.Cokonenka [10], A.®ininenka [11] ta in. Topkaroduch caMoro BIUIMBY Tiio0aizallii Ha KyJib-
TYpHHH TIPOCTIp KpaiHu, CIIiJl 3a3HAYMTH, IO B MEPIIy Yepry 3a3HAIOTh TAKOTO BIUIMBY HAMOLIBII TUHAMIUHI,
MOBEPXOB1 IIapH KyJIBTYPHHUX BiJIHOCHH, OpraHi3amifHO-IpaBOBi 3acaj KyJIbTYPHOTO IIPOCTOPY, LIO IILTKOM
BIJIMOBI/Ia€ JIaJIEKTUII PO3BUTKY 0a3MCHUX 1 HAIOYIOBHUX Kareropiid. Uepe3 3MiHU opraHizaliifHO-IIpaBOBHX
YMOB T103HAYAETHCS BIUIMB II00ATi3allil Ha 1HINI ACTIIEKTH KYJIBTYPHOTO IPOCTOPY — IEPeXij 10 BUINOI KOPIIO-
PaTUBHOI KYJIBTYpH TIIPHEMCTB 1 OpraHizaiiii boro npodiito, ONTUMAIBHE MTOEAHAHHS PUBATHHUX 1 CYCITi-
JMBHUX IHTEPECIB y PO3BUTKOBI KYJIBTYPH, BJOCKOHAJCHHI MEHEMKMEHTY. ['nobanizamiss qUHAMIYHO CHpUsE
JOCSITHEHHIO THYYKOCTI 1 cTabLILHOCTI, MOOLTFHOCTI T OTIEPaTHBHOCTI B IPUHHSATTI PIillICHb.

[Ipore nHAMIYHICTD 3MIiH B KYJIBTYPHOMY IPOCTOPI 3aJICKUTH B TIEPILY YEpPry BiJ| CTYICHS IPUCYT-
HOCT1 KpaiHu B riobamizalifHUX 3MiHaX, M0, B CBOIO Yepry, 3yMOBJICHO PEaIbHUM PIiBHEM €KOHOMIKH Ta
COIIaJIbHO-KYJIBTYPHOT'O PO3BUTKY. 30BHIIHI 1 BHYTPIlIHI YMOBU YKpaiHW, 30BHINIHS arpecis, BHYTPIIIHI
MPOTUPIYYS FAIbMYIOTh yCi CIIPOOHM aKTHBHOI y4acTi YKpaiHu B Ti00aii3amiiHuX mpomecax, 3aBaatoTh pe-
ai3yBaTH MepeBard Mi>XHapOIHOTO TIOJIUTY Tpalli Ta ONTHMI3allii KyJIbTYpPHOTO IPOCTOPY.

Hactynuui#t migxix 10 BU3HAYEHHS CYTHOCTI 1 XapaKTEPHUX PHC KYJIbTYPHOT'O MPOCTOPY Ta CIELH-
(iku BIUIMBY Ha HUX TJI00AJI3AI[IfHUX MPOIECIB, 110 PO3TOPTAETHCS B CBITI, € NOJepKaHHS KOMILIEKCHOCTI
BCIX JpKepedn 1 mioiM eBOIIONIT Ik caMoro MpocTopy, sIK i riiodaizailii, 110 Ha HhOrO BIuHBaE. KynbTypHO-
ITyXOBHE 30JIMKEHHS KpaiH sIK B INIO0AJILHOMY, TaK i B PEriOHAILHOMY BHMIipax BiIOYyBa€Thcs B pasi, KOJIH
TICHO Y3TOIDKYIOThCS MiXK COOOI0 €KOHOMIUHI, TIOJIITUYHI, KYJIBTYPHIi 1 [yXOBHI 3aIIUTH 1 iHTEpECH JIOACH Ta
MOXIIUBOCTI 1X 3aj0BosieHHsI. [Ipy boMy He nuiie HaOyBa€e OUTBII 3pUIHX PUC KYJIbTYPHUH TPOCTIP KOXKHOT
Haii abo Jep>kaBu, a i GOPMYETHCS MIATPYHTS JUIsl peatizallii BIacTHBOTO ri100ai3alii mparHeHHs 10 0co-
ONMBOI, TpaHCHAIIOHALHOI (hopMH KUTTA. Bimommii Teoperuk 1.Bamnepcreiin [4] oqHuM 3 mepmmx AiHIIOB
BHCHOBKY IIpO iCHYBaHHS "TpaHCHAIIOHAJbHUX CYCHUIBHHUX MPOCTOPIB", CKIIAJOBOI0 YACTHHOIO SKUX €
KyJBTYPHUH MPOCTIp, MOMIMPEHUH SK HAa HAIlIOHAJbHI, TaK 1 HA PEriOHANBHO-TEPUTOPIAIbHI CIUTEHOTH JIFO-
Jeid. Bkl Toro, mofanbiiui ycmix rirodanizaiiifHuX IporeciB € 3aI0PYKOK CTBOPEHHSI €IUMHOIO 1 LLTICHO-
T'O CBITOBOT'O MPOCTOPY, BKIFOYAIOUYH 1 HOTO KYJIBTYpHO-TyXOBHI aCIIEKTH.

HacrynHu#i migxin — 11e CTaTUCTHYHUN MiAXIA 10 AOCTIKEHHS KYJIBTYPHOTO MPOCTOPY, HOro puC,
TEHJICHIIIH 1 3MiH B HbOMY Ta XapaKTepy BILTUBY Ha HHOTO riio0amizallifHUX 3MiH — BUMarae MpHKIaJIHOTO
3BITHO-MAaTepiaJbHOTO aHamizy. Jleski acmekTH po3BUTKY KYJIBTYPHOTO MPOCTOpY (AMHAMiKa MatepiaibHOI
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0a3u, YHCENBHICTD 1 CKJIAJ] 3aHATHX, XapaKTep TEPUTOPiaIbHUX 3pyLIeHb, TUTOMA Bara Mirpaiii TOIIO) Miji-
KOM TIJJal0ThCsA CTAaTUCTHYHOMY OOpaxyBaHHIO. llefi minxin 3maTHWE BiTOOpasuTH SAK 3arajbHHUM 00CST
MPOCTOpY, HOTO AWHAMIKY B 4Yaci, TEpUTOPIaIbHUIA 3pYIICHHS B HbOMY, TaK 1 3MiHH, SIKi BiOyIMcsS BHACITI-
JIOK BIUIMBY TJ00ani3amiiHUX TEHJCHIIM Ta CTYNEHIO 3alydeHHs KpaiHu (perioHy) B CBITOrOCIOAApCHKi
3B's13ku. CaMe BUKOPHCTaHHS I[OT0 MiIX0My 3aTHE HAHOUIbIII HAOYHO MEPEKOHATHCS Y BarOMOCTI BIUIMBY
riobanizaiiftHoro (Gakropy Ha JUHAMIKY COIIAIbHO KyJIbTYPHOT'O IPOCTOPY Ta XapakTepy 3MiH B HHOMY.

CraTHCTHYHHN aHAIi3 HACIIIKIB MPUIHATHX PIillICHb J03BOJISIE BYUACHO TIOMITUTH SIK IO3UTHBHI TaK i
HEraTHUBHI 3pYIICHHS 1 MPUIMATH BIAMOBIIHI KOPUTYIOYl 3aX01U. B 11bOMY MoJIsirae akTyajabHICTb 1 JIHOBICTh
IBOTO MiXOAY JI0 aHAJI3y JOCIIIKYyBaHMX IPOIIECIB.

Hacrymawuii miaxia 10 BU3HAUYEHHS KYJIBTYPHOTO IIPOCTOPY 1 XapaKTepy BIUIMBY Ha HBHOIO TJI00aizarlii-
HUX 3pYILIEHb Y CBITi € IPOIIECHUH Miaxija. BiH 3MaTHHI pO3KPUTH MOCTIHO PYXJIMBUI MPOLIEC CYKYITHOCTI 3B'S3-
KiB PI3HOTO PIiBHS SIK B TATY31 KYJIBTYPH MDK OKPEMHMH ii elIeMEHTaMHU TaK i JUIsl aHAITi3y B3a€MOBIUTUBY KYJBTY-
pH B IIJIOMY Ta OKpEMHUX 1i €IEMEHTIB 3 IHIIMMH CTOPOHAMH CYCHUTBHOrO XHTTsA. CyTh Takoro miaxomy,
copmysboBanoro P.PobepTcorom [5, 3], mposBIIsEThCA y TOMY, 1110 II00aIi3allis — e cepis eMITipru4HO (ikco-
BaHHX 3MiH PI3HOPIHUX, OJTHAK 00'€THAHKX JIOTIKOIO MTEPETBOPEHHS CBITY B €JJUHE I1ijie. Take po3yMiHHS T1100a-
Ji3aIii MO>KHA BITHECTH 1 JIO TIOHATTS KyJIBTYPHOT'O IPOCTOPY, TPaB/a 3 Ti€l0 0OMOBKOIO, IO BiH TTOBHHEH BKITFO-
YaTH He JIUIIE 30BHIIIHI, 8 i BHYTpIlIHI 3MiHH, 00YMOBJIEHI CTAHOM PO3BHUTKY CAMOT'O CYCIUIHCTBA 1 HOrO pyXy
JI0 CBITOBOI CHUTBHOTH. OCOOIUBICTD IIHOTO MiIXOMY MPOSIBISIETHCS B TOMY, 1110 OJIHI 3MIHHM TTOBHHHI TIEPEXOTUTH
B 1HIII SIK CKJIAJI0B1 €JMHOTO PYXJIMBOTO MPOIIECY, OXOILTIOI0YOr0 OLIBIIICTh (SKIIO HE BCi) CKIAIOBHX.

Hapernri, BaxxnuBuil mifxia qo aHanizy BIUIMBY riiodanmizanii Ha GopMyBaHHS Cy4aCHOTO KYJBTYp-
HOT'O TIPOCTOPY — I1e QYHKIIOHATBHUN MiAXix. SIK KyJIbTYpHHUH MPOCTIp, Tak i rio0ami3allis MOBHHHI PO3TJIs-
JYBaTHUCh B €THOCTI CBOIX CKIamoBuX. lle 3amopyka KOHKPETHOCTI 1 JIHOBOCTI MPOBEACHOr0 aHami3y. biib-
IICTh TOCTIAHMKIB PO3MIISIAE TI00aNi3alliio SK TIaJeKTHUHY CYKYITHICTh Ta €IHICTh TaKUX 11 CKJIaJ0BHUX, K
TPaHCKOP/IOHHI TIOTOKM TOBapiB, MOCIHYT, KamiTanxy, TEXHOJOril Ta iHdopMarii, nmepecyBaHHs JrOACH MiK
KpalHaMH, TepUTOPIaNbHOI Ta IHCTUTYLINHOI IHTErpallii pUHKIB, MOMMPEHHS B CBITOBUX MacIITabax Jisiib-
HOCT1 KOpIOpailii, CTBOPEHHS MXKHAPOJAHUX 1HCTUTYTIB, BAOTHO-(PIHAHCOBI BiTHOCHHH, CIUILHOTO OY/IiB-
HUITBA 00'€KTIB, 0OOMiHY HaYKOBO-TEXHIYHOIO iH(POPMAIII€I0, CITIIbHA MIATOTOBKA KaApiB, MOMMPEHHS HaIli-
OHAJBHUX TIONITHKH 1 KyJIbTYpH Yepe3 JIepKaBHI KOPAOHH.

Came Takuii migxin HaOLTBII BiOBINA€E CyTi KYJIBTYPHOTO MPOCTOPY Ta ritodaizallii sk mporecis,
PO3KpHUBAIOYH iX CYyTHICTh Yepe3 €IHICTh CTPYKTYPHUX YacTHH. [ialeKTHYHUHN TiIXiJ XapaKTepu3ye €IHICTh
1 CYIepeyHICTh IIUX MPOLECIB Yepe3 TX Pi3HOMAHITHICTH 1 BOJHOYAC Yepe3 iX CYNepeyHOCTI, Yepe3 AialeKTH-
YHY €JJHICTh MIO3UTHBIB 1 HETATHBIB, OOPOTEOY KOHCEPBATHU3MY 3 HOBATOPCTBOM, CTAPHX Ta BILKMINX Gopm,\
3 (opMamMu 1 MeTOaMU HOBMMH. B TOMY 1 )KHTTEBICTB 1[LOTO MpoIlecy. [ 100ami3amito Ciig po3risiaaTH K
00'€eKTUBHO 3yMOBIICHHI MPOIEC TAKUX MAKpPO- Ta MIKpO3PYIIEHb, O BEAYTh J0 NEPETBOPEHHS HAIlOHAIb-
HOT'0 HAPOJHOT OCIOJIAPCHKOT0 KOMITIEKCY B CKIIAJIOBY €JMTHOTO CBITOBOI'O TOCIIOIAPCTRA.

[MozuTuBu riobamizallii MONATalOTh Y TOMY, IO BOHA CIPHUSE 3POCTAHHIO MPOAYKTHBHHUX CHII Ta 1H-
TeHcu(iKaIii rocnoJapchbKuX 3B'13KiB HA OCHOBI CYy4acHOi KOMYHIKaTHBHOI TEXHOJIOT11, B3aeMo30arayeHHIo
HAI[IOHATBHUX KYJIBTYp. B ramysi KynbTypHOr0 IpocTopy — 1€ MUISAX JI0 TIEBHOT IeHTpai3allii Ta yHidikarii.

Henoniku x riobanizamii B oMy — HOTTHOIEHHS PO3PUBY MK €KOHOMIYHO MOTY>KHUMH 1 BiJCTa-
JMMH KpaTHaMI; MK pIBHEM JIOXOJIIB KpaiH, KOPITOpalliil i OKpeMUX JIFo/IeH, 1 HepiBHOMIPHUH TX PO3MOALT; MK
EKOHOMIYHOIO 1 IOJITUYHOIO OPTaHi3allielo CyCHiIbCTBA; XMKAI[bKe BUKOPUCTaHHS HEBIITBOPIOBAHUX PECYPCIB
crnabopo3BuHeHUX KpaiH, aisutbHicTh THK Ta 1X 10UipHIX HiIIpHEMCTB, 10 Pa3oM 3 TO3UTUBHHMHU HETATUBHO
BIUIMBAIOTh Ha EKOHOMIKY Ta €KOJIOTII0 MpUMalounX KpaiH; HeraTuBHi HACIIIKKA HEepEeryabOBaHol riiodaizarii
y ¢iHaHCOBi# cdepi, Mo iX BiI3HAYMB OJHUM 3 TepmHX Bijomuil BueHuid [Ix. bxareati. Jlo mux HeraTuBHUX
HACIIAKIB r100ati3arii coriabHO-eKOHOMIYHOTO PO3BUTKY CITiJl IOJAATH HETHYYKY IOIITHKY KEPIBHUX OpraHiB
rinobamnizanii — MB®, CeitoBoro 6anky, BTO Ta iHIIMX MiKHApOJHWX OpraHizalliii B MPaKTHIl MPOBEICHHS
riobamizaitii. L{i pucH, BUXoasum 3 HeomOepanbHOT 11€0JI0TiT — TEOPETUYHOT OCHOBH III00aTi3allii — MeXaHIuHO
MEPEHOCSATH MOHETAPHY MOJITUKY 1 TOJITUKY PUBATH3ALlil HA CIA00PO3BUHEH] KpaiHH, M0 TOPOJHKYE JIaHIIO-
TOBY PEaKI[if0 MBUJKOTO MEPEeMIllIeHHs] KPU30BUX SIBUII 3 OJHIEI KpaiHU B iHIIY, pyXy "rapsaux” rpormiei 3
HOro HeraTHBHUMH HacIiIKaMu. Bce e yTpy/IHIOE afanTallio CyCcrijibcTBa 0 YMOB TII00amizaliii.

KynbeTypa BHcTymnae sk miHHICHUH (pakTOp AYXOBHOCTI, TOOTO BUIIOT ()OPMH KOHCTUTYIOBaHHS OCO-
0 Ta il MeHTAIITETY, 10 POPMYETHCS YMOBAMHU PEALHOTO KUTTS, 30KpeMa i 00yMOBIIEHHX MPOIIECOM TJI0-
Oamizanii. KynsTypHHUI acliekT 1[bOro Mpolecy afanTallis HallloHAIbHUX KYJbTYPHHX I[IHHOCTEH /10 CBITO-
BOT'0 KyJbTypHOIro HanOaHHs. Llel mporiec sk 1 riio0amizaliist B I{UIOMY, AiaJIEKTUYHO CYIIEPEWINBHH — pa3oM
13 3aII03MYCHHSIM CBITOBHMX KYJIBTYPHHUX HaJ0aHb, 10 30arauye HalllOHAIbHY KyJIbTYpPy HYXOBHHUMH LIHHOC-
TSMH IHIIMX KpaiH, BiH BiI4yBa€ B 3pocTarodiil Mipi i Hebe3IeKy MoCTyMOBOro po3MUBaHHS HAI[IOHABHUX

KyJIbTYP.
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CamMe TOMY B KYJbTYPHOMY MPOCTOPI BiTOOpaXka€Thcs MPOTHOOPCTBO MOPOKYBAHUX TJ100aTizalli-
€10 OCHOBHHUX TEHJICHIIIH: TIparHeHHsI 10 KyJbTYPHOI 1HTErpallii i3 cBiTOM 3 MparHeHHsM 0 3aXHCTy Hallio-
HAJIBHUX KyJIbTYPHUX LIHHOCTEH i mpioputeriB. ['mobamizamis B ycix cdepax, — nume . JligireHcbkuid, —
MPOSIBIIIETHCSL Yepe3 3acid MmoeHaHHS MPOTHWICKHUX TeHEHIiH. BoHa Hece 3 0000 BOJHOYAC TTOCUIICHHS
OJTHOPIAHOCTI 1 pi3HOPIAHOCTI JroAcTBA. [IpH IbOMY TEHJIEHIIIsI 10 MOCHJICHHS Pi3HOPIAHOCTI HE IPU3BOIUTh
JI0 PO3MAaLy LIJIOr0, OCKLIBKH BUPOOJIAETHCS MEXaHI3MU Ta MPUHIIMITY CHIBBIIHOIICHHS PI3HOPIAHUX YaCTHH
riobansHOro 1inoro [13, 25-26]. Icnytoya Mozens "cTyniHuaToi inTerpaiii”, abo "€Bponu KOHIEHTPUIHHX
K" came i nmepeabavae MOCTYMOBICTh, CTYIEHYATICTh 3TyYEHHS JI0 IHTErpamiiHuX JTOCATHEHb PI3HUX CYC-
MUIBCTB. 32 TaKOK TEOPIK0 BCEPEAMHI IHTErpaliifHOrO COI3Y YTBOPIOETHCS SAPO 3 HAMOLIBII riiobaliizoBa-
HUX JIep)KaB, a HAaBKPYTH — KOJIO Jiep KaB 3 MOCITIIOBHO 3MEHIIYBaHO TIHOMHOIO iHTerparii. [TocmigoBHO
rio0alizoBaHi CyCliIbCTBA HAOMMKAIOTHCS JIO IIEHTPY, a OTXKE, 1 10 HAHOLIBII JOCKOHAINX CTYIEHIB JyXO-
BHOTO 30aradeHHs. Llg Teopis, He IUBISIYUCH HA JIEIIO MEXAHICTHYHY, & TOMY 1 CIIPOIIEHY CXEMY CIIPHITHSIT-
TS, B LIUIOMY BipHO BijoOpakae, Ha HAIll TIOTJISL, iCHYIOUI TEHJEHII KyIbTypHOro OOMiHY i (hopMyBaHHS
KYJBTYPHOTO MTPOCTOPY OKPEMHX KpaiH.

[posiBu mianeKTUYHOT B3a€MOJIIi IBOX MPOTHOOPYUX CTOPIH KYJIBTYpHOI ritobamizaiii He MoKe 3BO-
JTUTHCH IO MIJIKOPSHHS KYJIbTYPHHMX IIIHHOCTEH OJHUX KpaiH IIHHOCTSAMH IHIIMX, OUIBII PO3BUHYTUX (HE-
3Ba)KalOuu Ha €KOHOMIUHY MOTYKHUX OCTaHHIX Ta TXHIH BIUIMB HA MDKHAPOJIHY €KOHOMIKY i MmomiTHKy). He-
MiZIKOPEHHS, a B3a€MO30aradeHHs JyXOBHOTO — KYJIbTYPHOTO JKHUTTS — OCb 4YOI'0 BHMAarae MpaBUJIbHE
PO3YMIHHS TJ100aJTi3aIIHHOT0 MPOIECY ChOrOJCHHS, 1€ MPOSBIIAETLCS 3arajbHOIIAHETAPHUN JTYXOBHHUM CH-
HTe3. [obanizamis KyabTypd HE Ma€ HIYOTO CITUTFHOTO 3 KYJIBTYPHHM IMIIEpiai3MOM, IIO MOJISTaE B Tere-
MOHIi PO3BHHYTHX KpaiH B 1ii crienndivniil cepi JyXOBHOTO KHUTTS, YA B IPUMYCOBOMY TOIIMPEHHI 3aXi-
nauX 1iHHOocTel [12, 117-118]. Tum Oiibie, BCi BUIIEBKa3aHi MPOSIBU HE MOXKYTh 3BOJIUTHCH JI0 TaryOHUX
HACJTIJIKIB KOMEPIIiaai30BaHoi (MacoBOI KyJIbTYpPH ), BECTECPHI3aIlil.

Jlpyra HeraTMBHa prca BIUIMBY Ijio0aizallii Ha Hal[lOHAJIbHY KYJIBTYpYy — 1€ HeOe3IeKa MOCTyIIOBO-
r0 pO3MHBAHHS HAIlIOHAJBHUX KYJBTYP CaMe il BUIISIOM B3aeMo30aradeHHs KyabTyp. Came ToMy (paH-
Iy3bKa KyJIbTypHA €IliTa 1 HaBiTh JIepKaBHE PEryNIOBaHHS B Il KpaiHi Ooperbes 3 crpobamMul MOMMPEHHS
imei amepukaHizailii, "BecTepHizamii" Ta "MacoBol KyJIbTypH" BH3HAIOUM IXHIO O€3[IOCEPEIHIO 3arpo3y Halli-
OHAJBHUM JTyXOBHHM I[IHHOCTSIM, BUKIIIOYAIOUH 1 Taly3b KYIbTypH.

Bci BuIie3a3HaveHi acrekTy BIUIMBY Ti100aiizaiii Ha KyJIbTYpHUR MPOCTip KOXKHOI KpaiHu € MiArpy-
HTSIM JUTS PO3YMIHHS KYJIBTYPHOTO CIIBPOOITHUIITBA YKpaiHt 3 iHIMMHU Haponamu. CIij BilaBaTH HaJexk-
HE ICTOTHUM OCOOJIMBOCTSIM PO3BHTKY HAIIOI IpP’KaBH, YCIIAIKOBAHUM BiJl MUHYIIOT'O Bi]MIHHOCTSIM 1CTOpH-
YHOTO PO3BUTKY OKPEMHX ii perioHis, IO HA MPOTA31 OBrOro 4acy BXOAWIH JIO CKJIAJy IHIINX JEpKaB, a
VYkpaiHa He Maja BIacHOI JepaBHOCTI. L[g icTOpuYHA CIIaJIKOBiCTh 3yMOBIIIOE TIEBHE PO3MAITTS YKpaiHCh-
KOT'O COIiyMY, BiOOpa)Ka€ThCsi Ha OCOOJMBOCTAX (TEPUTOPIANbHMX, COLIAIbHUX, HALlIOHAJBHUX, MOBHUX,
peNirifHuX TOI0) HOro okpeMux perioHiB. BoHa 3yMOBIIIOE iCHYIOUY BiJMIHHICTh B MOJITHYHUX iHTEpecax,
KyJIbTYpi 1 yromoOaHHIX HACETIEHHS PI3HUX PETIOHIB, Ky MOXHA CIIOCTEPIraTy i 3a TepuropianbHoo (Cxin
— 3axiz), i 32 MOBHOIO 03HAKOIO (CHIBBIIHOMIEHHSI 0a30BMX MOB — YKPaiHCHKOI 1 pOCIHCHKOT), CIIOMiBaHHIX
Ha TOM YW IHIIMH BEKTOp IHTErpaiii B MalOyTHROMY, SKOMY BiJyIa€ TiepeBary Ta 4d iHIIa YacTHHA HacelleH-
Hs. Haperuri, 1atoTh mpo ceGe B3HAKK YKCTO I'€HEpaIliifHOTO IJIaHy: MOJIOb 3allikaBlieHa 3/eOLTbIIoro Ha
CHPUUHATTI €BPOINEHCHKUX IIHHOCTEH, HA BIAMIHY BiJ HAaCEJICHHS MOXMUJIOrO BIKY, IO BiJIJa€ IepeBary mo-
CTPaASTHCHKUM TpaauIisiM i mopsiakam. [Lnsax mo moctymoBoi yHigikalii morisaiB HacelIeHHs, 10 BigOyBa-
€ThCS K HHMHI TaK 1 BiZ0yBaTHMEThCS 3 4acoM — 0araTo B YOMY BU3HAYUTh HaJalli IHTCHCUBHICTh BXOJKEHHS
VYkpainu B riiobanizaliiiHi mpomecH.

VYkpaiHa, mparHy4u 10 €BpPONEHCHKOI €IHOCTI, OLIbIIE TSXKIE O EBPONEHCHKUX CTaHIAPTIB, TOMY,
IO 32 CBOIMU CTWJISIMU 1 TEHJIEHI[ISIMA BOHA OJM3bKa caMe JJO0 HUX (B €IHOCTI MOPaJbHHUX, KYJbTYPHUX Ta
peniriiaux Tpaauuii). Lle BiqoOpaxkeHo i B IPUHHATOMY 30BHILITHBOMONITHYHOMY Kypci YKpaiHu 0 BCTyIy
B €BPOIEICHKI MOMITUYHI CTPYKTYpH. UK cipusITHME 1€ HallIOHANBHIN iJeHTHIHOCTI YKpaiHChKOT'0 COIliyMy?
Ha namr norisia, rimodarizaltist 3a caMOI0 CBO€I0 00'€KTHBHOIO JIOTIKOIO, TI03BOJISIE CTBEPIHO BIAMOBICTH HA 11€
MUTaHHS. B 1IbOMY MOJISITa€e coIianbHUA ONTUMI3M B OLIHII BIUIMBY riio0aiizallii Ha XapakTep 3MiH KyJbTY-
PHOro npocTopy YKpaiHu.

OTke, BHSABIICHI CYTHICTh Ta XapaKTEPHI PUCH MOHATTS "KyJIbTYPHUIH NPOCTIp", HANPSMH BIUTUBY Ha
HBOT'O TIPOIIECiB TIIo0ai3allii, o po3ropHysacs B cBiTi. Takuil miaxin KBanmipikoBaHUH y CydaCHUX YMOBaX
32 HU3KOK O3HAK: TUHAMIYHICTh MiAXO0dy, HOro IHTerpaniiHiCTh, KOMILICKCHICTD, MPOLECHICTh Ta (YYHKI[IO-
HaJIbHICTh, CTATHCTUYHICTh (3aCTOCYBaHHS MaTEMaTHYHUX METOJIB 1 po3paxyHKiB). Sk riobamizalis B 1ij0-
My, TakK 1 BIUIMB il Ha KyJbTYPHUH MPOCTIp KOXKHOT KpaiHU Ma€e CyrepewInBUM, TialeKTHIHUH XapakTep, 10
BKITIOYAE SIK MMO3UTHBHI, TaK 1 HEraTUBHI PHUCH.
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BI3YAJIBHA KYJIBTYPA TA IOBCAKAEHHICTb 10U TIOCTMOJAEPHY

CraTTsl IPUCBSIUEHY aHAJ3y CTAaHOBJIEHHS HOBOI iCTOpHYHOI (popMH MOBCSAKIEHHOCTI B cuTyanii [loctmozep-
Hy. JloBOANTBCS, IO PENATHBI3AIIIS OMO3MIIT eNiTapHOI Ta MACOBOI KYIBTYPH MPU3BOIUTH 10 €KCTPAIONALIT KYIbTYp-
HOT'O KOJIy BUCOKOI KyJIbTYPHU Ha IMBLII3aliIHI HACTAHOBH B LiJTOMY. Bi3yanbHa KyJabTypa SIK HOJIE IHTEpAUCIUILTIHAD-
HOT'O JIOCINI/DPKEHHSI € CHMIIOTMOM TpaHc(opMallii KyJbTYpHOI MapagurMu. AJpKe Bi3yajbHE € HE NMPOCTO JOMIHAHTOIO
HOBOTI'O THITYy OHTOJIOTII, @ CTa€ PEabHICTIO B IILJIOMY.

Kniouosi crosa: BizyaibHa KyNbTypa, IIOBCSKICHHICTB, [locTMOnEpH, eniTapHa KylnbTypa, MacoBa KyJlnbTypa

Ilasnosa Enena FOpvesna, doxmop guiocogckux nayk, npogpeccop, npogheccop xagpeopul amuxu, 3¢cmemuxu
u kynomyponoeuu Kueeckoeo nayuonanvno2o ynusepcumema um. T. [llesuenxo

BusyanbHasi KyJbTypa U OBCeIHEBHOCTH dnoxu IlocTMoaepHa

CraThs MOCBSIIEHA aHAIU3Y CTAHOBIIEHUS HOBON HCTOPUYECKON (hOPMBI MOBCEAHEBHOCTH B CHTyaluu I1ocT-
MojiepHa. J[0Ka3bIBaeTCsA, YTO PEIATUBU3AIMS OMITO3UIIUK SIUTAPHOU U MACCOBOM KYJIBTYPBI IPUBOIAUT K DKTPAIIOJS-
IIUK KyJbTYPHOI'O KOJa BEICOKOU KYJIBTYPBI Ha IIMBUIIU3AIIMOHHBIE YCTAHOBKY B I1€JIOM. BHu3yalibHast Ky/IbTypa Kak I10-
Jie HWHTEPAMCHMIUIMHAPHOTO HUCCIEAOBAHUS SIBISIETCS CHMIIOTMOM TPaHC(QOpPMAIMU KYJIbTYPHOH MapaurMBbl.
BusyanbHoe SIBISIETCS HE MPOCTO JOMMHAHTON HOBOT'O THUIIA OHTOJIOTHMH, a CTAHOBUTCS PEAaIbHOCTBIO B IIETIOM.

Kmouegvle croea: BU3yalibHas KYIbTYPa, TOBCEIHEBHOCTD, [ [OCTMOIEPH, AUTApHAS KYJIBTYpa, MAcCOBast KYJIbTypa.

Pavlova Olena, Doctor of Sciences in Philosophy, professor, professor at the Chair of Ethics, Aesthetics and
Cultural studies, Taras Shevchenko National University of Kyiv

Visual culture and everyday life of Postmodern

The article analyzes the formation of a new historical form of everyday life in Postmodern situation. It is
proved that the relativization of elite and mass culture opposition leads to cultural code's extrapolation of high culture in
the context of civilization.

Visual culture as a field of interdisciplinary research is a sign of cultural transformation paradigm. The article
analyzed the development of the concept "visual culture" according to the American researchers Nicholas Mirzoeff and Irit
Rogoff. The new research field shows three stages of visual culture. Early modern stage was the absolutization of fixed
position of the transcendental subject. Modern stage represents the basis for "dialectics" of photograph image, which
creates more democratic type of reality, using the tools of mass copying. Heidegger’s concept of "world picture" is not
enough for the analysis of changing situation of Postmodern. Technology of Postmodern stage allows visualization of
things that are not in themselves visual. Extraordinary expansion, extrapolation of images can’t be agreed into a single
picture for the mind contemplation. Virtual culture needs to find research methodology of new (virtual) reality, points of
support in crisis of information and visual overload of everyday life. Postmodern humanities technologies don’t make only
copying, but — the correction of images in accordance with the tastes of a particular subject. Distinguishing of these three
stages allows us to analyze the transformation of modern visual culture in Postmodern.

Transitional forms were identified on the way of relativization reality. The advertising, which provided
everyday regimes of representation of high culture works in every day life played the important role. Thus it was proved
that the image and its contents do not define the specific reality. But the regime of vision, which has become the subject
of study of visual culture, provides conditions of the text connection to the context and level of its emotional
experience. The outstanding work of a famous artist is perceived absolutely in another when it used as the cover of the
book. The third regime of vision can occur in case when we use the same works as a wrapper for sweets. Thus the
vision regimes act as the basis of the image content.

It is proved the implementation of the next stage of de-differentiation of postmodern everyday has become TV
products. It provides transformation of knowledge into news, which modifies the meaning of the knowledge.
Technology correction of visual images and the emergence of the genre of pseudo-documentary was the intermediary
between artistic films and documentaries. The virtualization and its "effect of reality" is something more substantial
than factual or imaginary. Reproduction technology has become an instrument for destruction of the reality. The result
is an appearance of a new type of everyday life, where the immediacy of perception and intensity of emotions are
created by visualization technologies.

The pseudo-realitys visual stereotypes of television melodramas and other sitcoms revive mythological settings
of orientation in reality. TV reality replaces the solemnity of art galleries (elitist contemplation) and festive going to the
cinema on weekend (mass consumption). Endless serials overcome the limitations of "picture frames" and provided
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story of eternal love. A several technologies of realities provocations, which presented in the works of Richard Prince,
Winfrey Gail Oprah, is analyzed in the article.

It is proved that visual images reproduction in industrial scale allows to transform the consumer of late
modernism into postmodern perspective self-products subject. Thus, there is destruction of the subject-object
opposition, which is the hallmark the Modern era .A gadget is not the object that opposes to the subject as a utility
function or implement of subjective the principle of expediency. It is the continuation of the subject, because the gadget
is the purpose and tool of reality converting.

Postmodern criticism of reality relativization is analyzed in the works of different philosophical directions.
Representatives of neo-marxism and conservatism have negative attitude to reality visualization of everyday life as
aggression on the status of high culture works. Followers of the phenomenological school had positive attitude to the
routine as acquittal of "the highest reality". The special role for the purpose of this article plays a postmodern concept of
sublimations rehabilitation, which clarifies the unity grounds of a horrible and exciting. In this context using of the
works of Immanuel Kant, Karl Otto, Jean-Francois Lyotrad is analyzed in the article.

The article emphasized the importance of visual culture as a Western-style philosophy project and limitations
of its research sittings. So the prospects of this research field depend on the power of the trans-cultural methodology. It
is not just a visual dominant postmodern type ontology, it becomes a reality as a whole.

Key words: visual culture, every day life, Postmodern, elite culture, mass culture.

BizyanbHa KynbTypa — 1€ icTOpHYHO HEOOX1IHE MpeIMETHE T10JIe, 3aCHOBaHEe Ha YCBIIOMIIEHHI TOTO,
IO Bi3yaJIbHUI 00pa3 He € cTabLIbHUM, a 3MIHIOE CBO€ CITIBBIHOIIICHHS 13 30BHIIIHBOIO PEANbHICTIO B Pi3-
HUX ICTOPUYHHX (POpMax KyIbTypH. AKTyallbHICTh BUBUCHHS PeKUMIB OaueHHS MMO3HAYAETHLCS B TYMaHiTap-
HoMy muckypcei [ToctMonepHy Tak 3BaHuM "mikTopanbHUM" abo "BizyanbHuM moBoporoM”. Jlane opmysiro-
BaHHS IOB’si3aHE 3 BUBYCHHIM MIKTOpaIbHUX 00pa3iB Oyiia MoB’s3aHa 3 iM’sIM aMEPUKAHCHKOTO TEOPETHKA
VY. Mit4uena. ABTOpUTETaMH MOJSI JOCHIPKEHHS Bi3yalbHOI KYJIbYTPH 3a OCTaHHE aecsaTimiTTs ctamu ©. Kir-
tiep, H. Mip3oes, I. Porodd. 3aBmaHHs HAIIoOro JOCIIIPKEHHS € BHSIBJICHHS CIIBBITHOIICHHS Bi3yaJlbHUX
MPAKTHK Ta MOBCIKACHHOCTI B cuTyallii [loctMoepHa.

Oco0nvBO IHTEHCHBHOI (OPMOIO Bi3yamizalliil KyJbTypHU XapaKTEepU3YeEThCSl MOCTCYYacHICTh. Sk
aprymMeHTyBaB ¢paHiy3skuii ¢pinocod XK.-O. Jliorap: "MoaepHicTb, e BoHa O He posIBUIIACS, HE BifOyBa-
€Tbcsi 0€3 3HHUIICHHS BipH, 0e3 BIIKPUTTS BIICYTHOCTI peajbHOCTI B PEabHOCTI — BIAKPUTTS, IO CYNPOBO-
JDKY€EThCS BTOPTHEHHSIM B iHII peanbHOCTi” [8, 9]. OcKinbKH 0Ha MOJENb perpe3eHTallii pealbHOCTi BTpa-
Yae 3acajiv, OCTUIBbKY iHIIA 3aiimae 11 Miciie. Hpro-fiopkerpkuii mpodecop H. Mip3oeB BBakae, 1o hopmansHa
JIOTIKa paHHE MOJIEpHOIro pexuMy o0pa3y (1650—1820) Brepie 3abe3mneunsia miACTaBU AiadeKTUYHIN JIOTiIi
¢dororpadii B Mmogepuuii nepion (1820-1975). Le peanictuunuii 06pa3 BUKOHYBaB CBOIO POJIb THM, IO 3a-
JIeKaB BijJl 30BHINIHBOI peaibHOCTI. [locTMO/IEpPH O3HAuae ernoxy, B sKid Bi3yalbHI 00pa3u Ta Bi3yauizallis
pedeid, 10 He € MO CyTi Bi3yaJbHUMH, PI3KO 3pOCTaIOTh 0e3 MosicHeHHs i po3yMy. OOpas3u mepcrekTuBr
Hamarayiucs 3poOUTH CBIT 3pO3yMIUTHM JiJisl BIUTMBOBOI ()irypH, IO CTOsUIA B MEBHIH TOYII, 3 SIKO1 BOHU OyiH
300paxkeni. ororpadis mponoHyBania MOTEHIIATHHO OUIBII JEMOKPATUYHY Bi3yallbHy Mary CBITY. 3apa3
¢dineMorpadiuanit abo ¢ororpadidanii 00pa3 BxkKe He IHAEKCYE PEaNbHICTh, TOMY IIO KOXKEH 3HA€E, M0 BiH
MOXe OyTH HEIOMITHO TiINpaBiIeHU KoMIT I0TepoM. "BinOysocs pensTuBicTCbKe 3MUTTS / 3MimaHHs (ak-
TyaJlbHOTO (200, SIKIIO 3aBrOJHO, OIEPaIliOHAILHOI0) 1 BipTyaiabHOro, "edekT peaabHOCTI" B35AB ropy Han
MPHHIUIIOM PEATLHOCTI, 1 0€3 TOro, BTIM, CEPHO3HO OCKap>KEHUM — 30KpeMa y (i3uili: och y YoMy, Ha Miii
MOTJISI/, YKJIaJICHUH OJIMH 3 HalBaXKITMBIIINX aCIEKTIB PO3BUTKY HOBUX TEXHONOTiH nmudpoBoi oOpaszHOCTI i
CHHTETUYHOr0 OayeHHs, 3aCHOBaHOro Ha enekTpoHHid ontumi" [2, 109]. TlceBmo-nokymenTanbHi Qiabmu
mpo BiliHy B IlepchbKiit BiifHI cTanu HOBUM PESKMMOM 00pa3iB. Sk MOXHa Temep peiHTepIepTyBaTH BiIOMY
nuTaty Anbppena Xiukoka (B XyInoxkHiX Qiapmax pexucep — 1e bor, B nokymenrtanpHux bor — 1ie pexu-
cep), CTOCOBHO HOBOTO JKaHPY ICEBI0-IOKYMEHTAIBHUX (UIbMIB. Llg BipTyanbHICTh TOCTMOAEPHOTO 00pa3y
3IAETHCSI BUCIU3a€ 32 MEXKI PO3yMy, CTBOPIOIOUM KPH3y HE JIMILIE PAIliOHAIILHOrO, ajie 1 Bi3yanabHoro. Taki
MeTaMop(O3H CTAIOTh HEPO3B’ I3HOIO MTPOOIEMOIO IS TPAAMIIIMHUX Bi3yadbHUX JAUCIIUILTIH.

OnHUM 3 TOJOBHUX 3aBJaHb MPEIMETHOrO MONS Bi3yalbHOI KYJIbTYPH € PO3YMIHHS TOTO, SIK HapoO-
JDKYETBhCS TIOCTMOJIEPHUI pekuM OadeHHsI 3 MoJepHOro. BoHM HE MOXOJATh B OHOTO Meniyma abo He
CTBOPIOIOTH TOMOTEHHOT'O KyJIbTYPHOT'0 IpocTopy. [locTMoepH po3MHUBae OMO3HUIIIIO eNiTaApHOI Ta eraiTap-
HOi KynbTypy MoJiepHy, TUM IIO €KCTPAIONIOE HACTAHOBH BHCOKOI KYJIBTYpPH Ha KYJIbTYpY B HioMmy. Sk
nigkpecnoe H. Mip3oeB BizyanbHa KynbTypa [locTMOIepHY CIIPSIMOBYIO HAIly YBary BiJl CTPYKTYPOBaHHX,
(hopManbHHX HACTAHOB TEPETIISNY, TAKUX K KiHO a00 apT-ranepei Ha OCHOBY Bi3yaJbHOTO JOCBiTy MOBCSIK-
JIEHHOCTI. 3apa3 MOHATT meperiisay (Mo B 3aXifHii TpaauIlii Mae HACTAHOBY KOHTPOJIIO HaJl 300paKeHHSIM)
Ta Byale€pU3My € TPaHCIUCIUILIIHAPHUMH, TOOTO MOKYTh OyTH aIUTIKOBaHI SIK BCEPEIMHI, Tak 1 MK BCiMa
BapiaHTaMH Bi3yaJIbHUX cyOmiciuiutid. e, 3Buuaiino, cTBoproe mijcTaBy i audepeHIiarii.

OnTHKa JIOAWHA HE € OJJHAKOBOIO Ha BCI BUIAJKH XKHTTS, & BApiFOETHCS BIIIOBIIHO 0 TOTO UM MU
OyaMMO TUBUTHCS TeiaeOaueHHsl, a00 BiABIAYEMO MUCTEIBKY €KCIO3MIII0. IIpoTe, OLIBIIICTh HAIIOTO Bi3ya-
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JBHOTO JIOCBIY 3aJIMIIAEThCS Ha y30iuui popManbHUX, CTPYKTYPOBAaHUX MOMEHTIB OadeHHs. Sk BimMiueHo B
poboTax mochigHuI BizyansHOro Ipit Porodd, TBip xuBonucy Moxe OyTH mpeiIcTaBICHHH SIK CyIiepoOKia-
IHKa a00 B peknami. BinmorigHo, HasBHICT a00 BiACyTHICTH "pamku kaptuau" (I'. 3iMmMens) [3, 48] nepe-
HAJAMITOBYE HAIlll peKUMH OadeHHS MipOIO 1X IHKITFO3MBHOCTI 00 eKCKITIO3UBHOCTI. TenebadeHHs CIoKuBa-
€ThCS TIEPEBAXKHO OLIbIEe SK YaCTHHA JAOMAIIHBOTO XUTTS, HDK SK BUKIIOYHUN, CaMOJOCTaTHIH BHJ
JISTTIBHOCTI risgaada. Tomy ofuH 1 ToH camuid (ibM MEperiasHyTHH B TpaIuIliiHOMY KiHOTeaTpi abo B Ha
BiJIeo B JliTaKy a0o mo TenebadeHHI0 MOXKe MaTH pi3Hi onTHYHI pexxumu. "TouHo sk cultural studies Hamara-
FOTHCS TIOSICHUTH MIAXOIH, SKUMH JIIOAM BUPOOJISIOTH CMUCITH Y CHOXHBAHHI MAacOBOI KYJIbTYPH, TaK Bi3ya-
JIbHA KYJIbTYpa POOUTH TPIOPUTETOM TOBCSKIACHHUI JIOCBI/ Bi3yalbHOTO: BiJl MUCTEIILKOT BUCTABKH, III0 Ma€
KOMEPIIHHUHN yCIiX, 10 MOMeHTalbHOoro 3HiMKy a6o0 VCR" [9, 7] (anrn. Video Cassette Recording — mo0y-
TOBHI (hopMaT aHAJIOTOBOI Bijleo3amnucy po3podiieHuii kommaniero Philips B 1972 porri). Ile Oyna mepia yc-
MIIIHA JOMAIIHS CHUCTEMa BiJICO3aMKCy CIIOKUBYOIO PiBHS, 110 BUKOPUCTOBYE KACETHY ILIIBKY).

Texnomorii Ha kmrant VCR nepenbavarors 3cyB MacoBOi KyJIbTYPH BiJl peKHUMY HE MPOCTO CIIOXKH-
BaHHS, aji¢ 1 10 BUPOOHMIITBA Ta CAMOBUPOOHUIITBA. THM caMHM, 3IHCHIOETHCSI MeTaMop(03a: BUPOOHHIIT-
BO pedell IPUIaTHUX JIO CIIOKUBaHHS MEPETBOIOETHCS B KYJIBTYPIHIIYCTPii B BIITBOPEHHS pedeit Ui Kyiib-
TYpPHOTO CIIOKUBAHHS OKPEMOIO JFOJIMHOIO 32 il BIaCHUM cMakoM. THM caMuM JIIOJIMHA CTa€ BUPOOHUKOM
camoi cede, a "IIAX, Mo caM ce0e KOHCTPYIOE" He MPOCTO PedICKCHBHUM 3YCHIUISIM MHUCJISTYOT0 CY0 €KTa, a
HOBHM KYyJBTYPHUM CHHTE30M JIIOJMHHU Ta PEdi, IO MOBEpTae€ ocTaHHiN "ii pedoBUHHICTE" Ta "3abe3neuye
310panns pazom" (M. atinerrep) [5]. Llle Ounblie 11eif HOBUM THUII KOMYHIKaIlii CTaHE IIPO30PUM B IHTEPHET-
cepeloBHII. AJie HaBiTh y KACETHOMY BapiaHTi CTa€ OYEBUIHUM MOMEHT CaMO-BiITBOPEHHS JIFOJMHU 3a eC-
TETUYHUM IIPUHIUIIOM JOIUIBHOCTI.

Ile pa3 Bucaimkyemo Joriky Tpancdopmaiiii MoaepHy: aOcomoTu3allis cy0’eKT-00’€KTHOT OIO3H-
1i1, 0 TPYHTYETHCS HA MPOTHIISKHOCTI BUPOOHHUIITBA peueid Ta Jrojiei (y MmoIBiiHOMY BHMipi BHPOOHUIITBA
MaTepiaJbHOI Ta CUMBOJIYHOI MPOAYKIii), ependadae po3moAil BUCOKOI Ta HU3BKOI KYJIBTYPH, €IiTH Ta
Macu. [Ipu THpakyBaHHI CHMBOJIYHOI MPOIYKIlii MACOBUMH 3aCO0aMU KYJIbTYPIHIYCTpii BAHMKA€ MOMCHT,
y SIKOMY TEXHOJIOTii THpa)KyBaHHS JOCATAIOTh PiBHS "HATypalbHOrO BUPOOHHITBA" (THM CaMHM IIiJICTaBH
JUTS MDKTUCIIMITIHAPHOCTI BUHUKAIOTH HE JIMIIE Y POCTOPI BI3yalbHUX CyOJMCIHILIIH, HE JIUIIE B CEPEIIHI
TyMaHITapHUX HayK, e MiXK HayKaMH MPo TEXHIKY Ta MoauHy. Henapma OUTBIIICTS KIFOUOBHX CIIB 1 TETB,
MPHUCBSYCHUX Bi3yallbHOMY, y €IEKTPOHHUX 0i0i0TEeKaX ChOTOJICHHS JAar0Th IMMOCHUJIaHHS HA TEXHIYHI PO3pO-
OKH OLJIBII Ha COLIIOKYJIBTYPHI JOCITIIKEHHS).

TuM caMUM MacoBa JIIOJMHA CTA€ HE JIUIIE CIIOKUBAYEM KYyJIbTYPIHAYCTPIi, ane i ii BupoOHUKOM. A
TUPaXYBaHHS, LIUTYBaHHSA HOBHM THIIOM KYyJbTYPHOTO BHPOOHHMIITBA. BinmoBigHO, TyMaHiTapHa Hayka
OTPUMYE MOXKITUBICTD MEPEXOLy B TyMaHITapHY TEXHOJIOTI0. Piv npunuHsie OyTH Jniie MaTepialbHUM HOCI-
€M "KapTHHU CBITY" y KpamomMy BUNaJIKy (y TiplioMy OJHOPa30BUM BTUICHHSM YTHIITapHOT QYHKIIIT), a cTae
MOMEHTOM CaMOBHPOOHMIITBA JIFOJIUHH, TOKCHOM, MEIIyMOM KOMYHIKaIlii, CAMBOJIOM 3POIICHHOCTI JIOAUHU
Ta cBiTy. TUM caMUM CUMBOJI3M Ta CHHKPETHU3M NMPEMOJIEPHOI KYJIbTYPH BiZIpOJIKYIOTHCS B HOBOMY KYIIBTY-
pHOMY CTaTyCi.

latinerrepiBchke MOHATTS "KapTHHU CBITY" BKE HE € JJOCTATHIM JJIsl aHalli3y 3MiH Ta MiHJIUBOI CUTY-
auii [Toctmonepny. EcktpoopanHapHa eKkcraHcCis, eKCTPAIoNIALis 00pa3iB He MOXKe OyTH y3rojKeHa B €1I1-
Hill KapTHHI JUTS CTIOTJSIIAHHS PO3yMoM. BipTyanbHa KyjibTypa mparie 3HalTH METOOJIOTII0 JOCHIIKEHHS
HOBOT (BIpTyaJIbHO1) peaIbHOCT1, 3HAWTH TOYKH OMOPH B KpHU3i iH(pOpMAIlii Ta Bi3yaTbHOTO IMepeBaHTaKEHHS
MOBCSAKIEHHOCTI. AnanTyoun gpazy Mimens ae Koptey, Bi3yaiabHa KylbTypa €, TAKAM YAHOM, OLIBII TaK-
THUKOIO, HDK CTpAaTeri€ro, OCKUIbKY "Miclle TAKTHKH HaJIeKUTh iHIMM" (¢ KopTey). TakTuka 3aiiiCHIOETbCS B
0JIi 30py BOPOTa, B CYCIUILCTBI KOHTPOJIIO, B SIKOMY MU XHBUMO [6, 37]. Xoua 1eXTO BBa)ka€ BIHCHKOBI
00epTOHM (IPUXOBaHI HATSAKHU) BIIIITOBXYIOUMMH.

Takox MoXxe BUKIHKATH cyrepedku Meradopa "3itkHenHs nusinizaniin” (C. ["aHTiHTTOH), ae Take
BH3HAUCHHS BHSBIISIETHCS HEOOXIJIHUM I YHUKHEHHS Topa3ku. [lonepeani qOCiIKeHHS MOBCIKICHHOCTI
MparHyJju OOIPyHTYBATH MPIOPUTETHUH CIOCIO, B KKt OU MOSCHUB: K JIIOJX CTBOPIOIOTH Pi3HI CMUCIH IIPH
CIIOKMBaHHS MacoBOi KYJIBTYpH?; uH OyJie Bi3yanbHa KyJabTypa AOCIiIKyBaTH OKpeMi (GopMH KYIBTYpH (Ta-
KHA SIK MHCTENTBO) Y KYJIbTYPY B LIIOMY?; Jie TOYKH OIOPU B IMOCTMOJIEPHIN MOBCSKAEHHOCTI?; i YU €
octaHHs "BepXOoBHUHHOI peanbHIicTIO" (A. Itom) emoxu I[MoctmomepHy?

(ITocT)MonmepHICTChKEe pyHHYBAaHHS PEaabHOCTI 3IIMCHIOETHCS B MOBCAKICHHOCTI, a HE B CTYHISX
aBaHrapay. Tak He iHaKIlle, HK aBaHTapIUCTChKY MPOBOKAIIII0 € KOJCKI[IOHYBAaHHS MPUKIAAIB JUBHUX I10-
I, 110 MOJaBaNuCs K HOpMajibHI B ra3erax. 3apa3 Mu Oauumo iHopMalliiiHi BifiHH, 110 31HCHIOIOTH B
MacCOBHUX Bi3yallbHUX MeJlia KOJarc pealbHOCT] Ta OBCAKICHHOCTI.

[MocTMOAEPHICTCHKOIO MOXKE CTaTH HaBiTh (hororpadisi, K TOBOAATH POOOTH aMEPHKAHCHKOT'O MHUT-
s Puyapna Ilpunca, sikuii 371liCHIOBAB MPUBIIACHEHHS IITAMITIB MacOBOI KyJIbTYpH. BiH mpociaBuBcs ThM,
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mo nepedortorpadoByBaB HaJIPyKOBaHUH TISHEIb, MEPEBAKHO PEKIaMHI 300paKeHHs, ane 0e3 TEeKCTOBHX
nmoBiziomsieHb. [locTMOIEPHUI MPUHIIMIT [IUTYBAHHS JOBOJUTHCS 10 KpaHHOIIB, 00 HABITh IHIWBIAyaIbHUN
CTHJIb TIIYMAUUThCS SIK IUIAriaT MO BIAHOIIEHHIO 10 caMoro cede (A. XIUKoK).

Bineopsia, 3MiHIOIOYM CBiMl iHGOpPMAIIHMA KOHTEKCT, I¢ OUIbIIE MiIKPEC/IIOBAB CBOE 3HAUCHHS
CTIOKMBAIbKUX KITIIIIE Ta, THM CAMHM, IHTEPIIPETYBaBCS XYI0KHUKOM SIK IKOHOOOPCHKHUI JKeCT MPHUBIIACHEH-
Hs1. ['inepOomnizyroun CTepeoTHIIN MacOBOI KyJIbTH, [IpUHC, THM caMuM, IIOCTaBaB i MPOTH JOIMaTy OpHUTiHa-
JIHOCTI, 1110 OYB a0COJIIOTU30BAHUI €CTETHYHUMU KOHIIEITAMH MOJEPHI3MY. JIMCKpenuTailis Omo3uilii eii-
TapHOrO Ta MacOBOTO MHCTCITBA, III0 Ma€ BTUICHHS B TBOPYOCTI aMEPHUKAHCBKOI'O MHUTIIS, BIAMOBIiAae
6a3oBuM opienTaiism [loctMoaepHy.

Leii enaTa>kHMIA >KeCT BiIMOBH Bij BUMOT (hoTorpadii 1o penpeseHTallii icTHHA B OCOOTMBOMY THIII
XY/IO)KHBOI IPAKTUKH, 3apa3 € CKPIMO0 MOMYISPHOT KYJIBTYpH B INISIHIIEBUX JKypHAJaX, ajie TAKOXK CTOCYETh-
cst 1 OunbIn pecniekTabenpHUX MyOunikamiii. Texnomoris ¢ororpadii Ta CyMiKHI 3 HEIO TEXHIKU JO3BOJIWIN
PO3BHHYTHUCS €IEKTPOHHOI IPOMHUCIIOBOCTI, & TAKOXK CTBOPUTH CBIT HU(PPOBUX TEXHOJOTIH Bizyasizallii.

Came TexHika HalOLTBII peTenbHOro BiTBOpeHHS, "edekry peansHocTi" (P. BapT) crana migcraBoro
MiZ03PLIOCTI Ta HEMOBIpU 10 Oyab-SKOro 300paxkeHHs. DoTorpadist Bike HE PEPE3CHTYE PEalIbHICTh, a Te-
niebaueHHs B3araji punepemkae ii. Tak OaHAMTH HACIIAYIOTh CTHJISIM IOBEIIHKH MEPCOHAXIB "XpeleHoro
Oatpka" Ta "bpuramu". ['abiTyc mepcoHaxiB eKpaHHOI KyJIbTYPH BUSBUBCS OLTBII ayTEHTHYHHUM JJISl TIOCTCY-
YacHOCTI, HXK MOPali3aTOPChKi MPUKIIAN MTO3UTHBHUX TEPOiB.

e 6unbIn MiiYHOO cTaE ONTUKA OaYeHHs TelneBUCTaB. MUITBHI Ollepr KOHCTPYIOIOTh NapaienbHuH
VHIBEpPCYM, B SIKOMY ITOBEPHEHHS JIaBHO 3ary0ieHoro Opara-Oiu3HIOKa MEpeKUBAETHCS OLIBIN IHTEHCUBHO,
HDK MUSITBO BJIACHOTO YOJOBIKa. [y1est BOCKPECIHHS B CITKOMax OTPUMYE HOBHH CEKyJISPU30BaHHUU BUMID,
aJKe CMEpPTh NEPCOHAXKY HE MOXKE CTATH 1HIUKATOPOM TOTO, IO BiH UM BOHA HE OYAyTh IMOBEPHEHI HACTYII-
HOT'O THXKHSI.

SAxio Bugosuiie Teatpy 0yiao B JlaBHii ['perii Bizyanizaliiero Midy, To MUIbHA OIepa sIBJIE COOO0
"qucty popmy” (T0OTO UKCTOTY hopMu) TenebaueHHs. Mo siBisie cOO0K0 €HICTh, CHIBICHYBAaHHS MiKHa-
POAHOI yHIBepcali3allil Telle-pealbHOCTI Ta perioHaNbHy crenu@iky OKpeMHX HallloHaJbHUX TellecepialiB.
Koxna kpaiHa, sika He Ma€ CBO€T 1HIyCTpii MHJIBHHUX OIEp, MOCTYIIOBO 3HUKAE 3 KAPTH CBITY, OCKUTBKU HE
3IICHIOE EKCITAHCII0 BIACHOTO MPOEKTY pealibHOCTI. PeabHICTh pyHHYEThCS IIOMHS B TOAMHHUX CIIOTaX IO
BCHOMY CBITY 1 CHMYJIFOETBCS CITKOMaMH.

MacoBe THpaKyBaHHsI 00pa3iB TeleOaueHHsM, a MOTIM i [HTepHeTOM JIeriTuMye HOpMH Ta aHOMIi cydac-
Horo xutts. Ille y 1997 oanocrareBuii o6 OyB mo3a 3akoHoM KoHrpecy Crionydenux I1ItaTis, ajne nepcoHax
citkomy "EneH", skuif IOAUBUIMCS COPOK JBa MIIBHOHHM JIIOZCH, 3MIHUB HE JIMIIIE YIION00aHHS IIaviB, ajie, B
PEIITI PeIlT, i KOHTYpH MpaBoBoro nost. Kaminr-ayt EjeH-niepocHaxa mepes CBOIM IMCHXOAHATITHKOM, SIKOTO 3i-
rpana Yiadpi Omnpa, myOmroBanocst myOmiuHuM 3i3HaHHsM Enen-aktopku B moy Ompu. Taka imitarist Teme-
PEaNbHOCTI TeNe-PealibHICTIO CTBOPIOE I3EPKAJIbHY rajiepeto BioOpaskeHb " ypHOI HECKIHYEHOCTI",

SKmo mpuuYMHAa BHHUKHEHHS camol BIPTYalbHOI pealbHOCTI Oyna y 3JelIeBIeHHI TPEHYBAIbHUX
MPAKTHUK JJI1 BOEHHUX IIJIOTIB (TOOTO pyX 3AIMCHIOBABCS BiJl CHEIiali3oBaHUX POPM KYJIbTYPH IO MacOBOI),
TO MOBCAKICHHICTh Cepialy crae "BepXOBUHHOIO peaibHicTio" (A. Irom) mis [ToctmMonepHy. 3a Tpaauiii€ero, 1o
TSTHETHCS 32 aJIOPHIBCHKAM BUKPUBAHHSM TIOMYJISIPHOI KYJIBTYpPU 3 THUCSYA JIEB SITCOT COPOKOBUX POKIB, MapK-
CH3M Ta KOHCEPBATW3M 3HAIUM ceOe B KypHO3HOMY aIIbsIHCI, BAKOPHCTOBYIOUM Pi3HI MOBH Ta CTpaTerii Jyist
JOCSATHEHHS 0jIHieT MeTH. B Toli uac sik mocimoBHuKY ['yccepiis B3sUH Ha ce0e aJBOKATIB MOBCAKICHHOCTI.

BizyasnbHe He € pocTo MeziyMoM iH(popMallii Ta MacoBOi KylnbTypH. BoHO mporoHye 4yTTeBy Oe3moce-
PEIOHICTD, 3 SIKOK HE MOXYTh KOHKYPYBAaTH JPYKOBaHi Memia. be3mocepenHicTh Bi3yalbHOI 00pa3HOCTI SIKICHO
BIPI3HSAETHCS BiJl TEKCTIB, 10 30Pi€HTOBaHI Ha ceHcu. Hamucanuii TeKCT He MOXKE BIATBOPUTH OS3IIOCEPEIHICT
Bi3yallbHOr0. X04ua OCTaHHIO HE MO)KHA OTOTOXKHIOBATH 3 MPOCTOTOKO. [1ouyTTsi Ge3mocepeHoCcTi CTBOPIOETHCS
MEPEXTIHHIM TOYOHX Ta 3eJIEHUX KOJNHOPIB CE3aHIBCHKUX IMeH3akKiB; OaueHHsI KOCMIYHOTO KOpalIo "3ipKOBHX
BilfH" 200 crorysaanHsM naainas bepimiHchkoro Mypy, IO TpaHCIIOBAIOCsS HaXuBO. Lle Ta rpans, Tol Ty, Mo
BIJIOKPEMITIOE IMBOBIKHE BiJ| OaHabHOr0. HammmIimok qocBify, 1o pyxae pisHi KOMITOHEHTH Bi3yaJbHOTO 3HAKY
a00 CEeMIOTHYHOI CXEMH B CTOCYHKH OJIMH 3 OMHMM. Taki MOMEHTH IHTEeHCUBHOCTI Ta AMBOBMYKHOCTI BI3yaIbHOI'O
BUKJIMKAIOTh, 32 BUCIOBOM JleBina ®pundepra, 3axoieHHs, 0J1aroropiHHs (Tpemner), crpax i 0axanus [7, 433].
Le#i BuMip B Bi3yalbHiil KyIbTYpi € B IEHTPAILHUM IS IOCBimy ioauau [ToctMonepHy.

H. Mip30€eB BUKOPUCTOBYE (PpeiAMCTCHKHI TEPMIH 3 JIIOTAPIBCHKUMHU KOHOTAIISIMH JIJIs1 TIO3HAYCHHS
LBOr0 MOYYTTS — cyOiMaltiss. OcTaHHSA B JAHOMY KOHTEKCTI € MPUEMHUI JTOCBIJ B perpe3eHTallil Toro, 1o
MorIo 6 OyTH OONIOYMM Ta JKaXJIMBHM B PEajbHOCTI, IO MPHU3BOAUTE 10 OOMEXKEHb JIIOJMHU Ta CHJ MPHU-
poau. CyOmimaliist B JaHOMY 3HA4YCHHI € HE JIUIIE STUMOJIOTIYHO OJIM3BKOIO JI0 3MICTY KaTeropii miHeceHo-
ro, 1o Brepiine Oyna oOrpyHTOBaHa B aHTH4HIH ecTeTHKH JloriHom. OcTaHHIM 3BEpPTA€THCSA 10 ONMMCAHHS
OnykaHb AyIi, 0 "MiHOCUTHCS Ta 3AIHCHIOE BEJIMYHUI MOJIIT, Ta HAIIOBHEHA HACOJIOOK0 Ta XBACTOIIAMH,
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HIOM BOHA MOPOJKYE cebe THM, 110 BoHA rmouyia'. 3 1miel mo3uIlii KacuyHa crarysi, BijioMa sk JIaokooH, €
THUTIOBO CYOJIIMAaTHYHHM TBOPOM MHCTENTBA. BoHa JEMOHCTpY€e TPOSHCBHKOIO JKepIls Ta HOro JAiTe, sKi 60-
proThCs 3i 3MieM, 10 HezabapoM ix B6’e. Ix MapHa GopoTh6a BHKIMKAE CyOIiMallif0 y MOKOMiH Iyisaayis"
[8, 15]. Henapma JIaokooH cTaB MPHBOIOM TEOPETUYHOI CYIEPEUKH MK MPOBIIHUME ecTeTrkaMu [IpocBit-
aunrea — I, Jleccinrom ta M. BinkensManoM.

KnacuyHa KyJapTypa HarojoliyBaja Ha MO3MTHBHOMY CEHCI €CTETHMUHHX KaTEropii, OCKUIBKHM BiH
OyB HaHOLIBbII OYEBUIHUM JUIsI CTAHOBJICHHS PEryJISITHBHOI iaei. 3MicT miHECEeHOro OyB OHOBJICHUH B BH-
3Ha4HIA poOoTi HiMelbkoro ¢inocoda Imanyina Kanra "Kpurtrka 3110H0CTI cymxeHHs". ®eHoMeHonor pe-
airii K. OTTo miakpecioBaB iHHOBALIHHICTE HOro "aHamiThkK migHecenoro" [4, 80], ska Bimkuaae OLIBII OJI-
HOOIYHY TO3UTHBHICTh KJIACHYHOI €CTETHKHM, Ta HABiTh "aHAIITUKU" TMPEKPAcHOro, 1 HAroJoIIlye Ha
MOJKJIMBOCTI "3MIIIIEHHsI 3aJI0BOJICHHS 3 jkaxom'". DyHIaTop TpaHCUEHACHTAII3MY MPOTHCTABUB MPEKPACHE
MiJIHECEHOMY Ha TJICTaBi He MOXKJIMBOCTI FAPMOHIi pO3CYIKY Ta YsIBU B OCTAaHHBbOMY. | eHianbHe OaueHHs MUT-
1151, 1110 CXOILIIOE "TIPaBHJIOBIIIIOBIHICTE ", BE/IC JIFOIMHY 31 CMAKOM Kpi3b BUITPOOYBaHHS IiJTHECCHUM, IO TsI-
xie 10 MopanbHoro. Llst KaHTiBChbKa apryMeHTallisi epeBaru eTuku Haj ecterukoro npusena XK.-®. Jliorapa
JI0 BIJIPOJDKEHHS KOHIICNITY CyOJiMallii K KJIIFOYOBOI'O TEPMIHY MOCTMOJEPHICTChKOT KpUTHKK. BiH OauuTh
Horo sk "KOMOIHYBaHHS 3aJIOBOJICHHS Ta OOJIIO: 3aJJOBOJICHHS € MPUYMHOI0 HAJIMIPHOCTI BCIX perpe3cHTa-
1id, OUTh B ysBi @00 MOYYTTI JMOBOAUTH HEMIOCTATHICTh KOHIENTYaIbHOCTI [8, 15]. 3aBmaHHsaM cyOmiMartii
crae '"mpe3eHTallisl Hepernpe3eHTAaTUBHOrO" BiJNOBIIHO poii HEBNMHHOI Bizyamizanii epu IloctmojepHa.
Binbin Toro, cy0miMaliis HOPOPKYETHCSA CIIPOOOI0 3AIMCHUTH 111et0, 110 HE KOPEJIIOE 31 CBITOM MpUpoan (Ha-
MPHUKIIAJ, CBIT, CIIPaBEIUIMBICTh, 200 cBOOOA): "Mepe)KUBAHHS CyOJiMAaIlil HAMpaBsiE TOYYTTS 0 i7eH, 1110
HE € IPUPOTHUMH, ayie HabyBaloThCs Yepe3 KynbTypy" [8, 71]. Ha BimMminy Bix mpekpacHoro, sike Moxke 0yTH
MEPEKUTHM B IPUPOJIL UM KyIbTypi (xoua y KanTta xoHOTAaIii 3BOpOTH1), CyOmimMallist € CTBOPIHHSAM KYJIETYpH
1 TOMY € IIEHTPAJILHOIO JUIS BI3yaJIbHOI KYJbTYpH.

[pore, mns H. Mip3oeBa 1st mpobieMa He € MUTAaHHIM 3arajibHOI MiATPUMKH JIOTapiBChKOI iHTEp-
nperaitii Kanra. 3 oqHoro 00Ky, KaHTIBChbKE BU3HAUCHHS €CTETHYHOIO CYJIKCHHSI BUKITIOUA€E yce ad)pUKaHCh-
Ke MECTenTBO. Il MEHII yrepe/pKeHNX oveH, apprKaHChbKi CKYJBITYpH, Taki sK nkisi, € 4yJJOBUMH B3ip-
LMY TTOETHAHHS 3aJ0BOJICHHS Ta JKaxy, II0 CTBOPIOE CyOiMallis. BOHM HACTUIbKK Bpa)karodi, HACKIIbKU
B3araji Mo)ke OyTH MOTHBOBaHHMM Oa)kaHHSIM IMOOAYUTH HEBUIUME.

CroroaHi Mae OyTH yCBiJOMJIIGHUM PO3YMIHHS TOTO, IO Bi3yalibHa KyJIbTypa 3aJHIIAE€THCS AUCKYP-
coM 3axony mpo 3axin. Ane B TakoMy pakypci "temu", sik Haragye Ham JleBig Mopiiei, "MOXKHa TOMUCIIUTH
CYYacHICTh HE JIMIIE K cIelu(iuHo a0 HeoOXiTHO €BPONEHChKY, a yMoBHO 3axiany" [10, 350]. Tomy 110
3axilHa KylIbTypa cTaja HE perioHaJbHUM BapiaHTOM, a ICTOPHYHHM THIIOM. Tak, SIMOHCBKY KYIBTYpY
XK. Jlepinna Ha3uBa€ HaWOUIBII MMOCTMOACPHOI. XOua B JIOBIOMY IEpioMli BCECBITHHOI icTOpIii €BPO-
aMepHrKaHChKa MoJeNb (10 BiMOBia€ BCECBITHHO TPOMAISTHCHKOMY CTaHy, SIKIIO BUKOPHUCTOBYBAaTH KaH-
TIBCBKUI TEpMiH), iCHyBaja BiJIHOCHO KOPOTKHUH IHTEepBaI yacy. 3apa3 MOCTMOJEPHICTH OMUCYIOTH il K 3a-
BepiieHy. H. Mip30€eB mifKpeciroe, 10 yciix abo Kpax Bi3yalbHOI KYJIbTYPH MOXE I[LIKOM 3aJeXaTH Bif 1i
3MATHOCTI MUCIIUTH TPAHCKYJIBTYPHO, OPIEHTYBaTHCS Ha MallOyTHE, OUTbINe, HXK OyTH J3€pKajoM 3aHBOTO
BHLY JUIS TPAIUIITHOIO aHTPOITOJOTIYHOTO MIIXOAY 10 KYJIBTYPH.

OTxe, pyiHallis OMO3MIIIKA BUCOKOI Ta MACOBOI KYJIBTYpH € 03HaKorw 100u [ToctmMonepHy. MoaepH B
KyJbTHBAIlli aBTOHOMHUX c(ep KyIbTypH (B MEPIy Yepry MHUCTEITBA) IParHyB abCONIOTU3YBATH iX ampiop-
Hi MPUHIUIK Ta OOTPYHTYBATH eliTapHicTh. [locTMOmEpH, 3 OHOTO OOKY, EKCTPAIOIIOE KOJ] BUCOKOT KYJIb-
TypH Ha MacoBy, a 3 1HIIOTO - THPAXKYE el KyIbTYpPHUN TiOpUI MPOMHUCIOBIUM CIIOCOOOM KYJIBTYPIHIYCTpIii.
B pe3ynbTari BUHHKAaE HOBUI THIT TOBCSKACHHOCTI, J¢ 0e3MocepeHICTh CIPUUHATTS Ta IHTEHCHBHICTH T1e-
PEKXUBaHHS CTBOPIOIOTHCSI TEXHOJNOTsIMU Bizyamizanii. [Ipuuomy, sik 10BOAMTH Mpodecop HbIO-HOPKCHKOTro
yaiBepcutery H. Mip3oeB, o3nakoro [ToctMozepHy € Bi3yauizallisi IPHHIMIIOBO HE Bi3yalnbHHUX pedel. Teo-
PETUK Bi3yalbHOI KYJIBTYpH HAIOJSTAE HA TOMY, IO TPEAMET HOTo JOCHTIPKEHHS € He YaCTHHOIO TIOCTCyYa-
CHOI MTOBCSKICHHOCTI, a TIOBCAKICHHICTIO B LILJIOMY.
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TYPU3M TA ®OPMYBAHHS HOBOI ITIEHTUYHOCTI

CratTs mpuCBsiueHa TYpU3MYy SAK popmi rimodaizaiiii Ta 00’ exTy i pakTopy ¢inocodcrkoi peduiekcii. [Ipoana-
JI30BaHO Pi3HI MiJXOM IO CIIBBITHOIIEHHS Typu3My Ta (ijocodii, 30kpeMa BIUTUB TYpU3My Ha (OpMYBaHHS Pi3HHUX
¢dbopM imeHTHIHOCTI. 3p00JICHO BHCHOBOK IPO T€, IO CYYACHHH TYpH3M € CIIOCOOOM KOHCTPYIOBAHHS 1ICHTHYHOCTI 1
BUKOHYE TMIEBHI €K3UCTEHIHHI (yHKIii. CTBEpIKYETHCS, 1110 31 301IBIICHHSM MOOITBHOCTI 1 PO3BUTKOM TYPHUCTUYHOTO
0i3Hecy BinOyBaeThcs (pOpMyBaHHS HOBOI HAI[IOHAIBHOI 1ICHTHYHOCTI, SIKA BUXOIUTh 32 PaMKHU OITHIET TeprKaBH 1 OfIHI-
€i koHpecii. [Tomyk igeaniB TyXOBHOTO KUTTSA CYYACHOI JIIOAMHU 3BOAUTHCS O OCOOMCTICHUX EKCIICPUMEHTIB 338 MaK-
CHUMaJIbHUX MOXIIMBOCTEH EKCIIEpUMEHTYBAHHS 3 Pi3HUMH COLaJIbHUMH POJISIMU Ta MPOCTOPOBUMH MEPEMIIIEHHSIMH B
TIOIIYKax caMoiZieHTH(iKalii.

Kmiouosi crosa: Typusm, rinobaizaitis, gimocodcebka pedaekcis, iIeHTUIHICT, TYPUCTUYHUI TOCBII.

booicko JTr0d06b Imumpuesna, Kanouoam ucmopuiecKux HayK, 00yeHm, 00OKmopanm XapvKoecKou 2ocyoap-
CMBEHHOIL AKadeMull KyIbmypbl

Typusm u popMHUpPOBaHNE HOBOH MICHTHYHOCTH

CraThs MOCBSIICHA TYPU3MY Kak (hopMe MIo0amu3aIyu, Kak 00beKTy U (hakTopy GmiocodCkoi pedieKkcuu.
[Ipoananu3upoBaHbl pa3IMYHbIE MOIXOb! K COOTHOIIEHUIO Typu3Ma H (priiocoduu, B 4aCTHOCTH Kacaloluecs: BOMpo-
COB BJIMSHHUS Typu3Ma Ha (OpMHUpPOBaHHE pa3inyHbIX GopM uaeHTHYHOCTH. CIeiaH BBIBOJ O TOM, YTO COBPEMEHHBIH
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TYpPHU3M SBJIIETCS CIIOCOOOM KOHCTPYHUPOBAHHS WACHTUYHOCTH, @ TAKXKE BBITIOTHSET ONPE/Ie/ICHHBIC 3K3UCTCHITHABHBIC
¢byHKIUU. YTBEPKIACTCS, YTO C YBEIMUCHHEM MOOMIBHOCTH M Pa3BUTHEM TYPHUCTUYECKOrO OM3HECa MPOUCXOMUT (o-
PMHUpPOBaHKE HOBOM HAITMOHAIBLHOW UIACHTUYHOCTH, KOTOpPas BBIXOIHUT 32 PaMKU OJHOTO TOCYAapCTBa M OMHOU KOH(EC-
cuu. [Torck uneanoB JyXOBHOM >KM3HH COBPEMEHHOI'O UETOBEKA CBOIUTCS K JIMYHOCTHBIM IKCHEPUMEHTAM MPH MaKCH-
MaJIbHBIX BO3MOXKHOCTSAX OSKCIEPUMEHTHUPOBAHUS C PA3IUYHBIMU COIMATBHBIMU POJIIMH, MPOCTPAHCTBEHHBIMU
MEPEMEIICHUSIMHU B TIOUCKAX CaMOUICHTH()HUKAIINH.

Kniouesvie cnosa: typusm, riaodanuzanys, punocodcekast pediiekcus, BAEHTHIHOCTh, TYPUCTHIECKUH OITBIT.

Bozhko Liubov, PhD in History, assistant professor, doctoral candidate of Kharkiv State Academy of Culture

Tourism and formation of new identity

Identity is one of the key meanings in concept "person — society — culture". Therefore, the problem of identity
is a key object of research attention. Due to the increasing role of tourism in society, actualized the problem of tourism
impact on forming of various forms of identity.

Attempts to conceptualize the consequences of of general population mobility, including tourism, made by
different scientists: P. Berger, S. Huntington, S. Bauman, O.V. Lysikova, N.Y. Pokrovskiy, T.I. Chernyayeva, P.A.
Sorokina, A.B. Fenko, A.F. Filippova and others. To date, studying scientific discourse, which is devoted to the
problems of influence of tourism on forming various forms of identity, remains unexplored.

The purpose of this article is an analysis of how the light of modern debates and mobile lifestyle affects the
formation of different forms of identity.

The article analyzes different approaches to the ratio of tourism and philosophy, in particular, the impact of
tourism on the formation of different forms of identity.

The philosophical view of tourism causes need to revise the traditional understanding of tourism as travel and
leisure industry, puting in this understanding broader humanistic sense. A person who travels is not just a consumer of
the tourism product that moves in space and time, but identity that joins the world of nature and cultural artifacts of
other countries and nations, while traveling, having trips, hikes and visits. Such a person is the epicenter of
philosophical reflections in tourism.

According to the russian researcher S.Y. Kamensky, modern mass tourism, acting as a spatial structure of
socio-cultural interaction, in theory, is able to realize the model of culture, which was built in the dialogistic philosophy.
Based on the concept of M.M. Bakhtin about "Nonidentical" of man, under which the real "I" always detected in the
points of mismatch with itself, its identification with the "Other", we can assume that tourism can be classified as the
most important mechanism constructing identity in the modern world. Thus we can talk about the processes of self-
identification as individual tourists, and the transformation of images of separate tourism regions and even countries.

Immersion in tourist environment provides specific influence on the processes of self- identity of resort
destinations. This is also confirmed by D. Bartel — Bucher in his studies. Thus, tourism is not only spatial means of
achieving and comprehension of reality, but the mechanism of its transformation. W. Beck noted, that the speed with
which modern man redefines itsel, associated with increased uncertainty of social reality, strengthening the role of
chance and risk in human life, the unpredictability of the future. The process of acquiring own identity, which involves
human experiences of integrity his "I", becomes in this connection in self-modeling — "experimental situation" with an
uncertain outcome. D. Makkenel argues that act of sightseeing itself involves a person into the circle of familiar social
representations, and thus helps him to construct a complete picture of the world from available to him fragmentary
impressions. Recognizing the socially constructed status of identity, K. Volses uses the term "identity work", to
emphasize the dynamic nature of self- identification. Some researchers noted that in today's tourism, especially in such
its forms, as a cultural, evental, ethnographic, spiritual and enlightening (religious), educational, rural, ecological, one
of the key motivations of travelers is the need for communication with local ethno-cultural (cultural) communities.
Search of authentic identity is called among the priority goals of tourism trip.

Emphasized, that numerous tourists realize their identity in the virtual space of the Internet. Discourse direction
of tourists virtual communication indicates the constructing of a positive group identity, and in this case, the Internet
serves for formation of behavior norms, which previously belonged to family and school.

Also was paid attention to the criticism of tourism as a mechanism of identity. A number of western and
russian researchers point out the unreality of experience gained within the typical tourist programs. In their opinion,
sights, which acting as semantic basis of tourism, is nothing more than a social construct, entended for stimulation of
tourism consumption.

It was concluded that modern tourism is a way of constructing identity and performs certain existential
functions. Is alleged that with the increasing of mobility and the development of tourism business is being formed a new
national self-identity that goes beyond one state and one denomination. Search of ideals in spiritual part of life of
modern man is reduced to personal experiments with maximal possibilities of experimentation with different social
roles and spatial movement in search of self-identity.

Key words: tourism, globalization, philosophical reflection, identity, travel experience

Typusm - oquH i3 T100a1bHUX YMHHUKIB X XI CT. 1 Ma€ BETMKHUI BIUIMB Ha COLIOKYJILTYPHUN PO3BHU-

TOK cBiTy. Bigomi 3axigni ¢pyryponoru k. Hec6ir 1 I1. EOypain mucanu, 1o TOpriBisl, Typu3M i Teneda-
YECHHS CKJIaJal0Th OCHOBY TJI00AIbHOTO CTHIIIO XKHUTTS [7].
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Po3BuTOK 32C00iB 3B’513KY 1 KOMYHIKaIlili MPU3BEIU JI0 TOTO, IO IHTEHCHUBHICTH II100aJHHUX Iepe-
MillleHb Y BChOMY CBiTi OaraTopa3oBo 30inbimnacs. MirpaliiiHi mporecH, o BKII0YATh IMMITpallio i Ty-
pH3M, TIPUBEJH 10 PO3MUBAHHS HAIlIOHAIBHUX 1 KYJbTYPHUX MEXK, a TAKOXK 3MiHM eHOMeHa imeHTrdikarii.
I choroHi miaATBEpKEHHS BIACHOI IIECHTUYHOCTI MIEPETBOPIOETHCS B IMIIEPATUB BUKUBAHHS SIK OCOOMCTOCTI
B CBITI PI3HOMaHITHHUX, HaIIHAUBITyaJIbHUX PIlLICHb.

[AeHTUYHICTh € OJHUM 3 KIIFOYOBHX CMHCIIIB MOHATTA "0COOMCTICTh — CYCHUILCTBO — KynbTypa". To-
My MpoOJIeMaTHKa 1IEHTHYHOCTI CTa€ KIIFOYOBUM 00’ €KTOM JOCTIAHUIIBKOI yBaru. Y 3B’sA3KY 13 3pOCTAI0UOI0
POJLTIO TYpU3MY Y CYCIUIBCTBI, aKTyali3yeThesl pobiemMa BIUIMBY Typu3My Ha (opmyBaHHS pisHUX (HopMm
1IEHTUYHOCTI.

CripoOu KOHIIENTyali3yBaTH HACTIIKK 3araibHOi MOOIJTBHOCTI HACENICHHS, B TOMY YHUCII 1 TYpU3MY,
pobunucs pisHumMu BueHuMH. Tak, Ha ayMKy [1. Beprepa i C. XaHTiHITOHA, 3apO/KEHHSI TTI00ATBHOT KYyJIb-
TypH, SIK TIONIYKY CBOET 1IGHTUYHOCTI MK TJI00aNBbHOT OJHOPIMHICTIO 1 MPOBIHIIIHHOI 130MIS1Ii€I0, CIPUsIE
PO3BHTKY TYpU3MY SIK 3ac0o0y Mi3HAHHS KYJIBTYPHOTO PI3HOMAaHITTSI cy4acHoro cBity [3]. 3. bayman pyxuim-
BICTh 1 MIHJIUBICTb, IO 3MIHIOE BIJHOCHHHU MIDX IPOCTOPOM 1 4acoM, abo sK BiH FOBOPUTH "IJIMHHY Cydac-
HICTB" (IKCYye 3a IOMOMOTOI0 MapKEPiB, OMHUM 3 KX € Typu3M [2]. [TuTaHHsIM Typu3My i foro BIUTHBY Ha
(dhopMyBaHHS 1IEHTUYHOCTI MIPUCBAYCHI pOOOTH pANy pociiickkux nocminaukis: O. B. Jlucikosoi, H. €. [1o-
kpoBcbkoro, T. 1. Uepnsesoi, I1. A. Copokina, A. b. ®enbko, A. ®@. dininnosa Ta iu. [5; 9; 10; 11; 12]. do
TEMepillHBOro 4acy 3allUIIAEThCS MaJIOAOCIIPKEHUM MTUTAHHSI BUBUYCHHS HAYKOBOT'O JIMUCKYpCY, MPHCBIYE-
HOT'O TIpo0JieMaM BIUIMBY TypH3My Ha (hopMyBaHHsI pi3HUX (OPM 1IEHTUIHOCTI.

MerToro TaHOi CTATTi € aHANi3 TOTO, SIK Y CBITIII Cy4acCHUX JIUCKYCii, MOOUTLHUI CIIOCIO KUTTS BILIH-
Ba€e Ha (GOPMYBaHHS PiI3HUX (QOPM ITICHTHYHOCTI.

VY nocnipKeHHSIX 3 TPOo0JIeM 1ICHTUYHOCTI MOBa HaiyacTiile Hie mpo pi3Hi IISHTUYHOCTI (HaIliOHAb-
HO-IMBLTI3aIIHY, HAIlIOHAIBHY Ta TPOMAJITHCHKY, JIOKAIIBbHY, COMianbHy, podeciiiny, eTHiuHY, KoHpeciiny,
KyJIbTYpHY TOIII0). B pamMkax Hamoro qoCiipKeHHs. MA OyJIeMO TOBOPHTH PO Pi3Hi "cKiIagoBi" 1IEHTHYHOCTI,
TOMY ILIO OIIIHKA 3HAYMMOCTI il KOHKPETHUX CKJIaJIOBHX JUISI OCOOMCTOCTI, IPYITH, BEJIMKOI COI[IaJIbHOI CIIITBHO-
CTi — O/IMH 3 KJIFOUOBUX IHCTPYMEHTIB aHaJi3y MEHTAIBHOCTI Ta HAllIOHAJIbHOT KAPTHHU CBITY.

dinocodcpkuii OIS Ha TYPU3M BHKIMKA€E HEOOXIIHICT Meperiisiay TPaauLiiHOro pO3yMiHHS TY-
pHU3MY SIK IHAYCTPIl MOJOPOXKEH 1 BIIMOYNHKY, BKJIAJAI0YH B I1€ PO3YMIiHHS OUIBII IMUPOKHIA TyMaHICTUYHUH
ceHc. JlroauHa, sKa MOIOPOXKYE, € HE MPOCTO CIIOKUBAYEM TYPUCTHYHOTO MPOIYKTY, SIKUI NIepecyBaeThCS y
MPOCTOPI 1 Yyaci, a IHAUBIAYaIbHICTIO, KA I Yac MOJOPOKEH, MOi3I0K, MOXO/IB, BIABIIYBaHb JOITY4a€ThCS
JI0 CBITY MPHUPOAH 1 KYIBTYpHHUX apTedakTiB iHIIMX KpaiH 1 HapoaiB. Taka 0cOOMCTICTh € emileHTpoM (iio-
codCchKuX peduiekciit TypusMmy.

Ha nymky pociiicekoro mociimanka C. 0. KameHcbkoro, cy4acHUi MacoBHil TYpU3M, BUCTYIIAIOUH
B SIKOCTI TIPOCTOPOBOI CTPYKTYPH COIIOKYJIBTYPHOI B3a€MOJIii, TEOPETUYHO, 3IATHUN BTUTUTH B KHUTTS MO-
JIelb KyJbTYPH, BUOYIyBaHy B JiaJioricTHYHIN ¢inocodii. Bimmropxyrounck Big konuenilii M. M. baxrtina
po "BHEHAXO/HKCHHSA" JIFOIMHY, 3TIIHO 3 KO crpaBxHe "S1" 3aBKIM BUSABISETHCSA B TOUYKAX HECIIBIIAIaH-
Hsl JIFOJIMHH 3 caMolo coboto, B i igeHTudikamii 3 "[HmmM", MOXXHA MPHUITYCTUTH, IO TYPU3M MOXE OyTH
knacu(ikoBaHHi K HAHBaXKJIMBIIMKA MeXaHI3M BUOYIOBYBaHHS IICHTUYHOCTI B CydacHOMY cBiTi. [Ipu 1160-
My MOBa MO WTH SIK TPO MPOIECH caMOiieHTH]iKaIlii OKpeMoi 0cOOMCTOCTI TypHCTa, TaK 1 MPo TpaHC)o-
pMairito 00pa3iB OKpEeMHX TyPHUCTCHKUX PErioHiB 1 HABITh KpaiH [4].

3aHypeHHs B TYPUCTChKY Cepely Hajae Crenu(iuHoro BIUIMBY 1 Ha MPOIIECH caMoiaeHTHdIKaIlii Ky-
popTHHX nectuHalii. Lle minTBepmkye y cBoix mociimkeHHsx i Jl. bapten — bydep [16]. OTxe, Typu3mM BH-
SIBIISIETBCSL HE TUTBKU MTPOCTOPOBHUM 3aCO00M JIOCATHEHHS 1 OCSITHEHHS PealibHOCTI, a 1 MEXaHi3MOM ii mepe-
TBOPCHHS.

Huni MOXXIHBICT BUIBHO MepecyBaTUCs K y (i3MUHOMY, Tak i COLIaIbHOMY Ta BipTyaJlbHOMY MPO-
cTopax, Jojialour reorpadiddi Ta KyIbTypHI KOPJOHH, 3MIHWIA MPAaKTUKK "BUOOpY" MOAMHU caMoi cebe i
CBOT'O CTaBJICHHsI JI0 MOJIii, IpoIIeciB Ta iHCTUTYTIB. Sk 3a3Hauyae Y. bek, MBUAKICTB, 3 KOO CydacHa ITo-
JIMHA TepeBU3Havae cebe, OB’ s13aHa 31 30UTBIICHHSM HEBU3HAUYEHOCTI COIIalIbHOI PeaybHOCTI, MOCUIICHHSIM
pOITi BHITJIKOBOCTEH 1 pU3HKIB B JKUTTI JIOJWHH, HenependoadyBaHicTio Maiidytaporo. [Iponec HaOyTTs Bia-
CHOI 1ICHTHYHOCTI, KA rependayvae nepekMBaHH JIFOIUHO HUIICHOCTI ¢cBOro "S", mepeTBoproeThes y bO-
MY 3B’SI3Ky B CAMOIPOCKTYBaHHs — "eKCIIEpPUMEHTAIbHY CUTYaIlil0" 3 HEBU3HAUCHUM PE3YJIbTaTOM. [eHTH-
YHICTh HE MEPEIyMOBIIIOETHCS HI TPAIMINEI0, Hi MICIEM MPOXXKHUBAHHS a00 HapoDKEHHS, a (OPMYEThCS,
BUOHMPAETHCS JIIOAWHOIO B MPOIIECi BIACHOTO KUTTS [17].

Hunimnii TypucT, sK i Horo nonepeHUKH, MPOIOBKYE MPArHyTH JI0 HE3BIIAHUX KPacoT MPUPOJIH 1
KyneTypu. Lo >k poOUTH TypuCTHYHMI NOCBiA HACTUILKK mpuBabmuBuM? JliH MakkeHen CTBEpIIKYE, M0
caM aKT OrJisly BU3HAYHUX T1aM’SITOK 3aTyvae JIOJMHY B KOJO 3BUYHUX COIIaIbHUX YSBJICHB, i THM CAMHM
JorioMarae oMy CKOHCTPYIOBATH LUTICHY KapTHHY CBITY 3 JIOCTYITHUX HOMY ypHBUYACTHX BpakeHb. OTxe,
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HOro BJIaCHE XHUTTS 1 HOro collialibHa PeasIbHICTh MOCTAIOTh Mepell HUM SIK YIOPSAKOBaHA cepisl MOii, Ha
3pa30K CBITJIMH y CIMEHHOMY ajab00Mi, 10 CKJIaIaloThCs B €IUHY icTOpito [27].

JliH MakkeHen BBa)XKae TOJIOBHOK METOI0 TYPUCTa 3MIITHEHHS BJIACHOT IZIECHTHYHOCTI, YTBEPKEHHS
Ero: "Ero — HapikHUH KaMiHb OyIb-KO01 iIeHTHYHOCTI. SIKIIo cy0’ekT mo3basnenuit Ero, BiH po3magaerses
Ha MUTBHOHM HE3B SI3HUX JYMOK 1 BpayKeHb. Ero — 1€ eHTp ynpaBiHHS Ta KOHTPOITIO, 1[0 MOEAHYE 0coOuc-
TICTh B €1uHE Ljie. Ero BimOupae 4yTTeB1 BpayKeHHs 1 JIIMUTh 3 HUX peanbHicTh. Bix’i3a 3 qoMy, po3craBaH-
Hs1 31 3BUYHUM KOJIOM CiM’1 1 Ipy3iB 1 OJaJbIle IIOBEPHEHHS B SIKOCTI TOTO % caMoro cy0’eKTa, Ti€i k camoli,
a00 HaBITh MOIIMIIIEHOI0, OCOOUCTOCTI, — 11, Ma0yTh, KPAI[Mi CTAHJAPTH30BAHHUN TECT, Ik Ero BUHAWILIO
JUIsl BUMIpIOBaHHsI cBo€T MoryTHocTi" [27, 15].

P. ®nopuna B omHil 3 mpallk, NPUCBAYCHINA caMe MUTAHHAM 1IeHTH(IKAIT TyprCTa, MiTKPECIIOE Ba-
JKJIMBICTh JAHOTO aclEeKTy MOCIIKEHHs: "Y HOBOMY CBITI HAac BH3HA4YaIOTh BXKE HE OpraHizallil, Ha sSKi MU
MpaIeEMO, HE I[epKBa, HE MICIIEBI CIUILHOTH 1 HaBITh HE CiMeElHHI y3u. Mu poOuMO 1€ cami, MOACTIOIYH
CBOIO 1JICHTHYHICTb Y BIAMOBIIHOCTI 3 PI3HUMH acCIEKTaMM CBOET KPEaTHUBHOCTI. [HIII aCleKTH HAIIIOTO JKUT-
T — 00’€KTH CIIOKMBaHHS, HOBI (DOPMHU JO3BLLIA Ta BIIMOYMHKY, 3aXOAW 3 OpraHizaiii CIiIbHOT TOIIO —
BHUOY/IOBYIOTHCSI B3)K€ HABKOJIO IILOTO MPOIECY CTBOPEHHS ineHTHYHOCTi" [13, 22-23].

[MuTanns 3B’s13Ky Typu3My Ta ieHTH]ikamii Ha 3aX0/1i BUKIUKAIN NIMPOKY HAYKOBY JHcKyciro. Hu-
3KOI0 3aXiTHUX aBTOPiB 3ycTpidi 3 "[HIMM", i TypHu3M B IIiJIoMy, OYyJIM ONHUCAHI SIK HaJJAHHS MOXIIUBOCTI JUIS
OKpeMHuX 0ci0 OpaT y4acTh y Cyd4acHOMY NpoeKkTi GopMyBaHHS 0COOMCTHX ieHTHYHOCTeH [22; 23; 28].
[meHTHYHOCTI 3a3BHUYall OIUCYIOTh SIK THMYAacCOBI TOYKH MPUEIHAHHS 10 MO3HMIIIi Cy0’ €KTiB, TOOYI0BaHI de-
pe3 muckypceuBHI npaktuku [25]. Ha aymky K. A. Anmia [15], C. Xomna, K. Bonceca [32], Ha miacraBi Bu-
3HAHHS TOTO, 1110 JIFOJMHA HE MOB’s3aHa 3 "[HIMM", IACHTUYHICTh MiajoriuHO OYAYETHCS Yepe3 PI3HHUIII.
Bu3Hatoum coriaibHO CKOHCTpYyHOBaHuUH cTatyc imeHTu4HocTi, K. Bosicec BukopucroByBar Tepmin "identity
work", mo0 MIKpecIuT! AMHAMIYHUIA XapakTep camoineHTudikamii. T. BpicHak He MOJIIsA€E 1IEHTUYHICTD
Ha 0coOuCTy 1 KonekTuBHY [18]. JlesKi TOCTIMIHUKN BiI3BHAYAIOTH BIIMIHHICTH MK OCOOUCTOIO (iHAWBIiTya-
JBHOIO) Ta COLIANTBHOI (KONEKTHBHOIO) ineHTHuHicTio [19]. A. TigneHc 3a3HavaB, IO PYHHYBaHHS TPajH-
HIHUX poJiel 1IEeHTUYHOCTI B Mi3HIN Cy4acHOCTI 3po0mio camoiieHTH]iKaIlil0 0COOUCTOCTI OCOOIUBO BaX-
JUBOI0 B KOHTEKCT1 3MiHH TPaAMLIAHOTrO crocoly kUTTs [24]. MaHapiBHHN CIOCIO JKUTTS, SKUH YacTo
npuiimae ¢popmy Oeknekinra [31] i 3a3Buuail BKimroyae B cede JoBre J0OpoBUTbHE IepeOyBaHHsI cepell iHIINX
KYJIBTYD, ICHYE B paMKax MOCTTPATUIITHOIO KOHTEKCTY, 3a JOIMOMOI'OI0 SIKOTO JIFOAU MOXYTh OyTH IigmaHi
MEBHOMY CIIEKTPY KYJIbTYPHUX NpakTHK. OTKe, MUTaHHS OCOOUCTOI IICHTHYHOCTI MOXKYTh OyTH 0COOJIMBO
aKTyaJibHI U 0Ci0, U SKHX MOAOPOK € CIIOCOOOM JKUTTA. BakiuBicTh camoineHTH(iKalil OeKIeKepiB
Oyna y3arasibHeHa K. JleBiicOHOM, SIKUH 3a3HA4MB, 10 AOCHIDKEHHS IUX IHAMBINIB 00’ €IHY€e Oa)kaHHS 3pO-
3YMITH, SIK BOHM "BKJIIOYAIOTh IX JOCBII MOJOPOXKi B CBOI KoHIenIlil camoigeHTudikamii" [21, 31]. Ognak
B)KJIMBO BH3HATH, IO caMOiieHTH(IKAIlIs HE € BUHSATKOBOKO IIPEPOraTHBOIO JIIOUHH, JIJIS KO O0POKI —
1e crocid KUTTs. Y OUIBII MIHPOKOMY KOHTEKCT1 TYpH3My, MUTaHHs camoifeHTH(Dikalii ocoducrocTi Oynmu
posrisiayTi Jix. Kpomnrona [20] 1 J1. dedopkem.

Jlesiki TOCITITHUKY 3a3Ha4YaloTh, 110 B Cy4aCHOMY TYpU3Mi, OCOOJIMBO B TAKMX HOTO BHIAX, K KYJIb-
TypHH, MOMIIEBHIA, €THOrpapiuHU, JyXOBHO-IPOCBITHUIBKIMA (pENiriiiHuiA), OCBITHIH, CUTLCHKHIA, €KOJIOTi-
YHHH, OJHIEIO 3 KIIFOUOBMX MOTHBAIII MaHPIBHUKIB € MOTpeda B CHUIKYBaHHI 3 MPEICTABHUKAMHU MICIICBHX
ETHOKYJIBTYPHUX (KYJBTYPHUX) CIUTBHOT. [1omIyk aBTEeHTHYHOI iIEHTUYHOCTI HA3UBAETHCS B YUCII MPIOpH-
TETHHX I[UJIeH TYPUCTChKOT MOZOpoxi [26].

"ABTEHTHYHICTE" B Cy4aCHOMY TYpU3MI pO3IIISIA€THCS K 0a30BUIl KOHIENT [29], mMpuYoMy Takui,
10 BioOpaxkae He TUIBKH TPATUIIIHHUK MOIIYK TYPUCTAMH aBTEHTUYHOCTI 00 €KTIB 1 SIBUI KYJIBTYpH Y BiJl-
BilyBaHMX HUMHM JICCTUHAIIIAX, @ ¥ SK IHHOBAIIIMHKUN MIAX1I /10 MOIIYKY aBTEHTHYHOCTI JIFOJCHKUX BiIHOCHH,
MepeKUBaHb, EMOIil, TOCBILY, B TOMY YHCII, SIK PE3YJIbTAT MIKKYJIBTYPHUX KOHTAKTIB 3 TOCIIONAPSIMHU Ta
IHIIIMMHU TOCTSMH, 3 MICIIEBUMH YKUTEISAMH 1 TYPUCTCHKUM IIEPCOHAJIOM, B IHIUBIAYaIbHHUX 1 IPYIOBUX (Hop-
MaX KOHTAaKTiB, B IOCTAHOBOYHHX 3axoJiaX (MOAI€BUN TypH3M, MPOrpaMy My3eiHHOI Ta TOTENbHOI aHiMallii) i
MOBCSKJCHHOMY HEIrOTOBJICHOMY CITUIKYBaHHI 3 MPeJCTaBHUKAMH MICIIEBOT TPOMAJIH.

[Nommyk aBTEHTHYHUX IICHTHYHOCTEH BUKIIMKAHUH, TIEpII 32 BCe, MPOOIeMaMu I100ai30BaHoro CBi-
Ty, TI00aNi3aIlier0 KyIbTYPH 1 HACEIEHHS, BTPATOIO iICHTHYHOCTI iHAWBIIaMH, COIIAIbHUMH TPYIIAMH, Mir-
paHTamu, TpaHC(OpMAIli€l0 IIEHTHYHOCTI UIMX eTHOCIB 1 HaponiB. KpiM Toro, cama mnpupoja Typu3Mmy sik
iHxycTpii Ta chepu OizHecy, KoMepiianizamis KyIbTypH sl 3aly4eHHsI TYPUCTIB B JIECTHHAIII0 BUKIMKAIH
JI0 KHTTS MITYYHO CKOHCTPYHOBaHI iZICHTHYHOCTI SIK TOBap, IO 33/I0BOJIBHSE MOMUT i1HO3EMHOTO BiJBiyBa-
4a. 30KpeMa, MosiBa TaKUX TEPMiHIB-KOHIIENTIB, SIK "perpoTypu3M” i "HOCTaNbriuHUN Typu3M" BUKIHKaHA
CILIECKOM 1HTEpPECY JI0 BIIPOKEHHS BTPAYEHOI 1IGHTHYHOCTI, TIONTYKOM caMoifeHTudiKalii [6].

Bapto Bigznauutu npamto H. €. ITokpoecekoro ta T. 1. UepHsesoi [8], A¢ aBTOpaMu poOUTHCS CIPO-
0a BUCBITIICHHS TUTaHb T7I00aNi3allii Ta BipTyamizalii, coianbHOi HEpIBHOCTI Ta IHKIIIO311, CIIOKUBYOI ITOBE-
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JIHKH 1 KOHCTPYIOBaHHSI iIeHTHYHOCTI TypHcTa. [Ipy mboMy MipKyBaHHSI PO 1IEHTUYHICTh NPEACTaBICH] y
BHIJISIII IIHHICHOT MaTPHIli TYpHU3MY, 1110 BKJIFOYAE i€alibHI THITH: PEKPEaHT, MaHPIBHUK, (iaHep, Opossra,
HOMaJI, MAJOMHHUK, 10 TponoBxkye inei 3. baymana [1]. OcobnuBHii iHTEpeC BUKIMKAE IPEICTABICHUN aHa-
JIi3 1IeHTU(IKAIIHHOrO UKy, OJHOYACHICTh 3aMKHYTOCTI 1 BIIKPUTOCTI KOO 3a0€3MeUyIOThCs elieMeHTa-
MU: MiCIle — TiJIO — JIisl — TTi3HaHHs — Ha3Ba [8, 218].

Bararo TypucTiB peani3yloTh CBOIO iJEHTHYHICTh Y BipTyanbHOMY mpoctopi [aTeprery. [upokum
PO3MAITTSAM BiPi3HAIOTHCS TYPUCTCHKI MEpEXeBi pecypcu: BeO-caiiTH, mopTaid, OJIOTH, CIEKTPOHHI KypHa-
JIM, OH-JTAHOBI MyTIBHUKH. [omupeHnM criocoO0M TPaHCIIOBAHHS CBOIX 3HAHb 1 BPAXKEHb MPO MOI3/IKY IIU-
POKOT ayauTOpii € TYpUCTCHKI iHTepHET-popyMH. [IMCKypCHBHA CIIPSIMOBAHICTh BIpTyallbHUX KOMYHIKaIlii
TYPHCTIB CBIAYUTH NMPO KOHCTPYIOBaHHSI TIO3UTUBHOI TPYNOBOT IIECHTUYHOCTI, i B JAHOMY BUNAJIKy, [HTepHET
BHUKOHYE (DyHKIIiI0 (POPMYBAHHS HOPM IMOBEIIHKH, 10 PaHIIlIe HaJleKana POJIUHI Ta IITKOJI.

CyuacHa Ti006amizaiis, Typu3M B TOMY YMCII, HaJ3BUYAHHO BILTMBAE HA MpoliecH (OpMyBaHHs HO-
BOI HAI[IOHATBHO-IIMBII3ALIAHOI 1IEHTHYHOCTI: POOUTH BITHOCHO MPO30PHUMH MEXKI MDK HaIlisIMH 1 JepiKa-
BaMH, CTABUTh ITiJ1 MUTAHHS KOJIHIIHIO POJIb HAIlil-epKaBH 1 ITOB’sI3aHy 3 HMM HAllIOHAJIbHY CKIIAJOBY 11CH-
TUYHOCTI, CIPUSIOYH 30JIMKEHHIO 1 IHTerpallii pi3HUX COIialIbHUX 1 €THIYHUX CHUILHOT, IOCKIIOE TOTPedy y
BHU3HAYEHHI CBOET KyJIbTYpPHOI Ta IWBLTI3aNIHHOI 1IGHTUYHOCTI. SIK MM 0auuMO, BILTHB riio0aizailii HeoaHo-
3Haunuil. Ha 1o o0cTaBuHy, 30KkpeMa, BkasyBaB C. XaHTIHITOH: "B3aemomis Mk HapogaMu Pi3HUX IUBLITI-
3amiil mocumoeThes. Lle Beme 10 3pocTaHHs NMBLTIZAMIKHOI CAMOCBIZIOMOCTI, 10 MOTTHONIEHHS PO3yMiHHS
BIAMIHHOCTEH MK I[MBLTI3AI[ISIMM Ta CIUIBHOCTI B pamkax nuBimizamii" [14]. OueBuaHO, 110 B YMOBax Cy-
YaCHOI0 CYCIUIbCTBA IMpOIlecH rio0aimizamii  cyTTeBo MOAU(DIKYIOTh (GOpPMYyBaHHS HaIIOHAJIBHO-
[UBLTI3ALIAHOI IIGHTHYHOCTI, 0araTo B 4OMy HAIPABISAIOYM ii B HOBE PYCIO, 3IITOBXYIOUYH 1IEHTUYHOCTI
PI3HUX PIBHIB 1 CTBOPIOIOYN CBOEPIHY "MO3aiuHy" 1IEHTHYHICTb.

He Mo>kHa 00ilTH yBarow i KpUTHKY TYpU3MY SIK MeXaHi3My caMmoinenTudikaiii. Ps 3axigHux i po-
CIMCHKUX JIOCHTITHUKIB 3BEPTAIOTh yBary Ha HECIIPaBKHICTh JOCBiY, OTPUMAHOTO B MEKaX THIIOBUX TYPHUCT-
cbkux nporpam [30]. Ha ixHio qyMKy, mam’sITKH, IO BHCTYMAIOTh CMHUCIOBOIO OCHOBOIO TYpU3MY, € HeE Oi-
JIBIIIE HDK COLlIaTbHUN KOHCTPYKT, PO3PaXOBaHUM Ha CTUMYJISIIIO TYPUCTCHKOTO CITOKHUBAHHSL.

Bingrak, MoxHa KOHCTaTyBaTH, IO CYYaCHUH TYpU3M € CIOCOOOM KOHCTPYIOBAHHS iIeHTHYHOCTI. 3i
30UTBIIEHHSIM MOOUTLHOCTI i PO3BUTKOM TYPUCTUYHOTO Oi3Hecy BifOyBaeThcsi (hopMyBaHHS HOBOI HaIliOHa-
JILHOI 1IGHTUYHOCTI, sIKa BUXOJIUTh 32 paMKHU OJHIET neprkaBu 1 ofniel koH(ecil. Tlomyk igeaniB 1yXOBHOTO
XKHUTTSI Cy4acHOI JIFOJIMHHU 3BOJUTHCS JIO OCOOMCTICHUX EKCIIEPHUMEHTIB MPU MAaKCHUMAIBHUX MOXKIHBOCTSIX
SKCIIEPUMEHTYBaHHsI 3 PI3HUMH COI[IAIbHUMH POJISIMH, TIPOCTOPOBHMH IEPEMIIIEHHSIMH B IOIIYKaxX Camo-
inenTudikamnii. Kpim Toro, heHOMEH TypH3MYy K NMPaKTHKA camoileHTHDIKaIlii SBIIsIE COO00 CyMepewnBe 3a
CBOIM 3MICTOM SIBHIIE: 3 OJHOr0 OOKYy, BiH Iependayae MakKCMMajbHY MOOLIBHICTH 1 MOKIHMBOCTI IEpPECy-
BaHHS, BUOOpPY, 3HAHOMCTBA 3 YCIM Pi3HOMAHITTAM COIIIOKYJIBTYPHOT'O JJOCBiAY, @ 3 1HIIOTO - KOHCTPYIOBaH-
HS IITYYHOT I/IGHTHYHOCT1 MMPOCTOPY, SCKPaBO BUPAKEHI CIIOKHMBYI Ta T€AOHICTHYHI IPIOPUTETH, 10 3HAYHO
3HWXKYIOTh TIOTEHIIA)I TypU3MY SIK IaJIOTIYHOTO 1IHCTPYMEHTY KYJIbTYpH. B yMoBax MiJICHIIGHHS MPOIECiB
riio0aJizanii, riaokagizamii i KpU3M iISHTHUYHOCTI SK MacOBOI'O SIBHMILA CYYacHOTO CYCHIIbCTBA BUBYCHHS
BILIMBY TypH3My Ha (hopMyBaHHs camoineHTHDiKallii Ha BCIX PIBHAX MOTPeOYeE MOrIHOICHOTO aHai3y.
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3BYK TA 3BYKOBE OBJIAJIHAHHSA

VY cTatTi pO3MISHYTO 3BYKOBE O0JIaAHAHHS, 3a JOMOMOIOIO SKOT'O IiICHITIOETHCS Tpa Ha My3HYHHX 1HCTPYMEH-
Tax, JIIOJICHKHUIA TOJIOC, 3almuc Ha (pOHOrpaMi Iij Yac MPOBEIACHHS MAaCOBHX BHIOBHII. Y MPOSKTYBAaHHI CUCTEMHU BHUIIO-
BHUIIHOTO 3BYKOIII ICHJICHHS BEJIMKE 3HAYEHHS Ma€ JOTPUMAHHSA METOIUK, CIIPSIMOBAHMX Ha BUKOHAHHS MOBHHX KpHTE-
piiB po30ipauBocTi 1 piBHOMIpHOCTI 3BYyKOBOro mous. llle oqHier0 OCOONMBICTIO BUIOBHIIHOTO 3BYKOIIICHJICHHS €
HAJIAIITYBaHHS 3BYKOBOi CUCTeMH. TeMOp 3BydaHHS 3BYKOBOI CHCTEMHM ITOBHHCH BIJIIOBIIATH BiJIali Iiisiiada BiJl CIICHH.
CyuacHi KOHIIEpTHI KOMIUIEKCH, OCOOJIMBO CTalliOHAPHI, 3a0e3MeucHi OaraTOKaHAJIbHOK CUCTEMOIO O3BYUCHHS 3aITy.
Knmiouosi crosa: 3ByK, 3ByKOBe 00J1aIHAHHS, CIICHA, 3BYKOPEIKUCEP, MACOBE BUIOBHIIIE.

Boexyn Bacunuii Braoumuposuu, xanouoam xKyiemypoio2uu, npogheccop Kageopvl pescuccypsbl meampan-
308aHHbIX 3penuy u npazonuKos HayuonansHotl akademuu pyKogoosuux Kadpos Kyibmypbl U UCKYCCME

3BYyK U 3ByKOBOE 000py/10BaHUe

B crathe paccMOTpeHO 3BYKOBOE 000PYI0BAHHUE, C TIOMOIIBIO KOTOPOT0 YCHINBACTCS M YIYUIIACTCS 3BYIaHHEe
MY3bIKaJIBHBIX HHCTPYMEHTOB, YEJIOBEUECKOrO TOJI0ca, 3aMiUCh Ha (JOHOrpaMMe BO BPEMs MPOBEICHUS MaCCOBBIX 3pe-
s, [Ipy MpOeKTUPOBAHHK CHCTEMBI 3PETHIIIHOIO 3BYKOYCHICHHUS OOJBIIOE 3HAUYEHHE UMEET COOIOIEHUE METOIUK,
KOTOpHBIE HalleJIEHbl Ha BBIMOJHEHHE SI3BIKOBBIX KPUTEPHEB Pa30OpPUHMBOCTH W PAaBHOMEPHOCTH 3BYKOBOroO mojst. Eire
OJIHOH OCOOCHHOCTBIO 3PENHUIIHOTO 3BYKOYCHJICHHS €CTh HACTPOWKA 3BYKOBOW cHCTeMbl. TeMOp 3By4aHHs 3BYKOBOM
CHCTEMBI JOJDKEH COOTBETCTBOBATh PACCTOSHHIO 3pUTENS OT clieHbl. COBpEMEHHBIE KOHIIEPTHBIE KOMILIEKCHI, OCOOEHHO
CTallMOHAPHbIE, 00eCIIeYeHbl MHOI'OKAHAIBHOM CHCTEMOM 03BYYHUBAHUS 3al1a.

Kniouesvle cnosa: 3ByK, 3ByKOBOE 000pyI0BaHHE, CIICHA, 3BYKOPEKHUCCEP, MACCOBOE 3PEIIHUIILE.

Vovkun Vasyl, PhD in Cultural Studies, professor of the theatrical shows and holidays chair, National
Academy of Managerial Staff of Culture and Arts

Sound and Sound Equipment

This article is about sound equipment to amplify musical instruments and human voice recordings during mass
spectacle.

With spectacular sound amplification system design it is very important to comply with techniques that focus
on speech intelligibility and sound uniformity criteria. Sound system setting is another feature of spectacular sound
reinforcement. The sound system timbre must be in line with the distance from the stage to the audience.

Modern concert systems, especially those stationary, are provided with multi-channel sound systems.

The number and complexity of sound amplifying equipment have reached such a scale that difficulties are
being faced in managing this equipment and its placement. On the one hand, we can build up a huge equipment room
and get it packed with hardware, but with such stuffed equipment room, proper auditorium atmosphere may fail. Sound
producers always strive to make it as close as possible to the audience, and modern compact digital consoles will carry
out this task with the help of a personal computer. Virtually, all modern digital devices have the control interface, and
the scarcity of the device interface is perfectly offset by the convenience of computer control. Currently, technological
solutions are developing rapidly to put together various digital devices through standard computer connections. It leads
to audio revolution, quite similar to that occurred in computer technology with the advent of computer networks.

A digital audio system consists of analog peripheral devices that are equipped with digital interfaces, digital
processing and routing gadgets and digital connection lines. The architecture and functionality of such systems have
great versatility and can be controlled both from special consoles (digital mixer consoles) and from a PC.

Sooner or later, any sound producer is dawned on by an idea to find a 'magic' transfer curve in the electro-
acoustic path that would allow to instrumentally adjust the sound amplifying system and deliver equally good sound
performance across all concert halls.

The utopian nature of this idea is related to the fact that concert halls have different reverberation capacities,
different absorption rates at ranging frequencies and different sizes. In this regard, the lower the quality of the resulting
sound is, the less sound volume one can allow to keep the sound performance comfortable enough. Higher sound
pressure is achieved by increasing low-frequency components in the concert sound spectrum.

The indoor sound fine-tuning takes most time and effort, as when reflected from any surface the sound has a
very different spectral composition unlike when coming directly from speakers. In addition, low frequencies trigger
highly noticeable standing vibrations. For objective reasons, various spots of the room have to be sound-checked with
amplitude-response systems to catch the general trend among the most siloed performance indicators. Unfortunately, no
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sound fine-tuning template has ever been made. Room reverberation, speaker distortion, sound volume and other
parameters influence subjective perception of musical instrument sounding and change their timbre and relative
balance. Engineering techniques for estimating the sound field do not consider these features and are used for
approximation with the follow-up fine-tuning adjustments at a particular venue.

Key words: sound, sound equipment, stage, sound director, mass spectacle.

VY mpoeKTyBaHHI CUCTEMH BHJIOBUIIIHOTO 3BYKOITIJICHIICHHS BEJIMKE 3HAYCHHSI Ma€ JOTPUMAaHHS Me-
TOJIVK, CIIPSIMOBAHMX Ha BUKOHAHHS MOBHHX KPUTEPIiB PO30ipIUBOCTI i piBHOMIPHOCTI 3ByKoBOr0 nos. 1lle
OJTHIEFO OCOOJIMBICTIO BUOBHUIIIHOIO 3BYKOITIICHJICHHS € HalalITyBaHHS 3BYKOBOI cucTeMu. TeMOp 3By4aH-
HsI 3BYKOBOI CHCTEMH MOBHMHEH BIAMOBINATH Biai riisaada Bij cueHu. Ha sxaib, MpupoaHicTh TEMOpY 3BY-
YaHHS IHCTPYMEHTIB YBIHMIIUIA B IPOTUPIYYS 3 KPUTEPIEM PIBHOMIPHOCTI 3BYKOBOT'O TTOJISI.

3 MOIIMPEHHSM JOMAIIIHIX KIHOTeaTpiB € MOXKIUBICTh MO3HAHOMHUTHUCS 13 CTAHIAPTOM 3BYKO3aIUCY
5.1, y 3B’3Ky 3 YMM MEPiOJUYHO BUHUKAE Oa)kaHHS BUKOPHCTATH OaraTOKaHAIbHE 3BYKOMIJACHUICHHS 1 Ha
MacoBux AilictBax. CTaHIapT cTepeoOHIYHOTO 3BYKOBIITBOPEHHSI BUSBUBCS HACTUTBKU Xy OKHBO 3HAYU-
MUM, IO BCi cripoOu OaraTokaHAIBHOTO 3BYKOYTBOPEHHS TIOKU-IIIO ONpaBaain cede JINIIe K 3BYKOBI edek-
TH, 1[0 BUKOPUCTOBYIOTHCS IS UTIOCTpaIllii Bimeopsiay. B KOHIIEPTHIN MPaKTHIIl TOKH I[¢ HEMa€ 3aMiHU CTe-
peohOHIYHOMY 3BYKOITIICHJICHHIO, a BCI JOMOMDKHI T'YYHOMOBI[I 3aCTOCOBYIOTBCS JIMIIE B LUIAX KOPEKIIil
3BYKOBOTO TOJISl TIOPTAIBHUX CHCTEM.

CrarioHapHe 3BYKOIIACHIIOBaIbHEe 00aaaHanHsA. CydacHI KOHIIEPTHI KOMILIEKCH, OCOOIMBO CTalli-
OHapHi, 3a0e3neueHi OaraTokaHaIbHOIO CHCTEMOIO 03BY4eHHs 3aiy. bararokananbHa KOH(DIrypaiis cucteMu
30UIBIIYE XyIOKHI MOXJIMBOCTI, ajie BUCYBa€ JONMOMIKHI BUMOTH TI0 y3TOJDKCHHIO KaHATIB Uil pOOOTH B
CTepeoOHITHOMY PEKHMI.

KinbkicTh 1 CKJIaIHICTh 3BYKOITIICHITFOBAIIBHOTO O0JIa{HAHHS JOCATIIN TaKUX PO3MIpIB, 1110 BUHUKIIU
TPYAHOIII B YIPaBIiHHI UM OOJaJHAHHAM 1 B Horo po3mimieHHi. MoxHa, 3 OJHI€l CTOpPOHHU, BUOYIyBaTH
BEJIMKY alapaTHy 1 3aCTaBHTH il CTIKaMu 3 00JIaJJHAHHS, ajI¢ B TAKUX alapaTHUX I'yOUThCs aTMocdepa 3aiy.
3BYKOpEKUCED 3aBXKIU MparHe OyTH sIKHANOIMKYe 10 TJIAAadiB, 1 CydacHi MayioradapuTHi U(GPOBI KOHCOI1
JI03BOJISITH 3[IHCHUATH 110 3a/1a4y, TIEPEMiCTHBIIICH 32 JJOIIOMOI'0I0 TIEPCOHALHOrO KoMt toTepa. [IpakTtud-
HO BCi Cy4acHi U(POBI MpUIIax MaloTh iHTepdelc yIpaBIiHHS, TPUIOMY MI3epHICTh BHKOPHCTOBYBAHOTO
iHTepdelicy Ha caMOMy MpHIAAi YyJAOBO KOMIICHCYETHCS 3PYYHICTIO YIMPAaBIiHHS 3 KOMIT'IoTepa. B manuii
Yac aKTHBHO PO3BHBAIOTHCS TEXHOJOTIYHI PIllIEHHS, 10 J03BOJISIIOTH 00’€THATH MK 0000 IH(POBI NpH-
JIa/I 32 JOIIOMOT'O0 CTAHAapPTHUX KOMIT FOTEPHHUX JIiHIiH 3B’3KY, O BElE ayiOCUCTEMH JI0 TaKOi K PEBO-
JIOIIIT, SIKa cTajacsi B KOMIT IOTEPHUX TEXHOIOTISMX 3 TIOSBOIO KOMIT IOTEPHHX MEPEK.

udposi aymiocucTreMn CKIANAIOTHCS 13 TepudepiiiHIX aHaJOroBMX NPUCTPOIB, 10 3abe3neueHi
nudpoBuMHU iHTEepdelicamu, TUPPOBUX MPHUCTPOIB OOPOOKH 1 MapUIpyTH3allii CUTHATY Ta U(QPOBUX JIiHIH
3B’s13Ky. CTpyKTypa i pyHKIIOHAIBHICT TAKUX CHCTEM BOJIOJIIE BEITMKOIO YHIBEPCAIBHICTIO 1 MOXKE KepyBa-
THCSA SIK 3a JOMOMOI'OIO CIIeIiaai3oBaHuX KOHcoJeH (1u(ppoBi MIKIIEPHI MyJIbTH), TaK 1 32 JOMOMOrOK0 Iep-
COHAJILHOTO KOMII IOTepa.

Bynp-sikoro 3ByKopexucepa paHO UM Mi3HO OCIHSE iies 3HAWTH Taky "dapiBHY" mepeaTouHy KpUBY
SNEKTPOAKYCTHYHOTO TPAKTY, sIKa JI03BOJIMIIA O 110 MpHiIaaX BUKOHYBATH KOPEKIIiIO 3BYKOITiICHITIOBATBHOL
CHUCTEMH 1 3a0€3MEeUNTH OJHAKOBE 3BYYaHHS Yy BCIX KOHIIEPTHHUX 3aax. Y TOMIYHICTP M€l el moB’s3ana 3
THM, IO KOHIIEPTHI MaliJJaHYMKK MArOTh Pi3HWUH piBeHb peBepOepallii, pi3He MOTIMHAHHSA Ha Pi3HUX 4acTo-
Tax, a TAKOX Pi3Hi po3Mipu. Y 3B’SI3Ky 3 IIMM, YAM HUXKYA SIKICTh OTPUMYBAHOTO 3BYKY, THM 3 MEHILIUM PiB-
HEM T'YYHOCTI JOBOJHUTHCS MPAIIOBATH, 1100 30eperti KoM(OopTHICTh 3By4aHHs. BiibIll BUCOKI piBHI 3BYKO-
BOTO THCKY JOCSTalOThCS 3a PaxyHOK IMiJIBUIICHHS PIBHS HHU3bKOYACTOTHHX KOMITOHEHTIB Y CIEKTpi
KOHIIEPTHOT'O 3BYKY.

Hait6inp1oi Tpyj0eMKOCTI BUMara€ BU3BY4YEeHHS 3BYKOBOI CHCTEMH B MPUMIILEHHI, OCKUIBKH BifiOH-
THH BiJl OyIIb-SIKOT MOBEPXHI 3BYK MA€ 30BCIM 1HIIMI CIIEKTPABHUH CKIIaJl, HK TPSIMUH 3BYK BiJl aKYCTHYHUX
cucteM. KpiM TOro, Ha HM3bKHX 4aCTOTaX OCOOJUBO MOMITHI CTOSYi XBHJII. JIJI1 OTpUMaHHs 00 €KTHUBHOI iH-
¢dopmarii mpo AUX-cucTeMu TOBOIUTHCS TIEPEBIPSTH 3BYK Y Pi3HUX MICISIX 3aiy, 100 MiAMATH 3arajibHy Te-
HJICHITIIO B HAJTO PO3PI3HEHUX MOKa3HWKaX. Ha »kaib, sSIKOroch BUPOOJICHOro MIA0JIOHY IS BU3BYUCHHHS HE
iCHy€, TOMY III0 peBepOepallis 3aTy, BAKPUBIICHHS T'yYHOMOBIIIB, PiB€Hb TYYHOCTI Ta 1HIII NTapaMeTpH BILIABA-
I0Th Ha Cy0’ €KTHBHE CIIPHHHSTTS 3BYYaHHsI IHCTPYMEHTIB, MIHSIOUM IXHIHA TeMOp i1 BimgHOCHMIA OanaHc. [Hke-
HEpHI METOJM PO3PaXyHKY 3BYKOBOTO ITOJISI HE BPAXOBYIOTh IIi OCOOJMBOCTI 1 3aCTOCOBYIOTHCS ISl TIPUOIH3-
HOT'O PO3PaxyHKY 3 HACTYITHUM YTOYHEHHSIM BU3BYUYCHHS Ha KOHKPETHOMY MICIIi TIPOBENICHHS 3aX0/1Yy.

30BHIITHE 3BYKOIIICHITIOBAIbHE 00NaaHaHHs. HailOuibn cpusTIMBOIO, MAEThCS HA yBa3i YMOB, €
pobOTa Ha BiJKPUTOMY MOBITPi, B IIbOMY BHIAJKY 3’ SBISETHCS MOXIIMBICTH PO3ITHATH PIBEHb 3BYKOBOT'O
THCKY 10 110 nbA. BinnmoBinHO, BUCYBarOTHCS IMiJBHUINEHI BUMOTH JI0 SIKOCTI apaHKyBaHb 1 pIBHOMIPHOCTI
3By4aHHS IHCTPYMEHTIB, 1[0 CTBOPIOIOTH HallOBHEHHs B jAiana3oHi yactoT 40-80 ['u. Kpurepiem npaBuiibHO-
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IO HACTPOIOBAHHS 3BYKOBOT'O TPAKTY KOHIIEPTHOI CUCTEMH, 3a3BHYAM, CITY>)KUTh KOM(OPTHE 3BY4aHHS BUCO-
KOSIKICHUX KOMITAKT-IUCKIB.

3a 0a30Be BU3BYUCHHS MO)KHA MPHUUHATH JdiHiiiKy AUX (aMIUTITYZHO-4aCTOTHOI XapaKTEepUCTHUKH)
CHUCTEMH 3 MOBUILHUM CIIaJIOM B CTOPOHY BHCOKHX 4YacTOT. B 00sacTi HU3bKOUACTOTHOI CKJIaJ0BO1 BiATBO-
PIOBaHOTO Jiana3oHy Ha 4acToTi 60 ' poOuThCs mifiioM mpruOan3Ho 3-5 1b MMUpPHHOIO OIS OAHOT OKTABH.

VY BumazKy, KO JpKepelaMH CUTHAy € MepeBaXHO MIKpOo(OHH, KOHIIEpTHA KOpEeKIlis Oyle MaTH
HAJTO BEJHKE IMiJICKICHHS Ha KOMIPOMICHOMY BapiaHTi, ko AUX TpakTy Oyje BUTIISAATH MaiKe rOpu30-
HTaJIBHO. J{0 peui, Ui MOHITOPHOI CHCTEMH TOPH30HTANIbHA MIEpeaTOYHa XapaKTepHCTHKa 3a0e3redye Hal-
OLTBII 3pYYHUI PEXKUM POOOTH.

BaxJIMBOIO TAaHKOIO B CUCTEMI 3BYKOITIICUIICHHS € B3aEMOJIisl apXITEKTypHOI aKyCTUKH TJIS1a4eBOT0
MPOCTOPY 3 KJIacTepaMHu aKyCTUYHHX CUCTeM. LIMM MOsACHIOEThCS OYPXJIMBHHA PICT PI3HUX CHCTEM 3BYKOITiJI-
CHJICHHS, SIKI TIPETEHAYIOTh Ha BUPILIEHHS 3a/a4l YIpaBIiHHS 3BYKOBOIO €HEPTi€l0 y paMKax TIIsIa4eBOro
npocropy. st 3abe3nedeHHs] 6akaHOrO 3BYKOBOTO THUCKY, IOBOAUTHCS 00’ €IHYBATH aKyCTHUYHI CUCTEMH B
KJlacTep, 10 YCKIIAJHIOE BU3BYYCHHS CHUCTEMH. [HIYCTpisl 3BYKOITJCHICHHS METOJUYHO IIyKaja pe3epBH
MIJBUIICHHS SKOCTI 3BYYaHHSI.

I Bxe mepii ocmipkeHHs y cdepi TiHIHHUX MacHBiB, siki kommnaHis JBL movana Ginbiie 25 pokiB Tomy,
MPUBEITH JIO JIEMOHCTpaIlil Ha aMepUKaHCHKOMY pHHKY HoBHX akyctiunux cucteM JBL VERTEC, siki mozBomumm
3a0€311eYNTH TIPUHITUIIOBI HOBI MOMKIIMBOCTI YIIPaBIIiHHS 3BYKOBHM MosieM. [IprHIMT JTiHIHHOrO MacHBy BIIEpIlie
JI03BOJIMB CTBOPUTH 30ipHE JDKEPENIO 3BYKY BEIIMKOTO PO3MIPY, BUIBHOrO BT iHTephepeHIii Mk KaOiHeTaMH.

Sk po3BUTOK Teopil JIIHIHHOrO MacHBY B JIaHHH Yac icHye 6araTo croco0iB 00’ €IHaHHS KaOiHETIB B
KJIaCTep JUIsS 03BYYCHHS MalJIaHYMKIB K BEJIMKOr0, TaK 1 Majoro po3Mipis. He3aMiHHMM B IIMX CHCTEMax 3a-
JUIIAETHCS OJJHE — MPH CKJIAJAHHI 3BYKY 13 CYCiIHIX KaOiHETiB 3BYKOBE ITOJIE BiJl KJIacTepa Mo30aBlicHe He-
PIBHOMIPHOCTI, 110 BUHUKAE B pe3yibTaTi iHTepdepeniiii Mk cycimHiMu kabineramu. He mimisirae cymMHiBY,
IO JIiHIMHI MacHBH M030aBWIJIM CHCTEMH 3BYKOIICUIICHHS BiX iHTepdepeH i, CipoCTUIM MOHTAX, Ii/BU-
IIMITH PiBEHb 3BYKOBOTO THCKY. Lle cTano moyaTkoM muisixy 10 yIpaBIiHHS 3BYKOBHM TIOJIEM.

B ocraHHI pOKH OTpHMaB PO3BHTOK HOBHHU KJac HU3bKOYACTOTHHUX CHUCTEM 3 KapAiOiOJHOIO Jiarpa-
MO0 crpsiMoBaHOCTI. OCO0JIMBO aKTUBHO B I[bOMY HAIPsSMKY IpaiioTh ¢ipmu L-Acoustics, Meyer Sound,
Nexo Ta dB. [IpuHIIMTIH pOOOTH TAaKUX CUCTEM € MOMIOHMMH TOMY, IO BU3HAYa€ pOOOTY KOHIEHCATOPHOTO
MikpodoHa 3 KapaioiIHOK AiarpaMor0 CIPAMOBAHOCTI. SIKIO B3ATH JBa HM3bKOYACTOTHI KaOiHETH, IMOocTa-
BUTH iX "CIIUHOIO 10 CIMHU", BBIMKHYTH Yy MpoTH(}a3i i 3a0e3MmeunTr 3aTpuMyBaHHs 3BYKY B OJIHOMY KaOi-
HETI BITHOCHO IHIIIOTO, TO 1€ MPHU3BEIEC 10 CKIAJCHHS 3BYKOBOI'O IMOJIS BiJl JBOX KaOIHETIB B OMHOMY CIIpsi-
MYBaHHi 1 BITHIMaHHIO B TPOTHIICKHOMY.

HoBuMm Ki1acoM 3BYKOBUX CHCTEM, O€3YMOBHO, € aKTUBHI aKyCTUYHI CHCTEMH, 1110 JO3BOJISIFOTH 3TiH-
CHIOBATH IHIUBIAyalbHY 00pOOKY 3BYKOBOIO CHUTHAIIy, IO MOJAEThCSA HA KOKHUN T'ydHOMOBEIb. [IoKu 1110
TaKa TEXHOIIOTIS € JOCTATHLO KOIITOBHOIO, OJJHAK, IPHIAJIC Yac, KOJIHM HANAIITYBAHHS JiarpaMH CIPSIMOBaHO-
CT1 KJ1acTepa Oyje 3aiHCHIOBATUCS 3aC00aMH BMOHTOBAHOI'O B aKTUBHY CUCTEMY ITU(POBOTO MpoIecopa.

CurHaibpHU JaHIIOT CUCTEMH 3BYKOIIJICHIICHHS CKIIQIA€ThCs 3 HACTYTHUX JIAHOK:

Jxepeno curnany — Creiipkboke — Mynbrukop — Crritep — Mikmiep — I[Iporecop ymnpasiiH-
HSl TYYHOMOBISIMH — MynbTiKOp — [lincumoBadi — AKYCTUYHI CHCTEMH.

BapricTh cy4acHOT0 KOHIIEPTHOTO aHAJIOTOBOTO MIKIIEPHOTO MYJIbTY 3HAXOMUTHCS B JiaNa3oHi Bif
IT’SITUCTA JI0 ABOX THUCSAY J0JIapiB, KUTbKICTh BXIJIHUX KaHaJIIB BUOUPAETHCS HE MEHIIIE, HDK KUIBKICTh JKEPEN
curHainy. KabenbHa cucTeMa MOHTYETHCS 3a MPUHITUIIOM 3a0€3MEeUECHHS THYYKOro MIIKITI0OUEHHS He00XiMHOT
KUTBKOCT1 IHCTPYMEHTIB B MOTPiOHIH TOUIi CIIeHH, TOMY BUKOHaHa Ha 0a3i CTAHJAPTHUX MYJIbTHKaOeIiB He-
BEJIMKOT EMKOCTI, 10 Ha3WBAaIOThCs caOcHeiikamu (subsnake) 1 1o sBisie coOot0, HANpUKIa, 12-mapHuii My-
JBTHKOP 3 KaOEIbHOK KOPOOKOIO Ha OMHOMY KiHII 1 MyJIbTHPO3’€MOM Ha iHIIOMY. Y 3B’SI3Ky 3 HENOBHUM
3aBaHTAKEHHSM KOXKHOT'O caOCHEHKa €MHICTh TAKMX MYJIBTHKOPIB MOXKE B J[Ba Pa3u MEPEBUIIYBATH KiJib-
KICTh BXIJHMX KaHAJIB MyJibTy. Matouu HaOip caOCHEIKIB HEOOX1THOT JOBKHUHHU, MOXHA 3aBXKIU ITiKITFOUH-
TH Oarato JpKepesl, He CTBOPIOIOYM XaoCy JIPOTIB Ha cIieHi. [lami 3a JOIMOMOrow maTd-KaHaliB, po0Oodi
PO3’€MHU KOXKHOT'O CaOCHEHKY KOMYTYIOThCS 3 BXIIHUMHU JIHISIMH, 1110 BiJINIOBIalOTh BXiTHUM KaHajlaM MiK-
HIEPHOTO MyNbTy. TakuM YHHOM, 3’SIBISIETHCS MOXIIMBICTD TO/IATH OYy/b-SIKE JHKEPENO CHTHANY Ha MOTPiOHUH
KaHaJl MIKIIIEPHOT'O MYJIbTY, BAKOPUCTOBYIOUH CTaHIAPTHI 1 B3a€EMO3aMiHHI eleMEHTH KaOellbHOT CHCTEMHU.

Jnist 3a0e3medeH s MepenKoA0CTIHKOCTI Ta HalITHOCTI IPUHHATO pOo30MBATH CKIIaIHY KabenbHY CH-
CTeMy Ha OKpeMi HifcuCTeMH, 100 MOPYIISHHs, 110 BUHUKAIOTh B KaOeNbHIN CITIi, OyJ10 Jierimie 3HaluTH i
BunpaBuTH. Lle Moke OyTH BHIIAIKOBE IMiIKIOYCHHS 30BHIIIHBOTO YCTaTKYBaHHS, IO KHUBUTHCS Bim "dy-
KOi" EIEKTPOMEPEKi, KOPOTKE 3aMUKaHHS B p03’€Mi a00 HABITh BUMAJAKOBHH JOTOPK KOPIYCY MPHIIALY IO
METaJOKOHCTPYKIIil. B mUX BUMagKkaX BUHUKAIOTH MEPEHIKOAH, K BPaKAIOTh 130JIb0BaHY AUISTHKY CUCTEMH,
IO TOJICTIIY€E TONIYK HEeCHPAaBHOCTI. Y CTaTKYBaHHSM, IO 3a0€3Meuye HE3aJIeKHICTh MiJICUCTEM OJIHIET BiJ
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IHIIIOT, SBJSETHCS aKTUBHUI a00 macuBHuUi crutitep. CruiiTep sBiise co00K0 BUCOKOSKICHUI TpaHCc(opMaTop
3 JEKiIbKOMa BTOPUHHUMH OOMOTKaMH, III0 JO3BOJISIOTH MPOIYONIOBATH CUTHAJ JKepesa JUIsS KOXHOT Mij-
CHCTEMH, TaJIbBAHIYHO PO3B’A3YIOUH CIIOXKHMBAUIB CUTHANY. BiaTak cTamo MoXIMBUM O€3MEYHO BiJIaTH CHT-
HaJl Ha 0araTOAOpIKHUIN MarHiTO(OH, TEIEBI3IHY PyXOMY CTaHIIIO 1 IMOI.

OOOB’SI3KOBUM €IEMEHTOM TMOOYJOBH 3BYKOBOI CHCTEMH € IEpeBipKa BXITHHUX JIHIH MIKIIEPHOTO
nyabpTy. BapTo nmepekoHaTHCs, 0 CHTHAN KOXKHOTO JIXKepesa MPUXOIUTh Ha OTPIOHHUI KaHal MIKIIEPHOT O
MyJbTY, JJsl HhOTO BCTAHOBJIEHUH MPaBWIIBHUI PIBEHB 1 BiICYTHI coTBOpeHHs. HaBiTh B caMuXx eKcTpema-
JBHUX YMOBaX BCTaHOBIICHHSI CHCTEMH Iel KPOK TTOBUHEH 000B’SI3KOBO BUKOHYBATHUCH.

[Ticnst mepeBipku MPOXOKEHHS CUTHATY HEOOXiJHO BCTAHOBUTH TPAaBHIBHI PiBHI CUTHAIIYy Y BCIX
npuiagax, yepes ki NpoxXoauTh curHal. Haaro HU3bKUI piBeHb CUTHATY MPHBOIUTH 10 3POCTaHHS IIyMY,
HAJTO BHCOKHI TPUBOAMUTH JIO MOSBU HENIHIHUX CIIOTBOPEHB, CIIOTBOPEHHS CTATUCTUYHUX SIKOCTEH 3BYKO-
BOT'O CHTHAITY 1 JI0 BUXOJy TYYHOMOBIIIB 3 Jajy. [lomomMka rydHOMOBIIIB, 3a3BUYal, BiIOYBA€THCS B PE3yIIb-
TaTi TEPMIYHOTO TIEpeBaHTa)XXeHHs ab0 TEpPEeBHINCHHI aMILTITyi 3MIlIeHHs] pyxoMoi cucrtemu. IcHye psij
HAMOLIBII BIpOTiTHUX MPHUYUH, IO BUKITUKAIOTh IYM y CUCTEMI:

- pO3MilIeHHs ayTioKa0eNiB OOIU3Y JiHil eIeKTPOroCTauYaHHS,

- 3eMIISIHI TIeTIIL;

- IIyM JDKepera CUTHAIY;

- MarHITHI MOJIS BiJ JUKepesia )KUBJICHHS, HABOASYH HEPEIIKOAM Ha OJIM3bKO PO3TAIIOBAHI IPOTH, IO
0COOJIMBO YacTo BiI0yBa€ThCS 3 MAIOTa0apUTHUMU TpaHc(hopMaTopamu;

- poboTa OJU3BbKO PO3MIIIICHUX JIKEPEIT PaaionepeiiKo/;

- MIAKITIOYEHHS! HECUMETPUYHOTO JDKepesa CUTHAIY JI0 JOBTOi JiHIT 0e3 BUKOPUCTaHHS CUMETPYIO-
4oro o0JaHaHHA.

[Toku TeXHIKM MOHTYIOTH O0JIQJIHAHHS Ha CIEHI, Y 3BYKOpEKHCEpa € Yac JIsl epPEeBipKH 1 BU3BYUCH-
Hsl IOpTajibHOI cucTeMu. HeoOXiqHMid iHCTPYMEHT HACTPOIOBAaHHS — clieKTpoaHaizaTop. s nporo pocrar-
HBO 3aBAaHTAXKUTH HOYTOYK BiJIOBIHOIO MIPOTPaMOI0, MOXKHA HAaBiTh BUKOPHCTATH BMOHTOBAHUH €JIEKTpET-
Hui MikpopoH. OpHak, JUIsi 3pYYHOCTI BapTO MaTH IOPTATUBHUNA IMQPOBUH cCIEKTpoaHAII3aToOp 3
BMOHTOBaHUM €JIeKTPeTHIUM MikpodoHoM. LIidpoBi kpocoBepH N03BONSAIOTH 320€3MEUNTH BUCOKY THYYKICTh
y HaJIAIITyBaHHI CHCTEMH.

[NounHaTH MOTPIOHO 3 MEPEBIPKH YaCTOTHOI XapPAKTEPHCTHKH y KOXKHIM cMy3i, 1100 3a JOITOMOT0r0
napaMeTpUYHOro QuUILTPY BUPIBHATH MOXKIIMBI BIIXUJICHHS TIEpEaTOYHOT XapaKTEPUCTHKH BiJl JIIHIHHOT (1€
Moxe OyTH Topu3oHTaidbHa a00 moxwia AUX). SKimo mporo He 3poOUTH, TOAI HA CTHKY CMYT aKyCTHYHA
YacTUHA PO3MOAUICHHS He Oyzae BiAnmoBimaTu enekrpuuHiil. JledexkTn HACTpPOIOBaHHA, SKi 4acToO 3ycTpiva-
10ThCsI — "OYOOHIHHS" sKKa cyOBy(epy BHACIIIOK 3MILIEHHS! aKYCTUYHOT YaCTOTH PO3/iICHHS BBEPX Bill-
HOCHO €JIeKTprYHOi. HacTymHUM KpPOKOM € Y3rojKEHHS TOCHJICHHSI KO)KHOI CMYTH Ha 4acTOTi PO3MOJITY
cmyr. CyMICTHBIIN BCl CMYTH, OTPHMYEMO MEPEIATOUHY XapaKTEepUCTUKY BCiel cucTeMHu, sIKy OyJeMo Kope-
KTyBaTH MapaMeTPUYHUM €KBaJlaii3epoM Ha BXO/II JIIBOTO i MPaBOro KaHAJiB.

Ha movatky moTpiOHO IMOCTaBUTH 3alMC 3 BUCOKOSKICHUM MY3MYHHUM MaTepialioM, IOYYTH 3BYK B
PI3HUX MICHAX TISIAYEBOr0 MPOCTOPY 1 BU3HAYUTHCS 3 HAHBKJIMBIIIMMHU MapamMeTpaMu 3BYKOBOTO IOJIS.
BaxxnBo 100UTHCS piIBHOMIPHOCTI MOKPUTTSA TisaueBoro npoctopy. [losiBa AUISHOK MpocTopy 3 HaUIUII-
KOBOIO 3BYYHICTIO IPUOHMPAETHCS SIK MPABUIBHUM MOHTYBAHHSIM (PO3MEKYBaHHSIM) aKyCTUYHHX CHCTEM B
KJIaCTepl, TaK 1 pEeryIIOBaHHAM YYTTEBOCTI Ha MOCHIIIOBaYaX MOTYXHOCTI, 110 BiJIOBIIA€ 3a 3BYK B 3aHAJITO
TOJIOCHO3BYYHIN aKyCTH4HIil cuctemi. Jlami MokHa BHOYZIOBYBATH MEpeaTOUHy XapaKTEPUCTUKY 3BYKOITi/-
CHJTIOBAIBHOTO TPakTy. TyT HaWKpalluM iHCTPYMEHTOM HACTPOIOBaHHs OyAyTh CIIOYATKy BJIAcHI ByXa, a
BIKE MOTIM BIIACHI CYMICHI BiZTUyTTS 3 BUMIPSIHOIO CIIEKTPOAHAII3aTOPOM TEepPeIaTOYHOI (DYHKITIETO.

HacamxkiHellb, 10107aBIIK BCl TEXHIYHI IEPEIIOHM, MOXHA BUKIMKATH Ha CIIEHY apTHCTIB 1 IPHUCTY-
MATH JI0 PETETHIIIi 32 MIKIIEPHUM ITYJIbTOM.
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KyabTypoJoria

YAK [001.2+378]001.895 Kupnaenko Karepuna MuxaiiniBHa
kaHauAat GitocodChbKUX HayK, MOICHT,
3aBigyBau kadenpu ¢inocodii
KuiBchbKOro HaI[iOHAIBHOTO YHIBEPCUTETY
KyJIBTYPH 1 MUCTELITB
katerinasophia@ubkr.ne

®OPMYBAHHS IHHOBAIIVMHOI KYJbTYPU TA IHHOBAIIIMHOT O
OCBITHBOI'O ITPOCTOPY BULIOI'O HABYAJIBHOTI'O 3AKJIALY KYJIbTYPU

Tepmin "iHHOBaIiiHA KyabTypa" HUHI BXKUBAETHCS Y HAWIIMPIIOMY Jiana3oHi: BiJl TIIyMaueHHs iHHOBaIiiHOT
KYJIBTYPH SIK 0COOJIHMBOI ()OPMU KYIBTYPH 3arajioM, sika popMyeThCs Ha Cy4aCHOMY €Talli pO3BUTKY, A0 CIPHUHSATTS Y
SIKOCTI METOJIONIOTIYHOI OCHOBH rapMoHi3alii ycix cdep soackkoi misibHOCTI. B mx ymoBax iHHOBaIiiiHE KyJIbTypo-
JIOTiYHE 3HaHHS HaOyBae Jienalli OUTBIIOI IHHOCTI; HAaraJbHOK HEOOXiqHICTIO cTae (opMyBaHHS IHHOBALIHHOT KYJIbTY-
pH (haxiBUSA-KyJIBTYpOJIOTra, 1[0 € MOXIIMBIM Ha OCHOBI iHTerpauii Ta GyHaaMeHTaizamii 3HaHb IUITXOM BUKOPUCTAHHS
IHHOBAIIHHUX TEXHOJIOTiN HaBuaHHs y BH3.

Heo0xinHo chopMyBaTH BHCOKHI PiBEHb OCBITHBOI'O Ta KYJIBTYPHOI'O CEPEIOBHINA BHIIIOTO HABYAJIBHOTO 3aKiIamLy
KYJBTYPH, SIKHI Ma€ CHPsIMOBOBYBATHCS Ha (DOPMYBaHHS y CTYJCHTIB KyJIbTypu TBOp4OCTi. HaykoBi mopoOku kpearosorii
MOXXYTh CTaTH OCHOBOIO MOMIYKY (hOpM peatizailii OKpECICHHUX 3aBIaHb.

Kniouosi crosa: iHHOBalilHA KYIbTYypa, iIHHOBalliitHe OCBiTHE cepenoBuiie BH3, iHHOBawiliHe KyIbTYpOIOriy-
HE 3HaHHSI, KPeaToJorisl.

Kupunenxo Examepuna Muxaiinoena, kanouoam Quioco@ckux Hayk, 0oyenm, 3aedyiouas kapeopoi ¢u-
noco@uu Kuesckozo HayuoHanbHo2o yHugepcumema Kyasmypul U UCKYCCME

®opMHUpoBaHNe HHHOBAIIMOHHOM KYJIbTYPbl H HHHOBAIIMOHHOT0 00Pa30BaTeJIbHOr0 MPOCTPAHCTBA BbI-
ciuero y4e0HOro 3aBeeHus KyJbTyphbl

TepmuH "MHHOBaIIMOHHAS KYJIbTypa' ceifyac yrnorpedisiercs B IIMPOKOM THaIia30oHe: OT TOJIKOBAHMS HHHOBAIMOH-
HOH KyJIbTYpbI KaKk 0CO00# ()OPMBI KYIIBTYpHI B IIEJIOM, KOTOpast (GopMHUpyeTcsi Ha COBPEMEHHOM 3Talle pa3BUTHsI, K BOCIIPHSI-
THIO B KQYeCTBE METOIOIOTHMYECKOH OCHOBBI TAPMOHH3AIIMH BCEX Cep YeTOBEUECKOH AesTENbHOCTH. B 3THX ycrnoBusIX vH-
HOBAaI[MOHHOE KYJIBTYPOJIOIMYECKOE 3HAHHE B HACTOSINEEe BpEeMsl NPHOOpETAaeT BCe OOMBIIYIO IIEHHOCTh; HACYITHOW
HEO0OXOIMMOCTBIO SBIIsieTCsl (POPMHUPOBAHNE MHHOBAIIMOHHON KYJIBTYpBI CIIEIUAINCTA-KYJIbTYpOIIOra, YTo BO3MOYKHO Ha OC-
HOBE MHTETpalyy 1 (yHIaMEHTAIM3aliH 3HAHUH, TyTeM HCIIOIb30BaHKs HHHOBAIIOHHBIX TEXHOIOr i 00y4eHus B BY 3e.

Heobxonnmo copMupoBaTh BBHICOKHI ypOBEHb 00pa3oBaTeNIbHOM U KyJIbTYPHOH Cpelbl BBICIIErO y4eOHOro
3aBeZIeHHs] KYJIbTYpPbI, KOTOPBIHA JO/DKEH ObITh HalpaBIEHHBIM Ha ()OPMHUPOBAHHE Y CTYIEHTOB KYJIbTYpBI TBOPUECTBA.
HayuHnble HapaOOTKN KpeaToIoruy MOTYT CTaTh OCHOBOM ITOMCKa (hOpM peasin3anny 0003HAUEHHBIX 3a/1a4.

Kntouesvle crosa: MHHOBaIMOHHAS KYJIbTYpa, MHHOBAI[MOHHAS 0Opa3oBaTeibHas cpena BY3a, nHHOBanmoH-
HO€ KYJbTYpOJIOrH4eCcKoe 3HaHUE, KPeaToNOrUsl.

Kyrylenko Kateryna, PhD, associate professor, the Head of the Department of Philosophy of Kyiv National
University of Culture and Arts

The formation of innovative culture and innovative educational space of high school of culture

The term "innovation culture" is now used in the widest range: from interpretation of innovative culture as a
special form of culture in general, which is formed at the present stage of development, till the perception as a
methodological fundamentals of harmonization of all spheres of human activity. In these circumstances, innovative
cultural knowledge is now becoming increasingly valuable; the development of innovation culture of the expert-
culturologist is the urgent need, which is possible through the integration and fundamentalization of knowledge using
innovative learning technologies in higher education.

It is necessary to create a high level of educational and cultural environment of high school of culture, which
should be directed to the formation of culture of creativity among students. Creatology's scientific developments can
become the basis for search of forms of implementation of these objectives.

Formation of innovative culture among the professionals in the field of culture has to appear as open
permanent process, whose foundations are laid successfully in high school culture.

Key words: innovative culture, innovative educational space, innovative cultural knowledge, creatology.

HuHi moanHa 3ycTpivaeThbes 3 iHHOBAIISIME Y Pi3HUX cepax KUTTs, IHHOBAIlIl MOXKHA 13 BIIEBHEHICTIO
Ha3BaTH TPEHIIOM CY4ACHOCTI, IPOBITHUM KOHTEHTOM HalpizHOMaHITHINMX cdep. JJoMiHyr04Ya ponb, SKY Bifirpa-
10Th IHHOBAIIl HHHI, CTaJla 3amopyKOK TBOPEHHS IHHOBAIIHHOI Ky/IbTypu. OCTaHHIN TepMiH BXHBAIOTH y HaWpi3-
HOMAHITHIIIMX KOHTEKCTaX, BTIM, JTOMIHYHOUMMH Je(iHIIISIMA € BU3HAYCHHS TEPMIiHA B HACTYITHUX ITOTPAKTyBaH-
HsIX. [HHOBALIITHOIO KYJIBTYPOIO HAa3HBAIOTH CKIIAJIOBY OY/Ib-SIKOI KYJIBTYPH 32 YMOBH, IO BOHA HAJIAINTOBAHA Ha
3MiHH, sKi ¥ npoaykye. Lle minxin nepmmid. [Hmuit miaxix g0 TIIymMadeHHS TepMiHa IHHOBaIiliHA KyJIbTypa
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PO3IIIsLAAE il SIK 0cOONMBY (OPMY KYJIBTYPH 3aralioM, sika (POpMYETHCS Ha JIAHOMY €Talli pO3BUTKY 1 CIIPsIMOBaHA Ha
BceOiuHe BIIPOBA/DKEHHSI IHHOBAIIH, OCTaHHI, B CBOIO YepTy, PO3TJISIAIOTECS SIK MIPOAYKT CY4aCHOCTI, IPUHITUIIOBO
BIZIMIHHHMI BiJ Oy/Ib-SKMX HOBOBBEICHb HAJAINTOBAHICTIO HAa BIPOBADKCHHS Ta TUPAXYBaHHS CBOIO PE3yJIbTAaTy.
[Minxin Tperiii po3risaac iIHHOBAIIHHY KYJIBTYPY SIK TIEBHHIA CTHIIb KUTTS Cy4acHOI JIFOJJUHH, JIFOJIMHH, sTKa TIOCTiii-
HO MoTpe0y€e HOBUX IHHOBAIIIH, SIK METOJIOJIONTYHY OCHOBY TapMOHI3aIlii yciX cep JFOICHKOT TSIBHOCTI.
BuBueHHsIM iHHOBAIIIHOT KYIBTYpH SIK B KOHTEKCTI 3’SICyBaHHS OCOOJMBOCTEH OKPEMHX HAINPSMKIB i
peatizaliii, Tak i B aCIeKTi MOIIYKY ii CBITOIJISIIHO-METOAOIOI TYHOr0 MIAIPYHTS HUHI 3aliMa€eThCs IOCUTh BEITMKE
KOJIO HayKoBIiB. DOpMyBaHHIO IHHOBAIIHHOI KyJbTypH SIK YAaCTHHH 3araibHOi KyJIbTYpW TIPHCBSYEHI mparii
E. Adanaceesa, JI. boprcosa, B. Binenko, B. Bopownina, JI. Enizapooi, B. Hecrepenko, JI. Opninoi, A. I[Tockpsi-
koBa, JI. Cnactponina, C. llykinoi ta in. Jocmimkenas A. [TockpskoBa po3KpHUBAarOTh ICHXOJOTIYHUNA acIeKT
(hopMyBaHHS IHHOBAIIIMHOI KyJIbTypu. Y JmcepraiiiHoMy gociimkenni JI. Emizaposoi po3pobieHa Mozeis ¢op-
MYBaHHsI IHHOBAIIIIHOT KYJIBTypU CyO'€KTIB IpodeciiftHOl OCBITH, 3alIporOHOBaHI METOMMKA 1 YMOBH il peami3altii.
[HHOBAaIIHiHA METO/IUKA B ITEIATOTTYHOMY KOHTEKCTi aHaIi3yeThesl B podorax A. B. Anronosoi, L. 3. A3umbeToBoi,
€. 1. Adanaceea, T. H. bepexnoi, B. I'. Boneeuu, B. I'ycea, JI. €. €nizaporoi, H. I1. Insinoi, FO. B. KaueHa,
O. Il Kotoau, B. I'. Kpemens, €. b. Jlucina, P. B. Minenkooi, A. I. Hikomnaera, JI. A. Xomoakopoi. Brim, momit-
HHUM € BaKyyM Ipallb Y KOHTEKCTI BUBUEHHS IHHOBAIIHHOI KyJBTYPH CAMHUX KYJIBTYpPOJIOTiB. METOIO TaHOI CTaTTI €
OOTpyHTYBaHHSI HEOOXITHOCTI Ta MOXIIMBOCTI TAKOrO BUBYEHHSI; OOTPyHTYBaHHsI TOTO, IIIO IHHOBAIIif{HA KyJIbTypa
KyJbTyposiora Mae 6yTu c()opMOBaHa B IPOIIECi HOro HABYAHHS Y BUIIIOMY HABYAILHOMY 3aKJIa il KYJbTYPH.
[HHOBaMIMHA CIIPSIMOBAHICTh AISJIBHOCTI JIOAMHHM 3aKOHOMIPHO TSTHE 3a COOOK PO3BHUTOK IHHOBA-
HiIHOT KyJbTYpH, SIKUH, BTIM, BilOyBa€ThCs MEPEBAKHO CTHXIHHO. [IpoTe CTUXIHHUN PO3BUTOK HE JI03BOJISIE
MPONYKTHBHO 1 KOHCTPYKTHBHO BUPINIYBATH NMUTAHHS PO3POOKM Ta BIPOBAKEHHs IHHOBaIiil. BunHukae
MPOTUPIYYS MK HEOOXIJHICTIO IUIECTIPSIMOBAHO BHSBISTH IHHOBAIiHHY KYJIBTYPY 1 HEKOMIIETEHTHICTIO
JIIO/IMHY Y IIbOMY aCIeKTi, 1110 OPOKYe BUHUKHEHHS MPOoOIeMH pO3BUTKY IHHOBAIIIHHOT KYJIBTYpH.
[HHOBawiifHEe KYJIBTYpOIOriyHe 3HAHHS HUHI HaOyBae Bce OUIBIIOT MIHHOCTI. B HOro ocHOBI Jekath aBa
MPUHIIMIIOBO BAXJIMBI TPOLECH: MOJIEPHI3AIlisl KYJIBTYpPOJIOTTYHOrO 3HAHHS HAa OCHOBI Cy4acHOI HayKOBO-
KyJBTYPOJIOTIYHOT KAPTHHHU CBITY; & TAKOXK BKIIFOYEHHSI MOJIGPHOTO COIIOKYJIBTYPHOI'O 3HAHHS B pealibHY OCBIT-
HIO TIPAKTHKY Ta MOKIAJaHHs HOTo B OCHOBY KYJIBTYpPO TBOPUOi AisuibHOCTI. [lepmmii acniekT noB's3anuii i3 mep-
MaHEHTHUMH CBITOTJISTHUMU TIOITYKaMH JIFOJICTBA Ta 1X MPEIMETHAM HAIOBHEHHSIM HHHI, 13 OCMUCIEHHSIM Cy-
YaCHOIO JIFOJIMHOK) CBOT'O MICIIS y CBiTi, 3 BUOOPOM aKCIOJIOTIYHMX MIIBAJIMH BJIACHOTO KHUTTS Ta JisUTBHOCTI.
CBITOMSITHUMH JIOMiHAHTaMK HUHI TIOCTAIOTh /1€l PO TOTaNbHY €JJHICTh BCHOI'O JKUBOT'O, TIPO CIIBIPHYETHICTH
KOYKHOT'O JIO BHPILIIEHHS IMOBIPHOCTI MAHOYTHBOT'O SIK TAKOT'O, peaizallis X MOCTYIIATIB € MOMKIIMBOIO JIUIIIE HA
3acajax yCBIIOMIICHHS ITI00AIbHOI €THOCTI CBITY, IIUTICHOCTI HOr0 OA4eHHsS Ta CHCTEMHOCTI HOro MOTPaKTYBaHHSI.
Jlpyruii aciekT MoB's;3aHuit 13 TUM, 1110 OCBITHSI JISUIBHICTD € HE JIMIIIE CIeLiaIbHOK C(HEPOro KUTTS CYCHUIbCTRA,
aJie ¥ I[IHHICHUM, HOPMATUBHHUM 1 CUMBOJIIYHMM CKJIQJHUKOM OY/b-s1KO1 1HIIOI chepu AisutbHOCTI Jrozei. Cydac-
Ha CHCTeMa OCBITH € KYJIbTYPOTBOPUOIO 3a CBoiM 3microM. Ha aymky JI. OpmaiHoi [4], KyJbTypOTBOpYE cepeo-
BHIIIE BUILIOI'O HABYAJIBHOTO 32Ky — 1€ CHCTeMa I[IHHOCTEeH, MPUIHATHX Y BUIIOMY HABUAJILHOMY 3aKiai, sKi
BIUIMBAIOTh Ha (POPMYBaHHS KyJIbTYPHO-OCBITHBOTO MUCICHHS 0COOMCTOCTI, aKTyali3yIOTh I[IHHICHI Opi€HTALlii y
IIPOLIECi TBOPUOI MISIBHOCTI, 320€3MMEeUyI0Th peati3allito TBOPUOro MOTEHIIIATY B MPOQECiiHOMY IPOCTOpI.
3anopyKOr CTBOPEHHSI CY4acHOrO KyJIETYPOTBOPYOrO CEPEIOBHILA BUIIIOIO HABYAIHLHOTO 3aKIIajTy € BHCO-
KUl piBEHb OCBITHBOTO Ta KYJBTYPHOTO CEPEIOBUINA BUILOTO HABYAIBHOTO 3aKnany KyiusrTypu. Lle mepenbdauae
COIIATI3aLIii0 Cy4aCHOTO HayKOBOIO 3HAHHS Ta MOrO MPEACTABJICHHSI B HABYAJIBHO-METOIMYHOMY KOMILIEKCI, IO
TOKJIAJICHHH B OCHOBY ITiITOTOBKH MalOYTHBOTO KYJIBTYPOJIOra, OCKUIBKH caMe KyJIbTYPOJIOTH Y 3a3HaYeHUX TIpo-
1Iecax BiirparoTh YHIKAJIbHY POJIb: BOHH BOAHOYAC € 1 00’€KTaMH, 1 Cy0’€KTaMK OKPECICHHX 3MiH, iX TCOPETHKAMH
1 mpakTrkamu. BomHouac 1ie motpebye MojiepHizailil 3MiCTy HaBYaHHS MaiOYTHIX KyJIbTYpPOJIOTIiB HA OCHOBI el
IHTerparlii parioHaIbHOro 1 ipPaIliOHAILHOTO MIAXO/IB 10 HAOYTTSI 3HAHb, CBOJIFOLIII T'YMAHITAPHOTO 1 IIPUPOITHIYO-
'O 3HAHHS B €IMHE 3HAHHS NP0 PEabHUIA CBIT, B3a€EMO3B’SI3KIB 1 B3a€MOJIIT T'YMaHITapHOI 1 PUPOIHIYO-HAYKOBOT
(hopM HayKH 1 KyJBTYpH, 1X €BOJIOLIII B €/JUHY IHHOBALIMHY KyJIbTYpy. Mae OyTd MpH 1OMY 3/iHCHEHE IPOOIEMHO-
KpeaTHBHE KOHCTPYIOBaHHS HaBUAJIFHUX MaTepiajliB, iX CTPYKTYpyBaHHS HAaBKOJIO TPOBIIHHX 3arajbHOHAYKOBUX
i71el 1 COIIOKYNIBTYPHHX LIHHOCTEH 32 YMOB BpaxyBaHHS BiIIOBIHOCTI HABYAJIHLHOTO 3HAHHS OCOOIMBOCTSIM Maii-
OyTHBOI ITpoheciiHOT KYJIBTYpOIOTIYHOI TIsITEHOCTI. T0XK MaEMO KOHCTaTyBAaTH BaXJIMBICTD Y IIMX YMOBax (hopmy-
BaHHS IHHOBALIMHOI KyIbTypH (haxiBIs-KyabTyposora. CKIaJHICT IHOTO MPOIIECy, SIK 1 CAMOT0 SIBHIIA, SKAM T10-
cTae HHOBAIliHHA KYJIbTYpa, JO3BOJSIE 3pOOUTH TIPHITYILEHHS TIPO Te, 10 mpobiema (GOpMyBaHHS IHHOBAIIIHOT
KyJbTypUd MalOyTHBOI'O KyJbTYpOJIOra He MOYKEe OYTH 3BEICHA TUIBKU JI0 MEXaHIYHOrO 30UThIICHHS HAaBYaIbHHX
JucImIuTiH. BoHa noBrHHa OyTyBaTHCS Ha OCHOBI IHTErparlii Ta pyHIaMeHTami3allil 3HaHb [3].
Peaizaltis 3a3Ha4€HUX IMIAXO/IB y BUIIIH MEAArorivyHii OCBITI MOXKJIMBA Yepe3 BUKOPUCTAHHS IHHOBA-
HiliHMX TexHonorii HaBuanHs y BH3 (mpoBeneHHst TpeHIHTIB, MUIOBHX irop), iHTerpauito indopmaiiifaoi ta
npodeciiiHol miAroToBKY (iHTErpoBaHi KypcH, HaBYaJbHI CeMiHapH), aKTUBHY TPOIYKTHBHY JISUIEHICTD CTY/CH-
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TIB y HaBYaJIbHOMY Ipotieci, yuacts y HJIP Ta Monoaixkuaux hopymax. TepMiH OCBITHSI TEXHOJOTIS 3’ IBUBCS B
90-x pp. XX cT., HUIM TI03HAYAIOTh TaKi TEXHOJOTII, SIKi 33 METY MalOTh CTPATEriYHUI PO3BUTOK OCBITHBOT'O
IPOCTOpY. IX roNOBHMOI (YHKINEIO € MPOrHOCTHYHA, OCHOBHMM BHJIOM JiSIBHOCTI — MPOEKTHA MisTBHICTD.
OcBiTHI TEXHOJIOTIi crpsIMOBaHi Ha (hOPMYBaHHS BHCOKOTO IHTENIEKTY HAIlil Ta JIep)KaBU; HUHI MOUIYK IIIAXIB
BUPIIIIEHHS TaKUX BHCOKHX IIiJIeW MpoJsTrae 4yepe3 KyJIbTUBYBAHHS OCOOMCTICHUX XapaKTEPUCTHK CyO’€KTiB
HaBYAIILHOTO TPOIIECY, BUKOPHCTAHHS MOTYTHHOTO MOTEHI[ially OCOOMCTICHO OPIEHTOBAHMX OCBITHIX TEXHOIIO-
rif. BaxxmBe Mmiciie cepel BEIHMKOI KUIBKOCTI OCBITHIX TEXHOJIOTIH IMOCIAaFOTh TEXHOJIOTIS MPOSKTHOrO Ha-
BUaHHS (aBTOp-po3pobHUK K. baxaHOB), TexHONOris HaBUaHHS SIK JOCTIpKeHHs (aBTopamu € B. Byxsaiosa,
M. Kunapin, €. Kopmak, /. JleBitac Ta iH.), TexHoioris (opMyBaHHs TBOpOi ocobucrocti (ii aBTOpamu €
1O. Borosienenceka, P. I'panoBcbka, B. [Tanamapuuyk, O. [lexora) Ta Tak 3BaHi XMapHi TEXHOJOT1, OB’ sI3aHi 3
SKHAHIIMPIINMA OCBITHIMH MOXKJIMBOCTSIMA BUKOPHCTaHHSI MEpeXi iHTepHeT. [ 0BOpATh TakoXk MpO iHHOBA-
HIHHO-KOMYHIKAIIIHI TEXHOJIOT1l HaBYaHHSI, SKI MapaJurMajbHO HaJISKaTh 0 XMapHUX TEXHOJIOTIH.

Huni MOXXITHBOCTI iHHOBAIIHHOI OCBITHROI KYJIIBTYPH y paMKax OCBITHBOTO mporecy BH3 kynbTypu
BHUKOPHUCTOBYIOTHCS HE MOBHOIO Mipoto. LIInsxoM 10 momonanHs Takol MporajiiHu € 3aCBOEHHS CTYJCHTaMH
KyJBTYPOJIOTIYHUX BY3iB CYKYITHOCTI METOJIB 1 CITOCOOIB iHHOBAIIMHOI JisUTHHOCTI, @ TAKOX SKHAUTIHOIIE
BHUBYEHHS CYT1 TBOPHOTO IMPOIIECY SK TAKOT0, IO Ma€ CBOi OCOOJIIMBOCTI, 3/1aTHI MPOSIBJISATUCS B HAIIPSIMKY
TBOPEHHS HAMPI3HOMAHITHINIOTO KyJIbTYPHOT'O MIPOIYKTY.

VY TBopUOMYy IpoIIeCci MOXKHA BiJI3HAYUTH JIEKIIbKA 3HAYMMHUX JUTA Horo peamizanii eramis. [IpuHarimHo
nonuteMocs Ha npani b. Tertora, JI. Buroacskoro, H. Bexteperoi, P. Crepu6epra, I'. Cenbe 1 iH. 1. XKara
Mi3HAHHS Ta TBOPECHHS, sIKa TIOBUHHA OYTH yramMoBaHa, BUILIECHYTa, 00 iHAKIIIe JI0MHA BildyBae HEHMOBIp-
HUi tuckoMdopT. 2. Hakonmuenns iHdopmarii Ta GpakTosorivHoi OCHOBH, TOIIYK 3HAHb Ta (aKTiB, SIKi € He-
00XiTHUMH JUIs BUPILICHHS TBOPYOro 3aBaaHHs. 3. YiTke YCBIJOMIICGHHS TOrO, III0 CaMe XOue 3TIMCHUTH 1HIH-
BiJl SIK HOCIi TBOPYOTO HaYaya M, sIK OLTBII 3BHYHO II€ TIYMAYUTH MOBOKO HAYKOBHX ITOHSATH, BU3HAUCHHS
00'ekTy mocaimkeHHs. 4. BU3HaYeHHs mpenMera BIaCHOIO JOCIIKSHHS, BIAMIHHOIO BiJ IHIIUX, OPUTIHAb-
HOT'O Ta HemoBTOpHOrO. Ha 1isoMy erami ifest BUKpHCTai3oByeThest. 5. Etan BuHOIIyBaHHSA i/1€i, sKuil Mae 31a-
THICTh ITPOTIKATH 1 HA MiACBiZOMOMY piBHI. 6. ETan BHOOpY IUISIXIB, METO/IB Ta GOpM peatizalii Bke chopmy-
JBOBaHOI i/iei, MOMONaHHs CYMHIBIB, IO 3aKOHOMIPHO CYHPOBOIXKYIOTH TBOpYHMH mporec. 7. IHTyiTHBHE
03apiHHSYY 1HCAHT, siKe, BTIM, HE MOXe OyTH BHBEICHE 3 TIONEPEHIX eTariB Oe3lcepeHb0, BOHO HACTYTIAE B
pe3ysIbTaTI 3aiTHHS HECBIZIOMOI'O UM HAJCBiIOMOro. Po3yMiHHS MPOIIECIB HECBIIOMOrO MHUCIICHHS, SIKE Bili-
rpa€ TIOMITHY POJIb Y TBOPUOCTI, € ISl HAYKHU J0 KiHIIA HE AOCTYIIHUM, IPOTE JCsSKi BYCHI TOCTIDKYIOTh YMH-
HUKH, IO CHPUSIIOTH ab0 TMepelKoKaTh PO3BUTKY iHTYiTMBHOrO MucieHHs (A. Ennmreiin, P. Yomnec,
A. ITymukape, 1. Jlanmma, H. Bextepesa i iH.), Ta rOBOPSATH MPO YMHHHUKH, 110 CHPUSIOTH UM TIEPEIIKOIKAIOTh
Ta YiTKICTh (POPMYIIOBAHHS MPOOJIEMHHX MUTaHb; MOCTiiHA CIIPSIMOBAHICTh JyMKH Ha IMOLIYK BUPIIICHHS
mpoOJIeMH, 10 AOCATAETHCS 38 PaXyHOK KOHIICHTpAIlii CBIIOMUX 3yCHITb, HATIOJNETIIMBOTO 300pY €KCIepHMEH-
TaJbHOTO MaTepiaay; 0OrOBOPEHHS BIACHUX ifeH 3 IHIIMMU; CTUMYJIFOBAHHS MOSBU aCOLIATUBHUX ifeh; (ik-
callisi KOPOTKUX 3HAKOBUX CHTHAJIB (32 TEPMIHOJIOTIEI0 HEHPONIHTBICTUYHOTO MPOrpaMyBaHHs, "skopi"), ski
¢ikcyoTh Oynb-AKi HOBI inel; "Bu3piBaHHA" i/ei y MiACBIIOMOCTI, TaK 3BaHE BiJKIaJCHE PIlICHHS; PO3Kpirna-
YEeHHSI Y4 3BUIBHEHHS PO3yMY BiJl CTEPEOTHIIIB Ta IIAOJOHIB; BiMIOYMHOK YW 3MiHa AisuTbHOCTI. Hecripusitim-
BUMH YMHHHUKAMH, SIKI MalfOTh HETaTHBHUH BILTHB HAa TBOPYI MPOIIECH, €: pO3YMOBE Ta (i3HYHE BHCHAKCHHS;
MOOYTOBI 1 IICUXOJIOTIYHI MOJPA3HUKU (IIyM, CTYpOOBaHICTh MPOOIEMaMH, JIETIPECist, 03I00IEHHS YU PO3/pa-
TyBaHHS); HEOOXIZIHICTh PO3B’SI3aHHS IOTOYHKX YH JIPi0’sI3KOBUX MPOOJIEM; iHIII 3aXOIUICHHS, SIKi 3a0MparoTh
JIEBOBY YaCTKy 4acy Ta 3yCWJIb; [TOraHa opraHizallis mpaii. 8. Haii0inbIn moMiTHHI eran TBOPYOTo Mporecy —
1€ BTUIEHHSI TBOPYOI 71l y TIeBHiH (opMi, CTBOPEHHS O4iKyBaHOI'O IPOAYKTY. OTKe, TOBHUI TBOPYHIL ITPOIIeC
BKJIIOYAE TaKi CTAJil: MOCTAHOBKM 3aBAaHHS 1 aHAi3y, peaii3allis SKOro MilIaaeThCs CBIIOMOMY MHECJICHHIO;
iHKyOaIrii inei Ta iHCalTy, SKi HEe MIITAI0ThCs CBIIOMOMY aHallizy, a OTKe, Oe3I10cepeHeE HaBYaHHS IM HEMOJXK-
JIMBE, aJie MPAKTUKA BUXOBAHHS Ta CTUMYJIOBAHHS IMX POIECIB JFOJICTBO HAKOITUYKIIO IPOTSATOM CBOET iCTO-
pii; mepeBipky IHTYITUBHOI 3/10TaJIKU IIUISIXOM JIOTIYHOI 11 iHTeprperarii Ta ¢OopMalbHOTO BTLIEHHS, IO BUKO-
HYETBCS 32 JIOTIOMOT'OIO CBIJIOMOT'O MUCIICHHSI.

3aBepiieHU TBOPUYHH MPOIIEC BKIIOYAE CYKYITHICTD €TaIliB, IO MiJIAI0THCS JIOTTYHOMY MHCIIEHHIO, 1
YaCTHHY €TaIliB, 10 BUPIIITYIOTHCS IHTYITHBHO, HA HECBIZIOMOMY UM TTiJICBiIOMOMY piBHI. SIKIIO MifcBimIoMi mpo-
1eCH MU MOYKEMO JIHIIE CTUMYJTFOBATH, TO TIPOIIEcaM, M0 BiI0YBaIOThCS CBIJIOMO, MOXXEMO HaBYaTH, POpMyBaTH
Y CTYICHTIB KYJIbTYPY TBOPUOCTI, 1110 3aCHOBaHa Ha INTMOOKOMY PO3yMIHHI TBOpYOro mpoiecy. Hapuarouu TBOp-
YOCTi, M MAaEMO JIISITH TBOPUYO, HABUYAHHS TAKOXX MYCUTh MICTUTH Y 001 KpeaTHBHO-TIOMIYKOBHUH €IEMEHT.

OmnoBiieHHsI 3MicTy Ta ()OPM OCBITH Ma€ BiIOyBaTHCS Y HANPSMKY CTBOPEHHSI IHHOBAIiHOTO OCBIT-
HBOT'O CEpPEIOBHINA BUIIIOTO HABYAILHOTO 3aKiany. Take cepelloBHILE € BaXIMBHM Ui OyIb-KOTO BY3Y,
ayie HaOUTBII OpraHiYHUM Ta OYIKYBaHUM BOHO € JJISl TBOPUOT'O HABYAILHOTO 3aKiajly. BukiagaHHs y HbO-
My Ma€ OyTH iHHOBaIifHUM. 3 OJJHOTO OOKY, BayKJIMBE MICIIE B MIPOIIECi TBOPEHHS IHHOBAIIHHOTO OCBITHBOT'O
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CepelloBHIIA TOCiIa€ OHOBJICHHS TPAJUIIMHUX 3HAHD Ta IX MEPECTPYKTYPYBAHHS y HAINPSIMKY JI0 3HAHb iH-
HOBaIlIHHKX, a 3 THIIOTO — CIiJ] MOCHJIMTH KPEaTHBHICTh KYJIbTYPOJIOTiYHUX 3HaHb HA OCHOBI 3aCTOCYBaHHS
i71€1 eMep/DKEHTHOCTI [Tl KOHCTPYIOBAHHS MKAUCIUILTIHAPHUX 3HAHB.

Briepiie TepMmiH KpeaTooris A1l TO3HAYEHHS HAYKOBOTO HAMPAMY, i1ei IKOro MU IIOWHO BHCBITIIN-
mm, BBiB A. Cyberto [6]. OcBiTHS KpeaTomnorisi — HayKOBHI HaIpsiM, 10 BUBYAE MMUTAHHS TEOPii TBOPUOCTI,
METO/IOJIOTiT TBOPUOI AisUIBHOCTI, PO3BUTKY 3I10HOCTEH 1 iHTENeKTY, GopMyBaHHs TBOpUOi ocobucrocti. [H-
KOJITM HOro 1Ile BU3HAYAIOTh TEPMIHOM EBPHCTHKA, MPEIMETOM JOCHTIHDKEHHS SIKOi € TBOpYE MHCICHHS. 3a-
3Ha4YMO, 10 PO3BUTOK OCOOKMCTOCTI, 11 IHTENEKTyalIbHUX 3/II0HOCTEH, TBOPUOro MOTEHIIaTy TOBUHEH HOCUTH
cucTeMHuil xapaktep. CHCTEMOreHe3 — IPOIeC TOCIKEHHS B €BOJIOLIT CUCTEM 1 cucTeMOyTBOpeHHs ((op-
MYBaHHSI CUCTEMH $IK I1iioro) [6, 22]. BkaskeMo Ha JIeKiNbKa I[IKaBUX HaIpalllOBaHb B HANPSIMKY OCBITHBOI
kpearonorii. Tak, FO. BopoHKiB, po3risialodn icTOPIi0 K OHTOJOTIYHY XapaKTEePHCTUKY CBITY y BCIX HOro
BUMipax (i ocoOMCTOCTI, 1 HAYKH, 1 TEXHIKH 1 iH.), IPOIIOHYE 3aCTOCOBYBATH MPUHOM ICTOPUYHOI Mojadi
npeamerHoi ocith. E. Emicees, FO. Cauko i H. beioB po3poOuim KOHIIEIIiF0 TeHETUYHOTO MiXO0y B HAyKO-
3HABCTBI, B OCHOBI SIKOI JIOKHUThH MPUHIIMI CHCTeMaTH3allil 3HaHb Ha OCHOBI "MOTOKIB izei". Ha Hamry nymky,
HEOOXiIHO po3mmpIoBaTH chepy 3acTOCYBaHHS MPUHOMIB Ta METOMIB HENIHIHHOI CTPYKTypH3allii 3HaHb,
PO3KpPHUBATH CHIpANbHO-IMKIIYHY CTPYKTYpY HOTO T€HE3UCY, pO3pOOIISATH TEXHOJOTII0 KOXKHOro "mapy Ha-
04YHOCTI" OCBITHBOT'O MPOLIECY HA OCHOBI MDKIUCHMILTIHAPHUX MYJIbTUAMIAKTUYHUX HABYAIBHUX KOMILICK-
ciB [1]. e, Ha Ham OIS, € JUKEPEIOM TIHUONIOr0 OCMHCICHHS MPHHIUITY BUIIEPEPKAIOYOT MiTOTOBKH
(axiBIiB-KyJIbTYypOJIOTiB, IO BOJIIOIIIOTH BHCOKMM PIBHEM IHHOBAIIHHOI KyJIbTYpH.

st yemimHoro ¢popMyBaHHs IHHOBAIIIHOT KyJIbTypH HEOOXiJTHO BpPaxOBYBaTH TeEBHI (YHKIIIi, 110
X BUKOHY€E iHHOBaIlilfHAa KYJIbTYpa B LLTICHINM cucTeMi mpodeciiiHol MiAroTOBKM MalOYTHIX KyJIBTYPOJIOTIB y
BUIIIOMY HaBUAIILHOMY 3aKJaJli, Y TBOPEHHI IHHOBAIIMHOTO OCBITHBOTO cepeoBHia (puc. ).
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e
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—————————
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Puc. 1. Qynxyii innosayitinoi xynemypu

IHHOBaIiiHA KyJIbTypa 0COOMCTOCTI MOXKe (POpMyBaTHCS SIK CTUXIMHO, Tak i IiiecrpsMoBaHo. bes
HiTecpsMOBaHOTO (POpMYBaHHSI IHHOBAIIHHOI KYJIBTYpH HUHI HE MOXKJIMBO TOBOPUTU MPO ePEKTUBHICTH
MiArOTOBKKA MalOyTHIX (haxiBIliB B Tajy3i KyJIbTYPH.

AJKe THHOBaIIIfHA KYJIBTYypa JItojiel caMe I[boro npodeciiHoro cnpsiMmyBanHs Oyzae ¢popMyBaty iH-
HOBaIliiHUH PO3BUTOK KyJIbTYPH B HAMKOPOTIIN 4YacoOBili mepcreKkTuBi. EBOMIONIS CYCIIILCTBA MPOTATOM
4ac, 0YeBHUIHO, Oy/ie BUCTABJIATH BCE HOBI Ta HOBI BUMOTH. TOXX MM Ma€MO HaBUUTH MaHOYTHIX KYJIbTYpO-
JIOTIB pOOMUTH Te, POPMH YOro JOCTEMEHHO HE BIZIOMI, TO X MU MA€EMO iX HaBUUTH BUUTHCS, HABUUTH IepMa-
HEHTHO TBOPHUTH ceOe 3 pealizalliclo BKe HACTYITHOI METH — TBOPEHHS 4orock. GopMyBaHHS iHHOBAIIHHOT
KyJIbTYypH (haxiBIIiB Tany3i KyJIbTYPH Ma€ MOCTATH SK BIIKPUTHI NepMaHEHTHHI Tporiec [2].

Pe3ynbTaTHBHICTD iIHHOBAIIMHOL JiSUTFHOCT] Y HABYAIBHOMY 3aKJIa/li KyJbTYPH Ma€ PO3TIISAATUCS K
piBeHb C(OPMOBAHOCTI IHHOBAIIMHOI KYJIbTYpPH YYaCHHKIB OCBITHBOTO IPOIECY, SK PIBEHb 3pOCTaHHS iX
TBOPYOI'O MOTEHITiANTy, KOMIIETEHTHOCT] Y BUKOPUCTAHHI IHHOBAI[IMHIX TEXHOJIOTIH Ta YCYHEHHS MCHXOJIOTi-
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HUX Oap’epiB B iHHOBalidHIA MisutbHOCTI. OCOOMMBE 3HAYCHHS IHHOBAIliifHA KyJIbTypa MOCiJa€ y BUIIIN
IIKOJII Y 3B’SI3KY 3 MpOIlecaMH, 110 Y Hill BiIOyBarOThCS HUHI: Y 3B 53Ky 3 (JOPMYBaHHAM HOBITHIX TPUHIIH-
MiB OOY/I0BY HAaBYAJIbHO-BHXOBHOI'O TPOIIECY, PEOPraHi3alli€lo HayKOBO-IOCTITHUIIBKOT poOOTH, HEOOXi-
HICTIO aJICKBATHOTO pearyBaHHs Ha (JOpMyBaHHs IHHOBAIIMHOTO CYCHIbCTBA. BaknnBoro € copMOBaHICTh
iHHOBALIIIHOT KyJIBTYpHU y BCIX y4acHHKIB OcBiTHROro mpoctopy BH3, Hacammepen y BUKianauis. Ix Haiipa-
XIIUBIIIMMU PUCAMH MAIOTh OYTH: KDUTHUYHICTh Ta 00 €KTHUBHICTh y CAMOOIIIHKAX, BUCOKHI CTYIiHB 3alliKa-
BJICHHS IHHOBAI[iSIMH, TBOPYICTh y JIOCATHEHHI I[iIeH, BUCOKUH PIBEHB 3arajbHOl KYIBTYpH, KPEATHBHICTH Y
HaBYaJIbHO-BUXOBHIA Ta HAayKOBO-IOCIITHHUIIBKINA IISUTBHOCTI, 3PEIITOK, BUCOKHH PIBEHb IHIAMBIIyalIbHOT
IHHOBaIIMHOI KylbTypH [5].

3a KpuTepieEM BaXKJIMBOCTI 1HIUBIAYaIbHO-TICUXOJIOTIYHUX SIKOCTEH, 1110 BU3HAYAIOTh PIBEHb IHHOBA-
HiitHOT KynbTYypH cTyneHTiB BH3 kynbTypH, HaHOLIBII 3HAYYIIUMHE € TaKi: BHCOKHU 1HTENEKT, aHATITHIHUN
CKJIaJl PO3yMy, IMIABHUIICHUN IHTEPEC A0 HOBOI'O, HANOJCIIMBICTh Y JOCATHEHHI BJIACHHMX IIIeH, CaMOCTIH-
HICTh CYJ/PKEHb, YMIHHS TlepeidayaTy Ta MPOrHo3yBaTH. 3a (JaKTHYHOO HASBHICTIO Y CTY/ICHTIB MIEBHUX KO-
CTEH, 10 BIUIMBAIOTH HA MiJIBUILEHHS PiBHS X IHHOBAIIHHOI KyIbTYPH, HAWBArOMIIIIMMH € HATIOJNETIUBICTh Y
JOCATHEHHI BJIACHUX IIUJICH, MIABMICHUN IHTEPEC A0 HOBOI'O, TOJEPAHTHICTh Ta BIAKPHUTICTh J0 AYMKHU iH-
IIMX, YMIHHSI TPOTHO3YBATH, KPUTHYHICTH Ta 00’ €KTHBHICTh Y CAMOOIIIHKAaX, MOCTIHHUN 1HTEpeC 10 BIOCKO-
HaJIeHHS MPOoQeCiifHOro Ta KyJbTYPHOI'O PIBHS, OBOJIOMIHHS y3arajlbHEHHUM CIIOCOOOM IHHOBAI[IMHOI Misjib-
HOCTI, 30pi€HTOBaHOI Ha (POPMYBaHHS IHHOBAIIHHOTO CIIOCO0Y MHCIEHHS [S].

[lincymoByroun BuIE3a3HA4YEHE, MOXEMO 3POOUTH BHUCHOBOK, IO OCHOBOIO (hOpMyBaHHS iHHOBa-
HiITHOT KyJIBTYpH Ta iIHHOBAIIMHOTO OCBITHHOT'O MTPOCTOPY B Tay3i KYJIBTYpPOIOTTYHOI OCBITH Ma€ CTaTH MO-
JIepHi3allis 3MicTy HaBYaHHsI MaOyTHIX BUIyCKHUKIB BH3 KynbTypr Ha ocHOBI iHTerpaiii pamioHaabHOrO i
ippaIioHaIbHOTO MiJXOIIB 10 HAOYTTS 3HAHb, HA OCHOBI €BOJIOII T'YMaHITAPHOTO 1 IPUPOITHUYOTO 3HAHHS B
HaTPSMKY TBOPEHHs iHHOBAIIfHOI KyJNbTypH; 3a0e3neueHHs MpoOIeMHO-KPeaTHBHOI CIPSIMOBAHOCTI Y JIO-
0opi 1 KOHCTPYIOBaHHI HABYAIIBHUX MaTepiaiis [2].
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®.HIIIIE ITPO KYJbTYPOTBOPUMM INIOTEHIIAJI IYXY MY3UKH

CratTs npUCBsYeHa KyIbTypHO-(inocopcrkomy craaky ®. Hirre. Po3risHyTo OCHOBHI CKJIAJOBI HOrO KOH-
LeMNIiT 1010 anoJUIOHIHCHKOTO Ta JIOHICIHCHKOr0 Hayall y MUCTENTBI Ta cBiTi. OKpeMOo HaroJjomeHo Ha poil AyXy My-
3WKU B KYJIBTYPHO-ICTOPHYHOMY KOHTHHYYMi. Bka3zaHo, 110 mpoliec KyJbTypOTBOPUOi aKTHBHOCTI HaOyBa€e caMOCTil-
HOT'O 3Ha4YEHHS B KO)KHOMY BHUJIi MUCTEIITBA, 30KpeMa B MY3HIli, B IKii CTBOPIOETHCS BiNMOBiIHAa aTMocdepa €THOCTI Ta
0e31epepBHOCTI PO3BUTKY HAI[IOHAJIBHOI KYJIBTYpH B iICTOPHYHOMY KOHTHHYYMi. Bu3zHaueHo, mio ayX My3UKH HaOyBae
0COOJIMBOTO 3HAYEHHSI B MPOLIECAX KYJIBTYPOTBOPUOCTI BiIIOBIIHO /10 COLIOKYJIBTYPHOTO OYTTsI B IEBHOMY KYJIBTYPHO-
ICTOPUYHOMY KOHTHHYYMI.

Kniouosi crosa: 1yx My3uKH, KylIbTypOTBOPYICT, My3n4HHiA eToc, ®. Hime, Mucrenrso.

Kaonoea Tamvana Bopucoena, xanouoam uckyccmeogeoenus, 00yeHm Kageopvl akademuieckozo u 3cmpa-
OHoeo sokana Mucmumyma uckyceme Kuesckoeo ynusepcumema um. bopuca I punuenko

@. Huuiue 0 KyJbTYPOTBOPYECKOM IMOTEHIIHAJIE AyXa MY3bIKH

CraThsl OCBSAIIICHA KyIbTypHO-(mtocopckomy Hacneauio @. Humre. PaccMOTpeHb OCHOBHBIE COCTABIISIONIHE
€ro KOHIIEIIIUH ANOJIIOHUICKOrO U TUOHUCHHCKOTO Hayasl B HCKYCCTBE M MUpE. YKa3aHO, YTO HPOILECC KyJIbTypOTBOpYE-
CKOM aKTHBHOCTH MPHOOPETAET CAMOCTOSTEIBHOE 3HAYEHHE B KaKJIOM BHIE MCKYCCTBa, B YaCTHOCTH B MY3BIKE, IJIE CO3-
JIAETCsI COOTBETCTBYIONIAS aTMOC(EPa €AUHCTBA M HEMPEPHIBHOCTH PAa3BUTHS HAI[HOHABHOW KYJIBTYPhI B HCTOPHIECKOM
KoHTHHYyMe. OTpeaeneHo, YTo IMEHHO JTyX MY3bIKH IPHOOPETAET 0c000€e 3HaAYEHHE B MPOLIECCaX KYJIbTYPOTBOPUECTBA B
COOTBETCTBUH C COLIMOKY/IBTYPHBIM OBITHEM MHANBHIA B OMPENCICHHOM KYIbTYPHO-UCTOPUIECKOM KOHTHHYYME.

Kniouesvle crosa: myx My3bIKH, KyITbTYPOTBOPUECTBO, MYy3bIKaJIbHBIH 3T0C, ®. HHuIlie, HCKyccTBO.

Kablova Tetiana, PhD in Arts, associate professor of the academic and variety singing, Institute of Arts of
Borys Grinchenko Kyiv University

Friedrich Nietzsche about culture-creative potential of the spirit of music

Civilization complex processes of human development forming a global paradigm cultural environment.
Sometimes it leads to leveling the spiritual and aesthetic diversity in culture. There is a diversity of concepts and
standardization at the same time. Against this background, establish understanding of the need for cultural and historical
processes and their implementation in some new creative constants. The result is the kind context that matches the
culture of human existence. This provides opportunities to apply concepts cultural-creativity as existential and
contextual self-determination rights of human. Cultural-creative process gets spiritually and aesthetically defined form
in the specific kind of arts. It is in this philosophical and cultural aspects in the article studies the views of Friedrich
Nietzsche to the importance of the spirit of music in the cultural-creative being.

Considering art as a form of expression of the culture of creativity of the human being, Nietzsche drew attention to
the irrational part of the cultural and historical processes. In the cognitive process the science completes its search for truth like
the rational and logical form of this truth. At the same time, art has aesthetic, artistic and original creative form of the first
idea. Science and art are in different layers of culture creative process: the first tending — to discourse, another — to the
aesthetic. The art Nietzsche understood as being aesthetic form and artistic for explication will to power. He singled out the
Apollonian and Dionysian principles of formation and functioning of Arts. The spirit of art appears as merging art and nature,
art in its aesthetic significance and crafts, art of life and the will to power. The result was the culture creation — material reality
as an imitation of world of ideas and the world of ideas as mimesis, reproduction Logos and Cosmos. The real creative work
is accompanied by a rejection of individuality. Composer creates a form, the content directed to an ideal state. After achieving
this result is to power beyond his, the only eternally cultural creativity natural forces which dominate the world. In his
discussion the spirit of culture Nietzsche emphasizes the unique role of music in culture-creativity existence. Music stands
beyond any comparison, but all in culture compared with music. Thus, the musical culture ethos associated with the fact that,
according to Nietzsche, music can become a reflection of this reality, where there is an implicit harmony Apollonian and
Dionysian principle. The Spirit of Music transmits the actual harmony of time — true feelings in opposite over conventional
enemy, any artificial exclusion and any misunderstanding of man by man. In this context, the cultural spirit of music is an
abstraction, deliberately devoid of any kind verbal or conceptual nature. Music has a logical composition form, but not
illustrates the picture of historical process. Music has immanent features of particular object or event. The spirit of music
hasn’t a discursive potential or reaction, its unconscious emotional expression of the inner essence of the world, volitional
quintessence of life. This conceptual framework Nietzsche formed the concept of "the spirit of music" as a general and
universal content being which determines any phenomenon, but the meaning of which in principle cannot convey the other
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kind of arts. The essence culture-creativity of this is that "the joy of existence” we must look for not in the phenomena.
Musical story can to show thousands variants of events, images and stories which reflect just one facet of historical content
and emotionally individualize it. This allows the recipient is not interpreted through plastic images of the world through music
in general, but only certain events with certain characters. So music is a metaphysical fundamental of the world, the will to
power. The image itself will not display specific events in the world. The musical product created within the cultural traditions
and recognizes successful only if through it is "visible" enough of this tradition and cultural heritage. Unity of music culture of
the creative process — is the most insightful play "structure" spiritual events of historical time. It is known that cultural —
creative has deep anthropological principles, which to some extent reflect the evolution and development of man, with its
ethnic and cultural characteristics humanitarian specifications. This provides opportunities to assume that the spirit of music is
particularly important in the processes of cultural-creative and accordance with the socio-cultural of being in a cultural and
historical continuum.
Key words: the spirit of music, kulturotvorchist, musical ethos, creativity, art.

My3n4Ha KyJIbTypa € CIpaBXHIM MpooOpa3oM CHEKTPpy KyIbTypHO-(iTocopCchKHX iieH, sKi € xapa-
KTEPHUMH JIJIsl PO3YMIHHS, IHTEpIperanii Ta JEMOHCTpAIlil COIialbHO-ICTOPUYHOI MapagurMu KyJIbTYpH.
CripaB)KHE OCMUCIICHE 1 KOHTEKCTyallbHEe CaMOOYTTs JIIOJAMHU € HEMOXJIMBUM 0€3 KapTHHHU LILIOT0, Y KOTPiH
MOETHYETHCSI OaueHHS TOTaJbHOIO ICTOPUYHOIO IMPOLECY Ta PO3YyMIHHs JYXOBHOI CHTYyaIlii CBOrO dYacy.
CxJ1aJHi MpoLEeCH MMBUTI3AMIMHOIO PO3BUTKY JIHOJCTBA MPSMYIOTh 10 CTBOPEHHS TIJI00aJIbHOI MapajaurMu
OlaHyBaHHS TpoiiecaMu (OPMyBaHHS KyJbTYPHOT'O CEPEIOBHINA, IO IHOMI TATHE 3a COOOK HIBEIIOBaHHS
JIyXOBHOI i €CTETHYHOI Pi3HOMAHITHOCTI B KYJBTYpi, KOTpa BOAHOUYAC YPI3HOMAHITHIOETBCS i CTaHIAPTH3Y-
eTbesi. Ha 1iboMy TuTi BUOYZIOBY€EThCS TTOTpeda B OCMHCIICHH] KYJIBTYPHO-ICTOPHYHKX IPOIIECIB Ta iX HOBOT'O
BTUICHHS Y TICBHUX TBOPYHMX KOHCTAaHTAaX, II0 MOXKYTh BHCTYNATH SK CIOCIO, TpUHOM, METOJ] ONaHyBaHHS
CBITOCTAHOBJICHHSI, KOHTEKCT SIKOT'0 30iraeThCsl i3 KyJIbTYpOIO JIOJCHKOTO icHyBaHHA. Lle mae MOXIUBICTD
3BEPHYTHUCS JIO TOHSTTS KyJIbTYPOTBOPYOCTI SIK €K3UCTEHINIaJbHOTO i KOHTEKCTYAIBHOTO CAaMOBHU3HAYCHHS
JIIOIMHY, 1O 31100yBa€e JyXOBHO W €CTETHMYHO BH3HAuYeHY (popMy B KOHKPETHHX BHJax mucrenrBa. Came B
TakoMy (UTOCOPCHKO-KYIBTYPOJIOTIYHOMY aCIEKTi B CTAaTTi po3risaatoTees norisan @. Hime Ha 3HavyeH-
Hs1 JTyXa MY3UKH B ITPOIIECi KYJIbTYPOTBOPUOTO OYTTS TIOAUHU.

3aranom inei @. Himme otpumanu TeopeTndHe, KyabTypo-(piocopchbke, eTHUHE Ta €CTETUYHE BiJIO-
OpakeHHs y mpaiisix Oarathox mociigHukiB. Hanpukian, E. ['topcrepa "Hime ta Mmy3uka", ¢ HaroJouye, 1o
BIJTHOILICHHS JI0 MY3UKH Ma€e (iocodchbkuii minreker. [ pyHTOBHE TOCHIKEHHSI, IPHCBIYCHE HAYKOBIH CIajI-
mwmHi Himme, vanexuts [1. Moocy y dyanamentanpHii npaii Die Philosophie der Musik von Kant bis Ed. von
Hartmann. ABTop posrisiiae 3Ha4yniicTh NOrIsAiB Hime moao My3uKd, HaMaraerbesl yIopsKyBaTH HOro
CYJDKEHHSI TIPO MUCTEITBO Ta MPOBOAUTH Napaiieni 3 TBopuicTio P. Baruepa [7, 419-465]. LlikaBuMu Takox €
mpati, 1e My3n4dHo-itocodcebki koHenii Hime BBakatoThCsl HEMOCTATHBHO MOCTIIOBHUMH B CBOIH OCHOBI.
e mocmimkenns . bayxa "Himme Ta iioro Mmy3uka', B SKOMY aBTOp pOOMTh BUCHOBKH, CITUPAIOUKCh HA BIac-
Huit anami3 npaiik "Kasyc Baruep” ta "Hime contra Baruep", I'.-1. Mosepa "Himiie ta icropis onepu", B sSIKO-
MYy pO3TIISAAIOThCS Torysiay Hillliie Ha onepHe MUCTENTBO 1, Ha JYMKY JOCTITHAKA, BUTJISIAI0Th HEBIICBHEHO
1l HaBiTh 1HOMAI MarOTh TIOMHJIKOBHM Xapakrep. Takok ciif BigzHaunTu apoToMHMK "Himme" M. Taiinerrepa,
MPUCBSYCHUH aHATITUII (DeHOMEHAa MHCTEIITBA 3 MO3MIIKA BOJI J0 Biaau. TaKoK BEJIbMH XapaKTEPHOI IS
KYJIbTYPHO-MUCTEIBKUX TorsiaiB € mo3uiis @. -I'. FOurepa moa0 "kenrtaspitinocti" TBopuocti Himme. Bin
nigkpeciroe, mo Hirre Buxomuts 3a Mexi (inocodii 1 3aHypIOETHCSI B MECTEITBO, 1100 BUBECTH Ha MEPIINii
IIJIaH JA10HICIAChKI OCHOBH CBITY, BAKOHYFOUH 3aBJIaHHS MHUTIIS (1I0COPCHKMMU METOIAMH.

VYxpainceka Qinocodist 1 ecTeTuka MpoTIroM KUTBKOX OCTaHHIX JECATHIIITh MEBHOI MIpOIO 3BepTa-
€TbCS 710 criauHu Hille B KOHTEKCTI BUBUCHHS PAIliOHAIII3MY SIK 3arajibHOTO PYXY 3aXiHOEBPOIEHCHKOT
teopii. Tyr cmig sragatu BueHux A.buuko, [.buuko, H0.Kymakosa, O.Jlepuipkoro, JI.JIepuyk, A.Jlos,
B.TabaukoBcbkoro Ta iH. Bapro mimkpecnutu npami B. JlnukoBaxa ta B. CyxaH1eBoi, mpucBsiueHi BUBYCH-
HIO MY3UKH 3 BitocochKo-eCTETHIHUX MO3HILIH.

3a iCHYBaHHS JOCTaTHHOI KUIbKOCTI AOCIIKCHb, IPUCBAYCHUX 3HAUYCHHIO MY3HMKH B ifiedx Ta Qijo-
codcbko-ecreTrnuHNX KoHnenmisx @. Himme, qoknajane BUBYEHHS KYJIbTYPOTBOPUOTO MOTEHIIANY IyXy MY-
3WKH HE JIOCTATHBO BiJIoOpaskeHe B HayKoBiH sitepaTypi. [lorpeba BUBYEHHS MOHATTS AyXy MY3UKH Ta HOTO
KyJBTYPOTBOPYOIO TOTEHITIATY SIK MapaJurMaIbHOr0 MapKepa enoxXyu BU3HAUWIIA aKTYallbHICTh JIaHOI CTaTi.

Mera cTaTTi — PO3TISTHYTH MOHATTS IYXY MY3UKH B IPOCTOP1 KYJIBTYPH, PO3KPUTH HOTO KYJIBTYpOT-
BOPYHH MOTEHITIa.

[paui @piapixa Himme Hackpi3HO MPOHU3aHI [yXOM MHUCTEITBA, K€, CAMOOYTHHO BiIOMBAIOYUCH Y
CTaHOBIICHHI KyJbTYpH, cTa€ ii ceHcoM 1 3MicToM. [Ipy bOMY BiH MMOJA€ pajuKaIbHIH KPUTHII PO3YMIHHS
KYJIBTYPH SIK BTUICHHS JYXOBHOI'O 1 pO3YMHOI'O Hayajia B JIIOAMHI, [0 BIACTUBE KIIACHYHIM MOJIEII KYIbTY-
pH, peripe3enToBaHiil y ¢inocodcebkiii ninii [Inaron — lerens. V wiit Hinme Bbavae He3MaTHICTD MPEICTABH-
TH PI3HOMaHITTS (heHOMEHIB "BOJII 10 KHUTTA" 1 "BOII 10 Biaau" JIMIIE PO3BUTKOM YCBIJOMIJICHO IHTEICKTYya-
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JBHUX 1 MOpallbHUX 31i0HOCTEH MoauHu. Ha ¥ioro nyMKy, BIacHe palioHaJbHUNA MiAXiN y KyJbTypl MOXe
TUIBKU OOMEXKYBATH I[UTICHE MOSCHEHHS i OCBOEHHS HAaBKOJIMIIHBOTO CBIiTY. CIipaB)KHE BiOOpakKeHHS Y-
XOBHOI IMapajiiTMH MOJIEPHOTO KYJIBTYpHO-ICTOPHYHOI'0 KOHTHHYYMY (iiocod 0aunTh y TICHOMY Ieperuie-
TIHHI HayKW, MUCTeNTBa 1 (imocodii, pe3ylbTaToM SKOTO TOBUHEH 3'IBUTHCS MEBHUI "KeHTaBp'", cepuem
SIKOT'0, 1110 MOYKHA MPHUITYCTHTH, € MUCTEITBO. Hillllie po3riisgae MUCTEITBO il paKypCcOM OCOOJIMBOI (hopMuU
OCMUCJICHHSI KYJBTYPHOTO 1 )KHTTEBOT'O JOCBiAY JrojacTBa. [Ipy 1nboMy BiH BKa3zye Ha Te, IO KYJIbTYPHO-
iCTOpUYHI HaI0AHHS JIFO/ICEKOT CBIZIOMOCTI € 1LITI03i€10.

CaMe MOXKJIHMBICTh BIIKPHUTTS ICTHHH JKUTTS 4Yepe3 MUCTEITBO, PO3YMIHHS MEX ITi3HAHHS, HOTo ic-
THHHOCTI 1 LIFO30PHOCTI, BU3HAYEHHS POJII MHUCTEITBA B OCATHEHHI METa(i3uYHOI CYTHOCTI OYTTS CKJIaJIu
OCHOBY 1oro (iocochKo-KyJIbTYpOIOTiYHOTO CBITOTJISIY, BUOKPEMJICHHSI AyXYy MY3WKH B CTaHOBIICHHI
ICTOpUYHOT KyJIbTYPOTBOPYOCTI.

Posrisimaroun MUCTENTBO SIK CBOEPIAHY (HOPMY BHUPaXKEHHSI KyJIbTYPOTBOPUYOCTI JIFOJCHKOTO OYTT,
Hime 3BepHYB yBary Ha ippallioHaJbHy CKJIaJI0BY KyJIBTYPHO-ICTOPUYHHX TpolieciB. B ocHOBI HacmigkiB Me-
Ta(i3MIHUX OCHOB ISl (POPMYBaHHS HAYKOBUX MOTJISIIB HAa KYJBTYpPY TOTO YH IHIIOTO MEPioAy JISKHUTh 1HTYi-
THUBHE Ha4aj0. Tex caMe MU MOYKEMO CITOCTEPIraTd i y MUCTEITBI AK AyXOBHIH OCHOBI "eToCy" KyJIbTypH

VY mi3HaBaJBHOMY MPOIIEC HAYKa 3aBEPIIYE CBOI MONIYKU iCTHHU PAIliOHABHAM, JIOTIYHUM O(OpMITCH-
HSIM ICTHHH, B TOH 4ac SIK MHCTEITBO I[LOr0 He MOTpedye, 00 Mae B MJICYMKY €CTETHYHE, XYI0KHBO-00pa3He
o opMIIeHHS TIEPBUHHOI i/1el. [HImMMHU crioBaMu, HayKa 1 MUCTEITBO 3HAXOATHCS B PI3HUX IDIACTaX KYJIbTYPOT-
BOPYOro MpoIIeCy, JIe OAHE TSDKIE 0 TUCKYPCUBHOTO, a iHIe — JI0 ecTeTHYHoro. 3a kiacugikariero Hirure, mo-
HICTh MK HUMH CTHpaeThcs. Hayka i MUCTENTBO €IMHI B TOMY, IO BOHH € B3a€EMOJIONOBHIOIOYNME (hOpMaMu
TMOIIYKY icTHHU. BopHOUac y palioHaJIbHOMY OCMHCIICHHI iCTHHU JIIOJIMHA MOXKE BTPATHTH CBOIO TIEPBO3JIAHHY
TBOpuy Boo. | muctenTBo ®. Hie nmokasye Taky raiysb )KUTTS JyXY, JIe TOBHE YCBIIOMIICHHS, pallioHai3a-
Iisi OCTAaHHBOTO 3HUIILYE HOTO KYJIbTYpHUH IyX. TUIbKM eCTeTUYHa TAEMHUISI, TBOpUE JMBO, sIKe 30epirae CBOIO
YyJIOMIiHY CHJIY 3a BIJICYTHOCTI JIOTTYHOTO, CYTO Pal[iOHAIBHOIO MOSCHEHHS, POOUTh MUCTEIITBO HEBUUCPITHUM
JDKEPEIIOM TBOPEHHSI HE TUTBKU MEBHUX apTe()akTiB, a i BChOTO IyXY KYJIbTYPH.

PosmipkoBytoun mpo ponb i 3HadeHHst mucteltea, @. Himmre Bkazye Ha TUXOTOMIYHICTD (MIOABIHHICTD) Y
MOJIAaHHI PEATBHOCT] B KYJIBTYPOTBOPUOCTI SIK JIMKOi, HEOPOPMIIEHOI YyTTEBOI CTUXil UM 11 BIOPSIKOBAHOCTI 32
SICHMMH, 1110 BiZIPI3HSIOTHCS OJHA Bia oaHOI, popmamu. Uepes muctentBo Hirire BiIBOAMB JKUTTS B 3arpo3u
MeTadizHIHOro IecuMi3My, 3HEBIPH Y MOXKIIMBICTh OCSTHEHHS OYTTS SIK BOJI JIO SKUTTA 1 BIaju. AJDKe CIIpaBKHE
BHCOKE MUCTEIITBO 3aBXKIU A€ MeTa(i3ndHy BTIiXY, 00 MPOSICHIOE KYJILTYPOJIOTIYHY CYTHICTh OYTTSL.

Binrak, mucrentBo @. Hire po3ymiB sik ecteTnyny GopMy OYTTs CYIIOTO Ta XYIOKHIO €KCILTIKa-
1i¥0 BOJI /10 Biaau. BiH BHOKpEMITIOE allOJUIOHIYHE 1 JIIOHICIHChKe Havana y (hopMyBaHHI Ta (yHKIIIOHYBaH-
Hi MHCTETB. ATOJUIOHIYHE HAYAJIO MOB'SI3YETHCS 31 CBITOM MpIid, a JioHicilChbKe — 31 CBITOM ch'stHiHHS [3].
€nnicTh X, Ha AyMKy Hite, gocsraeThcs y rpelbKiid Tpareiii, 103BOJISI0YN BUSBUTH XYJIOKHHUKY HOTO €]1-
HaHHS 3 "BHYTPIIIHBOIO MEPIIOOCHOBOIO CBITY B CHMBOII4HIH 101001 cHOBUAiHHS" [3, 453]. Came Tparexis
SIK JKaHP MHUCTEILTBA € OJHOYACHUM BiIOOPa)KEHHSAM 1 MOIOJIAHHSAM Tpari3my OyTTs IUIAXOM 3aTBEpKCHHS
TBOPYOT PaIOCTi )KUTTS, KPEATHBHOCTI JIIOHICIHCHKOT'O TIECUMI3MY.

Ha ocHoBi Takux ysiBieHb npo "ayx kynbTypu" @. Himre ¢popmye cBorO KOHIEMIIIIO TapMOHii K pi-
BHOBAar# MPOTHOOPYMX XTOHIYHUX 1 ONMIMITIACBKUX CHJI (JIOHICICHKOTO 1 amojutoHi4Horo). Ilimcymkom
KyJBTYPOTBOPEHHS CTa€ MaTepialibHa JIHCHICTh SIK HACHIAYBAaHHS CBITY i/eii, 1 CBIT i€l sik MiMe3uc, TOOTO
BinrBopeHHst Jlorocy i Kocmocy. B ninomy, 3a Himme, aHTHYHICTD TpyHTYBallacs Ha JOMIHAHTI MaTepialib-
HO-TUICCHUX IHTYI[Il B KynbTypi 1 MUcTeNTBI. [Ipr IbOMY JyX MHCTEITBO BUSBISETHCS SIK 3JMTTS MUCTEIIT-
Ba 1 MPUPOJM, MUCTEITBA B IOr0 €CTETHYHIM 3HAYYIIOCTI 1 peMecell, MECTEIITBA 1 BOJIi IO KUTTS Ta BIIAJIH.

BummM 10cKoHATHM BUTBOPOM MHECTEITBA BBAYKABCSI aHTHYHUIM KOCMOC, a ITiJl MECTEIITBOM B3aralli
posyminocst Oyzb-siKa IIeCpsIMOBaHa JMiSUTBHICTD, SIKa € TPAaHUYHUM Oo(OopMIIEHHsIM Tiel uM iHmoil ifei. Y
CBOIO Yepry rpaHnYHUM 0(OpMIIEHHSM BeixX peder € KocMoc, a ®KHTTS € 9yTTEBO-MaTepiallbHOIO CyOCTaHIIi-
€10 1 CITPaBXKHIM TapMOHIHHUN ycTpoeM Bcbhoro cymoro [1, 28]. Ixepeno TBopiHHs, 3a Hirmre, sik Boist 10
KpacH a0o0 CII’SIHIHHS JKUTTSIM — HepallioHalbHE, HECBIZIOME, CTUXIIHE, 1[0 HE MiAAa€ThCs KOHTPOIII0. AIOJI-
JIOHIYHE HAayaJIo TYT MOPOXKYE UIFO310HICTChKE "MUCTENTBO", TOOTO KPacHBY, albTEPHATHBHY PEalbHICTH,
no30aBiieHy cKOpOOTH, 3aHYPIOE B COH, BiJIBONiKarouy Mpito. HaBnaku, mioHiciiicbke HA4ajIo MpHiMae Tpa-
Ti3M KHTTSA 1 BIATAETHCS HOMY, KMIaIOUUCh B KOJIOBOPOT 005110 1 mpucTpacTi ("maroc").

OTxe, anmoJIOHIBChKE Hadano "ayxXy KyJabTypu'" cIpsIMOBaHE Ha TIEBHY KpUCTaNi3alliio GopMu, Ipu-
MUHEHHS BOJILOBOT'O PYXY, TOI'O TBOPUOTO IMOPUBY, SKHI JIGKHUTH B OCHOBI CaMOro OyTTS, IO HAIA€ CTaTH4-
HOCTI TBOPY MHCTEITBA, OCOOJUBO IJIACTHYHOrO. be3MoraHHICTh, ano/UIOHIBChbKA CTPYHKICTB 1 JOBEpIIe-
HICTh BHKJIMKAIOTh 3aCTHIIICTh (OPMH, sKa "3aKOJUCYE" CBIiZOMICTh CHOBHIIIHHSI-MapeBOM, LIIO3IE0
iCHyBaHHS HepeanbHOro ineany. JlioHiciiicbke x ("icTHHHE") MHECTENITBO HE CTBOPIOE allbTCPHATUBHOI pea-
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JILHOCTI, HE 3aHYPIOE B COH Ta 1LIF03i10. BOHO caMo 1 € peaibHICTh, 00 MEPEIKUBAETHCS K PEAIbHICTH BOJII 10
KHUTTS Ta BIIaJW. BUTpUMaHUil XapakTep amoJUIOHIBCHKOTO JIYXY, J€ 30CEpEeIKCHHS Ha BIACHUX BIMIYTTAX U
HAJMIPHICTh PO3TIISIAIKCS SIK BOPOXKi JEMOHH "He-aroJUIOHIYHOI cdepu", MpOTUCTOITh AiOHICIHCHKOMY
MPOCTOPY, B SIKOMY CHJIM MHCTEITBA TIPOPHBAIOTHCS O€3 MOCEPESAHUIITBA MUTIISI-TIOIUHA 3 CaMOi IIPUPOJTH.
CaMe BOHM 3aXOILTIOIOTH 1 BiI0Opa)KaroTh CIPaBXHil CBITOTISA Ta AyX enoxu. CyTh MiOHICICHKOro MHCTeE-
IITBA — II¢ BIZIMOBA Bijl CBOET IHAMBIIYaIbHOCTI, Cy0’€EKTHUBI3MY Uepe3 3aHYPEHHS B UyXKY IPUPOTY. ATOJIIO-
HIYHUH Xy#aokHUK (32 Himme — "pancon") mykae 00'€KTUBHOCTI, BIH CHOIISAANBHUN 1 HEyIepeKeHUH.
OpHaK €IHICTh JBOX Hayall CIIPHUSE JOCATHEHHIO FapMOHIi, 1€l "BUIOT MeTH TpareAdiil i MucTelTBa B3aram"
[3, 556]. AnotoHiuHEe HaYai0 0(hOPMIIFOE CTHXINHI MOPUBH, "BUPHUBAE HAC 13 3araJIbHOCTI JIOHICIHCHKOro",
3BUTBHSIE Bif "MioHIcificbkoro Hamopy i HaaMipaocTi" [3, 554-555].

VY cTaTHYHUX BUJaX MUCTEITBA, TAKUX AK CKYJIBITYpa 1 apXiTEeKTypa, CTATUYHICTD € IPUPOIHUM Ha-
CITIZIKOM TPOSIBY iX crienudiku. Ajle My3uKa 3aBJIsSKHA CBOI TUMYACOBOI MPHUPOJIi YHHUKAE I[bOro. BoHa Best —
pyx 1xutTs. | came B My3uni Himre Bu3Hauae qUHAMIKY CIIBBITHONICHHS MPOTHISKHUX Hadal. ATONIIO-
HIBChKE Ha4aJio, 110 MPEACTaBIIsA€e COOOIO0 IITACT, IKUH HIBEJIIOE CIIPABXKHIO CYTHICTh My3uku, Hiriie Ha3usae
oOMaHOM, a JiOHiciiChbKe Hadano B Hili — CHIIBHIIIE aloOJUIOHIBCHKUX HAIllApyBaHb, TOMY, BUXOISMYH 3-TI1J1
repa KOMIO3UTOPa, My3HKa IiepeMarae 3aCTHIIIICTh (POPMH.

CripaByKHsI TBOPYICTh CYHPOBOJKYETHCS BIJIMOBOIO Bij iHIMBiAyanmbHOCTi. KoMmmo3uTop cTBoproe
(dopmy, mpsIMye 3MICT 70 i71eaTbHOTO CTaHy, MIcIs JOCATHEHHS SKOT0 el pe3ynbTat e 10 BiIaIu He 3aje-
KHHX BiJl HBOTO, €JJMHUX, MEPEABIYHIX MPUPOJHUX KYJIbTYPOTBOPUECKUX CHJI, SIKi MAHYIOTh Yy cBiTi. CBO€IO
CTUXIHHOIO MIIIII0 BOHA JIONA€ KYJIBTYpPHI YMOBHOCTI, 1[0 3aBaXKaIOTh PO3YMIHHIO CYTHOCTI CBITOOY/IOBH,
BHKOHYIOUH THM CaMHUM CBO€E ICTUHHE MPU3HAYCHHS — BiI0OpakaTH IMaHEHTHI PUCH IyXy €MoxXu, OyTH "mio-
HiCIiCbKUM Ji3epKasioM cBiTy" [3, 544]. YV My3ulll Hemae SBHOTO OCMHCIICHHS 3HAWIEHOT iCTHHHU, TaK K cama
icTMHA Mae crienuDigHui BUTIsA. MUHAOUU CBIIOMICTb, JIC ICHYIOTh alpiopHO 3aKJIaJICHI UTH0311 JIF0JCHKOr 0
CBITOCTIPHUIHATTS, My3UKa IIPSIMYE JIO MiICBIIOMOCTI, MpUMYyIIye Hac "0aunT Oinplie i riudime".

VY cBOiX MipKyBaHHSX PO JyX KyabTypu Hilie migkpeciroe yHIKaIbHy polib My3UKH B KYJIBTYypOT-
BopuyoMY OyTTi JitoauHu: "My3HKa — 11€ He3aJISKHE MUCTEIITBO, SIKE CTOITh OJJHOOCIOHO Bijl YCIX 1HIIMX MHC-
TEIITB, BOHA HE MPOIOHYIOE, MOIIOHO OCTaHHIM, 3JINKH 3 (PEHOMEHaIBLHOTO (B KAaHTIBCHKOMY pO3yMiHHI) CBi-
Ty, a TOBOPHTh MOBOI caMoro OyTTs Oe3mocepenHbo 3 Oe3omHi" [4]. 3a cBoero cyTTiO Bes (imocodis
KynpTypu Hinmne npoHr3aHa My3MYHUMH MOTHBaMU. My3HKa BUCTYIIA€ SIK OHTOJIOTIUHA cdepa J0ACEKOro
IyXy, CyMDKHUMHU JI0 Hel MOXKYTh OyTH TUTbKH (inocodis i meradizuka.

Mysuka B ¢inocodii kynerypu @. Hinie Buctynae mo3a BCSKAX TOPIBHSHB, IIPOTE BCE B KYJIBTYPi
MOPIBHIOETHCS 3 MYy3WKOI0. Bona HaOyBae 3HaueHHs yHiBepcaibHOT MeTadopH, 3aCTOCOBAHOI /ISl KOMEHTa-
piB, UtrocTpalii i, HaBiTh, MOSICHEHHS BCIX sBUII. Bce moaiOHO My3HIli 1 MOKEe 3HAWTH B Hill CBOE BigoOpa-
JKEHHSI: 3aKOHOMIPHOCT1 PO3BHUTKY OY/b-SIKOT CHCTEMH, CHCTEMH MOPAITBHUX KPUTEPIiB, HAI[IOHATIBHI ITOTJISIN.

Kpim Toro, my3mka BHCTYIA€E SIK yHIBepcalbHE BiJIoOpaskeHHS BHYTPINIHBOTO CBITY JtojuHU: "Bcei
MOXIINBI TIparHeHHsI, 30y/PKEHHS 1 BUPaKEHHS BOIi, BC1 Ti, 110 BiIOYBAIOTHCS B JIFOWHI TPOLIECH, SIKI PO3YyM
00'eIHY€E 3arajJbHAM HETATUBHUM IMOHATTSM "TIOYYTTA", MOKYTh OYTH BHpaKeHi IUISTXOM HECKIHYEHHOI 0e3-
Ji4i MOXIIMBUX MEIIOJIiH, alie 3aBXK/H Y 3aralbHOCTI O/IHI€T TUTbKH (HOpMHU, O€3 PEUYOBUHU, 3aBXK/IH TITBKH SIK
mock "y co01", He K SBHILIE, MPESACTABISIOUN HIOUTO CIIPABKHIO, IUPY AyIIY X, 0€3 TLIeCHOT 000IOHKH.

My3sunka MoXxe cTaTH 1 MeTa(oporo iICTOPUYHOTO PO3BUTKY: Tpa ABOX B3a€MOJIFOUMX YMHHHUKIB, a ca-
Me BTLUICHHS BHYTPIIIHBOTO CBITY JIIOJMHHA B TBOPaX peasibHO ICHYIOUMX, MaTepialIbHUX TI0 CyTi BU3HAYAIIO
JIOC1 HIISIXH icTOpii, a TaKoX "TUIBKH B TOMY BUIIQJIKY, SIKOW icTOpist Moryia OyTH BTiIeHa B XYJOXHIN TBIip,
TOOTO 3pOOUTHCS YMCTUM TBOPIHHSAM MHUCTEITBA, il BHayocs 0, MOXKIIMBO, MIATPUMYBATH a00 HABITH IPOOY-
JDKyBaTH iHCTHHKTH" [4].

Bingrak, My3u4yHHIi eToCc KyJIbTypH MOB’S3aHUH 3 THUM, IO, 3riiHO 3 Hilmne, My3uka MoXKe cTaBaTh
TaKUM BiIOOpa’keHHSM peajbHOCTI, Je IMIUTIIUTHO NMPUCYTHS TapPMOHIsl arlOJUIOHIHCHKOrO 1 JiOHICIHCKOTrO
Havai. Y Qyci My3HKH JIFOICTBO BiIOOPa)KaEThCsl ECTETUYHO, ajie He 0a4uTh ce0e CIIOTBOPEHUM Y pealbHOMY
BimoOpakeHHi OyTTs1. CaMe yepe3 My3HMKY, HalOLIbIl aOCTPaKTHY €CTETHUHY MOJENb iH(popMaIlii, o0pa3Ho-
EMOIIIfHO BUpaXXeHy 3a JIONMOMOTO00 3BYKiB, Hilllie cTBep/Kye anpiopHe BioOpakeHHs CBITOBOT rapMOHil.
IapmoHii sik Takoi, Mo BUHIILIA 31 CBiTY, TIOBHICTIO BIJJOKpeMWiIacs i 3BUIbHHIACS Bif HBOTO. [lyX My3uku
nepenae "CrpaBKHE TOYYTTS, — BOPOXKE BCbOMY YMOBHOMY, OY/Ib-SIKOT IITYYHOI BITIYKEHOCT1 1 OyIb-IKOMY
HEPO3YMIHHIO JIIOIMHU JTIOIUHOIO. Ll My3uKa € MOBepHEHHM JI0 MPUPOAH, 1 Pa30M 3 THM OUHUIICHHSIM 1 ITe-
PETBOPEHHSIM MTPUPOH, 00 B TyIIi HAWOUTBII TFOOIIYUX oIl poOyauIack nmorpeda 0ro NOBEpHEHHS 1
B iX HOBOMY MHUCTEIITBI 3BYYHTh IPUPO/IA, BTUJICHA B JIF0OO0B1" [4].

VY TakoMy KyJbTYpHOMY KOHTEKCTI TyX MY3HKH CTa€ MPAKTUIHO HEPEAUTHHOI a0CTPaKINEr0, CBIZIOMO T10-
30aBJICHOIO SIKOT O TO He OyII0 MOHATIMHOT YM BepOaIbHOT MPUPoX. Y MY3HII 3aKiIaJeHo eMOIliiHI 00pa3u Toro,
0 B TIPHHIMII HE MOXKe OYTH TOYHUM OITMCOM, TOYHO MO3HAYECHO 1 BUXOAUTH 3 KOHKPETHO-33/IAHUX BEITHYKH.
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[pwm Bciii toriyHOCTI (HOPMOTBOPEHHS My3UKa HE LIIOCTPYE MOMAIEBICT, 0OPa3HICTh TOIIO, BOHA PaIIe TTOBIIOM-
JsI€ TIPO IMaHEHTHI TOMY YH iHIIOMY MpeAMETOBI a0 mofii pucH. J[yx My3uku Hece B co0i HE JUCKYPCHBHHMA
noTeHmian pedrekciifHoi peakilii, a HECBIIOMHI eMOMIHHNI BUpa3 BHYTPIIIHBOI CYTHOCTI CBITY, BOJIILOBOI KBiH-
TeceHIiT xKuTTs. ToOTo My3uKa HabmKaeThes 10 Ginocodii 1 HaBITE cama crae cBoepinHoo dinocodieto, e 1mi-
JICHUY TyX MY3UKH 3BEPTAETHCS 10 BHYTPIIHHOKYILTYPHHUX MOHATb, SIKI PO3KPHBAIOTH B3aEMOIIIO PI3HUX SIBUIIL
KynbTypu. Uepes IX repMEeHEeBTUYHY 37aTHICTh CJIIJ| YiTKIillIe pO3PI3HSATH IOHSTTS CYTHOCTI 1 siBuIna. My3uka, Ha
nymky Hirniie, He Moke OyTH BOJICHO, OCKUTBKH BOJIS € IIOCh HEECTETUYHE 3a CYTTIO. B TakoMy po3yMiHHI BOHA
MOBMHHA OyTH BIJICYHYyTa 32 MEX1 MHUCTEIITBA, ajie [IPH [IFOMY MY3HKa BUHHKAE SIK BOJISL.

Ha it konnentyanbHil ocHoB1 y Hirme GopMyeThest MOHATTS "myXy My3UKU'" SIK 3arajlbHOTO 1 YHIBep-
CaJIbHOI'O 3MICTY OYTTSI, BiJl IKOI'O 3aJIeKaTh Oy Ib-sIKi SBUIINA, aJI¢ CEHCY SIKOr0 B MPUHIIMII HE 3/aTHI IepeaaTu
iHII BUaM MucrenTsa. Hanpukaz, "... Jlipuka HaCTUIBKH K 3aJIeKHA BiJ TyXy MY3UKH, HACKUIBKHM caMa My3HKa
y CBOIl ITKOBUTIH HEOOMEXKEHOCTI HE IOTpeOye 00pa3iB i MOHSTH, a JIWIIIe BHHOCUTH 1X TIOpyY i3 coboro" [3, 78].
KynbTypoTBOpYa CyTh IIbOIO MOJSITae B TOMY, IO "paJliCHICTh iCHYBaHHS'" MM ITOBHHHI IITKaTH "HE B SBUIIAX, &
3a sBuIaMu. Ham HanexuTh mi3HaTH, 10 BCE, 110 BUHUKAE, Mae OyTH TOTOBUM JIO CTPaXKAaHb 1 3aruOeri; Hac
MPUMYIIYIOTh KUHYTHU TIOTJIST Ha YKaXy 1HAWBIIYaJIbHOTrO iCHYBaHHS — 1 BCE )K MM HE TIOBHHHI 3allileHiTH Bij 6a-
YeHHs: MeTadi3uuHa BTiXa BUPUBAE HAC HA MUTh 3 BUXOPY 00pas3iB, o 3MmiHto0TRCs " [3, 121].

[porucrosHus "ayxy my3ukn" 1 "myxy Hayku" nonsrae, Ha TymKy Himmie, B ToMy, IO IyX MY3HKH
nparHe "o OAKpOBEHHs B oOpasax i Midax, i came My3uka Mae cuily "HapomuTu i3 cebe mid", y Toi yac sik
"nyx Hayku" "BOpOXKE BUCTYIAE MPOTH I1i€i MipoTBopuoi crum My3uku". [Ipu nanyBaHHi "myXy HayKu'" My3u-
Ka BXKE He BUpaxkae "BHYTPIIIHBOI CYyTHOCTI, camMoi Boji", a Jiiie "He3aI0BUIbHO" BiATBOpIOE siBuie. Hirme
BKa3ye, 1110 XYI0KHUK, 0€3CYMHIBHO, TBOPUTH CBOE TBOPIHHSI 3T1/IHO 3 BOJICIO MIPUPOJIH, JUIsl OJara iHIIMX JIto-
JIeli; 1 TUM HE MEHII BiH 3HA€, 1110 HIKOJHM B)KE HIXTO 3 I[UX IHIIUX JIFOJEH He Oyae pO3yMiTH 1 JTIFOOUTH HOTo
TBOPIHHS TaK, K BiH CaM PoO3yMi€ 1 IOOUTH Horo. 3 iHIoro 00Ky, My3HKa € BUIIOK Miporo abCTpakilii, 1 TuM
HE MEHII BOHA He a0CTpaKIlisl y CBOeEMy 3BUMHOMY po3yMiHHi. Hirrmre cimom 3a ITidharopom npupiBHIOE My3H-
Ky JIO YHCEIL, SIKi, SIBJISIOYMCH a0CTPaKI[i€l0, CHMBONI3YIOTh KOHKPETHY BeJIMUHHY. Tak caMo My3HKa, CHMBOJi-
3YIOUH IIEH CBIT, HE € HOT0 KOITIEI0, a € HOTo AYXOBHUM BifloOpakeHHsiM. Ha meBHUI My3UYHHI CFO’KET MOKHA
HAKJIACTH TUCSY1 MOJii, 00pa3iB Ta iCTOpIM, SIKi BiOOPaKaTUMYTh JIUILIE OJHY HOTO TpaHb, sIKi OyIyTh eMO-
HiiiHO 1HAMBiMyani3yBaTu Horo. Lle 103Bose penumieHTy He IepeKUBATH Yepe3 TUIACTHYHI 00pa3u yBeCh CBIiT
3arajioM uepe3 My3HuKy, a JIUIIE IEeBHi MO/ii i3 OKpeMUMH TepcOHaKaMu. Binrak My3uka € MeradizudHuM IMo-
9aTKOM, 00pa3oM caMoi BOJIi, @ He KOHKPETHUM BiJIOOpasKEHHSIM SIBUII CBIiTY. CIpaBKHE — TIOHICIHChKE — MHC-
TEITBO HE BUTPAETHCS, 1 HE € aKTOPCTBOM, a Oe3MOocepeHbO eMOLIIHHO MPOKUBAETHC. My3UUHa TKaHWHA
YTBOpIOE Hiie "cTpyKTypy", GopMy TBOpY, a He Hioro MeTy, He HOro 3MICT, sIKi 3HaXOIAThCs JAech BUIle (op-
MU. My3U4YHHH TBIp CTBOPIOETHCS B paMKax KyJIbTYpHOI TpaJUIIii i BU3HAETHCS BIAIUM, TUTHKU SKIIO Yepe3
HBOI'O BUSIBJIIETHCS "MOMITHOIO" TOCTATHS YacTUHA ITI€T TPAMILi, KYJIBTYPHOI CIIaIUHH.

€IHaHHS MY3WKH 3 KyJbTYPOTBOPYMMHU MpOIECAaMH — II€ HAHOUIbII MPOHHWKIUBE BiITBOPEHHS
"CTpyKTYypH" NyXOBHUX MOJii. SIK BiZIOMO, KYJIbTYpOTBOPYICTh Ma€ TNIMOMHHI aHTPOMOJOTIUHI 3acaiu, sKi
MIEBHOIO MIPOIO BiITBOPIOIOTH €BOJIIOLIIO 1 PO3BUTOK JIFOJMHHU, MalO4y I'yMaHITapHI XapaKTepPUCTHKH ii eTHO-
KyJIbTYpPHHUX crienudikaiii.

OTxe, BCE 1IE Ia€ MOMKIIMBICTD TMPUITYCTUTH, IO AyX MY3UKU HaOyBa€ OCOOIMBOIO 3HAYEHHS B MPOLIECaX
KyJIBTYPOTBOPYOCTI BIATIOBITHO /IO COIIOKYJBTYPHOTO OYTTS B MEBHOMY KYJIBTYPHO-ICTOPUYHOMY KOHTHHYYMI.
KynbTypoTBOpYICTh SIK KaTeropist € (popMalizallieto MmpolIecis, MO BiAOYBAIOTHCS, MPUHANMHI, y JBOX IDIaHAX —
siBuIa (pedieKciii KyJIbTypOTBOPUOro Mmpoliecy, (GopMu, CTUITIO, TisITBHOCTI, CBOOOIH, (DYHKIIII, AIaJIory) B KYJIbTY-
pl Ta CYTTEBOIrO 3MICTY LILOT'O SBMIIA, 110 HAWOLIBII TIOBHO, HA HAIY TYMKY, PO3KPHUBAE KYJIbTypOTBOpYE OYTTS.
Haii6inbm rmmOrHHI iHTEHIIiT KyJIbTYpOTBOPYOCTI {yX MY3HKH PO3KPHBAE B KYJIBTYPOTBOPUOMY OYTTI.

[porec KyabTYpOTBOPUOT AKTUBHOCTI HAOyBa€ CaMOCTIITHOTO 3HaYCHHS B KOXKHOMY OKPEMO B3SITO-
MY BHJII MHCTEIITBA, 30KpEMa B MY3HIIi, e CTBOPIOETHCS BINIOBiHA aTMOC(epy €HOCTI Ta Oe3MepepBHOCTI
PO3BHUTKY HAI[IOHAJILHOI KYJIBTYPH B ICTOPHYHOMY KOHTHHYYMI.

Came TyT peatizyeThesi po3yMiHHA "nyxy My3ukn' 3a Himme sk quHaMiqHOT TyXOBHOI CHCTEMH, JI€ €
ycraneHa cTabuIbHICTh B TIOBTOPIOBAHOCTI (DYHKI[IOHATBHUX MPOIIECIB TBOPUOTO PO3YMIHHS Ta TIEPEOCMUC-
JICHHSI CBITY CMHCHIB y KynbTypi. KoXXHHI aKT KyIbTYpOTBOPYOCTI BU3HAYAETHCS IEBHUM TMapaJuTrMaIbHAM
MapKepoM JIyXy CMOXH, B MeXKaX SKOr0 My3UKa MpHU COIiajJbHOMY ITiHeceHH1 abo crarHailii ¢opManbHO 3a-
JIMIIAETHCS HA TUX CaMMX IO3UIIIAX, 00 Ma€ CBIH BJIACHHUI €TOC — He3MIHHY ckianoBy. ®. Himre BuBOIuTH
MY3HKY 3a MEXi cBiTy. BiH po3risaae cBiT (i BIIIOBITHO MPOIECH TeHE3U KYJIBTYPU — KYJIbTYpOTBOPUYOCTI,
SK1 BIIOYBaIOThCS B I[bOMY CBIT1) SIK TaKUH, 0 BTUICHUI MY3UKOIO, BTUICHUH BOJIEIO. 3 I[LOT'O CTA€ 3pO3yMi-
UM, YoMy My3uka 3a . Hire Hagiise QiCHICTD MiIBHUINCHO 3HAYYILICTIO — My3HMKa iCHYEe HEMOB Iapa-
JISILHO CBITOBI, BiITaKk, My3UKa 3aiiMae MiCIl¢ HaJ IIMM CBITOM, — HaBiTh HE B c(pepi ieaIbHOTO, a BUIIEC
OyIb-SKOI'0 171€aJIbHOT'0 — 11033 BCAKHUM 1€aIbHUM.

55



KyabTypoJoria

"Jlyx" My3uKH BTUTIO€ MeTadi3nyHUi, TPaHCIEHACHTHUI XapakTep. My3uKa i CBIT y CIIBBiIHOIIEHHI
MOXYTh OyTH TPaKTOBaHi SIK JBi aJbTEPHATHBHI peaiizallii mpoTHpiuusi MK TBEPPKEHHSAMH PO arpiopHiCTh
MY3HUKH 1 BIICYTHICTb OyIb-5IKOT YHIBEpCATLHOT rapMoHii B HamoMy cBiti. Came B 1ipomy, 3a @. Hirire, Bupaxa-
€ThCSI B3AEMO/IISI AIIOJUIOHIBCHKOIO Ta JIIOHICIHCHKOro Havall B yCi My3UKH: HACHUCHHS KYJIBTYPOIO i TBOPYICTIO,
TPA/IUIIIEIO H HOBAIIEI0, CIIOKUBAHHSM 1 TBOPEHHSIM YCIX Tajy3el JIF0ICHKOT KHUTTEAISUTBHOCTI. JlyX My3uKH BTi-
JIFO€ KYJIBTYPOTBOPYHiA, MUCTEIILKO-IHTErPATHBHHH ITOTEHITiaN y CBITOOYTTI B stoMy. CaMe Ha IbOMY ITiAIpYyHTI
CTBOPIOIOTHCS COLIAJIBHI, TyXOBHI Ta €CTETUYHI pealtizaliii My3HYHOI'0 €TOCY KYJIbTYTBOPYHX IPOIIECIB.
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"®OKYC-IIOJIE" SIK ITATEPH ®OPMYBAHH MOJEJI JIIOAUHU
Y JAOCBKO-KOH®YIIIAHCBKIN KYJIbTYPI

VY crarti 3xificHEeHNI KOMITApaTHBHUM aHaTi3 TEOPETUKO-METOMOJIOTIYHUX XapaKTEePUCTHK aHTPOIOJIOTIYHOI
MOJIEJTi B OCHOBHHUX HIKonax Qisocodii Kuraro. JlocmimKytoThcss 0COONMMBOCTI JIIOAWHU Y KATAHCBKIHA KyJIBTYpl Ha TPH-
KJIaJi OpUTiHAIBHOI iHTepnperaltii "pokyc-mose". Ha mifcTaBi aHami3y npaip Cy4acHHX HayKOBI[IB BU3HAYAETHCS COIli-
aJibHa JETepPMIiHOBaHICTh CY0'€KTa, 10 (PYHKIIOHYE Y KHTaChKOMY CYCITIJILCTBI.

Kmiouosi crosa: $hokyc-mosne, 0COOUCTICTh, TAPMOHIs, UBLII3ALIIS, OYTTs, Ta0CH3M, KOH(DYIIIaHCTBO.
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Manexcux Imumpui Heanosuu, kanouoam ucmopuieckux Hayk, cmapuiuti npenodasamenv Hayuonanivnozo
neoazoeuueckozo ynusepcumema um. M.I1. /[pacomanoea; Xomenxo I'neé6 Braoumupoeuu, cmyoenm Hayuonanvrhozo
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"®oxyc-noJie'" kak naTTrepH (OPMHPOBAHUA MOAEJIH YeJIOBEKA B 1a0CCKO-KOH(PYIHAHCKON KYyJIbType

B craTtbe npoBeneH KOMITapaTUBHBIA aHAIN3 TEOPETUKO-METOAO0JIOTHUECKUX XapaKTEPUCTHK aHTPOIOJIOrnIec-
KO MOJIeNM B OCHOBHBIX IIKonax (uirocodun Kuras. Mccnenyroress 0cOOEHHOCTH YelloBeKa B KUTaHCKON KYJIBType Ha
IpUMepe OpUTrHHANIBHON MHTepIpeTanun "pokyc-mone". Ha ocHOBe aHanm3a Tpy0B COBPEMEHHBIX YUEHBIX ONpe/eNs-
€Tcsl colMalibHast AeTEPMUHUPOBAHHOCTh CYObeKTa, (DYHKIIMOHUPYIOUIETO B KUTAHCKOM OOIIECTBE.

Kntouesvie cnosa: Goxyc-1ose, IMIHOCTb, TAPMOHHUS, [IMBUIIU3AIINS, OBITHE, TA0CU3M, KOH(YIIHAHCTBO.

Malezhyk Dmytro, Ph.D. in Historical Sciences, lecturer, National Dragomanov Pedagogical University;
Khomenko Hleb, fourth-year student oft National Dragomanov Pedagogical University

"Focus-field" as a pattern of human model formation in Taoist and Confucian culture

The article deals with an interpretation of the pattern ‘focus-field’ as an original conception of anthropological
model in Chinese religious and philosophical schoolings.

The comparative analysis of theoretic and methodological features of anthropological pattern in the main
Chinese philosophical schoolings has been given. After the example of original interpretation (focus-field) the human
features in Chinese culture are grounded. The social determination of subject in Chinese society has been proved.

Despite of collectivism ideology, China is famous by its despotism, where ordinary personality’s interests are
dissolved among the society needs. The self in traditional Chinese culture are oriented on own society’s interests and
traditions. It takes care of its own inner world more that of material means of human being.

At the same time we can assert that such notions are stereotypic and they are affirmed by the works of Arabic
thinker E.Said. He proves, that unilaterality of Western understanding of the antipole of culture is a result of the
research within the framework ‘we — they’. Due to this understanding, the self-identification of Western world has been
arisen. It also matters much in the establishment of Europe in psychological meaning.

The formation of Ancient Chinese philosophy took place in the Golden Age (63 thousands years B.C.). In this
period the main schoolings, such as Daoism and Confucianism were arisen. The ideas of macrocosm and microcosm
and unity of human and world were reflected in them.

In the center of Chinese philosophy is ch’i as a uninterrupted medium of dynamic vibrations, which determine
the opposite forces — yin and yan. The harmony of the world in China depends on the interaction between the great triad
Heaven — Human — Earth. Contrary from Indian philosophy, Chinese one is focused on the practical area and it is a base
for collectivism as a state system.

The main role in the formation of Daoism played Lao-tse’s works ‘The Book of Road and Bliss’ and
‘Zhuangzi’ by the author of the same name. The basic notion in Daoism philosophy is Dao, which means the road,
universal nature of all things and it is identical with the western category of objective reality (being).

Combining the meaning of Indian principle of ahimsa, Daoism claims the sympathy with every living being.
The ideal of human in Daoism is ch’l, gin means naturalness. In China the main task for human was not release from
the world but an adaptability to it by means of achieving of corporal immortality in way of Dao.

Confucius, the founder of one of the principal Chinese philosophical schooling, supposed, that to be a human is
to love all of people. Just reciprocal feeling and love for other persons distinguish the human from other living beings in
the Celestial Empire. Following the rules of moral law of Dao, human has to achieve a level of junzi, i.e. noble man, or
gentleman. Anthropological ideas of Confucius philosophy is based on the moral canons of human behaviour. Among
the problems of human being the Master K'ung marked out zhongyong — the rule of the golden mean.

Contrary from Lao-tse, Confucius pointed out not natural but social Cosmos, raised political and moral range
of problems. He thought, that harmonization in society was the main factor of state development, which had been based
on family relations.

Famous American sinologist Roger T. Ames made an interpretation of anthropological pattern of the Celestial
Empire after the example of its socio-political system. His pattern named ‘focus-field’ enabled to get to know a human
image in China in detail, crashed previous stereotypes about the absence of subject in it.

It was traditional for China to consider a structure of certain personality in the context of its political system.
From the times of Sia dynasty, the Celestial Empire was divided into five hierarchical zones, or regions. This structure
represented the level of taxes in favour of the center. This sun-form system of circle, which has detached by central
focus, has spread with time in Chinese society.

Positively appreciating of R.Ames’s pattern, researcher A.King proves convincing that in Chinese world all
relationship are based on family principles. In his judgment, relations between leaders and directed persons are
interpreted as relations between father and son, and relations between friends as relations between senior and junior
brothers. Family as a cohesive similar ‘group’ is identified and focused in the center.

According to scientist P.Arnheim, this focus determines the world order. Family, society, state and even
tradition as an extended ‘group’ or ‘field’ remains as indefinite notions. This uncertainty of abstract connection focuses
and becomes direct one during the representation of idea in certain father, civil activist, lord and historical model.

Key words: focus-field, personality, harmony, civilization, being, Daoism, Confucianism.

AHali3 OCHOBHHMX aHTPOIOJOTIYHMX XapaKTepHCTUK Yy TpajuiiiHiil kuTaiickkiid ¢inocodii craHo-
BUThH BaroMHil HaAYKOBUH iHTepec. 3pocTaroua Momysspru3allis TyMaHICTHYHUX [[IHHOCTEH y 3aXiTHOMY Cyc-
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MUIBCTBI aKTyasi3ye po3Tisia KUTaHChKOI MO OCOOMCTOCTI SIK MPEACTaBHUKA MPOTHIISKHOTO KYJIbTYpPHO-
LMBLTI3AIIHHOrO MOJIIOCY, 110 BJIAJIO CIIBICHYE B yMOBaxX HaIllOHAJIBHOI €HOCTI BIacHOI kpainu. Ha Hayko-
BOMY 5K piBHI OJIOHI JJOCIII/PKEHHSI 1al0Th 3MOTY 3aroCTPUTH yBary Ha fianosi "3axin—Cxin", skuii, momnpu
ryio0ati3aliiiHi MpouecH, MPOJOBKYE 3ATUIIATUCS OAHUM 13 MPIOPUTETHUX BUKIIMKIB ChOT'OJICHHS.

Kuraiicbka KyiabpTypa K yHIKaJbHHH MPEJCTABHUK CXIIHOTO I€OKYJIBTYPHOTO MONIOCY Ma€ camo-
CTil{HI ()OPMHU KyIBTYpH, IO BUHIILUIM 332 MEXi 3arallbHONMBLII3AIHAX HOPM, Ta 3aCIIyTOBY€E HA OKpeMe Ha-
YKOBE JOCITiPKEHHS.

[Ipobnema mociimkeHHs IIOAMHU B KHTalCBbKiN (iocodii 3HaXOAUTh BUCBITIICHHS Y HU3II HAyKO-
BHUX TIpaiib. 30KpeMa, OKPEMHM aclleKTaM [bOTo MUTaHHs MpUCBsYeHi gochimkenns B.®. deokricrosa [10],
€.0. Topuunosa [8], M.T. Crenanssi [7]. OaHaK IUTICHOTO Ta KOMILIEKCHOT'O JIOCIIPKEHHS 3 TIOCTaBJICHOT
npo0IeMH He iICHYE, IO MOCHITIOE HAYKOBY aKTyaJbHICTh PO3BIJIKH.

Mera cTaTTi — BUCBITJIIMTH OCHOBHI i7el maTepHy "¢okyc-none" sk OpUriHaIbHOI IHTEpIperalii aH-
TponosioriyHoi Mozeni B Kurai Ha mpuKiai OCHOBHUX PeNiriiHo-(QimocoChKUX MIKi.

OyHKIIOHYI0UH Ha 3aca/iaX KONEKTHBI3MY, Kutaii 3m00yB aBTOpHTET JIepKaBH, B sIKIH TTAHY€E JECTIOTis, a
IHTEpecH TepeciyHoi OCOOMCTOCTI PO3UMHSIOTECS ¥ IOTpedax CyCHiIbCTBA. [HIMBIA Y TpaAWIiHHIA KHTAWCHKIH
KyJbTYpi OPI€EHTOBaHWI HA IHTEpPECH BJIACHOIO CYCIIUIHCTBA, HAJAE€ TEpeBary TPaJMIlisiM, TIONPH iHHOBAIII, Ta
MIKITYETHCS PO PO3BUTOK BIIACHOTO BHYTPILIHBOT'O CBITY OUIbIIIE, HDK PO MaTepialibHi 3aCO0M ICHYBaHHSI.

BonHovyac MokHA CTBEpKYBATH MPO CTEPEOTHITIZAIIIO TTOAIOHUX YSIBIICHb. JeCrOTH3M KHTaHChKO-
r'0 CYCIUILCTBA OYB MOCTABJICHUH MiJ CyMHIB 3aBAsku misuibHOCTI €.0. TopuyuHoBa. Y BiacHid mpalli BiH
3a3Havae: "[[310Hb-1131 CTaBUTH 00OB'SI30K BHUIIE BUTOIHM, II3I0HB-I[31 HE MOXKE OyTH 3HAPSISAM, BiH BUMOT-
JIUBUH 110 ce0e 1 MoOIaXxJIMBUK 10 1HIIKX, BIH TOTOBUI 0€3CTOPOHHLO KPUTHUKYBATH rocyaaps B iM's Bigia-
HOCT1 TOMY K TOCYJaplo, BiH TYMaHHHH 1 CIpaBe/UIMBUN, OCBIYEHHI 1 HE3MIHHO CIiJye HOpMaM pUTYaIy,
mynpuii 1 mmpuid” [8, 136]. Tum camum oBoastuH, Mo cXifHi Ginocodchki BUCHHS HE € BOPOXKUMH 10 OCO-
OUCTICHOTO PO3BUTKY i CAMOBIIOCKOHAJICHHS.

dopmysanHs dinocodii craponaBuboro Kurato Bindymnocs y "30m0TomMy cTOMITTI", 10 IATYETHCS B
icropii 6-3 cT. 10 Hamioi epu. B 1ell mepiox BUHMKIM JBI HAWOUIbIN TeUil: Jaocu3M Ta KOH(YIIIaHCTBO, B
SIKHX BTUTHITHCS i1€T €THOCTI MAaKpO- 1 MIKPOKOCMOCY, €IHOCT1 JIFOJIWHU Ta CBITY.

B nenTpi xuraiickkoi ¢inocodii mocrac MOHATTS 1 — Oe3nepepBHE CEPEAOBHILE JHHAMIUYHAX KOJIH-
BaHb, 1110 JICTEPMIHYIOTh KOCMIYHI MOJISIPHI CHITK — iHB Ta siHb. ['apMoHis cBiTy B Kurai 3anexuts Bij B3aemomii
Benukoi Tpiagu Hebo — Jlromuna — 3emuns. Kuralicbka ¢inocodis Ha BiAMIHY BiI IHAINCHKOI 30cepekeHa Ha
MPaKTHYHOMY CIPSIMYBaHHI Ta MOKJIa/IeHA B OCHOBY KOJIEKTUBI3MY JIEp:KaBHOT'O JIay CBO€T KpaiHU.

OcHoBHHM Y (inocodii Jaocu3My BUCTYIIA€ MOHATTS 120, O O3HAYAE IIUIAX, YHIBEpCAIbHY MPUPO-
Iy BCIX peyeil Ta Ma€ BJIACHI TOTOXKHOCTI 13 3aXiHOIO KaTeropiero OyTTs. JIao—1[3u roBOPHUTH MPO TE, IO
JIao TIpo sIke MOXKHA TOBOPHTH HE € iCTHHHUM, aJKe HACTIPABJIi BOHO HE Ma€ BIACHUX O3HAK. MIOro HeMoX-
JIUBO TOSICHUTH, aJie MOKHA HACTITyBaTH, aJi’Ke J1a0 € OCHOBOIO Oyab-skoro nporecy [11].

[Moennyroun 3MICT THAIHCHKOTO MPUHIUITY axiMca, Ja0CH3M IMPOTOJIONIYE CIIBUYTTS A0 KOXKHOI JKH-
BOI iCTOTHU. [7eanoM JIFOMMHU B JA0CH3MI € 1134 JKEHb — NPUPOAHICT. [IpakTuKy MemuTallil HagaBajid MOX-
JUBICTH MO30YTHUCS 00'€KT-TIPEIMETHOT0 MIPUUHATTS IHICHOCTI, TOOTO OTOTOXXHUTH ceOe 31 CBITOM 1 BITIYTH
yactuHowo Jlao [3]. B Kurai mis moauHu rojioBHUM OyJio HE 3BUIBHEHHS BijJ CBITY, a MPHUCTOCYBaHHS 0
HBOT'O IIUIIXOM JIOCATHEHHS TijlecHOro 6e3cMepTs Ha nuisixy Jlao.

Ha nymxy Kondyiriss — ocHOBONONIOKHUKA ONTHIET 3 IPOBIIHUX Teuidl B KUTAHCHKIN (inocodii, OyTu
JIOIMHOIO0 O3HAYa€E JIIOOUTH JroJiel. B3aeMHICTh 1 J1F000B 710 1HIIUX BiAPI3HSAIOTH JIOJAWHY Bi iHIIAX iCTOT
[MinnebecHoi [6]. AuTpomnonoriuni inei dhinocodii KoHdyis rpyHTYIOTbCS Ha MOPaJIbHUX KAaHOHAX ITOBE/(iH-
KM JTIOJUHH. JIOTpHMYIOUYMCh TIPABUIT MOPAILHOI'O 3aKOHY 120, JFOJMHA MAa€ JIOCSATTH PiBHA "L3IOHB-I3U" — OJia-
TOPOHOr0 My»a. I 0JIOBHOKO YMOBOIO JOTpUMaHHs a0 3a KoH(yIiEM € TOHSTTS JOIIHOCTI — JKeHb. B Horo
OCHOBI JIGKUTH CIaBHO3BiCHE NpaBiIo MopaikHOCTi "He pobu Toro, yoro He 6axaem co0i"”. OkpiM ciMeliHHX Ta
JICpPYKaBHUX BIIHOCHH B KOH(PYIIIAHCTBI BUIAUISETHCS MIPUHIIKIT CSIO0, 110 OKPECIIIOE TIOBAry 10 crapiumx [2, 240].

VY npobnemax mojcbkoro icHyBanHs KoH]yIlili BHOKPEMITIOBAB WKYH I0H — MIPABHIIO 30JI0TOI CepeIn-
1. Moro dinocodist Mata meBHi CymepedHoCTi, 30kpeMa CIaBHO3BICHA BMOTa IUTXETHOCTI "HE YMHHM iHIIAM
TakK, SIK He XOuelll, 100 BUMHMIIM 3 TOOOI0" € ACUMETPUYHOIO 110 BITHOIICHHIO JI0 i€papxii 3000B's13aHb.

JIOBroTpHBaIO0 TIPOOIEMOLO JIIOJJMHA B KUTANCHKIH (inocodii craB KOHDIIKT MiXkK 0COOMCTOIO BU-
rojioro (4u) i TUM, IO MOTPiOHO 1 3HAUYMMO A cycmiigberBa (i). TypOora mpo BiacHi eroicTUYHI IHHOCTI
ACOIIOETHCS 3 TATBMYBAaHHSIM PO3BUTKY 0COOHMCTOCTI (csiokeHb). Toxmi sk TypOoTa mpo Te, 10 BUTIAHO s
0araThb0X, € OCHOBOIO JJIs caMopealtizallii 0coOucTocTi (13t0HBL3H) [7, 43]

Ha Binminy Bin Jlao 13u, KoHdyiiiii 38epTaeThes HE 10 IPUPOIHOro, a JI0 cotiaibHoro KocMocy, BUsBIIS-
F0YH TOJITHYHY Ta MOPaJIbHY Ipo0ieMaTHKy. ['apMoHi3allist B CycriibCTBI 3a KOH(YIIEM € rOJIOBHUM YMHHUKOM
PO3BHTKY JIEp>KaBH, sIka Oy IyeThCsI Ha 3aca/iax ciMeitHMX BimHOocHH. KoskeH Mae Oe3rmocepe/THh0 BUKOHYBATH BIIACHI
000B's13KH, siKi Oy Bru3HaveHi HeOoMm. Lle 3arepedye MOKIMBICTD TIEpeXOy Y OLTBII MPUBLICHOBAHMI MPOIIAPOK
cycnuibeTBa: "Bononap € Bonomapem, miianuii — mijianuM, 6aTbko — 0aTbKOM, CHH — CHHOM" [4].
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Awmepukancbkuii cuHomor P. EliMc 3/1iliCHHB iHTepIIpeTaIlifo aHTPOIOJIOTriYHOT MOJIENi 0COOMCTOCTI
IlizHeGecHol HA MPUKIAI COLIaNTBHO-MOMTHYHOro ycrpoto. HMoro mMomens "(hokyc-mone" Hamana MOMKIH-
BIiCTh TPYHTOBHIIIE O3HAHOMHUTHCS 3 00pa3oM JioarHu B KuTai, 3mamaBiy nonepenHi CTepeoTrIiy mpo Bifl-
CYTHICTB Cy0'€KTa, IO MOIMIMPUIIKCS Ha 3aX0/li BHACIIIOK BisIHb OPi€HTAIIZMY.

Tpagunifinum st Kuraro OyB po3riisin CTPYKTYpH OKPeMOi 0COOMCTOCTI B KOHTEKCTI MOJTITHYHOTO
yerpoto. 3 daciB auHactii Cs IlizHeOecHa Oyrna posmojiieHa Ha T'STh i€PapXiYHUX 30H YH PETIOHIB.
LleHTpasbHa 30HA JAHb-(y 3HAXOMMIACS MiJ Ge3nocepeHiM NpaBIiHHAM Kopois. Moro BonomiHHS oTody-
BaJIM KUTACHKI JepkaBu X0y-(y, BiJoMi sIK KHSA31BChbKa 30HA. 3a 11 MeKaMu 3HaXOJMITUChH 1HII JIepIKaBU TaK
3BaHOI YIIOKOPEHOI 30HU cyii-Qy 4m OiHb-Qy. BapBapu MaHb mepeOyBalii B MEXKax ITiIOPSIKOBAHOI 30HH
s10-(by, BapBapH KyH 1 Jli BOJIOJIapIOBaNI B JUKii 30HI xayH-y. Takiil iepapxidniii moOyqoBi BiANOBinaB
3HUIIYIOUUH piBEHb MOJATKIB Ha KOPUCThH IEHTpPY. Ll coHlenoniOna cucrema Kpyry, 110 BUOKpEMITIOBaja
LEHTpaIbHUH (HOKYC 3 YaCOM PO3IMOBCIOIMIACS Y KHTAHChKOMY CYCIIIBCTBI [9].

CiM'st IK KUTalChKa MOJIENb TOPSIKY JISITAa€ B OCHOBY KOHIIEMIIIT TApMOHIi CBITOCIPUHHATTA. 30Kpe-
Ma, A. KiHT' IEpEeKOHJIMBO JIOBOIUThH, 110 B KUTAHChKOMY CBITi BC1 B3a€MOBITHOCHUHHU CiMeitHi. BigHocuHu
MK KEpIBHUKaMHU 1 KEPOBAHUMH CHPUIMAIOTHCS K BIIHOCHHM MK 0aThKOM 1 cMHOM (I3I0HB-y i 13U-
MiHb), @ MIXK JIpY3sSMH — SIK BIIHOCHHH MK cTapimuM Opatom (y-cioH) 1 Moioammum Oparom (y-mi). Cim's B
SIKOCTi 3TypTOBaHOI OJJHOPIAHOI "Tpynu" BH3HAETHCA 1 (POKYCYEThCS B LIEHTPI, ajie BOHA CTa€ Bce OUIbII-
PO3MUTOIO Y Mipy MOIIMPEHHS CYCITIILCTBA, B IKOMY TIepeBaXkaroTh Tak 3BaHi "msami" 1 "teoti" [10, 413-415].

Boanouac kpuTuka 1iei Moxeni, BuciorieHa Kinrom, nocuts rpyntoBHa. Bin nume: "TyT cmin 3Be-
PHYTH OCOOJIMBY YBary Ha Te, 110, X04a KOH(YIIiaHChKa eTHKa 3aiiMaeThCs MUTAHHSM IPO 3B'SI30K 1HMBIA 3
THITUMH CTIEU(IYHIMH POJISIMH 32 JOTIOMOTOI0 BilIIOBIHOTO "MyHB", MpobieMa ocOOUCTOCTI, 10 MOB's3a-
Ha 3 TPYIOI0, IETANBHO HEe TOoCHiKyeThes". Ha oro JyMKy, rOJOBHOIO OCOOJHMBICTIO KAUTAHCHKOI TPAIHILIi €
HEBIIPUBHICTH TEOpii BiJ NMpakTUKU. Poib — 11e He Te, kuM BH "€", a Te, mo BU "podute"”. B 11boMy acnekri
BiH TaKOXX BBaXKa€, IO MOYYTTS TPYMH y OCOOMCTOCTI HACTUIBKH PO3MHTI, IO 3aBaYKAIOTh HAPOJKECHHIO
OLTBII MIMPOKOT TPOMaITHCBKOT eTuku [10, 417-421].

Hymka Kinra meperykyetbces i3 3acrepexkeHHsMm beprpana Paccena 3 mpuBomy 3Ha4eHHS CiMEHHHUX
BIJJTHOCHH Yy KUTaicbkoMy cBiTi: "CHHIBChKA MIaHOOJIMBICTH 1 MIIHICTH CiM'T B3araii, — MOXKJIMBO, Haiicnab-
KiIi Micls KOH(YIIaHChKOI €THKH, €IWHE MICIE, JIe CHCTEMa CEPHO3HO BIIXMIIAETHCS BiJl 3J0POBOTO IIIy3-
ny... Y 1[bOMY BIJIHOIIIGHHI, SIK 1 B s/l IHIIMX BUMAJKIB, st Kutato xapaktepHe 30epeKeHHs YCTaJeHUX
3BHYAIB 1 MICIIS TOTO, SIK OYB OCATHYTUH JIy’Ke BHCOKHI piBeHb IuBLTi3amii" [5, 295-297].

Ha nymky P. Apuxaiima, came Mozeib (OKyc-1iojie BU3HaYae CBITOOyn0BY cBiTy. "LleHTp moms cui,
e pokyc, 3 IKOro BUHUKAIOTH CHIIH 1 B SIKOMY 111 CHIIM TTOTIM CXOISAThCs. BiH BlacTHBUN XapaKTEPHO SIK JUISI
BEJIMKUAX ACTPOHOMIYHUX MPOCTOPIB, TaK i Ui MakpockomiuHux obmacreit" [5, 310-312]. Cim'sa, cycminber-
BO, JIepKaBa i HaBiTh caMa TPpaJuIlist K po3mmpeHa "rpyma” abo "momne" mocTarTh, NiliCHO, HEBU3HAYCHUMHU.
L HeBM3HAUEHICTH aOCTPAKTHOTO 3B'A3KY (POKYCYEThCS 1 cTae 0e3nocepeIHbOI0 Y BTUICHHI ilel B KOHKpET-
HOMY 0aThKOBI, IPOMaJICEKOMY TPEICTABHHUKY, BOJIOJAPi Ta ICTOPUYHIN MOJIENTI.

3arajgoM MOXKHa CTBEPPKYBAaTH, IO KOXKHE Bi3yajbHE IOJI€ CKIAAA€ThCA 3 LIEHTPIB, KOXKCH 3 SKUX
MparHe BUKOPUCTOBYBATH iHINI meHTpH. "" sk riisiad € oqHUM 3 TOAIOHUX pO3MEXKYBaHb. 3aralbHUN Oa-
JIAHC yCiX MparHeHb BU3HAYAE CTPYKTYPY IIIOTO, 1 115 3arajibHa CTPYKTypa OopraHizoBaHa HaBKOJIO TOTO, IO,
Ha aymKy EliMca, BBaxkaeTbesi OanancytounM HeHTpoM [1]. OTxe, matepH mozeni (Gokyc-mone BTLTHBCSA Y
KOJIEKTHBI3Mi Ja0ChKO-KOH(YIIaHCHKOI TpaauIii Yepe3 CTaBJICHHS TPOMaJITHIHA JI0 BIACHOTO BOJIOJAps K
1o 6arbka. Dinocodis crapogaBHboro Kuraro 3ocepemkyBaiacs Ha MOIIYKY FapMOHIT Ta MipH, a TAKOX IPO-
TOJIONTYBaJia MPUPOHICTH HAHTOJIOBHINIOK YECHOTO JIFOUHH. [lomanbn TOoCTHiKeHHs JyXOBHOI CKIIa10-
BOT 0COOMCTOCTI B KHTAWCHKIN KyJBTYpl CIPUATHMYThH HIMPIIOMY PO3YMIHHIO aHTPOIOJIOTTYHOTO acIIeKTy B
niano3i 3axony ta Cxomy.

Jimepamypa

1. binbuenko €.B. Kareropist ctpykryp# i Il qeKOHCTpYKIs SIK )KE€CTH TPAIUIIIHHOI KYJIbTYpH: Ha MPHKIai
kuTaiickkoro  moctmomepny </ €.B. binpuenko  [Enmektponnuit  pecypc]. —  Pexum  gocrymy:
http://www.stattionline.org.ua/kultura/112/20959-kategoriya-strukturi-ta-ii.

2. Bacunber B.I1. Kondymmancreo / B.I1. Bacunbes // Koudymmii. S Bepto B apeBHOCTh. — M: PecmyOiuka,
1995. - 384 c.

3. MacnoB A. A. 3araaky, TaiHe! v Kozl "'Jao 13 meuHa" / A.A. Macnos. — Poctos-Ha-/lony: ®@enmkc, 2005. — 272 c.

4. Mopos 10.A. ®unocodckuit ananu3 sTudeckux actektoB ydeHust Kondyuwms / FO.A. Mopo3s // Bicauk Ces-
HTYV: 30. Hayk. ip. — Bun. 126/2012. Cepist: ®@inocodis. — CeBactonons, 2012. — C.209-213.

5. Pomxep T. Dimc. MunuBuz kak "¢dokyc-mone" B kinaccuyeckoM kKoH(yruancrse / Jiimc P.T. // Dro ueno-
Bek. Anronorusd. - M., 1995. — C. 295-317.

6. CommnbHas ¢punocodust. Kype nekiuit. — CtaBpomnons: M3a-so CI'Y, 2005. — 151 c.

59



KyabTypoJoria

7. Crenansain M. T. Bor—uenoBek—o0IIecTBO B TPAIUIIMOHHBIX KylbTypax Boctoka.— M.: Hayka; M3nate-
nbckas ¢pupma: Bocrounast aureparypa, 1993.— 224 c.

8. TopumHoB E.O. Ilytn ¢punocodpuu Bocroka u 3anana: noznanue 3anpezensaoro / E.O. Topuunos. — CII6.:
AsOyka-kiaccuka, [lerepoyprckoe Bocrokosenenue, 2007. — 480 c.

9. Yeuk A.B. [liasor kynbpTyp: 3axiJiHa Ta KATalcbka TpaauniiiHa ¢inocodis / A.B. Ycuk / MyabTuBepcyMm.
dinocoderkumii anpmanax. — K.: Llentp nyxosHoi kynbTypH, 2005. — Ne 45 [Enextponnuii pecypc]. — Pexxum mocrymy:
http://www.filosof.com.ua/Jornel/M_45/Usyk.htm.

10. ®eoktrctoB B. ®@. Mozens ITUYHOCTH B TPaJAWUIMOHHON KHUTaiickoil ¢uiocoduu: muckyccus B 3amaaHon
cunonoruu / B.®. ®eoktucror // Bocrok—Poccus—3anan: VcTopudeckue U KyJabTypOIOrHIeCKIe UCCIIeaOBaHus. — M.
[TamsaTHUKM uctopudeckoit mpiciy, 2001. =779 c. — C.413-421.

11. Slu Xun Illyn. JpeBuekutaiickuii ¢pmrocod Jlao-1361 u ero yuenue. — M.-JI., 1950 [Enexrponnuii pecypc]
/ S1n Xun IynH. — Pexxum nocrymy: http://www.lib.ru/POECHIN/laol .txt.

References

1. Bilchenko, Ye.V. (2013). Category of structure and II deconstruction as gestures of traditional culture: after
the example of Chinese postmodern. Retrieved from: http://www.stattionline.org.ua/kultura/112/20959-kategoriya-
strukturi-ta-ii-dekonstrukciya-yak-zhesti-tradicijnoi-kulturi-na-prikladi-kitajskogo-postmodernu.html [in Ukrainian].

2. Vasiliev, V.P. (1995) Confucianism In: Confucius. I believe in Antiquity. Moscow: Respublika [in Russian].

3. Maslov, A.A. (2005). Riddles, mysteries and codes of ‘Dao de zin’. Rosrtov-on-Don: Fenix [in Russian].

4. Moroz, Yu.A. (2012). Philosophical analysis of ethical aspects in Confucian studies.Visnyk SevNTU,
126/2012, 209-213 [in Russian].

5. Roger T. Ames (1995). The Focus-Field Self in Classical Confucianism. In: This is Human. Anthology.
Moscow: Nauka [in Russian].

6. Social philosophy. Lektion book (2005). Stavropol: Izd-vo SGU [in Russian].

7. Stepaniants, M.T. (1993). God — Human — Society in traditional cultures of the Orient. Moscow: Nauka;
Publishing house ‘Orient literature’ [in Russian].

8.Torchinov, Ye.A. (2007). The ways of Eastern and Western philosophy: a cognition of transcendental things.
St.-Petersburg: Azbuka-klassika, Peterburgs Oriental Studies [in Russian].

9. Usyk, A.V. (2005). Dialog of cultures: Western and Chinese tradition. Multiversum, 45. Retrieved from
http://www.filosof.com.ua/Jornel/M_45/Usyk.htm in Ukrainian].

10. Feoklistov, V.F. (2001). Personality model in traditional Chinese philosophy: discussion in Western sinology. In:
East — Russia — West: Historical and cultural studies researches. Moscow: Monuments of historical thought [in Russian].

11.Jan Chin Schun. An (1950). Ancient Chinese philosopher Lao-tse and his study. Retrieved from
http://www.lib.ru/POECHIN/laol.txt [in Russian]

YK 140.8: 316.3 IMonoBu4 OJiena BikTopiBHa
KaHJHJAT MearoriYHuX HayYK,
JOIeHT Kadenpu (irocoPCcbKiX HAYK
Jlep>kaBHOTO BUILIOIO HABYAILHOTO 3aKIIa]Ty
"TIpra3oBCchKU Jep:kaBHUMN TEXHIYHUN YHiBepcuTer"
elena_popovich52@mail.ru

COUIOI'EHE3HUC IICUXIYHUX PO3JIAJAIB
TA MEXAHI3MH KOMIEHCAIIIL B KYJIbTYPI

AHOMAaJTBHI 1 JCBIaHTHI TPOSBH YYTTEBOCTI 1 MUCJICHHS, 110 PO3KPUBAIOTH CeOE Y TBOPUOCTI, MOTPEOYIOTh aHATI3Y
KOMITEHCAIITHOTO ()eHOMEHa, IO CIIOHYKA€ /10 BUOYXy KpeaTHBHOCTI. ICTOpisi KyIbTypH CHIOBHEHA €Mi30[[aMH, SIKi CBIT4aTh
TIPO Te, 110 Mpo0JIeMa CITiBBIIHOMIEHHS 001apOBaHOCTI i OOXKEBLILIIS B PI3HMX aclleKTax HarajayBalia Impo cede OaratbMa oue-
BUIHUMH (akTamu. [TonoxkeHHs 1po Te, 110 TOPYIIEHHS TICHXIYHOT'O 3[J0POB’S € HACIIIKOM IPOLECY YCKJIaJIHEHOI Colliati-
3allii 1HAKBI/IA, I0CI € TOJIOBHOIO 1/IE€10 TICUX0aHali3y Ta 0araTbox HaNpsiMiB TyMaHICTUYHOI TICUXOJIOT .

Kniouosi croea: TBOPUICTh, KOMIICHCAIIS, aalTallis, HOPMa, aTOJIOTis, KYJIbTypa.

Ilonoeuu Enena Buxmopoena, kanoudam nedazo2uieckux Hayk, 0oyeHnm kaghedpvl guiocopcekux nayk Io-
cyoapcmeeHHo20 gvicute2o yueonozo 3asedenus "llpuazosckuil 2ocyoapcmeeHHblil mexHuweckuil yHugepcumem'"

ConuoreHe3nc NCUXUYECKNX HAPYIIEHHIT M MeXaHU3MbI KOMIIEHCAIIHHA B KYJIbType

AHOMAaJIbHBIC U JICBUAHTHBIC TPOSBICHHUS YYBCTBEHHOCTH M MBIIILJICHHUS, PACKpPhIBAIOIINE CeOS B TBOPUCCTBE,
TpeOyIOT aHau3a KOMIICHCAIIMOHHOTO (heHOMEHA, KOTOPhIH MOOYXIaeT K B3PBIBY KPEaTUBHOCTH. VICTOpUS KYIbTYpHI
MOJTHA 3MU30/IaMH, CBUICTEILCTBYIONIMMHU O TOM, YTO ITPOOJIeMa COOTHOIICHUS ONaPCHHOCTH U OE3yMUS B PAa3IMIHBIX
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acrekTax HaIlOMHMHAjJa O ce0e MHOTMMH OYCBUIHBIMHA (baKTaMI/I. ITonoxxenue o TOM, YTO HAPpYHWICHUC IICUXHUYCCKOI'O
340POBbA ABJIACTCA CICACTBUEM IpoLeCcCa OCJIO’)KHEHHOU conuaan3aiui MHAWBUAA, 10 CUX IIOP €CThb TJIaBHOM I/meeﬁ
IICUXOaHaJInu3a 1 MHOI'MX HaHpaBJ’IeHI/Iﬁ FyMaHI/ICTI/IquKOﬁ TICUXOJIOTHMH.

Knrouessie crosa: TBOPYECTBO, KOMIICHCAIlUA, aaanTalysa, HoOpMa, NaTojIorusa, KyjabTypa.

Popovych Olena, PhD in Pedagogics, associate professor of the philosophical sciences chair, Pryazovskiy
State Technical University

The social genesis of mental disorders and mechanisms of compensation in culture

Abnormal and deviant manifestations of sensibility and thought, revealing themselves in the art work,
requiring the analysis of compensatory phenomenon that leads to an explosion of creativity.

Cultural history is full of episodes, which show that the problem of correlation of the talent and madness in
different aspects reminded of itself by many obvious facts.

An important contribution to the study of the compensatory mechanism is made by psychoanalysis, who
expressed the idea of sociogenesis of the mental disorders. The thesis that the mental health disorder is the result of a
complicated process of socialization of the individual, is still the main idea of psychoanalysis and many areas of
humanistic psychology.

The founder of psychoanalysis, Freud believed that neuroticism society all its members, and in every
civilization there are conflicts between human needs that laid unconscious and so control their expression, performing
"superego." According to Freud, the dominance of sexuality is replaced by the desire for power and strength, which
impede the implementation of self-inferiority, lack of inner freedom. Neurosis that society is experiencing, according to
Freud, can be overcome through compensation by certain social institutions. The role of these institutions for different
segments of society can perform work — in the broadest interpretation of it — as well as art and religion. Man is subject
to the highest level of their activity, integrity and autonomy, which includes a compensation process and the
phenomenon of creativity.

The concept of "compensation" necessitates the involvement of studying this problem experience of psychiatry
and psychoanalysis. According to A. Adler neurosis, which is diagnosed in humans — is an individual reaction to the
complexity of personal affirmation of social status. Clarification of the issue of compensation actions lies in its
combination of creativity (creativity). Solving the problems of compensation phenomenon requires, in our view, address
the problem of canonical unity of the human person and the mind — body, soul and spirit. Our study indicate the facts
are biographies of famous artists who entered the history of psychiatry as her patients.

In this connection K.-G. Jung offers so-called "therapeutic method". According to the theory of Jung, severe
mental condition " unconscious" and "compensation" are the intersection, according to our ideas as if coming to a
common threshold under which come the "move" creativity, making the source of creativity. It is necessary to take into
account the typology of introvert or extrovert psyche.

According to Jung, characterized introvert installation approval subject and his conscious intentions and
objectives in relation to the requirements of the object (for example, the material of the artistic work that creates a
writer). To illustrate this situation can figure Beethoven. Extrovert setting, by contrast, is characterized by the conquest
of the demands of the object (in our consideration of this situation can be illustrated by figure of Primachenko).

The phenomenon of cognitive activity is as follows: a person is conceived not only conscious, but on an
unconscious level. We can conclude that the person is the subject of the Summit their activity, integrity and autonomy,
which includes a compensation process and the phenomenon of creativity.

The general trend of humanization manifested primarily in changing the paradigm of psychiatric nosology
centre on personality-oriented and adaptive. Attention is paid not to study how the disease entity as an abstract
theoretical construct, and the study of personality functioning in a disease. Accordingly K.Yaspers viewed mental
illness as a long-term phenomenon, rooted in the life of the whole person. He believed that the separation of disease
from the general context of the individual's life make it unclear etiology, and treatment may be false. This is consistent
with his ideas, according to which the biological events "modified human behavior over time", and the disease can be
grasped as a special, unique individual characteristic specific mode of existence, which is formed of existence.

Analysis of transformation problem of compensation phenomenon in the history of psychiatric theories reveals
the inconsistency that is the various estimates — from overuse and absolute disregard to the role of society in the life of a
mentally ill person. It is very important that the intelligence fixed interest compensation phenomenon, which could give
more chances for rehabilitation, which tend million.

Key words: creativity, compensation, adaptation, norm, pathology and culture.

B icropii BUBUEHHS KOpEIAIlii COiaTbHO-TICUXOJOTTYHIX Ta KyJIbTYPOTBOPUMX apTeaKkTiB PO3BUT-
Ky JIIOAWHU BAXJIMBY DPOJIb BIAIrparOTh MPOOJIEMHU CIIBBIIHOIICHHS HOPMATUBHUX Ta JICBIaHTHUX BUSBIB
9yTTEBOCTI, MUcTeHHs. CydacHi ysBICHHS PO HOPMY c(OPMOBaHI KOHTEKCTOM TI00ai3alii KyaIbTypOoTBO-
penHsi. Ha Hamy gyMKy, HEraTHBHOIO CITijl BBRXKATH TEHJICHIIIO, KOJIW HE TUTbKU BiXWJICHHS, a HaBiTh Map-
THAJIBHICTH 200 PI3HOMAHITHI BUHATKU IIOAaJIi OUIBIIE CTAlOTh 3BUYHUMH, TOOTO IIPABUJIOM, a 3HAYHUTh IIpe-
TEH]IyIOTh Ha BHU3HAHHS X HOPMOI0. B Takux ymMmoBax aHOMalbHI i IeBiaHTHI MPOSIBH YyTTEBOCTI 1 MHCJICHHS,
[0 PO3KPHUBAIOTh ce0€ y TBOPUOCTI, OTPEOYIOTh aHAi3y KOMIICHCAIIMHOTO ()EHOMEHY, IO CIIOHYKA€E 0
BUOYXy KpeaTuBHOCTI. CaMe UM 1 00yMOBITIOETBCSI aKTYaJIbHICTh TEMH JTOCITIKEHHSI.
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[Ipobnema ¢enomeHa komrmeHcamii B HaWOUTbIIIN Mipi po3poOiieHa B TICHXONOTIi W TcHXiaTpii:
®. Anekcannep, O. beprmreiin, C. I'pod, b.JI. Kapsacapcekuii, €. Kpeumep, A. Kpoudenna, O. Pank,
XK.-M. Hlapko, JI. lepTok Ta iH.

AHai3 Jpkepen 3a 03HaYEHOI TEMATHKOIO TIEPEKOHIIMBO CBITYUTD, IO BiIHOBJICHHS TIOPYIICHHUX TICHXIY-
HUX (YHKIIH 1 TOBENIHKY BiI0YBA€ThCS NIISIXOM KomrteHcaltii nedekry (A. Amiep, A. Anr’su, b. Bipman, K. FOG6i-
pabaym, A. Baion, I'. 3anescekuit, P. Kpadd1-E6inT, O. [TeBHumpkuii, M. Porogis, 1. ®epentri Ta iH.).

Astop ctatTi noauise nyMky FO. Hymnep, sika TBepANTb, O JOTENep HAYKOBI AUCKYPCH BH3HABAJH Bif-
CYTHICTh 00’€KTHBHOI ¥ JI0Ka30BOi TeOpii, 110 JAOMOMOria 0 y4eHUM BH3HAYUTH TIPHHIMITA HOPMATUBHOCTI [ 16,
41]. 3aciyroBye Ha yBary Toi (akT, IO B3a€MO3B’S30K 00IAPOBAHOCTI Ta TCHUXIYHUX aHOMAIIH 1 BiITOBiAHI
KOMITGHCATOPHI MEXaHi3MH, SIKi TPU3BOIATH JI0 NPOSBY KPEaTHMBHOCTI B COLIIOKYJILTYPHOMY IPOCTOpI ITOTPeOy-
10Th TIOJIAJIBIIOTO IOTTHOIEHOr0 aHAMI3Y 1 CHCTeMaTH3allii — I1e 1 BU3HAYMMO 32 METY HAIIIOTO JIOCIIKECHHSI.

Ha namy nymKky, mepeKoHIMBOIO € Te3a BigoMoro ncuxiatpa [1. ['aHHyIIKiHA, 1110 HAa BCIX 3araJbHUAX
MOHATTAX Ta YSABJICHHSAX TCUXiaTpil "...BIII3epKaIIOIOTHCS MOIJISIH. .. BIIMOBIAHOI ICTOPUYHOI €MOXH..., a 3a
CTAHOM TICHXIaTPUYHOI IOMOMOI'H B KpaiHi MOYKHA POOMTH BHCHOBOK IPO CTYIIHB KYJIBTYpH 1€l kpainu" [7, 97].

Posrnsin muTaHHS B KOHTEKCTI XapakTepy YTPHUMaHHS CTaHy 3a0e3eUeHHs Ty IIeBHOXBOPHX CBITYMB PO
YCBIJIOMJICHHSI CYCITUIbHOI BIMOBIZAIBHOCTI 33 CTAaBJICHHS J0 MICUXIaTPHYHO-XBOPOI JitoquHu. [Ipoliec rymaniza-
1ii 6yB 00yMOBIJIEHHH 3MiHAMH SIK COIIAIHUAX BIJTHOCHH, TaK 1 IPABOBOI'O CTAHOBHIIA JIFOJMHH Y CYCITUIbCTBI.

VY 1pOMy KOHTEKCTi CIiJi BUOKpeMUTH mpaiio B. Acmyca "AHTHYHI MHCIUTENTl PO MHUCTENTBO"
(1938), y sikiii pobuThes akiieHT Ha aymili [Inarona: "...0e3 OOXKEBLLIA HE MOXKE OYTH JKOJICH BEJIMKHUHN I10-
er..." [5], Ky He OepyThCs CIPOCTOBYBATH HABITh HAWTAJIAHOBHUTIIII CIIOBECHI 0OPa30TBOPIIL. 3 iHIIIOrO OOKY,
Ha OCOOJIMBY yBary 3acCiIyroBYIOTh Ipalli cuxojora-kpuminaiicta Y. Jlom6po3zo (1836-1909), 3okpema Tpak-
taT "['eHianbHicTs 1 60xeBiw", "KoxanHs y 6oxeBinbHuX", "HOBITHI yCcmixu HAyKu TIPO 3MOYMHI", SIKi Ha-
Oy nonysipHocTi B 80-90-1 poku XIX cr. B HimewunHi, ABctpii, Pocii Ta ®paniiii. ¥ cBoix po3Biakax yde-
HUM JOCHI/PKY€E TATOJIOTIUHI acHeKTH TBOPYOCTI BHUAATHUX MHUTIIB 1 HE TUIbKU ix. BiH 3ampomoHyBaB
PO3IIISIATH TICKXIYHI XBOPOOHU 1 TPaBMH SIK HAANPUPOJHUI CTUMYIT JIFOACHKOI 001apOBAHOCTI; OWHUYHI Tpa-
TiuHi (aKTH BaXKKUX MCHXIYHUX 3aXBOPIOBaHb MHUTIIIB IEPETBOPIOBAIUCS Y HHOTO HA MEBHY TICHXIYHY HOPMY,
HATOMICTh (haKTH YCIIIIHOI XYA0KHBOI TBOPUOCTI B MEKaxX HOpMHU He (pikcyBajmcs sK Taki, IO He TOTpedy-
I0Th MeM4IHOI yBaru [9, 94].

B. lNipmr — HiMenbKHN MICUXOJIOT 1 NcuxiaTp, skuit 0ys omonenToM Y. JIomOpo30, y mepenmMoBi 110
BJIacHOI pobotu "['eHialbHICTh Ta BUPOMKEHHS" BUCIOBHMB 30BHI MapaJoKCaabHy TYMKY, IO TYIICBHI 3a-
XBOPIOBAHHS 3aBXKIH MaJll 3HAYHWH BILIMB Ha ICTOPIIO Ta PO3BUTOK KyJIbTypH [8, 27], HameBHO i He mizno-
3pIOIOYHM TIPO ICHYBaHHS KOMITCHCAIlIHHO-KPEATHBHHUX Ti (PYHKITIH.

Icropist KynbTypH CIIOBHEHA €ITiz0[jaMu, sIKi CBiT4aTh Mpo Te, 0 MpodiieMa CIiBBITHOIICHHS 001apo-
BaHOCTI i 00XKEBULIA B PI3HUX acleKTaX caMa HarajyBajia Impo cede 6araTbMa O4eBUIHUMH (paKTaMH. 30Kpe-
Ma, JI. JleBuyk y poborti "[Icuxoanaiis: icTopis, Teopisi, Mucrerpka npaktuka" (2002) po3suBae koHemnito Y.
Jlom6po30, mo HalipaMaTUUHIIIE 3B 530K TEHIATBHOCTI i OOXKEBLILIISI PO3KPUBAETHCS B MY3HUHIH TBOPUOCTI,
KOITU JIOCHI/DKY€E SIK ITAMMChKUN TEOPETHK HAMAraeThcsl 3pO3YMITH JDKepena My3u4Hol GopMH, 1MoKa3aTH 3a-
JISKHICTh 3BYKY BiJl EMOLIHHHUX CTaHiB MoquHu. My3uka, 3a JIoMOp030, CTUMYITIOE eMOITiifHe 30y IKEHHSI JIFO-
JIMHY 1 came ToMy cTae ceporo OOKEBULIS, 1 BiH 3HAXOAUTH B Oiorpadisx "TeHianbHUX OokeBiUTbHUX" — Mo-
napra, Jlarrpe, Illymana, berxoena, [oniterti, I1epronesi, ['enaens — miaTBep/pKEHHS CBOET KOHIICIIIIT, TaK
apTYMEHTYIOUH 3B’S30K XYI0KHBOI TBOPYOCTI 3 XBOPOOJIIMBIMH MCHXIYHUMH cTaHamu [ 13, 140].

CyTTeBy poib AYIIEBHOXBOPUX B icTOpii Bii3Hawae BimoMuil dinocod, mcuxiatp ta mcuxonor K.
SAcnepc, skl Ha MOYATKY CBOET JAIsUTbHOCTI HE TUIBKM BHBYAB MCUXIATPIIO, @ W MapaJurMalibHO PEKOHCTPY-
10BaB ii, HAMOJATal4YK Ha 0COOIMBOMY MaridyHOMY CTaTyci MCUXIYHO XBOPHX 1 MAKPECIIOYH, IO ". .. TAKHX
JIIOJICH HIKOJIM HE BBaXKaJId TYIIICBHOXBOPHMH, T€, 1[0 MU Ha3BaJid O "XBOP0OOI", PO3LIHIOBANOCS SK TyXO-
BHH map..." [21, 606].

Mu nonuisieMo rIMOO0KO MpaBAWBY TYMKY 3acHOBHHKa Icuxoanamizy 3. @peiina (1856-1939), sxwuit
BBA)KaB, [0 CYCIIUIBCTBO HEBPOTU3YE YCIX CBOIX WIEHIB, 1 B OyIb-sKili IMB1LIi3aIlli BHHUKAIOTh KOHQITIKTH MiX
norpedamMu JIIOJIMHY, 110 3aKiajieHi y "BoHo" (1103acBijoMOMY), Ta TUM KOHTPOJIEM 3a iX BHSBOM, IO 3Jiiic-
Hioe "Cynep-Ero". JI. Jleuyk, aHanizytoun ¢enomen "Cymep-Ero", mocunaerscst Ha mosuIiro A. Amiepa,
SKHH THTEPIPETYBaB KOO SK COBICTh. SIKIO OpiEHTYBATHCS HA TOYKY 30pYy mboro yuns 3. ®peiina, To koMre-
HCalliffHI MpOoIlecH, B MPUHIIMIT, HE M030aBJIeHI MOPAIbHO-ETUYHOTO MIITEKCTY, a HEBPO3, SIKHH MEPEKHBAE
CYCHUIBCTBO, Ha TyMKy ®Dpelina, MOXHA TOAOJNATH 3aBISKHA KOMIICHCAIIT 32 JOMOMOIO0 MIEBHUX CYCHUIbHHX
THCTUTYTIB. PONb 1UX 1HCTUTYTIB ISl Pi3HUX TMPOIIAPKIB CYCHUILCTBA MOXKYTh BUKOHYBaTH 1 TBOPUICTh — B
HAWIMHPIIOMY 11 TIIyMaueHHi, — 1 MUCTEITBO, 1 PeIiris, 1 MOCTIHHO BIOCKOHAMIOBaHA iH(OpMaIliiiHa Mepexa.

Crenndivai mapaMerpu TOHATTS "KOMIEHcAIis!" 3yMOBJIIOIOTh HEOOXiJHICTh 3aydeHHs JIOCBiTy
MICUXIaTpil Ta MCUXOaHAI3Y IS MIPAKTHYHOIO BUKOPUCTAHHS 1IbOTO (heHOMEeHa. Y LbOMY 3B’SI3KY CJIiI Mij-
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KPECJIMTH HASABHICTH III¢ OJMHIET TEHIEHIIII, sIKa MOB’sI3aHa 3 OTOTOKHCHHSM JIBOX IPHHIIMIIOBO PI3HUX I10-
HSATh: KPEATUBHICTh TICHXIYHOXBOPOI JIFOJAWHU 1 QYHKIIIT KYyIBTYpH.

Ajuiep TOCHUTh aKTHBHO IMOMYJISIPU3YBaB MOHATTS "CTUIB KUTTS'", HAAAIOYN BHHSITKOBOTO 3HAYCHHS
OTOYEHHIO, Y SKOMY (OPMYETHCS IHAMBIN B JUTUHCTBI. ['IIHUM yBaru M BBaXKaeMo i Te, Mo QpeiiiBchke
JIOMiHYBaHHsI CEKCYaITbHOCT1 TEOPETHK NICUX0aHAaNi3y HeOe3anemsIiifHO 3aMiHIOE TIPArHEHHSIM 10 BIIAJIH 1 MOTYT-
HOCTI, 3AIHCHEHHIO SKOTO 3aBYKAIOTh MOYYTTS BIACHOI MEHIIIOBAPTOCTI, BI/ICYTHICTh BHYTPIIIHBO1 cBOOOM. CBI-
TOIISITHO BOXKJIMBOIO € KOHIIENTYaJIbHA TyMKa BUEHOTr'0, 1110 HEBPO3, SKUH JIarHOCTYEThCS Y JIFOIMHH, — 1€, BIac-
HEe IHAWBiIyallbHA pEAKIis Ha CKIAJHICTh YTBEP/DKEHHS OCOOMCTICHOrO CycminbHOro crany. OTike,
IIMPOKOBXHMBaHI AJJIEPOM Y PI3HHX acCIeKTax IOHSATTS "KOMITEHCAIlisl — HaJKOMITeHcais" To3HavYaoTh 3acio
MOZI0JIaHHS, HANPHUKJIa, (PI3UUHO-TUICCHOT HEITOBHOI[IHHOCTI, 3aci0 37400YTTsI KOPEKTHOI MOPaJIbHOI CBOOO/IH.

Po3B’s3aHHs npo0IeMH CTaHOBJICHHS ()eHOMEHa KoMIIeHcallii morpedye, Ha HaIlly JyMKY, 3BEPHECH-
Hs 710 TIPpo0JIeMH KaHOHIYHOI €JHOCTI JIFOJMHM, OCOOMCTOCTI Ta T MCUXIKK — TLIa, AYIII 1 TyXY.

[Noka30BUMH CTOCOBHO HAIIIOTO JOCHILKEHHS € (hakTh Giorpadiid BiTOMUX MHTIIIB, sIKi YBIMIIUIN B iCTOPIFO
MICHXIaTpii SK 11 marfieHTH. AHaJI3 BiTIOBIIHOIO MaTepialy J03BOJIMB OM BCTAHOBUTH MPUYMHH Ta MOYJIMBOCTI Jiii
(heHOMEHA KOMITEHcaIlii, o TpaHchopMyeThest y TBopuicTb. Jlocmimkernns "Kiiniuni apxiBu. ['eHianbHicTh Ta 00-
JTAPOBaHICTR", M0 OYyJI0 37iHCHEHE Y 3aKpUTOMY Jpyill Bpomosx 1924-1927 pp., 3acBimdye cnerudivHi pakTu
TBOpuOro nporecy: 'opman, Bansrep Crott, OHope ne basnbzak, Mouaprt, [[xon banbsH Ta 6araTo iHIIMX.

3BepHEMOcCs 70 ABUIIA "KoMIIeHcamia". Sk moka3aB aHali3 JiTepaTypH, 1Ie TAKUI ()CHOMEH, KU JTi€
B JIIOJIMHI HE TUIbKH, KOJIM BOHA HE CIHTh, a i YBI CHI, KOJIM BOHA nepexuBae cHoBuaiHHA. 3a K.-I'. FOHroMm,
CHOBHJIIHHSI, III0 MAIOTh BJIACHY (PYHKIIIFO — IIe HEMOB BiKHO B KOJIEKTHBHE no3acBizome [18, 183].
3B’s3ky FOHr mporoHye Tak 3BaHME "TepameBTHYHHI Merona". Po3poOinsioun BiIacHy MOZACIL ICHXIKH,
HmIBeHIApChKUI yueHUi mimoB 3HayHo aam 3. @peliga, cTpyKTypyBaBIlM He TUTbKH "mo3acBigome", a i cBi-
nome. 3rigHo 3 Teopieto FOHra, TSOKKMH NCHUXIYHUE cTaH, "mo3acBimoMe" Ta "KoMIleHcalliss" MalTh TOUKY
MEpETHHY, 32 HAIIUM YSBIICHHSM, HIOW PUXOATH JIO0 CIUTFHOTO ITOPOTY, 32 SIKUM BCTYMAIOTh Y "Xin" TBopUi
3MI0HOCTI, CKIIaIAl04H JKEPENO PO3BUTKY KPEaTUBHOCTI.

Sk n0BiB aHAII3 JKEPENBbHOI 0a3u 3 03HAYCHOT TEeMAaTHKH, ()EHOMEH IMi3HaBaJIBHOI AISTIHOCTI 31K C-
HIOETBCS B TAKHIA CIIOCIO: JIFOJIMHI MUCITUTHCSA HE TUTHKU Ha CBIZIOMOMY, a i Ha HECBIOMOMY piBHsIX. MoxHa
3pOOUTH BHCHOBOK, IO JIFOJMHA € CY0’€KTOM Ha BUIIOMY PIiBHI CBOEI aKTMBHOCTI, I[LTICHOCTI, Ta aBTOHOM-
HOCTI, 5IKa MICTHTbB B COOl MpoIiec KOMIeHcallii 1 (peHOMEH KpEeaTUBY.

[Ipobnema, siky MU aHaIi3yeMO, BUMArae 3aIyu4eHHS B KOHTEKCT1 HAIIOrO PO3MIISAY Ie OJHI€T Bax-
nuBoi inei KOHra, a came: HeOOXiTHO BPaxOBYBAaTH THITOJIOTII0 OCOOMCTOCTI SIK IHTPOBEPTOBAHY UM €KCTPO-
BEpTOBaHy ii mcuxiky. 3rigHo 3 FOHroM, IHTpPOBEpTOBaHA YCTAHOBKA XapaKTEPU3YEThCS YTBEPKEHHIM
cy0’€KxTa Ta HOro CBiIOMUX HaMIpiB 1 IiJIeH CTOCOBHO BUMOT 00’€KTa (HANPHUKIAJ], MaTepiany XyJI0KHBOTO
TBOpY, IO CTBOPIOE MHCbMEHHHUK). [IpoimtocTpyBaTy 1ie oNoKeHHsI Moxke nocTath berxoBena. ExkcrpaBep-
TOBaHa yCTaHOBKA, HABIIAKH, XapaKTEPU3YEThCS MIIKOPEHHsIM cy0’ekra BUMoraMm 00’ekra (y Hamomy pos-
IS 1€ TTOTIOXKEHHST MOYKe TIpoUTIocTpyBaTH rnoctath M. [IpumadeHko).

Mu BBakaemo, 110 nocnigoBHukn 3. Opetina — A. Amiep, A. @peiin, E. Gpomm, K. Xophi, K.-I". FOHT —
SIK1 BIIPOIOBXK XX CT. IOCHIHKYBaJIM TIPEICTABHUKIB PI3HUX KYJIBTYp Ta 3JIMCHUIN aHAaJi3 BEJTMKOTO MacHUBY
CTaHIB JAe3ajanTailii iHIUBIAIB a TaKOX THX MEXaHI3MIB ICHXOJIOIIYHOrO 3aXMCTy, IO CHPSIMOBAaHUN Ha
KOMITEHCAIIiI0 peasibHOi ab0 ysBiIeHoi (i3UYHOI YK TICUXIYHOI HEMOBHOIIHHOCTI, 3HAaYHO BIUIMHYBIIN CBOIM
JIOCBIJIOM Ta OT0 OCMHUCIICHHSM Ha 3MiHY iCHYIOYOT ICUX1aTPUYHOT MapaJurMH.

3aranbHa TEHACHIS TyMaHi3alil NposBUIacs MepeayciM y 3MiHi MCUXIaTPUYHOI MapaJiurMu 3 HO30-
HEHTPUYIHOI Ha OCOOHMCTICHO-OPIEHTOBAaHY Ta afanTaliiny [2; 6; 15; 17]. OcranHi JiBi aKIEHTYIOTh HE Ha JJOCITI-
JUKEHHI XBOPOOH SIK HO30JIOTYHOI OMHMIII, 10 € a0CTPAKTHUM TEOPETHYHMM KOHCTPYKTOM, & Ha BUBYCHHI OCO-
oucrocti, Mo QyHKIiOHYe B yMoBax xBopoOw. Lle minkom Bimmosinmae imei Kapma Slcmepca, 3rimHo 3 sKoro
Giomoriuni noxii "MomdikyrOTbCS Y Yaci MOBEAIHKOIO JTFOUHH", 1 XBOp0Oa MOXe OYTH OCATHYTA SIK OCOOIUBHH,
BJIACTHBUI KOHKPETHIM OCOOMCTOCTI CBOEPIAHUI CIOCIO iCHYBaHHS, AKUM (hOPMYEThCS eK3UCTeHIIiEO [21, 468].

Jns Slcriepca TICHXIYHE XKUTTS KOXKHOL JTFOJIMHA — i€ TUTICHICTb, 1110 Tiepe0dyBae y yaci. ['oBopsuu mpo mi-
JBHICTB JIFOJICBKOTO KUTTS, iTocod Mae Ha yBa3i €IHICTb, IO MPOSBISIETHCS Y €IHAHHI ". .. BHYTPIIIHHOT'O Ta 30B-
HIIHBOTO JIOCBiAY JIIOAWHM, ii TEpEKUBaHb, Jiil Ta TIOBENIHKA — €JHAHHI, K€ 00 €KTUBYETHCS Y CYKYITHOCTI
seul..." [21, 566]. [lcuxiuay XBOpoOy reHiallbHUN JOCIITHUK PO3ITISIAE K TPHBAJIC SIBUILE, YKOPIHEHE B JKUTTSI
OCOOHMCTOCTI B IIJIOMY; BiH BB)XA€, 1110 BIIOKPEMIICHHS 3aXBOPIOBAHHS BiJl 3arajlbHOr0 KOHTEKCTY YKUTTS 1HIUBIAA
3pOOHUTH HOro ETIONOriI0 HE3PO3YMLIOH, a JIIKYBaHHs MOYKe OyTH OMUIIKOBUM [21, 560].

OTxe, 3AIMCHUBIIN aHAI3 COI[IONCHE3W IICUXIYHUX PO3JIaJIiB Ta BIAIMOBIIHUX MEXaHI3MIB KOMIICHCA-
il B COLIOKYJIBTYPHOMY MPOCTOPi, MOJKHA 3pOOMTH TaKi BUCHOBKU. AHaii3 TpaHcdopmalii npodiemu ¢e-
HOMEHa KOMIIEHcallil B iCTOpPil MCUXIaTPUYHKUX TEOpil BHUSABISE CYNEPEWIUBICTD, sIKa IMOJSATAE B PO3MAITTI
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OI[IHOK — BiJl HAMIPHOT0 3aXOIUICHHS Ta a0COTIOTH3AIll 0 ITHOPYBAHHS POJIi CYCIIBCTBA B )KUTTI IICHX14-
HO XBOPOT JIIOJWHU. Baromuii BHECOK y BUBUCHHSI KOMIIEHCATOPHOTO MEXaHI3MY 3pO0JIEHO MpeICTaBHUKAMH
TICHXO0aHAITI3Y, SIKI BHCIJIOBJIIOBAIIM 1IEI0 COLIOTEHE3N MCUXIYHHUX po3nadiB. [lonokeHHS mpo Te, 10 MOpy-
IICHHS TICHXIYHOTO 3[I0POB’SI € HACIIIKOM IpOIecy YCKIaIHEeHOI coliamizalii iHIuBila, J0Ci € TOJOBHOO
1JIe€r0 TCUX0aHali3y Ta 6araTboX HAIPsIMIB TYMaHICTHYHOI rcuxonorii. I[Tpu oMy myxe Ba)JInBO, HIO i
po3BiAKH (QIKCYIOTH iHTEpeC 10 (heHOMEHa KOMITEHCAIlll, a 11e MOYKe JTaBaTH J0JaTKOBI IIaHCH Ha pealiiiTa-
IO, SIKOT MParHyTh MUTbHOHH.

JIroauHa MPUCTOCOBYETHCSA 0 XBOPOOM HE MACHUBHO, OTXKE, HEOOXIAHUM € TOJAJIbIIE TOCTIIKECHHS
KOpEIAIil ICHXOCOMAaTHYHOTO Ta MEHTAJILHOTO CTaHy JIFOAWHU 3 ii COIOKYNBTYPHOIO aKTUBHICTIO, TTPO30Pi-
CTIO 1 Tepen0auyBaHICTIO TOBEIIHKH.
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JIHI'BOKYJIBTYPHA 3YMOBJIEHICTb CTAHOBJIEHHS OCOBUCTOCTI
TA "TTIIOTE3A KPUTUYHOI'O NNEPIOAY" E.-X. JEHHEBEPT A

VY craTTi JOCiIKYETHCSI BUHATKOBA POJIb JIHIBOKYJILTYPH y (hopMyBaHHI ocooucTocTi. [is 11boro aBTop, BH-
BYAIOYHM OCOOJIMBOCTI JIHIBOKY/JIBTYPHOTO T2 MEHTAJIBHOI'O PO3BUTKY (pepanbHUX IiTeH, OOTPYHTOBYE '"TilOTE3y KPUTH-
yHoro rnepiony" E.- X. JlenneOepra. YV midax, Jerenaax Ta JiTepaTypi 4acTo 3yCTpivaroThCsl PO3IOBIL PO AiTeH, BU-
XOBaHUX JUKUMHU TBapuHaMH. DopMyeTbesi XMOHE YSBJICHHSI, 110 HIOMTO 3aBJSIKM CBOEMY CIEU(IYHOMY BUXOBAHHIO
(epalibHi JiTH TPEICTABISAIOTH COOOIO JIIOACHKE ECTBO B YHCTOMY, HE3IIICOBAHOMY BUIJISI, a iXHs MOJajbla iHTerpa-
Iisl y CYCITIBCTBO € TIOPIBHSHO JIerkoro. HaToMmicTb, paBauBi icTOpii 3 )KUTTS CHpaBkHIX "Mayrii", onucaHi B CTaTTi,
MIEPEKOHYIOTh B MPOTHIIEKHOMY.

Kniouosi crosa: depanbHi miTH, TIHIBOKYJIBTYpa, OKYJIBTYPEHHS, OMOBIICHHS, "TiNOTE3a KPUTHYHOTO nepioxy".

Jlvicenxo JTIro6o6b Braoumuposna, cmapuiuii npenooasamens Hayuonanvhotl mMy3vikaivHol akademuu Ykpa-
unwl um. I1. 1. Yaiikosckozco

JIMHrBOKYJIbTYpHasi 00yCJIOBJIEHHOCTh CTAHOBJIEHHSI JIHYHOCTH W ''THIOTE3a KPUTHYECKOro mepuona'
9J.-X. Jlennedepra

B craTbe uccienyercss HCKIFOYUTENbHAs POJIb IMHIBOKYJIBTYPHI B (POMUpPOBAaHUU JTUUHOCTH. C 3TOH LIENBIO aB-
TOp, U3y4asi 0COOEHHOCTH JIMHTBOKYJIBTYPHOTO M MEHTAIBHOTO Pa3BUTHsI (hepalibHUX NeTeil, 000CHOBBIBAET "TUIIOTE3Y
kputuueckoro nepuoma” 3.-X. JlenneOepra. B mudax, nerenaax u qurepaType 4acTo BCTPEUAIOTCS paccKasbl O IETHX,
BOCHIUTAHHBIX AWKUMH )KUBOTHBIMU. DOpMHUpYETCsl MPEAB3ATOE MHEHHUE, YTO Oyarofapsi CBoeMy crienuduieckoMy Bo-
cnutanuio "depanbHble JeTH" NMpPEeACTaBISIOT cOOOH YeIOBEUECKOe eCTECTBO B YHMCTOM, HEHCIOPYEHHOM BHIE, a UX
JTaNIbHEHIIasl HHTEeTPaIys B COLMYM OTHOCUTENBHO mpocTtasi. OJHaKo MpaBIUBbIC HCTOPUH M3 KHU3HU HACTOSIINX ""'May-
K", ONTMCAHHBIC B CTAaThe, YOSKIAIOT B OOPaTHOM.

Kntouesvle cnosa: depaibHble 1eTH, IUHTBOKYJIBTYPA, OKYIHTYPHBAHHE, OS3BIKOBIECHHE, "THIIOTE3a KPUTHIEC-
Koro nepuona'.
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The linguacultural conditionality of making up of personality and "critical period hypothesis" by E. -
H. Lenneberg

This article deals with the study of the phenomenon of feral children and the "critical period hypothesis"(CPH) by
E. H. Lenneberg. Feral child research helps in developing theories about the language acquisition and enculturation of the
individual. It proposes us an explanation, what role does linguaculture play in the process of making up of personality.

Myths, legends, and literature depict many stories about feral children reared by wild animals. From Romulus and
Remus to Tarzan and Mowgli, the legendary and fictional feral children are often described as growing up with relatively
normal human intelligence and skills and an innate sense of culture, coupled with a healthy dose of survival instincts. Their
integration into human society is also made to seem relatively easy. These mythical children are also often shown as
having superior strength, intelligence and morals compared to "normal" humans. The implication is that because of their
upbringing, they represent humanity in a "pure" and "uncorrupted" state, similar to the noble savage ones.

Real life examples of feral children, who were isolated from human contact for extended periods, have shown
that this scenario was not accurate. Tragically, feral children are not just fictional personages. There are more than 50
cases on record of feral children raised in the wild by everything from leopards and bears to monkeys and wolfs.
Several cases were also discovered, in which caretakers had brutally isolated their children and in doing so prevented
normal social, linguacultural and mental development. The fate of these feral children either abandoned, locked away
by their parents, or stolen by animals was most certainly tragic and pathological. Psychologists and linguists studied
their mental and language capabilities at the time of their return to society and monitored their process as they learn
spoken native language. Numerous attempts to teach feral children either spoken or sign language have met with very
limited success. A number of children have returned from the wild mimicking animal sounds and behaviors and show
no interest in human language, they seem to be mentally delayed. Others have learned an extremely limited vocabulary.
They lack also the basic social skills that are normally learned by children in the process of enculturation.

The impaired ability to learn a natural language after having been isolated for many years is often attributed to
the existence of a special critical period, so-called "window of opportunity" for first language learning, and taken as
evidence in favor of the "critical period hypothesis" by Eric Heinz Lenneberg. The term refers to the period of the
brain’s physical formation more so than the amount of social interaction at that age. The CPH states that a human has a
special phase to learn first language. If that period of growth passes without language practice, then the opportunity is
lost forever. The biological basis responsible for language development can establish the critical period for the language
acquisition, between the age of 18 months and early puberty. Feral children, who grew up surrounded by the extreme
social and linguacultural deprivation without the normal condition for language learning, or absolutely without language
could not learn their first native language as well as normal people do.

The best studied of these cases was language-deprived feral child — Genie (USA). She was kept in the isolation from
the normal social linguacultural intercourse by her father, mishandled and brutalized, strapped to a chair all day long. She was
found at the age of 13, completely incapable to speak, and after 7 years of rehabilitation and systematic specialist training still
lacked linguistic competence. Even after she was not able to produce correct so-called "wh-questions”, failed to understand
grammar passive constructions and distinction marked by tenses. Her grammar was deficient in both production and
comprehension. Her brain scans showed some unusual features — in particular that Genie's brain was dominated by her right
hemisphere, a left hemisphere that had never been used for language production lost its capacity.

Lenneberg's CPH was not absolutely proven, but it was strongly supported by these studies. It was shown, that
language learning process after the critical period may end up in a very limited language usage.

One of the central questions of this article, and all of humanitarian sciences, that have to do with humans
psychology is: "Is personality a product of genes or a product of linguacultural and social experiences?" Or, in other
words: "What makes us human or?" Humanity is in some manner the result of specific upbringing and enculturation.
Being human means being brought up by humans as human.

Each story of feral children is different, but interesting in its own right. Their very existence is a threat to our
self-exploring and mental self-identification. A feral child is the human that is nearly an animal—the familiar that has
nearly become the "Other". The study of phenomenon of feral children called into question the firm boundary between
human intellect and animal instinct, forcing us to reevaluate the generating influence of linguaculture on our mentality.

Key word: feral children, linguaculture, enculturation, language acquisition, "critical period hypothesis".

OcraHHi ABICTI POKIB JOCIIKEHD Y Taly3i KyJbTYpOJIOTii JOBEIU: MOBA Ta CTBOPEHE HEIO KYJIBTYp-
HE cepeIOBUIIEC MAIOTh POBIJIHE 3HAYCHHS y MPOIIECi PO3BUTKY JIFOJCTBA, 30KpeMa y TeHe3HCl eTHOCIB 1 Ha-
mid. s Toro, mo0 mobdavuTH, K caMe Iie BinOyBa€eThCs, 1 YUM OOYMOBJICHE, BapTO MPOaHaIi3yBaTH ILeH
MPOIIEC Y BUMIPI OKpEeMOi MEHTAJIbHOI OJUHUII — JIIOJUHH. TOMYy IPOMOHYEMO MOCIIAMTH JiaJICKTUUHUN
BILIMB JIIHTBOKYJBTYPHU Ha (popMyBaHHS MEHTAJIBHOTO MOPTPETY OCOOUCTOCTI.

Crnenndika npeamera AOCHiIPKEHHS — TOOTO PO3BUTOK JIFOJICHKOT OCOOMCTOCTI, M1030aBIEHOT JIIHTBO-
KyJBTYPHOTO OTOYEHHS — 3 MOPAIbHO-CTHYHHX MPUYHH 3yMOBHIJIA HEMOXKIUBICTD IITYYHUX EKCIIEPUMEHTIB
B JaHiil ramysi. ToMy Matepiajaom ajist mATBEPIKEHHS MOCTYJIATY MPO Te, 10 caMe 3aBASKH BILIMBY JIIHTBO-
KyJbTYpPH Ha 0i0JIOTIYHOTO iHAWBIAA 3 HBOTO (DOPMYETHCS JFOJICHKA OCOOUCTICTh 3 SCKPaBOIO i HEMOBTOP-
HOIO 1HJMBIIyaIbHICTIO, CTAJM HAYKOBI JOCITIKCHHS JOCBIAYy pEaJIbHUX JIIOJICH, SIKI 32 NIEBHHUX, HE3AICKHUX
BiJI JOCITIZIHUKIB OOCTaBHH, OITMHHUJIMCS B 130JIA11iT Bil comiymy. BOHM He 3a3HaiM JIIHTBOKYJIBTYPHOT'O BILUIUBY,
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a TOMY 1 He IIPOMIILIM HEOOXIAHMHN NUIAX TpaHcopMallil BiJ iHIUBIAA 10 0COOUCTOCTI. JJoCTiPKeHHIMH B 1Iik
raiys3i 3aiiMajncs BUeHI pi3HUX cep ryMaHiTapHoro 3HaHHs, cepen Hux E.-X. JlenneOepr, K.Jlinei, H. Xom-
ceki, C. Kpopric, 1. Jlanrmaiiep, B.B. Hikauzapos, I'.A. [1anina, 3. Mateituex, B.1. JlyGoBchbKuii Ta iHIi.

AKTyanbHICTh 00paHOI TEMH OOIPYHTOBYETHCS THM, IO JIIHTBOKYJITYpA BiIirpae Ha3BUYAHHO BaXKITHBY
poib y (opMyBaHHI MEHTAJIBHOCTI HE TUIBKH OKPEMHMX JIFOZCH, ajie i IUIMX €THOCIB Ta Hailiit. ToOTo momydeHHs
JI0 JTIHTBOKYJIETYPH Ta il PO3BUTOK € TOJIOBHUMH YMOBaMH TIOBHOI[IHHOTO PO3BUTKY IIMBLITI30BAHOTO JIFOJICTBA.

OTxe, JrOMUHI, Ha BiIMIHY Bil IPEACTAaBHUKIB PI3HOMAHITHOrO TBAPHUHHOTO CBITY, HEOCTATHHO
MPOCTO HAPOIAMTHCS Bix cOO0i MOAIOHMX. |HAWBIA MOBUHEH MPOWTH CKIAMHHMK IUIAX "OJMIOAHEHHA", "OMOB-
JieHHs" Ta "OKyJIbTYpeHHs" Yepe3 CHUIKYBaHHS B comiaibHUX crinbHoTax [1, 80-98]. Toni Sk TBapuHH MaK-
CHMAaJIbHY YHIKQJIBHICTh CBOET MPUPOAN OTPUMYIOTH BKE CAMUM aKTOM CBOT'O MOXOJPKEHHSI BiJl IPEACTaBHU-
KiB BIIIOBIIHOTO iM OioyioriyHoro Buay. Sk 3a3Havae 3 HbOro mpuBoAy Bimomuit myominuct A.1O. Tkayos,
"...Komensi, mo6 O6ytu coboro, He MOTPiOHO JoAaBaTH 3ycHib. BoHO 1 Tak Oy/e JMIIe KOIICHM, 1 HIKUM
Ounbiie... | TUTbKK JIOAMHA HE BIUCYETHCS B 110 cxeMy... JIIOAMHI TOBENeThCs CrovaTky, micis (akry Ha-
POJKEHHSI, CTaTH JIIOJAMHO0, 1 TUTHKH MoTiM Heto Oytu" [2]. HeoOXigHOI YMOBOIO TOBHOI[IHHOTO CTaHOB-
JICHHS1 JIIOICKKOTO 1HAMBINY € HasIBHICTH COIIAJILHOTO CEPEIOBHUINA, CBITY MOBHU Ta KYJIBTYPH, B SIKi JUTHHA
BKITIOYEHA 3 MEPUINX JHIB CBOTO KUTTA. Came 3aBISIKU [IbOMY PO3KPHUBAETHCS 11 IHTETEKTYaIbHUH MOTEHIIiaT
Ta (hOPMYETHCSI HEMTOBTOPHA JIIHTBOKYJIBTYPHA OCOOHMCTICTh. AJle SIKIIO TaK CTajocs, M0 AUTHHY OyJI0 BUXO-
BaHO 11032 MEXaMH JIIHTBOKYJIbTYPHOT'O TIOJIS JIFOICKKOTO COIiyMY, BOHA HaBITh ITICJIsl TpUBANIOl peadimiTaii
TaK i He CTa€ MOBHOIIHHOKO JIIOJICBKOI0 OCOOUCTICTIO.

Jyis HOMIHAIT JIFo/IeH, SIKi B TIEPIOJl CTAHOBJICHHS CBOET 0COOMCTOCTI OyJIM 3 THX UM IHIIUX IPUYUH
nmo30aBIieHi JIIOACKKOrO JIHTBOKYJIBTYPHOTO CEepelloBHINA, iCHye Haykouil TepMiH — Homo Ferus, ToOTo
"(hepanbHi Moau" abo HaiuacTtime — "depanbHi gitu". Ferus o3Hadae — "MepTBuii" abo "moxoBanuit". llei
tepmiH e B X VIII cr. 3anmpoBaauB mBeAChKUI BUCHUH, 3aCHOBHUK TAKCOHOMIYHOI CUCTEMATHUKH TBAPHUHHO-
ro cBity Kapn JIiHHEH, skuii HABOIWB JICB’ITh MPUKJIAIIB 3IMYABLINX JiTeH, BUXOBAHUX BOBKAMHM, BEIAMEIs-
MH, BIBIISIMH Ta IHIIMMHU TBapuHamu [3, 123; 7].

BignoigHo 1m0 nediniiii, GpepanbHi IiTH € HIONTO HAa3aBXAW BTPAYCHUMH I CYCHUIBCTBA, "JKUB-
1[eM ToXOoBaHUMHU" (B COIIaIbHOMY CEHCI) JUISl CBITY JIFOJICBKOI KYJIBTYpPH, TOMY IO 3pOCTANIM B 130141111, 5K
MPaBUJIO Y TBAPHMHHOMY ocepenky. "depasamu’ MCUXOJIOTH MO3HAYAIOTh TAKOXK JIFOJCH, SIKi IEBHUM YHHOM
BIIXMJIMIACS BiJl HOPMaJbHOI coIliami3allii, HalpUKJaj, BKpad IHTEPHET-3AJICKHUX, KiOep-TaHKIB TOIIIO.
[Ipote 1ieHTpOM HAIIOl yBary € MEpII 3a BCE Ti, KOTO MU 3BUKJIM HA3UBATH "MiTH- MayTii".

3 METOI0 YHAOUHEHHS Ta MiITBEP/KEHHS iICHYBAaHHS MPSIMOTO B3a€MO3B’SI3KY MiX JIIHTBOKYJIBTYP OO
CYCIUTBCTBA, SIKE OTOUYE OCOOUCTICTh, TA CTAHOBJICHHSM 11 MEHTAIBHOCTI PO3IIISIHEMO SIK JIITEpaTypHi, TaK i
peasbHI MPHUKIIAIH.

VY Midax, nerengax, nepenaHHAX U JIiTepatypi pi3HUX €THOCIB 3aKkapOoOBaHO O6araTo iCTOpid Mpo Ta-
KHX JiTel. 3ragaeMo xoua 0 JereHaapHuX 3aCHOBHHMKIB Pumy — Pomyna i Pema, 3a mepeaaHHsIM BHroyBa-
HUX MOJIOKOM BOBYHIIi. barato aBToOpiB MPHUCBATHIIA CTOPIHKK CBOIX TBOPIB IIbOMY JHBOBHKHOMY (hEeHOME-
Hy: ['066c, [dedo, bekon, [onniar, Hinme, Pycco, dinpo Ta inmn. Ane aBa miTepaTypHi TBOPH MUHYJIOTO
cTopivus IIe U JIoci MPUTOPTAIOTh 10 cebe yBary Bcboro jrojcTsa. [lepmmit TBip — ne "Kuura J[xyHrmis",
LTI TBOPYOi (haHTa3il BiIOMOro aHTIIiHCHKOrO MMCbMEHHHKA i moeta Penpsipaa Kiminra. @epanbaux miTen
94acTO HAa3UBAIOTh HAa YECTh TOJOBHOTO Teposi IOro poMany — Mayrii. 3rigHo 3 6iorpadieto, P. Kinminr goB-
ruit yac xuB B [Hmil 1 OyB 10o0Ope 3HalioMuUi 31 CTOCOOOM JKUTTS Ta MOPaJIbHUMHU 3acafiamu iHayciB. OTxke, B
ocHoBy "Kuuru JIxyHrniB" Oyno MOKIaqeHo HEeBUraJaHi BUNAJAKH BI)KUBAHHS HEMOBIIAT, SIKUX OyJo HeHa-
BMHCHE a00 HAaBMUCHE IIOKUHYTO 0aThKaMH B JDKYHIJISAX, & iHO/II BKPAJIEHO T4 BUXOBAHO JUKUMHU TBaAPUHAMHU.

Hpyrwuii TBip mix HazBoro "Tap3an" Oyno CTBOpEHO aMepUKaHChKUM NrchMeHHUKOM b. beppoysom. Ca-
Me ictopist mpo Tap3aHa € HaliHelMOBIpHIMIOW 3 KX JBoX. CrpaBa B ToMmy, 1m0 Tap3aH caMocTiifHO, TOOTO 6e3
JIFOJICKKOTO TEIarOrYHOr0 CYIPOBOJLY, HABUMBCS YMTATH W MHCATH, 1 3pOOHB 1€ 32 JIOMOMOTOK0 JIMIIE OJTHUX
KHIDKOK, SIKi 3HAMIIIOB Y XaJyIli CBOIX OMEpIHX 0aThbKiB. 3 TOUKHM 30py Pi3HUX I'yMaHITapHUX HayK — 116 HEMOX-
qBo. Tomy 110 y Tap3aHa, sIKUi 3 MEPIIIOrO0 POKY CBOTO JKUTTS 3pOCTaB B CEPEIOBHIILI JTFOIMHOMOMIOHMX MaBII
(rp. Anthropoeides), He MOTII OyTH TOCTATHBO PO3BUHYTUMH Ti KOTHITHBHI (DYHKIIIT MO3KY, SIKi TIPHPOJTHO PO3-
BUBAOTHCS Y JIMTHHH B JIIOJCHKOMY CEPEIOBHIIN 32 JJOMTOMOT'OF0 HEBIIMHHUX TMEJarOTIYHUX 3yCHIIb A0pocinX. He
MeHIII (paHTACTHYHO BUTIISIAIOTH TAKOXK HOro, TaKk OM MOBUTH, YPOIPKEHI MOPaIbHO-CTHYHI MOTHBAITI].

Alle OKpiM JIiTepaTypHHX IepeiaHb, iICHYIOTh pealbHi ()akTH 3HalIeHHsT QepalbHUX JiTeH B PI3HUX
KpaiHax cBiTy. JlociaimHUK Ta 3HaBelb aHTHYHOCTI E. MakkapTi 3aikcyBaB y ITpeKo-pHUMCHKii KynbTypi 40
BHUII/IKIB, KON JIITH CIIBICHYBaJM BUKIIOYHO 3 TBapHHaMH. [lepii icTopHuHO MiNTBEpKEH]1 BUNAJKH BHU-
XOBaHHSI JiTel y BOBUill 3rpai 3ajokyMeHTOBaHO B CepeqHhOBIYHUX aHTIIHChKUX XpoHikax y Caddonky B
1173 poui. Jam ¢depanpaux niteit Bunomoanu B Yropmuni, Janii, Typeuuuni, Itanii, Pocii, Ykpaini Ta
iH. [5, 307]. Slkmo B a3ilickkuX KpaiHax BTpaueHi a00 BHKpaJEHi JiTH BUXOBYIOThCS 3/1€0UIBIIONO TAKHMU

67



KvasTypoJiorisa JIncenko JI. B.

CCaBIIMH, SIK MaBIIM Ta BOBKH, TO B HAIIIii KpaiHi TAKOXX BiJIOMI ITOOJMHOKI BHUIIaJKH, KOJIU JITHMH 3 acollia-
JBHUX POJIMH OIIKYBaJIUCh MEPEBasKHO JBOPOBi COOAKH.

depanbHIMH MOXYTh CTATH TaKOX JITH, SKUX OyJI0 HABMHCHE 130JIbOBaHO BiJl HOPMAILHOTO Tepe-
Oiry coriamzaiii, SIK IPaBUIIO, MICUXIYHO XBOPHUMH a00 MapriHAIBHUMH Jopociumu. B "3arambHii icTopii
iMIepii MOHTOJIB" OMMCAHO TaKUK €KCIIEPUMEHT: OJIMH 3 XaHIB, 3aKaJaBIlH 3 CyBaTH, sKa MOBa € HaiIpe-
BHIIIOK, HaKa3aB 130JIF0BATH B OKPEMOMY MPHUMIlICHH] 12 HEMOBIIAT Pi3HUX HAIIOHAJTLHOCTEH, PUCTABUB-
LM JI0 HUX HIMHX OXOPOHIIB Ta TOyBalbHHIb. HMOro po3paxyHok GyB Ha Te, IO B 3aKPUTOMY CEpEIOBHIII
JITH TOYHYTHh PO3MOBJISTH TI€I0 MOBOIO, SIKa € IO-CIPaBXHHOMY HalCTapOJaBHIIIONW. Pe3ynbraT 1I0KyBaB
JOMUTIMBOIO MO>KHOBIIQILS: KOJIM JBAHAISATHPIYHHUX JITEH-B’SI3HIB MPUBEIN JIO HBOTO, 3’sICYyBaJioCs, IIO
MIJYIOCIIHI B3araigi 00XoaaThesi 0€3 MOBJICHHS, 3aMIIlyI0ur BepOalibHEe CIUIKYBaHHS JkecTaMu. [1pu nbomy
JUTH BUTJISIAIM TUKAMU Ta 00osi3kumu [7, 194].

i mooAMHOKI BUNAIKK MPEACTABJISIOTh HA3BUUAHUN 1HTEpEeC AJIs JOCHIHUKIB TICUXOJIOTIi, TIcHXia-
Tpii, COIIOOTT, ICHXOIHIBICTUKH Ta IHIINX CYMDKHHMX T'YMaHITApHUX raly3eil HayK, TOMY IO Yepe3 BUBUCH-
HsI 0COOIMBOCTEH (hepabHUX JITeH MOXHA 3HAWTH BiIIOBIIh HA CIIOKOHBIYHE MUTAHHS: 110 caMe POOHUTH JItO-
JTMHY TIOBHOI[IHHOIO JIFOIMHOI0, TOOTO — 0coOUCTiCTIO? JIJ1s HAIIIOrO TOCTIHKEHHS B IEPIIY YePTy BaXKIUBUM €
BUBYCHHS Mpotiecy "omoaHeHHs ", "oKyIbTypeHHs" Ta "oMOBJICHHS " IIMX 1HAMBIIIB B Iepio iX pealOiiTartii.

Haituacrime dbepanbHi IiTH BUXOBYIOTHCS TBapHHAMU. SIK TipaBuIIo, yci i AiTH (3BHYAHHO, B MEeXKax
(GI3MYHIX MOKITMBOCTEH) HACTIYIOTh MOBENIHKY, BIACTHBY JJISl CBOIX NMPHUMOMHUX 0aThKiB — TBapHuH. Ha-
MPHKIAJ, Ul HUX € XapaKTepHUM CTpax Iepes JIIoAUHO. [IchXoiorn Big3HavaloTh: A JiTel 3 "CHHIpo-
MOM MayTJi" BIACTHBAa BiICTANIICTh Y pO3YMOBOMY Ta MCHXOEMOI[IHHOMY PO3BUTKY, MOPYIIEHHS MOBJICHHS
a00 TIOBHE HEBMIHHSI TOBOPUTH, BIJICYTHICTH MOYYTTS TYMOPY Ta HEBMIHHS TOCMIXaTHCS, HE3ATHICTH JIO
MPSMOXO/IIHHSI, TIOBHA JIeColliai3allis Ta Jecoliallis, BiICYTHICTh Tr€HIYHUX 3BUYOK Ta HABUYOK KOPHUCTY-
BaHHS CTOJIOBUMH MPUOOpaMu, IHCTUHKTHBHE NIParHEHHsI TIOBEpHYTHCS 110 "cBoix", Tommo. [Ipu npomy y Ta-
KHX JiTel 4acTo HabaraTo CTIHKIIIUI IMyHITET Ta MOTEHI[IS JO BY)KUBAHHS B eKCTPEMATbHUX YMOBaX, aHK
y 3BHYAHHUX JITEH, SKI 3a7y4eHi 10 COIIaIbHOr0 KUTTs. YacTo MCUXO0IOrH KOHCTATYIOTh, 110 JUTUHYA JTHO-
JIHY, SIKE MTPOBENO Cepe/i TBAPUH JIOCUTH JOBTHH Yac, MOYMHAE MEHTAJbHO CaMOiZIeHTH(IKyBaTHCs 3 "mOo-
Opatumamu': Tak, 3HaiijeHa B YKpaiHi BiciMHausaThpiuHa AiBunHa OkcaHa Maiasi, siKy BUXOBYBaju cola-
KW, HABYMBIIKCH TOBOPHTH, HAMONiATana, Mo BoHa — cobaka [7]. Sk mpaBmiio, Takoro pojy ICUXivHI
BiIXWJICHHS ¥ "MiTeH-MayTii" € HOMUHYYUMH, @ 9acTO i HE3BOPOTHUMH.

BaxiuBo 3ramaTH, 1o TepMiH "0COOUCTICTR" OXOILUIIOE CTIHKUN KOMILJICKC XapaKTEePUCTHK, SKOCTEH
Ta BIIACTUBOCTEH, HAOYTHX Mi/I BIUTMBOM BiJIOBIHOT KyJIbTYPH Ta JIHTBOKYJIBTYPH COIIyMY, JIO SIKOT'O JIFO-
JMHA HAJCKUTh, HA BIAMIHY Bill TepMiHy "moauHa'", iKW 103Ha4yae Oioyoriynuii Bua, abo TepMiHy "iHaM-
Bi", TOOTO OKpEMOro MpeicTaBHUKA JIFOICEKOTO POay. TOMY BBaXKAETHCS, 1[0 Y MOMEHT HAPOJKEHHS JIUTH-
Ha I1I¢ HE € OCOOMCTICTIO: BOHA € JIMIIIC IHIUBIIOM, TaK OM MOBHUTHU "KaHAMIATOM B ocobucTticts". 11106 craTtu
OCOOWCTICTIO, JIFOIMHA MA€ MPOMTH MEBHUH MUISAX JTIHIBOKYJIBTYPHOTO PO3BUTKY.

UYepes Te, 1110 HalyacTilIe MPOIleC collianizallii Ta IHKyIbTypalii y (epalbHUX JIF0/ICH HACTaBaB JIy-
Ke II3HO, BOHM B)KE HE 3MOIJIM CTATH IOBHOIIIHHMMHM WieHaMH cycriibeTBa. Colrianizallis Ta iIHKyJIbTypalis
MAaIOTh IOYMHATHCS B PAHHBOMY JUTHHCTBI, Kou Ha 70% (QopMyeThesi 0COOUCTICTD JIIOAUHU. Y ITUTSUI POKH
3aKJIaJIAI0ThCS MIIBAJIMHM COLlialli3allii, a Ha HACTYIHHUX €Tallax JKUTTS BOHA TUIbKHM TpUBAe€. JIuTHHA, 1110 1Mo-
Tpanuia B i30JIA1[i10, HEOAMIHHO THHE COILIIaJIbHO, IHTEICKTYaIbHO Ta KYJIbTYPHO, X04a JOPOCIIa JIF0UHA 32
YMOB TaKoOl 130JI41lii MOXe IHTEIEeKTyallbHO Ta JyXOBHO PO3BHBATHCS IIE YCHINIHIIIE (HAMp.: aHAXOPETH,
BIUTIOHUKH, Horn). OTKe, OYaTOK comiaizamii Ta il IpoJIoBKEeHHS — II¢ SIKICHO Pi3Hi eTanu. 3 I[bOro JI0-
TYHO CITiye, 0 YMM paHinie (epaibHa JUTHHA MTOTPAIIIIA B 130JIAIII0 BiJl JIFOJICHKOT CIIUIBHOTH 1 Oyna B3s-
Ta "mig oniky" TBapMHAMH, THM MEHIIIE [IIAHCIB BOHA MAa€ MOBEPHYTHCS JIO HOPMAJILHOTO JIFOACHKOTO CIIOCO-
Oy >KUTTA. YCHIIIHICTh peabimitaimii Ta comianizanii ¢epaibHOi JUTHHU HANPSIMY 3alleXaTh TAaKOXK 1 Bil
CTpoKy mepeOyBaHHS i 1o3a corliyMoM Ta Bij ii Biky. OTxe, yepe3 HEeBIACTUBUI NpeNCcCTaBHUKY Bry Homo
sapiens Croci0 >KUTTsI, TIepecyBaHHs Ta Xap4YyBaHHS, ¥ (epanbHOl IUTHHH HA3aBKIW HEMPABUIEHO (HOpMY-
I0ThCs 200 30BCIM J1ehOpMYIOThCS: (hopMa deperna, CyXOKHILISA, M’ I3 Ta CYTrJI00H, 0COOIMBO, SKIO AUTHHA
Oyna BUJIy4eHa 3 OCepelKy JIFOJICH IIe IO TOTo, sIK BOHA TepeiiHsia HaBUYKY J0 NpsMOXofiHHg. ToMmy cro-
cib 1l mepecyBaHHs OyJie BIANOBIIATH TOMY cIIOco0Y, SIKAH BIIACTHBUH BiIMOBIIHINA TBApUHI-OIIKYHY.

3Bakarouu Ha 1i (akTH, BUCHI, sIKi 3aliManmcs pealuriTaiio (epaabHUX JAiTeH, BiIMIYanu, Mo Jerie
MPOXOIHUTH peadiiTalis y AITeH, SKUX BUXOBYBAIW MPUMATH, HIK Y THX, KOTO 3pOIIyBad BOBKH a00 BEIME].
Yacto JOCTITHUKY, SIKi CTaBaJIM CBITKaMHU JyIIEBHUX CTpaXKIaHb (epalibHUX JiTed B mepion peadiniraii Ta iH-
KyJbTYpallii, TOXOMJIX BUCHOBKY, 1110 TYMaHHiIe Oyino O BiTYCTHTH ITUTHHY Ha3aJ], aHDK OJIFOJHIOBATH Ta CO-
iastizoByBaTH 1i. JIo TOro , sIK MPaBUIIO, 1li ITH HE KKK JOBTO MICIIs BIIYYEHHS 31 CBITY TBapuH [8, 396-397].

Epik Xaiinn JlenneOepr, BiOMUI JIHTBICT Ta HEBPOMATOJIOT, BUKJIAJa4 TICUXOJOTIT Ta HelpoOiono-
rii [apBapacekoro yHiBepcurery, B 1967 poii, gochimkyoun GpeHoMmer ¢epalbHUX AiTel, BUCYHYB 'Timore-
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3y KPUTUYHOIO Mepiony”, ska OKpecioBajia BIKOBHM IMOPIT, MICIsA IMEPEeX0oay depe3 SKUH JII0uHa BXKE HE B
3MO031 3aCBOITH CBOIO IEPIIY MOBY 1 OBOJIOITH BilMIOBIAHMMH MOBJICHHEBUMM HaBuukamu [4, 127]. Biamogi-
JTHO 10 I[i€] T1OTe3M, KPUTHYHHUI TIepiol TPUBAE BiJ JBOX POKIB J0 MOYATKY Nepiony myoepraTy (ToOTO 10
12 pokiB). E.-X. Jlennebepr cTBepKyBaB, MO Micisi HACTAHHS CTATEBO3PLIOro BiKY HEBPOJIOTIUHI 3MiHH, IO
BiZIOYBAIOTHCS Y MO3KY JIIOJAWHHU, POOJATH ii MOBHICTIO HE3/IATHOIO IMOBHOI[IHHO OBOJIOZITH CBOEIO MEPIIO0
MOBOI. Ha miaTpuMKy Ii€i TinoTe3d BiH HaBOAMB Ps JOCTIKSHUX HUM MPHUKIAIIB, KoM (epasibHi diTH,
HABITh IMICIS MMOBEPHEHHS JIO COLiyMYy Ta JIOCUTHh BJAJOi iHTErpamii B HhOrO 3 HACTYIHOIO COIliai3alli€ro,
30BCIM HE MOTJIM 3aCBOITH Ta BUKOPUCTOBYBATH HABITh HAWIPOCTIIi TpaMaTUYHI KOHCTPYKIT CBOET mepImnoi
MOBH, a OBOJIOJIITH JIOTIKOI I'paMaTU4HOI Oy/I0BHM MOBH Ta CHHTAaKCHCOM ]ISl HUX OyJIO B3araji HeMOCHJIbHIM
3aBIaHHsM. | 11e He 3a1eXalio BijJ TOro, HACKUTbKK ITpodeciiiHo Oyiia ckepoBaHa ix peaOuIiTallis Ta Tepartis.

Icropis depanbroi niBunHku Crrozan M. Vaiini (CHIA), Binomoi min nceBporiMoM J[KuHI, sika 1Mo
BOJIi TICHXIYHO XBOPOro 0aThKa MpoBeja y MOBHIH 130Ms1ii ¢cBOI mepiii 13 pokiB, MPH [IbOMY HIKOJIH HE YyJjia
JIO/ICBKOTO MOBJICHHS Ta HE Majia 3MOTH HOPMAaJIbHO TIEpECyBAaTUCS, CTaja OJHUM 3 MEPIIMX MPAKTHYHHX
MiATBEpUKEHb "TimoTe3n KputuaHoro nepiony" [4, 127]. 1 xoua J[xuHi micis 3BUIbHEHHS B TIpolieci peadii-
Tallii BCE ) TaKd BHUBUYWJIA OOMEKCHHMI OOCAT JICKCHMKH CBO€I IMepiIoi MOBH, il Tak i HE BAAJIOCSA 3aCBOITH
rpamMatuky. Ajie caMme rpamMaruka, Ha JyMKy H. XoMchKi, Bipi3Hs€ JII0JCBKY MOBY BiJ MOB TBapuH [9, 21].
Ha MoMeHT BUHAMICHHS TICMXOEMOLIMHUN PO3BUTOK JIIBUMHKY OYB Ha PiBHI OAHOPIYHOI nuTuHU. ToOTO 3a-
TpHUMKA ii MCUXIYHOTO Ta IHTENEKTYaIbHOTO PO3BUTKY MPHU3BENa JIO0 BXKKOTO CTYIIEHS pO3yMOBOI BijcTaioc-
Ti. HaBiTh miciisi ceMu poKiB iHTEHCHBHOI peabinirarii, poboTH 3 nedekronoramu, J0roneJjamMmm Ta Mcuxoio-
riYHOT KOpeKIlii, MOBJICHHs [)KHMHI 3aJIMIIMIIOCH arpaMaTHYHUM, Ta OLIbIIIC HAraJyBajio BUKPUBIICHUH CTHIIb
TenerpadHoro MoBiIOMIICHHS, aHIXK EKCIPECHBHE JIOTIYHE MOBJIEHHS ImiytiTKa. [Ipu mpocinyxoByBaHHI Bij-
€O3aIKCIB Bpaykae TaKOX PI3KUI 3BYK rojiocy JKuHI, CXOKUH Ha MIKpsiOaHHS MeTajaoM 1o ckiny. CkaHyBaH-
Hs i MO3KY MOKa3aJjo, 110 JIOMIHY€ MpaBa IBKYJA, a JliBa MIBKYJIs, SKa BiIOBIAa€ 32 MOBY, a TOMY HIKOJIH
HE BUKOPUCTOBYBAJIACs, BTpaTHJIa CBOIO MPaIe3IaTHICTh.

Jpamatuuna 1o JKrHI 3 0COOJIMBOIO CHUJIOK 3aCBiI4MJIa iCTHHY MPO TE, IO JIHTBOKYJILTYpa €
HAIBaYKJIUBOIO TMPOMDKHOIO JIAHKOIO MIXK MHCIICHHSIM JIFOJIUHH 1 CBITOM, HE3aMIHHUM IHCTPYMEHTOM ITi3HaH-
Hsl Ta aHaji3y, SKUW Biirpae KIFOUYOBY poib y (HOpMyBaHHI JIOJICHKOI ocoducTocTi. ToMy Maiike HEMHUHY-
YUM € TOH (akT, Mo Mo30aBIeHU MOBHOI CTUMYIIAILIT IHIMBI/, SK MPABUJIO, HA3aBXIM M030YBAETHCS MOXK-
JUBOCTI HOPMAJILHOTO KYJIETYPHOTO PO3BUTKY.

HaiiGinbin BimoMuid i BUBUCHHH BUIAJOK 3 BUXOBAHIIMU TBapWH, KUK OyJI0O OMHCAHO B 0araThox
MIJAPYYHUKAX, 1€ 3HAWICHHS MUCIUBIIMHU B IHAIMCHKUX JDKYHIAX Y 1920 porii ABOX MIBYMHOK, BUPOLICHUX
BOoBKaMH. XpHUCTUSHChKkHN MicioHep J[x. A. CiHrX mMpuifHSB 1X Ha MMOJAJIbIIIE BUXOBAHHS 1 HA3BaB AMAIO0
(1,5 pokn) ta Kamainoto (8 pokis). Ha BinmMiHy Big MOIo/IIoi, sika Maike oJjpasy moMmepiia, crapiia 3 JAiBuaT
Kamamna npoxxuna micns 3Hainenns mie 10 pokiB. PesynbraTom 1i ajganraiiii cTaB cIOBHUKOBUH 3amac JIHIIE 3
40 cmiB, a pO3MOBJIATH HOPMAJIbHO BOHA TaK 1 HE HABUMIIACH.

BuBuenHs 1 cniocTepexxeHHsT pealbiiTanii ¢epanbHUX JiTeld MPU3BENo B MCUXO0aHATI31 10 PO3POOKH
"Kacmapray3epoBCbKOro MeToay'", Ha3BaHOro Ha 4eCTh TaeMHHYOro 3Haiu 3 HiopaOepra (1828 p.) Kacmapa
laysepa, sikwid, sik i JI>KUHI, cTaB )KepTBOIO JKOPCTOKOTO ekcrepuMenTy. e B paHHROMY JUTHHCTBI HOTO
OyJI0 130JIbOBAHO BiJl 30BHILIHBOTO CBITY, @ MOTIM Y Billi OJM3bKO 16 POKIB MiIKWHYTO Ha OJHY 3 MICBKUX
ol Kacnapa I'ay3epa HasuBanu Takox "JlutuHuam €Bponu" a0bo HalOLIBIIOW 3araakor XIX cromirrs.
BueHi, siki Opanu yyacts y peabimitamii 1[boro roHaKa, 3aJUIIWIN HAI3BHYAHO 1iKaBi CIIOCTEPEIKEHHS B T'a-
Jy31 JTIHTBICTHKH, TIcUXoJorii Ta nmexaroriku [10, 14-15].

"Kacnapray3sepoBcekuii MeTo1" OyB clipsMOBaHUil Ha 3’sICyBaHHS TeHETHYHO 3yMOBJIEHUX (OpPM TIO-
BEJIHKH, SKi € XapaKTePHUMH JUIsI KOYKHOT'O BH]TY, 1 B OCHOBI SIKUX JIGKHUTH YCIaJKOBAHHUI IHCTHHKT, a00, K
mizHime ropopus LII. Ilaios, "npupomkeHi abo ymoBHI Ta O6e3ymoBHI pediiekcu” [11, 47-50]. CyTHicTh
METOJIy IOJISATa€ B MEPIIYy YePry Y CIIOCTEPEKEHHI 32 PO3BUTKOM 1 MOBEIIHKOBUMH PEAKIIIMUA TBAPHH, SKi
3pOCTalOTh B yMOBax i3ossii. [lepmuit moniOHui ekcriepuMeHT OYB TIOCTaBlIeHHH (paHIly3bKUM HaTypaic-
ToM @penepikom Krop’e. Buenwuii BiokpeMHB MOHHO HapokeHe O0OpeHs BiJ MaTepi 1 moyaB BUTO/IOBYBa-
TH JKIHOYMM TPYIHUM MOJOKOM. Konu BOHO 3pociio, HOro mnepeBenu Ha MPUPOTHE POCIUHHE XapuyBaHHSI.
Byno momivueHo, 110 YaCTHHY JIO3H, SIKa BXOJHJIA B paIlioH 000pEHSITH, BOHO BiTYMIIAIIO Bil KOPH 1 CKIIaIallo
B 3aKyTKY KJIITHHH. [Ticst Toro, sIK B KIIITKY MPUHECIH 3eMITIO, TBApUHA CTalla, K 1 HaJeXHUTh 0600py Ha BOII,
TpaMOyBaTH ii XBOCTOM i BCTPOMJISITH B Hei 00paHi TI03MHK. BueHi Bike He MaJi CyMHIBIB, IO B ITPOIIeci i€l
poboTH GOOpEeHs KepyBalocs BUKIIOYHO IHCTUHKTOM [11].

AJle Te, 110 € XapaKTePHUM JIjIsl TBAPUHH, HE BIIACTUBO JIIOAWHI. EKCIIEpUMEHTH 31 IITYYHOIO 130715~
miero TBapuHu (000peHs) ta moaunu (xuunai ta Kacnap ["ay3ep) gamu 30BciMm pi3Hi pe3yabTaT. BoHu mo-
BEJIW, 11O Yy JIIOJMHU TICHXOEMOIIiiHI peakiii Ta IXHe BTUICHHS y MOBEIHKOBUX MOJENSX 3aJieXkaTh B MEpIIy
Yepry He BiJl FTEHETHKH 11 010JI0rYHOr0 BUY, & BiJl OTOUEHHS, YMOB BUXOBaHHS Ta OCBITH, a, OTKe, BiJl JIIHT-
BOKYJIBTYPHOTO CEPENIOBHIII. Y CIIaKOBYEThCS JIMIIE IHTENEKTYaIbHUI Ta JIHTBOKYJIBTYPHHI MOTEHIlIAN, a
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HE caM IHTEJIEeKT abo MOBa Ta KyJbTypa. | TOMy MOKHA CTBEpUKYBATH, 110 OCOOMCTICTD JIFOJUHU "HE JaHa,
ane 3ajaHa" [2], xo4ya iHAMBIL 1 3’SIBJISETHCS Ha CBIT BXKE 3 TCHETHYHO YPOKEHUMHU 3I0HOCTSIMH, YCIaJKO-
BaHUM MOTEHIIIANOM JI0 PO3BUTKY BCIX XapaKTEpHUX JUIsi OCOOMCTOCTI MEHTANBHUX PUC Ta 1IEHTUYHOCTEH.
AJe 115 MOAAIbIIOro BTUICHHS Ta BIATBOPEHHS IbOr0O MOTEHINANY 1 rmepen0adeHo JOBIHM HMUIIX HACTILY-
BaHHS 4Yy>KOro nocBimy. I mpuxiaau crpoO comianizamii Ta IHKyIbTypalii GepanbHUX IiTeH, 3aCBIIYCHI B
pi3HUX KpaiHaxX CBITY, JIHIE MiATBEPKYIOTh IPABWIBHICTh "T1OTE3N KpUTHYHOTO niepiony” Jlennebepra.

Tomy Ha mijicTaBi OTPUMAHMUX PI3HUMH BUCHUMH JAHUX MU MOXKEMO BIIEBHEHO KOHCTATYBaTH B yHi-
COH 3 0aThKOM aHTPOIOIICHTPUYHOI MTapaJUrMi B MOBO3HABCTBI Binbreasmom o ['ymMOonbpaTOM #OT0 3Ha-
MeHUTY Te3y: "JIfoMHa CcTae JIIOJMHOI TUIBKH Yepe3 MOBY, B SIKiH JIIIOTh TBOPYI MEPIIOCHIIH JFOAWHH, il
rnnouHHi1 MoxximBocTi" [12, 314]. TIpoTte y BeNUKOro BUEHOTO € IIIe 0JJHA, HE MEHII BaXKJIMBa TyMKa Mo Te,
[0 MOBA, HECY4YH B €00l JOCBIJ MUHYJIHUX IOKOJiHb, € CIIPABXKHIM JyXOM Hapojy, FOJIOBHOKO CKJIaJI0BOIO
foro nyxoBHOi cuin [12]. Omke, TOAIOHO 10 KOXKHOI OKpeMoi 0COOMCTOCTI, TIepeOyBaHHs B MPOCTOPi aKTH-
BHOTO JIIHTBOKYJIBTYPHOTO CEPEIOBHINA MTOTPEOye TAKOXK 1 CYCHILCTBO Y BUTIISI/IL COIIIYMY, €THOCY UM Hallii.
CamMe 11e € HEOOX1THOIO 3aMOPyKOI0 HOr'o MOJAIBIIOTO KYJBTYPHOTO PO3BHTKY, CAMOBIITBOPEHHS Ta YIO-
CKOHAJIEHHS Y KOHKYPEHTHOMY OTOUYCHHI iHIIUX KYJIbTYD.
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ETHOHALIOHAJIbHI TPAIULIT
Y KYJbTYPI XAPYYBAHHS YKPATHIIB XVII-XIX cr.

CraTTsl pO3KpUBAE ETHOHAILIOHAJIBHI TPAIHLIT Y KYJIbTYpi XapuyBaHHS yKPaTHCHKOI'O HAPOY, SIKi CIIUPAIOTHCS
Ha BUTOTOBJICHHS 1 CHO)KMBAHHS HalliOHAIFHUX CTPaB 1 HAIOIB, CUCTEMY IIOB’s3aHUX i3 LM 3BHYaiB Ta OOpSIIiB.
[TinkpecnioeTbes, MO TpaauniiHa KynbTypa XapyyBanHs Hamoro Hapoay y XVII-XIX cTomTTAX € BaXJIMBUM €TarioM
il CTAaHOBJICHHS SIK TIEBHOI MEHTAJILHOI CTPYKTYPH, SIKa JeTepMiHye chepy MOBCIKACHHOTO XapuyBaHHs yKpaiHIIs.

Knrouosi crnosa: xapuayBaibHa KyJIbTypa, CTHOHAIIOHAJIBHA TPaIHIIisl, MEHTAJIBHICTh, 3BHMYAl, 0OPSII, CTpaBa, HAITii.

Ilonnasckan Anena Bnaoumupoesna, acnupanmia Kueecko2o HAyuoHAIbHO20 YHUBEPCUMEMA K)IbIypbl U UCKYCCME

JTHOHAIMOHAJIbHBIC TPAAUINHU B KYJbType nuTanus ykpaunues XVII-XIX B.

CTathsl pacKpbIBa€T STHOHAIIMOHAILHBIC TPAJIUIIMK B KYJABTYpE MUTAHUSI YKPAUHCKOTO Hapoja, KOTOPBIE OIU-
PAIOTCS Ha U3TOTOBJICHUE U TOTPEOJICHUE HAIIMOHAILHBIX OJIFO]T M HAITUTKOB, CHCTEMY CBSI3aHHYIO C STHMHU OOBIYasIMH U
obpsmamu. [TomuepKkuBaeTcs, 4To TpaaUIIHOHHAS KYJIbTypa mUTaHus Hamero Hapoaa B X VII-XIX Bekax sSBJISETCS Bax-
HBIM 3TaIlOM €€ CTAaHOBJICHHUS KaK OIPECICHHON MEHTAIBHOU CTPYKTYPHI, JETCPMUHHUPYIOIIYIO chepy MOBCEIHEBHOTO
MIUTaHUS YKPAUHIIEB.

Kniouegvie crosa: nuiieBas KynbTypa, STHOHAIIMOHAIBHAS TPaaUIMs, MEHTAJILHOCTh, 00bIUai, 00ps, 0J0I0,
HaITUTOK.
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The ethno-national traditions in the food culture of the Ukrainian in the XVIIth — XIXth CENTURIES

The article reveals the ethno-national traditions in the food culture of the Ukrainian people, who bases on the
production and consumption of the national meals and drinks, the system associated with these customs and rituals. It is
emphasized that the traditional food culture of our people in the XVIIth — XIXth centuries, is an important stage of its
development as a certain mental structure that determines the area of the daily supply of the Ukrainians.

The traditional folk food is an essential component of the support of every human life. The cooking and consumption
of the national dishes are the part of the centuries-old tradition with the many ethnic and cultural food restrictions, limitations
and advantages, taste stereotypes of the festive dishes daily. The supply system of each ethnic group is a set of the specific
products and types of the food, the presence of the historically formed condiments and spices, ingredients and processing
methods of the dishes’ cooking, food restrictions and benefits, the rules of the behavior associated with the eating.

The formation of the distinctive specifics of the Ukrainian national cuisine is going in the middle of the XVIth
century — at the end of the XVIIth century. It is indicated by the creation of the variety of the assortments and the emer-
gence of the traditional Ukrainian dishes: soup, pickle, fish soup, products made from the unleavened dough, as well as
the production of the dry candied fruits and others. The most common among the Zaporozhye Cossacks and Chumaks
hot dish kulish — often was prepared from the millet, later the buckwheat, barley, wheat and corn were added to the in-
gredient. Kulish was brewed during the travels or agricultural work in the field. The rye bread had the more importance
in the diet of the Ukrainian Cossack time. The Ukrainian cooking in those times I. Kotlyarevsky colorfully described in
his poem "Eneida" (1798).

A number of the new vegetable products: potatoes, sunflower oil, mustard, corn, beans, tomatoes, eggplant,
pumpkin were appeared at the end of the XVIIIth — the beginning of the XIXth century, which contributed to a signifi-
cant enrichment of the range of the tasty dishes of the Ukrainian cooking. Without potatoes it was impossible the cook-
ing of the borsch, it is widely used in the cooking of the second dishes with the addition of other ingredients: meat, ba-
con, cheese, beans, carrots, mushrooms, horseradish, apples, poppy. Potatoes up today is consumed boiled, fried and
baked. The potato starch and molasses with the addition of the fruits are used in the production of the different jelly

In the process of the social stratification the food culture more tangible lost the folk signs, and with them the Ukrain-
ian national coloring. With the Peter’s reforms the Ukrainian landlords introduced the Western culinary traditions with a hith-
erto unknown German sandwiches, French and Dutch cheeses, although supplemented by the ancient Ukrainian dishes. The
second half of the XIXth century was designated with the appearance of the great for the most rich segments of the population
in the provincial cities. they The French chef cooks were invited To work in these restaurants with his recipe and preparation
technology of the Western dishes. As a result, many traditional dishes of the Ukrainian national cooking were been forgotten
or had experienced noticeable deterioration of its representative and palatability.

The ensuring of the successful existence of the ethno-cultural tradition of the catering of the Ukrainian people
is based on the representative set of the high-quality products of the manufacturing and consumption of the national
dishes and beverages, the system related with customs and rituals. The quality catering is the significant and meaningful
composite of the material ethnic culture of our people, carrying the opposite effect on his spiritual culture too. The con-
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sumption by the Ukrainians of the bakery products; boiled, steamed dishes; the gifts of the garden, soft drinks and alco-
holic beverages, namely, honey, kvass, Sbitnev and compotes are indicated as resistant ethno-cultural tradition. The
daily intake by the Ukrainians the liquid hot first cooking: in the historical remoteness — from the brew potions, and
later — borscht, soups and Kulish on the renewable raw materials; by the custom painted consumption of the meat and
eggs, etc. is sustainabily. That is: the traditional culture of the catering of our people in the mentioned cultural-historical
period — from the beginning of the liberation movements of the seventeenth century and up to the formation of the
foundations of the modern Ukrainian statehood — is an important step in the formation of the food culture as a certain
mental structure, which determines the scope of the daily supply of the Ukrainian.
Key words: food culture, ethno-national tradition, mentality, custom, ritual, meal, drink.

Tpanuiiiina HapoaHa TKa € HAMHEOOXITHIIIMM KOMITOHEHTOM 3a0€3MeUeHHS KUTTEMISIIbHOCTI KOXK-
HOT JitoguHu. [IpuroryBaHHs 1 CIOKUBaHHS HAI[IOHAJIBHUX CTPAB BIUIITAIOTHCS Y 0araToBIKOBY €THOKYJIBTY-
PHY TPaJUILIO i 3BUYAEBICTh 3 YHCICHHUMH XapuOBUMH 3a00pOHAMH, OOMEXEHHSMH 1 TiepeBaraMu, CMako-
BHMH CTEPEOTHITAMH Y MEHIO IIOJICHHUX CBATKOBUX CTPaB.

[ToHATTS KyNbTYypH XapuyBaHHS y TEOPETHKO-KYIbTYPOJIOTIYHOMY TUIAHI 1 SIK IPUPOAHO JETEPMIHO-
BaHOTO EJIEMEHTY 010COIiaTbHOTO JKUBJICHHS €THOCY JOCTIIXKYBaJIOCh paJssHChKUM eTHorpadom C. ApyTio-
HoBHM. CHcTeMa XapyyBaHHs KOXXHOTO KOHKPETHO-ICTOPHYHOTO €THOCY, 32 BU3HAYEHHSM IIbOTO JIOCIiIHU-
Ka, sBJsIE o000 Habip HalXapaKTEepHINIMX MPOJYKTIB 1 THINB CTPaB, HASBHICTH ICTOPUYHO chOpMOBaHUX
MIPUIPAB 1 CIIelii, crtocobiB 00pOOKHK IHTPENIEHTIB i MPUTOTYBaHHS CTPaB, Xap4OBUX OOMEXKEHb i Iepesar,
MPaBUJI MTOBEAIHKH, TIOB’SI3aHMUX 3 MPUHOMOM Txki [2].

Takoi * JyMKU HOTpUMYEThCS 1 cydacHa ykpainchka mocninauis B. Tonok. 3a pe3ynbraTtamu ii Hayko-
BUX BHUKIIQMB, TaCTPOHOMIUHA KyJbTypa BW3HAYAEThCS CHCTEMOIO TMpAaBHJ, MPUIUCIB Ta 3pa3KiB, sKi
JIETEPMIHYIOTh CIIOCIO TIPUTOTYBaHHSI 1Ki, 3 ypaxyBaHHSM HAOOpY NPUMHATUX B KOHKPETHIH KyJIbTYpi IPOAYKTIB
Ta X MOETHAHHS, TPAIUIIIHHOI IPAKTUKY CIIOKMBAaHHsI TICBHUX CTPaB, pedlIeKCii Hal i€ MPaKTHUKOIO [6, 99].

KonrttentyansHe A0CTiDKEHHS CydacHOl KyabTypu B. Tomok 3aiHCHIOETBCS Y paMKaxX MDKIUCIUITITIHAPHOTO
exoTpodomnoridHoro (BiJ rpelbK. OHKOC — MiCIIe TPOXKUBAHHS, Tpode — XapuyBaHHSI, JIOTOC — BUCHHsI) HAYKOBOT'O
migxony. BoHa aHamizye 3aKOHOMIpPHOCTI I YMOBH 3a0e3ledeHHsT MoTped HAcelleHHs Y PalioHabHOMY Ta
30a77aHCOBAaHOMY Xap4yBaHHI, JETEPMIHOBAHOTO HAI[lOHAJIBHUMHU TPAIMIISIMM 1 3BHYAsAMH, E€KOHOMIKO-
rOCHOIAPChKOI0 CIEH(IKOI0 H €KOJIOrO-MPUPOIHUIMME OCOOJUBOCTSIMU MIEBHOIO CoLiyMy [6, 95].

KynbTypa TpamwiiifHOro HaI[ioHAIEHOTO Xap4ayBaHHs YKpPATHIIB JOCIi/HKYBAIach Y MHHYJIOMY BHU3HA4-
HUMH Jis9aMi BiT4u3HAHOI KynbTypu M. Kocromaposum, ®. BoBkom, M. Jlparomanosum, [1. IBanoBumM, M.
Cymmosunwm, I1. UyOrHcbknM i esskumu iH. [epimii mupektop XapKiBCBKOTO iCTOPHYHOTO My3eto npodecop M.
CyMII0B 6arato cuJI Ta 4acy BiJiaBaB JIOCIIPKEHHIO TIOOYTY 1 KynbTypH HaceneHHst Co00KaHIIIHY, Pe3yibTa-
TH SIKOTO OINKCAHO Y YMCICHHUX (POIBKIOpHO-eTHOrpadiuyHnX mparpix. BueHnM 3i0paHa, 30KpeMa, YHIiKallbHA
KOJIEKIIiS TPaJUIIIHHUX CJI000KAHCHKUX MMCAHOK YMCEIBHICTIO MTOHA YOTUPUCTa eK3eMIuiIpiB. LliHHI BimoMocTi
PO XapuyyBaJbHI TPaAMIIii i 3BUYAT MICTATHCS Y TPYHTOBHUX iCTOpHKO-eTHOrpadiuanx po3Binkax I. 3abenina ta
O. Tepemenka. BumatHomy ykpaiHcbkoMy erHorpady i nmcbMeHHUKY B. CkypaTiBCbKOMY HalleKaTh
onyomikoBaHi Ha 3nmaMi XX 1 XXI cToniTh YMCIEHHI TEOPETHKO-KYJIBTYPOJIOriuHI ¥ MyOIiUCTHYHI TIpalli 1mpo
ICTOpPUYHY EBOIIOLII0 HAPOJHOT KYXHi 3 TIPHUB’A3KOIO JIO IAT MICSIMHOTO KaJeHIaps.

3a cripusiaast Buenoi paau [HcTuTyTy MHCTEITBO3HABCTBA, (DONBKIOPY Ta eTHOMNOrIT iM. M. Puibeb-
koro AH Vkpainm BuaaHo imoctpoBaHuil erHorpadidHuil NOBiTHUK "YKpaiHChka MUHYBIIMHA', B SIKOMY
MICTSATBCS BIZIOMOCTI PO TOBCSKICHHI i CBATKOBI CTpaBH 1 HAMOI YKpPaiHIIIB, 2 TAKOXK PEKUM Ta CE30HHICTh
XapuyBaHHs, XapyyBalbHI IMMOpagd Ta Xap4oBi 3a0opoHH. CIIOPiHEHOIO 13 3a3HAYEHUM BHIAHHIM €
MoHorpadiyna npaus JI. Aptiox "YkpaiHchbka HaponHa KyliHapis'" , B sKiid TpaaWIiiHI HApOAHi CTPaBH 1 HATOI
YKpaIHIIIB aHATI3YIOThCS Y IJIaHI KyJIbTYPHO-ICTOPUYHOI €BOJIIOLIT 3 YaciB KO3aI[bKOi CTAPOBUHM JI0 HAIIMX JHIB.

BaxxmuBuM U1 po3yMiHHS COLIOKYIBTYPHOI'O CTATyCy YKPaiHChKOI KyXHi i BITYM3HSAHOI KyJiHapii €
ICTOpUKO-aHATITHYHE JOCIIKEHHS €THOKYIBTYPHUX TPaJHIIid TPOMaJICBKOTO XapuyBaHHS HAIIOTO HapOoIy
Yy XPOHOJIOTIYHOMY I1HTEpBaJOBI MDK ITOYATKOM BH3BONBHMX 3MaraHb XVII cT. W 3akiajaHHSIM OCHOB
Cy4acHOI yKpaiHChKOI JIep>KaBHOCTI. 3a3Ha4eHE 1 € METOK JAHOTO JIOCIIi/PKEHHSI.

VY cepeauni XVI cr. — Hanpukiami XVII ct. BinOyBaeTbesi B 0CHOBHOMY (popMyBaHHSI caMOOYTHBOT
crienuQiky yKpaiHChKOi HalioOHaIbHOI KyxHi. BoHa mo3HaumMiIacs ypi3HOMaHITHEHHSIM acCOPTUMEHTY i Mosi-
BOIO TPaJMIIIHHUX JJIsl YKPATHIIIB CTpaB 1 HAIAKIB: OOPILIB, PO3CONBHUKIB, pHOHOI IOIIKH, BUPOOIB 3 MIPICHOTO
TICTa, a TAKO)K BUTOTOBJICHHAM CYXHUX 3aIlyKpeHUX (PPYKTiB Ta iH. HalmommpeHinry y 3amopi3bKux Ko3aKiB
Ta YyMakiB rapsdy CTpaBy — KyJilll — Hal4acTillle TOTyBalli 3 IIIOHA, Mi3HIlIe A0 IHTPENIEHTY TONAINCS
rpedaHa Kpyma, SUMiHb, MIIEHUIS W KyKypyaza. Kymimr Bapuimu min dac MasapiB, abo mig dbac
CLUTbCBKOTOCIIOJIAPChKHUX POOIT, MPsAMO y MoJi. BiATak MeHIO HaceleHHs 30araTHiIocs TpeYaHuKaMHu, Tpeda-
HUMH TTIaMITyIIKaAMA 3 YaCHUKOM, TPEYaHUMHU TalyIIKaMH 3 cajoM, TPEYaHUMH BapeHUKaMHU 3 CHPOM, Kallla-
MU Ta 6a0KaMH 3 TpeYaHol KPYIH, KBAIIeo i IHIIMMH CTPaBaMHU.
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Pu6Hy romky Bapwid 3 MpiCHOBOAHOT pUOH 3 JIOaBAaHHSIM MICIIEBHX 3J1aKiB — MACTEPHAKY, METPYIII-
K1 (KOpeHs ¥ 3eneHi), uuOyni ta kpony. HazBa HalimonymspHimoi ykpaiHChbKoi raps4oi cTpaBu — Oopiy, 3a
npunymnieHHsM ernorpada JI. ApTiox, € moXiTHOI0 BiJl Ha3BU TUKOPOCIIOT pOCIHHU OOpPIiBHUKA, TIOBCIOJHO
MOIIMPEHO1 y Halii kpaiHi i O6araroi Ha Bitamin C # kapotuH. KopiHHs Ta nucTs OOpIliBHUKA 3/1aBHA YKHU-
BaJIMCsl TAKOXK 3a MPHUIHCAMH HAPOJAHOT MEIUIIMHHM TIpH Jiapei, 3yOHOMy 0oJeBi, MKIpIHUX XBOpoOax, a Ta-
KO IIpH pi3HUX cynomax [1]. Are mepenoBciM OOpIeM BBaXKAIOTh PiAKYy HaIliOHAIBHY CTPaBY 3 MOCIYEHUX
a0o 3akBaleHuX OYpsIKiB 3 I0JJABAHHAM KaITyCTH Ta iHIIUX OBOYEBUX MPUIIPAB.

VY 3a3HavyeHuil XPOHOJIOTTYHHMN MEPio]l Y PI3HUX perioHax CKIAJArThCs CBOI pi3HOBUAM Oopiry. Ta-
KM, HaNpUKIAJ,€ MMONTaBChbKHI OopIl 3 Kaukoro. bopi sk rapsiua mepiia crpaBa BapuUThCs 3 M SICOM Ta
3acMaxKyeThes (a00 3aToBUyeThCs) cayioM [3, 51-52]. OcoOaMBO aKTUBHO CIIOKMBAaHHS CBMHUHU M cajia cTa-
JI0 KYJIBTUBYBATHUCS 3-TIOMDK YKpaiHchbkoro kozantsa y X VI-XVIII cT. Ha mpoTuBary TpaJMiisM TyperbKol
KyxHi. Y IbOMy BUSBIISIACS KaTeropuyHa HEIr000B yKpaiHCHKHX Ko3akiB 1o "Oycypman" [4, 326]. BoaHo-
Yac TypellbKa MellbMEHONOAI0Ha cTpaBa JIIolBapa TpaHchopMyBaiacs B yKpaiHChKiI BAPEHUKHU 3 TOMOYaCHU-
MU YKpaiHChKUMH HAIIOBHIOBAYAMH 3 BUIIIHI, CUPY, KAPTOILTi, MOV Ta MIKBApPOK.

AJe nenaii BaKJIUBIILY POJIb y XapuyBaHHI YKPaHIIB KO3albKOi OO BiAirpaBaB >KUTHIN X110, KO-
ro 3 OopIieM Ta IHIIUMH piakuMu cTpaBamu 3’iganu Bix 0,1 no 1 xr. ToroyacHy ykpaiHChKY KYXHIO KOJIO-
putHo onucas 1. Kotnspescekuii y coiii moemi "Eneina" (BuapykoBano 1798 p.). 1o nmporo paiiioHy, 30K-
pema, BXOIWIM: X0, CHpiBellb, CMeTaHa, puba, Oypsk, pima, rpedka, CBUHSAYI €ajo i CMaJyellb I HaBiTh
MIANUTAKY, a 3 XMUIbHUX HaIloiB — CAMOT'OHHA TOpLIKa — CUBYXa.

Hamnpukinani XVII — Ha mowatky XIX cT. 3’SIBUBCS psii HOBHX POCIMHHHX MPOYKTIB: KapTOILI, CO-
HAIIHUKOBA OJIisl, TIPUMII, KyKypy/3a, KBacos, OMiIopH, OakiakaHu, rapOy3u, 10 CIIPHUSIIO CYTTEBOMY 30ara-
YEHHIO aCOPTHMEHTY CMauHUX CTpaB YKpaiHChKOi KyxHi. be3 KapTormii craso HeMOXIMBUM BapiHHs Oopiy, ii
MIMPOKO BUKOPHCTOBYBAJIM TAKOXK P IPUTOTYBaHHI JIPYrUX CTPaB 3 PHEAHAHHSIM IHIINX IHTPEIIEHTIB — M ’sica,
caia, CUpy, KBacoii, MOPKBH, TpHOIB, XpOHY, S0TYK, MaKy. KapTorumo JOHUHI CIIOKHUBAIOTh Y BAPEHOMY, CMaxe-
HOMY 1 TICYEHOMY BUIIISIIL. 3 KAPTOIUISTHHUX XKe KPOXMAITIO Ta MATOKH TIPHU JI0AaBaHH1 ()PYKTIB BUTOTOBISUIH Pi3HI
Kuceli. 3aroyaTkoBane 0yIJio BapiHHS rapOy30BHX Kalll, IIPUTOTYBaHHS rapOy3a TYIIKOBAHOIO i Y CMETaHi.

[puroryBanHs TKi 3A1HCHIOBANOCS 32 OKPEMHMH TEXHOJIOTISIMUA BapiHHS Ta BHITIKAHHS DKi B Iedi.
Crentndika TeroBoi 00poOKY MPOMYKTIB MONArajia y HarpiBaHHI 1edi CUIIBHUM a00 CIaOKUM TeIIoM, 0e3 mpsi-
MHX KOHTAKTiB 3 BOTHEM caMoro Ipoaykry. [IpudoMy TemmepaTypa Iedi MOCTYIIOBO Majayia ado 3ajIHIiaiacs
MOCTIHHOIO, IPOTE HIKOJIX HE 3pocTaiia. ToMy i hka BHXO/MIa HEMOB HaIliBCMakKeHa, HaIliBTOMIIeHa [5, 65].

3 npyroi nonosuan XVIII cr. B YkpaiHi BUPOLIYIOTECS TOTYHUIII 1 CYHUIII, @ TAKOXK IIMTHHAT, BUKOPH-
CTOBYBaHHH IIpU MIPUTOTYBaHHI 3eJICHUX OOpIIiB, pi3HOMaHITHHX 0abok Ta ciuenukiB. Y XIX cr. mommpuimcs
JIOBOJTi TTOMYJISIPHI HUHI ITOMitopy # Oaknakanu. [ToMizopu cTany HaTONOBHINIMM IHTPEIIEHTOM TIPUTOTYBaHHS
TOMATIB-TIIOpe, IHBapiaHTIB OOPILIB Ta COYyCiB. 3 OaKIa)KaHIB JK€ IOHMHI YCIHIIIHO BUTOTOBJISIOTH TaKi XOJOJHI
3aKyCKH, SIK iKpa, QapliMpoBaHi OaKIaKaHU; a TAKOXK JIPYri CMa)KEHI Ta TYIIKOBAaHI Tapsdi cTpaBH. 3a3HaveHi
TEXHOJIOTI Tlepea0avaroTh MUPOKEe BUKOPUCTAHHS COHSIIHUKOBOI OJTil, TPOMHICIIOBO OTPHUMYBAHOI Y pe3yjbTari
YaBJIeHHS HACIHHS. 3BI/ICH ¥ MOIIMpEeHa Yy MUHYJIOMY TicHa 0a0a — HapojHa Ipa, B sIKi YYaCHUKH Ha KiHI[SIX JIaB-
KUY, TACHYBIIIN Ha THX, XTO CHJIUTh IIOCEPEANHI, HAMATraroThCs BUTICHUTH OCTaHHIX Ta 3aMHATH IXHE MICIIC.

3 KyKypyA3sIHOTO 3€pHs POTITOM TPhOX OCTAHHIX CTOMITh B YKpaiHi HANAroJAMIIOCs BUTOTOBIICHHS
HApOIHUX CTPaB: KYJEIIiB, JIEMINIKiB, KHHIIHWKIB TyIyJIbCbKHX, Manas Ta KyKYpYyA3sHKH. Y LeH ke
icTOpu4HUE Tiepio; OyJio BHHAMJICHO i YHMCIEHHI CTpaBU 3 BHUKOPHCTAHHSM JETIKATECHUX CEPeA3eMHO-
MOPCBKHX OBOYIB: CTPYYKOBOI'O TIEPIIIO PI3HUX COPTIB, CIIAPIKi Ta CEIEpPH.

TunoBuM 11s1 YKpaiHCBKOI KyXHI CTaJO CTpPOKaTe PO3MAITTd OOPOUIHSHMX CTpaB, 30KpeMa, MPICHUX 3
BIINOBIZIHMY BHJJAMH TicTa (TIPOCTOrO MPICHOT'0, MIPICHOTO HAMTIBBUTSDKHOIO, 3aBAPHOTO TPICHOTO, TIPICHOTO 37100~
HOTO 3 BHKOPUCTAHHSIM COMU JUIsl PO3PUXJIIOBAHHS, a JUISi KOHAMTEPCHKHX CTpaB TEPEBaKHO ITICKOBOTO).
JIpiKpKOBE TICTO IOHWHI BHKOPUCTOBYETHCS 31€O0LTBIION0 TIPH BUTOTOBJICHHI TPAIMIIIHHUX TAJISTHUILIb, TIAMITYIIIOK,
KUTMHHUKIB T 3HAMEHUTUX OYOITHKIB i3 3aBapHOTO TicTa. YIIHOOIEHIMI HaI[iOHAIbHUMH CTPaBaMH — BapEHUKaM,
raTylIKamMy, JIEMIIIKaMU, TPeYaHUKaMH Ta KOpyKaMH Ha Oe3/IpiPKOBOMY TiCTi YKPaTHIT CMaKyIOTb 1 JIOHUHI.

[Ipotsarom TpuBajIoOro 4acy, OCKUIbKA KOPUCTYBaHHS 3apyOiKHHM TPOCTHHHUM ITyKpOM OYJIO JOpO-
UM 1 HEJOCTYITHUM HIMPOKHUM MacaM 3aJI0BOJICHHSIM, JUISi TPUTOTYBaHHs COJOJOINIB Ta OOPOIIHSIHHX
MPONYKTIB YKpaiHIli 3acTOCOByBajM TNepeBaxxHO Mexa. Llykop ke 3 Oypska Oyno OTpUMaHO y ApYrid
nosioBuH1 X VIII ¢T. HiMerbkuM xiMikoM @. AxapaoMm 1 mi3HiIIe IOCTaBICHO Ha MPOMHUCIOBY OCHOBY Iepe-
poOku mi€ei cupoBuHHU. P030ynoBi 1mykporiepepobHoi iHAycTpii B YKpaiHi copusiia akTHBHA MisUIbHICTD
MTOMILIUKIB-TTPOMHUCITOBIIIB TepeiienkiB, Poa3sukis, XaputoHeHkis, AxHenkiB, CHMUPEHKIB 1 iH.

VYHACIIOK CYTTEBO PO3IIMPHBCS ACOPTUMEHT MOMYJSIPHUX B YKpAiHIIB CTpaB Ta BUPOOIB Ha OCHOBI CO-
JIO/IKOTO TicTa. MEHIO JOMOBHUIIOCS PI3HOMAaHITHUMU Oa0KaMH, ITyJAWHTaMH, COJOJIKMMH KalllaMd TOIIo. Acop-
TUMEHT aJIKOTONFHHUX HAIoiB TeX po3mmpuBcs. CraboankoroibHi HAMol BUTOTOBIISUTHCS 32 TEXHOJOTiSIMU
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OpOIIHHS 3 COKY CIUIMX STiA Ta (PYKTIB, MEPECUTIAHUX IyKPOM, i OyiM TOXITHAMH BiJl Ha3BU TOJIOBHOTO
IHTpeJieHTa — CIIMB’SIHKA, BUIIHIBKA, MAJIMHIBKA, arpyciBKa, TepHiBKa 1 T.1. HacToliku roryBaiucs 3 101aBaHHIM
ropinku abo cnupTy, Pi3HOMAHITHUX TpaB Ta KOpiHHA. OJHMM 3 HaWyMOONEHINMX HAIoB y CEepeIOBHIII
yKpaiHChKOro Ko3arTBa Oyia Bapenyxa. [t i BUTOTOBJIEHHS y3Bap 3 CYIICHHUX IPYII Ta CJIMB HACTOIOBAI IPO-
TATOM HOYI, TIOTIM BiJIIIPKYBaJIM, JOJABAIH JI0 IIbOrO FOCTPOr0 YEPBOHOIO MEPI0 Y TaKil KUILKOCTI, 100 IyX
3axorutioBaiio" [4, 329]. Binrak 3mo0proBami M’sTor0, YeOperieM, MaTepHHKOI0 i MPUBO3HUMHU CIICIISIMU: TBO3-
JIMKOI0, KOPHIICIO, AYXMSHUM TiepreM. [licnst mporo 1o cyMili TofiaBalii TPOXU TOPUIKK 1 CITUPTY 3 MEIOM Y
nieyi. el Hamiii oHuHi nommpenuii Ha [lonraBiumai, CnodoxaniuHi 1 y [TogHinpos’i.

VY mporeci corialbHOTO pO3MIApyBaHHS XapyyBajbHa KyJIbTypa BCE BIUYTJIHBINIE BTpayana CBOI
HApOJHI 03HAKH, & Pa30M 3 HUMH 1 YKpaiHCHKY HalliOHaJbHY 3a0apBIEHICTh. 3 METPOBCHKUMH pedopmamu
YKpalHChKI TIOMIIIMKH 3alpOBaJKYBaJM 3aXiTHOEBPOICHCHKI KyJIIHApHI Tpamuilii 3 HEBIJOMHUMH J0CI
HIMEI[bKUMHU OyTepOponaMu, (ppaHIly3bKMMH Ta TOJUIAHACBKMMH CHpPaMM, X04a i JOMOBHIOBaHI CTapOBUH-
HUMH YKpaiHCBKMMHU CTpaBaMH, cepe]] SIKMX OyNu: XOJojelb, Oy)KEHHHa, IMUHKA Tomo. Yail 3 SBUBCS B
VYxpaini HemaBHO — y ApyTid nonoBuHI XX cT. [lo 1[bOro yacy Npenku Cy4yacHUX YKpaiHI[iB poOWIIN rapsauii
HAIii 3 JHUCTS 3BipoO0r0, M STH, MATEPUHKH, YeOPEIl0, CYHUIT], MENIOCTOK IUIIINHA i TPOSH/IU, JIUTIOBOTO
IBITY, CB)KO3Pi3aHUX JTUCTS 1 TUIOK BUINHI, MaJITHU, YOPHOI CMOPOJMHU Ta CIUBH. [IBOPSIHCHKI YatOBaHHS 3
COJIONIKHMH TIHPOTaMH, MMUPIHKKAMH Ta IlyKepKaMH B OJJHY MOJIa4y MPAKTHKYBIUCH O I’ SITild TOMUHI THSL.

Hpyra nonopunaa XIX cr. Oyna mo3HaueHa BaroMolo MOJIEI0 B COLIOKYIBTYPHOMY i €KOHOMIYHOMY
TUTaHAX: BIIKPUTTSIM Y TYOEpHCHKHX MICTaxX BEIMKUX PECTOpaHiB JUIsi HAH3aMOXKHIIIMX BEPCTB HACETICHHSI.
Jlo po0oTH B HUX 3alpOINyBaIMCh (PPaHIly3bKi MIepHU-KyXapi 31 CBOEK PEIENTYPOIO i TEXHOJIOTIEI MPUTO-
TyBaHHS 3aXiJIHOEBpONEHChKUX cTpaB. [loapiOHEHHsT Xap4oBUX MPOAYKTIB OYJO 3amo3udeHe y HiMelbKol
KyXHi, siIKe BiIOWJIOCS Yy TEXHOJOril NPUTOTYBaHHS YKPAiHCHKMX CIUEHHKIB, Ha SKi Hae cideHuid #
noJpiOHeHui M’ sicHUi, puOHUIL, oBoueBHit abo koMOiHOBaHMit (apir. [IponoHyBaBcs MMPOKHI aCOPTUMEHT
3aKyCKOBHUX cajatiB Ta BiHerperi. [lofiOHe siBUINE criocTepiranocs i y HEBEIMKUX pecTopaHax Ta igaibHsX.
VYHachiok 6arato TpaJAuIifHAX CTpaB YKPaiHCHKOI HAIIOHAIBHOT KyXHi BUSBUIHCS 3a0yTHMH ab0 TaKuMH,
110 3a3HaJIM BiTYyTHOT'O TIOTIPIICHHS CBOTX PENpe3eHTATUBHUX Ta CMAKOBHX SIKOCTEH.

[MusTBO y BCil cBOil OrMAHOCTI OYII0 CIPUYMHEHO 3a00pOHOI0 TIPOCTHM JIFOJISIM BapHUTH MUBO i Opary
1 KOJM MpOJIaXk aJIKOrOJbHUX HAIlOiB CTAaB MOHOITOJIBHOIO CTATTEI0 JIepsKaBHOTO Aoxoay. byna dakrudno 3pyii-
HOBaHA IMIIepChKa Mepexa rpoMajicbKoro xapuyBaHHs. Y 1806 p. Oyino yxBaJieHO 3aKOH, 32 SIKUM y TPaKTHPH Ta
XapueBHI MaJId IYCKATH JIMIIC YACTUX Ta OXAWHO OITHEHUX KIIIEHTIB, YCIX K€, XTO HAIIMBAaBCS 10 HECTSIMH,
OXOpOHAa BHBOJWJIA HA BYJHUINO. Mepeka TpaKTUPHOro MpoMHUcity odilliiHO AudepeHIitoBanacs Ha pecTopailii,
OaraTourcesbHI KaBOBi OY/JIMHKH, TOTENI, TPAaKTUPH 1 XapueBHi. CTBOPIOBAJIMCS KABOBI OCEPENIKH Y PO3BAKAIIb-
HUX IIEHTpax Ta KpaMHHIIX. AJle 3a3Ha4YeHe HE 3MOINI0 KapAWHAIBHO IOCIPHATH BHPIMICHHIO TOCTPOI
COIIATLHOT MTPOOJIEMH, KOO CTaBaB AJIKOTOJIi3M 110 BCiil BeNUKiH TepuTopii Pociiichkoi imMmiepii.

Omxke, 3a0e3MeUeHHs YCITIITHOrO MOOYTYBaHHS E€THOKYJBTYPHOI TPaaMWIli TPOMaJICHKOTO Xap4yBaHHS
YKpaiHCHKOI0 HAPOIY CIHPAETHCS HA PEMPE3CHTATUBHUN HAOIp BHCOKOSIKICHUX TPOMYKTIB BUTOTOBJICHHS 1 CIIO-
JKMBaHHsI HAI[IOHAJIBHUX CTPAB 1 HAIOIB, CUCTEMY ITOB’SI3aHMX 13 I[MM 3BHYAiB Ta 0OpsiIiB. SIKICTh IpOMaJICHKOrO
XapyyBaHHS € BarOMOIO Ta 3HAYYIIOK CKIIAJJOBOI MaTepiasibHOI €THOKYJILTYPH HAIOTO HApOIy, 3IIHCHIOIOYN
0COOMMBHIA 3BOPOTHIH BIUIMB 1 Ha HOTo JyXOBHY KyJbTYpy. CTIIKOIO €THOKYJIBTYPHOIO TPAJMINEIO MO3HAYCHE
CIIOKMBAHHS YKpATHISIMU OOPOLIHSHUX BUPOOiB; BApeHUX, TYIIKOBAHHUX Ta TIEUEHUX CTPaB; apiB caly Ta ropo-
1y, 0€3aJIKOrOIbHUX Ta aJIKOTOJIbHUX HAIIOIB, SIK-OT: MEJIB, KBAaciB, 30MTHIB Ta y3BapiB. Y CTAJICHUM € IIOACHHE
CIIOKMBAHHS YKPATHISIMU PIKOI rapsdoi Mepiioi CTpaBu: B ICTOPUYHY JaBHHHY — BapHBa 13 3ULIs, Mi3HIIIE —
OOpIIIiB, CYITIB Ta KYJICIIIB Ha POCIIMHHIA CUPOBHHI; 3BUUAEBO 3a0apBIICHE CIIOKUBAHHS M’sica 1 sl Toiio. Too-
TO TpaAWIliiHa KyJIbTypa TPOMaJCHKOr0 Xap4yBaHHs HAIIOrO HAPOMYy Y BH3HAYAIBHUN KyJIbTYPHO-ICTOPUYHHI
nepioJ — Bijl MOYATKy BU3BOJIBHUX 3Maranb X VII ¢T. 10 3aKkiiaieHHss OCHOB CYy4acHOi YKpaiHCBhKOT JepKaBHOCTI —
€ BOXJIMBHUM €TAllOM CTAaHOBJICHHS XapuyBaJIbHOI KYJIBTYPH SIK TIEBHOI MEHTAJILHOI CTPYKTYPH, SKa JIETEPMiHY€E
cepy NMOBCAKACHHOTO Xap4yBaHHS YKPaiHIlL. Y MOJAJIBIIOMY JOCTIPKCHHI aBTOPOM ILIAHYETHCS MOTTIMOMTH
BUBUCHHS JIAHOI MpPOOJIeMH, PO3TYJSIHYBIIM (DEHOMEH HAIIOHABHO-KYJIBTYPHUX TPAJUId XapuyBaHHS SK
CKJIaJIOBOI XYZIO)KHBO-PEKPEAITIIHOr0 IPOCTOPY CYYACHUX PECTOPAHHHX 3aKIIaIiB.
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KUTTEBUM I TBOPUNM IILISAIX
HIKOJIASI ®PEJIEPIKA CEBEPIHA IPYHJITBITA —
JTAHCBKOI'O ITIPOCBITHHUKA CBITOBOI'O PIBHSI

VY crarTi po3risAaloThCsl OCHOBHI €TaIy )KUTTEBOI'O Ta TBOPYOTO LUISAXY AaHCHKOTIO MPOCBITHUKA, HAYKOBII,
iCcTOpHKa, €MUCKOMa, TOETa, CYCIiabpHO-moniTianHoro aisda Hikonas ®penepika Cesepina [pynarsira. AHamisyloTses
OCHOBHI YHHHUKH Ta IMOJi1, 10 c(hOpMyBaIH HOro CBITOTIIS.

Kniouosi crosa: MpOCBITHUK, HAYKOBEIIb, ICTOPUK, EMTMCKOI, ITOCT, CYCHUIbHO-TIOJTITHIHUN His4, HABYaHHsI, 00-
TOCJIOB, TIPOIOBI/Ib.

Hlyzanui Hamanus Eezcenvesna, xanoudam neoazocuueckux HAyK, npenooasameivb Kagheopsvl NPUKiIaoHou
nunesucmuxu Heowcuncrkoeo 2ocyoapecmeennozo ynusepcumema um. Huxonas I'ozons

Kuznp u TBOpueckmii myTh Hukosas @penepuka CepepuHa I'pyHaATBHra - JaTCKOro NmpoCBeTUTEJIA
MHPOBOT0 YPOBHS

B naHHOIi cTaThe paccMaTpHUBAaIOTCS 3HAKOBBIE COOBITHS JKU3HU M TBOPYECKOW JIEITENIbHOCTH BEJIMKOTO JaTC-
KOTO NMPOCBETUTENS, YUEHOI0, UCTOPUKA, 03T, COL[HaIbHO-onuTHUeckoro nestens Huxonas dpenepuka CeBeprHa
I'pynnrBura. Taxke aHaTM3UPYIOTCSI OCHOBHBIE COOBITHSI, KOTOPHIE ONMPEACIHIN €r0 MUPOBO33PEHHE.

Kniouegvie cnosa: mpocBeTUTENb, YUEHBINA, UCTOPUK, TIOAT, COIMATBHO-TIOTUTHICCKHI NesITeNb, yaéba, 6oro-
CJIOB, POIIOBEb.

Shuhaliy Nataliya, Ph.D., lecturer jf the department of the Applied Linguistics of Nizhyn Gogol State University

The life and work of Nikolai Frederik Severin Grundtvig — Danish enlightener of world level

There are individuals who know how to do particularly apparent overwhelming "Zeitgeist" and so, figuratively
speaking, to identify the "national character." Such personality of Denmark was — a theologian by training, pastor by
profession, philosopher, historian, poet and educator N.F.S. Grundtvig. His personality, significantly influenced the
development of Danish society in the first half of the XIX century and continues to define the society today. N.F.S.
Grundtvig played a crucial role in the development of democracy of Denmark. His main idea was to preserve and
develop Folkelighed, Danish word, the root of which is folk and which means "people" (nation, people). Folkelighed
means everything that has to do with people (nation), including — the identity, culture, history and values. His highest
ideal is to provide the society that meets the typical Danish conditions and traditions of the people, based on the equality
of people. The means of achieving this ideal N.F.S. Grundtvig considered to be school, education and public education.

Ever since childhood N.F.S. Grundtvig was distinguished by outstanding ability to study: when he was four, he
could read and write, and when he was six years old he already knew Latin. Later Nikolai Frederik Severin showed
remarkable interest in all national, Danish, folk. Being a child and a young man, he listened to all the stories, which
included any information about his people with great curiosity.

© Myramiit H. €., 2015
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According to eyewitnesses, since his childhood N. Grundtvig thought a lot about a person's love to God. His first
favorite books were old historical works from the library of his father, books on church history and biography of Luther.

As noted by his biographers, when he was 11 he began to study books in Scandinavian mythology, and that
inspired him to work that was associated with studying, researching, and then with glorification of great Danish history.

Key words: Educator, scholar, historian, poet, social-political figure, study, theologian, preaching the analysis.

VY Hamii cTtaTtTi MH MaEMO Ha METi PO3IJISIHYTH >KUTTEBHH MUISX 1 TBOPYE CTAHOBIICHHS BUJATHOTO
JAHCHKOT'O TPOCBITHHKA, HAYKOBIIS, ICTOPHKA, ENMMUCKOIA, II0€Ta, CYCHIUIbHO-oIITHYHOro aissya Hikomas dpe-
nepika Cesepina [pyHTBira, mpoaHatizyBaTd OCHOBHI YHHHUKK (POPMyBaHHS HOTO CTAHOBJIECHHS Ta MisTIHOCTI.

Hikonait [pynTBir Hapoauscs 8 3 BepecHs 1783 poky B HeBenMKOMY Iocenenti ¥ 10t (octpis 3inann)
y ciM’i morepaHceKkoro csmiennka Moxana Otrocena Ipynarsira (1734-1813) ta Kerpin Mapi Benr
(1748-1822) uerBeptum 1 HaltmononmmM cuHoM. Y Hikonast Oyio tpoe 6pariB: Otro, SkiB, Hinbkc Ta cectpa
Vabpika. SIkis i Hinbe Tpariuno 3arunynu y I'sinei. OtTo [pyHATBIr BUKKB i CTaB CBAIIEHMKOM, @ 3TOOM
JIEKaHOM B yHiBepcuTeTi y [ mamakci.

3ayBaxkumo, mo H. [pyHATBIr 3MasKy mpuciIyxaBes 40 MPOCTHX JIO/EH, iX PO3MOBINEH PO KUTTS,
4acTo BiIBilyBaB HaBKONUIIIHI pepmu. baraTto icTopii, Ka30K i miceHb Mpo PiHY KpaiHy Ta repoiuyHuX BiKiH-
riB 3MaJIKy I10YYB BiJl IIPOCTOI CTapoi KIHKU-IHBaliIa, KA JoroMarana Matepi I pyHATBira 1orisaaTu girei
1, SIKIi BIH 3TOJIOM TPHUCBSITHB BipIl, JIe BUCJIOBUB CBOE IUPE 3aXOIJICHHs il 3HAHHAM JaBHIX JiereH . Bin
OyB MepeKOHaHMM, IO MPOCTI JIIOAM Mi3HAIOTH XKUTTS Yepe3 TIMHOOKI mepeXBaHHs. AJpKe BOHHU PiIKO Ha-
BUYAIOTHCS B OCBITHIX 3aKiajax, A€ iM MOTPIOHO BUBYATH T€, 1[0 BUMAraroTh BUMTEINI 3TiTHO 3 TICBHUMH IIPO-
rpaMaMi, a TOMy BCe, IO MPOCTi JIFOAX 3HAIOTh — OyJI0 BUBYEHE HUMH JIUIIE TOMY, IO BOHU 3aXOTLUIH 1€
3pobuTH, ab0 Yepe3 Te, 1o 1ie 0ys10 iM IikaBo, abo MOTPiOHO came M.

V nomi 6aThka cesamenuka Moxana Orrocena Ipymarira 3 iforo mapkoBum cagoM H. Ipymarsir
MPOBIB TEPIIi JACB'ATh POKIB KUTTS. Haa3BUUalHO TeIUIl Ta 3BOPYIUTUBI CIIOTa M PO CBOE JAUTHHCTBO B Ma-
JIOBHHYOMY TIOCEICHHI Y 1010 CTaal CHJIbHUM MOTHBOM Y HOro Bipmax. [Ipo 1e cBim4uTh T€, 110 Micis mo-
BepHeHHsI yepe3 neBHui yac (y 1811 pomi) B Y 1010 BiH Hamicap oJ¢H i3 HaiiBimomimmx nanmsM Bipir "Udby
Have", y sikoMy onucyBaB caji CBOTO TUTHHCTBA SIK JDKEPENIO HATXHEHHS. Y 1[bOMY BIpIIIi € TaKi cloBa:

A nexaB y 3eleHOMY JTy3i,
JUBHBCS Ha HE0O, raJarouH,
sk bor mir xomuTH Bropy
Ha TOHKIH XMapuHi [5].

1792 poky Ipyntsir noixas 10 micreuka Troperoa Ha miBoctposi KOTnanmis, 10 MPUXOACHKOrO CBS-
nieHuKa, 6aTbkoBoro Apyra. Came TyT BiH 37j00yBaB CBOIO OYATKOBY OCBITY B PEreHTCHKIiH IKoii 3 9 mo 14
POKIB, Jic BUBYAB IIEPKOBHI CITiBH, T'iMHH, Bi0JIit0, TaTHHY.

HactynmauMm KpokoM y mporiieci 3100yBaHHsI OCBITH OyB BCTYI JI0 KJIacW4HOI TiMHa3ii B MicTi Opxyc
Ha niBoctposi KOTnanis 1798 poky, mij yac HaBYaHHS B Kl [ pyHATBIr BUPI3HABCA cepel iHIIMX TIMHA3HU-
CTiB BHCOKUM IiHTENEKTOM. Y TOM 4Yac cepen HaiOumpuux 3axormnensb Hikonas [pynarsira Gyna icropis: Bin
"MpoKOBTYBaB" OyIIb-sIKi iICTOPHYHI MaTepialy, sKi HOMY IMOTPAILISUIN JIO0 PYK, alle caMe HaBYaHHS B TMHAa3ii
He MPUHOCKIIO 3aJJ0BOJIEHHS I0HOMY HaykoBueBi. [Ti3Hiue, y cBoix crnoragax H. IpyHATBIr mucas, mo Ha-
BYAHHA Y ko M. OpXyc Tepenkopkano po3BUTKOBI Horo ocoducTocTi. BiH yacTo MUCKyTyBaB i3 JpEK-
TOpPOM TiMHA3ii, MIKpecIoBaB, o Tpebda BUNTHCI HE pO3yMOM JIHIIe, aje i cepreM. Haiibinbme y mpomeci
HaBYaHHS rpyH):[TBIF CTpaX/IaB Bix HEOOXiTHOCTI 3a3yGproBaTH HENOTPiOHI mpeamerH. Momy nyxe He mo0-
Oamnocs "3yOputn" 1 mepeka3yBaTH HYIHI ICTHHH, SIKi He IPUHOCHIIU HISKOT KOpHCTI B MallOyTHROMY. Lle cTo-
CyBAJIOCS HE SKUXOCh OKPEMHUX IMPEIMETIB, a MEBHUX MATEPIaNiB 3 yCiX HABYAIBHUX JUCHUILIIH. [ pyHITBIr
YK€ B TOH Yac Bil4yBaB, 110 TaKa CHCTEMa OCBITH HE CIIPHUsIa PO3BUTKY OCOOMCTOCTI, HE MOJIEriryBaa aaa-
IITAIlIO B IOPOCIOMY MHTTI IMiC)IsI HABUAHHSI, @ HABITAKK JCAKO0 MIpOI0 MEPEIIKOIKala TAKOMY PO3BHTKY [8].

Matoun 3MOTy BiIBiyBaTH CBOIO CiM IO JIMIIE pa3 Ha pik, MaOyTHIH y4eHUI 4acTo cyMyBaB Ta
BrajaB y nenpeciro. [lig yac Takux aenpeciii BiH MOYMHAB PO3YMITH, IO HWOrO HE BIAIITOBYBAJO i 4acTO
PO3MIPKOBYBAB PO CBOE MalOyTHE, HAMAaraBcsl BiJUyTH UM BIpHUM IIUISTXOM BiH 1J1e, YU 3MOXKE BiH MPUHEC-
TH KOPHCTH JIIOJSM, SIKIIO 00epe MUISX CBAMICHHOCTYKUTENS [2].

1800 poxky I'pyrarBir 6yB npuiiHsaTHi 10 KOmeHrareHchbKOro yHiBepCUTETY, [€ BUBYAB TEOJOTII0, a
BJKE Uepe3 TPH POKH 3100yB CTyIiHbL Oorociiosa [4].

V 1ueii yac posnouanacs Biiina 3 HarosneonoMm. V ckiiajii CTYI€HTCHKOTO 3aroHy BOKOBaB i [ pyH/TBIr.
Came TO/i BiH TIO3HAMOMMBCS 3 MOJIOJMM BHAATHUM O(]illepOM, CMUTUBUM 1 CKPOMHHUM BICIMHAALATAPIYHUM
[lerepom, sikuit mi3HIiNIE 3arWHYB Y TepOiYHOMY OO0 3 aHTTIHIAMHU. 3HAHOMCTBO 3 IIi€0 JIFOAWHOIO CTAJIO
3HaKOBUM Uil [ pyHATBIra, a 3romoM BiH Hamucas aBi moemu mpo Ilerepa ( ogHy — Ha HOro HaarpoOGHOMY
nam’aTHUKY). [leTep cTraB mepioro Jr0ANHON0, sSKa BIUIMHYJA Ha cBinoMicTk Hikonas ®@pexaepika. [licns iio-
ro 3aru6eni [pyHATBIr Moyas CyMHIBATHCSA B TOMY, IO 3€MHE KHTTS OyJI0 YAMOCH HE3HAYHHM, TTOCEPEITHIM.
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Bin mouap qymatu, 10 JIOAMHA KMBE Ha 3eMJIl JUIS TOro, 00 MPUHOCUTH KOPUCTh IHIIMM, JJIS TOrO, 100
3JIMIIATH MICNS ce0e IIOCh 3HAYYIIe, BArOME, a 1HAKIIE — I[€ )KHUTTS € 30BCIM HEMOTPIOHUM. 3 IIIEI0 MOIED
MOYKHA T1OB’SI3aTH MOYaTOK TBOPYOrO CTAHOBJIEHHS [ pyHaTBIra.

V 1803-1804 pp. Oynu nepui cpobu nucaty. Y neit xe yac H.-®.-C. IpyHaTBir posnodas 3HaiioMm-
CTBO 3 JIaBHROCKaHJIWHABCHKOIO MOBOIO 1 JIiTeparypoto. [Ipo 1ie 3acBimayoTh Horo TBOpH, sIKi Mi3HilIe BBili-
IIJTH J10 TepInoi 30ipKy BYEHOTO.

JBaIusaTHPIYHUM BiH PO3IIOYaB CBOIO Kap'epy iCTOpPHKA 3 BUBUCHHS CKaHJIMHABChKOI Midoorii, a B
25 pokiB (1808 p.) omybmikyBaB cBoto nepiry npaio "[liBHiuHa Midonoris”. Came midodoria Binirpana Ba-
JKIIMBY poiib y (POpPMyBaHHI MOMVISAiB [pyHATBIra i BiAMOBIIHUM YHHOM CTaja MiAIPYHTAM i PoOiT 3 icTo-
pii, siki BiH onmyOJikyBaB mizHirre [3].

3romom Ipynarsir craB mpekpacHum QaxiBuem i3 Midosorii; Ha Midonoriuni MOTUBH nucaB Bipi
Ta yncnenni kuury [3]. o peui, y Konenrareni € Llentp Ipynarsira, y skoMy BiIKpHTa JOCTATHBO BEJIUKA
oibnioreka, jie 3i0paHo MpakTUUHO Bei poboTH [pyHATBIra BKIIKOYHO 3 pobOTaMu 3 Mi(oJIOrii.

V 21-piunomy Biti [pyHATBIr 3aKiHUMB HABYAHHS Ta TPALIOBAB yYUTEIEM IECTHPIYHOTO XJIOMIMKA
Mamnopa Erenokke Ha octposi Jlanrenens. e OyB #oro nepiumii nexaroriuauii mocsin. [Ipairoroun BunTe-
neM, Hikomaii ®penepik CeBepiH He TUIBKM HABYaB, a Il i aHai3yBaB BUXOBHHH IIPOIIEC MM/l YaC YPOKIB.
Bin yBa)kHO criocTepiras, sIK XJIOITYHMK pearyBaB Ha pi3Hi MPeAMETH, BUAW 3aBJIaHHSI, IOYMHAB [TMCATH MIiCHI
Ha pi3HI TEMH IS TOro, 1100 3allikaBUTH xJomuuka. CBifl BUIBHHH Yac MPOCBITHMK BUKOPHCTOBYBAB IS
suBuenns npaub Hlexcnipa, Ilinepa, [lemninra i ®@ixre [4]. Iisaime, y 1808 p., [pyHaTBir noBepHyscs B
KonenrareH, ne npaiitoe 3 IiThbMH, SIKI 0X04Y€ CITiBaJId HOro IMicHI, 110 Oy/IM HamucaHi Ha Oi0JIeiChKi TeMH, a
TaKOXX CKIIJIaB BipIli Ta BUBYaB Midooriro.

PoGora Buntenem ictopii y npuBatHil cepentii mkom mia AisuaTok (1808—1810 pp.) mimmroBxHyna
[pynaTBira 10 in€ei HamvcaHHs MiPy4HUKA 31 CBITOBOI iCTOpIi CTapoIaBHIX YaciB, OCKUIBKM iCHYFOYI HIKUTBHI
MIPYYHUKA BiH BBOXKaB HE TUIBKU 3aCTapUIMMH, a i JOCUTh HYJJHUMH, TAKAUMH, 110 HE TUIBKU HE 320X0UyBaIH
JiTeH O BUBYEHHS TpEIMETa, a i He JO3BOJISUTM BUUTEISIM IIKAaBO BUKIIAJIATH MpenMeT. BiH cam myxe IoOuB
ICTOPIIO 1 TIParHyB MPUILETUTH 110 JTFOOOB CBOIM YUHSIM, 320XOTUTH iX O HaBYaHHS 0e3 3a3yOpIoBaHHS HeIliKa-
BOrO Marepiaxy. IpyHTBIr XOTiB JOBECTH, IO 3HAHHS ICTOPii HE MOXKYTh OOMEXYBATHUCS JIMIIE 3a-
ram’sITOBYBaHHAM "Ba)XJTMBHMX" JIaT Ta IMEH, a IOBMHHI BIIKPHBATH IIUISX JIO CITPABXKHBOI0 PO3yMIHHS CBITY [3].

ITepin HIK YTUIMTH IFO i€ B XKUTTS, [ pyHITBITY J10BEIOCS 3aIMIIMTH OCALY BUMTENS Y MIKOMI i
CTaTH CBSIIEHUKOM Yy IpUXo/i OaTbKa. [Ipaitoroun cBSIIEHUKOM, BiH IPOJIOBKUB POOOTY HAJl MIIPYIHUKOM
yXKe 3 HOBUM PO3yMiHHAM KUTTs. Jlo uboro yacy Hikonaii IpyHaTBir OyB LIKOM YIIEBHEHHUI Y TOMY, LIO
HEMOJXKJTMBO KHTH JIMIIC 3 JyMKaMH 1po "BidHe" )KHUTTS Micisl CMEpTi, BiH TOYHO PO3YMIB, IO HE TUTBKH XO-
4e, alie i MOXe 3pOOHTH II0Ch BaroMe 1 KOpUCHE JUIsi CBOT'O HAPOAY MPOKUBAIOYN 3eMHE KUTTA. [IpocBiTHHK
Jy’Ke SICKpaBO BHUCIIOBHB CBOE CTaBJICHHS JI0 "3€MHOT0" JKUTTS y BipIIax:

Harre suTTs ipocTe, akTHBHE Ha 3EMUIL,

Moro He 0OGMiHSI0 3 KOPOIAMH,

OmHAaKOBO JI¢ — B MaJalli Y4 y MPOCTIH XaTHHIII,
BoHo ocBsiueHe OaThKIB CIliaMU.

Bono crBoproetses ['ocniona pykoro,

3aBKM BIZIKpUTE Kpaci Ha3yCTpid.

3 rIMOOKUM MparHeHHSIM MPHCTPACT] HE3EMHOT,
Sxy HaMm napyBaiu HaBiuyHO!

Tyr Mu MaeMo 3ayBaXkuTH, 10 IPyHTBIr He MPOCTO He BiAMOBMBCA Bin cnyxkinus Borosi 3apaam
MUPCBKUX CIPaB, ajie i 3p03yMiB, 1110 JIUIIE COIUPAIOYNCH HA XPUCTUSHCHKI IIHHOCTI, Ha BipY, JIIOJJTHA MOXKE
BIIEBHEHO JIOCATAaTH METH 1 3 KOPUCTIO IPOKUTH CBOE XKUTTS. I pyHATBII BUCOKO IIIHYBaB )HUTTS CaMe 110 CO-
01, OCKUIbKHM PO3yMiB, 110 BOHO Oyji0 HaWBHIMM JlapoM 1 BHHHMKIIO 33JIOBrO 10 IOSBH XPUCTHSIHCTBA Ta
Oyab-sIK01 1HIIOT BipH ¥ iCHYBaJIO HE3aJeKHO BiJl BIpH JOBT1 BiKH. Y I[bOMY IOJISTana OjHa 3 HOro KOHIIeN-
uiit: "Jroguna criouatky, XpucTUsSHUH — oTiM" [7].

Crryckatouncs, Jlyx podoTy TBOPHUTS,
He ns cebe BiH Hece TypOOTY.

Hawm Ha panicth Bce Bin nas,

3apaau mpaBau BCE CKa3aB.

VY crpaBy mepeTBOpPHIIOCH CIOBO.

Iicns nporonomrenns 1810 poky kaumumaTchkoi mpornosizi "SIk Cnoso I'ocnioane 3amKo 3 Jomy Ho-
ro?" ("Hvi er Herrens Ord forsvundet fra hans Hus?") [6] , 1e BiH TOBOpPHB IIPO YKUBY IpaBAy MMOYYTTIB, sKa
icHyBasa B Haponi [anii, mpo ['pyHarBira nouynu y Beiid [aHii uepe3 HeoJHO3HAYHE CTABJICHHS JI0 JyXOBEHC-
TBa. Y MPOIOBI/II MPOCBITHHUK 3a3HAYaB, 110 PAIlIOHANBHUH MIJIXi]] 10 YKUTTS 3HUIIMB CIPABXKHI MOYYTTS 1 BIpy
B JIIOJSIX PA30M i3 BHYTPIIIHBOKO CUIIOK, MParHeHHsM cBoOoau. H. IpyHATBIr TakoX HAroJIOIIyBaB, IO JIMIIE
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CTIPaBKHI IOYYTTS 1 JTFOOOB 3MOXKYTh TIOBEPHYTH JIFOZSIM ICTHHHE XKHUTTS. Taki clioBa 3MyCHIIM BHIIE KEPIBHHII-
TBO IIEPKBU YCYHYTH HOTO BiJl IPOBEAEHHS POOOTH MPONOBiHKKA. [ pyHATBIrY HaBiTh JAESIKHMI Yac 3a00pOHSIIN
BCTYIUTH Ha MOCay MacTopa, OCKUILKH ISl TIPOIIOBIIb CyNepeunia KaHOHaM IIEPKBU TOT'O 4acy, i BIH HACHITY
OTPUMaB JI03B1JI IONIOMAraTu CBOEMY OATHKOBI — CBSIIIEHUKY B Or0 MPUXO/i B Y A00.

Hanpukinni 1812 poky pobora 31 cBiToBOI icTopii "BeecBiTHst XpoHika" HapelTi Oyia onyoikoBaHa, i
B Hill Gysu BinoGpaskeni mornsau [pyHATBIra Ha 3HAYEHHS XPUCTUAHCTBA B PO3BUTKY €BPONENCHKUX HALN 110
qaciB M. Jlrorepa (1483—1546). Horo npaust HaGyga XapakTepy ece y XPUCTHUSHCBKIi Teomorii # mokasaa
MPaBJMBY iCTOPII0 XPUCTHSHCTBA, & HE CTalla XPOHOJOTiEr0 icropuyHuX (akTiB. Jlo mi€l 3K, TOCHTh yIepeke-
HOI Tpalli, BiH Jo/aB po3ain 3 icropii €Bpomnu 3 yaciB M. Jltorepa 1o cBOE€T ernoxu, HaaaB iii popmy bidumilice-
KOT'0 OCTaHHBOTO CyIy. Y Hiil IPOCBITHUK 13 IPE3UPCTBOM 3aCyJIMB BiIOMHX JIisI4iB MUCTEIITBA, HAYKH, MOMi-
THUKH, 0COOJIMBO CBOET €ITOXH, 3a IXHIO 0€31yXOBHICTh, JIMIIEMIPCTBO W BiJICYTHICTh XPUCTUSAHCHKOI Bipu. Lls
poboTa BUKJIMKaNA CKaHJAJN, OCYJ CyCHILCTBA Ta BTPATy CHMIIATii cepej] y4eHOro criBToBapucTBa. HaBiTh
caM [pyHTBIr 4epes KilbKa POKiB Ha3BaB 110 cripoOy nopaskoro. Toro x 1810 poky, micis BUMPOOYBaIbHOIO
YUTAaHHSA TPOIOBIiL, [PYHTBIT yCBIZIOMHB KpH3Y B PEJITii, 110 IPU3BEJIO 0 YeproBoi ubokoi aempecii [10].

VY 1812 porii BiH HanvcaB KHUTY, Yy SIKiii KpUTHKYBaB TOJIIIHIO LIEPKBY, TUX TpodecopiB, siKi roBO-
punu: "Bu He moBuHHI..." Y 11iii KHU31 BIH BUKJIAB OCHOBHI 3acajy IIEPKOBHOI Ta OCBITHBOI pedopm [6]. 30-
KpeMa BiH HamojIsraB Ha HEOOXiHOCTI HaJaHHS OCBITH BCIM JIITSM i, TOMY Ile Majo OyTH nependayeHe 3a-
KoHOM. Takoxx BiH OOIpYHTOBYBaB i/i€i I10/10 BiIOKPEMJICHHS [IEPKBHU BiJl IIKOJIH, OCKUTBKH OYB YIIEBHEHUI
y TOMY, IO [IepKBa HE TIOBUHHA BILUTUBATH Ha OCBITY, a JIMIIE CYIPOBOKYBATH 1.

€nuckonu, npopecopu 3 0OYPEHHAM MOCTABUIIKCS JI0 i1eil [pyHATBIra, HagicnaIu 10 KOPOIIs Jeie-
raiiro 3 BAMOTOK YCYHYTH I pyH/TBIra 3 nocaam.

V 1813 p. [pynarsir moeepryBcs B KoneHraren sk mporoBiHKK i THCbMEHHUK.

[Iporsirom 6araThoX POKiB Mmicis crnpo0 y ramysi ictopii [pyHATBIr CKOHIIEHTPYBABCs OUIbILE HA MH-
TaHHSIX, OB’ A3aHUX 3 TEOJIOTIEI0 1 [[EPKBOIO, CTAB MUCATH TIMHH 1 TICAJIMH, TIPOIIOBI/li, OpaB y4acTh y cyci-
JTBHO-TPOMAJICBKHX JTUCKYCIsX.

3 1813 no 1821 poky I pyHATBIr mpaiioBaB K MUCBMEHHMK i mepekagay. 3a nepeknaa Crapoaas-
Hix CxanjuHaBchKuX Miis i car Ipynarsir orpumas y 1818 pori rpasT Bix Koposis.

1818 poxky I'pynarsir no6pascs 3 Enizaber Briuep (1787—1851 pp.), 3 AKOI MaB TPHOX JITEl: CHHIB
Moxana (1822), Crenna (1824) ta nouxy Mery (1827).

V 1821 poui IpyHareir 6yB Npu3HAYEHU I BULIMM IEPKOBHUM KEPIBHUIITBOM Y [IEPKOBHUI MIPUXIi Y
[Ipaecto (mpogiuiito 3inanm), a 3 1822 mo 1826 pp. npairtoe y riepkei Cnacurens B Konenrareni. "Binkpus"
OCHOBY XPHCTHSIHCTBA y BIpOBUEHHI ATIOCTOIIB IIPH XpelIeHH] # "Hamanae" Ha nibepanbHy O0i0MiiiHy Teono-
rito B po6oti "Bimnoinpk nepkeu". Y 38’sa3ky 3 nuuM 1825 poky npodecop Knaysen BucTymae 3 HaKJIenom
nporu I pyHarTBira, B skoMy 3BMHYBadye [ pyHATBIra y 3pajii OCHOBHHX 3aIlOBiiel IEPKOBHOCITYKUTEIB.

1826 poky [ pyHATBIr BiIMOBHMBCS Bix poOOTH y MPUXO/Ii HA 3HAK MPOTECTY MPOTH 3a00POHU YMTATH
CBOIO BJIACHY ITPOMOBI/Ib TIiJI Yac CITy»Ou, MpUcBsYeHIN Heai micns Tpiiii, y Toi camuii yac porpas cy-
noBuit Mo30B npodecopa Kmaycena, micist woro 0yB omrrpadoBanuii i modas mimgaBaTics HeH3ypi 1o 1837
poky. B Toii wac [pyHATBIr KuB Ha rpoli, SKi OTPMMyBaB 3a UCEMHI MPalli.

V nepion 1829-1831 pp. IpyHATBIr 31iliCHUB TPH TIOI3IKH 3 METOKO BUBYEHHS COLIAILHOI CUTYAIIIT y Tary3i
OCBITH B JIITHI TIEPIOAM O AHIIIL, K 3r0J0M KapIMHAILHO BILIMHYJIM Ha HOro MOJAJIbIIy TBOPUY JSUIbHICTh, 00
caMe TaM BiH 30arHyB, 1110 JIMIIE BUIBbHI, OCBIYE€HI OCOOMCTOCTI MOXKYTh ITOOYIyBaTH CYCIIUILCTBO, JIe B KOYKHOI JTO-
JHH OyJie CBOE MICIIE, CYCITUTBCTBO, Y SIKOMY KOXKHA OCOOHCTICTh OyjIe IOCTIHHO PO3BUBATHUCS, 3POCTATH.

Kpim Toro, 3HalOMCTBO i3 aHTIIICHKUM J1i0€pasIi3MoM Ta IHIyCTpianisMoM HaauxHyso [ pyHaTBira i
30y 110 B HBOMY Oa)KaHHS PO3BUBATH TIOTIISIN TIPO BaroMe 3Ha4YCHHsI YyTTEBOTO H 3eMHOTO KHTTS JIIOJHHU.
B Anrnii Ipynarsir 3poOuB ojiHe 3 HaWBArOMIlIMX CBOIX BiIKPUTTIB: BiH 3pO3yMiB, IO JUIS TOTO, 1100
YBIATH y Cy4acHWH CBIT, HEOOX1THO 3aJIMIUTH CTiHU OyJUHKY 1 CTaTH aKTHBHUM IPOMAaJITHHHOM CBO€T Kpai-
HU, BiH YCBIJIOMHB caMoro ceOe siK JTIIuHy Jacy. [lepeOyBatoun B AHTIIT, BiH 3BEpTaB yBary Ha Te, sIK MOXe
MPOLBITATH JisUIbHE W Oarate HapoIHE KUTTA TaM, JIe 1Iapioe cBoOOa y BCIiX ii mposiBax. Takox BiH 3p03y-
MIB, III0 MOTPIOHO CTBOPUTH HaBYAJbHI 3aKjIaad, MOMIOHI 10 aHIJIIHCHKUX BIIKPUTHX YHIBEPCHTETIB, 5Ki O
JlaBalil 3MOTy KO)KHOMY TPOMaJsIHUHY OTpUMAaTH MOTpiOHiI 3HaHHs. IcHyroua cBobOoja ciioBa Oysia BCTAaHOB-
JieHa peopMeHuM 3akoHoM y 1823 p. [1].

Onni€ero 3 TOJIOBHUX 3MiH y MEPEKOHAHHAX [pyaHTBIra crano GpopMyBaHHs LIIKOM HOBOTO TOTJISLY
Ha JKUTTS JIOAWHU 1 Ha CBIT. Y IIeH Yac BiH MOYaB PO3BUBATH CBOI i€l B Taiy3i OCBITH, I BIUIMBOM SIKHX
mi3Himme Oy cTBOpeHi AaHchKi Bumi Hapoani mkonu (BHIL).

BuBuaroun craponaBHi MaHyckpunTH B 6i0miorexkax Oxcdopaa ta KemOpumxka, BiH MPOBIB JESIKHit
yac y konemki TpiHirti, ne fioro Bpasmia atMocdepa i B3aEMHHH MK YYHSIMH Ta BHKJIaJadyamd. BoHU Kuin
OJIHI€IO CIUTLHOTOIO HABITH 11032 JIEKI[iH 1 ceMiHapiB, pa3oM 00ilanu, 3ycTpidaiucs Ha irpOBOMY MaiilaHdu-
Ky 1 criepedagucsi OIUH i3 OJHUM IIiJ 4ac Micaso0iqHboro yato. Cyrnepeuku 1 0eciid MPOXOIMIIN IIJIKOM
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MPHUPOIHO, NPYKHBO 1 OXOILIIOBAIN Pi3HI TEMH, HE TUTbKK HaB4YalbHi. OCOOIMBO CHIIbHE BpaxkeHHs Ha ['py-
H/TBITa ClpaBWa PiBHA BIAMOBIAILHICTD, 10 PEANbHO HaJaBalacs BUKJIAaJa4aMy CTYJICHTaM, SIKi caMi Ma-
JIM BIJTIOBIIaTH 3a PiBEeHb CBOIX 3HaHb. OpraHizallis cepeIoBHIA, OCBITHBOI CHCTEMH, MO0OAYCHOT HUM Y KO-
JISJKI, PI3KO KOHTpPACTyBaja 3 HOro BJIACHUM JIOCBIIOM, BHHECEHHUM 3 JAHChKOI OCBITHBOI cucTemu [1].

Ha mouarky 1830-x pokiB, TicIist BiiBiyBaHHsI AHIIIT i HABYAHHS TaM, TIPOCBITHHK TI0YaB 3HOBY PO3MIp-
KOBYBATH, TIEPErIIsiIaTH CBOI i/iel Ta 3HOBY (hOpMYBaTH CBili OUTBIN 3pUTHIA MOTIISL HA KUTTA U JIFOJIMHY, iCTOpIIO,
CYCIUIBCTBO, OCBITY, JIFOjIel, Halito Tomo. 1832 poky BiH BHCYHYB HOBI i€ SIK TIOCNIIOBHY i BHUeprnHY (ijioco-
diro i KyneTypHy Tporpamy [8]. 106 mosichuTy CBOT i€l i morysm, I pyHaTBir Hamvcas 10 CTOPIHOK NEPEIMOBH
1o BiacHoi npari 3 "[liBHiuHOT Midomorii”. 3a3Ha4rMO, 1110 KHHUIA MPO CKaHMHABCHKY Mi()OJIOTiI0, Maja BEIUKE
3HAUCHHsI y TBOPYIH CHAIIMHI BYCHOT0, MICTIIIA iziel ipo Buili HapoIHi MIKOIU B 3apOIKOBIH (Gopmi.

VY kynbTypHill mporpami, mo BUCyHyTa B iepeamoBi g0 "IliBHiunHoi Midomorii", Oynio 1Ba KIFOUOBHX
MOMEHTH: 1) 3HaueHHs CBITOBOI icTOpii, M0 UMocTpye Giorpadiro MroachKoi 0coOU 3 omMcoM il OCHOBHOTO
BHECKY ¥ JyXOBHOTO PO3BHUTKY, 1[0 BEJIE /IO BUIIOTO PiBHS YCBIOMJICHHS iICTHHHOI TIPUPOJIH JIFOJICTBA, 1 BH-
3HaYaJbHUN eTan Mporpecy W OCBITH JIOJACTBA HA IIUBIXY JI0 KiHIEBOI MeTH — "omogHeHHs" (rymaHizaitii),
70 peadizalii 00)KeCTBEHHOTO TIOTEHITIaNy JIOJICHKOI TPUPOAN; 2) CTBOPEHHS HOBOI CUCTEMH OCBITH 3 YIIO-
TY)KHEHHSIM 3HAYEHHS IIKOJH, 3 1HIIOK CTPYKTYPOIO ¥ 3aBJAaHHSIMHU: OCBiTa MO XKHUTTA SK TOJIOBHA META;
AKTHBHICTh 1 HABYAHHS, 1[0 CIIPSIMOBAHI Ha PO3BUTOK 1 MOMIMPEHHS 3HAHB IO JIFOJCHKE KUTTA, JOMOBHEHI
3BHYAIHUM BHBUYECHHSM OCHOBHHX KYJIBTYPHHX TEXHOJIOTIH Ta BMiHb.

[IpoTe, He3BaKalOUK Ha OAraTOpPidHy i30SI B pOOOTH B LIEPKBI, BHYTPIlHs poboTa ayxy [ pyHaTBi-
ra OyJa Harpy»KeHOI0, MPOIYKTUBHOIO, a 11 pe3yIbTaTOM CTaJIH Tpalli 31 CBITOBOI iCTOPIi 1 TEOJNOT], y SIKIX MHUC-
JIATEND MiIaBaB OCYAy Cy4acHY IEPKBY 3a PaIliOHAIIi3M 1 pyWHYBaHHS TpaJHIIHHUX I[IHHOCTEH cydacHy Homy
IHTEIEKTYalbHY CIUTHHOTY, & BCIO ICTOPIIO JIFOJICTBA OCMHUCIIIOBAB BUXOMSTYM 3 OJIHIET TOYKH — MOMEHTY Pi3nBa
Xpucrooro. Ilicis pi3koi KpUTHKH, 10 OyJia HUM BHCJIOBJICHA B 1825 p. mpoTH BYSHHS JaHCHKOro Ipodecopa
teonorii X.-H. Knaycena (Ha fioro TyMKy OCHOBHI 3acajid Ti€i mpaiii ayke 3ajexaind Bif yueHb llneiiepmaxepa)
PO LEPKOBHUI CTAH KATOIMIIM3MY i TIPOTECTAHTH3MY, OOPSIM i JOrMaTHKy, I pyHATBIrOBi OYB MPHUCYHKEHMI
rpoIoBHi mTpad, HOro TBOPH ItiaaBammcs neH3ypi Bixrenep i 10 1838 p. 3 Toro yacy IpyHATBIr HE mporoso-
IIyBaB CBOIX mporoBineit 10 1832 p. (3a Bce *UTTs [ pyHATBIr BUTOIOCHB OLIBIIE TPHOX THCSY BIACHUX TIPOIIO-
Bigeit). Y Tomy x 1832 p. IpyHATBIr omeprkas q03Bin unTaTy nponosini B nepksi Ce. ®penepika B Konenrareni.
Manepa Horo nmporoBijiel 3a3Haja 3MiH y CHITy JyXOBHOI KpH3H, SIKY BiH BiMyBaB TOJ, HOr0 CTHJIb CTaB MEHII
PHUTOPUYHUM, TBEP/HKEHHS — MEHII KaTerOPUYHIMHU 1 3BUHYBauYyBaHUMH, OIHAK BiH MPOJOBKYBAB TIIKPECITIOBA-
TH PI3HHIIIO MK JIEpKaBHOIO IIEPKBOIO 1 11epkBoto HoBoro 3agiry.

Komu [danist 3poOuiia mepini KpoKd B HampsiMi 1o gemMokparii B 1830-Ti poku, To mepi 3a Bce Oyu
3aCHOBaHi KOHCYJILTAaTUBHI panu cranis KopomisctBa (BKodaroun censuctso). Tomi [pyHATBIr cra mocu-
JIEHO MUCATH TIPO OCBITY, 00 OyB yIEBHEHHH Y TOMY, IO "HIDKYi CTaHW" MIOBUHHI MaTH TOJIOC Y JIOPaTIHX
opraHax, a Juis I[bOr0 BOHH MaJld OTPUMATH BiIOBIIHY OCBITY, 11100 €(hE€KTHBHO OpaTH y4acTh Y MPOLEIY-
pax. Ilepma Benuka kuura [pyHarBira, mo npucssuena ocsiti, e "Det Danske Fire-Klover" ("The Danish
Four-Leaf Clover"), nanmcana 1836 poky sik BianoBiap Ha nepuri cecii TumyacoBux Koncynbratusaux Paj.
Xoua [pyHATBIr cxBanbHO nucas npo wi 36opu: "Tonoc Hapomuuii Bockpec 3 MepTBHX", mpoTe BiH OyB y
Biquai, MoOAYMBIIK CTaH, "MUIIHICT" 13 YOTHPHOX IMEITFOCTOK KOHIOIIMHKM — KOPOJIb, Hapo, OaThKIBIIMHA Ta
pinHa MoBa. Bin yBakaB cBOiM 000B’SI3KOM "TIHCATH MPO T€, IO MOTPIOHO 3pOOUTH, II00 30eperTH 1o pia-
KiCHY Ta KpacuBY KBITKY He 3iB’sUT00, a 3MII[HUIO0, MiATPUMATH il TOJIOBY, JOMTOMOTTH i KPacoro CillbChKil
miciesocti". BupilenHs nboro NUTaHHs, Ha IIMOOKE NEPEeKOHaHHs I pyHATBIra, mojisrano B ToMy, 10 "ro-
J0c Hapony" MaB OyTH MOYYTHI 3aBISIKU CTBOpPEHHIO [laHCHKUX HAPOJHUX MIKLI, y SIKUX yce Mallo obepra-
THCSI HABKOJIO KOPOJIs, HApo.ly, KpaiHu Ta pijmHoi MoBH. | 11eli roioc HapoIy MaB BO3BEIMYYBATH KOPOJIS Ta
HAIIIIO 1 IO TOTO K 3aKJIMKATH 3apo0ssaTH X110 1 yects" [8].

1838 poky pocBiTHUK OMmyOIiKyBaB cBOi ij1ei mpo "kuBe cIoBO" y HaBYaHHI (Ticisl BIAMIHU [EH3Y-
pH Ha ¥oro pobotu 1837 poky) y mikonax-iHTepHarax HoBoro Ty y npami "Llkona sxutrs".

1839 poky iioMy MO3BOJIMJIM IOCICTH IOCaay MPOMOBIIHUKA B KOIMEHIareHChKid MOJHMTOBHI NPH
LInMTaI I JITHIX KiHok. BapToBchka MonuToBHS mpociasuna [pynarsira Ha Bero Janiro. I'pomana, mo
CKJIajacsl TaM MiJi Horo erijioro, cralia sApoM HOBOI KyJbTYPHO-PENIridHOT Teuil, sika Ha3BaHa Ha iM's MUCITH-
tenss [pynareiriancteom. JIo camoi cBoei cmepti B 1872 poui I'pyHATBIr 3aiiMaBcs aKTHBHOK CyCIILIBHO-
MOJIITHYHOIO Ta IIEPKOBHOIO JTISIIBHICTIO, 0AraTo poKiB OYOJIIOBAaB 3aKOHOMAABYI 300pHu. [Ij11 MOJIOJMX TEOJIOTIB
[ pyHATBIr CTaB KyJIbTOBOIO (hirypOro, BOHM 3BEINYYBAIN HOr0, HA3MBAKOYH ""CKaHIMHABCHKHUM arocTonom".

[pyHATBIr aKTMBHO 3aliMaBCs TPOMAJICHKO-TIONITUYHOKO TisUTBHICTIO. SIK 4iIeH 3aKOHOIaBYMX 300piB
OpaB aKTHBHY y4acTh y po3poOii aemokpatuuHoi koHctutymii Janii (1848-1849 pp.), xoua mpu oMy
YTPUMYBABCsI TIPH TOJIOCYBaHHI 32 MPOTrpaMu OCBITHBOT peOpMH uepe3 Te, 0 BOHU HE MICTHIIN B c00i 3Mi-
CTOBI ITYHKTH IIOJIO 3MiHU SIKOCT1 OCBiTH. TpHBanmii 4ac ydaeHui OyB JenyTaToM napiameHTy Janii.
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1851 poky Hikonait Ipyntsir onpyxkuscs Bapyre 3 Annoro Mapi Emize Topr (1813-1854) micns
CMEPTi NIepIIoi IPY>KUHH.

3 1853 nmo 1858 poky Bin OyB wieHoM [lapnamenTy HHXKHBOT HTanaty, a 1866 poky craB wieH [lapaamen-
Ty BEpXHBOI Nanatu. [ pyHATBir OpaB yuacts y BenmukoMmy CkaHaMHABCbKoMY cuHOI B Korenrareni 1857 poky.

1853 poKy Ha YeCTh CBOrO cimaecaTupiuds [pyHATBIr OTpMMAaB 3Ha4Hy CyMy TPOILIEH Ha BiIKPHTTS
Bummoi Haponnoi lkomnu, sy ypouucrto Binkpunu 1856 poky.

I i wac poGotu B mapmamenti, i micns mei, Hikonait ®penepik [pyHaTBIr ycnimHio kepyBas mapri-
€10 (hepMepiB, WICHH AKOT Ay)Ke JIFOOUIIM HOro 3a i71e10 30JMKEHHS BCiX BEpPCTB HaceneHHs. depMepchbKi KO-
OIepaTHBH — OJIHA 3 IPOrPECUBHUX ineil [pynaTBira — peopmaropa.

1858 poky Ipynareir yrpere onpyxuscs 3 Actoro Tyrenapaiix Amensxein Pinrm (1826-1890), a
1859 poky B HUX HapoAuacs A0HbKa AcTa.

1861 poky mix yac ypodHCTOro CBITKYBaHHS IM'SITIECATUPIYUS HOTO IIEPKOBHOTO CITYXKiHHS BiH OyB
BO3BEICHUM Y CaH €MMCKOIIA 32 BATOMUU BHECOK Yy KUTTs JlaHChKOI epksH [3].

HactymHoro gt micyst Y9uTaHHsI CBOET OCTaHHBOI IporoBiji, 2 BepecHs 1872 poky H. IpyHarsir mo-
Mep, 1 0yB noxoBanmii y l'ammens Kereraapai B ciMeifHOMY CKIieni CBO€T Apyroi ApyKUHU.

B poku apyroi cBiTOBOT BiliHM Ta B iHIII KpUTUYHI MOMEHTHU TIMHH ¥ TicHi [ pyHITBIra cTand *urre-
BHMM 3aCO00M MiATPUMKH AaHCHKOI'O HApOJy, X0ua 3a KUTTS BiH IiJJIaBaBCS TOHIHHSAM, Ta 9acTO 3iLITOBXY-
BaBCsl 3 HETIOPO3YMIHHSIMH Y CITUTBHOTI BUEHHX 1 TPOMAJICBKHX JisviB, a 1826 poky OyB HaBiTh 3MyIICHHA
3BUTBHUTHUCS 3 MiHICTEpPCTBA OCBITH, OCKUIBKH HOMY 3a00pOHSIIOCS BAKOPUCTOBYBATH CBOI TMHHU 1 TIiCHI i
Yac MepKOBHUX cyxk0 [10].

OcnoBHe jnocsrHenHs [pynarsira mepen Jlaniero nomsrae y crsopenni Bummx Hapommmx ki,
MPOCBITI opociioro HaceneHHs. OcHOBHI nexaroriyai npaii BueHoro: "IliBriuHa midomoris” (1808), "laH-
ChKa KOHIOMIMHA 3 yoThpMa nemtoctkaMu” (1836), "Llkona xurtsa" (1838), "Konuenist JJanchkoi HapomHOol
Buioi mkonu y Copo" (1840), "Iperne cromirta", "Cepeani cromitra” i "CydacHa emoxa" (1833-1843) 3a-
MHSIM Barome Micie y TBOpYOMY LUIAXY 1 AisutbHOCTI IpyHATBIra siK matpioTa-npocBiTHHKA, TyMaHicTa, Je-
MOKpaTa, XpUCTHSIHMHA, SIKAH MaJKo JIOOUB CBOIO BiTUM3HY, CITY>KUB Tid JIO KIHIIS CBOTO 3€MHOTO YKHTTSI.
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TEOPETUYHI OCHOBU JOCJIKEHHSA KOAY B KYJIbTYPI
I "IOJABIMHOI'O KOAYBAHHA" Y MUCTEITBI

CraTTs IpHUCBsiYEHA BUCBITIIEHHIO OCOOIMBOCTEW KOy B KYJBTYpi 1 "moaBiitHOro KoayBaHHs" y Mucrentsi. Ha
OCHOBI aHami3y KOAIB KYJbTYpH 1 "MOABIHHOrO KOMyBaHHS" y MHUCTENTBI B KOHTEKCTI CEMIOTHKH, CTPYKTYypajii3my,
MOCTCTPYKTYpaJli3My 1 KyJbTYPOJIOTiYHOI T€PMEHEBTHKH BH3HAYEHO METOJOJIOriI0 NOCIiIKeHHs. 3pobieHa crpoba
crcTeMaTH3allii OKpeMHX XapaKTepUCTUK "MOABIHHOro KoxyBaHHs" y mucTenTBi. OcoOnmBa yBara npujiieHa "Koay B
KyIbTYpi'", SIKHI PO3TIIIIA€THCS SIK 3HAK 200 CHCTEMa 3HAKIB 13 MOABIHHOIO IIPHPOJIOK0.

Kmouosi crosa: xon KynbTypH, "MOABINHHE KOAYBaHHA" Y MUCTEITBI, 3HAK-KOJI, MOBa-KO/I.

Agponuna Enena Cmanvesna, kanouoam uckyccmeoseoenus, ooyenm, ookmopanm Hayuonanonou axademuu
PYKOBOOAUUX KAOPOS KYIbMYpPbl U UCKYCCME

TeopeTnyeckne OCHOBBI HCCJICIOBAHNS KOIOB B KyJIbType H ''IBOHHOI0 KOTUPOBaHMA' B HCKYCCTBE

CraThs OCBSAIICHA PACCMOTPEHUIO OCOOCHHOCTEH Ko/a B KYJIBTYype U "TBOMHOTO KOJUPOBAaHUA" B UCKYCCTBE.
Ha ocHoBe aHanu3a KoJ0B KyIbTYpHl U "ABOHHOIO KOAUPOBAHUA" B HCKYCCTBE B KOHTEKCTE CEMUOTUKH, CTPYKTYpaIu-
3Ma, IOCTCTPYKTYpaju3Ma M KyJIbTypOJIOrMYeCKON TepMEHEBTUKH OMNpeAeieHa MeToaoIorus uccnenoanus. Crenana
MOTIBITKA CUCTEMATH3AIMN OTENBHBIX XapaKTepPUCTUK "JBOWHOTO KoaupoBaHus" B uckyccrse. Ocoboe BHUMaHUE yjie-
JIeHO "KOAy B KyJbType", KOTOpBIA paccMaTpUBaeTCs KaKk 3HAK WM CUCTEMa 3HAKOB C JBOMHON MPUPOIOH.

Knrouesvie cnosa.: koa KyabTyphl, "NBOHOE KOAUPOBAaHUE" B UCKYCCTBE, 3HAK-KOJI, PEUb-KOI.

Aphonina Olena, PhD in Arts, associate professor, doctoral student of National Academy of Managerial Staff
of Culture and Arts

Code theoretical basis of research in culture and "double coding" in art

The article considers the features of the code in the culture and the "double coding" in art. Based on analysis of
the codes of culture and "double coding" in the art in the context of semiotics, structuralism, post-structuralism and
cultural hermeneutics defined research methodology. It is an attempt to systematize the individual characteristics of
"double coding" in art. Particular attention is paid to "the code in the culture", which is seen as a sign or a system of
signs with a double nature.

The ratio of the sign and the code in the context of semiotics and structuralism is developed by the founder of
pragmatism, Charles Sanders Peirce, the American philosopher, logician, semiotician, mathematician and scientist,
classifying marks for a three-stage system (sign-icons, mark index, sign, symbol) and the basic properties of signs —
informative.

The code itself is characterized by a double relation to the object that it represents. Communication marks the
object is a prerequisite for the existence of the mark. Since the mark means that an object is the act of determining the essence
of their relationship. For Peirce the "object" is the "sign of the object," this is the ambivalent attitude to the sign at all.

The issue of "double coding" appears in the analysis of issues of postmodern art and related to the specific
works of art that appear in this period of Transavantgarde and postmodernism. Although the origins of the study of the
phenomenon of culture and art can be found at the beginning of semiotics and aesthetics as a general linguistics.

The concept of "double coding" for circulation in the culture enters the American architect and critic Charles
Jencks. In the article "The rise of postmodernism architecture" (1975), he writes that "double coding" is a simultaneous
appeal as to the masses, and professionals ". In 1996, the critic formulated the thirteen principles of postmodern
architecture, but we focus on the common points for different kinds of art that reflect the essence of "double coding".

So, first of all, postmodernism and "double coding" serve as a characteristic of a particular way of perception
of the world, a certain mentality, attitude and formation evaluation.

Experience in postmodernist texts emerged from the cultural codes, which include artistic styles, traditions and
formulas, rhythmic patterns, musical intonations. This eclectic mix of artistic creativity in the French theorist Jean
Lipovetsky is defined as the main feature of postmodernism and the "double coding" in relation to the past and present,
tradition and innovation, modernity and postmodernity.

© Adonina O. C., 2015
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The cultural code and the problem of "double coding" are interpretive model of culture Frederic Jameson, in
which the story in general, and the text in the story are kinds of textcentrism as a sequence of characters codes. In
developing this concept F. Jamison examines the various texts of culture: architecture, beautiful, cinematic.

Code-story activates and updates the text in the system of art culture, moreover, it is also the key to the
interpretation and decoding. In the interpretation of F. Jameson, the attitude to the past takes on the value of parody,
which he calls "pastiche" (the word invented Adorno) which includes imitation (mimicry) of another style. Pastiche, as
a parody, maintains the distance to the artistic technique or style that you want. In contrast to the parody, according to F.
Jameson, pastiche is a neutral practice of mimicry, without the satirical impulse and laughter. American researcher
believes that the non-historical movies can be interpreted as a pastiche.

Another mechanism of establishing the foundations of a "double coding" is "intertextuality" as a strategy in
relation to the past cultural heritage and cultural codes. It creates conditions for the existence in the postmodern art of
the phenomenon of "double coding" that support the concept "polyphonic novel" Bakhtin, mosaics of quotations and
intertextuality Yu. Kristeva, the synthesis of cultural codes R. Barth. Receptions of intertextuality illuminate a new
attitude to the problem of tradition and innovation, showing her ambivalence and ambiguity hidden meanings. In
intertextuality the poetic and artistic languages undergo a double reading.

As a result, semiotic, structuralist, and the method of analysis poststructuralist cultural scientific hermeneutics
can identify the main approaches to the study of the "code" of culture and "double coding" in the art:

1. From the standpoint of semiotics "code in culture" is seen as a sign or a system of signs with a bright
example of the language. Furthermore, the code-sign can be a model for consideration of varieties of sign systems —
mythology, the Bible, graphic symbols, musical scores, choreography, visual art, signs, fashion and etc.

2. Poststructuralist and structuralist analysis allows to reveal the concept of "cultural code" through the dual
nature of structural relations (oppositions), the opposition, the sign (language) expression meaning.

Key words: cultural code, "double coding" in the art, the sign code, a speech code.

VY KOHTEKCTI 3’sICyBaHHS METOJOJIOTTUYHUX Ta (PiI0COPChKO-eCTETHUHHX MPOoOJieM aHami3y "MmoaBik-
HOr0 KOAYBaHHA" B MUCTELTBI BaXJIMBE MICIIC MOCIAaI0Th MUTAHHS NMPAKTUYHOTO BILIUBY MOJBIHHUX CTaH-
JapTiB Ha peaii )KUTTSA 1 MUCTeTBA. BomHOYaC MOCHIIDKEHHS HaWBaXIUBILIMX METOJIOJIOTIYHUX ACICKTIB
npobieMu "MOJBITHOTO KOJAyBaHHS" B MUCTENTBI MOTPeOye po3pOOKH aJIeKBaTHOTO i e()eKTUBHOTO TOHSI-
iCHyBaHHSI 1 po3BHTKY. HeoOXiqHiCTh BUBYMTH OCHOBHI MOHSTTSI, IO PO3KPUBAIOTH crienniky "MoaBiHOTr O
KOJIyBaHHS" B MHCTEIITBI, 3yMOBJICHI THM, III0 BXK€ y 3MIcCTi i€l edininii HaMida€eTbest CTpaTerist TeOpeTHY-
HOT'O TIOIIYKY, HAIPSIMKHA PyXy HAYKOBOI JTyMKH.

AKTYaNbHICTh TEMH JAHOTO JIOCITIHKEHHS 3yMOBIICHA PO3B’SI3aHHIM CYTO IHCTPYMEHTAJICTChKHX 3a-
BJIaHb, KOJIU OKPECIIIOIOTHCSI OCHOBHI KOHTYPH MPOOJIEMHOTO TIOJS TOCTIKYBaHOI MPoOIeMu, iXHil 3B'S130K
3 IHIUMH (PIIOCOPCHKUMH, ECTETHYHHMH, KYJIBTYPOJIOTTYHUMHU 1 MUCTEITBO3HABYMMH MPOOJIEMaMHU Ta Cy-
MDKHHUMH ITOHSITTSMHU.

Mera cTaTTi — BUSBUTH 1 OXapaKTepU3yBaTH OCOOIMBOCTI KOMIB KYJIbTYpH 1 peHOMeHy "TIO/BIHHOTO KO-
JyBaHHs" B MUCTEITBI B aCIIEKTI CTPYKTYpaizMy, TOCTCTPYKTYPaIi3My Ta KyJlIbTYPOJIOTiYHOT TepMEHEBTHKH.

OCKiTbKY B KYNIBTYpi HE iCHYE JI0- 1 T03a3HAKOBUX MOOYIOB, iHTEpHpeTalis 0y ab-aKkux GeHOMEHIB
KyJBTYPH TIOYMHAETHCS 3 IX CEMIOTHYHOrO aHalli3y, ACIU(pyBaHHs, IEKOAYBaHHS, TOMY JJaHA CTATTS 3 aHali-
3y KOJIB KYJIbTYpHU 1 "MOABIHHOIO KOmyBaHHSA" B MHCTEITBI HOB’S3aHa 13 JOCII/DKEHHSIMU 3HAKIB, 3HAKOBOI
CHCTEeMH aMeprKaHChbkuX nparMarukiB (Uapine3 [lipe, @epaunang ae Coccrop) i cemiotukis (ChroseH Jlanrep).

CriBBiZIHOIIICHHS 3HAKA 1 KOy B KOHTEKCTi CEMIOTHKH 1 CTPYKTYpali3My PO3BUBAE 3aCHOBHHK IIpar-
MaTU3My, aMEepUKaHChbKUH (inocod, Jorik, CEMIOTHK, MaTeMaTHK Ta npupozao3HaBels Yapn3 Cangepc [lipc,
KJIacU(IKyIOUN 3HAKHU 3a TPUCTYIICHEBOI CHUCTEMOIO (3HAK-IKOH, 3HAK-IHAEKC, 3HAK-CUMBOJI) Ta BHOKPEM-
JIIOI0YM OCHOBHY BIIACTUBICTH 3HaKy — iH(popMmatuBHicTh. @. Coccrop BU3HAYAB 3HAK B CHUCTEMI, sIKa Xapak-
TepU3yBallacs €IHICTIO Ta MUTICHICTIO. [1el coccropiBChKoi MHTBICTHKHN O0a3yBanucst Ha TBopuocTi . ['erenst
3 (imocopchkuil MiaJCKTUUYHUM IIAXOJ0M 1 KaTEropissMM BiTHOIICHHS, B3a€MO3B’SA3KY, €IHOCTI, PI3HHUIIb,
HEraTUBHOCTI, IPOTHCTaBJICHHS, (DOPMH 1 3MICTY TOIIIO.

VY mpangsix P. Slko6cona Ta V. Eko kox € "ceMIOTHYHOIO CTPYKTYporo" 1 "3HaKOBOIO CHCTEMOIO", sIKi
BHCTYIAIOTh SIK CHHOHIMIYHI IOHATTS (IpH 1[bOMY "KOI" BIAPI3HAETHCS Bif "MOBIIOMJICHHS" Tak camo, K B
konmentii ®. Coccropa "moBa" Bix "MoBnenHs"). [Hakmie kaxyuu, "kon" Moxe OyTH BU3HAUYEHHH TPOSKUM
grHOM: (1) sIK 3HaKOBa CTPyKTypa; (2) sSK MpaBWiIa MOEAHAHHS, YIOPSIKYBaHHS CHMBOIMIB, a00 SIK CIOCIO
CTPYKTYpyBaHHS; (3) sIK OKa310HAJILHO B3aEMOOIHO3HAYHA BiIIOBIIHICTh KOXXHOTO CUMBOJIY SKOMYCh OJJHO-
My o3HauyBaHomy (VY. Exo) [10, 363-364].

CaM KoJ| XxapaKTepu3yeThCs MOABIMHUM BITHOIIEHHSIM JIO 00 €KTY, SIKMI BiH penpe3eHTye. 3B’S30K
3HaKiB 3 00’€KTOM € HEOOXiTHOI YMOBOK iCHYBaHHS 3HaKy. OCKUIBKM 3HAK O3HAYYE I10Ch, IKUHCH 00 €KT,
TO came Il akT O3HA4YeHHS € cyTHICTIO iX 3B’a3ky. s Y. Ilipca € "o0’ext" i € "00’€KT 3HaKYy", B IbOMY 1 €
MO/IBiHE BITHOMIEHHSI 10 3HAKY B3araii. ToMy I[iKaBUM 1 MIEPCIIEKTUBHIM € BUBUCHHS (DeHOMEHa "MOJBIHHOT O
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KOJIyBaHHS" B MUCTEITBI, SIKHi OLTBII 32 BCE PO3IIISAIAIOTh BUCHI B KOHTEKCTI MOCTMOACPHI3MY 3 CepeluHH
XX cronirra (P. Bapr, Y. Ixenke, ®. xetimicon, 1. Lnein, b. Kpoue, B. JInukorax, B. [logopora, . ®ok-
kema, Y. Exo). [IpoGiiemaTrka "moaBiHOTO KOIyBaHHA" 3’ IBJSIETHCS B aHANI31 MTUTaHb TOCTMOJIEPHICTCHKO-
T'O MHCTEITBA Ta TIOB’sI3aHa 31 CIeU(iKOI0 XyA0KHIX TBOPIB, SIKi 3 SBISIOTHCS B el Mepioj TpaHcaBaHTap-
Iy 1 mocTMoziepHi3My. Xo4ua BUTOKU JOCHI/PKEHHSI IBOTO EeHOMEHY KYJIBTYpPH 1 MUCTEIITBA MOXKHA 3HAWUTH 1
Ha 30pi CEMIOTHKH 1 €CTETHKH SIK 3araJibHOl JIIHTBICTHKHU.

[epr 3a Bce, MOHATTS "MOABIHHOTO KOJYBaHHA" 3aCTOCOBYETHCS IO MUCTEIIBKOT TPAKTHKH ITOCTMO-
NEpHICTIB, sKi, cmigytoun raciy Jlecai ®igmepa "[lepernHaiiTe KOpIOHHU, 3aCHIIaliTe POBU", HAMAaralOThCs
3HATHU MPOTUCTOSHHS MK BUCOKOIO 1 MACOBOIO KYJIbTYpamH, aJIpeCytoYr CBOI TBOPH OJIHOYACHO OOI3HAHUM 1
HelocBiqueHNM unTadam. €. JlosuHcpka nuie, mo "3 0JHOro 00Ky, BHKOPUCTOBYIOUHM TEMAaTHYHUH MaTepi-
aJl 1 TEXHIKY MOIMYJSAPHOi, MAaCOBOI KYJIbTYpPH, TBOPH IMTOCTMOJICPHICTIB BOJIOIIOTh PEKJIAMHOIO TPHUBaOIIUBIC-
TIO TIPEIMETa MACOBOTO CIIOKMUBAHHSI JIJIsl BCIX JIFOJICH, Y TOMY YHCII 1 He Ay)Ke XyJIOKHBO OCBIYeHHUX. 3 iH-
moro OOKy, apOJIHHUM OCMHCIIEHHSM OUIBII paHHIX — 1 MepeBaXHO MOJIEPHICTCHKUX — TBOPIB, IpOHIYHOL
TPaKTYBaHHSM iX CIOJKETIB 1 MPUIOMIB BOHHM aIlENIIOOTh JI0 caMoi JoCBiqueHol ayauropii” [8].

dakTH4YHO y BUEHHI iTamiiickkoro dizocoda, icropuka, jniTepatypHoro kputuka benenerro Kpoue,
MPHHIUI "TIOIBIHHOTO KOAYBaHHs" 3aKIaJICHUH MIPU PO3TJISIIL ICTOPIi Ta OMUCI ICTOPUYHUX TO/INH MTHUCHMEH-
HUKOM. TOX, TOJABIHHICTH y AyeTi iCTOPUK-IIMCbMEHHUK, HA TYMKY BYEHOI'O, MPOSBISETHCS TOJI, KOJIH
MUCHbMEHHHKH OMHCYIOTH TIOAIT TaK, K 1X pO3YMIIOTh, & ICTOPUK HAMAra€ThCsl KPUTHYHO OI[IHFOBATH MIPAaBJIO-
MOJiOHICTH TOTO, MPO IO HaeThes [4].

[NousTTs "MoxBiliHE KOAYBaHHS" 10 00Iry B KYJIBTYpi BBOJAUTH aMEPUKAHCHKUH apXiTEKTOP 1 KPUTUK
Yapnes JIxenke. ¥ cratti "3miT apxitekrypu noctMoaepuizmy” (1975) Bin numie, mo "noasiiiHe Ko yBaH-
HA" € OJJHOYACHOIO ameliAlli€elo, K 10 Mac, Tak 1 mpodecionanis" [3]. Ha npukiaai mocTMoaepHICTHUHOT ap-
XITEKTYypH BUCHHUH JOBOJUTH, 1110 YAM OLIbILIC BapiaHTIB, TUM OLIbIIE TPU 3 CEMAaHTUKOIO Ta MeTa)OPHUHICTIO
00pa3iB, sIKi MPETEHIYIOTh Ha 0araTolapoBicTh, OaraToBapiaHTHICTh npodynTaHHs (3a Y. JI)KeHKCOM, Tak 3Ba-
Hui "pamukaneHuid exyektu3M"). "TlocriliHe mapomniiiHe criBcTaBieHHS ABOX (200 Oimblie) "TeKCTyalbHHX
CBITIB", pPi3Hi 3aCO0M CEMIOTHYHOTO KOJYBaHHS €CTETHYHHUX CHCTEM (XYAOXKHIX CTHIIB), "MapaJoKcaibHUN
nyaiizMm" CKIIaJaoTh MiBAIMHH "MOIBIHHOIO KOyBaHHs" 1 € MPOSBOM IOCTMOACPHICTHYHOI'O MUCTEITBA [3].

Bxe y 1996 porti kputuk chopMyIltoBaB TPHHAANAT IPHHIIUIIB apXiTEKTYpH MOCTMOICPHI3MY, alie
MU POOMMO aKIICHT Ha 3arajbHHUX IMyHKTaX JUIS Pi3HUX BUIB MHCTEITBA, SKi BiIA3EPKAIIOIOTh CYTHICTh
"MOABIMHOrO KOMyBaHH:'": MOCTMOACPHI3M SK "MOABINHHE KOAyBaHHA", B IKOMY KOXKEH CIEMEHT MAa€ CBOIO
(GYHKIIIO, TyOTIOEThCS IPOHIERO, CYTIEPEWINBICTIO, MHOKUHHICTIO 3HAYCHB; KOpENAT "MOIBIHHOrO KOJAyBaH-
Hsa" — 0araTo3Ha4yHICTh 3 BiIMOBOIO BijJ IHTErpaliiHOro MiHiMaai3My "BHCOKOrO MOJAEPHY'"; HaCHYCHICTh
TBOPIB CIOrajJiaMH 1 acomiamisMu i1ei; 3aMiHa rapMoHii PeHecaHcy, iHTerpaiii MoJiepHy, FOPHAHICTh MUC-
TEITBa TOCTMOJIEPHI3MY, III0 XapaKTEePU3YIOThCs "JICOHAHTHOIO Kpacor" 1 "IHCrapMOHIYHOIO TapMOHIE";
BIJICYTHICTh JOCKOHAJIOrO aHCaMOJIi0 3 KOMIICHCYBaHHSM CKJIAHUMH aHCaMOJISIMU Ta JTUCIICPCHUMH OJUHH-
ISIMH, @ TEPTS PI3HUX CTHIIIB 31 CTBOPEHHSM CHHKOIOBAHUX TMPOMOPIiH, ()parMeHTOBaHOI YHCTOTH; KyJIbTY-
pHa TUTIOpaIbHICTh 0€3 JIOMiHYBaHHS OJTHOTO CTHIIIO; eJIETAaHTHUN ypOaHi3M, SIKU BPaxOBYe HOBI TEXHOJO-
Tii; MOBEpHEHHs 10 aHTPONoMOp(}i3My, KOJIH JIOJChKE TiIO 3HOBY 3HAXOIUTHh CBOE MiCIle B JIEKOpaIlii;
KOHTHHYAJIBHICTD 1 MPUHHATTSI MUHYJIOT0, aHAMHE3; BKIIOUEHHSI CIIOTa/l, PETIKBIA Y KOHCTPYKIIil 0e3 ypaxy-
BaHHS peakilii myOiKy; akKIlEHTYBaHHsI B )KUBOITUCI TOCTMOJCPHY HAPATUBHOTO peaii3My, HATIOPMOPTIB Ta
TMei3axiB; MosBa HOBUX PUTOPHYHUX (DIryp, mapagoKciB, OKCIOMOPOHIB, MTOABIHHOIO KOAYBaHHSI, TUCTapMO-
HIYHOI TapMOHIi, KOMIUIEKCHOCTI, CYIIEPEYHOCTEH MOCTMOACPHI3MY, (DYHKIIIS SIKUX Y BUPOOJICHH] (heHOMEHY
BiJICYTHOCTI MPHUCYTHICTIO 3aMiHHU; CTBOPEHHS aHCAMOJIO 3 eIeMEHTaMH, SKi 3TpyloBaHi HABKOJO IEHTPY,
aJie MicIle IbOr0 LIEHTPY — MOPOXKHBO [3].

OTxe, HacaMmepell ITOCTMOJICPHI3M 1 "Mo/IBiiiHE KOAyBaHHs" BUCTYIAIOTh SIK XapaKTEPHCTUKA CIIe-
MUQIIHOTO CIIOCO0Y CBITOCIPUNHHSATTS, IIEBHOT'O MEHTAIIITETY, CBITOBIIYYTTS Ta OI[IHKAa (JOPMOYTBOpEHHS.

JloCcBil MUHYJIOTO B TOCTMOJCPHICTHYHOMY TEKCTi copmMyBaBcs 3 KyIbTYpPHHUMH KOAaMH, SKi
BKITIOYAIOTh B ce0e XyAOKHI CTHII, TPaIullil, pOpMyIH, pUTMI4HI CTPYKTYpH, My3U4Hi iHTOHAaIiil. Take ek-
JIEKTUYHE MOEHAHHS B XyI0KHIN TBOpUOCTi (paHily3bpkuii TeopeTuk JK. JInmoBenbku BU3HAYAE SIK TOJIOBHY
pHCY MOCTMO/IEPHI3MY 1 "MOJBIHHOTO KOMyBaHHA" y BIIHOIIEHHI O MUHYJIOTO 1 TENEPIlIHbOr0, TPAIUIIIH 1
HOBaIli#l, MOJIEpHY 1 mocT™MoaepHy [7, 230].

KynbrypHuii ko i mpobiiema "moBiHHOro Ko yBaHHs" IPECTABISIIOTH IHTEPIPETATHBHY MOJIEIb KYJIb-
Typu ®penepuxa J[xelimicoHa, B sKiid icTopist B3araii Ta TEKCT B ICTOPIl € PI3HOBHIOM TEKCTOIICHTPHU3MY SIK
MOCTIIIOBHOCTI 3HaKiB-KomiB. [Ipu po3poOiii i€l kouremniii ®. J[elMicoH po3riisaae pi3Hi TEKCTH KYJIbTYPH:
apXITEeKTYpHi, )KUBOIKCHI, KiHeMaTorpadiuni. Ha mymKy fqocnmifgHuKa, SKII0 iHTEepIpeTalis TEKCTY y 3B'SI3KY 3
HOro iCTOpMYHUM KOHTEKCTOM HE € BapiaHTOM COIIIOJIOTII JIITEpaTypH, TO BUSBISIETHCS TE, IO COIialbHI (ak-
TOPH 1 THITH MPEACTaBIICHI B TOMY UM iHIIOMY TBOpi MucTenTBa. ®. JI>KelMiCOH Ha3UBAaE MIaIeKTHIHUM TaKUH
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MIJXI 10 TPOAYKTIB CUMBOJIIYHOIO BUPOOHHUIITBA (TBOpAM MHCTEITBA, TCOPSTUYHUM CHUCTEMaM), TPH SIKO-
MY, 3 OIHOT'0 OOKY, SIK OCHOBOITOJIO’KHA BUCYBAETHCS Te3a MPO Te, M0 0a30BUM 3MICTOM TEKCTY € Ta iCTOpH-
YHa CUTYyallisl, B SIKiil BIH CTaB MOXIMBHUH. 3 IHIIOT0, EKCILTIKYETHCS TOW CIOCIO, SKMM BiH CTaB MOXKJIMBHH,
SKUM caMa (hopMa TBOPY MHCTENTBA 9U (PiTOCOPCHKOrO TEKCTY BUSBISIETHCS ICTOTHO 3MICTOBHOIO, TOIEpe-
JTHBOIO 1 KOHCTUTYTHBHOIO CTOCOBHO CBOT'O 0€3I10CEPEIHBOI0 COIIalIbHOrO KOHTEKCTY.

®. J[xeliMiCOH TIPOMOHYE TPUPIBHEBY IHTEPIIPETATHBHY MOJENb Uil KOMIUIEKCHOI PEKOHCTPYKIIil
PIBHIB iCTOPHYHOI'0 3HAYCHHS TEKCTIB 3aXiTHOI KYJITYpH: CHMBOJIIYHUI aKT Y iCTOpPHYHOMY KOHTEKCTi; 00'-
€KT aHANI3Y SIK COLIAIBHUI JTUCKYPC 1 OKPEMHI TBIip PO3TIISIIAETHCS SIK IHTEPIpPETaIlisi, OAUH 3 MOXJIUBHUX
IHAMBITyaJIbHUX MOBHHUX aKTiB; [cTOpIs K qrHAMIKa CIIOCOOIB BUPOOHHUIITBA.

Ha nepmomy piBHi (BimmoBinHO a0 anamizy midy K. JleBi-Ctpocca) okpemuii TEKCT PO3IIISIIA€THCS SIK
CHMBOJIIYHHH aKT a0 KOJI, B IKOMY iICHYIOTh HEpO3B’si3aHi B iCTOpIl comiaibHi npotupivus. Bin "apTuxysmroe",
"Tekcryanizye", "peopranizye” cutyamito (HeCBiJioMa Hampyra) Tak, II0 B €CTETHYHOMY aKTi MOBHU BJIAE€THCS
"BrsrHyTH" PeanbHe y CBOT CTPYKTYpH (CrIopy/KyBaHi 3a 3anpononoBanor A.-XX. I'pefimac moneni cemioTny-
HOTO KBajparta). TakuM YMHOM, KOH(DIrypatis "HONiTHYHOTO HECBIIOMOr0" TIPOYUTYETHCS 3 MTOBEPXHI TEKCTY
(popmanbauX BiacTHBOCTEH Horo opranizaiii). Ha apyromy piBHi 00'€KT aHaNi3y — COIIabHUNA TUCKYPC-KO/,
CTOCOBHO SIKOI'O OKPEMHHI TBIp PO3MIAAAETHCS SIK OJJUH 3 MOYKJIMBUX 1HIUBITyaJbHUX MOBHHUX akTiB. [Ipeamer
aHamizy — "imeosorema" (corianbHO-e()EKTUBHUI CMMBOJI), MiHIMaJIbHE KJIaCOBE BHCIIOBIIFOBAHHS MPO "THIIa-
xi" (character) sik mpoTHCTOITH iHIIOMY "THIaxy". TeKCT SIK TMCKYpC BUSIBIISE CBOIO JIaJOTiYHY CTPYKTYPY,
ICTOTHOIO XapaKTEPHCTHKOIO SIKOTO € Or0 aHTarOHICTHYHUH, 11e0NIOr YHIH, KiacoBuid xapakrep. [Ipotupidqus
Ha MepIIoMy piBHi 0yio "oHOrONOCHUM" 1 IPUB'A3aHUM JI0 KOHKPETHOTO TBODY.

Ha Tperbomy piBHI B TEKCTi BUSBIISIETHCS MPUCYTHICTH ICTOpIT SIK TMHAMIKK CIIOCOOIB BUPOOHUIITBA.
Le piBens "imeomnorii popmu", nemmdpye KoHQIIKTYIOUI IMITYIIbcH (OpMaIbHOI OpraHi3aiii TeKCTiB B SIKOC-
Ti KOHQUIIKTY Pi3HUX CIIOCOOIB BUPOOHHIITBA, KyJIbTYPHUX JOMiHAHT. TYT, CTOCOBHO KamiTali3My, CXOILIIO-
€THCSl KOHCTUTYTUBHA MPHUCYTHICTh B TEKCTi TOBapHOI (OPMH, IO MPOBAIUTS il peidikarito comiymy. Llei
OCTaHHIH IHTEepIpeTaliiHIi TOPU30HT € "HETPAHCIECHTYEMOI0 MEXEI0" HaIlIMX iHTEepIpeTaliil TeKCTiB 1 Ha-
moro po3yminas B3araini [2, 130-132].

Kopn-icropist akTHBI3y€ 1 OHOBIIIOE B CHCTEMI XYAOKHBOI KYJIIBTYPHU TEKCT, KPIM TOTO, BHSBISETHCS
KJIFOYOM JI0 Horo iHTepmpeTallii Ta po3koayBaHHs. Y TpakToBii ®. JkeiiMicoHa BiIHOLICHHS 10 MUHYJIOTO
HaOyBae 3HaYCHHS Mapojii, AKy BiH Ha3uBae "mactim" (cioBo, BBefeHe T. AIOpHO) 1 BKIIIoYae B cebe iMiTa-
1ito (MimMikpiro) iHmoro ctuito. [lacTim, sk i mapomis, 30epirae JUCTAHINIO J0 XYI0XKHBOTO MPHUHOMY a0
cTuiro, siki Hacminye. Ha BigMiny Big maponii, Ha qymky @. J[xeliMicoHa, macTilll € HEUTPaIbHOIO MPAKTHU-
KOIO MIMIKpIii 0€3 CAaTUPUYHOTO IMITYIIbCY 1 CMiXy. AMEPHKaHCHKUH JOCTiTHUK BBaXKae, 0 HeicTOpHYHi ¢i-
JBMH MOYKHA IHTEPIIPETYBATH SIK TTACTIIIL.

Tox, MacTim-KoJ MOXKHA YSIBUTH SIK OJIMH 13 MEXaHI3MiB 3BEpHEHHS JI0 KyJIbTYPHOTO JIOCBiTy MUHY-
JUX erox 1 TepMiH, sikuil nporonye XK. Jleppina "mekoHCTPYKIist" Tex BHSBISE crelu(iKy MOCTMOIEPHIC-
THYHOI Xy/I0’)KHBOI TBOPUYOCTI 1 "MO/IBIHHOTO KO yBaHHS".

[HImMM MexaHi3MOM CTBOpPEHHS TMiIBAIHWH "MONBIHHOTO KOAyBaHHs" € "IHTEPTEKCTYalbHICTh" SK
cTpareris Mo BIIHOIICHHIO JI0 MUHYJIOI KyJIbTYPHOI CHaIIIMHK 1 KyJbTYpHUX KOIiB. BoHa cTBOprOE yMOBH
JUIS ICHYBaHHS B IIOCTMOJIEPHICTCHKOMY MHUCTENTBI (peHOMEHA "MOJABIHHOrO KOMyBaHHS'", IO MiITBEPIKY-
€TbCsl KOHIENIisiMUA "monidoniuHoro pomany" M. baxriHa, Mo3aikamMu IUTaT Ta iHTepTeKcTyanbHOCTI HO.
Kpicreroi, cuaTe3y KynbTypHUX KouiB P. Bapta. [IpuiioMn iHTEpPTEKCTYaIbHOCTI BHCBITIIIOIOTH TIO0-HOBOMY
po0JieMy BIIHOIICHHS 10 TPaAUIIi Ta IHHOBAIIIl, BUABJISIOTH 11 aMOIBaJICHTHICTb 1 MOABIMHICTS TPUXOBAHUX
3MicTiB. [Ipu iHTEpTEKCTYaILHOCTI MOETHYHA 1 XYI0KHS MOBA MiIA€THCS IMOIBITHOMY POYUTAHHIO [5, 429].

[MocTMOAEPHICTCHKY CUTYAIIO KyJIbTYPH, SIK HAIIPSIMOK B Cy4YacHill TBOPUYOCTI 1 MOABIiHY JIeriTHMi-
3amito "pillleHHS-3HAaHHS — 3HaHHS-PIMICHHS", MOBHI €IEMEHTH, MparMaTH4YHI I[IHHOCTI 1 pO3JpiOHEHICTh
MOCTMOZIEPHICTHYHOI KyJIbTYpH BHBUYaB (PpaHIy3bkuil pinocod, ecreruk-nocrdperiauct XKaun-Opancya Jlio-
Tap. Y cBoiil kau3i "TlocTMonepHicTChka cutyailis. J{omoBiapb npo 3HanHA" (1979) BiH BUCYHYB TiIOTE3Y PO
3MiHY CTaTyCy Mi3HaHHS B KOHTEKCTI MOCTMOJEPHICTCHKOI KYJIBTYPH MOCTIHIYCTPIaIbHOI'O CYCILIbCTBA.
Cepen ocHOBHHX mpobiieM, siki posrisiaae K. Jliorap, € muTaHHS PO HAYKOBHH, ¢inocodchkui, ecTeTny-
HUH, MUCTEIbKUI TTOCTMOJIepHI3M. BueHuil BBaxkae, 110 3 HEBIPOI B METAOIOBi/b, KPU30t0 MeTadi3uKu i
VHIBepcai3My 3’ SBISIOThCS TEMH SHTPOITiI, po301XKHOCTI, TUTIOpali3My, MparMaTu3My MOBHOI TP Ha BiMi-
Hy Bijg rio0ansHux npobnem. Ha nmymky XK. Jliotapa, mporpec cy4acHoi HayKu MepeTBOPHB MeETy, (YHKIIIL,
repoiB KIIACHYHOI Ta MOJEPHICTChKOI (istocodii icTopii B MOBHI €lIeMEHTH, parMaTH4Hi IHHOCTI aHTHiepap-
XI4HOT MOCTMOJICPHICTCHKOT KYJIBTYPH 3 Tl BATOHUYCHOIO YyTIMBICTIO 0 AMdepeHIialii, HeCyMipHOCTI, reTepo-
TeHHOCTI 00’€KTiB [6]. Bin 3ayBaxye, 1110 BBEJICHHSI €CTETUYHOI OI[IHKH TOCTHEKIACHYHOTO 3HAHHS CITIOHYKAJIO
KOHIICHTPYBATH yBary Ha psiiii HoBuX Juid (imocodii Hayku TeM: npoOieMHe 1oJIe — JICriTUMAallis 3HaHHS B 1H-
(hopMaTH30BaHOMY CYCHUIHCTBI, METOJI MOBHOI iIpH; MIPUPO/IA COMIAILHHX 3B'SI3KIB SK Cy4acHa allbTEpHATHBA 1
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MOCTMOJICPHICTChKA TEPCIIEKTUBA; MparMaTH3M HayKOBOI'O 3HaHHS 1 Horo omoBimHWX (yHKmid. Haykose
3HAHHS PO3IJIAAAETHCA K "MOBA'", 1 TOMY MPEAMET JOCIIIPKEHHS JIIHTBICTUKH, Teopii KOMyHIKaIllii, KibepHe-
THUKH, MAaIlIMHHOTO Tepekiany. Crenudika mocTMOICPHICTCHKOT CUTYAIIT TOJIsArae y BiZICYTHOCTI 1 yHIBepca-
JILHOCTI OIOBITaHHS SIK METAaMOBH 1 TPaJMIIIMHOI JeriTUMAIIIl 3HAHHS.

dinocodh BBakae MOCTMO/IEPHI3M YaCTHHOIO MOJIEPHI3MY, sika 3axoBaHa B HboMy ("[locTmomepHizM
st pirei”, 1986). B ymoBax kpu3u ryMaHi3My 1 TpaIuIiiHIX €CTETUYHUX LIHHOCTEH (IIpeKpacHoro, mijIHe-
CEHOT0, JOCKOHAJIOT0, TeHI1aJIbHOT0, 1/IeaIbHOr0), IO MPUTAMAaHHI MOJIEPHI3MY, BiIOYIIOCS HE3BOPOTHE PYii-
HYBaHHS 30BHIIIHBOrO 1 BHYTPIIIHEOTO CBITY B a0CypAM3Mi (JIe3iHTerpallisi mepcoHaxka i Horo OTOueHHs B
mpo3i 1. Jxoiica, ®@. Kadku, n'ecax JI. Ilipannmemio, xusonucy ®@. Epracra, my3umi A. llen6epra). Tox re-
POEM cTaja JroanHa 0e3 BIacTHBOCTEH, MOOUTFHA MOCTMOIEPHICTChKA YaCTHHA BHUIIIIA HA MEPIIMH IJIaH 1
BiJTHOBHJIA MOJIEPHI3M ILTIOPaiZMOM (OPM i TEXHIYHHX MPHHOMIB, 30JIMKEHHIM 3 MaCOBOIO KYJIbTYPOIO.

Axio M. @yko BBaXkaB 3a HEOOXiIHE MOLIYK HOBOT MOBH IS MUCTEIITBA MaliOyTHHOTO, TO (hpaHIly-
3pkHi (izocod, KyapTyposor i ecreruk-noctdpeiinuct XKunpb [enpo3, sSsKuil BIUIMHYB Ha popMyBaHHS ecTe-
THUKHU TIOCTMOJIEPHI3MY, BUCYHYB KOHIIEIIIIFO PO OJMHHMIII Xaocy — "xaocMu'". BoHH, Ha HOrO IyMKY, CTaIOTh
OCHOBOIO TIOCTMOJIEPHI3MY B Haylli, (izocodii, MucTenTBI i HA0YBatOTh POPMHU HAYKOBHUX MPUHIMITIB, (iI0-
COCHKHX TMOHATh, XyIOKHIX aeKTiB. Y HOBATOPCTBI BUIBHOTO MOIIYKY 3aKJajeH] TeH eHIlii MaliOyTHLOT O
PO3BHUTKY, K1 XapaKTePU3y€EThCS MOABINHO: SK B3a€MHE TSOKIHHS 1 B3a€MHE BiATOBXyBaHHA. CaMe B HUX
BHUHUKAE TPOIIEC JIEKOyBaHHs i BUHUKHEHHs icTopuyHuX KomiB. Ha mymky XK. Jlenbo3a Ta #oro copaTHuka
®. I'BaTTapi, BUIbHUI TBOPYMI MPOIIEC B SKCIICPUMEHTAIBHOMY MHUCTEITBI Harajaye JIAHIIOT JeKOJOBaHHMX
MOTOKIB (MHOXXHHHICTB TIPOCTOPOBUX 00pa3iB: "ckmangka” i "puzoma” XK. [enbosa, cniB3By4Hi "Mepexi" abo
"maGipuntu konis" P. bapra, "xopa" XK. Jeppina). Xoua ¢yHkii "aBTopa i unTaya" mepeocMUCITIOIOTHCS K
"nenentposanicte" y XK. leppina, moniminiiticts komyHikanii y P. Bapra, neonepcnextuizm XK. Jlenpo3a
Ta nependavyaroTh Tpanchopmaiito 00’ €KTa y TUCKYPCHBHOMY BHMIPI.

"Puzoma" XK. Jlenbo3a € opraHi3oBaHOK MOJACUIIO 3 HMPUHIIMIIOM MHOKMHHOCTI. BOHa 3HaXoauTh
CBOIO KOHKPETU3AI[II0 B IIOCTMOJIEPHICTCHKIN XYIOXHIHA TBOPUOCTI, B MEKaxX i/iealy OpUTiHaJBHOIO aBTOPCh-
KOT'0 TBOPY Ha iJieat KOHCTPYKIIIT K MOTOKY 3 PUXOBAaHMX IIUTAT, KOXKHA 3 SIKMX BIIIPABIIs€ K Pi3HUM cepam
KyJIbTYpHHX 3MicTiB. Y. EK0 IOPIBHIOE TaKy OpraHi3aiito XyJ0)KHBOI0 TEKCTY 3 SHIIMKIIONEAIEI0, B SIKIH BifCcy-
THS JIIHEApHICTh OIOBII, IKY MOXKHA YUTATH 3 OYIIb-IK0r0 Micisl. Came Tak CTBOPIOIOTHCS T1lIEPTEKCTH.

Tox, pr3oMa sIK SBHIIE, SIKE TOCTIMHO (POPMYETHCS 1 TOTTTHOIOETHCS, Haraye Mpolec "moBiiHOro KO-
nyBanHs". CyTHICHHI MOMEHT MPOIIECYaTbHOCTI PH30MH — II€ IPUHIIMIIOBA Herepen0ayeHicTs i MaliOyTHIX cTa-
HiB. XK. Jlenbo3 miHye iHTeNeKTyaIbHy TBOPYICTh i B poOoti "Jlorika 3mMicTy" mpenMeToM Horo OCMHCIICHHS CTae
xynoxHst MoBa JI. Kepoina, siky BiH MOpiBHIOE 31 3HaKOM N030aBieHrM 3MicTy. B iHImii pobori "BinmminHOCTI 1
noBropeHns" JK. /lenbo3 aHaiizye mpupoly MUCTEIITBA 1 BiiMiYae Oro CUMYIISITUBHY TIPHPOJY, BUXOJSYHU C TO-
T, [0 HACIITYBaHHS — KOITisl, MUCTELTBO — CUMYJISIKD, SIKUH TIepEeTBOPIOE KOMil B CUMYJSIKpH. BapiaTuBHICTS BiH
0a4uTh B TOMY, III0 HEMOXJIHBA (piHATbHA iNeHTH(IKALlIS B TIOCTMOJICPHICTHYHOMY TBOPI 1 TOBTOPEHHSI IPHCYTHE
B OyIb-sIKOMY Tiporieci. 3Haku uis J{enbo3a He MatoTh 3HaueHb, BOHU HE € 03HAYCHUMH, IXHSI pOJIb Y BUPOOJICHH1
OaxkaHb, a 3HAKOBHUI KOJ OLIbIIIe )KaproH, HK MoBa. BiH BimkpuTHii, OaraTo3HaYyHMI Ta 3HAKU BUIIAIKOBI.

Tox, moaBiHHICTE TpoIeCcy KOMYBaHHS MOXKHA BUJIUTMTH B "CHHXPOHHIH T'pi BCIX MOBTOPIB, 3 iX CyTHIC-
HOIO 1 pUTMIYHOIO BiJIMIHHICTIO, B3aEMHHMM 3MIIIIEHHSM I MACKyBaHHSM, PO3XOLKCHHSIM 1 JCIIEHTPAIlI€l0; TXHBOT
B32€MOBKJIQJICHICTIO 1 TIOYEPrOBUM OOEpPHEHHSM 1TI031sIMU, Ynil edekT KoxkHoro paszy iHmmid" [1, 351]. Koxen
BUJI MUCTEIITBA Ma€ CBOI TEXHIKHM ITOBTOPEHHS, MPOLIECH MACUBHOI'O CHHTE3Y 31 3pa3kaMH 3BUYOK 1 ITaM’SITi.

VY pe3ynbraTi CeMiOTHYHOrO, CTPYKTYPANiCTCHKOT0, MOCTCTPYKTYPANiCTCBKOTO aHalli3y Ta METOIy
KYJIbTYPOJIOTIYHOI T€PMEHEBTUKA MOYKHA BHMJIUIMTA OCHOBHI HIJAXOIW MO0 BUBYCHHS "KOAy" KYJIBTYpH 1
"MOABIMHOrO KOJAyBaHHS" B MUCTEIITBI:

1. 3 mo3umii ceMioTUKH "KOJ B KYyJIbTYpi" PO3MIIAAA€ThCS K 3HAK a00 cMCTeMa 3HAaKiB 3 HalscKpa-
BIllIUM TMPHKJIAZIOM MOBOIO. KpiM TOro, Kof-3HaK MOXKE CTATH MOJACILUTIO JUIS PO3TIIAY PI3HOBHIIIB 3HAKOBOI
cucremu — Midororii, bioinii, rpagiyHIX CUMBOIIB, HOTHUX TEKCTiB, Xopeorpadii, 00pa3oTBOPUOro MHUCTEII-
TBa, IOPOXKHIX 3HAKIB, MOJM Tom0. He AMBISYUCH Ha Te, MO KyJIbTYPHUH KOJ € HE3MIHHOIO CTPYKTYPOIO,
BCE K HOro CKIIaJ0Bi, SK 1 B MOBi, MalOTh MOJBiifHY NPUPOIY: BIACHO BU3HAYECHHS CIIOBA i Or0 CYTHOCTI
(cMuciy), SIKi BIUTMBAlOTh HA HOTO TPAKTOBKY B 3aJICKHOCTI BiJ 4acy (ICTOPHYHOrO) 1 MPOCTOPY, TEKCTY i
KOHTEKCTY, aBTOpa i pelumieHTa. BueHi aHami3yloTh KyJIbTYpHUH KOJ SIK CHCTEMY 3HaKiB 3 TOABIMHOIO MPH-
POJI0I0 CjI0Ba (SIK CyIEepEewINBa €HICTh O3HAYHHUKA 1 TO3HAYCHOTO).

2. CTpyKTYypallicTChKUH 1 TIOCTCTPYKTYPaTiCTCHKHIA aHali3 JIO3BOJISIE PO3KPUTH MOHATTS "KYJIBTYp-
HOro Komy" depe3 MOABIHHY NMPHUPOAY CTPYKTYPHHX BiJHOIIEHH (IIPOTHIIEKHOCTEH), OMO3MWI, 3HAKOBHI
(MOBHUI) BHpa3 CMUCIY.

3. AHalizyr0uH TBOPYiCTh BUIATHUX BUCHUX-CTPYKTYPAIIICTIB, OCTCTPYKTYPAJIICTIB, HOCTMOJICPHICTIB
POOMMO BHCHOBOK IPO T€, 1110 TIOTPATUISIOUH JI0 OYIb-5IKOTO BHLy MHCTEIITBA, KYJIETYPHHH KOJ, TIePETBOPIOETh-
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cs1 3 onHieT popMU B iHIIY, 3MIHIOETBCS HOrO CTPYKTYpa 1 HATPSM, BiH IIEPEXOAUTH 3 OHOTO PIBHS HA HIIHHA
Ta BUHMKAE Ipoliec "MoABIHHOr0 koayBanHs". Toai HOBa cucTeMa I[IHHOCTEH, 00pa3iB, CUMBOIIIB OTPEOye
HOBOT JIOT'iKH BIAKPUTTS "KOIY", SIKHid ITOTPAINKB JIO TIPOIlecy MepepoOKH, iHTeprperallii, peKOHCTPYKIIii, KO-
HOTAIIi{ TOIIO.
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JIO ICTOPIi KUiBCHKOI IIKOJIM YOJIOBIYOI'O BAJIETHOI'O BUKOHABCTBA:
60-70-1i poxu XX cToJiTTs

VY crarTi, npuUCBsUEHIN icTOpii BITYM3HSHOI IIKOIU 4OJIOoBivoro BukoHaBcTtBa 60-70-x pokiB XX cT., gocii-
JOKEHO MHUCTEIbKHH TOpPOOOK IMPOBIMTHUX apTHCTIB KHiBCBKOrO NEep:kaBHOTO akaJeMIduHOTO TeaTpy OIepH Ta Oajery
iMm. T.I". IlleBuenka — Banepist KoBryna, Bikropa JlutBunoBa ta Muxonu Ilpsiuenka. BucsiTiieHo OCHOBHI eTarmy ix
TBOPYOTO IUISIXY, MPOAHaI30BaHO HAWSICKPABIIlli CLIEHIYHI JOCSTHEHHSI.

Kmiouosi cnosa: baner, mkona KIacH4HOro TaHio, KuiBcbkuil nepxaBHuil Teatp onepu Ta Oanery im. T. T'. Ies-
yenka, Banepiit KoBryn, Bikrop JIutBuHoB, Mukona [Ipsauenko.

Adpanacves Cepzeir Huxonaesuu, 3acuysicennulii apmucm Yxkpaunsi, doyenm Kueeckoeo nayionanvrnozo yHu-
gepcumema Kyibmypbol U UCKYCCMG

K uctopnn KneBckoil mKko/bI MyKCKOro 0aJ1eTHOT0 HCNOJTHUTEIbCTBA: 60-70-e roxa XX B.

B craThe, MOCBSAIIEHHON HCTOPUN OTEYECTBEHHON IIKOJIBI MY)KCKOT0 HcnoiHuTenscTBa 60-70-x rogos XX B.,
HCIIEZIOBAHO XYIOXKECTBEHHOE HacCllele BeAyIIUX apTUCTOB KHEBCKOro rocydapCTBEHHOr0 aKaJeMHYECKOro TeaTpa
orepsl 1 Oanera uM. T. llleBuenko - Banepus Koryna, Bukrtopa JIlutBunoBa u Hukonas Ipsauenko. OcBemieHs! oc-
HOBHBI€ 3Talbl UX TBOPYECKOTO ITyTH, IPOAHAIIN3UPOBAHBI CAMBIE SIPKUE CLICHUYECKHE JOCTUKEHUS.

Kniouesvle cnosa: Ganer, 1IKoja KIacCHYECKOTO TaHIA, KMeBCKHH ToCylapCTBEHHBIH TeaTp orephl U Oanera
um. T. T'. IlleBuenxo, Banepuit KoryH, Buxtop JIutBunos, Huxonaii [Tpsaauenko.

Afanasyev S., Honored artist of Ukraine, associate professor, Kyiv National University of Culture and Arts

Regarding the history of the Kyiv school of male ballet performance of the 1960-70’s

The article is devoted to the history of the home school of male performance of 1960 -70’s. The masterpiece of
the leading actors of the Kyiv Shevchenko state academic opera and ballet theater such as Valeriy Kovtun, Viktor
Lytvynov and Mykola Priadchenko is investigated. The main stages of their creative career are enlightened, their most
brilliant creative achievements are analyzed.

The study of the creative experience of the best representatives of the Kiev school of dance of 1960-70’s
aiming at accumulating and preserving the national ballet theoretical heritage is an urgent task of the modern Ukrainian
art. The purpose of this research is the scientific study of the artistic heritage of the brightest figures of the Kyiv Ballet
of that period of performing and severance of the characteristics of their manners and professional level.

The analysis of scientific sources shows that this topic was examined by such domestic researchers as
I.Dichenko, N.Zubareva, L.Tarasenko, V.Turkevych, M.Stefanovic and etc. But perhaps the most fruitful impact in this
areca was done by the scientific activity of Doctor of Arts, Professor Yuri Stanishevsky, who devoted a number of
fundamental monographs to studying the history of the national ballet. Along with analysis of the best ballet theater of
the Soviet theater heritage, the focus of researcher has always been concentrated on the main achievements of the
leading soloists of the ballet scenes countries, their creative collaboration with famous Ukrainian choreographers,
directors, conductors and more.

The 1960-70’s in the history of the Kyiv ballet scene were marked by active stage searches, daring artistic
experiments, which stood out in line with the individual style of performing of several generations of dancers. In
particular, during this period M.Apukhtin, F.Baklan, A.Belov, G.Baukin, V.Kruglov, A.Novychonok, V.Nekrasov,
N.Novikov, V.Parsiegov, O.Segal, B.Stepanenko were working on stage. Next to them the representatives of young
generation such as V.Kovtun, E.Kosmenko, S.Lukin, V.Litvinov, M.Pryadchenko, V.Fedotov, V.Yaremenko, O.
Kalibabchuk, V.Rybiy, B.Lebid etc. were growing.

Unfortunately, the volume of the scientific publications cannot fully review the creative contribution of all
these artists. We therefore will limit ourselves to a few names: V.Kovtun, V.Litvinov and M.Pryadchenko.

Valery Kovtun, a well-known Ukrainian dancer takes a special place in the list of prominent figures of the
Kyiv theatrical stage of the 1960-1970’s. Among the best roles of Vladimir Kovtun of that period we will note such as
Siegfried ("Swan Lake"), Basil ("Don Quixote"), Albert ("Giselle"), Vaclav ("Fountain of Bakhchisarai") and so on. On
Kyiv stage V.Kovtun performed about 30 solo parties.

Among V.Kovtun’s special achievements there are his participations in the 5th International Ballet
Competition in Varna (Bulgaria), the International Ballet Competition in Moscow, the 4th International Dance Festival
in Paris (Nijinsky Prize of the French Academy of Dance, 1977). In 1978, the leading soloist of T.Shevchenko Opera
and Ballet theater V.Kovtun received the honorary title of People’s Artist of the USSR.

© Adanacwes C. M., 2015
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Simultaneously with the work of choreographer, V.Kovtun was involved in teaching practice, he taught dance
duet in the Kyiv Ballet School.

Innovative ideas of choreographers of the 1960-70’s were embodied on the Kyiv stage by talented master
Viktor Litvinov.

In 1985, V.Litvinov finished his career of dancer and choreographer and turned to ballet master activity.

Choreographer’s debut on the main stage ballet Kyiv happened in December 1988, with the play "Don
Quixote". Another work of V.Litvinov was the original version of S.Prokofiev’s "Cinderella".

In 2003 and 2006 V.Litvinov was awarded by theater prize "Kyiv Pectoral" as the best choreographer for such
ballet performances as A.Gradsky’s "Mowgli" and B.Pawlowski’s "Snow White and the Seven Dwarfs".

In 2009 Viktor Litvinov obtained the title of People’s Artist of Ukraine.

Deep spirituality and technical excellence were embodied on the stage of the Kyiv T.Shevchenko Opera and
Ballet theater in 1960-70’s by Mykola Pryadchenko, a dancer.

At the age of 18 Mykola Pryadchenko made his début on the Kyiv stage in the ballet "Forest Song" in virtuoso
party of Perelesnyk. And the result of M.Pryadchenko’s stage activity was 25-year-long theatrical experience realized in
the performance "Fantastic Symphony" to the music of Berlioz.

Noting the dancer’s acting talent and professionalism, critics noticed that in this play M.Pryadchenko created
one of his best roles.

Since 1996, M.Pryadchenko has been working as tutor choreographer in the ballet troupe of the theater in the
capital.

Conclusions and prospects for further development.

Thus, the 1960-70’s became for the Kiev Ballet Scene the period of great artistic achievements of several
generations of prominent representatives of the national school of classical dance.

Along with experienced performers the young generation of future Ukrainian ballet stars (Ye.Kosmenko,
V.Fedotov, S.Lukin, V.Yaremenko) acquired stage experience.

The common feature of their masterly performance was the irreproachable school of classical dance (all of
them are graduates of the Kiev Choreographic School), with its brilliant virtuoso technique that allowed them to
implement the most complex creative vision.

At the same time bright and extraordinary scenic individuality of each of the artists helped them to create deep
and rich in emotional palette ballet images. Thanks to highly professional works of our outstanding Valery Kovtun,
Viktor Litvinov and Nicholas Pryadchenko Ukrainian ballet art became widely known and popular not only within
former Soviet space but also in many countries.

Key words: ballet, classical dance school, Kyiv Shevchenko state academic opera and ballet theater, Valeriy
Kovtun, Viktor Lytvynov, Mykola Priadchenko.

Icropist BiTuM3HsHOTO OayNeTy paasHCHKOrO Mepiofy Hallidye YUMallo CIaBETHHX IMEH apTHCTIB,
MPEACTABHHUKIB YOJOBIYOI IIKOJIM TAHITIO, IMUPOKO BIIOMHUX HE JIMIIE y HaIlili epkaBi, a i y BCboMy CBiTi. 3
MOMDK HUX OKPEMO B IIbOMY DSy CTOSTh TaHIiBHUKKM HamionaneHoi onepu Ykpaiau (B 1960 — 1970-x po-
kax — KuiBcbkoro nepxasuoro Opjena Jlenina i Opaena Tpynororo Uepsonoro [Ipamopa akameMiuHOro
teatpy omnepu Ta 6anery YPCP imeni T.I'. llleBuenka).

CronuyHMiA OajeT 3aBXaAU 10aiJIMBO IUIeKaB Ta 30arauyyBaB TPaIUIlil YOIOBIYOI0 BUKOHABCTBA, IIc-
penarovy HACTYITHUM ITOKOJIIHHSM apTHCTIB IpUTaMaHHy HoMy crienn(iky xopeorpadiyHoi MaliCTepHOCTI Ta
CIICHIYHOT BUPA3HOCTI. BUBYEHHS TBOPYOIO JOCBIYy KpalllMX MPEICTABHUKIB KUIBCHKOI TAHIFOBAIBHOI IIKO-
a1 1960 — 1970-X pokiB 3 METOIO HAKOIMYCHHS Ta 30€PSKECHHS TCOPETUYHOI CAANIMHHU BITUM3HIHOTO OaJie-
Ty € aKTyaJbHUM 3aBJaHHSIM CYYaCHHX YKPaiHCBKUX MHCTEITBO3HABIIIB. MeTOIO 1aHOi HAYKOBOI PO3BIJKH €
JOCITI/DKEHHS apTUCTUYHOTO JTOPOOKY HaWsCKpaBilIMX IMOcTaTell KHiBCHKOTO 0ajeTy O3Ha4eHOro Iepiofy,
BHOKpEMIICHHS 0COOIMBOCTEH TX BHKOHABCHKOI MaHepH Ta podeciitHoro piBHs.

AHali3 HAyKOBHX JDKEpEN 3acBiUye, MO JaHOK MPOOIEMATHKOI 3aiMalliCs Taki BITYM3HSHI JO-
cmigauky, sk 1. Tudenko, H. 3ybapesa, JI. Tapacenko, B. Typkeuu, M. CtedanoBuu tomro [3-4], [10], [12-
13]. Ane yn He HAWOUTBII IITITHOK Y Wil Tamy3i Oyla HaykoBa JISUTBHICTH JIOKTOpa MUCTEITBO3HABCTBA,
npogecopa FOpis CTaHileBCbKOro, IKHii MPUCBATHB BUBYCHHIO ICTOPIT BITYM3HIHOrO 0aJICTHOrO MUCTEITBA
HU3KY IPYHTOBHHX MOHOTpadiuHux npams (YKpalHChKUH paasHcbkuil My3ndauid Teatp. 1917-1967. Hapucu
icropii, K., 1970; Hanionansauii akajemiuHuii Teatp orepu Ta 6anery Ykpainu imeni T.I'. [lleBuenka: icro-
pist i cyyacHicTh, K., 2002; YkpauHckuii OaneTHbIA TeaTp: HCTOPHUS U coBpeMeHHOCTh, K., 2008 ta iH.) [5-9].
[opsin 3 aHamizoM HallKpalux OaJeTHUX BUCTAB PAASHCHKOI TeaTpalibHOI CHIAANIMHN, CTBOPEHUX 32 KJIacH-
YHHMH Ta CyYaCHUMH MY3UYHHMH TBOPAaMH BITUM3HIHUX Ta 3apYODKHHX KOMIIO3UTOPIB, Y IIEHTPi yBaru Jo-
CIITHUKA 3aBXAU OyJIM JOCATHEHHS MPOBIIHUX CONICTIB I'OJIOBHOI OaleTHOI CIIEHH KpaiHH, iX TBOpYA CIIiB-
mpars 3 BIIOMUMHE YKpaiHCBKHMH OalieTMelicTepaMu, peKucepamMu, JUPUTeHTAMH TOIIO.

1960-1970-1i poku B iCTOpPii KHIBChKOI OaJICTHOI CIIEHU OYJIM MO3HAYECHI aKTUBHUMHU ITOCTAHOBOYHH-
MU TIOIIYKaMH, CMUIMBUMH MHUCTEILKUMH EKCIIEPUMEHTAMH, Y PYCHi KX SICKPaBO BUILISAIACS 1HAWBITya-
JIbHA BUKOHABChbKa MaHepa oJpa3y KUIbKOX MOKOJIiHb TaHIIIBHUKIB. 30KpeMa, y 1iei repioa Ha cueHi KuiBch-
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KOT'0 JICP’KaBHOI'0 akaJeMiuyHOro TeaTpy omnepu Ta Oajnery imeni T.I'. Illerdyenka npairoaiu M. AnyxTiH, .
Baxnan, A. benos, I'. baykin, B. Kpyrios, A. Hosudonok, B. Hekpacor, M. Hosukog, B. ITapceros, O. Ce-
raib, b. Crenanenko. [Topyd 3 Humu 3pocrana monoza 3mina — B. KostyH, €. Kocmenko, C. Jlykin, B. JIut-
BuHOB, M. [Ipsimuenko, B. ®denoro, B. Spemenko, O. Kanioaduyk, B. Pu6iit, B. JIebias Tomo. FOpiit Cra-
HIlIEBChKHI THcaB mpo HuX: "LIupoToro 1 My»XKHBOIO MiJIHECEHICTIO, YUCTOTOI0 XOpeorpadivHOro MaltoHKy
Bpaxap Beanip Kpyrios. be3snocepeanicts, poMaHTHYHA OKPHUJICHICTh OyiM npuTamManHi €Brenori KocMmeH-
Ky. Hlupicte, eMomiiiHa meapicTh BaOUIM B aKTOPCHKUX poOoTax Bamuma ABpameHKa, SIKHH CTaB OJHUM 3
MPOBIIHUX TIEJAroriB xopeorpadiyHoro y4minia, 10aiInBUM BHXOBaTeeM IOHHX TAHI[IBHUKIB — TIEpEMO-
XKIIB BIIOMUX MDKHApPOJHMX KOHKYPCIB. 3OBHIIIHS CTPUMAHICTh 1 BHYTPIIIHIN ApamMaTH3M Bin3Havyanu pori Ba-
nepist Hexpacosa. [TigHeceHnM poMaHTHKOM cTaB BikTop Pubiii, BIyMIHBUM apTHCTOM, 1110 PETETBHO OCMHCITIOE
i BinnurioBye KoxkHUI emizon OyB, Cepriit JIykin. MaiicTpoM MIacTUYHOTO IEPEBTLICHHS i TOCTPOro, CIIo-
BHEHOI'0 EKCIpeCii CIIEHIYHOr0 MajlOHKa B KOKHIHM MapTil YM TO KIACUYHOI0, UM TO CYYaCHOTO perepTryapy
BUsiBIsiB cebe BikTop JIMTBHHOB, a 3amanbHUM XapakTepHUM TaHIiBHHKOM — lOpiit Tapaco. Benunuaga,
Oyaropo/iHa BMKOHABChbKa MaHEpa, IepoidHa MPHpoja Bij3Hadamu TaHelh Bamuma demorora..." [7, 17]. He
MOXHA HE 3aKICHTYBATH, [0 APTUCTHYHI JOCSITHEHHS BCIX WX PI3HUX 32 IHAWBIIyaTbHUM MOYEPKOM BHKO-
HaHHsI TAHIIIBHUKIB IepeayciM Oy/IM IOB’si3aHi 3 TBOPYOIO JISUTBHICTIO TaKuX OaleTMEHCTepiB, SK AHATOJIM
[ekepa (1974-1977 pp.), Pobept Kmspin (1969-1972, 1979-1985 pp.), 'anmuna Kupunosa (1972—-1974 pp.),
I'enpix Matiopos (1977-1978 pp.).

Ha >xanp, 00car HaykoBOi MmyOJiikailii He J03BOJISIE TIOBHOK MIpOI0 BHCBITIIMTH TBOPYHH TOPOOOK
ycix 3rajjanuX apTucTiB. ToMy MU OOMEXHMMOCH JIMIIE KilbKOMa CIaBeTHUMH iMeHaMUu — 1ie Bauepiii Kos-
TyH, Bikrop JIuTBuHOB 1 Mukona IIpsaueHKko, 3aJuIIMBIIM MaOyTHIM JTOCTIAHMKAM TIOJIE JJIs TOJaIbIIOL
Tpaili B Iif raay3i.

Binomuit ykpaincekuii TaniiBauk Banepiii Koryn (1944-2005) nocimae okpeme miclie B meperniky
BUJATHUX AiS4iB KHIBCbKOI TeaTpanbHOl ciern 1960-1970-x pokiB. Bunyckauk KuiBcbkoro xopeorpadiu-
Horo yuwmnuiia (meparoru . Bynarosa, €. 3aiinie, @. baknan), B. KoBTyH ycminiHo ne0r0TyBaB Ha ClieHI
Teatpy onepu Ta 6anery im. T.I'. llleuenka y 1964 poui B napTii 3irdpina B "Jlebenunomy o3epi" I1. Yaii-
KoBcbkoro. Ilonpu, Ha BAaIMH BUCTYII, MEPCHEKTUBHOIO MOJOJOrO TaHIiBHUKA B KueBi, He 3amumm, a
HATOMICTh HATPaBWJIM TPAIIOBATH JIO XapKiBChbKOro JlepaBHOro TeaTpy omnepu Ta 6aiery iMm. M. Jlucenka,
ne BiH 1 HaOyB HeoOXximHoro mpodeciitHoro noceiny. Cepen kpammx poneir B. KoBryHa Toro mepiony BiJ-
3HauuMO Taki, sk 3irdpin ("Jlebeaune ozepo"), bazinme ("Hon Kixor"), Amsbepr ("XKizens"), [apmoiii
("Cnaprax"), Bapas ("baxumncapaticekuii ponran") Tomo [1, 256; 4].

VY 1968 porii MOIoJI0Tr0 apTUCTa BPEIITI-PEIlT OyII0 MPUIHATO IO TPYIH CTOIMYHOTO KOJEKTUBY Tea-
Tpy onepu Ta Oarnery im. T.I'. [llepuenka. 3 1969 poky cknaBcs cueniunmii ayer Banepist KoBryna i npoBinHoi
comicTku Teatpy — Tersau Taskinoi. Kpurtrka BifzHauana CrieHiuHY rapMOHIMHICTh Ta aKTOPCHKY 3J1aroJiKe-
HicTh i€l mapu: "OcobiamuBo nponukiuBo Bimuyau T. Taskina i B. KopTyH cBoepinny crumictuky "Xizemi",
nepeNaloyd B HACIIiBHO-TIPO30POMY, TpamifHOMY ¥ XYJI0KHBO-BUTOHUCHOMY TaHIII TPEMTJIUBY HIKHICTb 1 Tell-
ToTy My3ukH A. AnaHa, MmepexxuBHY urctoTy xopeorpadii XK. Kopammi, XK. Ileppo i M. Ilerina, 38opynniusi
MOYYTTs TepoiB. Y Mili CTapOBUHHINA pOMAaHTUYHIA BUCTaBi YKPaiHCHKI apTUCTH BHABWIIM ce0€ TOHKUMU CTHITi-
CTaMH, 3HABIISIMU BITYM3HSIHUX BUKOHABCHKHMX TPAIMIliH 1 CydaCHUX JOCSATHEHb CBITOBOI XopeorpadiyHoi ciie-
HU, a TAKOXX BAYMJIMBUMH TBOPISIMU BJIACHOI iHTEpIpeTaIii KAHOHIYHUX TaHIFOBAJILHUX MapTii..." [6, 474].

Ha xuiBchbkiii cuieni B. KopTyH BukoHaB 0au3bko 30 conbHHMX HapTil, cepen skux Oynu: [punin ("JIy-
ckynuuk"), [esipe ("Crsiua kpacyns"), Jxeiime ("Cunbsdina"), Haduic ("daduic 1 Xios"), FOnak ("bone-
po"), Jlykam ("JlicoBa micHs"), Jannno ("Kam’sua kBitka"), [apic ("Jlines"), Hon XKyan ("Kam’stauii Bomo-
nap"), ®epxan ("Jleremma mnpo o060B") Tomo. 3a CBITYCHHSM TEaTPO3HABIB, 00pa3d, CTBOpEHI
B. KoBTyHOM, OyIK CIIOBHEHI M’SKOTO JIPU3MY Ta CBITJIOi poMaHTHKH. Tak, mpo ydacTh apTucra y Oameri
"Cnaprak", }0.CranimeBcbkuii nmucan: "MaiicTep KacuyHOro TaHito, Banepiii KoBTyH HajaBaB jaeIio Heil-
TpallbHOMY XopeorpadivHoMy MalltoHKOB1 mapTii Kpacca BuilykaHoi eneranTHOCTI, rpadidHoi 3aBepiieHoc-
1i. Moro Kpacc 3HeBaXaB ycix JOBKOIA, CAMO3aKOXAHICTh i OYH/IIOUHICTh He 3aJIHIIATH HOro i B Jyerax 3
EriHoto, i B po3ropHyTHX CONBHHX emizonax... O0pas, crBopenuii B. KoBTyHOM, OyB 3HAYHO CKJIaIHIIINM,
HiX mocraTh Kpacca, merio ogHo3HAYHO 3MaiiboBaHa B. PubieM, sikuil miaKpecIoBaB y CylepeumBOMY Xa-
pakTepi MepcoHaka JIMIIE CaMOJII00yBaHHSI 1 )KOPCTOKICTh..." [6, 453].

Cepen ocobnuBux gocsaraenb B. KoBTyHa BapTo BU3HAaUUTH y4acTh Y V MibKHapogHOMY OaneTHOMY
KoHKypci y Bapni (Bonrapisi, Tperst npemis, 1970 p.), MixkHaponHOMYy KOHKYpCi apTUcTiB Oajery B Mocksi
(mpyra mpemis, 1973 p.), IV Mixuaapoaaomy dectusaini tanio B [Tapmwki (Ilpemist imeni B. Hixuncbroro
®dpanity3pkoi akagemii TaHiro, 1977 p.). IIpo ocrannto noxito B. KosryH 3ragysas uepes poku: "Ha IV
Mixunaponauii pectuBans TaHio B [laprki MU moTpanim BunaakoBo. To OyB yac, KOJIM HAIlUM apTHCTaM
KaTeropuyHO 3a00pOHSIIOCS OpaTH y4acTh y 3aX0jax MOAIOHOr0 pojy: SIKIIO TaM BUCTYHAIH €MIIpaHTH —
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OOsUTHCST HAIIMX 3 HUMU KOHTAKTiB... [Ipemii BpyuaB Ham 3 Tersnoro Taskinoto Cepsk Jlndap y pociiickkomy
MOCOJIBCTBI Y IPUCYTHOCTI MPEJCTaBHUKIB (hpaHIly3bK0i TpoMaickkocTi, Maiii [Ticenbkoi, a Takox acucre-
HTIB Ta Kojer nmo Axaaemii. Bes nporenypa mana ypouucTuii xapakrep. byrtu naypeatom Ilpemii Bamasa
Hixuncbkoro ta Anau [TaBioBoi BBaXkaaocs MPECTHXKHUAM Ta MOYecHuM..." [4].

Henepeciunoro nmoxiero y TBopuiii noii B. KoBTyHa crano fioro He3a0yTHE 3HAHOMCTBO 3 TIPUMOIO-
Oanepunor Benukoro Tearpy (MockBa) Maiiero [Tnicerpkoro. Ha 1 3ampolieHHsS KUiBCbKUN apTUCT BUCTY-
MMB MApTHEPOM TAHI[IBHHUII Ha Tejie3OMKaX, OpaB y4acTh y 3apyObKHHMX HOJOPOXKAaX, TaCTPOJIIOBAB 3 TPY-
noto Benmkoro teatpy. "Buepiue mons 3Bena mene 3 [Lmicenpkoro y 1973 poi, — posnosigas 3rogom B. Ko-
BTyH. — BoHa 3aTenedoHyBasia MeHi 1 3ampornoHyBaja 3HSATHCS pa3oM y TeNeBi3iHHUX Bepcisx OaneriB
"Jlebenuuae o3zepo” Ta "3armbenb po3u". S mpuixaB, BUBUMB 3a TPH TOIUHHM HEBINOMUH xopeorpadidHuii
"TekcT", 1 HaIIA CIIbHA poOoTa po3noyanacs. S ompas3y BiquyB, AKOK HEMEPECIUHOK 0COOHCTICTIO € Maiis.
[HKOTM MEHI HaBITh 37aBAJIOCH, 110 BOHA BOJIO/AIE JapOM HaBiOBaHHS. 3 HEHO HEMOXKJIMBO OYyJIO IIOCHh HE TaK
3pOOUTH, IPUITYCTUTUCS TOMHJIKUA. BoHa CMINKMBO 1 BIIEBHEHO Bea nmapTHepa 3a coboro. TanimroBatu 3 I1imi-
CEIIBKOI0 03HAYAJIO CTATH 3 HEIO €MHUM IUTUM..." [4].

VY 1978 poui npoBinuuii comict Teatpy omepu Ta OGanery im. T.I'. Illepuenka B. KoBTyH orpuman
novecHe 3BaHHsI HaponHoro aptiucta CPCP. HactynmHuM BifmoBiadIbHUM €TaroM y Kap’€pi TaHIIBHAKA CTa-
JI0 HAaBYaHHs Ha OanerMeiicrepchkoMy (akynbTeTi JepKaBHOTO IHCTUTYTY T€aTpallbHOrO MHUCTENTBA iM. A.
Jlynayapcekoro y Mocksi (kinac P. 3axapoBa), micis 3akiHdeHHs sikoro y 1984 poui B. KoBTyH ympomaosik
1985 — 1987 pokiB 04o/I0BaB OajeTHY TPYIY TOJIOBHOTO CTOJUYHOrO TE€ATPY.

30 rpyanst 1986 poky BiH 1e0I0TyBaB yxke sik Xopeorpad mocraHoBkor "JlyckyHunKa", 31iCHEHOO
pa3oM i3 JIOCBIAYEHUM TUPUTCHTOM A. BiaceHkoM, XyaokHUKOM B. OKyHEBUM i1 MPOBITHUMHU COJIICTAMH —
Tersnoto Tasxinoro (Mama) Ta Mukonoro [Ipsmuenkom (Ilpunn — JIyckyHuuk). Y mopanbin poku Oaner-
Meiicrepepka ismpHICTh B. KoBTyHa oTprMana HOBI HanpsiMu peanizamii: y 1987 — 1988 poku BiH mpaiito-
BaB TOJIOBHUM OajieTMEHCTepOM YKPKOHIEPTY, a 3 1989 poky 3aMiHMB KOJHIIHBOTO 3aCHOBHHKA, XYIOXK-
HBOTO KEpIBHHMKA 1 TOJNOBHOro Oanermeiicrepa KuiBchbkoro teaTpy kimacuuHoro Oanery B. Bponchkkoro
(momep 1989 p.). ITapanensHo 3 Ganermericrepcbkoro podororo B. KoBTyH 3aiiMaBcs menarorivyHor MpakTH-
KOIO: YIIPOAOBXK JBOX JecATHIiTh (1977 — 1997) BiH BUKIanaB ayeTHH Tanenb y KuiBcbkoMmy xopeorpadi-
YHOMY Y4umuii [4].

HoBatopchbki BigkputTs OanerMenicTepebkux 3aaymiB 1960-1970-x pokiB miKaBo BTUIIOBAB HA KHUIB-
CBbKil crieHi TamaHoBuTHid Marictep Bikrop JlutBunoB (Hap.1948 p.). o cknaay tpynu Teatpy omnepu Ta 6a-
nery im. T.I'. IlleBuenka BiH yBiimoB y 1967 pori micins 3akinuenHs: KuiBcbkoro xopeorpagpiqHoro yuuim-
ma. Cepen ioro HaiOLIBII BAATUX OalleTHMX MapTii BigzHauumo maptii: Pordapra ("JleObemuHe o3epo"),
Tubansta ("Pomeo i Ixynberta"), Adnepaxmana ("Parimonna"), Bizupa ("Jlerenaa npo no608"), [lpunia
Jlumona ("Yunmomino"), Iipes ("Baxumcapaiicekuit gonran"), Cnapraka, Kpacca ("Cnaprax"), CeBep’siHa
("Kam’sna kBitka") Tommo [1, 316]. Ilporu 1969 — 1981-Ti poku apTHCT HEOJHOPA30BO CTaBaB JIAypeaToOM
Bcecoroznux KoHKypciB apTucTiB Oaery i1 6anermerictepis (1975 poky oTprMaB 3BaHHS 3aCITyKEHOTO apTH-
cta YPCP). MucrenrBo3nasels 1. JIndeHKo mucaB mpo 0COOIMBOCTI TAHIFOBAIBHOIO (@ 3roIoM 1 OajeTMer-
cTepchbkoro) mouepky B. JlutBunHoma: "MoxiauBocTi JIuTBHMHOBa-OameTMelicTepa HAA3BUYAMHO TICHO
OB’ s13aH1 3 MOro iHAMBINYaJIbHICTIO XapaKTEPHOrO TaHIIIBHHUKA. SIKOIW KOIOpHTHOIO Oyna Horo ¢es Kapa-
00c, CIIOBHEHA BiIbMAIIBKHX Yap; SIKUM TEMIIEPaMEHTHUM, ITOBRKHUM, TOPJIOBUTHM IIOCTaB Tiepes TIisaaueM
rioro Ecmao, a sika cTuXis MPUCTPACTei, MaJalodoro cepiis BiOMIacs y TaHIIOBAIbHUX Jianorax 3 Kapmen!
Y monoai poku BikropoBi JInTBHHOBY momacTiio BiqdyTH "mepueHy” roctpy xopeorpadiro AJoHCO, apama-
THYHY MacIITaOHICTh, MOMyK (inocodii 3MicTOBHOCTI B 00pa3ax, ctBopeHux AnaromieM [llekepoto, rpaiimm-
BICTh, IPOTECKOBICTh IJIACTHYHOI JIGKCUKH Y caMoOyTHii xopeorpadii ['enpixa Matioposa. 1li TBopui 3100yTKH
HAWKpaIMM YUHOM BUSIBIJIMCSI HA HOBOMY €Talli CTAHOBJICHHSI MaiicTpa — B HOro aBTOPCHKUX XOpeorpadiaHux
nomrykax..." [3, 10].

VY 1985 poui B. JInTBUHOB 3aBepiinB Kap’€py TaHI[IBHUKA 1 MICIs 3aKiHYEHHS OalleTMeHCcTepChKOro
dakynbrery JleHiHrpanacekoi koncepBaTopii im. M. PumMcrkoro-KopcakoBa 3BepHyBest 70 OaneTrmelncTepch-
KOT JisuTbHOCTI: BrpomoBxk 1985—1987 pp. BiH ouomoBas OanerHy Tpyry KruiBchbkoro My3u4aHoro teatpy Jjis [i-
Teii Ta roHanTBa, a y 1987-1994 pp. kepyBaB OajeTHoro Tpymow Teatpy onepu Ta 6anery im. T.I'. I1leBueHka.

Jebrot banermelicTepa Ha roJoBHil OanerHii ciieHi Kuesa BinOyBcest y rpynHi 1988 poky BUCTaBOO
"ITon Kixor" 3 TemnepaMenTHOIO i BipTyo3How TersHoro Binerpkoro (Kitpi) Ta Benmmunum Bikropom Spemen-
koM (ba3inb). HacrymHoro poboroto B. JIutBrHOBa crana opuriHaieHa Bepcist "Tlomemtomku" C. Tlpokod’eBa,
crBopena y 1989 pori y criBnpari 3 aupurentom O. Ps6osum i xynoxkarkoM M. Jlesutcbkoro [6, 486-487]. ba-
JIETMECTEp CMUJIMBO BiIKPUB IMPOKHIA HIISIX FOHAM COJIICTaM 1 B IMOAANBIII POKH TIijl HOro KepiBHUIITBOM OYJ10
3nificieno Bucraeu: "Cruisiga kpacyns'", "Jlicosa micasa" (1991 p.), "Hiu nepen Pizngom" (1993 p.), "IlanHOo4Ka 1
xynirad" (1998 p.), "Hoeuii nexkamepon", "Bikunaru" (1999 p.), "Kap-nituia" (2000 p.) Totro.
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3 2005 poky B. JlutBuHOB 3HOB Kepye OaneTHO0 Tpyrnor KUiBCHKOro My3W4HOro TeaTpy IUis JiTed Ta
toHanTea (3 2010 p. — KuiBcbkuil MyHIIMIIaNEHAN aKaJIeMIiqHHN TeaTp onepu Ta Oanery i AiTel 1 IoHanTBa). Y
2003 Ta 2006 pokax ioro 0yJ0 Bii3HAYEHO TeaTpaabHO0 mpemiero "KuiBchbka mekTopaib” sk HauKpaIoro Xope-
orpada-rmocraHoBHHKa pOKY 3a OanierHi BuctaBu "Mayrmi" O. I'paacekoro ta "binocHikka i cim rHoMiB" b. Ila-
BIIOBCHKOTO (Xx0peorpadist I'. Maiioposa). ¥ 2009 p. Bikrop JIMTBUHOB AicTaB 3BaHHS HAPOJHOTO apTHCTA
VYkpainu [2].

['MuboKy AyXOBHICTh y CBOEMY TEXHIYHO JOCKOHAJIOMY TaHIlI TaJJAHOBUTO BTLIIOBAB Ha ciieHi Kuip-
chKOro Teatpy omepu ta 6anery iM. T.I'. llleBuenka y 1960 — 1970-x pokax TaHmiBHUK Mukosia IpsagueHko
(1951 — 2014). Yuens B. [/leHncenka, 3aCHOBHHKA Cy4acHOI IIKOJHM YKPAiHCHKOTO YOJIOBI4Oro OajaeTHOro
BHKOHaBCTBa (a Takox B. €ppemonoi, B TeaTpi — B. Kpyrmnosa), Bin y 1969 poni Oy npuiHATHI 10 TpynH
CTOJMYHOIO TEaTPY 1 JIOCUTH IMBUJIKO CTAB OJJHUM 3 BU3HAYHUX TAHI[IBHUKIB €BPOIH, TPOCIABUBIIHA YKpPaiH-
CbKY Xopeorpadito B 6aratbox KpaiHax CBITY.

VY 18 pokiB BinOyBcs nepimid Buctyn Muxkonu [Ipsiquenka Ha KUIiBCBKil ciieHi B 6aneri "Jlicosa mi-
cus" y BipTyosHii maptii [lepenecuuka. "[lankuii, ka3koBuii repoit [IpsgueHka BUIIITaB Ha CLEHY, 1 BCS BH-
CTaBa HeHaue CIIOBHIOBAJIACS HOro BOTHSHUM MOAMXOM. Tak B yKpaiHChKHid Oayier yBiiiimoB caMoOyTHIH Ta-
JMAHOBUTUHN aKTOp, SKOMY CYAWIIOCS Ha KHIBCHKIH CIICHI TpWUBaie 1 MpeKpacHe TBOpYE KHUTTA...", — MHUCcaIN
npo ae6ioT M. IpsimueHka TeaTpo3Hasili [6, 568].

[ponuknuea 3amymeBnicTs M. [IpsirueHka 3 0ocOOTMBOIO MOBHOTOIO PO3KPHIIACS 1 B IHIIMX 00pa3zax
POMaHTHYHOTO XapaKTepy,CTBOPEHHUX 001apoBaHuM TaHIiBHUKOM (3irdpun 3 "Jlebenunoro ozepa", Pomeo 3
"Pomeo i Jxyneertu", JIycKyHUHK 3 OTHOHMEHHOT0 Oasiery Tomio). Y mux naprisx M. [Ipsjyenko "BUsBUB
HE JIMIIEC BOJOMIHHS CTHUIIICTHKOIO KIACHYHOTO TaHIIO, a ¥ apTUCTH3M, MY3HKAJIBHICTh, YMIHHS €MOIIIHHO
HAIlOBHHUTH Ta IICUXOJIOTIYHO BUIIPABIATH KOXKHY IJIACTHYHY (pa3sy, Oylb — Ky CLICHIYHY CHUTYAII0, CKYJIb-
NITYPHO 3aBeplIEHY 1 TPAaHUYHO BUPA3Hy 103y. BiH yMiB MPOHHUKIMBO BiITBOPUTH B TaHIIl HACTPOI i HAHTO-
HIII TyIIEBHI MOPUBAaHHS CBOIX TepoiB..." [6, 568].

Jons momapysalia apTUCTOBI MOXKITUBICTh TAHIIOBATH IMPAKTHYHO YBECh penepTyap 0aneTHOi Tpynu
3 OaraTbMa IpOBiqHUMU colnicTkamu Teatpy. [lapraepkamu M. [psmuenka Oynm O. [Toramnosa, 1. Jlykamosa.
A. T'aBpunenko, JI. Cmoprayosa, O. ®inin’eBa, a Takoxk H. CemizopoBa (Bunyckuuirst KuiBcbkoro xopeor-
padiuHoro ydniuiia, msHime — colictka 6anernoi Tpynu Bennkoro teatpy B Mocksi) [5, 11-12].

[TincymkoMm crieHiunoi aismibHOCTI M. TlpsaueHka, peanizaiieo HAaKOMMYSHOTr0 HUM 25-piuHOro Tea-
TPaJBHOTO JIOCBiy crana BucTaBa "®daHtacTiuna cuM@onis" Ha My3uky I. Bepniosa. [li3Himie BiH Tak 3ra-
JyBaB TIPO CBOIO poOoTy Haja nuM Oanerom: "Komu Anatomiit @enoposuy Illekepa mocrapus "daHTacTUUHY
cumoHniro",... s tanirosas Jlemo. ...5I Maiike 3axBOpiB, KOJU MM 1i MArOTYBaJM, a yXKe B Hiit Oyio Oarato
Mepexo/liB Biji peanbHOro 10 MoToibiuHoro. s BHyTpilmHs AuHamika HacTpoiB beprmiosza — Bin OoxeBiLIs
LIJIKOBUTOT CBIZIOMOCTI i HaBMaKW — JyKe BUCHAXKyBaJla MEHE: B TaHI[l Tpeba Oyiio mocTiiiHo epedy1oByBa-
TH CBill BHYTpIIlIHII CTaH i BTUIIOBATH HOTO B PyCi, WTH 32 My3HUKOIO. BieHb 1 BHOYI B MeHi 3By4alld akOpax
KOMIIO3MTOpPA, AKUX S HE MIr mo30ytucs..." [12].

[Ipem’epa "danTactuunoi cumdonii" BigOynacs 26 yepBHs 1996 poky. Bijm3Hauaroun akTOpCchKUiH
TaJaHT TAHI[IBHUKA, KOr0 BUCOKHH MPOQecioHai3M, MUCTEIITBO3HABII 3ayBakyBajiM, 1[0 B JaHii BUCTaBi
M. IIpsimaeHKo CTBOPHB ONHY 13 Haiikpammx cBoix poield. "TaHmtoroun B Teatpi 27-i ce30H, — MHUCaB MPO
uporo 0. CraHiNIeBChbKHUii, — apTUCT HEHAaue MEePEeKUBAB PYTy TBOPUY MOJIOJICTh, HE TOCTYAIOYUCH Y YHUC-
TOTI, JT€rKOCTi # eTeraHTHOCTI TAHII0 FOHUM COIicTaM... Moro moernyna, OKpHIeHa POMAHTHKOIO i HACHA-
’KEeHa 3BOPYIUTUBUM JIIPH3MOM MHUCTEIbKa 1HANBIAYAIBHICTh YOCOOIIOE TAHIIOBAIBHY KYILTYpY, podeciii-
HYy MaiCTepHICTh Ta BUCOKUH apTHCTU3M YKPaiHChKUX OajeTHHX akTopis..." [6, 5606].

3 1996 poky (micns 3akiHdeHHs1 JlepkaBHOrO iHCTUTYTY TeaTpalibHOro MUcTenTBa iM. A. JlyHauap-
cbkoro y Mocksi) M. [psiraenko mouas mpaifoBaTH Ha mocajii 6anerMmercrepa-peneruropa 6aaeTHoOl TpyIH
CTONUYHOrO TeaTpy. [Ipo BaxKIUBICTh CBOET poOOTH BiH roBopuB: "TaHellb BUMArae MmocTiiHOTO PO3BUTKY Ta
000B’SI3KOBOI'0 CIIOCTEPEHKEHHSI 31 CTOPOHHM. Majo XTO 3 TaHI[IBHUKIB MOXKE 00’€KTHBHO OI[IHUTH BJIACHI
MOKJIMBOCTI ¥ BH3HATH CBOI MOMMWJIKH. J[3epKajo HE JECTUTh TUIBKHM YK€ CAMOKPUTHYHHMM JItOo[sM. BBa-
JKalo, 110 Meaaror y poOoTi apTrcTa — 11 Ipoodpa3 Horo MaOyTHROro Tiisgaava..." [12].

Otxe, 1960-1970-T1 poku cramu ajsl KAIBCHKOI OaJIETHOI CIICHW TMEpPioJIoM BEIHKHX apTUCTHYHHX
JOCSITHEHb 0JIpa3y KUTbKOX TOKOJIHB SICKpAaBUX IMPEACTABHUKIB BITYM3HSHOI MIKOJW KIACHYHOTO TAHIIO.
[opsin i3 moceimueHuMu BUKOHABISIMA — M. Amyxtinum, . Baykinum, B. Kpyrnosum, B. Tlapcerosum ta
IHIIMMHU — HaOyBaja CIICHIYHOr0 JAOCBiLy MOJIoJa 3MiHa, a 3rof0oM MaiOyTHI 3IpKH YKpalHCBKOro 0anery —
€. Kocmenko, C. JIykin, B. ®enoros, B. fIpemenko Ta iH.

Y mpornoHoBaHOMY HapHcCi MU CIIPOOYBAITU PO3TIISTHYTH TBOPYi OPTPETH JIUIIE TPHOX TAHIIIBHUKIB, TIPO-
BiHHUX couicTiB KuiBcbkoro nepskaBHOro akanemivHoro teatpy omepu ta 6anery YPCP im. T.I'. Illepuenka —
MYKHBOTO i eMolliiiHo muporo Banepis KoBryna, HarxHeHOro ¥ ekcripecuBHOro Bikropa JInTBHHOBA, poMaH-
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THKa ¥ HemepeBeplieHoro makictpa nepeBritenHss Mukomu [Ipsouenka. CHiTbHOK PUCOIO X BUKOHABCHKOI'O
MHCTEITBA CTajia MepeayciM Oe3JoranHa IIKoJia KIACHYHOTo TaHIIo (Yci BOHM — BUITYCKHUKH KuiBChbKOro xope-
orpaiyHOro y4usmiia) 3 i OJMCKYUOr BIPTYO3HOK TEXHIKOIO, 110 J03BOJISUIA IM BTUTIOBATHA HAMCKIIAIHIILI TBO-
pui 3amymu. BomHouac sickpaBa i HeopIMHapHA CLICHIYHA 1HAWBIAYaJIbHICTh KOYKHOTO 3 apTUCTIB JIOMOMOIIA iM
CTBOPHUTH IIMOOKI i OaraTi 3a eMOIIIMHOI MaJIITPO0 OayieTHI 00pasu, 3aBIsKK BUCOKOIPOdECiHHOMY J0pOOKY
Hamwmx BuaaTHUX — Banepis KoeryHa, Bikropa JluteBuHoBa Ta Mukomu [Ipsimuenka — ykpaiHcbke OajierHe Muc-
TELTBO CTAJIO MIMPOKO BIIOMUM 1 TIOMYJISIPHAM HE JIMIIE Y MEeXaX paJiIHCBKOrO MPOCTOpPY, a i y baratbox Kpai-
Hax CBITY.
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TAHELD SIK CKJIAJIOBA KYJIbTOBOI OBPSI1011

VY cTaTTi po3IIAaeThCs TaHElb K HAWIaBHIIIUN BUI XYI0KHBOI TBOPYOCTI JIFOJMHH, MIEPBICHO TIOB'SI3aHUH 3
1ICTOPHUKO-KYJIBTYPHOIO TPAJHIIEI0 KYITHTOBUX OOPSIIIB Ta PUTMIYHUM PYXOM PUTYAJIbHOI IIPAKTUKY JTFOACTBA. EMOIiii-
Ha MPUYETHICTh TAHI[IOBAJIHHOTO MHCTEITBA IO CAKPAIBHOTO 3MICTY HOro 00pa3iB BioOpaXkae MEHTAIBHICTh KOXKHOTO
HapOy, OCOOIMBOCTI HOTO JICKCHKH, CIIeIU(IYHICTh BUKOHAHHS.

Knmiouosi crosa: xyapTypa, 00psa, peIiriiHUM KyIIbT, KyITbTOBA MPAKTHKA, PUTYATBHUHN TaHEIlb, XOPOBO/I.

bozoanosa Mapuna Buxkmoposena, kanouoam uckyccmeogeoehus, ooyenm kageopvl Hayuonanwvroii akaoe-
MUY PYKOBOOSYUX KAOPOB KYIbIMYPbl U UCKYCCME

TaHen Kak cOCTABJISIOLIAS KYJIbTOBOH 00PAAHOCTH

B crathe paccMaTpuBaeTCs TaHeI[ Kak APCBHEHIIINIA BH/] XYI0KECTBEHHOI'O TBOPYECTBA YEIOBEKA, H3HAYAIHHO
CBSI3aHHBINA C HCTOPHKO-KYJIBTYPHOU TpaaMIMel KYJIbTOBBIX OOPSI0B U PUTMHUUYHBIM JBHKEHHEM PUTYaJIbHOM MPaKTH-
KH{ YelIOBeYeCTBa. IMOIMOHATIbHAS TPUYACTHOCTD TAHI[EBAJIBHOTO HCKYCCTBA K CAKPAJIBHOMY CMBICTY €ro 00pa3oB OT-
pakaeT MEHTAILHOCTh KaXI0r0 Hapoja, 0COOCHHOCTH €ro JISKCHKH, CIICIIU(DUIHOCTh HCTTOTHEHHSL.

Kniouesvle crosa: KynbTypa, 00psi/, pETUTHO3HBIN KYJIbT, KYJIbTOBAS MPAKTHKA, PUTYATbHbIH TaHEel], XOPOBOI.

Bogdanova Maryna, PhD in Arts, Associate professor of the choreography chair,N ational Academy of
Managerial Staff of Culture and Arts

Dance as a part of the religious rites

The article discusses the dance as an ancient form of the artistic person, originally associated with the historical
and cultural tradition of the religious rites and ritual practice of the rhythmic movement of the humanity. The dance at
the same time becomes the first art form of conscious human communication. Emotional involvement in the art of
dance to the sacred content of its images reflects the mentality of each nation, particularly its vocabulary, specificity of
its performance.

The uncertainty of the primitive people about the result of the production activity, the imperfection of the real
resources that can ensure the continued success of the hunting, fishing, and other labour actions, was one of the main
reasons that prompted those people to use the illusory and symbolic game means of the practical impact. The rites
depicting the dance of the hunting animals are known in the many nations and have been described by ethnographers.
The hunting and labor dancing of the primitive people were characterized by its own rhythm and melody. They had the
imitation character, considering the gender differentiation in the labor between the men and the women. The women of
the tribe could not participate in the hunting dances because they were not engaged in the hunting. Their duties included
the household work, so the specifics of the cooking, tailoring and embroidery, which also occupied a niche in the
content of the dances of the primitive peoples, were reproduced in the women's dances.

The human history has repeatedly noted the impact of the group of rhythmic body movements towards the
cultivation of the mystical feeling of the kinship. So the traditional dances of the many nations are based on the
principles of the circle, the symbol of God and eternity to show that there is no beginning and no end in the dance. The
round dance is popular among the Ukrainians from the pre-Christian times. During its performance the dancers are
arranged in the chains, in the form of the closed or opened curve. Holding in the dance tight by the hand, the
participants were recruited the forces for the joint experience of the different conflicts of everyday life.

The totemic dance rituals were practiced to restore the supernatural blood links of the certain clan or a tribe
with the certain objects of the nature. Totem-progenitors were primarily as the objects of the nature, which had the
importance for the human traits: strength, fecundity, agility and etc.

The ancients realized their military ritual dances in the great rhythmical forms. They were built on the
integration of the participants and spectators of the dance action in a single rhythm, which released a significant amount
of the energy needed for the training by the military affairs. The military Greek pyrrhic dance with the weapons in the
arms of the dancers imitated the real military exercises. The dance by its nature unites the reality and the mythology.

In the ancient Greece, the Greek warriors’ militant dance was performed in the valuable decorated armor with
helmets, shields, spears and swords. Dance with a sword, but without clothes and special equipment was regarded by
the Greeks and Romans as a sign of the German savagery and barbarism.

If participation in the ritual dances in the primitive society was spontaneously, in ancient Greece there was a
differentiation of their participants and spectators. The high ethos (the tranquil moral and aesthetic character, alternative to
deplorable pathos and marked by a high level of the spiritual perfection) provided the classic antique dances a cult value.

© bormanosa M. B., 2015
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The man of antiquity felt the harmony of the divine and the earthly and wanted comprehensively and fully to
realize themselves. Actually the dance as a wonderful gift of the Olympian gods, according to the requirements
kalokagathia, became the unity of the spiritual and physical beauty. The gods occasionally descended to earth to join the
dance of the people.

Along with the growing power and wealth of the Imperial Rome the Roman nobility spread the desire for the
luxury and licentiousness. The art of the dance is deprived of its original aesthetic purity, it is increasingly distorted by
the animal lust and debauchery. The sacred ancient Greek celebrations in the honor of Dionysus are transformed into
the unbridled orgies, in which mostly salaried dancers and jesters-gistrions were involved. Thus, the beginning of a
ritual dance as a spiritual phenomenon is gradually replaced by a purely entertaining elements, inevitably vulgarizing.
There were obscene mysteries — "Bacchanalia" (from the Latin Bacchanalia), followed by a riotous feast of the
drunkenness and meaningless, then prohibited by the Roman Senate. The former traditional sacred dances, such as belly
dancing, losing its deeper mystical meaning, gained psychological opposite direction as vulgar exciting spectacle.

Key words: culture, dance, ritual, religious cult, cult practices, ritual dance, dance, roundelay.

Tamnens K comianbHe SBUILE pelbedHO BimoOpakae crenndiky reHe3n JyXOBHOI KyJIbTYPU CYCHilb-
crBa. [IparnenHs HaOyTTs XopeorpadiuHuX 3HAH i HABUYOK U XYJI0KHBOTO CAMOBHPAKECHHS 3yMOBHIIO T10-
SIBY BCEe HOBUX ()OPM TaHIIIO, BEPIINHOIO SKUX MPABOMIPHO BBAXKATH CYYaCHHM TAHEIIb.

BusHaveHHs nepeyMoB, JKeper Ta MUISXIB MOAaIbIIOr0 PO3BUTKY TaHI[IOBAILHOI'O MUCTEITBA T1e-
penbavae 30epeKEHHS MPaJaBHIX CTEPCOTHUIIIB TaHIIOBAJILHOI KYJIbTYPH JIFOJICTBA. Y CBITOIISTHOMY BiTHO-
HICHH] el YHIKaJIbHUA (PeHOMEH MOCTaB 3 MPUPOAHOI OTPEOU JIOAWHU J0 EMOIIIMHOrO CITUIKYBAaHHS 1 CBi-
JIOMe TIparHeHHsl MPHYETHOCTI JI0 CBO€i poJOBOI TpoMaau 1 HABKOJIUINHBOTO CBITY. Buxomsum 3 Tiel
o0cTaBuHM, 10 OyIb-IKHM TIpoOIleCaM B OTOYYIHOUOMY il CBITI MPUTAMaHHUN PUTMIYHO-TIEPIOAUYHHN PYX,
JIO/IMHA TIEPBICHOTO CYCHUILCTBA, HIMOBIPHO, Opi€HTYBasacs Ha CIpUHHATTS KocMocy sIK 3arajikoBo BeU4-
HO1, ajie JOIIIbHO OpPraHi3oBaHOi CyTHOCTI.

Ha nymky JI. MopuHOi, TaHelb SK CKJIaJI0Ba PENIriifHOro KyabTy MaB 3a0e3leuyBaTH BXOPKEHHS Y
crenudiuHui MCUXIYHUI CcTaH, 3a IKOr0 YMOXKIMBUIIMCSA ¥ MICTHYHE CIUIKYBaHHS 31 CEpOr0 CaKpaibHOIO,
BoxkectBenoro. Jlesiki peiriiiHi MUCIUTENI IHTEPIPETYIOTh BKIIOYEHI Y KYJIBTOBY MPAKTUKY TaHIIi K 0CO0-
JIUBY CIIPOOY JIOCATTH BHUIIOIO AYXOBHOTO 3JI€Ty, peai3allifo JYXOBHOI IHTYIllii i KOMIIECHCAIIII0 YCBIOM-
JICHHSI TIOBHOTH KOCMIYHOTO OYTTS, SIKY JIFOJICTBO BTPATHJIO Pa3oM 3 TIOYATKOM HOTO icTOpii, KONK crajocs
PO3ipBaHHs CaKpaJbHUX CTOCYHKIB 3 borom, 1o cnpuymHMIO (aTajibHi HACHIAKK JUIS JIIOJACHKOTO CBITY.
YHacIiI0K Y0ro BUHKUKIIA JyXOBHO-IIPAKTHYHA MOTpeOa MOBEPHYTH I'aPMOHII0 MIKpPO- Ta MakpokocMocy [5, 119].

H. Heryxuiosa y crarti "Mid i puTyai sk meplioocCHOBa MUCTEITBA TAHIIO" PO3IJIsLIae apXeTHITiY-
HYy IPHUPOIY TaHIIOBAJIHHOI'O MUCTEITBA, MPOCTSKYIOUH SBOJIIOIII0 PUTYaJIbHOrO TAHIO BiJl MiCTepialbHOT
MPAKTUKH, MTOB’A3aHOI 3 aTPHOYTHKOIO KYJIBTOBUX OOPSIIB, IO CY4aCHOI €CTETUKH KJIACHYHOI Xopeorpadii.
ToreMHH#1 TaHellb MPagaBHBOI JIOAUHU, CTBEPIKYE NOCTIIHUIIA, Oya YACTUHOI CKJIaJIHOIO PUTYyaly 1 MaB
neBH1 QYHKIIIOHANIBHI CIIPSIMYBaHHS, TTOB's13aHi 3 i1 TOTEMHUMU BipyBaHHSAMH. Ha iX TpyHTI 3roioM pO3BHHY-
JIUCS peliriiiHa, KOMyHIKaTHBHA, €CTETHYHA ¥ 1HIII (yHKIIT TaHIo [6].

Y MucTenTBo3HaBYOMYy JA0ciipKeHH] B. BoadykoBoi 00CTOMETHCS MOT0KEHHS PO T€, 1110 PO3BUTOK
PaHHBOXPUCTHAHCHKOI KyJIBTYPH CTHMYITIOBAB €BOJIOLII0 PUTYaIHHOTO TAHIIO Y HAMIPSIMKY HOTO COLiaNbHOT
noGyroBu3anii. ¥ Toxi, HanpuKIa, BecilbHMI TaHEb TPAaHC(HOPMYBABCSA Y CTHIII30BAHY S3MUHUIBKY TaH-
TOMIMY Y TPEKO-PHMCBKOMY PYCIi TPOMaJIChKOT peKpealifHOCTI CYyCHibCTBA JJOOM aHTHYHOCTI. Takuil Ta-
Hellb BiITBOpIoBaB Midoioriuni crokerd JaBHboi ['peltii, 1 1ie yOeperio Bill 3HUNICHHS! PUMJIISTHAMU 3HAYHY
KUTBKICTh I[IHHUX MaM’ATHHUKIB TPEIbKOi KyabTypH [1].

Crenniky TaHIIOBaJIbHOTO MAIOHKY PUTYAIBHOT'O KOJIA SIK BTUICHHSI B3a€EMO3B 13Ky Pelirii Ta Xo-
peorpadiyHOro MHCTEITBA, JKUBOIKCY, MY3MKH Ta moe3ii AeranbHo gociuiguB @. Himmie. 3a3HadeHa imes
Oyna OnMcKyde peasri3oBaHa POCIHCHKUM CIleHapucToM i Oanermeiicrepom BaiptaBom Hixuuchbkum (1890-
1950) y mocranoBkax: "llicnsnonyaennuii Bimnounnok @asua" (1912 p.) it "Becna csmenna" (1913 p.).
MUTEIb BIOCKOHAIIMB TEXHIKY BUKOHAHHS YOJOBIUOTO TAHIIIO, MMOEJHABIIM BUCOKY TEXHIKY PI3HHUX BUJIIB
CKJIaJIHUX CTPHOKIB Ta MIpyeTiB 3 HaJA3BMYaHHO BUPA3HOIO IJIACTUKOIO 1 aHTOMiMOr0. Sk OanermeiicTep BiH
CYTTEBO PO3MIMPHB XopeorpadidHy JIeKCHKY i 30aratus il 00pa3HiCTb.

[IpoTe TOBOMUTHCS KOHCTATyBaTH, IO ICTOPIS Cy4aCHOI'O TAHIIO Y KOHTEKCTI €BOJIOLIT CBITOBOT XO-
peorpadii Bce 111e moTpedye cBOro JocaimKeHHs. ToMy METOI0 MPencTaBaeHOl CTaTTiI € BUCBITIICHHS TAHIIIO
SIK CKJIaJI0BOT KYJIBTOBOT OOPS IO

HaligaBHimmM BUIOM TaHI[B KyJbTOBOTO MOXOKECHHS BBOKAIOTHCS MAaridHi TaHII, 10 BiZoOpakaiu
NepBicHUI BUAOOYBHHUI 1 TpynoBuUi mpomec. TpynoBa MisUTbHICTh IEPBICHUX JIFO/ICH HE MOTJIa TapaHTyBaTH
BIATBOPEHHS HEOOXITHUX I HUX 3aC0O0IB 10 iCHyBaHHs, Pe3ynbTaT HOLUIBHUX il HE BiIOBIaB IMOCTABIIC-
Hill MeTi. HeBnieBHEHICTh MEPBICHUX JIIO/ICH Y pe3ylibTaTax iX BUPOOHWYOL AisIIbHOCTI, HEIOCKOHAIIICTD Peallb-
HUX 32C00IB, CTPOMOKHUX 3a0€3MeUNTH MOCTIHHUHN YCITiX TONIOBaHHS, PHOOJIOBII Ta IHIMX TPYAOBHUX Jii,
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i OyJIO TOJIOBHOIO MPUYHMHOIO, SIKA CIIOHYKaJa TOTOYACHUX JIFOJEH JI0 3aCTOCYBaHHS YSBHO-UTIO30PHHX Ta
CHMBOJIIYHO-ITPOBHX 32C0O0IB MPAKTUYHOTO BILIUBY.

MHuCIHBII MaTIOBaJIX Ha 3eMITi 200 MiCKy 300pakeHHsI JKEPTBH — TBAPHHU, SIKY HAMaraiaucs BOUTH, i
BUKOHYBJIM HABKOJIO HHOI'O OCOOJIMBUN PUTYaNbHUI TaHEllb, IMITyIOUM B HHOMY PYXH JIFOJMHH, IO Tiepe-
crigye 3Bipa. [TomiOHI 00psiaH, KOJMK y TaHIi 300pa)KyBaBcsl IPOIIEC MOJIFOBAHHS Ha 3Bipa, € BiIOMUMU Yy Oa-
raThbOX HapOAHOCTEH 1 HEOJAHOPA30BO OIUCaHi eTHorpadamu.

MUCITHBCHKHM Ta TPUMITHBHO-TPYJOBUM TaHISIM TIEPBICHUX JIFOJICH Oy MpUTaMaHHI CBI PUTM 1
HacmiB. Lli npaxopeorpadiuni Gopmu Manu iMiTamiiHUE XapakTep, BPaxOBYIOUH TeHAEPHY JudepeHIialio
y Tpalli MK 4OJOBiKaMH Ta JXKiHKamH. JKiHKM TJIeMEHi Y MUCIMBCHKHX TaHIX HE MOTJH OpaTH yd4acTi,
OCKUTBKH BOHH He 3aiiMainucs nomoBanHsM. J{o X 000B’s3Ky BXoania oOyToOBa mpalls, TOMY H y )KIHOUMX
TaHIIX BIATBOpIOBANACS Crelu@ika MPUroTyBaHHS 1Ki, MOIIUTTS OAATY Ta BUINUBAHHS, SIKI TAKOX IOCIan
CBOIO Hillly y 3MICTOBI TaHI[IB IPUMITHBHUX HAPOJIiB.

Icropuuno nepino GopMOr0 y4acTi JIFOJUHU B OHOBJICHHI CBITY CTaB apXaidyHui imeay. ApxaidHuii
puUTyal SBIIsi€E cOOOK0 CBOEPIHE CHHKPETUYHE JIHCTBO, JI0 SKOTO MiJIHOCATHCS Y CBOIX BUTOKax Mi3HilIe
oopmiieHi cremianizoBaHi BHIU JIOACHKOI (BUPOOHHMYO-EKOHOMIYHOI, BICHKOBO-IIONITHYHOI, PEiriiHO-
KyJIBTOBOI, XyIO’KHBOI # 1H.). Peniriiino-o0psoBuii KyJabT y MOPIBHSHHI 3 apXaiYHUM PUTYaJIOM Ma€ CyTTEBI
BIAMIHHOCTI: METH3allis CaKpaJbHUX 00 €KTIB, 30UIbIICHHS JUCTAHIIII MK JTIOABMH Ta OOraMH, YTBEpKCH-
HS OTHOTOHHO-YPOYHCTOTO iX BITAHOBYBaHHS [2, 866].

B icropii toficTBa HEOJHOPA30BO CIIOCTEPITraBCs BIUIMB TPYIMOBUX PUTMIYHUX PYXIB TiJia Y HAIIPSIM-
Ky KyJbTHBYBaHHsI MICTHUIIM30BAHOTO BiUYTTs CIOpifHEHOCTI. ToMy y 6araThOX HapOIiB TpaJWIliiiHI TaHIi
OyIyrOThCS 32 MIPUHIMIIOM Koja, cuMBoNy bora i BigyHocTi, #f ToMy y HbOMY HeMa€ MMo4aTKy i KiHIs. 3 10-
XPUCTUSHCHKUX YaciB B YKpaiHI[IB € MOMYJIIPHUMH XOPOBOJIM, BUKOHABII SIKOTO TAHIIOIOTh, YTBOPIOIOYH
JIAHIIIOKKH, SIKI 3MUKAIOThcs a00 po3mukaroThes [3, 301]. Tpumarourichk y XOpOBOJI MIIIHO 32 PYKH, HOTO
YY4aCHUKH HaOMpancsl HAaCHAru JUIsl CIIUIbHOTO TIEPEKUBAHHS KOJI31H MOBCSIKIACHHOIO JKUTTS.

Y KOHTEKCTI TPaIUIifiHOI CJIOB’IHCHKOI KYJIBTYPHU CHEIU(DIKOI XOPOBOY —CTAPOBHHHOI'O MacOBOI'O
HapOJHOI'0 MOJIOJADKHOIO TAHIIO — OyJIM X0/aa HOro y4acHHUKIB IO KOy, BUKOHAHHS HUMH IICEHb, MEBHUX
PyXIB, HIAMOPSAIKOBAHUX JPaMaTHYHIA CUMBOJI30BaHii o0psmomnii. [lepen BenukomueM 3a THXAEHD 10 CBSI-
Ta, MOJIO/Ib BIIEPIIIE PO3MOYMHAIIA BECTH BECHSHI XOPOBOJIH, SIKI TPUBAJIH J0 TIOYATKY XJTi00pOOCHKOTr0O IUK-
ny. JIpyruid UK OKPECITIOBABCS Y YaCOBOMY BHMIpi Biji 3eleHUX CBAT 10 npuxoAy 3uMu. Cepen momyssip-
HUX y MOJOAI BECHSHUX XOpoBojiB BBaxanmu € "TlomonmsHouky", "XKyuka", "IlIym", "Bimo3opunka" Ta
"3aifynka". [Ipu3HaUYeHHIM XOPOBOJY Y MHUHYIOMY OYJIO CIIPHSHHS PYXOBI COHIIS, H TOMY Xo01a 1O KOIIY
BimOyBajacs 3a xoaoM CoHiid, 31 criBoM : "["opu, ropu sicuo!..." [3, 262].

ToreMivyni 6araToakTHi TaHIIOBAIBHI PUTYaH MPAKTHKYBAIUCS 3 METOIO BiJIHOBIICHHS HaJIIPUPOI-
HUX KpPOBHHX 3B’SI3KiB TIEBHOTO poMy abo0 TUIEMEHI 3 TEBHUMH IIpeIMeTaMd MPHPOAH. ToTeMaMu-
MPAPOAUTENSIMI BUCTYIIANM TIEPI 32 BCe 00 €KTH MPUPOAH, SKi Malld BAXKIMBI JJIS JTIOJWHHA PUCH: CHITY,
IJIOAFOYICTh, CIPUTHICTH ToOmIo. Hampukiam, TaHelb KPOKOAWIA, BUKOHYBAHOTO BOXKIEM IUIeMeHi. Bin
"...pyXaBcsl SKOICh OCOOJMBOIO X000, Y MIpy HapOCTaHHS TEMILy BiH yce OLIbIle MPUTUCKABCS J0 3eMII.
Moro pyku, BUTATHYTI Ha3aj, 300paxKyBaiu ApiGHY ps0, IO e Bil KPOKOAMIIA, KMl MOBUIEHO HOPUHAE Y
Boxy. Pamtom fioro Hora 3 BemMUE3HOIO CHIIOKO BUKHUAAJIAcs BIIEPE] 1 Bce TLIO TOYMHAIO 3BUBATHCS U CKpY-
YyBaTHCS B TOCTPUX BUTHUHAX PYXY, IO HAraJyroTh, KPOKOJMIIA, IO BUTIISAAE CBOO kepTBY. Konu BiH Ha-
OJIDKaBCs, CTaBaJio HaBiTh cTpamHo” [4, 44].

3a HamiBJIEreHIapHUMH BiIOMOCTSIMH, CakpajbHi TaHIll Oyiu 3amo3udeHi 3 €runty MiQiyHuM rpe-
npkuM criBakoM Opdeem, MmizHilNIe TpaHCPOPMYBABIINCH Y BIIMOBITHOCTI 3 BUMOTaMH MiCII€BOT MEHTAIIb-
HoOCTi. BUKOHYBaJICSl BOHH 32 PUTYaIbHOIO KaHBOO KEPTBONPUHOCHH Ta SI3MYHHIILKAX MIiCTEpil.

Putmika midy npo BMuparouoro i Bockpecarodoro AaBHbOErHIEeTCbkoro 6ora Ocupica mo3Hayana
perysspHy 3MiHIOBaHICTb 3eMJIEpPOOCHKHX IUKIIB KHTTEisIbHOCTI HapoiB Cepensemuomop's. M Hepuman-
KOBO y 0araThOX pENirifHMX TeKcTax me 00XKECTBO IUIOMI0YOCTI i 3arpoOHOr0 CBITY HAa3UBA€ETHCS "3epHOM"
a00 "BHHOTPATHOIO JIO3010", CISTHHSI 3epHa CUMBOII3YyBasIo moxopoH Ocupica, MosiBa 3K CXOIB — HOro uy/ioBe
BOCKPECIHHS, 3pi3aHHs K KOJOCCS MpH 300pi BpoXKaro — 3aru0enb i€l cakpaiabHOI MEPCOHU. Y UYUCICHHUX
CTapo/IaBHIX MICTEpifX iHCIEHI3yBasocs "Bennke OOHOBUCHKO" MK COHSYHUM OokecTBoM ['opom i Moio-
M 6patom Ocupica, miactynHuM CeToMm.

SIKIIo y4acTh MEpBICHUX JIIOJICH B PUTYaJbHUX TaHISX CKIAJaNacs CTUXiHO, TO B aHTH4HIN [ 'pertii
HamiTHIacs audepeHIiamis Ha iX y4acHUKIB Ta risinadiB. Bucokuit eroc (CrokidHUI MOpajJbHUN Ta €CTETH-
YHHI XapakTep, allbTePHATUBHUN HEBIOPSIKOBAHOMY TAaTOCOBI i MO3HAYEHHMH BHCOKHM PIBHEM JTyXOBHOI
JIOCKOHAJIOCTI) HaJlaB KIACHYHOMY aHTHYHOMY TaHIIEBI KYJIBTOBOTO 3HadeHHS. /|aBHbOTPEIbKHI MUChMEH-
HUK-caTupuk Jlykian (mpu6i. 120-190 pp. H.e.) y cBoemy mianiosi "IIpo TaHels" 3ayBaxye, 1110 JOCKOHAIUMU
3pa3KaMM TaHII0 HacCHaXyroTh Hac Beecsit 1 Kocmoc.
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VY nepion xutta Jlykiana B cBaTmimini AdpoaiTé BimOyBanmcs ypodyucTocTi Ha decTh JlioHica —
rpenbKoro 6ora BUHOTPIHOI JI03HU, TIOKPOBUTEISI POCIIMHHOCTI, MOMIMPIOBAYA MUJIOCEPAHNUX 3BUYAIB 1 KyJIb-
Typu. lllanyBanpHuIi 1IbOro Oora, MeHaau ab0 BaKXaHKH, MPOCIABISUIA HOro B OpPraiCTHYHOMY KynbTi. B
odinifinomy KynbpToBi [lioHica B anTHuHii ['pelii Ha 4ecTh JaHOro OOXKECTBA OPraHi30BYBAJKCS BEIUKI Ta
MaJIi TioHicii, ieHel Ta aHdecTepii.

HioHicii, siki Ha3uBaJIKCI MaJlMMHU, a00 CUIBCHKMMHM, BJIAIITOBYBAJIMCh y T'PY/AHI, KOJU 3 MEPIIO0
Mpo0OI0 MOJIOIOrO BHMHA BiOYBayiMcs OydHI KapHaBaJIH, J€ 3By4alid Becelli IMICHI, 3a4apOBYBajH 3anayibHi
TaHII Ta IMITPOBI30BaHi TeaTpaibHI BUCTABH MaHJPIBHUX akTopiB. CBATY BUHHUX YaHIB — JICHEsIM, SIKi MPO-
xoawiH B AdiHax y KiHIII Ci4HS, TeX OYyiM XapaKTepHi MOMiOH1 yPOUHUCTOCTI: BCUISAKI 3a0aBH, IIIyMHi CBSIT-
KOB1 XOJIM, TIMIIHI aKTOPCHKI JiCTBa. AH(ecTepii OpraHi3oByBaIKCs Ha MIOYATKy BECHH — y IPYTiil MOJIOBU-
Hi JIFOTOTO — TIEpINid MOJIOBHHI Oepe3Hs. Y MepIuid JeHb IIUX CBITKYBaHb BIIKPUBAJIH JKKH, KYIITYBaJH
CBI)KE€ BUHO W MPaKTUKYBaJM CBIXI1 3apy4rHH 3 J[i0OHICOM JpY>KMHU BUCOKOT'O JIEP>KaBHOT'O CITY>KOOBIIS — ap-
xoHTa. Jpyroro nHs HacTynano cBsaTo "mk0aHiB". CBATKYIOUI 3Marajimcs y KUTbKOCTI BUITUTOIO BUHA, W CBSI-
TO IBOTO JHS BIHYAJIOCS BECEIOI0 KapHABAIBHOIO X000 3 MacKaMH, MICHAMH, TaHIIMH. TpeTiit AeHb mpH-
CBSIYyBaBCS TIOMEpJIUM. Y 1€ JeHb TPUMaH MOCT Ta POOWMIM TOXKEPTBH Ooram. 3 HaKPUTHMU CTOJIaMH
YeKaJM Y ToCTi HEODKUYMKIB. BecHsHI MIOHICIT TiJ] HA3BOIO BEIUKUX, a00 MICBKHX, CBATKYBaIH 3 28 Oepe3Hs
1o 2 kBiTHs. Ha cBATKyBaHHS NPUXOIMIIM MEIIKAHIII OKOJUIb i HABITh 1IHO3EMIII. Y YaCHUKHU JIIOHICIH Bijgma-
BanM 1maHy /lioHICOBI sIK OXOPOHHUKOBI HApOAY BiJ| 3IUAHIB ITij] XBaJecOHI MiCHI XOpy XJIOMYMKIB. 3a3Haue-
HUU MK CBAT BiZI3HAYaBCS BECEJIMMHU IPOIIECIAMU MacOK i BUCTaBaMH Tpareaid i komenii [8, 87-89].

VY 3ananbHOMY TaHIIi JIOHICIHCHKUX MICTepiid JIT0AMHA 3BUIBHSIIACS Bifl 3aralbHONPUHHITOTO BOpaH-
Hsl, BITYYBaIOYH CBOIO €THICTH 3 BenuKUM KocMocoM. Y dekaHHI Ha JIyXOBHE 3arajbHe €JHAHHS y TApMOHII 1
0J1aroCTi, KOKSH ampiopi Biq4yBaB HE JIMIIC 3’€JIHAHHSA, IPUMUPEHHS 1 3JIMTTSA 3 YUMOCHh OE3MEKHO OJIH3b-
KHM, aJie i YTBOPIOBaB 3 HUM €JiHE Benuke 1ite. [IIIsxoM yMOBHOTO MO0JIAaHHS MEX B OPTiYHOMY €KCTa3i
YYACHHMKH 3a3HAYEHUX PUTYAIBHHUX JIHCTB HEMOBOH TPHITYYAIHCS JI0O HOBOTO IOJISl 3HAHD Ta XyJOXKHIX 00-
pa3iB, MiABJIaJHUM TPAHCLCHACHTHUM 3aKOHAM.

JlronnHa aHTUYHOCTI TO-CBOEMY BifdyBaja rapMoHito boskecTBeHHOro i 3eMHOr0 i mparHyna BceOi-
YHO Ta MOBHOI[IHHO peatizyBaTu ce0e. BiacHe sk TaHelb K JUBOBHXKHHMM JapYHOK ONIMITIHCHKUX OOTIB, 3a
BMMOTaMH KaJIOKararii, MOCTaBaB €IHICTIO JYXOBHOI i TiIECHOI Kpacu. A OOrW MEpioAMYHO CXOIUIH Ha 3€-
MITIO, TIO0 JIOMYYUTHCS IO TAHIIIO 3eMHHUX JIFOJICH.

CraponaBHi HapoaX 3[iFICHIOBAM CBOI BifICBKOBI PUTYyallbHI TaHIIl Y TIOTYXHHX PUTMI30BaHUX (op-
Max. Bonu OymyBasivcs Ha iHTerpaiii y4aCHUKIB TaHIIOBAJILHOTO JTIMCTBA Ta TJIAAAYIB Y €MHIA PUTMILII, SKES
BUBUIBHSJIO 3HAYHY KUIBKICTh €Heprii, HeoOXiIHY JUIS 3aHSATh BilICBKOBOIO CIIPaBol0. BiliChKOBHH TpelbKuii
TaHelb MippHXYy 31 30po€l0 B pyKax TaHI[IBHHUKIB IMITYyBaB peajibHi BiiChKOB1 BIIpaBy. TaHelb 3a CBOEIO MIPH-
POZIOIO € OTHOYACHO 3arJIMOJICHUM Y pealibHe Ta MioJoTiuHe.

Ha naBHBOrpenbKuX MallloHKaX 300paskyBaBcsi TpellbKUii 0OHOBUIT TaHelb, BUKOHYBAHUN BOTHAMH Y
KOIITOBHO MPHUKpPANIEHNX 00JIAAyHKaX 3 MIOJIOMOM, IIUTOM, CITUCOM, a TAKOXK 3 Me4deM. TaHelp ke 3 MedeMm,
aie 0e3 OJIeXkKi 1 CIeliaIbHOTO CIOPS/HKEHHS PO3IIHIOBABCS IPEKaMH 1 pUMIITHAMH SIK O3HAKa TepMaHChKOL
JTMKOCTI 1 BapBapCTRa.

VY CrapogaBapomy PuMi TaHIli Oyiin HEOOXiTHIUM aTpUOYTOM PUTYaJIbHUX OOPSIiB CalliiB Ta apBab-
CbKHX OpaTiB. 30kpema, camii (JiaT. salier — cTpuOyH) — wieHH KpelpKkoi konerii y Pumi, kotpi mopoky 1
Oepe3Hs, OISTHYBIINCH Y BICHKOBI 00 yHKH, 13 CBSIIEHHUMH IIUTAMH, BIAIITOBYBAIH CBSITKOBY XOIy 3
TaHIISIMH 1 CITIBAMHU Ha YeCTh ITAJILCHKOrO 00ra poarodocTi Ta qukol npupoan Mapca. ITizHilne #oro oToToXHIO-
Bajiu 3 OoroM BiiiHu —. L1i akiiii MoK/Iay MmoYaTok KyJbTyPHOMY IUIACTOBI pUMCBHKOI Jtiteparypu [8, 36, 179].

ApBajbcbKi OpaTH MOJHITUCS 32 YCHIIIHE MPOPOCTaHHS Bpoxkar. HaBecHI BOHM ypourCcTO 00X0AMIH
OJIs 3 METOIO 1X ambapBaltii (OCBSUEHHS), TIPOCSYN OOYKECTBEHHOTO 0JIAarOCIOBEHHS MOCIBaM Ta MOCHJIaHHS
Bpokaro o0muHi. CriouaTKy IIi JiiicTBa, CYNMPOBOHKYBAHI PUTYaJIbHUMH IICHSIMH 1 TAHISMH, BJIAIITOBYBa-
JMCcs y TpaBHI Ha decTh Mapca. Y cBoill cBATKOBIM micHi "ApBalibChKa MicHS" apXaidHO JIATHHOIO apBajib-
ChKi Opatu 3akyivkand Mapca Ta 0okecTB Jlap, 1110 0XOpOHsUIHM TOMIBKY Ta cim’to. [li3HilIe Xk, 3a 4JaciB iM-
nepaTopa ABrycrta, BOHU 3BepTajucs 10 OOruHi poarouocTi i xaibopodcra Kepepu. Ha BiBrapsix ciig Oyno
TaKOX MPOCIIABJIATH TeHiil immeparopa [7, 44].

[Ipore omHOYACHO i3 3pOCTaIOYO0 MOT'YTHICTIO Ta 0araTcTBOM iMIepaTopchkoro PuMy mommproBas-
Cs TIOTAT 3HATI JI0 PO3KOIII Ta po30€eIIeHOCTI. MHUCTEITBO TAHIIIO MO30aBIISIOCSA CBOET MEPBICHOT €CTETHYHOT
YUCTOTH, HOIr0 Jealli 4acTille CIOTBOPIOBAJIM TBApHHHA XITh Ta po3nycrta. CBAIICHHI JaBHBOIPEIBKI ypoO-
grcTOCTi Ha yecTh JlioHica TpaHCOpMyBaiCS y pO3THY3/IaH1 Oprii, B SIKUX OyiH 3a/isHi IepeBaKHO Hal-
MaHi TaHIIBHUII Ta OnasHi-ricTpionu. Tak, puTyalbHEe €CTBO TAHIIO SK TYXOBHOTO SIBUINA, TOYMHAE TIOCTY-
MOBO 3aMill[aTHCS CYTO PO3BaXAIIbHUMH €IIEMEHTAaMH, HEMUHYYEe BYJIbrapU3ylOUHCh. 3’ SBUINCS
HENPUCTONHI MicTepii — "BakxaHamii" (Bix jaTuH. bacchanalia), cynpoBomKyBaHI po3ryjibHUM OCHKETYBaH-
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HAM U OE3TIMHHM IHSITBOM, 3roJ0oM 3a0O0pOHEHI PUMCHKUM ceHaToM. KOJUIIHI TpaauilifiHO-caKpasibHi
TaHIIl, 30KpeMa, TaHEeI[b )KMBOTA, BTPATUBIIHM CBiM ITMOOKO MICTUYHHI CMHCI, HA0Y/IH JlaMeTpaibHO IPOTH-
JISKHOT TICUXOJIOTTYHOT CIPSMOBAHOCTI B SIKOCT1 BYJILI'apHO-30YKYIOHUOTO BHJIOBHUIIIA.

[Ticns maginas PuMcbkoi iMmepii TaHIl y BapBapchbKOMY CEpeOBUINI (PaKTHYHO HE MPAKTHKYBAIIU-
csl, IPOTE y MEBHUX CBOIX (popMax BOHM MoMMpHiIUcs B ["aiii, 3aB/sKi BUKOHABCTBY (hpaHKiB i roTiB. [lep-
BICHHMI XPUCTHAHCHKHUI KyJbT BKIIIOUaB y ceOe JesiKi cakpaibHi TaHii iyaeiB. ¥ Crapomy 3anoBiTi MiCTUTh-
csl 3aKIMK TpociaBisaTH [ocroga 3Bykamu TpyO, apdamu i TUMIaHamu, B TICHAX i TaHIsX. [lepBicHi
XPUCTHUSHH PO3IrpyBan MicTepil y XpaMax, TaHIFOBaJii Ha decTh bora, moaibHo 1o Toro, siK 1e poowiu iy-
nei. BoHn TaHIIOBaIM HaBITh HA KJ1aJJOBUINAX, BIIAHOBYIOUH Y TAKUH CIIOCIO Mam’Th IIOMEPITUX.

OTxe, MrONMHA, TAHIIOIOYH, (OPMYE PUTM CBOTO PYXY, Y3TO/KECHHH 3 PUTMIKOI HABKOJIHITHBOTO
cBiTy. TaHenp SK HalJaBHINIUKI 3 BIIOMUX JIFOJICTBY BUIIB XYAOKHBOI TBOPYOCTI, I'eHE3a SKOr'0 € HEPO3PUB-
HOIO 3 CTAHOBJICHHSIM CUCTEMH JyXOBHOI KYJIBTYpH, CTaB 1 TEPIIO (GOPMOIO CBIZIOMOTO XYJOKHBOT'O CITij-
KyBaHHS JIIOJICH, MOMIMPEHOI0 Ha BCil 3eMHIM Kyini. Po3BUTOK XOpeorpadiuHoro MUCTENTBA, OPTaHIYHO TO-
B'S3aHUI 3 ICTOPUKO-KYJIBTYPHOIO TPAJMIIEI0 KOXKHOTO HApOIy, MMO3HAYaBCS MPUPOIHOI0 JWHAMIKOI i
JYXOM EMOIIIHHOT MPUYETHOCTI 10 MICTUYHOT'O 3MICTy HOro oOpasis.
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3BYKOOBPA3 Y ®OKYCI )
COHOJIOI'TYHOI'O METOAY NJOCIIKEHHA MY3UYHOI KYJbTYPU

VY crarTi OOIPYHTOBYETHCS METOOJIOTISI JOCTIKEHHS 3BYKOOOpa3y B KOHTEKCTI COHOJIOTIYHOTO MiIXOXy,
SIKMH 1HTErpye MIKIMCIHUIUTIHAPHUNA 3B’S130K MY3MKO3HABCTBA Ta KYJIbTYpOJIOrii. BusiBnsrorbest 0a30Bi MPUHIMIH CO-
HOJIOTIYHOI KOHIIETIi1 KyJIbTYpPH, 1[0 PO3KPUBAIOTH TJIMOMHHI OCHOBH OYTTSI 1 3BYKO-MY3W4YHOI CBiOMOCTI ernoxu. [o-
BOJIUTHCS, IO COHOJIOTIYHHMH MiJXiJ] PO3IIMPIOE METOMOJOTIUHI 1HTEHIIT CYy4acHOr'0 Jiajiory MiXX TEOpETHYHHM OCST-
HEHHSIM 3BYKOOOpa3y Ta iHCTPYMEHTAJII3MOM sIK CHOCOOOM 3BYKOBOI penpe3eHTallii KapTHHH CBITY.

Kmiouosi crosa: 3Bykoo0pa3, COHOJIOT IS, COHOJIOTTYHHI METOJI, MY3UKO3HAaBCTBO, KYJBTYPOJIOTis, IHCTPYMEHTAIi3M.

Paoyxa Hamanvsa Anekcanopoena, Kanouoam ucKkyccmeoseoeHus, 00yeHm, 0OKmopanm kagheopvl Kyibmy-
Ppono2ul U MeoUa-KOMMYHUKayutl XapbKo6cKoil 20Cy0apCmeeHHOU aKkaoemMuu Kylbmypbl

3Bykoo0pa3 B (pokyce COHOTOTHYECKOr0 METOAA UCCIEI0BAHUA MY3bIKAIBHON KYJIbTYPhI

B crathe 060CHOBBIBACTCSI METOIONIOTHS HCCICIOBAHUS 3BYKOOOPa3a B KOHTEKCTE COHOMOMYECKOro MOAX0/a,
KOTOPBIN HHTETPUPYET MEKUCIUILIMHAPHYIO CBA3b MY3bIKOBEICHHUS U KYJIBTYPOJIOTHH. BBIABIAIOTCS 6a30BbIe MPUH-
WGl COHOJIOTHYECKOW KOHICMIMU KYJIBTYPBI, KOTOPBIC DACKPHIBAIOT TJIyOMHHBIC OCHOBBI OBITHS H 3BYKO-
MY3BIKAJILHOIO CO3HAHUS 3MOXH. JOKa3pIBACTCS, YTO COHOMOTMYECKHH MOAXO/ PACIIMPIET METOMOIOTHYECKHE HHTCH-
MK COBPEMEHHOTO THAIOra MEKIY TEOPETHISCKHUM OCMBICIICHHEM 3ByK0OOpa3a U HHCTPYMEHTATIU3MOM KaK CIIOcOO0M
3BYKOBO# peNpe3eHTalny KapTUHbI MHUpA.

Knrouesvle cnosa: 38ykoo0pa3s, COHONOIHS, COHOMIOTHYECKHN METOJ], MY3bIKOBE/ICHUE, KY/IbTYPOIOTHS, HHCT-
PYMEHTAITH3M.

Riabukha Natalia, PhD in Arts, associate professor, doctoral student, cultural studies and media-
communications department, Kharkiv State Academy of Culture.

The Sound-image in Focus of the Sonological Method of Musical Culture Research

The article develops the methodology of the sound-image research in the context of the sonological approach
which integrates the interdisciplinary links between the musical studies and cultural studies. Integrated system
methodology of musicology is the reflection of the global process of universalisation methodological what is happening
in contemporary humanities.

Factors that influenced the universalism of scientific knowledge and thinking culturological artists who
systematically substantiated logic of global cultural integration. Since 60-th of XX century vectors to study the
problems of globalization, civilization changes of society and the evolution of a single culture selected in the independent
schools and currents. Formed a theory of the world, local and global civilizations. This process can be called the stage of
historical and cultural consciousness, accompanied by an appeal to ontological first principles of human existence, the
search for universals (universal values), which correspond to the transformation process of forming a new categorical
model of the world.

Versatile and deep understanding of globalization as a systemic model, which is determined by various
institutional structures taking into account socio-economic, geopolitical, cultural processes happened at the same time
with the expansion of methodological approaches of art history, which in the twentieth century does not lose its
connection with philosophy, sociology and cultural studies. Evidence of this theory serve fonosfery M. Tarakanov,
covering the entire sound world and becomes an extension of the concept of the noosphere V. Vernadsky theory
melosfery I. Zemtsovskoho and I. Matsiyevskoho kontonatsiyi, based on the laws of the theory of intonation B.
Asaf'yeva. At the beginning of cognitive understanding of cultural and artistic processes led to the renewal survey
methodology, based on "synergetic paradigm".

The development of a universal methodology continued global nature scientists of Moscow cultural schools (J.
Mikhailov, Y. Rozhdestvenskiy T. Cherednychenko, E. Vasil'chenko, M. Karatygin). J. Mikhailov has come to create a
new scientific direction — "sonology of culture", based on methodological principle is building a sound picture of the
world system, review of music culture of the Earth as a single "sounding body". The object of study of this direction is
the music which is treated as a unique cultural phenomenon that is associated with a variety pra- and paramusical
phenomena such as sound, sound, music, musical instruments, system of musical language and sound musical texts and
more. Sound regarded as equal in relation to self-contained music culture phenomenon that reflects the macrocosm
civilization specificity and existence. J. Mikhailov tried to create a musical-cultural matrix study sound/music as a
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model of the world, which reflects the "sound-musical consciousness" era. It takes into account not only the expression
possibilities of musical sound, but its the modeling of the world, symbolic and semantic possibilities in culture-space. It
is proved that expands the methodological approach sonologicall intention dialogue between contemporary theoretical
comprehension instrumentalism sound images and sound as a way of representing the picture of the world.

The identified basic principles sonologicall concept of culture, revealing the underlying fundamentals of being
and consciousness of musical sound era. The guiding principle of this methodology is to develop a universal view of the
musical culture of the world as a single global system of "sounding space" in which all the elements are in a single
pattern. Complex application of systematic, historical and typological and regional and civilization approaches in the
study of music and cultural space allowed to single out entire "sound model" as a regional civilizations and world music
of a certain age, which serves as a sound symbols. In-depth comprehension of the phenomenon of sound images
through open communication with ontological categories of sound and sound understanding of the essence of musical
practice rights. From the standpoint sonologicall approach the category of "sound image" should be seen as a systemic
phenomenon, characterized by ontological, cultural, historic, axiological, mental-psychological, historical, stylistic,
semantic, semiotic, expressive and psychological, artistic and communicative and instrumental performing
characteristics. Sound images and information is artistically code that translates the image of man and historical time
(the image of the world) because of the nature and type sound feeling of musical expression in a particular of acoustics
space. A promising for further research in this direction is the study of sound image of musical culture of the twentieth
century as a manifestation of the transformation sound-imagery thinking of contemporary artists.

Key words: sound-image, sonology, sonological method, musical studies, cultural studies, instrumentalism.

VY cydacHOMY CBITi 3 HOTrO YHIKaJIbHUM JOCBIJIOM iCTOPHUKO-KYJIBTYPHOTO, IIUBUTI3AI[IHOTO Ta MiX-
HAI[IOHAJILHOTO J1aJIoTy aKTyalli3yeThCsl HOBa METOJOJIOTIA, IIHHICTh SIKOI MOJsrae B yHiBepcalbHOCTI. Y
cdepi My3MKO3HABCTBAa Taka HEOOXIAHICTh CTajla YCBIIOMITIOBATHCSA Y ApYrii momoBuHI XX CT., OCKLIBKH
came 3 IIbOT0 Yacy HOBHH erarl eBOJIoIil "MUCTEeITBa 3BYKiB" BIIKPUB MEPCIEKTHBY Cy4aCHUM METO0JIOT -
YHUM OpieHTHpaM. MDKAUCIMILTIHAPHUN CHHTE3 K OJMH 13 MPOBIMHUX OPIEHTHPIB CYy4aCHOTO MHUCTEITBO-
3HABCTBA IHTETPY€E METOJOIOTYHI MPUHIUITA TYMaHITApHUX 3HAHb B €JIMHOMY HayKOBOMY mpocTopi. CBif-
YEHHSIM TOMY CIIYTYIOTh JOCTIDKCHHS, B SIKMX TOPSA 3 MYy3UKO3HABUUMH TiIXOJaMH BUKOPHUCTOBYIOTHCSI
METOJIU KYJIbTYPOJIOrii, CEMIOTHKH, CTPYKTYpali3My.

Cepen mepCcrieKTUBHUX HAYKOBHUX HAMNPSMIB Y KOHTEKCTI HOBUX MOMIYKIB JTOCTIIDKEHHS MY3HYHOL
KYJIbTYpPH BHOKPEMJIFOETBCS COHOJIOTTYHHUI Meron (Bim siar. "sonos" — "3Byk"), 3alpOIMOHOBAHHI TPYIIOHD
BUEHUX-KyIbTyponoriB [x. Muxaiinosum, 0. PoxxaectBencskum, €. Bacunpuenko, M. Kaparturinoro. 3Ha-
XOJISTYMCh HA €Tarli CBOTO CTAHOBJICHHS, LIEH METOJ IPYHTYEThCS Ha TMOPIBHSUIBHO-METOIOIOTTYHOMY Ti/IXO-
i, IO TIOEHYE MY3WKO3HABYMH, eTHOrpadiuHui, KyJIbTYpOJIOTIYHHN JAUCKYPCH Ta B 3HAYHIN Mipi JOMOB-
HIOE METOJIM MY3MKO3HABCTBA, 1[0 CKIIAJIMCS HA OCHOB1 BUBYCHHS 3aXiqHOEBpoIeiicbkoi My3uku X VII-XIX
CT. BUXiqHMM HONOKEHHSM ISl TaHOTO HAMPsAMY CTaja MoJIeMika BUCHUX-CTHONOIB Ta My3HMKO3HABIIIB IIPO
TeHe3y MY3UKH, crielin(iky My3UIHOTO MUCIICHHS PI3HUX €THOCIB, HAIlIOHATBHUX KYJIBTYP, 10 TPOBOIMIIACH
Ha CTOPIHKaX HaYKOBUX KypHaJIaX BITUYM3HSIHUX Ta 3apyODKHMX HAYKOBHX BHJAHb MUHYJIOTO CTONITTS. [lo-
TSN BUCHUX PO3AUTHIUCS, IO MiKPECITIOE 3HAYUMICTD (JaKTy HAYKOBOTO BiAKPUTTA i, 0€3yMOBHO, aKTya-
JBHICTB JUTSI BUBYCHHS Pi3HOMAHITHUX (DEHOMEHIB MUCTEITBA Ta KYJILTYPH.

VY PO3BUTOK iick BUEHUX KYJIbTYPOJIOriB, MUCTEI[TBO3HABIIIB, €THOJIOTIB B JaHIi CTATTI IHTEIPYIOTh-
Csl METOZIOJIOTIYHI TIONIYKH CYYacHOTO MY3MKO3HABCTBA 3 MPHUHIUIIAMH COHOJIOTTYHOI KOHIIEMIIIT KYJIbTYpPH,
ska HaOyBa€e 3 KOXKHUM POKOM OLITBIIOI MOMYISPHOCTI cepell HayKoBIliB. [Ipy 11bOMY, IPOIOHYETHCS 3aCTO-
CYBaTH IIefl METOJI CTOCOBHO 3BYKO0Opa3y sk My3HYHO-KYJIbTYPOJIOTIUHOI YHIBepcalii, crierudika sKoi eTu-
MOJIOTIYHO 3YMOBJICHA MDKIUCIUIUIIHAPHUM JiajlorOM MY3UKO3HABCTBA 3 (iIOCO(i€I0, KYIBTYpPOJIOTIELO.
OTxe, MeTa CTaTTi — PO3KPHUTH CreUdiKy 3ByK0oOpasy y HOKyci COHONOTTYHOT'0 METOAY JOCIiKEHHS MY-
3UYHOI KYJIBTYPH, SKAH PO3MIMPIOE METOAOJIOTIHHI IHTEHIIIT CYy4aCHOTO Jiaiory My3UKO3HABCTBA Ta KYIbTY-
podorii.

IosiBa y 1970-x pp. XX cT. HOBOr0 HAYKOBOTO HAINpPSMY — "COHOJOTiS KYJIbTypH'" - TIOB’si3aHa 3
iMEHEM BHJATHOTO MOCKOBCHKOTO MY3HKO3HABIS, KOMIIO3UTOpa Ta KynbTyponora J[x. Muxaiinosa. [Tposi-
JTHUM TIPUHITUIIOM I[i€] METOAOJIOrI € PO3BUTOK YHIBEPCAJIILHOTO IMOIJISAY Ha MY3HUYHY KYJIBTYPY CBITY sIK
€IMHY TII00ANBHY CHCTEMY "3BYYHOTO MpPOCTOpY", B AKild BCi €MEMEHTH IIIOTh B €IHMHIN 3aKOHOMIPHOCTI.
TpaauiiiiHa METOAONOTisSI My3UKO3HABCTBA, SKA CIHMpaiacs Ha ICTOPHYHHIA JTOCBiJ TYMaHITApHOTO 3HAHHS
HoBoro uacy, Bxke He 3aJJ0BOJIbHIIA TIOTpedaM CydacHHUX 3aBJaHb MO0 OUTBII TTUOOKOr0 Ta BOAHOYAC YHi-
BEPCANLHOIO OCATHEHHS 3BYKOBOT'O CBITYy. Binblr Toro, yHiBepcaii3m Ta riiodaiizalisi, €JHicTh iHpopMalliii-
HOT'O TIPOCTOPY, POpMyBaHHS "KOJIIEKTHBHOI CBiIOMOCTI JitoicTBa", ab0o €quHOro "ciroBoro Mo3ky" [31] €
HACITIIKAMU TIPOLeCy MUBLTI3AIHHOTO PO3BUTKY CY4acHOI KYJIbTYpH.

Posrisimaroun akTopu, 110 BIUIMHYJIM HAa YHIBEpPCaIi3M HayKOBOTO Mi3HAHHSI Ta KYJILTYPOJIOTIYHICTb
MUCIICHHSI MUTIIIB B IIUJIOMY, 3ralyl0ThCs Y TepIny 4epry Qitocodchbko-KynbTyponoriuti pediexcii, ski cuc-
TEMHO OOIPYHTYBAJIU JIOTIKY 3arajibHOCBITOBOI KyNbTYpHOI iHTerpanii. [lounnatoun 3 60-x pp. XX cr. Bek-
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TOpH BUBYCHHSI MPOOIIEeM Ti100amizalii, MUBLII3alifHIX 3MiH CYCIIUILCTBA 1 €JMHOI BOMIONIT KYJIBTYpH BHO-
KpEMUJIMCS B CAMOCTiHHI HAyKOBI IIKOIH Ta Tedil. DOpMyeThCsl TEOPis CBITOBUX, JIOKAJIBHUX Ta TII00ATBHUX
[UBLTI3AIlIH, sKa po3pobiieHa Ha OCHOBI ICTOPUKO-KYJIBTYPHUX JOCHIIKEHb (iocodiB, iCTOPUKIB Ta KyJb-
Typouoris. [IpoGneMaTuka GpopMyBaHHS KyJIbTYpH B yMOBax riio0aizallii BioOpaXkeHa y mpaisx cydacHUX
BUeHHUX, Takux sk M. Kacrensc [10], 3. Toddnep [27], B. leiiko [29; 30; 31], A. Xenx [28], b. Ky3uxk, 1O.
SAxosens [12], B. Abpamos, H. Bosnina [1], B. Mamonoga [14].

I'muboke Ta pi3HOOIYHE OCMMCIICHHS MPOIECIB II00ai3allii K CUCTEMHOI MO, 10 JCTEePMIiHY-
€TBCSl PI3HUMH IHCTHTYILIOHAJHbHAMHU CTPYKTYpaMH 3 ypaxXyBaHHSIM COI[I0-€KOHOMIYHHX, TEOMOJITUYHHX,
KyJIBTYPHUX IPOIIECiB, BiJI0YBAIOCI BOAHOUAC 3 PO3IIUPEHHSIM METOIOIOTIYHUX HATPSIMIB Ta MiJXOIIB MHUC-
TEITBO3HABCTRA, sike y XX CT. HE BTpayae CBiil 3B’s30K 3 (iocodiero, COIIOIOTIEI Ta KYIbTYPOJIOTIELO.
CBiT4eHHSM I[bOMY CIYT'YIOTH Teopis GpoHochepu M. TapakaHoBa [26], 110 OXOIUTIOE YBECh 3BYKOBUM CBIT
Ta CTa€ MPOJOBKEHHAM KOHIenIii Hoocdepu B. BepHaacekoro, Teopii menocdepu 1. 3emiiopebkoro [7] Ta
koHTOHarlii I. MariieBcbkoro [15; 16; 17; 18], siki cnuparoThes Ha 3aKoHM Teopii iHToHaIl b. Acad’era. Ha
noyatky XXI cT. KOTHITHBHE OCMUCIICHHS KyJIbTYPHUX 1 MUCTEIIBKUX MPOIIECIB MPU3BEIIO IO OHOBIICHHS Me-
TOJIONOTIT JOCTIKEHHSI, sIKa IPYHTY€eThcsl Ha "cuHepretuuHin mapamurmi” [31, 12]. KomruiekcHa cucremHa
METOJIOJIOTISl My3UKO3HABCTBA, SKa BUHUKJIA HA OCHOBI MDKAMCIMILIIHAPHUX B3a€MO3B’SI3KIB, € MPSIMUM BijI0-
Opa’keHHSIM TI00aJBHOTO MPOIECY METOJONIOTIUHOI YHIBepcaizallii, o BiOyBaeThcsl B CydacHil TyMaHira-
PUCTHIII.

3 cepenunn XX CT. CKJIAJUCS YHIBEpPCalbHI KaTeropii B KOHTEKCTI 0a30BUX KoHIeMIIi# iHToHaIl (b.
Acad’eB), Teopiit Mmy3uuHoro xaHpy (A. Coxop), myzuunoro ctiumo (C. CkpebdkoB, €. HazalKiHCbKHIT), My-
3nuynoi cemantuku (JI. [llaiimyxameroBa), my3udnoro 3micty (B. Xonomnoga, JI. Kazaniesa), My3u4Hoi cemi-
otk (M. bapaHoBcbkuit), ananizy cydacHoi my3uku (FO. XomomnoB), ncuxonorii My3U4HOTO CHPUNHHSTTS
(B. MenymeBcokmii), My3nunoi komyHikaiii (O. SAkynos). B ix poborax Oynu BupoOiieHi 6a30Bi METOI0II0-
TYHI IPUHIIMIHN ICTOPUYHOTO Ta TEOPETUYHOTO MY3UKO3HABCTBA, 10 3aiiMar0Th MPOBiTHE MICIle Y HAYKOBUX
JOCITIDKEHHAX. AJle CyJacCHHH CBIT 3 HOro YHIKaJIbHUM JIOCBIZIOM 3arallbHOrO MiXKKYJIbTYPHOT'O Ta MIKIUBI-
JI3aliHHOrO Iialory Ta y 3B°sI3Ky 13 BHHHKHEHHSM iel riiobaizailii moTpedye Mmouyky yHiBepcaabHOro Imo-
TSy Ha MY3UKY Ta My3UUYHY KYJIBTYpY B LIJIOMY SIK YHIBEpCAllbHOTO TEKCTY, MEBHOI 3ByKO-iH(opMamiiHol
0a3u. UMHHUKY T100aii3allifHuX 3MiH B CYCHUIBCTBI, SIKI TIO3HAYMIIMCS Y MIPUCKOPEHHI Ta 301IbIIECHHI Mac-
mTadiB COIIOKYIBTYPHHUX 3MiH CYCIUIBCTBA, IHTErpaii Ta KyJlbTypHId B3a€MOJIi COIialbHUX Ta I[IHHICHO-
HOPMATHUBHUX CHCTEM B iH(pOpMAaIiiiHOMY MpOCTOpi, yHIBepcami3aiii CHMBOIIB Ta apTedakTiB KyIbTypH, €
HaclikaMy (HOpMyBaHHS MpECTaBICHHS TPO ICHYBaHHS €IMHOI MaTpulli BcecBiTy, 1o JgerepMinye B3ae-
MOBITHOCHHH JIIOJIMHU 1 TIPUPOJIH, CTPYKTYpYy€e 1 MUCIIEHHS Ta MOTHBYBaHHsS 0 TBopdocTi. Lleii mporec
MOXXHA HA3BaTH €TAllOM 1CTOPHKO-KYJIbTYPOJIOTIYHOI'0 CAMOYCBIIOMIICHHS, IO CYIPOBOKYETHCSI 3BEPHEH-
HSIM JI0 OHTOJIOITYHHUX MEPIIOOCHOB JIFOJCHKOI0 OYTTs, MOIIYKOM YHiBepcamiil (yHIBepCaJIbHUX IIHHOCTEH ),
SK1 BiJIMOBi1al0Th TpaHchopMmaliifHuM mporecam (GpopMyBaHHS HOBOT KATEropialbHOI MOJIENI CBITY.

Y My3WKO3HABCTBI JAPYroi NOMOBUHU XX CT. BUPILIEHHS TPOOJIEMH MOIIYKY YHIBEPCAIbHOI METOI0-
norii 3aiicHuacs y chepi eTHOMY3MKO3HABCTBA, MTPEJMETOM SIKOT cTana My3uKa HapoJiB cBiTy. TyT HeoO-
X1JIHO 3rajiaTy BioMi poOOTH aMEpUKaHCHKUX €THOMY3HUKOJIOriB, Takux sk b. Hetnb [36], A. Jlomakc [34],
M. Xyn [33], A. Mepiem [35], dx. bnetikiar [32], Y. Cirep [37] Ta iH., B IKUX JOCHIIKYETHCS €THOC SIK TOJIO-
BHHI HOCIH iCTOPHKO-KYJIBTYPHHUX, HAI[IOHAJTHHUX T4 PEriOHATBHAX MY3UYHUX TPAJHIIIH SK CKIIaJJ0BOi YacTH-
HU BCi€l KYJIBTYpPHOI CHCTeMH. TakoX BIIEpIIe aKICHTYEThCS yBara Ha MONIKYJIbTYpHIl crienu@imi 3ByKoBOl
CBIZIOMOCTI CYCIIJILCTBA y 3arajbHOCBITOBOMY KOHTEKCTI. Y. Cirep CTBEp/pKYBaB, 10 "3BYKOBA MOJICIL MY3H-
ku" (cucTeMa 11 3BYKOBOI OpraHi3aiii BiZIlTOBIIHO JI0 TIEBHOI KYJIbTYPHOI IIMB1JIi3allii) € BiIOOpaskeHHsIM il cyc-
MiIEHOT MoJieni oprasizaiii. ToMy AOHIIBHUM € aHATi3yBaTH MY3WKY B KOHTEKCTI MIKJUCIUILTIHAPHOTO M-
xony (cunTesy ¢inocodii, ecrerrku, ncuxomnorii, erHorpadii, minrictukm) [37, 28]. Lle mae mincraBu st
KOHIICNTYaIbHOT'O Y3aralbHEHHS 11010 MICI[Sl My3UKH B KyJIbTYPHOMY KOHTEKCTI CYCIIbCTA.

VY Hazipax eTHOMY3HMKOJIOTii HAPOMKYETHCS TyMKa PO TaK 3BaHi My3UYHO-KYJIBTYPOJIOT1YHI YHIBEp-
caJtii, sIKi MaJIi TUTIOJNIOTIYHO 3arajbHi pUCH MY3MYHUX KyIbTYp Ta XapaKTepU3yBall €JIMHI 3aKOHOMIPHOCTI
ix po3BuTKy. bararo yBaru nmpuainsuiocs DOCHiIKEHHIO (opM 3BYKOBOi KOMYHIKaIlii, TTHOMHHUM CMHUCIIaM
Ta 3HAYCHHAM MY3UKH, i QYHKIIIH Y CyCHiJIbCTBI Ta KYJIBTYPI.

Po3BUTOK yHIBepcalbHOI METOONOTI TI00aTbHOTO XapakTepy MPOJOBKHIN BUSHI MOCKOBCHKOT
KynpTyposoriunoi mkomu (k. Muxaiinos, FO. Poxnectsencokuii, T. Uepeanndenko, €. Bacunbuenko, M.
Kapaturina). Tak, Jlbx. Muxaityiop AifII0B O CTBOPEHHS HOBOTO HAYKOBOI'O HAINPSAMY — "COHOJOTS KYJIbTY-
pu" [20; 21], B OCHOBI SIKOTO TMOJISITA€ METOAOIOTTYHHN MPUHIIAT MOOYI0BH CHCTEMHOT KAPTHHU 3BYKOBOTO
CBITY, pO3IJISA] MY3UYHOI KYJIBTYpH 3eMIli SIK €AMHOTO "3BYy4HOTO opranizmy". CTBOpeHa HUM MIXKIUCITHUILITI-
HapHA METOJIOJIOTIS MOEHANA JOCSITHEHHS eTHorpadii, KylIbTypoJIOrii, COLI0NOorii, JIHTBICTUKA Ta MY3HUKO-
3HaBcTBa. [IpeMeToM BUBUEHHSI ILOTO HATIPSIMY € MY3WKa, 10 PO3TILIIAETHCS SIK YHIKaJIbHE SBUIIE KYIbTY-

100



KyJsabTypa 1 CYy4acHICTH Ne 2. 2015

pH, 10 MOB’s13aHa 3 PI3HOMAHITHUMH Tpa- Ta MapaMy3WYHHMH (peHOMEHaMH, TAKMMHU SK 3BYK, 3ByYaHHS,
MY3HKYBaHHS, My3H4YHI IHCTPYMEHTH, CHCTEMa OpraHi3ailii My3M4HOT MOBH Ta 3BYKO-MY3UYHHX TEKCTIB TOIIIO.

Jx. MuxaiiinoB Ta npeacTaBHUKK MOro HAYKOBOI IIKOJIM HaMaraiaucsi CTBOPUTH KOMILJIEKCHY METO-
JIMKY aHali3y "3ByKO-MY3WYHOI CBIIOMOCTi KynbTypu" (TepmiH €.BacnibueHKO) B KOHTEKCTI €THOHAI[IOHA-
JBHUX TPAJUIIN PI3HUX COMIOKYIBTYPHHUX IIApiB CycIinbcTBa. ['0I0BHA MeTa Ili€l KO — CTBOPEHHS Me-
TOJMIKH JTOCII/DKEHHSI MY3UYHOI KYJIBTYPH CBITOBUX (TIEPEBaYKHO TMO3A€BPOINEHCHKHX) UBLII3AIIINA. ABTOPH
JOCITIDKEHh HAMarajmcss CTBOPHTH MY3WYHO-KYJIBTYPOJOTIYHY MATPHIIO JOCTIPKEHHS 3BYKY/MY3UKH SK
MOJIeNT CBITY, sIKa BiOMBace "3ByKO-MYy3HUHY CBiioMicTh" enoxu. [Ipu 11boMy BpaXxOoBYBAJIKCS HE JIMIIE BUpa-
30BI MOXKJIMBOCTI MY3MYHOT'O 3BYKY, a 1 HOr0 CBITOMOJIENIIOI0Y], CHMBOJIIYHI Ta CEMaHTHYHI MOYKJIMBOCTI B
KYJIbTYpOTBOpUOMY IIpocTopy. OTiKe, MPOBITHUMHU METOIOJIOTTYHUMHE MPUHIMITAMUA COHOJIOTIYHOT KOHIICTI T
KYJIBTYPH CTAIOTh TaKi MOJIOKEHHS.

1. KoHuenrtyanpHH aHali3 My3UYHOT KYJIBTYPH SIK YHIBEPCAIBHOI THITOJIOTIYHOT MOJIENi, B SIKill BU-
SIBJISFOTBCS 3araJibHi Ta CIICHU(IUHI PUCH KOHKPETHUX KYJIbTYP.

2. OcMuUCIIeHHS KYIBTYPHOI JiSUTHHOCTI JIFOAMHU Yepe3 CUCTEMY "3BYK — 3By4YaHHS — My3HKa — KyJIbTypa'.

3. 3BYK pO3MIAIA€ThCS K PIBHONPABHUI 110 BIIHOIICHHIO 0 MY3UKH CAaMOZIOCTATHIN (peHOMEH KyJib-
TypH, 1110 BimoOparkae IMBLII3ALIKHY crieludiKy Ta MaKpoKocM OyTTs [4, 3].

4. MibKIMCUUIUTIHAPHUEA MIAXIA — MOEJHAHHS METOIB MHUCTEITBO3HABCTBA, KYJIBTYpOJIOTii, (io-
coii, corionorii, pizuku, 6ioNOrii, MICUXONOTI, IIHIBICTHKH Ta 1H. JUIs aHANi3y pi3HUX cdep JTOACHKOI Tis-
JIHOCTI, sIKI OB’ s13aH1 3 (JEHOMEHOM 3BYKY.

5. KoMIuiekcHe  BUKOpPHCTaHHS ~ CHCTEMHOTO,  ICTOPHKO-THUIIONOTIYHOTO Ta  PErioHalbHO-
[UBLTI3AIAHOTO MIAXOIIB Y JHOCTIKEHHI MY3UYHO-KYJIBTYPHOTO MPOCTOPY, IO JO3BOJISIE BHOKPEMUTH ITi-
JticHi "3ByKOBI Mojielni" SIK perioHaJIbHUX [UBLII3AIlIHN, TaK 1 CBITOBOT MY3WYHOT KYJIbTYPH MEBHOI €MOXH, 110
CIYT'YIOTh CBOEPIIHUMH 3BYKOBHMH CHMBOJIAMH.

6. BusBieHHs, MOPIBHAHHS-CITIBCTABICHHS Ta y3arallbHEeHHS THIIOBHX 3BYKOBUX Mojieneil — "3ByKo-
BUX nopTpeTiB" (PeHoMEeHIB) My3UYHOI KYJIBTYpH B iX ICTOPWUYHIN TUHaMIlll (CTAHOBIICHHS, PO3BHUTKY, PO3-
KBITY, cTarHaiii, Tpancopmailii) y COliOKYJIbTYPHOMY KOHTEKCTI 3arajibHO-ICTOPUYHOIO MPOIIECY 3 ypaxy-
BaHHSM crielin(iku 3ByKO-My3UYHOT'O CEPENIOBHINA, B IKOMY PO3BUBAIOTHCS MEBHI KYJIbTYPHI TPaIHILii.

7. JlochiKeHHs] OHTOJIOTIYHUX ACMEKTIB 3BYKO-MY3HUYHOI CBIJIOMOCTI, 1[0 3YMOBIIOETHCSI CBITOMO-
JICITIOIOYMMH, CHMBOJIIYHUMH, CEMAHTHYHUMH BUMIpaMH Ii3HAHHS MY3HUYHUX TEKCTIB.

VYHiBepcaabHICTh, CUCTEMHICTh Ta IJ100ai3M MucieHHs k. MuxaiaoBa JO3BOJMB PO3TJISAATH 5K
MY3HYHY KYJIBTYpY CBITY, TaK 1 1l perioHaibHi OCOOTMBOCTI 3aB/ASKHA PErioHaIbHO-IUBLII3AMIHHOMY TiIXO-
ny. Le no3Bonmiio B aHami3i pi3HOMaHITHUX 3BYKOBHX (PEHOMEHIB BpaXxOBYBaTH BCi ()aKTOPH, 1110 BIUIUBAIOThH
Ha UiTicHui "My3uuHuit 061ik nuBimizamii" [9, 39]. Ix MoxHa nofinuTH Ha AeKinbKa rpy.

[lepma rpymna — npupoOHI — YMOBHU 3BYKO-MY3HUYHOTO CEPEAOBHUIIA (3BYKOBH JTaHAIIA(T, KIIMaTH-
YHi, EKOJIOT14HI Ta TeorpadiuHi yMOBH, IPUPOIHI MaTepialH, 3 IKHX BUTOTOBISIOTHCS MY3HUYHI iHCTPYMEHTH
— "3ByKoOBi arperatu").

Jpyra rpyna — TeHEeTH4YHi (aHTpOMOJOriuHi) — mcuxogi3ionoriudi (pacoBO-eTHIYHI, MEHTaIbHO-
MICUXOJIOT14YHI), aKyCTH4HI (CIIOCOOM CTBOPEHHS Ta pernpe3eHTallil 3ByKOBHX TEKCTIB, MPHUHIUIN 3BYKOBOI
KOMYHiKaIlii), (oHeTHYHi (MOBJICHHEB1), €TUKO-ECTCTUYHI HOPMH Ta KpPUTEPil PO3BUTKY 3BYKO-MY3UYHOI
MPAKTUKU, My3UYHUX TPAJUIIIH.

Tpers rpymna — COIioKyIbTYPHI — BIUTHB (LI0CONCHKO-11€00TTYHMX, PENIrIHHUX, ICTOPHYHUX, TTOJTi-
TUYHUX, MY3HMYHO-TEXHOJOTIUHUX, XYIO0XKHbO-OCOOHCTICHUX OCOOMUBOCTEW (POpMyBaHHS 3BYKO-MY3WYHOT
KyJbTYPH B €IMHOMY KOMYHIKATHBHOMY ITPOCTOPI.

Cononoriunuit miaxin J[x. MUXaiJIOBUM OCMHUCITIOETBCS SIK YHIBEpCATbHHIM METO/] Mi3HAHHS (DeHo-
MEHY 3BYKY/MY3HKH Y BCIX HOro mposiBax — sik mpeaMer ¢imocodii, KympTypoinorii (COHOJIOTIS KyabTypH),
icropii (icTopu4Ha coHoOJOris) TOYHMX HayK ((isMKa 3BYKY), MEAWYHI, EKOJIOTiYHiI mpobiemMu (eKo-
COHOJIOTis), perioHaJbHO-LIMBLNI3ANIHHA COHOJIOTIS, eTHO-coHomorist [2]. CoHonoriss KynbTypH B 3HA4YHIH
Mipi JIONOBHIOE METOAM MY3HKO3HABCTBA, 10 YMOXKJIMBIIIOE YCBIIOMJIEHHSI CYTHICHOI IPUPO/IN, OHTOJIOTIUHX
ACIIEKTIB 3BYKOTBOPYOCTI JIFOJMHH y MIMPOKOMY COILIOKYJIbTYPHOMY KOHTeKcTi. Lle BimmoBimae momrykam
Cy4acHMX MY3MKO3HABIIB y cdepi iHTepnpeTaiii My3WdHHX yHiBepcalliii, cepell SKHX HaiiMeHII BceOGiuHO
JOCITIDKEHUM € 3BYKOOOpas3.

[MousTTs "3ByK00Opa3" Oya0 AOCHIIKEHO B PI3HUX acnekTax: QLIocopcbKoMy, KYJIbTYPOIOTIYHOMY,
MUCTEITBO3HABYOMY, MY3UYHO-TEOPETHIHOMY, BUKOHABChbKOMY [22; 23; 24; 25]. Tepmin "3BykoBHii 00pa3"
Ha0yBae MIMPOKOI'0 BUKOPUCTAHHS HE JIMIIC Y MY3MKO3HABCTBI, a 1 Y 3arajbHid (UIONOri, JOCTIIKSHHIX
($1T0COPCHKO-ECTETUYHOTO Ta MY3HYHO-KYJIbTYponoriunoro HampsimiB. [IpobGnema 3BykooOpasy HaOyBae
AKTYaJIbHOT'O 3HAYEHHS 1 B KOHTEKCTiI Cy4acHOi ayAioBi3yaJbHOI KYJIBTYpH, ajie TIOKH IO 3aJHINAETHCS B
aBaHrap/i HAyKOBHX IHTEPECiB.
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I'mubunHe ocsrHeHHs eHOMeHa 3ByK00oOpa3y BiIKPUBAETHCS Yepe3 OHTONOTIYHMIA 3B’S30K 3 KaTte-
TOpI€I0 3BYKY Ta YCBIJIOMIIGHHS CyTHOCTI 3BYKO-MY3WYHOI MPAKTHKH JIFOJAUHU. [3 3araiibHOT TOUKU 30py 3BYK
— 1Ie He JIUIIE MIKPOCTPYKTYpa, HAWMEHIINH KOHCTPYKTHBHUH €JIeMEHT. 3BYK (TOH) Bce OUTbINE YCBIZOMITIO-
€TBCS SIK CAMOJIOCTATHS (DYHKI[IOHAIBHA OJWHUIISI My3UYHOTO Yacy, sika KyJIbTHBYEThHCS, TOOTO MOXe OyTH
MTOBHOI[IHHUM apTe(hakTOM KYJIbTYypH, PIBHO3HAYHHM 33 CBOEIO 3HAYMMICTIO 3 CAMOIO MY3UKOI0. B KOHTEeKCTI
CTaHOBJICHHS 3BYKOBOI NIPAaKTUKH ITUBLITI3AIlIN 3BYK 3HAXOIUTh Pi3HOMaHITHI CHMBOJIIYHI OTOTOKHEeHHs1. Ha-
MPHKIAJ, Y CTAPOJAABHIX IHAIHCHKUX YSBJICHHSX 3BYK CHpUHMAaBCS SIK "PyX YChOTO Cymioro", mepuiomkepe-
JoM icHyBaHHs BeecBity. Y KuTalchbKiii My3HIli 3BYKH TIOB’sI3aHi 3 1’ sITbMa CTHXISIMH, €JIeMEHTaMHU MPHPO-
Iu. 3BYKOBHI 00pa3 [uis X KyJIbTyp IMOB’SI3aHHN 3 TICBHUM i7IeaJIOM 3BYYaHHS T4 YMOBAaMH 3BYKO-MY3UYHOT
KOMYHIKaIlii, 1[0 HaJaroJKytTh 3B’ sI30K JIFOJUHHU 3 KOCMIYHUMHU eHeprisimu. 1o cyTi oauHa crae "pe3oHa-
TopoM 3ByKocdepu" (Bupa3 €. Bacunbuenko [4, 7]) 3aBasaku pedriekcyrouiil 31aTHOCTI il MCUXIKKA CTBOPIO-
BaTH 3BYKOB1 00pa3u. BoHN BKIIFOUAIOTHCS B CHCTEMY 3BYKO-MY3HUYHOI KYJIBTYpH €THOCA, HAPOJIA.

CydacHa My3uKa BijoOpa)kae po3yMIiHHS 3BYKOBOro 00pa3y CBITY sk OaratoBumipHoi e€aHocti. Lli
BHCHOBKH CITIB3BY4Hi 3 BUCIIOBOM B. MenymeBchkoro: "My3uuHuil 3ByK — HaliApiOHiIIa BUpa3Ha YacTHHKA
MY3HKH, sIKa BHABIISIE 1i cnenngiky, cBoro poay "romorpamy” i TyXOBHOTO CBIiTY, BiZJoOOpaXeHOro B Hill CBi-
TOBIMUYTTs HapoxiB Ta ernox" [19, 58]. OcKiabKK 3BYKOBI aclieKTH My3UYHOI'0 MOJICITIOBaHHS 200 BUTBOPEH-
Hsl 3YMOBJICHI MPHPOAOI0 Ta CEPEJOBUIIEM OYTTS, XapaKTepoM [isUIbHOCTI Ta TMCHXOJOTIEI0 IOACHKOTO
CIIPUIHATTS 1 BiNOOpaXKeHHs1, 3BYKOOOPa3 TPAKTYETHCS SIK KYJIbTYPHUH (DEHOMEH, 110 BiI3EPKAIIOE 3B A30K
JIIO/IMHY 31 CBITOM, 11 JYXOBHHI MOTEHIiall, XapakTep 3BYKOBIMUYTTs. Y 3By4YaHHI BiIOMBA€ThCs crierudika
3BYKOBOT Matepii — 3ByKOBe JpKepelo (IPUPOJIHi SBUIIA, JIOJICHKHMA T0JI0C, My3HYHUI IHCTPYMEHT), aKyCTH-
YHI 0COOJMBOCTI 3BYKOBOI'O CEPEIOBHINA, CIiei(ika 3ByKOBOI0 MUCIICHHS (32 yMOBaMHU c(hOpMOBaHOI CHC-
TEMH MOBH-MOBJICHHS). 3By4aHHS MY3UKH TaKOXXK MO)KE OyTH 30BHI aOCTpaKkTHUM, ajie He 0e33MICTOBHUM,
OCKUTBKH 4epe3 3By4YaHHs BXKe INepefaeTbes rneBHa iHgopmanis. CipuidHATTS CBiTY, IIHHICHI OpieHTaIil 1
THUIIH PETYIALIT Y pi3HH cepax KyJIbTypH pealli3yloThCsl caMe uepe3 3BYKOBi 00pasH.

3BykooOpa3 HaOyBae 3HAUCHHS THITOJIIOTTYHOT MOJIEN, sIKa TEHETHIHO ()OPMYETHCS, 3aKPIILITIOETHCS B
nporeci My3u4HOI KOMYHIKaIlil y MEeBHOMY COIIIOKYJIBTYpHOMY TMpocTopi. KopucTyrounch nuBinizaiiiHo-
perioHaNbHUM TiIXoa0M, €. BacuiibueHKO BUOKPEMITIOE TICTh "3BYKOBHX 00pa3iB-iMi/KiB", IO CTalOTh CHU-
MBoJaMHu IuBLI3aii [4, 54-55]. B Hux BimoOpaxaerhest cnennika 3ByKO-My3UIHOT MPAKTUKU Ta 3BYKOBOT'O
ctporo MoBH: 1) "3ByK sik ¢oH (HedpuToBOi TutacTuHm), muck" (JanpHiit Cxin); 2) "3ByK SK IIyM (TPOIIYHO-
ro Jicy, mopto), ryn" (IliBnerno-Cxinna A3is); 3) "3Byk sik kpuk i nependyanns” (Ilizenna Aszis); 4) "3ByK K
Bili (BoBumii), kpekTanud i ckpun" (LleHTpanbaa A3is); 5) "3ByK sik cTOH (Ou1b cTpyHH) 1 po3cmiB" (brrokHii
ta Cepenniit Cxin); 6) "3Byk sik Tpick i1 kpuk" (Tpomiuyna Adpuka). Tomy 3ByK 1 MOXiTHHI Bill HBOTO 3BYKO-
BUI 00pa3 € peHoMeHaMu KyJNbTypH, SIKi BAKOHYIOTh (PYHKIIIO CBOEPITHOTO XYJ0KHBO-T€HETHYHOTO KOY,
1o BimoOpaxae neBHy MoJienb cBity [4, 11-12].

MoskHa MOpIBHIOBATH Pi3HI €MOXH, HAI[IOHAIBHI KYIBTYPH, CHMBOJIAMH SIKMX CTAIOTh TIEBHI MY3WYHI
TBOPH, >KaHPH, CTHJI, My3U4Hi IHCTPYMEHTH TOILIO i3 BIAMOBIIHUMH IM BJIACTHBOCTAMH. Tak, HaIPHKIA,
CBOEPITHUMH "3BYKOBUMH MOPTPETaMu' €MOXH CTAIOTh CEPEAHBbOBIYHHI XOpal, 10 OCHiBYBaB Kpacy CBITY
HE TOJIOCOM, a JIyIer0, YyTTEBA 1 MPUCTpacHa Kpaca 3BydaHHs itajiiickkoro OenpkanTo HoBoro wacy, ecre-
THKA 1 TICHXOJIOTI3M 3BYKY B €MI0XY POMaHTHU3MY, KOCMiYHE, Ha UTIOJIChKE 3BYYaHHSI CHHTE3aTOPIB B HOBITHIH
My3Hlli. BOHU cTatoTh MpUKIIaiaMu BUSBICHHS 3BYKOBIIUYTTS €IIOXH, BiJIOOpaKeHHSM 1i CMHCIIOBOT MOJIENI.

B my3uuHiii TBopyocTi XX CT. 3BYKOBUH 00pa3 3akpiruitoe QyHKIIO (GakTopa CMHUCIOYTBOPCHHS.
Bin 00apBiroe, CTpYKTYpYE Ta iHIMBIAyali3ye MPAaKTUIHO KOXKHAKA My3HMYHHUH TBIp SIK MUTICHUE 00pa3, 1110 Hapo-
JDKYEThCS. B KOMITOBUTOPCHKIM CBIZIOMOCTI, BIZITBOPIOETHCS Y BUKOHABCHKOMY Ta CIIYXallbKOMY CIIPUHHSTTI. 3
MO3UIIT TICHXOJIOril My3MYHOTO CIIPUMHSTTS Y 3By4aHHI CIyXOBHI 00pa3 iCHYE y IPOCTOPOBO-30POBUX YSIBIICH-
HSIX, SIKi 3TOPTAIOTHCS y TIEBHI 3HAKU — 3BYKOOOpasu. B acniekTi ceMioTHKH 3BYKOBHH 00pa3 11 CTPYKTYPOBaHHH 1
3a(iKCOBaHUH TEKCT 3 aKyCTHYHUMH, CEMAaHTHYHUMHU Ta KOMYHIKaTHBHIMH MapaMeTpamu 3BydaHHs. Tomy co-
HOJIOTYHa KOHIIEMIIis 3ByKO0Opa3y OpraHigHO J0Jy4a€ThCs 0 Teopii iHcTpyMeHTai3my [16; 17; 18].

[HCTpyMEHTaNBHUH 3BYKOOOpA3 HAIIOBHIOE 3BYYaHHS CMHUCIIOM, SIKHH PEali3yeThCs y CITIBABTOPCTBI
JIBOX OCOOHMCTOCTEH — KOMIIO3UTOPA 1 BUKOHABIS 3 ypaxyBaHHSIM BHUPA30BHX MOXKIUBOCTEH 1HCTPYMEHTY,
aKyCTHYHOTO CEpEeIOBHINA, IIHHICHO-HOPMATHBHUX HACTAHOB MY3WYHOI KYJIBTYpH, B SIKiil iCHye TMEBHHIM
3BYKOBHH iean. PenpeseHrallisi 3ByKOBOro 00pa3y CBITY 0OYMOBIIOEThCS B mpoieci GopMyBaHHS CHCTEMH
3BYKOBOI KOMyHiKallii. OHAM i3 Ba)KJIMBUX PE3yJbTATIB CTAIOTh PI3HOMaHITHI (OPMHU 3BYKO-MY3MUHOL
MPAKTUKH, 3HAYHA YACTHHA SKOi HAJCKHUTh TPl HA My3UYHHX IHCTpYMEHTaxX. baraTopidyauii JOCBiJ HAYKOBO-
'O JIOCTIKEHHSI My3UYHOI KYJIBTYpPH CBiTYUTH MPO T€, IO IHCTPYMEHT € "3BYKOBUM apXETHUIIOM", CHMBOJIOM
KyJIBTYPH, IO BIUIMBAE Ha "3BYKOBUIl imean" abo "3BykoBHi iMipK". [HCTpyMEHTaNBHUI 3BYK CTA€ HE JIHIIE
00’€KTOM MHCTEITBA, a i HocieM i1 "reHeTHYHOro KOoAy'", IO BiJJI3epKalIloe 3BYKOBY MoJenb cBiTy. [Ipu
aHaJIi31 IHCTPYMEHTAJILHOTO 3ByKOOOpa3y HEOOXITHO TaKOK BpaxoBYBaTH "3BydHHH ()OH" HABKOJHUIIHBOTO
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CepeloBHIIa, 0 3yMOBICHHH aKyCTUYHUMH TapaMeTpaMH KOHIIEPTHOTO MPUMIIIEHHS; pedIeKTyouy CBi-
JIOMICTb JIFOJIUHH, SIKa Yepe3 BHYTPIIIHE aKyCTHYHE IT0JI€ 3BYKOIIPOMKYE MY3HUYHY iHQOpMAILil0; IHCTPYMEHT SIK
"3gyyHuii opran" 3Bykocdepu. OTKe, IHCTPYMEHTAIBHHI 3BYK € 3aCO00M penpe3eHTallii 3ByKOBOro oopasy
CBITY Ta BiJ[3epKaJICHHSM HOT0 3BYKOBITUYTTS, 11O CKJIAJIAI0Th CMHCIOBY MOJIETh OYTTSI.

XyI0KHbO-KOMYHIKATHBHI ~ BIIACTUBOCTI  3BYKOOOpa3y pO3KPHUBAIOTBCS 4epe3 OCMHCIICHHS-
YCBIZIOMIJICHHSI 3BYKOBOi PEaJIbHOCTI, IO TaKOX CBIMYUTH IPO (PEHOMEH CMHCIOYTBOPEHHS y TBOPUOMY
(KOMITO3UTOPCHKO-BHKOHABCHKOMY) TIPOIIEC], 8 TAKOXK Y HAYKOBO-TEOPETHUHIH peduiekcii. AKIEHT CTaBUTh-
sl caMe Ha aKTHBHIH JiSUTBHOCTI BHYTPIIIHBOTO CITYXOBOTO T€3ayPyCy, Ha OCHOBI SIKOTO BKJFOUAIOTHCS €TaIN
KOHIIEHTpaIil My3uuHOi nam’sati Ta ysBu. Crienndika 3ByKOBOrO CIPHUHHATTS Ta MOJETIOBAHHS 3BYKOBOTO
00pa3y CBITY BU3HAYAETHCS 3BYKO-MY3HUYHOIO CBIJIOMICTIO €THOCY, KYJIBTYPH, CIIOXH, SIKa CKIaa€ThCs B CHCTEMI
LIHHOCTEH TPAMIIIIHHOI Ta aKaJeMIYHOI MY3HMKH, aIejIiO€e 0 TIMOMH JIFOJICHKOI CBIIOMOCTI, YSIBU, JKUTTEBOTO i
JYXOBHOTO JIOCBi/ly. 3 KO)KHUM iCTOPUYHHMM €TaIrioM PO3BUTKY MEPENNISIAEThCS CUCTEMA IIIHHOCTEH Ta XyJOKHIX
KpUTEPIiB 3BYKOBOI'O i/ieairy. BUHUKAIOTh MMiJICTAaBM HOBOI IHTEpIIpETallii 3ByKOBOr0 00pa3y CBIiTy 3a IOTIOMOTOI0
TpaHchopMallil TAKOro KOHIIEINTY, SIK 3BYK 1 MOXIAHOTO Bill HHOTO - "3ByK000Opa3". Omke, 3ByKooOpa3 — 1ie KOH-
HENT, XyJOKHIH (heHoMeH, IO MOB’s3Ye (itocoPChKO-eCTETHYHI, KyIbTYPOJIOriuHI i My3HKO3HABYI TUCKYPCH B
€JIMHE MDKIIMCIUTUTIHAPHE TI0JIe TyXOBHOTO Mi3HAHHS JIFOIMHH PO OYTTS MYy3UKH.

Haxonunuenuit Ha kiHerp XX — novaTok XXI cTOJITh MUCTEIBKUHN JOCBIJ CBIIYUTH MPO T, IO Kap/Iy-
HAJILHO 3MIHIOIOTBCSI CMUCJIM, 3HAUEHHSI MY3UKH, IpUpo/a i Gpopmu i 3BykoBOI KOMYHIKaIlii, COIOKYIBTYPHOT
(YHKIIT 3BYKO-MY3UUHOI MpakTuky. ToMy moOyayBaHHS Teopii 3ByKOBOIO 00pa3y SIK CMHCIIOBOI MOJIENI CBITY
CTa€ MHUPOKOO Ta TI00ATBHOIO MPOOJIEMOI0, IO MOTpedye BCEOIYHOr0 aHai3y TpaHcdopmallii 3ByKoBoro "imi-
mky" nusinizanii. e y 1894 p. L. Kroi cepen npuinH 3aHernaay My3UKH BHOKPEMHEB TY, IO TTOJIsIrajia y "Topike-
CTBI 3BYKa HaJl My3uKot0": "3BYK MepeMir i minopsakyBas co0i My3uky. <...> KynbT 3ByKy, TOHHTBa 3a eeKTa-
MH Tiouasvcs 3 gaciB bepiiosa 1 mpomoBkyroTh 3100yBaTH Bee OUTBIITY KUTbKicTh anenTiB" [13, 116].

SIK1Io B mijloMy OXapakTepu3yBaTH 3BYKOBHH JIaHAIIAQT €MOXH, TO OYEBH/IHI ICTOTHI 3MiHU. 3BYKO-
Ba TBOPYICTH SIK PE3yNAbTAT XYJOXKHBOT JISIILHOCTI MPOSIBIISIETHCS Y PI3HUX MPOsIBAX ayliaIbHOI KYJIBTYpH —
4epe3 3BYK, MOBIICHHSI T2 MY3HUKYy. 3BYKOBI 00pasu JIMCHOCTI BHCTYIAIOTh SIK YHIBEpcallbHi 3aCO0U iHTEp-
mperallii 3ByKOBOI'O CEPEIOBHINA, B IKOMY ICHYE IITyMOBa, 3BYKOBa, MOBHa iH(opMaillis. B My3uili Ha 3mami
TUCAYONITH IEPIIOYEPrOBE 3HAYCHHS MAIOTh TBOPYI SKCIICPUMEHTH, CHpPSIMOBaHI Ha "pO3MIMpPEHHS cdepu
BIUTUBY 3aKOHIB MY3WYHOI JIOTIKH'", sIka BU3HABajacs KIIOYOBOIO I PO3YMIHHS OyTTs, 110 "caMo 1o co0i
my3uune" (A.Ckps6in) [5].

Bce Oinblie BHKOPHCTOBYIOTHCS "HEMY3U4HI" €1eMEHTH, 3aCO0U Ta MPUHIIMITH MUCIICHHS, 1110 TPHHIIITA
31 c(hepH Bi3yalIbHUX MHCTEIITB (apXITEKTYpH, KIHO, TeaTpy) Ta eeKTPOHHOI TexHiKH. "KOoMITO3uTOp JIicTaB MOX-
JIMBICTH CKJIaJIaTH HE TUIBKUA MY3HUKY, a i mpocTip" — BBaxkae B.3anepanbkuii [6, 85]. Tpancdopmaitis 3ByKoBOro
00pasy CBITy MY3UKH CBITYUTH PO MeTaMopdo3u y chepi My3UIHOro MHUCICHHS i CIPUHHSTTS 3 TIEpEBaroro
YMO3PUMOro, MeTa(pisnIHOro 3BYKOBIAUYTTS JIHCHOCTI. 3aMHCITIOIOUYHUCh HAJI MOMIYKaMH HOBHUX CMHCIIIB Ta BH-
MipiB OyTTs, (inocodpu ta comionoru I'.Anznepc, I'.beem, B.benbsimin, @./xelicon Ta iH. BCTAHOBWIIH, IO B
KyJBTYpi 37IHCHUBCS "Bi3yaslbHUI", "IKOHIYHMIA" 3BOPOT, SIKMI OTpHMaB 0(OPMIICHICTh y PI3HUX cepax colrio-
KyJBTYPHOI Ta XyIOXKHBOI KOMyHikalii. Takoxx chopmyBaiicsi pi3Hi BU3HAYECHHSI CYYacHOI KYJIBTYPH, B SKHX
MPUCYTHIN KOpHi "aynio" — "aymiansHa KynbTypa", "aymioBi3yainpHuii Tun KyneTypu'" [3; 8; 11].

HoBa xynbTypa 3ByKy cTajla OIHHM i3 caMUX SICKpaBUX (PEHOMEHIB Cy4acHOTo Tiio0alizaliitHoro
CBITY. 3pOCTaHHs POJIi ayiallbHOTO THITY CBITOCTIPUIHATTS OYEBHIHA, B paMKaX SKOTO CTBEP/UKYIOThCS HO-
BUI CMUCII, 3MIiCT Ta (pyHKIIii 3ByKOBOro 00pa3y. [linTBepIxKEHHSIM IbOMY CIIYT'Y€ PO3IOBCIOJIKEHHS IIHOTO
TepMiHy Ha CydacHi ayaiaibHi Ta ayAioBi3yanbHi BUJH 3BYKOTBOpUOCTi. CTa€ SICHUM, IO JJIs1 TOBHOI[IHHOTO
OCMUCJICHHS 3ByKOOOpa3y B CydacCHIl My3HMKH K 00’ €KTy HAyKOBOT'O JOCIIKCHHS HEOOXITHO BUKOPHUCTaH-
HS IIMPOKOT'0 MIDKIUCIUILTIHAPHOTO MiIXOY, IKAW BIIIOBIIA€ COHOJOITYHOMY METOAY 5K CKJIaJ0BOI CHC-
TEMH KYJIbTYPOIIYHOTO 3HAHHSI.

OTxe, pyciio DOCHITHUIIBKOT TapaJuIMH BUABJICHHS CMHCIY Y 3BYII — criokoHBiuHe. [ToOymoBa 3a-
raJibHOI Teopii 3ByK0oOpa3y € MIMPOKOMACIITA0OHO Ta BCEOCSIKHOIO MPOOJIEMOI0, 1110 OTpeOye 00’ eTHaAHHS
pi3HOMaHITHUX cdep HAyKOBOTro 3HaHHA. Jg 11bOro, Ha Hally JAYMKY, HEOOXiJHO 00paTh SKOCTi BIPOBIJI-
HOT'O METOJ COHOJIOTIYHOTO JTOCIIKEHHS, OCKLIBKH caMe BiH JIO3BOJISIE PO3TIISIATH TI MOJCIIOI0U1 MeXaHi-
3MH, 1110 BiIoOpakatoTh GOpMyBaHHS MapajurMi OCMHCIICHHS 3ByKOBUX (heHOMeHIB. [Ipu 1iboMy HEOOXimHO
BBaXXaTH 3BYKOOOpa3 MOBHOLIHHUM (PEHOMEHOM, SKHU 37aTE€H BUCTYIIATH B SIKOCTI CBOEPITHOTO "KYIBTYp-
HOTO Koay", 110 BiioOpakae MOJIEINb CBITY, SIKa CKJIajiacs B MEBHIN KyJIbTypi. Y MUKAUCIUILTIHAPHOMY KOH-
TEKCT1 BHOKPEMITIOIOTHCS TaKi MOHATTS, SIK 3BYKOBa KapTHHA CBITY, 3ByKOBWH IOPTPET €MOXH, UBLII3aIil,
HAI[IOHATTLHOT KYJIbTYPH, 3BYKOBUH IMIJK KYJIBTYPH, 3ByKO-MY3HU4HA CBiJIOMICTb.

3 mo3uIIil COHOJIOTTYHOIO MiIX0y KaTeropito "3ByKOBHI 00pa3" HE0OXiTHO PO3MIIAIaTH K CHCTEM-
He SBHINE, IO XapaKTEePU3YETHCS OHTOJOTIYHON, KYJIBTYPHO-ICTOPHYHOIO, aKCiONOTIYHOI0, MEHTalbHO-
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MICUXOJIOTTYHOI0, 1CTOPHKO-CTUIBOBOIO, CEMaHTHKO-CEMIOTUYHO0, EKCIPECHBHO-TICHXOJIOTIUYHOI0, XYII0XK-
HbO-KOMYHIKATHBHOIO Ta IHCTPYMEHTAJIbHO-BMKOHABCHKOIO CHEIM(iKow. 3ByKooOpa3 - 1€ XYIOXKHBO-
iHhOpMaIliiiHIIA KOI, SIKUM TpaHCII0e 00pa3 JIIOJWHU ¥ ICTOPUYHOro 4acy (oOpa3 CBITY) uepe3 xapakTep
3BYKOBIIUYTTS Ta THII 3BYKO-MY3HUYHOI eKCIIpecii y MeBHOMY 3BYKOaKyCTUYHOMY TPOCTOPi. 3ByKOOOpa3 crae
MPEIMETOM COHOJIOTTYHOrO JOCIIPKEHHS, OCKUIBKH 1€ MOHSATTS 3aiiMae BaroMe Miciie cepell YHiBepcaabHHX
KaTeropiii, BOupae B cede BeCh CMHUCIIOBHI KOHTEKCT Ta KOMIUIEKC 3HAHB MPO 3BYK (MY3UYHUI TOH) K OJTUH
13 TIPOSIBIB OHTOJIOTIYHOI HUTICHOCTI y perpe3eHTallii 3ByKOBOro oopasy cBiTy. [lepcrieKTHBHUM Ut ToJa-
JBIIUX PO3BIIOK y JAHOMY HAIPSIMKY € JOCIIKEHHS 3BYKOBOTO "iMi/Ky" My3WYHOI KynbTypH XX CT. SK
nposiBy TpaHcdopmariii 3ByKkooOpazHOro MUCIICHHsI Cy4aCHUX MUTILIB.
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MOBHA KAPTHHA CBITY: PE®JIEKCIMHUM JTOCBI

CraTTs IpUCBsiYEHA aHAJTI3y IHTEpIIpeTaliii BASHUMHU-JIHIBICTaMH 1 KYJIbTYpOJIOTaMi MOBHOI KapTHHHU CBITY Y
3araJbHOMY KOHTEKCTI PO3BUTKY yXOBHOI KYJIBTYpPH JIIOJICTBA. 3a3HAYA€THCS, 10 JOCIIAHUKH MOBHOI KapTHHH CBITY
OJTHOCTAlHI y TOMY, 110 KO)KHA IPUPOHA i €THOKYJIBTYPHO 3ariinOJieHa MOBa Y KOHTEKCTI CaMOOYTHBOI KapTUHU CBITY
€ COLIOKYJIBTYPHUM KOJIOM KYJBTYPH, SIKHH PO3KPUBAE €THIUHY HAJEXKHICTD ii HOCIiB, ()OPMYIOUN KOHKPETHY, TLIBKU
iM npuUTaMaHHy KapTHHY CBITY.

Knrouosi crosa: 00pa3, MOBHa KapTHHA CBITY, TyXOBHA KYJIBTYPA, JTIHTBICTHKA, COIIAILHO-KYJIbTYPHHUH JOCBII.

Xnucmyn Enena Cepeeesna, kanouoam uckyccmeoseoehust, 3agedyrouas Kageopou woy-ousneca Kuesckoeo
HAYUOHATLHO20 YHUBEPCUMEMA KYIbMypbl U UCKYCCME

S3pIKkoBasi KApTHHA MHPa: pedieKCUHHBINA ONBIT

Crathsl TIOCBSIIEHA aHATIM3Y WHTEPIPETANi YICHBIMU-THHTBUCTAMHU U KYJIbTYPOJIOTAMHU S3bIKOBOW KAPTUHBI
MHpa B 00IIleM KOHTEKCTE Pa3BHUTHS JyXOBHOW KyIbTYphbl deioBeuecTBa. OTMeUaeTcs, YTO MCCICIOBATENH A3bIKOBOM
KapTHHBI MUPA SIUHOAYIIHBI B TOM, YTO Ka)K/bIif €CTCCTBEHHBIH U STHOKYJIbTYPHO HAIICICHHBIH S3bIK B KOHTEKCTE ca-
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MOOBITHOU KapTHHBI MHPA SBJISIETCSA COLMOKYJIBTYPHBIM KOIOM KYJIBTYPHI, PACKPHIBAIOIIMM 3THHYECKYIO ITPUHAIEK-
HOCTh e HocHTesIeH, (HOPMHUPYIONIMM KOHKPETHYIO, TONBKO UM MPHCYIIYI0 KAPTUHY MHPA.

Kuoueevle croea: 00pas, s3pIKOBAst KAPTHHA MHPA, TyXOBHAS KyJIbTYpa, TMHTBUCTHKA, COIMATBHO-KYIIBTYPHBIH OITBIT.

Khlystun Olena, PhD in Arts, a head of the show business chair Kyiv National University of Culture and Arts

The linguistic picture of the world: reflexive experience

This article analyzes the interpretations of the linguistic picture of the world by the scientists — linguists and
and culturologists — in the general context of the spiritual culture of the mankind.

The researchers of the language picture of the world are unanimous in the saying that every natural and
ethnocultural depth of the language in the context of the original picture of the world of the culture is a socio-cultural
code, which discloses ethnicity of its carriers, forming a specific, but their inherent picture of the world.

The world picture as a form of the worldview display of the objective reality in the public consciousness
provides the forming of the generalized image of the social and cultural environment in the process of the continuous
spiritual and practical activity. This is about the invariant image of the world, in which the sight, sound, touch and other
sensations in the combination with the system of the values inherent the concrete historical culture, are fixed. The
picture displays a broad panorama of the world of the reality that goes beyond the personal world of the individual,
his/her own experience, immediate impressions and sensations.

The socio-historical practice shows that the functionality of the language in the forming of the image of the
world is not confined only to its lexical content, a significant role is also plays the archetypes of the culture and mindset
inherent in each individual ethnic group. According to K. Jung, archetypes are the primary natural images based on the
original ideas, feelings, instincts, developed in the course of formation of the psychic structures of the collective
unconscious. We are talking primarily about the archetype of the self — the human desire for his integrity and unity of
the actions that provides balance and stability. The archetypes of the collective unconscious are inaccessible to direct
observation, but symbolically appear in the myths, dreams, creativity products and, consequently, in the first articulate
sounds and signs. Conditioned by the specific circumstances of the life of the particular people, the archetypes form the
inner meaning and shaped frame of its system of the natural language. Basing on the colourful palette of the ethno-
cultural-linguistic patterns, a set of the values and universal image of the world is formed.

The interpretation of the language as a picture of the world is an inconsistency in the plane of the
differentiation of the thought and word. The philosophers often ignore the obvious fact that any philosophizing, noted
the thinker, first is expressed in the language, and not in the sphere of the pure thought. It is absurd to look for
something outside the language, leaving it out of the consideration. Therefore, we do not analyze the phenomenon
(thinking), but the concept, which is concomitant the using of the word, the inner speech, which is accessible by the
specified external rules.

Exploring the language as a way to way to learn the world, the modern linguists appeal to the phraseology of the
language, seeing in it the conceptualized knowledge about the language picture of the world and its concrete segments. The
interest in the thematic phraseology in the semantic, pragmatic and cultural aspects is animated. The problem of the
relationship of the language and culture phenomena has become, in particular, the subject of a special study of B. Whorf,
the famous American linguist and ethnographer. The scientist addressed to the importance of the language issues which
were temporarily were missing in the scientific fields of his contemporaries. Not being a professional linguist, B. Whorf
wrote a sufficient number of the fundamental works to the scientific world community recognized him as a linguist.

The presence of the numerous disagreements in the poliethni cultural world suggests that the selection of the
lexical expression is determined not only by the objective properties of the extralinguistic environment, but also by the
situation where the lexical expressions of the language are difficult to interpret by the others.

Each traditional ethnic culture has a long and unique history. Distributed from the second half of the XIXth
century the notions of the savagery, barbarism and civilization reflect ethnocentrism of the peoples who believe their
way of the life more formal than the others. The American anthropologist F. Boas says the availability of the
commonality in the language and the calculus of the ancestral kinship can be explained by a common origin of idioms,
or the mutual linguistic influences. The reason for the differences in the people and their inherent cultural values often
are seen in the differences in the motives of the activity, which are explained with the diametrically opposed value ideas
of the peoples regards one and the same act. Therefore, according to F. Boas, the scientific study of a particular ethnic
culture is possible only on the basis of the culture and cultural values of the certain people.

Key words: picture of the world, language, image, linguistic picture of the world, spiritual culture, linguistics,
social and cultural experience.

[IpuponHa MoBa SIK cuCTeMa AUCKPETHUX 3BYKOBHX CHTHAIIIB € HAWTOJOBHIIIMM 3acO00M KOMYHIKa-
THUBHOI B3a€MOJIiT y ME@XKax OKpEMHX ETHIYHHX CIIUIBHOCTEH i popMOr0 yHKIIIOHYBaHHS CBIZIOMOCTI Ha piB-
HSX THIUBIAIB 1 COliyMy. AKYMYITIOIOUH COIIOKYJITYPHHI JTOCBiJI JIFOACTBA, BOHA BArOMO BILTHBAE Ha (Hop-
MYBaHHSI KOHKpETHO-ICTOpUYHOT KapTuHH cBity. Ha 3mami XX 1 XXI cTomiTh mi BIUIMBOM I1o0alizaliiiiHo-
iH(pOpMATH3AIIHHUX MPOIECIB AKTUBI3yBaIMCd MDKIUCIMILTIHAPHI JOCTIIPKEHHS. MOBO3HABUMX NPOOIIEM Y
KyJBTYPOJIOTIYHOMY aCHEKTi, Kl HaOyBaroTh Jie/lalli BRXJIMBIIIOrO 3HAYEHHS y CIIpaBi HaJaroJLKEHHS B3ae-
MO3aIliKaBJIEHOT'0 TONIIOTY KYJIBTYD.

Ha cydacHoMy erarti KyJIbTypHOTO PO3BUTKY CYCIUTLCTBA PO3TOPTAETHCS MIKIMCIUITTIHAPHUN aHAII3 MO-
BHOI KapTHHH CBITY IIUISIXOM 3aCTOCYBaHHSI TIOTYKHOTO TIOTEHINIATY BITYM3HSIHOTO I'YMaHITAPHOTO 3HAHHS. Y IO
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HayKOBOT'O JIOCII/PKEHHsI KoNeKTuBY KniBchKkoro HarioHanmbHOro yHiBepeutery iM. T. [1leBueHka mi KepiBHUIITBOM
A. KonBepcpkoro repedyBae TeMaTuaHri HanpsMok "®iocodis MOBY (aHATITHYHA TPaAMILis)" 3 YUTAHHSIM OTHO-
riMenHoro crerkypey. ITpodecopom 1poro sk yHiBepcurery M. PycuHuMM omyOiikoBaHO MOHOrpadidHe moci-
mkeHHs1 "Donpkiop: Tpaauiii i cydacHicts" (1991 p.), mpodecopom T. ['opbayenko — Monorpadiro "Brums xpuc-
TUSIHCTBA HAa CTAHOBJICHHS ITUCEMHOI KyabTypHU Pyci-Ykpainu: penirie3naBuo-inocodebkuii actexkt" (2004 p.) i iH.
3araJbHOTEOPETUYHHI aHaJIi3 MOBHOTO 00pa3y CBITY Y CBITOBOMY MDKKYJIBTYPHOMY ITPOCTOpI 3MIHCHIO-
10Th BiTumM3HsHI BueHi: I. Bakynuk, 1. XKusinpka, O. HoBocazaceka, O. [ToreOns, P. SIkoOCoH i iH., ki OTHOCTAHI y
TOMY, IO 32 JIOIIOMOT'OK0 MOBH KOKEH Hapo] (JOpMye BIacCHY KapTHHY CBITY 3 MPHTAMAHHUMH 1 KyJIbTYPHHUMH
OCOOJTBOCTSIMH Ta CTIEI()IYHUMHI PUCAMH, SIKi 1 3yMOBIIIOIOTh BIIMIHHOCTI B KAPTHHAX CBITY Pi3HUX HAPOIIB.

[IpobneMu B3a€MOBIUIMBY MEHTAIIITETY i MOBHUX KapTHH CyYacHOTO CBITY JIOCITIIDKYIOTh YKpaiHCh-
Ki Ta 3apy0ixHi MOBO3HaBI Ta KynbTypooru: M. BaiicrepGep, B. Ipamenko, O. Micinkesnu, 5. Yop i in.,
SIKI BB&KAIOTh MOBHY KapTHHY CBITYy CIIOCOOOM BiOOpakeHHsI 00 €KTHBHOI PEaibHOCTI y JIFOJICHKIH CBifO-
MOCTI Yepe3 MOBHI 1 HalliOHANBHO-KYJABTYPHI OCOOIMBOCTI iX MpeCTaBHUKIB.

[IpoGnema GpopMyBaHHS 3arajibHO3HAYYIIOI KAPTUHU CBITY 3ac00aMH MOBHM 1 Ha ChOT'OJIHI 3aJIMIIIa-
€TbCcs 00’ €KTOM (iI0COPCHKO-KYIBTYPOIOTTYHOIO JOCTIIKEHHS, i 3allOBHEHHIO 1€l ()axoBOl Hillli CIIpus-
THME ONyOJIIKYBaHHS JaHOI CTaTTi. METOI0 CTAaTTi € BUBYCHHS MOBHOI KapTHHH CBITY y KOHTEKCT1 pediiek-
CIffHOr O JIOCBIndy.

Kaptuna cBity € ofHi€I0 3 (hopM CBITOTISIIHOTO BiIOOpaskeHHsI 00’ €KTUBHOI PEabHOCTI B iHAUBIAY-
albHIM CBIMOMOCTI U mependavyae GopMyBaHHS y3araJbHEHOr0 00pa3y COLIOKYJIBTYPHOTO CEpPEIOBHINA Y
TIpolieci TPUBAJIOT JyXOBHO-IPAKTHYHOI IisUTbHOCTI Mofeit. Mnerbes mpo iHapianTHUIA 06pa3 CBiTY, B KO-
MY CHHTE3YIOThCSI 30pOBi, CIyXOBi, IOTUKOBI i 1HIII BiTYyTTSl y KOHTEKCTI BUTIISLY peduei Ta SBHI 3 ypaxy-
BaHHSM 3HAaYCHb, IMAHEHTHHX KOHKPETHO-ICTOpUYHIN KynbTypi. KapTuHa cBity, BijoOpaxkatoun 00’ €KTHUBHY
TIHCHICTD, HE 3aJI0BOJILHSETHCS MEKAaMHU BIACHOTO CBITY KOHKPETHOT JIFOAMHH, il eMITIPUYHOrO i TEopeTHY-
HOro mi3HaHH4 [9, 271].

Kapruna cBity opMyeThes i3 3aiydeHHIM MOTEHIliany OyIeHHOr0, XyJA0KHBOI'O Ta HAyKOBOI'O ITi-
3HaHHS pPeabHOCTI JIOANHOIO [9, 271]. JlonibHUM Yy IbOMY BiJHOIICHHI € BH3HAHHS CIPaBEIUTMBOCTI aHa-
Jorii MK MOBOIO 1 MOHATIHUM anapaToM Haykd. ToMy BHHSATKOBO Ba)KIIMBOTO 3Ha4YeHHS HaOyBae i MoBa
HAYKW — CHHTETUYHUH Pi3HOBU] METOJIONOTII, IO TOETHYE Y cOO1 pi3HOMAaHITHI MOBHI 3aCO0H, SIKUMH KOpH-
CTYIOTBCSl Y HAYIIl JUIsl BUKJIay Ha0yTHX 3HaHb MPO KOHKPETHO-ICTOPUYHI eTamn ii po3BUTKY. Y MOBI HayKH
piBHONPaBHO AM(EPEeHIIiIOI0THCS IPUPOAHI 1 mTy4Hi (Y ToMy 4rcii ¢opmalizoBaHi) MOBH, MOBa CIIOCTEpE-
JKEHHS 1 MOBa Teopii Toio. ["ooBHA iges nudepeHIiiFoBaHHs MOB Ha Pi3HI THUITH ITiJIMOB MOSICHIOETHCS HE00-
X1IHICTIO BCTAHOBJICHHS 3aKOHOMIPHHUX 3B’SI3KIB TEOPii Ta MpakTHKH HayKu [9, 389-390].

Baromuii BHECOK Y po3poOKy mpobiieMaTnku (popMyBaHHS MOBHOI KAPTHHHU CBITY 3MIIHCHHUB YKpaiH-
ChbKUH BUCHHMH 13 CBITOBUM IM’SIM, BU3HAHHUH (paxiBellb B 00J1aCTi 3arajJbHOI0 MOBO3HABCTBA, HAPOIHOI KYJIb-
Typu i erHorpadii O. [Tore6ns (1835-1891). BuznauanbHa poib y JIIOJICBKOMY MUCIEHHI, 3a Oro Teopiero,
HAJGKHUTH CJIOBY, MOBI, SIKi MiJJHECIW JIIOJUHY JI0 BEPIIMH HAYKOBOI JISIIBHOCTI Ta JYXOBHOI TBOPYOCTI.
Ceir, 3a3Ha4ae O. [ToTeOHS, YMOKIMBIIOETHCS SIK 00 €KT Mi3HAHHS caMe 4epe3 MOBY, OCKUIBKH BOHA Iepe-
JIOBCIM ()OpMYE JIOJICBKY TYMKY, BTUIEHY Y BUTBOpax Migodorii, Gonmbkiopy, miteparypi i Haymi. @yHmname-
HTaJBHOIO 1/1€€10 1IbOT0 (isocoda clioBa € JyMKa PO CTaTyC MOBHU K 0COOIHUBY (hOPMY CBIZOMOT JIFOJCHKOT
JismbHOCTI. Y mipari "MbIcib U S3bIK" BUCHHUI PO3KPHBA€E EBPHCTHUHY QYHKIIT0 MOoBH. "MoOBa, — 3ayBaxye
BiH, — € 3aci0 He BHUpa)XaTH TOTOBY JIyMKY, a CTBOPIOBATH ii... BOHA HE BiJIOOpa’keHHS CBITOCIOTIISIAHHS,
SIKE CTaJloCs, a NSUTBHICTD, sika oro ckiangae” [7, 156]. [Iparnyun ciiMaT pyX CBOET AyIIi 3 METOI0 OCMU-
CIIEHHSI CBOIX 30BHIIIHIX CIIPHHHSATS, JIIOJJMHA KOXKHE 3 HUX 00 €KTHBYE Yy CIOBI, CIIPUSIOYHA PO3BUTKY KYJIb-
TypH.

[Tonsrrs "MoBHa kaptuHa cBity" ("Weltbild der Sprache") Oyno yBeneHe 10 HaykoBOro o0iry Hime-
pkuM JiHrBicTOM JI. Baiicrep6epom. B iioro crarti "Die Zusammenhidnge zwischen Muttersprache, Denken
und Handeln" (1930 p.) ("3B’s13ku MiX piIHOIO MOBOO, MUCIICHHSIM Ta Ji€l0" 3a3HAYEHO, 10 JSKCHYHUHA 3a-
nac OyJb-sKOT MOBU BMIIIYE CYKYITHICTh IEBHUX MOHATIHUX 3aC00iB, SKUMH KOPHCTYETHCSI KOXKHA E€THOKY-
JBTYpHA criibHOTa [13, 67]. Y mpolleci onaHyBaHHS MOBHOIO KYJIBTYPOIO JIFOAU IMPHXOMIATH JO BUCHOBKY,
IO PiJIHa MOBa CKOHIICHTPOBYE MEHTAJILHO 3a0apBlICHY KapTUHY CBITY W TPaHCIIOE 11 Y4eHaM JaHOT'O COIli-
yMy. MOBHOI'O CITiBTOBapHcTBa. "MoBa, — BBaxkae JI. BaticrepOep, — 103BOJISIE€ JIIOUHI IHTErPyBaTH CBil J10-
CBIJl B €JIMHY LUTICHY KapTHHY CBITY i 3MylIye 3a0yTH, SIK 10 BUBUCHHS 11i€1 MOBH, BOHA CIIpHiMaia HaBKO-
i cit" [2, 16]. [Ipuyomy, 31iHCHIOIOYN CBITOMIISAHY 1IHTEPIPETAIlil0 MOBHOI KapTUHH CBITY, BUCHUH
0COOJIMBY yBary MpPHIUISE 1MIOCTHIYHOMY acCIEKTOBI IMpoOJeMH 3 aKIEHTYBaHHSIM CyO’ €KTHBHO-
HAI[IOHAJTLHOT MPUPOJIM MOBHOI KYJIBTYPH Ha 3acajiax "eHepreTHKH" CBITOPO3YMIHHS.

3a JI. BaiicrepbepoM, caMme HallioHalbHA crieldika MOBHOI KAPTHHU CBITY MEBHOTO MPECTaBHUKA
€THOCY BHU3HAYa€e CBOEPIIHICTD Horo ocodbuctocTi. ToMy 1 cipuiHSATTS HABKOJIHMIIHBOTO CBITY 3 HOro 3aK0-
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HOMIPHOCTSIMH 1 CTaBJICHHSAMH 3aBXIM 3HAXOIUTUMEThCS ITiJI MEHTAJIbHICHUM BILUIMBOM KapTUHHU CBITY pin-
HOi MOBH [2, 122]. 3 HaJle)XKHOIO MIpOI PIBHONPABHOCTI Ma€ cripuiiMaTHCs (akT KOPUCTYBaHHSI MPECTaB-
HUKIB PI3HUX €THOCIB CBOIMH HAIlIOHAJIbLHUMH MOBaMH, IPUPOIAHO HEIOBTOPHUMHU. 30KpeMma, W YUCHUU Y
CBOTH JOCIITHHUIIBKIN TISUTBHOCTI 3aBXKIH Mepe0yBaTUME Y paMKaxX €THOKYJIbTYPHUX CTEPEOTHIIIB, HAKIIAe-
HUX Ha HbOTO KapTHHOIO CBITY, (iIKCOBaHOW y pimHiii moBi. lllonpaBna, s HAYKOBIIA 3aBXKAU € JTOMIHYIO-
YHMM 3arajbHOIOCEKE HEBTOMHE IITyKAHHS ICTHHH.

BaxxuBy ponb y popMyBaHHI MOBHOI KApTHHH CBITY BiJIIrpar0Th 00pa3u JOACHKOI CBIJOMOCTI, Ha
CTBOpPEHHSI SIKUX JCTEPMiHYIOUO BILTUBAIOTH JIOTTYHO-IIOCIIIOBHI €Tl PO3BUTKY 3arallbHONIOJCHKOI KYIlb-
TypH 1 ImBUTI3alii. 3BiJIcCH — MOMIMPEHi Y Cy4acHid KyJbTYpOJIOTii MOHATTS "MOBHI MapriHaiii" (aBTOpCTBO
I'.-I". Tagamepa) i TiIymadeHHS CyOKYJIbTYPH, alIbTEPHATHBHOI IHTEPCOLIIYMHIM YCTaJIeHM MOBHMM KaHOHAM.

3 JIOTIOMOTOI0 CHCTEMH BepOalbHUX 3HAKIB 1 CHMBOJIB JIIOJICTBO Ta OKpeMi e€THOCH (PiKCyrOTh i
TPAHCIIOOTh Y Yaci Ta mpocTopi CBOi CBITOTIsIHI ysBieHHs. Crill 3ayBakKHTH, 110 TPUPOHA MOBa, HE Oy-
IYy49H CaMOJIOCTaTHHOIO CHCTEMOIO, TIOB’sA3aHa 3 HM3KOIO IHIIMX CYCIUIbHUX YMHHUKIB (HAYKOBHUMH, ICTOPH-
YHHMH, KYJTbTYPHHMH # 1H.), CTEPEOTHIIAMH KOHKPETHO-ICTOPUYHOI KyJITYpH (IPUMITHBHOI, iHAYyCTpialib-
HOI, TTOCTIHAYCTPialibHOI Ta iH.), a TAKOX KYJILTYPHO-MEHTAJIbHIUMHU OCOOJIMBOCTSIMHU TIeBHOTO Hapoxy. Cepen
repepaxoBaHUX HAaMOLIBITY aHANITHYHY CKJIQJHICTh CTAHOBJIATH OCTaHHI, OCKUIbKH TMO3HAYEHI CTPOKATHM
PO3MAITTSM i TIOKaJIbHOIO MOJiBAPiaTHBHICTIO.

CycnibHO-ICTOpUYHA MPAKTHKA 3aCBiquye, M0 (GYHKIIOHATBHICTH MOBH Yy OpMyBaHHiI 00pasy CBi-
Ty HE BUUCPIYETHCS JIHIIE 11 IEKCHYHUM BMICTOM, BaroMy poJib TYT BiJlirPatOTh TAKOXK apXETUIH KyIbTYpH
Ta MUCIICHHS, BIACTHB1 KO)KHOMY OKpeMOMY eTHocoBi. Apxerunu, 3a K.-I'. FOHrom, — 11e mepBHHHI IPUPOJI-
Hi 00pa3u, 3aCHOBaHI Ha MEPBICHUX i7esX, TePSKUBAHHSX, IHCTUHKTaX, CHOPMOBAHUX B PE3yJIbTaTi CTAHOB-
JIGHHS TICHXIYHHX CTPYKTYp KOJNEKTHBHOrO Hecizomoro [11, 80, 112-113]. Muerscs mepenosciM npo apxe-
THIT CAMOCT1 — MOTSAT JIIOJMHM JI0 CBOET HIJIbHOCTI i BYMHKOBOI €THOCTI, IKa HaJa€ PiBHOBAry Ta CTIMKICTb.
3ymoBJeHi cnenupiYHIMA 00CTaBHHAME YKUTTEIISUTLHOCTI TIEBHOT'O HAPOY, apXETHITH YTBOPIOIOTH BHYTPI-
IIHIO CMUCJIOBY CUCTEMY 1 0Opa3HHii KapKac Horo mpupomHoi MoBU. CriMparodrch Ha CTPOKATy MaIliTpy €THOKYIIb-
TYPHO-MOBHHX CTEPEOTHUIIIB, (POPMYETHCS 1 CYKYITHICTh IIHHOCTEH 3arajbHOIONICKKOro oopasy cBity [11].

Baromuii BHeCOK y ToCiIKeHHs (heHOMEHa MOBH 3JIIICHUB aBCTPO-OpuTaHChkuii (histocod, mpodecop
KembOpimkcrkoro yHiBepcutety JI. Bitrenmretin (1889-1951), sikoMy HalleXXHTh aBTOPCTBO MOHATTS "KapTHHA
cBITY". Y CBOEMY OCHOBHOMY TBOPOBI mepIiioro mepioay tBopyocTi (1o 1934 p.) — "Jloriko-dinocodcbkuii
TpakTat", BHKOPHCTOBYIOUM MaTEMaTHYHY JIOTiKY, BUSHUH JOCITI/PKYEe YMOBU CTBOPEHHS HITYYHOI MOBH, JIOTi-
YHO JIOCKOHAJIOl ¥ 1030aBIeHOl HEMOMIKIB MPUPOTHOI MOBH: ii 0araTo3HaYHOCTI i BiICYTHOCTI JIOTIYHOI TOY-
HocTi [3, 7]. 3 cepenunu 1930-x pp. JI. Bitrenmreiin 3ocepemkyeTbes Ha GEeHOMEHOBI MPUPOTHOT JTFOJICHKOT
MOBH SIK 3HAPSJUII CIUIKYBaHHS MIX JIFOJbMH W BHHAHIEHHI HOBOI "MOBHOI rpu" 3 METOIO MOJ0IaHHS MOBHUX
MOMHJIOK 1 TpaHchopMallil He3po3yMITNX peueHb Y JOCKOHAMIII i BUpa3HimIi. 3a3HaueHa ijies HaOyna pelbe-
¢HocTi B Hioro nparii "®inocoderki gocaimkeHHa", ony0ikoBaHii mocMepTHo 1953 p. [4].

[HTepmperallist MOBH SIK KAPTUHH CBITY CIPUYHHSIE HEY3TODKCHHS Y TUTOIIMHI TU(epeHIiamii TyMKH
i crosa [6, 112]. ®inocodu Hepiako iIrHOPYIOTH TOH (akT, mo Oyab-sike dinocodyBanns, Haronomye JI. Bi-
TreHINTEHH, He MOXKE BiIOYBATHUCS 11032 MOBOIO, 3aJIMILIAI0YHM 1i 11032 1mojieM yBaru. ToMy, 0COOJIMBO MifKpe-
CIIIOE BiH, "aHaIli3yeThCcd HE caM MO co0i Oynb-sAKuil (peHoMeH (30Kpema, MHCIEHHS), a TIOHSTTS, CYIMyTHE
Y)KUBaHHIO CJI0Ba, BHYTPIIIIHE MOBJICHHSI, ITiIBJIa/IHE IEBHIUM 30BHILTHIM IpaBuiam [4, 99].

Bucynyruii y dizuni Ha pydexki XIX it XX cT. TepMiH "KapTHHA CBITY" OCMHCIIOETBCS KOMITIEKCOM
T'YMaHITapHOTO 3HaHHS Y KOHTEKCTI HASIBHOCTI YHIBEPCAIFHHUX CYIDKEHb, CIUIBHUX JJIS PI3HUX HAPOJIB 1 KyJIb-
Typ. e y mepmiit Tperuni XIX cr. pogoHavansHuK ¢inocodii MoBr y HiMeuuunHi, ecTEeTHK 1 MUCbMEHHUK B.
['ymOo0bT BHCYHYB i/Ief0 iCHYBaHHSI OCOOJMBOIO MOBHOT'O CBITOIIIsiAy. MOBa, Haroiomye BiH, € Oe3nepeps-
HUM OCMUCIICHUM TIPOILIECOM TBOPEHHSI, IIOCTIHHO TTOBTOPIOBAHUM 3YCHIIISIM JTyXY 3POOUTH WICHOPO3IUTLHHI
3BYK 3aCO00M BUpPQXEHHsI TYMKH. BHKOHYIOUM (YHKIIIFO KOMYHIKaIlii, MOBa TIEPEAA€ThCS Bijl OKOJIHHS 10
MOKOIIIHHA H 3MiIHIOE "yX Hapoay" y pO3BUTKOBI KyJIbTypH MEBHOI Hallii. MoBa € 3ac000M BIIKPUTTS 1IIe HE
Bifgomoi ictunu. [Ipuuomy B. I'ymGonbaT 3ayBaxye, o "pi3Hi MOBH € HE NPOCTO PI3HUMHU ITO3HAYCHHIMH OJI-
Hi€l i Tol camoi pedi, a i pizauM ii 6auenHs M. C0BO BioOpaxkae He TIPEIMET SIK TaKHid, a HOro MOYyTTEBUH
o0pa3, CTBOpeHUH y Haliil cBimoMocCTi y mipotieci MoBoTBOpeHHA" [7, 167]. [ nboko cropiiHeHUM 3 UM Cy-
JOKEHHSIM € MTi3HiIIa oliHka MoBM M. XakiaerrepoM sik ocelli OyTTs, Jie camopeaiizyeTbes oauHa [ 10, 203].

AHaII3yI0u MPUPOJY CEMIOTHYHUX CTPYKTYP, MPABOMIPHO 3pOOMTH BUCHOBOK MO T€, IO CKIAJ-
HICTh TXHs TiepeOyBae y psMiil IPOMOPIiiHIN 3aeKHOCTI BiJl CKIAJIHOCTI TpaHCIbOBaHOI iH(opMartii. Dy-
HKI[IOHYBaHHSI MOBH SIK CHCTEMH iHBapiaHTHUX €JIEMEHTIB Ta MPaBHI IXHBOTO CIIONYYEHHS aKTyali3ye Io-
JOXKEeHHs1 BUJaTHOrO MoBo3HaBI XX cr. P. fIkoOcoHa, 3a sikuM y mporieci nepeaadi iHpopMalii cydacHi
(axiBIli KOPUCTYIOTBCS JBOMA KOAaMHU: MIM(PYIOUUM W TaKuM, IO JEMUPPOBYE TEKCTOBE MOBIIOMIICHHS
Oy Ib-5IKOIO TIPUPOIHOI0 MOBOIO 32 JIOIOMOT'OIO €JIEKTPOHHO-00YHCITIOBAILHUX TPUCTPOIB [12].
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BimHocsun MOBHY MEHTAJIBHICTH IO CIIOCOOIB OCBOEHHS CBITY, CY4YacHI BUEHI-MOBO3HABIII areiio-
10Th J10 (ppazeosorii MOBHM, BOAYarOUH y Hill KOHIIENTYali30BaHe 3HAHHS MO0 MOBHOI KAPTUHU OTOYYIOUOT O
CBITY i OKpeMuX ii cermMeHTiB. [10KBaBIIOETHCS IHTEPEC IO CTIHKUX MOBHHX CIIOBOCHONYYEHb 3 PI3HOIO Ce-
MaHTUKOIO Y Pi3HUX KYJIbTYpOJIOTiYHHX acrekTax. [Ipobiema B3aeMO3B’I3Ky ()EHOMEHIB MOBH 1 KYJIbTYpH
craja, 30KpeMa, 00’€KTOM CIelliadbHOro JOCHIPKEHHS BiIOMOT0 aMepHKaHCHKOTO MOBO3HABIIS i eTHOrpada
B. Yopda [8]. Buenuii 3BepHyBCs 10 BOXIMBHX JIHTBICTHUHUX MHUTAaHb, THUMYACOBO 3HUKJIMX 3 HAYKOBOTO
oJ1s1 30py Horo cydacHukiB. He Oyayuu npodeciiiaum MoBo3HaBieM, b. Yopd HamucaB 10CTaTHIO KUTBKICTh
I'PYHTOBHHUX Ipallb, 100 HAYKOBE CBITOBE HAYKOBE TOBAPHCTBO BU3HAJIO B HHOMY BUEHOI'0-MOBO3HABIIS.

Hes3Bakaroun Ha YHCIICHHI BIIMIHHOCTI MK MOBaMHU €BpOITM, BUCHHH CTBEP/DKYE, IO CBOEPIJHI
rpaMaTU4Hi OCOOIHMBOCTI €BPONEHCHKUX MOB BHOKPEMITIOIOTH "3axifiHy", TOOTO €BpPOMNEHCHKY KYIbTYpY, HO-
3HAUEHY YHIBEpCalisIMHU 4acy, IPOCTOPY, CyOCTaHIIi€l0, MaTepiero Tomo. J{esKi CyMHIBY BUCHUN BHCJIOBIIIOE
JIUIIIE CTOCOBHO 0ATO-CIIOB’THCKUX Ta HEIHAOEBPOIECHCHKIX MOB €BpOITH, OKPIM POCIMCHKOI, TEKCTypa SKOT
AKTHBHO TMEPEKIaacThCs 3axXiIHOEBponeichbkiMH JIiHTBicTamu [8, 145]. Xoua cnpaBeminBo KOHCTATyBaTH,
10 HaHBaXJIMBIII /1€ MOBTOPIOIOTHCS 3HAYCHHSAMH 0araThOX MOBHUX OJMHHIIb, OyIy4YH KITFOUOBUMH IS
CTBOPEHHSI CUCTEMHOI KApTHHH CBITY.

Koxna TpajuiiiiiHa eTHOKYJIbTYpa Ma€e CBOIO TpHBay i caMoOyTHIO icTopito. [Tommpeni x 3 apyroi
nojoBuHM XIX CT. MOHATTS AMKOCTI, BapBapcTBa i IUBLII3aMil BiJ0OpakatoTh €THOIICHTPU3H THX HApO/IIB,
SIK1 BBOKAIOTh BIACHHUN croci0 xutTs "gopmanbHimmm"”, HiX y iHIHX. HasBHICTh CIIIBHOCTI B MOBI i cuc-
TeMi O0YHMCIIEHHS POJOBOI CIIOPIAHEHOCTI, 3a3Hayae aMepukaHchkuil anTpomnosor @. boac (1858-1942), mo-
XKYTh TIOSICHIOBATHCS a00 CITUTbHAMH TTOXOJDKEHHSMH MOBHUX YTBOPEHb, 200 B3aEMHUMH MOBHHMH BILJTHBA-
mu. [lpuumHy X BigMiHHOCTEW HApOJiB W BIACTHBHUX iM IIHHOCTEH KyJIbTYpH HEPIIKO BOAUYalOTh Yy
PO30KHOCTSIX MOTHUBIB JISUTBHOCTI, SIKI MOSCHIOIOTHCS JiaMeTPaibHO MPOTHWICKHUMU I[IHHICHUMH YsIBIICH-
HSIMHM HapoJIiB Ha OJIMH 1 TOW camuii BuMHOK. Tomy, BBakae @. boac, HaykoBe JOCIIIPKEHHS TIEBHOI €THOKY-
JBTYPY MOXKJTMBE JIMIIE HA OCHOBI MOBHO-KYJIBTYPHHX IIHHOCTEW NEBHOTO Hapomy [1].

OTKe, TOCITITHUKA MOBHOI KAPTHHU CBITY OJJHOCTaliHi y TOMY, 110 KOXHA MPUPOHA i €THOKYJIbTY-
PHO 3arynbiicHa MOBa Y KOHTEKCTI caMOOyTHBOI KAPTHHU CBITY € COIIOKYJIETYPHUM KOJIOM KYJIbTYpPH, SIKUH
PO3KpHUBAE ETHIYHY MPUHANISKHICTH il HOCIIB, POPMYIOUH KOHKPETHY, TUIBKH IM MIPUTAMaHHy KapTHHY CBITY.
ETHOCMMBOMNIUHA ¥ KyJIbTYpHO-CBITOTIISHA (YHKIIiSI MOBH, SIKa Y CBIJOMOCTI 11 HOCIIB acOIilO€ThCA 3 TO-
HATTSM PIITHOI, OCOOIMBO aKTyali3yeThCsl Y HAMPSIMKAX TTOATBIIOr0 PO3BUTKY OCBITH 1 HAYKH, JITEPATYypH 1
MUCTEITBA, SIKi € KOMIUIEKCHUM (DikcaTOpPOM PiBHA 3pUIOCTI HAIIOHATBLHOI CAMOCBIZIOMOCTI HAIIOTO HAPOIY
— aKTHBHOTO CY0’€KTa COIIOKYJIBTYPHHX TPOIECIB y CyUYaCHOMY CBITi.
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3acmy)KeHHH T4 MUCTEITB Y KpaiHu,
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OBPA3OTBOPYE MUCTELTBO
I MOKJIMBOCTI HOBITHIX TEXHOJIOT' T

VY cTaTTi aHATI3yIOTHCS MOXKIIMBOCTI HOBITHIX KOMIT FOTEPHHX Ta IHTEPHET-TEXHOJIOTIH y cdhepi 00pa3oTBOpUIO-
ro muctenrBa. CHHTE3 MUCTEITBA 1 HAYKH MPHU3BIB 10 (OPMYBaHHS TaKHX HOBHX ()OPM XYIOKHBOI TBOPUOCTI, SIK XKH-
Boruc y ctuini CG-apty, BigeonepdopmaHc, Bigeockyabntypa, WEB-au3aiin ta VJ-inr i noz.

Knmiouosi cnosa: HOBITHI TexHOJIOTr11, 00pa3oTBopue MucTenTBo, CG-apT, BimeonephopMaHc, BiICOCKYIBITYpA,
WEB-nu3aiin, VI-iHr.

Ilyzopxa Anexcandp Ilemposuy, 3acnysicennviii dessimens ucKyccms Yxkpaunol, 00yeHm Kagheopvl HCUusonucu
u komnosuyuu Hayuonanvnoii akademuu uzo6pazumenbHo20 UCKYCCMEa U apXumexmypbol

N300pa3uTeIbHOE HCKYCCTBO M BO3MOKHOCTH HOBEIIIMX TEXHOJIOTH

B craThe aHATH3UPYIOTCS BO3MOXKHOCTH HOBEHIIINX KOMITBIOTEPHBIX U HHTEPHET-TEXHOIOT | B chepe u3obpa-
3UTENBHOTO HcKyccTBa. CHHTE3 MCKYCCTBA M HAYKH MPHBEN K (HOPMUPOBAHUIO TAKUX HOBBIX (OPM XYHAOKECTBEHHOTO
TBOPYECTBA, Kak IH(ppoBasi KOMIbIOTepHas rpaduka, xusoruch B ctuie CG-apta, BUaeo-nepHopMaHc, BHACOCKYIbII-
Typa, WEB-nu3aita u VJ-unr u noa.

Knrouesvle cnosa: HoBefilne TEXHOIOIHH, n300pasuteibHoe uckycctBo, CG-apt, BHIeO-ep(hOpMaHC, BUIEO-
ckynbnrypa, WEB-nuzaitn, VJ-unr.

Tsugorka Alexander, Honored worker of Arts of Ukraine, associate professor of the painting and design
chair, National Academy of Fine Art and Architecture

Fine art and possibilities of the new technologies

The possibilities of the new computer and internet-technologies in the sphere of the fine art are analyzed. The
synthesis of the art and science led to invention of such new forms of the art as fine art in style of CG-art, video per-
formance, video-sculpture, WEB-design and VJ-ing etc.
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Without high-tech innovation, it is hard to imagine the potential integration of any sphere of life in world
space, which is characterized by rapid computerization. Perhaps, the most significant information-communication tech-
nologies reflected on the specifics of the fine arts, which in turn influenced the modern form of exhibitions, which are
now often represented a separate art project.

A special place among modern computer technologies is occupied by digital art, the main types are:

- Digital computer graphics;

- Digital computer painting;

- Digital computer sculpture.

They can be described as those where using the computer technologies, we can the most definitely simulate the
materials, techniques and technology specific to traditional forms of graphics, painting and sculpture. The synthesis of
art and the technology does such tasks such as to satisfy aesthetic needs by fashion trends and gravity to information
and graphic culture; to involve the ranks of supporters of fine art youth. Notably, the computer art requires not only
professional artistic skills, but also requires advanced knowledge of computer science. This modification of art solves
another problem of promotion of information and computer literacy.

The first mention of the possibility of computer technology in the creative paintings was in 1995-1996. Today
you cannot surprise anybody by the painting style CG-art (Computer Graphics Art). Ivan Hivrenko is one of the most
famous Ukrainian artists working in the "digital" style.

The widespread interest in using of digital computer art practice is proved by a number of exhibitions. The
digital art demonstrates interesting decision in creation of the reproductions. Chayan Hoi, a French artist and photogra-
pher created a series of works, which he defined as "cyberrealism."

Nowadays, video art is one of progressive direction of modern art. For example, they are a video, a video in
off-line mode, with pre-superimposed sound; video-performances, mounted video equipment mounting,.

Except video art, WEB-design and VJ-ing gained wide recognition in the modern art.

Among the artists and VJs, we can highlight the work of British director Peter Hrynueyya.

In general, researchers believe that digital painting, WEB-design and VJ-ing is the closest to the salon art
which characterized by eclectic, quasi historical character, idealization of images, grotesque and etc.

Finally, we would like to emphasize one important thing. Active development of innovative computer tech-
nologies requires a new approach to the system of training of future artists. In particular, this is integrated classes which
would include studying of fine arts and computer graphics, optimal combination of traditional and modern teaching
aids. Practical mastery of multimedia technologies in the future will greatly facilitate the inclusion of young talent in
professional life and will help to avoid banality and amateur. Moreover, nobody knows what other surprises in the fu-
ture the fruitful cooperation of science and art prepare for us.

Key words: new technologies, art, CG-art, video-performance, video-sculpture, WEB-design, VJ-ing.

[po akryamnizaniro yBara 0 BAKOPUCTaHHS KOMYHIKaTHBHO-KOMIT IOTEPHHUX 1HHOBAIIIH Y Cy4acHOMY
MUCTEITBI CBITYNTh MacHB BIIOBIIHUX MyOMiKamiid yKpaiHChKHX 1 3apyODKHHX JIOCTITHUKIB, XapaKTEPHOIO
OCOOJIMBICTIO SIKMX € OaratoacneKkTHicTh. Tak, cepesl HAyKOBHX Mpallb IPUBEPTAIOTh YBary MOCITIHKEHHS M.
Karana, C. IkonnikoBoi, C. €poxina, A. Opnosa, JI. Icynosa, C. Xopyxoro, S. Hinscena Ta iH., mpuCBsUeHi
HIHPOKOMY CIIEKTPY MUTaHb, SIKI CTOCYIOTHCSI IHHOBAIlIH Y MECTENBKIN cdepi.

JliiicHO, 0€3 BUCOKOTEXHOJIOTTYHMX IHHOBAIIIH ChOTOIHI Ba)KKO YSIBUTH MOTEHIIMHY MOXKJIMBICTD 1H-
Terpailii Oyab-sKoi chepy )KHUTTS Y CBITOBHI MPOCTIp, SKUH XapaKTEPU3YETHCS CTPIMKOIO iHPOpMaTH3AIII€IO.
Uwu He HalOLIBII CYTTEBO iHPOPMAIiIITHO-KOMYHIKATHBHI TEXHOIIOTIT BiqoOpasmincs Ha crenudimi oopa3or-
BOPYOr0 MHUCTEITBA, 110, Y CBOIO Yepry, BIUIMHYJO i Ha BUTIISI Cy4aCHUX BHCTaBOK, SIKi HMHI YacTo IMpe-
CTaBIISIIOTH CO00I0 OKpeMuil apT-mipoekt. Sk 3a3Hauae P. Eckort, Ha kopmoHi Mepexi MU MOTpPaIuisieMo B
30BCIM HeE3BilaHy, OaraTo3HadHy 30HY, YaCTKOBO BIpTyalbHY, YaCTKOBO MarepianbHy. Came mpoctip Mik
IIMMU JIBOMa CTaHaMH 1 3aiiMae 3apa3 ysBy 0aratboX MHTIIB... [9].

[Ipo akTuBHE NMPOHWKHEHHS KOMII'IOTEPHUX TEXHOJIOTi Yy CcydacHe MHCTEITBO CBIIYUTh HH3Ka
VCIIIIHO peali3oBaHNX MHUCTEIBKUX MPOEKTIB, OB’ SI3aHKX i3 KOMIT IOTEPHUMH iHHOBAIISIMH, BipTyaJbHUMHU
pea’bHOCTSIMH 1 1MojA. Bci BOHM 3acimyroByloTh Ha yBary JOCHIJIHUKIB, a BiTaK — aKTyali3ylOTh HaIlly
PO3BIAIKY, M€Ta SKOI — MMpoaHaIi3yBaTH B3a€EMO3B’SA30K CydyaCHUX IHHOBAIM 1 0Opa30TBOPUOrO MHUCTEIITBA,
30KpeMa B KOHTEKCTI CyYacCHHUX PI3HOBH[IB XYIOXXHBOI TBOPYOCTi, HIO IPYHTYIOTHCS HAa HIHPOKOMY
BUKOPUCTAaHHI MYJIbTUMENIHHUX TEXHOIOTIH.

OcobnuBe Micle cepel CydacHUX KOMIT'IOTEpHUX TeXHIK 3aliMae nugpoBe oOpa3oTBOpUE MUCTEII-
TBO, OCHOBHUMH BHJIAMH SIKOTO €:

- nudpoBa KoMIT'IoTepHa rpadika;

- TUPOBHIA KOMITTOTEPHHHA KHBOIIHC;

- nM(poBa KOMITIOTEpHA CKYJIBITYpA.

CaMme iX MOXXHa OXapaKTEpU3yBaTH, K TaKi, B SKHX 3a JIOMIOMOTOIO KOMII'FOTEPHUX TEXHOJOTIH
HaAMOLIBII BUPAa3HO MOKHA 3IMITYBaTH MaTepiayiv, MPUAOMH 1 TEXHIKH, XapaKTepH1 Jisl TPaIUIIHHUX hopM
rpadiku, )KUBOIUCY Ta CKYJIBITYPH BiAMOBiAHO. Tak CHHTE3 MUCTEITBA 1 TEXHOJIOTIH BUPIIIYE JEKLIbKA 1O~
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TpeO: 3aJ0BOJIbHSE €CTETHUYHI IOTPEOU Ta 3a JOMOMOrOK MOJHMX TEHJICHIIIN 1 TSOHKIHHSA 10 iH(opMamiiHo-
rpadiuyHOi KyIBTYpH 3aJIyda€ B PAAM NMPUXUIBLHUKIB 00pa30TBOPYOro MUCTEITBA MOJIOb. BapTo 3a3HaunTH,
[0 KOMIT FOTE€PHE MUCTELTBO BUMAra€e He TUIbKHM NMPOQECiHHMX MHUCTEIIbKUX HABUYOK, a i MOTPe0ye JOCKO-
HaJuX 3HaHb 3 i1H(opMatuku. ToOTO Momu@ikailiss MHCTEHTBA BHUpIIIYE II¢ OIHE 3aBIAHHSI — CIPHSIE
iH(hOpMaIiiTHO-KOMIT IOTEPHIH I'PaMOTHOCTI.

Pociiicbkuii JOCITITHUK €CTETHKH IM(GPOBOTO KOMII IOTEPHOro obOpa3orBopuoro mucrenrsa C.
€poxiH HOro BU3HAYAE TyXe MPOCTO, K "(hopMy 00pa30TBOPUOro MUCTEIITBA, B MEXKaX KO XapaKTePHi It
00pa30TBOPYOr0 MHUCTEUTBA XYAOKHI METOAM 1 NPUHOMH PEai3ylOThCsl 3 BHKOPHCTAHHSAM LM(PPOBUX
KOMII'TOTEpHUX TeXHOMorin" [3].

[epmri 3ragky Mpo MOMJIMBOCTI KOMII FOTEPHUX TEXHOJIOTIH y CTBOPEHHI KapTHH MPUIIAJa0Th Ha
1995-96 pp. Croromni xuBonucoM B ¢t CG-apry (Computer Graphics Art) Bjke HIKOr'o HE 3JMBYEIL.
[lonpaBaa iCHYIOTh JaHi, 110 XyI0KHHUKIB, SAKI HMPALIOKTh y Iifl TEXHIll, y CBITI HaliuyeThes numie 500, a
cepen ykpainchkux MUTHIB — Txnumie 10. Cepen npeacTaBHUKIB HU(PPOBOTO XKUBOMKUCY HAMOLIBII BiTOMUMU
e Capen Tepon, ®nasio Bomra, Mouac Jle Po, ITapk Hour Bon, Kepon Kasanapic.

Taxk, niBaeHHOappUKaHChKHI XynoxHUK Capen TepoH mpaloe y cThiIl MU(PPOBOro MET-MEHTHHTY
(matte painting) (Puc. 1), MOXIMBOCTI fSKOro LIMPOKO BHUKOPHUCTOBYIOTH Y KIHO, Ha TeieOadeHHI 1
KOMII'FOTEPHHUX irpax JUisi CTBOPEHHS HepeallbHUX IMei3axiB.

Puc. 1 (http://nnm.me/blogs/kot_vaska/sozdatel-nevedomyh-cifrovyh-mirov-sarel-teron)

Awmepukanka Kepon Kapamapec cTBOproe ChpapkHI Ka3KOBI 00pa3W — BHUTOHUYCHI, JIETKI 1 AyXke
sickpai (Puc. 2).

Puc. 2 (http://www.liveinternet.ru/users/5006355/post370205709)

Cepen HaWBIZOMIIIMX YKPATHCHKUX XYJIOXKHHUKIB, SKi MpaiowTh y "tudpooMmy" ctum — Ian
XiBpeHko. JlOTpUMYIOUHCh CBOEPIAHOI TpaaMIlii IbOrO HOBOTO BHJY MHCTEITBA, BIH Ha CBOIX KapTHHAX
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300pakye (aHTacMaropuuHi neiszaxki. Ha#Oinpimn BiZOMOIO € cepis HOro KapTHH 13 300pakeHHAMHU
anokanintuunoro Kuesa (/lus. puc. 3).

Puc. 3 (http://creativing.net/pictures/apokaliptichnyj-kiev-ivana-xivrenko. html)

I xoua 1i XyMOXXKHUKM TPAIIOIOTh B PI3HUX CTHJISAX, XapaKTEPHOIO OCOOJHUBICTIO IX IPOCKTIB €
CIOpPpPEATICTUYHI 1 amoKaIINTUYHI 00pa3u 1 CIoKeTH, "SKi 3 SKMXOCh NPUYUH HE MOXKHA 3HATH B PEalibHOCTI
a00 x X MPOCTO He ICHYE 1 AeKopallil 3po0uTH HeMOXIUBO" [8].

3arajoM 3aJI©KHO BiI Croco0y BHUKOPHUCTaHHS HHUMPOBHX TEXHOJOTIH Yy TPOIECi CTBOPCHHS
XYJ0XHIX TBOPIB 1 OCHOBHOI'O CEPEIOBHIIA IX ICHYBaHHS Y CUCTEMi 00pa30TBOPYOro MUCTEITBA JOCIITHUKH
BHOKPEMJIIOIOTh: TPaauIliliHe 00pa30TBOPYE MUCTEITBO, B MEXKaX SKOro IU(POBI TEXHOJIOrT HE BUKOPUCTO-
BYIOTBCSI; TICEBIIONU(POBE 00pa30TBOpUE MUCTEITBO, B MEXKaX SKOTO TBOPH CTBOPIOIOTH 3a JOMOMOTOIO
TpaJULIHHUX MaTepialdiB 00pa30TBOPYOr0 MUCTEITBA, ajic OCHOBHHM CEPEIOBMILEM ICHYBAaHHS SKHX €
KOMII'TOTEpHE BIpTyajbHE CEPEAOBHUIIE; IUPPOBE 00pa30TBOPUYEC MUCTEITBO, B MEXKaX AKOr0 XYI0XKHI TBOPU
CTBOPIOIOTh 3 BUKOPUCTAHHSAM TUIBKH HU(PPOBUX TEXHOJIOTH; TpaauiliiHO-IIM(PPOBE 00pa30TBOPUEC MUCTEII-
TBO, B MEXaX SIKOTO BUKOPUCTOBYIOThCS K TPAIMIIiiHI, Tak 1 IU(POBI TEXHOJIOTI, ajie 3aBepllaibHUI erar
pOOOTH HaJ XyI0KHIM TBOPOM 3HIMCHIOETHCS 32 IOTIOMOI'OI0 TPAAUIINHUX TEXHIK 00pa30TBOPUOrO MUCTEII-
TBa; udpo-TpaauIliiine 00pa3oTBOPUE MUCTELTBO, B ME&KaX SKOI0 BUKOPHUCTOBYIOTHCS SIK TPAJMIIiHHI, TaK i
rudpoB1 TEXHOJIOTT, aje 3aBeplIaIbHAN eTal poOOTH Haj XYI0KHIM TBOPOM 3M1HCHIOETHCS 32 JOIOMOI O
nudpoBHUX TEXHONOTH [3].

[Ipo mmpoke MOMMPEHHS Ta iHTEpeC 10 BUKOPUCTAHHS MOMKJIMBOCTEH MU(POBOrO KOMI IOTEPHOTO
MHUCTEITBA HA MPAKTHI CBIMYMTH HHM3KAa BHUCTaBOK. OJHIEI0 3 MEPIIMX BHCTABOK y cdepl 3acTOCYBaHHS
KOMII'FOTEPHMX IHHOBAIli B 00pa30TBOPUOMY MMCTEITBI cTajia BUCTaBKa "Kpi3b J3epKajio: mepiii 3ycTpidi
XYJAO0XKHHKIB 13 BIpTyaJbHOI PEalIbHICTIO", TPOBEACHA B OIHIN 3 HbIO-HOPKCHKUX raneper y 1993 p. [1]. [1a-
paMeTpu BIpTyaJbHOI PEaIbHOCTI HAa HIH BKIIOYAIM MOJENI, IMOPOKEHI KOMII FOTEPOM, TPUBUMIpPHI
MPOCTOPOB1 CHBAHPOHMEHTH, BIpTyaibHi TNep(OpMaHCH 1 PIi3HI NPOSBH ECTETUKH KIOEpIaHKy — Bif
KOMII'FOTEPHOI IHCTaIAMIi 3 BUKOPUCTaHHIM Bineonaucky JI. Xepmmana "['nmubokuii kontakt" (1990 p.) mo
HaHOUIBIN paHHBOI KoM toTepHOi rpu JIk. Jlanbe "Micsunnii " (1983 p.). BucraBka Oyna 3agymana sik
($hopyM I TPOEKTIB 1 EKCIIEPUMEHTIB XYI0KHHUKIB, SIKi PArHyJIM BCTAHOBUTH 3B 30K MK KOMIT IOTEpaMH,
BCTAHOBJICHUMH Ha HUX IIPOrpaMaMH, a TaKOX TBOPIISIMH 1 Tiisgadamu [1].

Likagi pireHHs 1U(POBE MUCTEITBO JIEMOHCTPYE Y CTBOPEHHI perpoayKiii. Tak, Ha BUCTaBIl My3€r0
aMepUKaHChKOro 00pa3oTBopuoro mucrenTBa YirHi "[loroku OITIB: IudpoBa TEXHOIOTIS B aMEPUKAHCHKOMY
mucrentri”, 1mo BimOymacs B 2001 p., Oyio mnpeacraBieHO Kilbka HU(GPOBUX BIIOUTKIB. 3roaoM Yy
BpykitiHCbKOMY XYIOKHBROMY My3el BinOynacs BucraBka "CydacHi 1udpoBi TexHomorii Apyky". HuHi nugposi
BIOHTKH BXOIATH 10 Kostekiiit Hpo-lopkchkoro Mysero MeTpornoriTeH, My3el0 aMepHKaHChKOro 00pa3oTBOp-
4Ooro MUCTENTBa YiTHI, KapTHHHOI rajepei Kopkopana y BaimHarToHi i Ynka3sKoro iHCTUTYTY 00pa30TBOPUOro
mucrenrTia. Jlesdki penpoaykiii HalOLIbI 3Hauynmx pooiT (Ban I'ora, Maticca, [likacco Ta iH.) mpeacraBieHi
HaBiTh y JIyBpi, B Mmy3ei 1’Opce, B Epmitaxi, B HartionanbHili rasepei i B 6i0mioremi Konrpecy [2].

OpaHIty3pKuil XyaokHHK 1 Gororpad Yaitan Xoit cTBOpHUB cepito poOiT, sIKi BiH caM BH3HAUUB SIK
"kibeppeanizm". Tak BiH MIKPECTIOE, IO PEATBHICTh ICHYE OJHOYACHO Ha IUIIBII (oToamapara, Ha eKpaHi
KoMII'toTepa 1 B ioro ysgBi (Puc. 4).
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Puc. 4 (http://www.kulturologia.ru/blogs/280310/12250)

"Kibeppeansuuii" cBit Yatian Xoii — sscKpaBHii 1 ya YU, BIH BUIAETHCA ippeansHuM 1 BOJHOYAC
9
CIIpaBXHIM. AJIe B HLOMY € JAC€II0, 10 HACTOPOKYE 1 TPUBOXKUTD, SIK 1 B MOKJIMBOCTSX, SIK1 BUIAKOTHCA 6e3-
y b b 2
MEXKHHMMH, SIKI HECYTL B €001 BipTyabHi TEXHOIOTI 1 X JTO)KHHUKaM, 1 BCbOMY JIFOACTB 1] (Puc. 5).
9 y 9

Puc. 5 (http://www.kulturologia.ru/blogs/280310/12250)

Bakko ysBUTH, 1110 TaKi HepealbHI KOJIaXKi CTBOPIOE CaMOYyJKa, SIKOT'0 JIF0OOB J0 MUCTEIITBA, 30Kpe-
Ma Jo ¢otorpadii i KoMIT'oTepHOi rpadiku, mepeTBopWiia 3 amMaropa Ha CIPAaBKHBOTO XYJIOKHHKa-
npodecioHana.

Huni me oaHWM NOpPOrpecMBHUM HANpPsSMOM CYYacCHOIO MHCTEITBAa € BiJeo-apT — BIJCOKIIIMN,
BiZieoiibM y pexxuMi od-naitH, ToOTO i3 3a37aleriib HaKIaJICHHM 3BYKOM; BigieonepdopMaHc, 3MOHTOBA-
HUW Ha MOHTa)XHOMY BineooOiamHaHHi. [l fioro cTBOpeHHsS MOTpiOHA JIMIIE BileoKamepa, Xoua 3arajioM
TEXHiKa MOKe OYTH JIOCHTh CKJIAIHOIO 1 IOPOTOO 3a BapTICTIO.

Bineo-apt BunHEK y 60-x pokax XX cT. HuHI mpakTudHO KOJHa MacmiTabHa BUCTaBKa Cy4acHOTO
MHCTEIITBa HE 00XOIUThCS 0€3 BiNeo-IHCTANALIN, OHO- UM 0araTOKaHAJbHUX BiJCONOKA3IB, PETPAHCIISIIIM,
MeJlia-CKyNbITYp 4H Memia-nepdomanciB. OCHOBOMOIOKHUKOM HAMpsIMy Bile0-apTy BBaXKAETHCS aMepUKa-
Hellb Kopeiicbkoro noxomkenns Ham [xyn [laiik, sikuit BUB4aB MUCTENTBO B TOKIHChKOMY 1 MIOHXEHCBKO-
My yHiBepcureti. [lepconanbna BucraBka [laiika B Bynmeprani (1963 p.) BBaxaeTbcs MEpIIO0 3HAYHOO
BIXOI0 Bi/I€0-apTy, sIKa OCTaTOYHO IEpPETBOpHIIA TeiaeOaueHHs, a 3roJIoM 1 Bileo3anuc i3 3acobiB ¢ikcarii i
nepenaHHs 300pakeHHs B CAMOCTIiTHY, a He IPUKIIaJHY cepy TBOPUMX EKCIIEPUMEHTIB [7].
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[Naiik cTaB BiZJOMUM OCOOJIMBO IIMPOKO 3aBISKUA CTBOPCHHIO "BimeocKyibnTyp", 30kpema "TB-Bymmu"
(1974 p.). Ha niii bynna 300paskeHuii epes TeneBi3opoM, a Ha eKpaHi BiH 0auuTh cBOE 300paxeHHs (Puc. 6).

Puc. 6 (http://es-kiz.ru/nam-dzhun-pajk-pioner-videoarta)

"Bineockynbnrypu" [lalika 3romoM cTaiu Ha3WBaTH "BiJCOIHCTANALIAMU" 1 BU3HAYATH K OKPEMHUI
’KaHp MUCTEIITBA.

Bproc Hayman — cydacHuWi aMEpUKAHCBHKHMH XYIOXHHUK 1 CKYJIBIITOP-KOHLENTyaicT. HahioumbI
BIIOMHM BiH CTaB HampukiHii 60-x pokiB XX CTONITTA, Koiau micis 3akiHueHHs KaidopHifickkoro
YHIBEPCUTETY 3BEPHYBCS JI0 CKYJBITYPH, KIHOMHUCTeNTBa 1 niepdopmancy. Came bproc Hayman npumymas
BIICOKOPHIOPH, B sKi "3MylnyBaB" MOTpAaIUIATH TJIAAAdiB, sSKi IOTIM YacTO BTpayald OpIEHTAIIO 1
BIUYBaJIH CIIPaB)KHIH IIIOK.

HatiBimomima podorta bproca Haymana — Vices and Virtues (ITopoku i YecHoTH), BcTaHOBIICHA Y
1988 p. HaBkono BepxHbOI yactuHu JlaGoparopii CrpyktypHux cucteM [layemma. Ha Benerianchbkiit
Oienane y 2009 p. Oyna moka3aHa ii 3MeHIIeHa Korid. OpuriHajdbHUM HEOHOBUH HAIHUC: CIM JIIOJCHKUX
MTOPOKIB YEPTyIOThCS 3 CIMOMa YeCHOTaMHU, criajaxyroun 14 pisaumu konbopamu (Puc. 7).

anBiceanlight.cx

Puc. 7 (http://www.oceanlight.com/vices_and_virtues_photo.html)

Kpim Bifeo-apTy, B Cy4aCHOMY MHUCTEIITBI IIIMPOKE BU3HAHHS OTPUMAaIM WEB-IU3aliH 1 VJ-iHT.

VJ-iHr (BIDKEIHT) — IIe CTBOPEHHS XYJOXKHIX 00pa3iB y peaJlbHOMY Yaci, BizyajabHe O(QOpMIICHHS
3aXO0[IiB, OpPraHi3allis MeBHOr0 MCUXOEMOILIIHHOr0 HACTPOIO MYOIIKH IIISIXOM 3MIIIyBaHHS (PParMeHTIB Biflco,
¢nem-aniMaritii, Qortorpadii ToIIO, MPSIMOI TpPaHCHALII BiJCO 3 KUIBKOX KaMmep, HakJIagaHHs c(eKTiB.
BijkelHr HaOyB ChOTOHI CIPaBXHBOI'O BCECBITHHOIO BH3HAHHS ... Tak, IiJ Yac BCECBITHBHOBIIOMOTO
KanHcbKOro KiHoecTHBalIio BiIOYBAa€THCS OIIHIOBAHHS Ta HArOPOJKCHHsI POOIT, MPEACTABICHUX 1IUM JKaH-
powm [7].

Cepen XyI0KHUKIB-BIIKEIB MOJKHA BHOKPEMHUTH TBOPYICTh OpHUTaHCBHKOro peskucepa I[lirepa I'pu-
Hyelis. HaitOinbin Bimomuii ioro npoekt — "Hiunuii 1030p" Ha OCHOBI OJHOMMEHHOI KapTHH PemOpanara
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(1642 p.). OcHoBHa 3aJyMKa aBTOpa HE CTUIBKU BIATBOPUTH CTWUJIbL ['oyutanmii 17 CTOMITTSA, CKIJIBKH aTMO-
chepy KHUBOMKCY, XapaKTepHY JUIsl TOTO Yacy i CTHIIO XynoxHauka (Puc. 8).

MoxnuBo, 15l KapTUHA cTalla BimoOpakeHHSM BimHomieHHs Ilirepa ['pinyeiiss no kiHemarorpady:
"Kino — 11e eheMepHe CTBOPIHHS, SIKE CKOPO MepecTaHe icHyBaTH. € MIICTh BUJIB MUCTEITBA — apXiTEKTypa,
TeaTp, My3HKa, CKYJIbIITypa, JiTepaTypa i skuBonuc. KiHo HiYOro He BUHANIIIIO".

Puc. 8. Hiunuii 0ozop (Nightwatching), 2007
(http://www.lookatme.ru/flow/posts/film-radar/17057 5-piter-grinuey-velikiy)

WeB-nu3aiiH, HE3Ba)KAIOUM Ha YMCIICHHI Cynepedku [5; 6] o0 Toro, Yu Mae BiH BiTHOIICHHS 10
MUCTEITBA, JOCIITHUKH BCE )K TAKA BBaXKAIOTh TBOPYMUM IPOILIECOM, a WEB-IN3alHEPIB — XYJOKHUKAMH, SIKi
MPOCTO OTPUMAIH 1 POIYKTHBHO BUKOPUCTOBYIOTH JIONIATKOBI MOMIIMBOCTI iHQOPMAIIHOTO CyCHiIbCTBA.
"Jlnzaiin — 4u TO "BeO" — MPOMUCIIOBUH, XyJOXKHIHN, caZloBUil a00 iHTEp €pHUIT — 1€ TIepIl 32 BCE MUCTEITBO"
[4]. Came BeO-mu3aiiHepu 3aiiMarOThCS XYIOXHIM O(QOpMIIEHHSIM BEO-IPOEKTY, IIO BUMArae i TBOPYOTO
MUCIICHHS, 1 BIIMOBITHUX MPOQeCciiHNX HABHYOK Y BUKOPUCTaHHI XYI0XKHIX 3aC00iB.

3arajgoM JOCTIIHWKH BBaXKaroTh, 110 IudpoBuil xuBonuc, WEB-mu3aiin ta VJ-IHr € HalOUIbII
OJIM3BKMMH 10 CAJIOHHOI'O MUCTEIITBA, Ul SIKOTO BJIACHE 1 XapaKTEpHI EKJIEKTHKA, ICEBI0ICTOPUYHICTD,
imeaizalisi 300paxkeHb, rpoTeck 1 moa. MakTUYHO, BCE T€, 1110 Ja€ MiACTaBH 3aliMaTH 00pa30TBOPUOMY MHC-
TEITBY MEPIIE MICIIe Cepell MUCTCIBKHUX "ya00EHINIB" IUPOKUX Mac. A OT YOr0 BUMArae Take MHCTEITBO,
TaK Ie TapHOTo CMaKy i MaliCTEPHOCT1 y BUKOHAHHI.

3arasoM MOXXKHa MOBHICTIO migTpuMatd nymky C. €poxiHa mpo Te, mo nudpoBi KOMI'IOTEpHI
TEXHOJIOT'11 BU3HAYMIIM HU3KY iCTOTHHX 3MiH Yy Cy4acHOMY 00Opa3oTBOPUYOMY MHUCTEITBI, TOOTO:

- 1ajy oMy 3MOT'y BUITH B aOCONIOTHO HOBY BipTyallbHY PEANBHICTh EIEKTPOHHOTO THILY;

- 3yMOBWJIM TIO/INbITY Mach(iKalilo MUCTEITBA B YacTHHI MOTO CTBOPEHHS 1 JieMacUdiKalliio y
YaCTHHI HOro CITOKMBAHHS,

- BIIKpHIIM TIPHHITUIIOBO HOBI MOJIMBOCTI 3 BUKOPUCTAHHS B MPOIECi CTBOPEHHSI XYIOXKHIX TBOPIiB
THTEPaKTUBHOTO PESKUMY;

- IPU3BEIHN 0 MIABUIICHHS MOOLILHOCTI 00pa30TBOPUOro MUCTEIITBA, SIKA 3HAXOAUTh CBil BUSB 5K B
PO3LIMPEHHI EKCMO3UIIHHIX MOXIUBOCTEH, TaK 1 B 30UTbIIEHH] IBUAKOCTI peakiiii o0pa3oTBOPUOro MHC-
TEITBA Ha MOJIii, 1110 Bi0OYBAIOThCS B CBITI.

[Tpu iboMy xapaxTtep IHX 3MiH, Ha JyMKY JOCITIJHAKA, "TIOBHICTIO Y3TOIDKY€EThCS 13 3MIHAME B MEKaxX
1H(OPMaIIHHOTO CYCITUTBCTBA, 3yMOBJICHIMH MTOMMUPEHHIM MU(DPOBUX KOMIT'FOTEPHUX TexXHOIorii" [3].

I HacamKiHelp XOTLIOCS O MITKPECIUTH e OMUH BaXKIMBUH, HA HANIY TYMKY, MOMEHT. AKTHBHUHN
PO3BUTOK IHHOBAIIMHO-KOMIT IOTEPHUX TEXHOJIOTIH BHMMara€ HOBOTO IIIXOAY J0 CHCTEMH ITiJATOTOBKH
MaHOyTHIX XYJOXKHUKIB. 30KpeMa IHTETpOBaHMX 3aHSTh, SIKI BKIIOYAIM O BUBYEHHS 00pa30TBOPUOrO MUC-
TEITBA Ta KOMII'TOTepHOI rpadiky, ONTHMAIBHOIO MOEJIHAHHS TPAAMIIHHAX Ta HOBITHIX 3aC00IB HaBYaHHSI.
[IpakTH4HE OBOJOAIHHS MYJIbTHMEIIMHUMHI TEXHOJOTIIMU Y MaliOyTHROMY 3HAYHO TIOJETTIUTH BKIFOUCHHS
MOJIOAMX TaJaHTIB y MpodeciiiHe KUTTs, JacTh 3MOTY YHUKATH IIa0JIOHHOCTI i amatopcTa. Tum Oiblie,
IO HIXTO HE 3HAE, SIKi e CIOPIPU3N Y MaiiOyTHROMY HaM TOTYy€ MPOAYKTHBHA CITIBIIPALs] HAYKH 1 MUCTEIl-
TBa, 1110, 0€3yMOBHO, IIIc TOTPEOYBAaTHME TMPOAOBKEHHS JIOCTIPKEHHS Y [IbOMY HAPSMI.
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®OPMYBAHHSI KOHUEIITYAJIBHUX OCHOB PO3BUTKY THJIYCTPII MO
B KOHTEKCTI COUIAJIBHOI EBOJIIOLII CYCIIIVIBCTBA

VY crarti copMyIbOBaHO NPUHIMIN (OPMYBaHHS KOHLENTYAIbHUX OCHOB PO3BHUTKY iHIYCTpii MOAM B KOH-
TEKCTi COIaJIbHOI €BOJIIONIT CyCIIJILCTBA (HA MPHKJIAAi PO3BUTKY CYCIIIJILCTBA CIIOXKMBAaHHS B TEPIOA MiX CBITOBUMHU
BiliHamMu XX cTomiTrs). OXapakTepu30BaHO pe3yJIbTaTH B3aeMOAil (QpaHIly3bKOi MOIH i aMEPUKAHCHKOTO KiHEMaTOr-
pada B 20-30-x pokax, 10 HOJATAI0Th, Y B3aEMHOMY BILUIMBI Ta aCUMUIALII CIOKUBAIBKUX CMaKiB, ()OpMyBaHHI ITPOBi-
JTHOT poti 3ac00iB MacoBol iH(opMalii y po3MOBCIOKEHHI MOJHUX TEHICHIIIH cepe/l IMPOKUX Mac.

Kmiouosi cnosa: iHIYCTpis MOIH, KOCTIOM, MOJHHI CTaHAAPT, ICTOPIS KOCTIOMA, CYCIIIBCTBO CIOXKHBAaHHS,
Bynunox monu, Bucoka mona.

Yynpuna Hamanva Bnaoucnasoena, kanouoam mexHuueckux Hayk, 00yeHm, 0oyeHm xageopvl Xyooicecm-
6€HH020 MoOdenuposanusi kocmioma Kuesckozo nayuonanvbrnozo ynusepcumema mexHono2uti u Ou3atina

@opMupoBaHHE KOHIENTYAJIbHBIX OCHOB PA3BUTHS HHIAYCTPHH MOABI B KOHTEKCTE COLMAIBHOI 3B0JII0-
MY 00IecTBa

B crathe chopMyarpOBaHBI IPUHIMITE ()OPMUPOBAHUS KOHIIENTYAIbHBIX OCHOB Pa3BUTHS MHAYCTPHH MOJIBI B
KOHTEKCTE COIUAILHOM 3BOJIIOIMU O0IIeCTBa (Ha PUMEPE Pa3BUTHS OOIIECTBA MOTPEOIECHUS B IEPUOJ MEXKITY MHPO-
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BbIMU BoiiHamMu XX Beka). OxapakTepH30BaHbl pe3yJIbTaThl B3aUMOJEHCTBUS (PpaHIly3CKOH MOJBI U aMEPHKAHCKOI'O
kuHemaTorpaga B 20-30-x rogax, 4To 3aKIFOYAOTCS BO B3aMMHOM BIIMSIHUHM U aCCUMIJISLIUH TOTPEOUTEIBCKUX BKYCOB,
(hopMupOBaHUM BemylLIeH pOIH CPENCTB MAcCOBOH MH(OpMAIMHU B paCpPOCTPAHEHUH MOJHBIX TEHJISHIWI CpeaH IIu-
POKHUX Macc.

Kntoueasvle cnosa: nHIYCTpHS MOJIBI, KOCTIOM, MOJIHBII CTaHIapT, HCTOPHS KOCTIOMa, O0ILECTBO MOTPEOICHNS,
Jlom mozp1, Beicokast Mmosa

Chouprina Nataliya, PhD in Engineering Sciences, associate professor of the art modeling of costume chair,
Kyiv National University of technology and design

Forming of conceptual bases of fashion industry development in context of society’s social evolution

In the article the principles of forming of conceptual bases of fashion industry development are formulated in
the context of social evolution of society (on the example of development of consumption society in a period between
The World Wars of the XX centuries. The results of co-operation of the French fashion and American cinema in 1920th
— 1930th, that consist in the mutual influencing assimilation of consumers’ tastes, forming of leading role of mass
media in distribution of fashionable tendencies among great consumers’ masses are described.

After The First World War the world of fashion was finally divided into two parts. The bulk of post-war
society for priority chose appearance of naturalism and rapprochement with nature that was an instrument in
popularization of healthy way of life and waiver of sculptural suit of "modern" epoch. The similar strengthening of
functionality of womanish clothes was the result the use of elements and articles of masculine cloak-room in womanish
appearances. So the ‘La Garson appearance’ appeared in the fashion of XX centuries, and fashion industry, in same
queue, was forced to reform on mass production of practical functional clothes for mass using, as the most perspective
direction of development.

This tendency remained in a fashion up to the end of 1920th and burst in 1929 till the world economic crisis led to
cardinal changes in public bases and traditions. In the context of socio-economic situation and it was a difficult period, a
womanish fashion became less impertinent and went back to natural womanlike appearances. This period of a fashion,
called by neoclassicism, touched not only womanish appearances or fashionable clothes but furniture, interior, architecture.

In accordance with problem and results of analysis of previous studies in this sphere, the purpose of this work can
be formulated as forming of conceptual bases of the fashion industry origin in the context of social evolution of society (on
the example of development of society of consumption in a period between The World Wars of XX century).

Fashion industry, naturally, created the lines of sporting clothes of the different setting. Basic functional and
vivid lines promoted properties of comfort, laconic natural colour decisions, adaptation of descriptions of clothes for
employments by that or other type of sport with a specific incident, for the use in the sporting clothes of the common
setting. Exactly this period of development of fashion industry started the forming of sporting style in fashion clothes,
which in the design of suit of the end of XX — beginning of XXI centuries. It is considered to be one of four base styles
of creation of fashion clothes.

The period of 1930th made a lot for expansion of spheres of activity of fashion industry and strengthening of
its influencing both on consumers’ advantages of wide layers of society and on bringing in activity of production of new
industries of clothes, accessories and concomitant commodities. All these issues were grounded.

In 1930th the fashion of the healthy way of life and active employment continued getting popularity of the
different types of sport among the wide layers of population. In this case, it requested from The Houses of the High
fashion and mass production in sewing industry of development of new types of practical functional clothes.

However, the value of active distribution of sporting clothes in fashion industry consists in the fact, that
sporting clothes were made in large volumes, though high popularity. It can be considered the first example of industrial
production of clothes of mass demand. The implementation of principles of distribution of store clothes among wide
consumers’ layers, proved the fact that many well-known The Houses of Fashion in 1930th proposed this category of
the products in boutique for the sale, opened at the beginning of XX century for demonstration of "haute couture"
models of clothes.

The 1930th became a period, when another sphere of fashion industry was formed. It is rather popular in the
XXI century. The Fashion Houses were inclined to occupy the sector of world fashion-market, oriented to the designer
and marketing policy on a certain special purpose consumer group. So, in fashion industry, the "designer brand
concept" included not only development or production of new types of fashion clothes but also the creation of
accessories. This tendency began in 1930th

However, not all industrial production of fashion clothes types and commodities developed from the moment
of bringing in them to fashion industry. So, with the change of fashion on womanish appearance in 1920- years
(woman-"La Garson"), certain stagnation happened in lingerie production. At the beginning of 1930th the appearance of
femininity was again included in a fashion. On the basis of those tendencies the production of lingerie got a new
impulse for development.

At that period, the cinema made great influence on a fashion and the development of its industry. On one hand, it
became the unreserved leader of forming of fashion appearances as in ideals of masculine and womanish beauty as in the
issue of popularization of certain directions in creation of fashion clothes. On other hand, indeed a cinema was an
instrument of the wide distribution of all fashion information about fashion tendencies among the wide layers of society.

Thus, it is possible to make the conclusions that the co-operation of the French fashion and American cinema
in 1920th — 1930th, first of all, led to the mutual influencing and assimilation of consumers’ tastes that afterwards
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transformed into the total globalization of fashion. Secondly, in those years the leading role of mass media was played
in distribution of fashion tendencies among great consumers masses. Time passed, technological possibilities of mass-
media changed in the context of scientific and technical development of society, their spectrum broadened and the
publicity-informative methods of action were improved in the implementations of consumer tastes. So, the informative
sphere in fashion industry began stably increasing from the 1920th — 1930th and its role in the fashion industry needed
more careful research.

Key words: fashion, fashion industry, suit, fashion standard, history of suit, consumption society, Fashion
House, haute couture

[Ticns 3axinuennst [lepioi cBiTOBOT BIfHM CBIT MOJIM OCTATOYHO PO3JIUTMBCS HA JBi yacTHHU. Po3MipeHocTi
JKUTTS OyprKya3HOro CyCHuibeTBa KiHIsg XIX CTOMITTS, sika BUSBIsUIAcA B 0€33aCTEPEKHOMY JIOTPUMAHHI ITPaBUIT
MPUCTOHHOCTI, B JIOBI'UX BOPaHHSX 31 MUIed(OM Ta MUNIHUX 3a4iCKax i TOJIOBHUX y0Opax, *KHTTS POTHCTABHIIO
CYCITBCTBO O€3 TUTYIIB 1 TPAJUIIiH, CyKHI 0€3 KOPCETIB 1 3aBJIOBKKH IO KOJiHA, KOPOTKI CTPHKKH 1 PIBHOMIPAB-
HICTh cTaTed. 3amicTh Trepost cycrmiibeTBa 3paska XIX cromirts, onucanoro M.IIpycrom B TBOpi "BrpaueHwmii
yac", Habupae mnomyispHocTi "JlrofuHa, ska TOCHIIIAe", YUIO XapaKTEPUCTHUKY IPEACTABHB CYCHUIbCTBY
I1.Mopas [1, 60—73]. OcHOBHa Maca MICSIBOEHHOI'O CYCIIUILCTBA 3a NMPIOPUTETHUH BUOpajia 00pa3 HATypasIi3My,
MPUPOTHOCTI Ta 30JMKEHHS 3 IPHPOJIOIO, 110 CIIPUSIIO TTOMYIISPU3ALIii 3I0POBOTO CIIOCO0Y JKUTTSI 1 BIIMOBH BiJ
CKYJIBIITYPHOT'O KOCTIOMa €IIOXH MOJIEpHA, 3 HOro MOBHUM MiAMOPSIKYBAaHHSM XKIHKH CTBOPEHOMY MOJIETLEPAMH
ob6pazy "TIpekpacnoi kBitku". [loiOHe mocHeHHs GyHKIIOHATEHOCTI )KIHOUOTO O/ISTY MPU3BETIO J0 YEPrOoBOrO
BUTKa BUKOPUCTAHHS €JIEMEHTIB Ta MPEJMETIB YOJIOBIUOro rapepoda B xiHounx obdpaszax [2, 114-167].

BuBueHHI0 icTOpii MOIM Ta KOCTIOMA B IEPioJ MK JBOMa CBITOBUMH BIHAMH MPHUCBAYCHO TOCHTI-
JDKEHHS 0araTh0X MHCTEITBO3HABIIIB, iCTOPHKIB 1 xypHaiicTiB: K. biekmen [3], O. Bacunbesa [4], A. Jlatyp
[5], A. Jlinu ta M.A. Ilrpayca [6], E. Ilmakcinoi Ta JI. MuxaiinoBcekoi [7], P.3axapieBcbkoi [8],
M.AkchoHOBOI [9] Ta iH. Benuke 3Ha4eHHS Ui BUBUCHHS IPUHIIMITIB PO3BUTKY MOJIH IIHOT'O MEPIOy TaKOX
MpeACTaBIsOTH Konekiis [Hetutyty xoctioma Kioro (Kioro, Anownist) [10] Ta MaTepianu icropii Moy mepi-
ony 1920-1929 pp., npeacrasneni Bunasanunm Jlomom "The Pepin Press" (Amcrepaam, Hinepnanmm) [11].
Tax, E. Kocapesa Binznavae, 1o "...1epeTBOPEHHS KIHOYOr0 BUIJISAY, SIKI CIIOHTAHHO O BUHHMKIIM MPOTATOM
BiiCHKOBOTO 1 MICTISIBOEHHOTO Yacy — KOPOTKa CTPUXKKA 1 KOPOTKA CIIJIHUIIS — BHUSIBHIIMCS caMe THUMH 3HaXi-
JIKaMH, 5IKi, ICTOTHO 3MiHHMBILIHM 30BHIIIHINA BUTIISL )KIHKH 1 Bpa3UBIIH YSIBY CYYaCHUKIB CMUTUBICTIO 1 HOBU3-
HOIO, CITOI00AIKCS 1 3aTBEPAMIIMCS K OCHOBA MOJANBIIOr0 (hopMyBaHHS )KiHOYOro oopasy" [12, 45].

3a ominkotro icropuka Moau Jlx. HaHH 3arajbHOKYJIBTYpHA XapaKTEpHCTHKA IHOTO IMEpPioay PO3BHTKY
MOJIM XapaKTePU3YEThCs THM, 110 "...cTapa colliajbHa CTPYKTypa Oyina migipBaHa... Moaa Tex He MOrja 3aiiu-
IIATHCS KONUIIHBOIO; X0ua [Tapuk 1 30epir CBoe IpoBijHe MojokeHHs y cdepi "Bucokoi moau", Moa nepecraia
OyTH MPHUBLIEEM BY3bKOI0 KOJIA 1 CTajia JOCTYITHOIO BCe OLIbII MIMPOKUM BepcTBaM cycriiberea [13, 216].

SAx HarosorieHo B qociimkerHi M.b. PoMaHOBCBKOT "...HOBHIT 00pa3 CKJIagaBCs MOCTYIOBO. JKUTTs
KOPUTYBAJIO Ti CTEPEOTHUIIH, SIKUM Ha IMOYATKy XOTUTH CIIAYBATH KYTIOp € 31 CBOIMH YSBJICHHSIMH IIPO JKiHO-
YHICTh. ByIMHKHM MOIH, 3BUKJII 10 00Opa3y MpeKpacHol NaHi, a He IUTOBOI JKIHKH, BCE YacTillIe MPOIOHYBaJH
HOCUTH JIOBT1 CIIJHMIII. AJI€ MO BXKE HE OIYCKABCS HIDKYE 3a IUKOIOTKY. Jy)Ke CKOpOo IIaTTs cTaio 3a-
BJIIOBXKKH JI0 JINTOK, ITOTIM TPOXH 3aKPHBAJIO KOJIiHA, a 10 1927 poKy MigiiHsIIOCs BHIIE KOJIIH... — 0araTo
10 BU3HAUMIA 1 AieMorpadivuna cutyaiis Tux pokis" [2, 120].

B cBoto uepry, icropuk Ta MucrelTBo3HaBenp ®. bomo, aHami3youn MOay LBOro Mepioay, KOHCTa-
Ty€e OCHOBHE Oa)kaHHs I[bOTO MOKONIHHS: "...)KaMiOHUH 1HTEepec JI0 )KUTTA Y BCIX HOro mposiBax, HECTPUMHE
OakaHHS BCe 3HATH, MoOauuTH 1 cipoOyBatu! I, 3BU4aiiHO XK, cTapa MoJa HE 3MOTJIa BCTOSATH IMEPEa TaKHM
HaTHCKOM. JKiHKH TepeoiararoThesi B 4oJoBide BOpaHHA. | och Bke mepe]] CHaHTeNMYCHUMH MOJENbEPAMU
3'SIBJISE€THCS HOBUU THIAX — AIBUMHKA-XJIOMYKK, Taka cobl emaHncime..." [1, 62-63].

Tak B Mmomi XX cromith 3'sBuBcs o0pa3 "La Garson", a iHAyCTpisi MOJH, Y CBOIO Yepry, BUMYIIcHA
Oyna mepeOyayBaTUCS Ha MacoBe MPOJAYKYBAaHHS MPAKTUYHOTO (HYHKIIIOHAIBHOTO OJSTY MAacOBOTO BHPOO-
HUITBA, SIK HAHOUIBII IEPCIIEKTUBHHUN HAIIPSIM PO3BUTKY.

BignosigHo 1o onucy mpoOieMu 1 pe3yabTaTiB aHalli3y monepeHixX JOCHiPKeHb B IaHii chepi MeTy
JaHol poOOTH MOXKHA c(HOpMYITIOBATH SIK (HOPMYBAHHS KOHIENTYaJTbHUX OCHOB 3apOKEHHS 1HIYCTPil MOIH
B KOHTEKCTI COIlliajbHOI €BOIIOIIT CyCNibCcTBA (Ha MPUKIA PO3BUTKY CYCIUIBCTBA CIIOXKHBAHHS B TIEPioj
MK CBITOBUMH BiliHaM# XX CTOMNITTS).

i Tenmeniii Oyno 3adikcoBaHo Ha BuCTaBIll JIEKOPAaTHMBHOIO Ta MPOMHUCIOBOTO MHCTEITBA, IO
npoxoauia B [Tapuki B 1925 pori. Haspana BeTaBka BU3HauMIa HOBUH HAIpsSIM B TU3aiiHI MOJHOTO OJIATY,
TaK 3BaHEe ap-HyBO, JJIS SIKOTO OyJIM XapaKTepHi BUIbHI CHITyeTH HApS/IiB, SKi HE MiIKPECIIOI0Th, a IPUXOBY-
I0Th TIPUPOJTHY Kpacy JiHiH Tpyzael Ta Taiii. 3amicTh TOro, 00 MPUBEPTATH yBary MPOTHIISKHOI CTATI TIIaC-
TUYHUMH BUTHHaMH (irypu, xiHku-"La Garson" HOCSATbH CBOEpiaHI OaslaXxOHH, MIICHITIOIYH ePeKT yHiCeK-
CYaJIbHOCTI HaKMHYTUMH Ha TIUIedi XyTpsSsHUMU 00a Ta JpanipOBaHMMH HAKHUJKaMH, TP [bOMY B
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CIIJIKYBaHHI JIEMOHCTPYIOTh PO3KYTICTh TYMKHU Ta €pyaUIliio, BCiMa 3aco0aMH IMiJIKPECIIOI0YH PiBHICTH CTa-
Tell Ta colliaJbHUX POJICH B CYCHUIBCTBI.

L5 TeHIeHITis 3aIMIIaiacs B Mol ax 10 KiHi 1920-X pokiB, 10 TOro MOMEHTY, Koy B 1929 porii BuOy-
XHyJIa CBITOBa EKOHOMIYHA KpH3a, 1110 PU3Beia 0 KapIUHAIBHUX 3MiH B CYCIIUIbHHX 3aca/iaX Ta TPaIHIIisX.

Y KOHTEKCTI COILIaJIbHO-€KOHOMIYHOI CUTYaIlii, 1[0 CKJIanacs B TOH Mepioj, )KiHOUa MOJIa CTA€ MEHII
3yXBaJOI0 Ta MOBEPTAETHCA IO MPUPOAHUX KIHOUHUX 0oOpasiB. JIiHis Taiii mocigae cBOe MpUPOAHE MicIle,
JiHiI rpyzel i cTeroH B Mipy MiKPECIIOIOTHCS, & IPUPOAHOTO BUTIISITY JJOKOHH CEPEHBOI JOBXKHUHU JIOBEP-
HIyI0Th 00pa3 HaTypaibHOCTI i momipHOi poctotu. Lei nmepion B MoJli, Ha3BaHUI HEOKIACHITM3MOM, CTO-
CyBaBCs HE TUTBKH JKIHOYMX 00pa3iB UM MOJHOIO OJIATY, a i MaB IIMPOKE BiJI3epKalieHHs B MeOJIsiX, iHTep'-
€pi, apXiTeKTypi (HAOYHHUI TPUKIIA]] TOMY TBOPUICTh A.ApOro, XK.-M. ®@panko, A.Mapa i JI.Cy).

3 1936 poky y @panmii 3ak0HOIAaBYO BBOAMTHCS HOpMa OIJIadyyBaHOI BiAIYCTKH rpoMajsHaM. B
CBOIO 4Yepry, IIe MPHU3BEJIO J0 HOBOIO BUTKY aKTHBHOTO CIIOCOOY JKHUTTS, MOPCHKHX 1 CyXONMYTHHX IOIOPO-
XKel, 3aHATh CIOPTOM. [HAYCTpisS MOIM, MPUPOAHO, BIATYKHYJAacSd Ha 1€ CTBOPEHHSM JiHIH CIIOPTHBHOTO
oJISITy pi3HOro npu3HaveHHss. OCHOBHUMH (YHKITIOHAIFHUMHU Ta 0Opa3HUMU pHCAMH CTaJIX MiIBUIICHI Blac-
THUBOCTI KOM(OPTHOCTI, TAKOHIYHI MPUPOAHI KONIpHI pilIEHHS, alanTallisl XapaKTEPUCTUK OJATY JUIS 3aHATh
TUM a0o0 IHIIMUM BHJOM CIIOPTY 3 BJIACTUBOIO HOMY cnenr(ikoro Ui BUKOPUCTAHHS B CIIOPTHBHOMY OJs31
3araipHOrO Npu3HadeHHs. Came 1eil mepiosl po3BUTKY iHAYCTPil MOJM TOKJIaB MOYAaTOK (POPMYBAHHS CIIOp-
THBHOT'O CTHJIIO B MOJHOMY OJfi31, SIKWH B AM3aiiHi KocTioMa KiHI XX — moyaTky XXI cTosiTh BBaKa€ThCS
OJIHUM 3 YOTUPHOX 0A30BUX CTHIIIB CTBOPEHHS MOJIHOT'O OJIATY.

Opnak y 1920-X pokax CIOPTUBHMIA OIAT HE 3aBXKIU MO3MIIIOHYBABCS K "omar st cropTy". IHIm-
MU CJIOBaMH, MOHATTS "CIIOPTUBHUMA oaar” (sportswear) BiTHOCUTBCSI HE CTUTBKU JIO CIIOPTY, CKUIBKH JIO aK-
TUBHOT'O BIIMOYMHKY Ha CBIXKOMY TIOBITPI, SIKMH cTaB 0co0IMBO monyysipHuid B 1920-1 poku, 10 eKOHOMIYHOT
Kpu3u 1929-ro. Pi3HOMaHITHICTh TEHICOK, TPHKOTAKHUX pedel, BITPIBOK Ta IUIAIIIB 3 KAMIOIIOHOM, a TaKOX
BIJIMIOBI/IHI CIIOPTHBHE B3YTTS i akcecyapy JaBajld BIMUYTTS CBOOOAM i Pi3KO KOHTPACTYBAIU 3 IOJCHHUM
OJISITOM EJIITH CYCIIUIBCTBA, YKOPCTKO PErJIAMEHTOBAHUM TpaaullisiMu Ta ctaTtycoM. [Ipore, He ciin 3a0yBaTy,
10 B COI[IaJIbHO aKTUBHOMY CYCHIIBCTBI, JIe IPAKTHYHO y BCiX cepax »KUTTS BiOYIIOCS 3piBHIOBAHHS IpaB
1 cBOOOJ] YOIOBIYOT KIHOUOT OO YACTHH, 3aHSTTS 1 3aXOIUICHHS CIIOPTOM, SIK 1 MOJ]a Ha CIIOPTUBHUIMA OJIST,
HE MOTJIM He cTocyBaTHCs KiHOK. B Momy B 1930-x pokax BXOIUTH 00pa3 CTPYHKOI, MITATHYTO1, 3aropiyiol
XKIHKH, a Mojenbepu, Hachiaytoun aocein K. llanens ta XK. [laTy, aKTHBHO OCBOIOIOTH HOBHI aCOPTHMEHT
MOJIHOTO XIHOYOTO OisTy. 30KpeMa, B KPYIHHX TOPTOBHX TOYKaX, YHiBepMarax Ta OyTiKax 3'SBIISIOTHCS
OpIOKH, CBETPH, KYMaIbHUKH 1 IUBSDKHUAN OAT, @ TAKOXK MOJIHI 3pa3Ky CIIOPTUBHOTO OJSTY JJIs PI3HUX BHUJIIB
AKTHBHOTO BIJIMOYMHKY W TIPOBEACHHS BUTHHOTO Yacy.

1920-1930-1 pokH € 4M Hi €QUHUM TEPiOAOM B IHAYCTPIl MOIH, IO BU3HAYAETHCS MAaHYBaHHSIM Ki-
HOK-MOJEIBEPIB K y cepi Bucokoi Moau, Tak 1 y BUpOOHHUITBI roToBOr0 BOpanHs. HaitOiibI BILTMBOBUMU
3 Hux ctanu Koko Illanens, 110 BU3Ha4YMiIa OCHOBHI 3aKOHH Ta TpaBUIia IOOYI0BY rapepoda cydacHoi KiH-
KU, TINOPSIKOBAHOTO €IMHOMY 00pa3y i ctiinto; i MajuieH BioHHe, yHIKaNbHUN KOHCTPYKTOD, YMid BUHAXIJT
"KpOIO 10 KOCiii" CIpUsB CTBOPEHHIO JIOTTYHO BHBIPEHOTO CHIIYETY *IHOYOro BOpaHHS Ta Ha 0arato pokiB
BH3HAYMB HANPSIMH PO3BUTKY JKIHOYOTO MOJIHOTO OJSITY XX CTOJITTSI.

Ile omuuM anosoreroM GopMyBaHHs KiHOYOT MO XX CTONITTSA MOXKHA Ha3BaTH Mojielibepa Enb3y
Ckpsmnaperi, sika cCBOIMU KOJEKIIiSIM MOJHOTO OJISTY MpoIaroBaHa HecIoliBaHi # oOpa3Hi MoeTHAHHS elle-
MEHTIB, JIeTalieil 1 akcecyapis.

Leii mepiosl cTaHOBJICHHST MOJIM € MPUMITHUM TakoX THUM, 1o Brepiie B [lapuxki y cdepi Bucokoi
MOl TIPO3BYYAJIO IM'ss MOJEIbEPA aMEPUKAHCHhKOro noxopkeHHs I'. MaiinOokepa (1890-1974), sxwuii cras
BIIOMHI icTOpPIi Moau 3aBIsku aABoM (akrtam. [lo-miepie, 10 BiAKpuTTs cBoro bynuuky Bucokoi Moau BiH
MPAIIOBaB KOPECIIOHICHTOM aMEpUKaHChKOTO BUJaHHS KypHaly Vogue B [lapuxki, YMM CIPHYMHUB CYTTE-
BHIii BIUTUB B MPOLIEC 30JMKCHHS 1 B3a€MOJIIT CBITIB MOAM Ta MOaHOI iH(popmariiii. [To-npyre, B 1936 porii Bin
CTaB aBTOPOM BIHYANILHOI CyKHi reprioruti Binmzopcerkoi Yormtec CiMIICOH, sike, Ticis myOTikalii B xypHai
Vogue, 0yJ10 po3TUPaKOBAHE B TUCSIYAX 300pa*kKeHb 110 BCHOMY CBITY.

[oxniOHa BHCOKa yBara 0 AisUTbHOCTI CBITY MOJM CIIPYsUIa CTAHOBJICHHIO 1 YCIIIITHOMY PO3BUTKY I OJTHO-
ro bynmuky Bucokoi momu 1920-x pokiB, sikuii mporBiTae i uepe3 maibke cropiuust. CTBOPEHHS BECUTHHOTO Tap/ie-
poba 1st TpenbKoi prHIlecH MapuHU Ccpusiio cTpiMkoMy yerixy Moasoro Bynuaky E.Mormine. Ipnannens 3a
TOXO/KSHHSIM, BiH ITOYaB CBOIO Kap'epy Y Bucokiit Mol Ha mocajii KOHCTPYKTOpa KOCTIOMa B OTHOMY 3 MOJIHHX
Bynnukis Amepukw, otim [Naprka. OCHOBHUMU pHCaMH HOr0 TBOPUOCTI SIK MOJIENTbEPA MOJKHA BBXKATH JIAKOHIY-
HUH Kpiid, BATOHYCHHUI CTPOTHI CHITYET 1 CTPUMAHWIA M'SIKHI KOJIOPHUT KOCTIOMa, IO 0araTo aHaIITUKIB MO JpY-
roi moToBUHU X X CTONITTS HA3WBAIOTh OCHOBAMH KJIACHYHOIO CTUITIO B IM3aiHI Cy9acHOTO KOCTIOMA.

[epion 1930-x pokiB B3arayli Ma€ BEJIWKE 3HAYCHHS U PO3IIUPEHHs cdep MisUTbHOCTI iHAyCTpil
MOJIH 1 TOCHUJICHHS 11 BIUIMBY SIK Ha CIIOKHMBAIbKI MIEpEeBard MIMPOKUX BEPCTB CYCIIUILCTBA, TaK 1 HA 3aTy4eH-
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Hs B ALUIBHICTH 1HAYCTPIl HOBUX Taly3eil BUPOOHMIITBA OJATY, aKCeCyapiB Ta CyMyTHIX ToBapiB. OkpiM 3a-
MycKy mapdyMepHOi raigysi, el mepio] TakoK 3HAMCHHHI PO3MOBCIOUKCHHSIM MOAM Ha BUKOPHCTAHHS XY-
Tpa B XKIHOUYOMY KOCTIOMi. 30KpeMa, MeBHOI MOMyIspHOCTI B il cdepi HaOye Moxnuit qim Revillon. Came
HOro MisUTBHICTH CIpHsIIa MOMYJISIPU3aIil XyTPSHOTO MaHTO B KIHOUOMY Trapaepodi sk HeBil'€eMHOro mpe-
METY PO3KOIIi 1 IPECTUKY, IO CBIAYMIIO PO BUCOKUH CTATYC 1 piHaHCOBHIA T0OpOOYT ¥oro BiacHui. Oco-
OJMBOIO MOMYIISIPHICTIO Y TOW Yac JUIsi BUTOTOBJICHHS MaHTO KOPHCTYBAIIMCA XyTpa 000pa, BUAPH, a TaKOXK
KapakxyJb; XyTpo JIHCHUII, SIK TMPaBUIIO, HOCHIIM y BUTIISII HAKUAKHA a0 TeJIepHHHM, a sl Mojeneil 6onepo
AKTHBHO 3aCTOCOBYBaJIHM XyTpo uopHOi MaBmu. Jlo moyaTky XXI CTOMITTS CIOXHUBAIbKI ITIEPEBAry y BIACTH-
BOCTSIX PI3HOTO XYTpa, SIK 1 came BiJJHOIIEHHS O HHOTO B MOJHOMY OJsi3i, 3BUMAalHO, CHIILHO 3MIHHIIOCS,
MPOTe MONYJISPHICTh BUPOOIB 3 MIKIpH 1 XyTpa, SIK 1 paHilie, JyKe BUCOKA.

e omniero ramy33to iHayCTpil MOIH, 110 3apoauiacs B 1930-1 poku i HaOyJia MIOHAKIIMPIIOTO OIIH-
pennst 10 nodarky XXI cTONITTs, € M13aliH 1 BUPOOHUIITBO aKcecyapiB Ta JIOTIOBHEHb. A IMOYATOK IIbOMY PO3-
BUTKY OyJiio mokianeHo B 1933 pori Toprooro Mapkoro Hermes, 1o 3amporonyBana NpuxuibHIKaM YHIBEp-
CaJIbHUI PI3HOBUJI aKcecyapa — MUHHY XycTKy. Lle OyB KBajpaT 3 MIOBKY BUCOKOI SIKOCTi, IAMIMTHH BPY4HY.
Bennuesnuii BHOip KOMIPHUX 1 JEKOPATUBHUX BapiaHTIB PIllIeHHS y MOEIHAHHI 3 0€3/I0raHHOI0 SIKICTIO BUKO-
PHUCTOBYBaHHX TKaHHH Ta 00pOOKH MPUHECIH TOMYJSIPHICT 1 ycIiX Topro.iii Mapiti Hermes, sika B pe3ynbTarti
po3iupuiia chepy CBOET NISUIBHOCTI 1 CTajia MOBHOMPABHUM Mapu3bkuM bynuakom Bucokoi moau. Kpim Toro,
1€ CTaJI0 TIOYATKOM aKTUBHOTO PO3BUTKY isSUILHOCTI 3 BUTOTOBJICHHS PI3HUX aKCecyapiB i JIOMOBHEHb B iHIYC-
Tpii MO/IM 1 BUBENIO HA HOBHH BUTOK PO3BUTKY TEKCTHIIBHY IPOMHCIIOBICTD MICISIBOEHHOT €BpOIIH.

VY 1930-1 poku mpoOBXKYBaK HAOyBaTH MOMYJISIPHOCTI 3I0POBHI CITOCIO KHUTTS 1 aKTUBHE 3aHSTTS pi-
3HMMH BHJIAMH CIIOPTY CEpeJl IIMPOKUX BEPCTB HACEICHHS. Y CBOO Uepry, Iie 3akaaaio Bix byauHkis Bucokoi
MOJIM i MACOBOT'O BUPOOHHIITBA B IIBEHHII IPOMUCIOBOCTI PO3POOKH HOBHX BUJIIB TPAKTUYHOTO (DYHKIIOHA-
JBHOTO Of1sATy. Tak, B aCOPTUMEHTI MOJHOTO OJISITY B TOW IEpioJ] 3'SBUIIKCS IOPTH (YIS 1371 HA BEJIOCHIIEN]),
pi3HOMAHITHI MOZIeNi KyIManbHUKIB i IMKHUX KOCTIOMIB. IXHiil [m3aiiH Ta cTicTHYHE pimeHHs Oymm pi3HoO-
MaHITHI 1 3aJIeKald Bij NepeBar MOTCHLIRHMX CIoKUBadiB. [IpoTe, I[IHHICTH AKTUBHOT'O PO3IOBCHOIKCHHS
CTIIOPTHBHOI'O OJISTY ISl CTAHOBJICHHS iHAYCTPii MOJTU MOJIATAE Y TOMY, 110 Yepe3 BUCOKY MOMYJISIPHICTh 3aHAThH
CIIOPTOM IIIMPOKUX BEPCTB HACEIICHHSI, CIOPTUBHUI OJIAT BUTOTOBIISIBCS BETMKUMU O0CATaMH, 1 3 YIIEBHEHICTIO
MOY€E BBOKATHUCS MIEPIIUM PUKIIAJIOM IIPOMICIOBOTO BUPOOHHIITBA OJISITY MaCOBOTO TTOMUTY.

BripoBa/pkeHHIO TIPUHIMITB PO3MOBCIO/PKEHHSI TOTOBOTO OJSATY CEpEel NIMPOKUX CIOXKHBAIBKIX
BEPCTB, MOJKHA TaKOXK BBa)kKaTh TOM (hakT, 110 Oarato BizoMux Moauux Bymunkis 1930-x pokiB BUCTaBJISIIN
JUISL IPOJIAXKY 1[I0 KaTeropiro CBOET MpoAyKIii B OyTikaxX, BIIPUTHX Ha Mo4aTKy XX CTONITTS Ui JEMOH-
crpaii mogeneit onsary "haute couture". Omxe, came B 1iei mepiof] yacy OYTIK SIK TOProBa TOYKa B CTPYKTYpi
IHAYCTpIi MOJHU MOYMHAE MO3UIIIOHYBATUCS SK MICIE, ¢ MPE3CHTYEThCS MOTHHUIM OSr 1 1HIIA MPOIYKIIiS
TiUNBKH ofHOTO BymuHKy Moan abo Mozenbepa. [Ipu 11boMy, MOXKHA KOHCTAaTyBaTH, IO CIIOKHUBavy Mpe3eH-
TYIOTBCS TIEPIII JIiHIT MOJHOTO OJISITY MPET-a-MopTy (FOTOBOTO IJIATTS), BUITYIIEH] il MAPKOIO BU3HAYECHOT O
Byaunky Moau abo mia iM'siM BiJOMOro MoJieNbepa. Xo4a Ipo MacoBe BUPOOHHUIITBO TOTOBOI0 BOpaHHS I10-
KW HE WJEThCS, BCE K TaKM B OyTiKax MpeENCTaBIeHI CepiifHi THpaxi JEeKUIbKOX MOJeNel 3 BapiaTHBHUM pi-
HICHHSM PO3MIPHUX, KOJMIPHUX, TEKCTHIBHUX XapaKTEePUCTHUK.

1930-i pokH CcTalOTh MEPiogoM, KoK (OPMYETHCS 1€ OJMH MPHUHIUI IHAYCTPil MOJIH, 110 € OJJHHUM 3
ocHoBHUX 1 B XXI cTomiTTi — KoXeH ByuHOK Moau mparHe 3aifHsTH CBiii cekTop cBiToBOro fashion-puHky,
OPIEHTYIOUHChH B CBOIW JHM3aifHEPCHKIN 1 MAPKETHHTOBIH TONITUII HA MMEBHY IUTLOBY CIIOKUBAIIBKY TPYITY.
[Ipote, B XXI CTOMITTI Taka CTPYKTypH3allisi Ma€ KOMIUIEKCHY 0araTo)akTopHy OCHOBY, a B 1930-Xx pokax,
mig vac QopMyBaHHSA MOAM K IHAYCTpii, Bimomi Ha TOH MomeHT Moxani Bymunku (Taki sk Jenny,
Augustbernard, Lesage, Premet, Irfe, Martial et Armand), nrykanu BinacHy Himry B morpedax i mepeBarax
CHOXHMBAYIB, PETEIBHO 00Epiraroum BiJl KOHKYPEHTIB CBOI MpodeciiiHi CEKPETH Ta KIIIEHTYPY.

Hemio panime, Ha nmoyatky 1930-x pokiB B [Tapmxki Bigkpuscs mie oguH ByauHok Moy, npodeciiina
JISUTBHICTD SIKOTO 3 YCIIIXOM IPOJIOBXKYEThCs 1 B Haii aHi, — Moauuit J{im Nina Ricci. I xoya MogHuii omsr
1bOro by IMHKY noTenep BBayKA€ThCS €TAIOHOM €JIETaHTHOCTI 1 BIZIPI3HAETHCS BUCOKOIO SIKICTIO BUTOTOBJICHHS,
B CTAHOBJICHHI 1HAYCTPIi MOJH Ii¢ iM'S BIZIOME IHIIIMM JOCSTHEHHSIM. Y poku Jpyroi CBITOBOI BiiHHU, KOJIHM BH-
POOHHUIITBO MOJTHOTO OJISITY TEPEKUBATIO HE Kpallli Yacu, KepiBHUITBO 1boro MoaHoro Byauxky Brepie omna-
HYBaJIO BUPOOHHUIITBO i PO3NOBCIO/HKEHHS mapdymepii sIK caMOJOCTaTHBOI Ta KOMEPIIHHO YCITIIIHOI ranmy3i
iHgycTpii Mogu — B 1948 pori 3'sBUiHCcS 4M He HANMOMYNSPHIIII TyXH MIiCIIBOEHHOrO mepioqy — L'Airdu
temps. 3 TOro yacy po3BHTOK i BUpOOHUITBO napdymMepii B iHAYCTPii MO Bce akTUBHIIIEe Habupae 000pOTiB,
4acTO CKJIaJIAf0ul OCHOBY MOJIHOTO Oi3Hecy aesikinx Moauux ByMHKiIB Ui u3aiiHepChKUX MapoK.

Bsaraii, po3BuTok mapdymMepHoi MPOMHCIOBOCTI HA0OYBA€E OCOOIMBOrO 3HAYCHHS B PO3BUTKY 1HAYCTPIi
MOJIM 1IBOTO TIEPIoAy SK CepeoBUIIll (POPMYBAHHS KYJIbTYPHUX 3pa3KiB 1 CAMBOIIB, 30KpEeMa CHMBOIIIB PO3KOIIII.
CIIOKOHBIKY BBa)KAJIOCH, 1110 MapdymMepis CKiIagae OKpeMy, CaMOCTiiHY chepy MISUTbHOCTI 31 CTBOPEHHS CHMBO-
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B po3korin. Tak, nmounHarouu 3 1820-X poKiB, MOHOIOJICTAMHM B Iili chepi BBaXKAIMCS Taki Mapku sk Violette,
Pinaud, Molinard Ta nmeski inmri, Tpoxu nizHinre, y 1850-1860-x pokax, 10 HUX MpUETHAIUCS Taki mapdyMmepHi
Mapku sik Rigaud, Roger et Gallet Tomo. [Ipore y cydacHiit Mogi XXI cTomiTrs 3 ycix IUX Mapok, o GpopMyBa-
JIM KOJIMCh MOHOIIONI0 Tap(yMepHOT POMHCIIOBOCTI, 3aJMIIMIACS TUTbKH Ha3Ba Guerlain, mapymepHOT MapKH,
3acHoBaHOi B 1828 polli, sika, BOPOIOBK BCHOTO MEPioy CBOET AKTHBHOI 1 YCHIIITHOI JTiSUTHHOCTI BUITyCKala AyXH,
IHIyCTpil po3Koli, 1m0 crayu kiacukoro (Jicky — 1889, Apres I'ondee — 1906, L'Heure bleue — 1912).

[Ipote cmin BiAMITUTH, 110 Taka cTabuTbHA MOMYJSIPHICTD Hiel mapdyMepHoi MapKu 30epiraeTbest He
B OCTaHHIO YEpry 3aBJsIKK TOMY, 1[0 B MPOIeCci PO3BUTKY ii MisSUTbHICTH, 8 pa3oM 3 Hero 1 cdepa BILIMBY B iH-
JyCTpil MOJM pO3IIUPHIIACS 32 PAXYHOK OCBOEHHSI CTBOPEHHS 1 BUPOOHHMIITBA iHIUX MPEAMETIB MOJH 1 po3-
KOIIIi, 30KpeMa aKcecyapiB Ta JOMOBHEHb JIO XKIHOYOTO 1 HOJIOBIYOTO OJIAITY.

Kinenp BUKIIIOYHO TappyMEpHOi MOHOIIONIT B iHIYCTPil PO3KOIII MOKIJIAB MOJIENBEP )KIHOYOTO OJISTY
[1.ITyape, sixuii iHiI[iFOBaB CTBOPEHHS 1 BUPOOHUIITBO JYXiB 1 apoMarTiB Ui KIIi€EHTOK cBoro Mojuoro bymu-
HKY, B SKHX ITJICHITIOBABCS OOpa3HMid 1 CTHITICTUYHUE eeKT BiJ CTBOPEHHMX HHMM HapsaiB. Tak, Brepiie B
CTPYKTYpI1 iHAYCTpPil MO/H 3'ABUIIACS KOMEPIIIIHO MPHUOYTKOBA Tajly3b, sSika HEPO3PUBHO MOB'si3aHa 3 pO3p0O0-
KO0 MoAHOTo ojry. A B 1921 poui lllaHens, BUMycTUBIIM CBOi 3HAMEHHTI qyxu Ne5 mij Ha3BOKO CBOTO
Mopnoro ByauHKY HazaBkqu 3B's3aJia I1i 1Ba acleKTH BIUIMBY Ha ()OPMYBAHHS CIOKHBAIlbKUX CMaKiB Ta
repeBar — yHIKaJlbHHIA KOCTIOM 1 BuIyKaHui apomat. Cimom 3a Illanens GaraTo KyTOp’€ Ta MOJEIBEPIB
MmoYyasy BUIyCKaTy nap@yMepHy MpOAYKILIO il CBOIMU iIMEHaMHU, 1 B Pe3yJIbTaTi SIK CAMOCTiHA CTPYKTYpa,
BUPOOHHUIITBO AYXiB i apOMaTiB MPUITUHKIIO CBOE iCHYBaHHS. Bech UK BUPOOHUIITBA — BiJl CTBOPEHHS apo-
MaTy 10 po3poOku (HipMOBOI YHAKOBKH 1 PO3MOBCIOMKEHHS 3aMHUCIIOETHCS 1 3MIMCHIOETHCS SKIIO HE CAMUM
KyTIOp’€ 200 MOJIENTBLEPOM, TO MEHEDKMEHTOM ByaMHKY MoH.

3 iHmoro 60Ky, NpUHABIIHK MappyMepHy IPOMHUCIIOBICTE B CBOIO CTPYKTYpY, MonHi BynuHku cra-
JIU aKTHBHO 3aiiMatucs 1 po3BUTKOM. Skio B KiHii XIX CTONITTS OCHOBY MOJHHMX apOMATIB CKJIaJaji Ha-
TypallbHI PEYOBHHH 1 KOMITIOHEHTH (KACMHUH, TBO3JIMKA, OEpraMoT TOIIO.), TO PO3BUTOK 3aCTOCYBaHHS B
napdymepii JOCSATHEHb Cy4acHOT XiMii BiJKpUBa€e HECKiHUECHHI MEPCIEeKTUBH PO3BUTKY Taiy3i. B mepmry uep-
Ty, Ha II¢ BIUTMHYJA )KOPCTKa KOHKYPEHIIisi Mk HUIMH 3a BIUIMB Ha Pi3HI LUTBOBI TPYIU CIIOKHUBAYIB. AJKe
HEMOXKJIBO TIPEICTABUTH BHCOKOIOCTaBIEHY KiIieHTKY MoaHoro Byannky, Hanpukman Lanvin abo Poiret,
sIKa BUKOPUCTOBYE IS JOTIOBHEHHS iX HapsaiB nyxu "Chanel Ne5".

Tax B ingyctpii Moau, B 1930-i poku nounHae popMyBaTHCS TOHATTA "Anu3aliHepchkuid OpeHna", sike
BKITIOYA€ HE TUTHKH pO3pOOKY UM BUPOOHHUIITBO HOBUX BU/IIB MOJHOTO OJISITY, aJie 1 CTBOPEHHS aKcecyapiB UH
JIOTIOBHEHb, a TAaKOX CYMyTHIX ToBapiB Ta mocuyr. [Ipore, came B 1920-i — 1930-1 poku Ha apeHi iHIyCTpil
MOJIU 3'SIBIISIFOTHCSI MOJIENbepH 1 MoaHI BynHKkH, SIKI CIIEIiali3yI0ThCs BUKIFOYHO HA CTBOPEHHI 1 BUTOTOB-
JICHHI THX a00 iHImHMX akcecyapiB. Tak, 30kpema, B 1920-1 poku KO)KHa MOJHHIIS, SKa CIIIye BCIM MOIHHUM
TEHJICHIIISIM 1 HampsiMaM, IOBUHHA OyJla MaTH B CBOEMY rapJiepoOi JeKiibka BapiaHTiB rOJOBHUX YOOpiB,
BIJIMOBIIHUX 1i cTaTycy, crioco0y KUTTS 1 CUTYallii, B sSIKii BOHA 3HAXOAWJIACS: YpaHilIHi ()eTpOBi Karemroll-
Kd, acOHU SIKMX HarajJyBaJd YOJIOBIYi; JIGHHI JIETKi KallopH, PI3HOMaHITHICTh SKHX HE 3Hajla MEXK, BEUipHi
KaIlelltOXH, SIKi 32 CBOIM BUIIYKaHUM JH3a{HOM, YaCTO CTaBaJl KOMITO3UIIIHHAM IIEHTPOM BCHOTO HAPSITY.

3BHuuaitHo, roioBHi yoopu 1920-x poKiB BUTIJISIANM 3HAYHO CKPOMHIIIMMH, HDK 3a yaciB "Belle
Epoque", mpote iX HasBHICTh Ta AU3aiHEPChKE PILICHHS MaJId BEJIMKE 3HAYCHHS JIIsI KOMITO3UIIHHOI TOCKO-
Hasocti TyaneriB "haute couture". HaitOuibIn BiTOMUM MOZIENBEPOM TOOBHUX yOopiB B [lapuxki B melt nepi-
on BBaxaerscst K.PeOy. Ilpore, HEOOXIMHICTh PETENBHOTO Y3ro/PKEHHSI 00pa3HO-XYIOKHIX B3a€MO3B'SI3KIB
MK MOJHHUM HapsJIOM 1 FTOJIOBHHM yOOpoM, 0co0iuBo y cdepi Bucokoi Moau, 3 4acoM MpU3BEiIH 10 TOrO,
1o 6arato KyTIOp’e, B paMKax JisIIbHOCTI cBOoro MojiHoro bymmHKy, ctaid po3poOiisiTH caMOCTIHHO 1 Tolo-
BHI yoopu. [TouaTok 1ipoMy nporecy nmokiana Koko Illanens, mo movana ceoro kap'epy B 1909 porti 3 Bin-
KPHUTTS KalelioIIHOro CaJoHYy, 1 CTala 3roJIoM OJHUM 3 HalOUTBII BIUTMBOBUX MOJENBEPIB XX CTONITTS.

3 iHmoro 60Ky, 6arato Moanux ByInHKIB Ta KyTIOpbE, SIK MIPABUIIO, TICHO CHIBIPAIIOIOTH 3 Tipode-
CITHMMHM MOJMCTKaMH 1 MOJENbEPAaMH TOJIOBHUX YOOpIB, 3alpoIIyldH iX Jjis po3poOKH "KONEKIiH roo-
BHHUX yOOpIiB 1 akcecyapiB" JJisi Mpe3eHTAIliil KOJIIEKI[i MOIHOTO OJSTY, TIEPIIl 32 BCE, B paMKaX CTBOPEHHS
momu "haute couture”. Y cTpykTypi inaycTpii Moau XXI cTOMITTS 1151 Tamy3b 30eperia CBO CaMOCTIHHICTS 1
HE3JIeKHICTb, a 1l TBOPIII KOPUCTYIOTHCS TIONMYIIPHICTIO cepell KIieHTIB pi3HuX byauHkiB Brucokoi moan.

o crocyeTbCcsl PO3BUTKY B3YTTEBOTO JHM3aifHy Ta BUPOOHHUIITBA, SIK HEBiM'€MHOI cdepu iHmycTpil
Momu, To 1920-1 — 1930-1 poku BimMIideH1 CTAHOBJIICHHSM TaKUX BimomMux Monnux byauHkiB sik Peruggia ta
Ferragamo. 3okpema, — Auape [lepymka, sikuii ctaB 3HamenuTuM B [lapwxi gsxyroun [1.Ilyape, 1 3romom
0araTo 3 HUM MpaIlOBaB, CTBOPIOIOYH 1 KJIaCHUHI, 1 BEJIbMU €KCTpaBarantHi Mojaeii. Ha BimMiHy Bif HbOTO,
CanbBarope @epparamMo MpUBHIC B CTBOPEHHST MOJHOTO B3YTTs €IEMEHTH iHHOBaIiiHOCTI. Tak, y BaxKi po-
KM €KOHOMI4HOT Kpu3u KiHnsg 1920-x — nmovarky 1930-X pokiB, BiH BIIPOBaJWB B PO3pOOKY CBOIX Mojeei
HeTpaIuIliifHI MaTepialu — NPSIUBHUA MOTY30K, COJIOMY Pi3HUX COPTIB, JiepeBo Tomo. KpiM Toro, came BiH
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PO3pOOHB i1 MOYAB IUPOKO BUKOPHCTOBYBATH B JW3aliHi B3YTTS CYIIBHY MiJIOMIBY, MOMYJISIPHICTh SKOI ce-
pell IMUPOKKUX BEPCTB CIIOXKHUBAUIB 3 TUX MMip HEYXUIBHO 3POCTAE.

[Ipote, He Bci ramy3i BUPOOHUIITBA MOJHUX BHJIIB OJISTY 1 TOBapiB PIBHOMIPHO PO3BUBAIOTHCS 3 MO-
MEHTY 3aJly4eHHs X B iHaycTpiro moxay. Tak, i3 3MiHOI0 MO Ha XiHOUMi o0pa3 B 1920- pokax (kinka-'"La
Garson"), TieBHa CTarHaifisi MOMiTHA y BUPOOHMITBI AaMcbkol Oimn3HM. [lomysspHi Ha TOM Yac TEHICHIIIT
YHICEKCYaJIbHOCTI B KIHOYIH MOJIi, CHITyeT KOCTIOMA, IO He MMiKPECITIOE Hi JIIHIIO Talil, Hi JiHIiI0 TpyJel, He
CIIPUSUIA BUKOPUCTAHHIO BEITMKOI KITLKOCTI MEPEXKHBHOI OUIM3HM SIKHAWTOHIIO! pOOOTH 1 BUCOKOI SIKOCTI.
OcHoBHHI OLTH3HSIHUAN TAPHITYP TOTO Yacy CKJIAJIaBCs 3 ENACTHYHOTO MOsICY, MATEHbKUX TPUKOTAKHHX IaH-
TaJOHYUKIB (HOBHHA 1920-X POKIB) 1 3aTATYIOUMX TPYAH MOB'SI30K, Ha 3pa30K OIOCTTanbTepa.

Xoua, Bxke 110 modatky 1930-x pokiB 0Opa3 >KiIHOYHOCTi 3HOBY BXOJIMTh B MOJY, 1 HA OCHOBI ITUX Te-
HJICHILII BUPOOHHUIITBO JaMChKOI OLTM3HH OJEPKY€E HOBHI IMITYJIbC JUIS PO3BUTKY. Y JKIHOYHMH rapaepol mo-
BEPTAIOThCS TaKi BUIM OUTM3HH OIOCTTrajbTepH, SIKi MOBTOPIOIOTH JIiHIT TiNla, MOJErIeH] KOPCETH, a 3aMiCTh
Mi>kKaM YOJIOBIYOT0 Kpoto, monyaspHux B 1920-i poku, Bce OiTbllle BHKOPUCTOBYIOTHCS IOBKOB1 KOMOiIHAIIIT
Ta HiuHi copouku. llle onnieto HOBHHOIO B MoJi 1930-X pOKIB CTano CTBOPEHHs MOSCY ISl MaHYiX, SKAN
3MIHUB HE JyK€ MPAKTHYHI B IIOJICHHOMY BUKOPHCTaHHI ITi/IB'I3KH.

B i yacu Bce OUIBINMI BILTUB HA MOJY, & pa30M 3 HEIO 1 Ha PO3BUTOK IHAYCTPIi MOIHOIO OJSATY Ma€e
kiHeMartorpad. 3 ogHOro 00Ky, BiH cTae 0e33acTepeXHUM JIiaepoM GOopMyBaHHS MOIHUX 00pa3iB sK y chepi
1/1eaJTiB YOJIOBIYOI 1 )KIHOYOT KpacH, TaK 1 B MUTAHHSIX IOMYJISIPH3aIlii TEBHUX HATPSMIB B CTBOPEHHI MOJIHO-
ro oxsary. 3 iHmoro Ooky, came KiHemaTorpad CHpuse MOHAHIIMPIIOMY PO3MOBCIOJIKEHHIO BCi€T MOIHOT
iH(OpMAIii PO MOAHI TEHIEHIIIT cepe]] IMUPOKUX BEPCTB CIIOKUBAYIB.

[Tpu uboMy ocobIvBe 3HAUCHHS IS iHAYCTPil MOAM Ma€ TOH (axT, 0 HAWOUTBII AKTUBHIUM PO3BH-
TOK KiHemaTtorpaga OyB B AMepuIli, 1 qu3aifHepu aMepuUKaHCBKOro KiHO, Taki sk T.benton, ['.Anpian a6o
E.Xen, ctBopuiin Ha eKpaHi Tak 3BaHUH "aMEepUKAHCHKUI CTHIIL", 3aCHOBAHHMI Ha BUKOPUCTAHHI XyTpa, cep-
MaHKy, TTHOOKUX CKJIaJl 1 po3pi3iB, a TAKOX IHIIUX aTpuOyTiB po3korri. JlomoBHIOBaNa 1el 00pa3, SK MpaBu-
JI0, BEJIMKA KUTBKICTh JCKOPATHBHUX E€IEMEHTIB, aKCecyapiB Ta IOBEIiPHUX BHPOOIB.

Binrak, MoxHa 3pOOMTH BHCHOBOK, IO OCHOBHHMM pe3yJbTaTOM B3aeMOil (paHIy3bKOI MOIH 1
aMepUKaHChKOro kinemaTtorpada B 1920-x — 1930-x pokax cTaji, Mo-Imepiie, B3a€MHHUI BIUIMB 1 aCHMUISIIS
CHOXHBAI[bKAX CMaKiB, 10 3rOA0M MPHU3BEJIO JI0 TOTajbHOI riiodaizamii Mmoau. [To-apyre, B 11i poku cdop-
MyBajacs MpoBiJHA POk 3aco0iB MacoBoi iH(OPMAIl B PO3MOBCIOPKEHHI MOJHUX TEHJCHIIH cepel] IUpo-
KHX CIIOKHMBAaIlbKMX Mac. 3 4acoM, B KOHTEKCT1 HAyKOBO-TEXHIYHOTO PO3BHUTKY CYCILILCTBA 3MIHIOBAJIACS
TEXHOJOr1uHI MOXIMBOCTI 3MI, po3mupsBes X CHEKTp 1 yIOCKOHAIOBAIKCS peKIIaMHO-iH(popMaIliiiHi Me-
TOIM i Ha (popMyBaHHS CIIOKUBAIBKOTO cMaKy. [HIMMu ciioBamu, iHdopMartiiina cdepa B iHaycTpii Moy,
noyrHaroun 3 20-30-x pokiB XX cT. cTablIbHO YKPIIUTIOE CBOT NO3HILii, a 11 poib y M0oAaIbIIOMYy CTaHOBJICH-
Hi IHIYCTPii MOAI OTpeOye 3HAYHO PETENBHINIOrO JOCIIPKEHHS.
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"KYJbTYPOTBOPUECKHAMN CUHTE3"
B PEAJIMAX MY3bIKAJIBHOI'O UHCKYCCTBA PYBEXA XIX-XX BEKOB
(Ha npumepe xopoBbIx npousBeaenuii C. Taneepa)

B cratee wmccnenmyercs mpoOieMa HMHTETPHPOBaHHS, CHHTE3a Pa3HOCTHIEBBIX HCTOYHHMKOB, pa3HOOOpasue
(bopM B3auMOAEHCTBUSI CTUIIEBBIX TEHICHIMI B XOpoBoM nukie "J/IBeHaanaTs XxopoB a cappella myist cMemaHHbIX T0J10-
coB" op. 27 Ha cnoBa S1. [IoJOHCKOTr0 ¢ TOUKM 3peHHs] COXPAHEHUS U IEPEOCMBICTICHNS TPAIULIUi, CTUIIEBOIO CHHTE3A.

JleranbHoe H3yueHHE CPENICTB MY3bIKAILHOW BBIPA3UTEILHOCTH BBISIBIIIO MONMH(OHUYHOCTH MbiuieHus C. Ta-
HeeBa. Ero mMacuitaOHBIN XOpOBOW IIMKJ CTaj 00pa3loM B3aWMOAEHCTBUS PAa3HBIX CTHJIEBBIX TEHICHIMH B UCKYCCTBE,
TOKa3aJl CBSI3b JI0X, OIPEENTUB HETOCTHOCTh CTHIISI KOMIIO3UTOPA.

Kniouesvle cnoea: KynbTypOTBOPUECKHH CHHTE3, pyOEKHOCTh CTOJIETHH, KYJIbTYpHAasl TPaJWIMS, MY3bIKallb-
HBIM UHJUBUAYATbHBINA CTUIIb.

Illseuv Hamanis Onekcanopisna, Kanouoam MUCIEYMBO3HABCMEA, 6.0. 00YeHma Kaghedpu meopii ma
icmopii kynemypu Hayionansnoi mysuunoi akademii Yepainu im. I1.1. Yaiikoecokozo

"KyabrypoTBopumnii cuHTe3'" y peajisix mMy3uyHoro mucrenrsa Ha pyoOexi XIX-XX croaite (Ha
npukJjaaai xoposux TeopiB C. Taneea)

B craTTi mocnimpkyeThes mpodiaeMa iHTerpyBaHHs, CHHTE3Y Pi3HOCTHIBOBHX DKEPEI, pO3MaiToCTi (opM B3ae-
MOJIi1 CTHJILOBUX TEHJEHIIN y XOpoBoMY MK "J[BaHaaIsITh X0piB a cappella mis 3Mimanux ronocis" op. 27 Ha cioBa
S1. TIonOHCHKOTO 3 TOYKH 30py 30epeKEHHS 1 IEPEOCMUCIICHHS TPAMLIiH, CTUIIHOBOTO CHHTE3Y.

JletanbHe BUBUGHHS 3aCO0IB MY3MUYHOI BHPA3HOCTI BHSABMIO momiponiumicts mucnenns C. Tameepa. Voro
MacITaOHUI XOpOBHH UK CTaB 3pa3KOM NEPETHUHY PI3HUX CTHIHOBUX TEHAEHIIN y MUCTEITBI, TIOKa3aB 3B'SI30K €I10X,
BH3HAYMBIIH IUTICHICTH CTUJIFO KOMIIO3UTOpA.

Kmouoei cnoea: KymsTypOTBOPUMIA CHHTE3, PYODKHICT CTOMITh, KyJIbTYPHA TPAIHILILS, MY3HIHFH 1HIUBI Ty TbHUIN CTHITb.

Shvets Natalia, PhD in Arts, associate professor of the theory and cultural history chair, P.Tchaikovsky Na-
tional Music Academy of Ukraine

"Culture and creativity synthesis' in music art realities at the turn of XIX — XX centuries (based on the
examples of choir compositions by S. Tanieyev)

The problem of integration, synthesis of multistyle sources, variety of ways of style trends reciprocity in choir
cycle "Twelve choires a cappella for mixed chorus" or. 27, words written by Y. Polonsky, from the point of view of
preservation and rethinking of traditions and style synthesis is investigated in the article.

© IlIsem H. A., 2015
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The trend of style synthesis, assimilation of models of previous epochs brightly shown in S. Tanieyev’s crea-
tive activity, whose potentioal was shaped and carried out during the period from the late XIX — early XX centuries,
explicitly stands out as one of the leading trends in pluralism of styles defined by the turn of centuries, in complicated
mixture of various style orientations (search of the new, separation from traditional systems, and, at the same time,
strive for balance, compensation, preservation of progressive development of art).

The aim of the article is to find out variaty of ways style trends reciprocity, style synthesis effectiveness in the
author's compositions as the expression of important style processes of the given period.

Being a representative of musical romantism in historical sense, S. Tanieyev, at the same time, apealled to
models deeply intellectual in music art: Renaissance, barocco, classicism.

The search of something new together with assimmilation and rethinking of traditions appeared in several as-
pects of S. Tanieyev's activity.

The key point of S. Tanieyev's spiritual world and supreme tradition turned out to be philosophy. There is a
resonation with Bach concepts of creative acivity, with the problematics of classicism as well as with ethic essence of
the Russian religious philosophy of the Silver Age in his reference to masisve philosophic and ethic problems, in under-
standing the need in constant pursuit of ethical perfection, of the themes of complexity and counterpoint of the world,
which means the unity of polar and, at the same time, cooperating beginnings of "life — death".

Connection with barocco tradition possesses a special place in S. Tanieyev's heritage of chorus compositions.
Russian chorus music owes to the author's creation of mastery and extraordinary compositions in different genres — op-
era chorus, cantatas, certain chorus a cappella, massive chorus.

A very important place in composer's activity, in his theoretical concept, is devoted to polyphony — a signifi-
cant achievement of the Renaissance and barocco.

The author’s relying on rhetoric resonates with both barocco traditions and symbolist poetics of the late XIX —
early XX centuries. Using music and rhetoric shapes, generalization, conventionalism, whose "eternal meaning" gives
them the meaninf of an emblem, symbol of certain notiions, the compose tried to "decode", "interpret" the deep sense of
poetic content, fill a note text with spiritual programme.

Textual and compositional structure of Tanieyev's choires are rather difficult, and can be revealed only to those
listeners, who are aware of barocco music lexis.

The motive of chross — a symbol of chross agony — is emphasized among the most significant ones. It is this
very shape which ties chorus cycle on Y. Polonsky's words. Austerity, ascetism, concentration of the motive resonates
with the content of the text in those its parts where this music symbol is introduced. Rhetoric sign is included into ex-
tremely important, philosophically significant in dramatic sense moment of the cycle.

A drawing of a circle (circulatio — turning around) became one of the most intensive and meaningful signs in S.
Tanieyev's choires. It is associated with the idea of eternity, incredible beauty and verity in barocco music.

In intonation dramatism of choires there can be found other music and rhetoric shapes as well, which are im-
portant for the dramatism of the whole.

Thus, rhetoric shape anabasis, which denotes the symbol of resurrection in barocco music, appeares mostly in
choires apealling to reveal lyrical beginning. Catabasis (a symbol of dying, a sign of sorrow, "putting into coffin" on
barocco music) can be seen in the cycle of choires where there is a tense and dramatic beginning.

Such rhetoric shapes as passus duriusculus, saltus duriusculus are applied to express mourning, suffering. Due to
their fixed and stable semantics these music shapes were turned into "signs", emblems of certain feelings and concepts.

Detailed study of means of music expression revealed polyphonism of S. Tanieyev's thinking. His massive
chorus cycle became the ideal of reciprocity of different style trends in art, showing the ties between epochs, defining
integrity of composer's style.

Key words: culture and creativity synthesis, turn of centuries, cultural tradition, individual music style.

B ctuneBom 1uttopanusme, onpeaensieMoM pyOeKHOCTHIO BpEMEHH, B CIIOKHOM CIUICTCHUH Pa3iiny-
HBIX CTHJIEBBIX OPHEHTAIMi (IIOMCK HOBOTO, OTMEXKEBaHHE OT TPAJAULMOHHBIX CHUCTEM H, OJHOBPEMEHHO,
CTpeMJIeHHE K ypaBHOBEUIMBAHUIO, KOMIIEHCAIIMH, COXPAaHEHHUIO MOCTYIMATENbHOTO Pa3BUTHS MCKYCCTBA)
penbedHO BBIIENSETCS, KaK OHA M3 BEIYIINX, TCHACHIIUS CTHIIEBOTO CHHTE3a, ACCUMHJISIIIUM CTUIIEBBIX MO-
JieTiel IPeIIEeCTBYIOMINX 310X, OCOOCHHO SIPKO MposiBuBIIasicss B TBopuectBe C. TaHeeBa, MOTEHIIUAT KOTO-
poro GopMUpPOBAJICS U PeaTH30BaJICs B YCIOBUsAX KoHIa XIX — Havana XX cToneTui.

Lenb craTthi — 00HAPYXHUTH pazHOOOpasue GopM B3aMMOJICHCTBUS CTUJIEBBIX TCHCHIINH, pe3yibTa-
THBHOCTH CTHJIEBOI'O CHHTE3a B MPOU3BEIACHUSIX KOMITO3UTOPA KaK BBIPAKEHHUS BaKHEHIINX CTHJIEBBIX IPO-
LIECCOB 3TOr0 MEPUOJIA.

NzBectho, C. TaHeeB BOWIEN B UCTOPHUIO MY3BIKH HE TONBKO KaK KOMIIO3UTOp, MENAror, MHaHUCT,
TMPMKED, YIEHBIN, HO M KaK KPYITHEHIIINI My3bIKaIbHO-00IIECTBEHHBIN JACSTEb, My3bIKAHT-MBICIIATENb.

SBnsisace, kak mucan o HéM M. Muxaiinos, "<...> oIHUM U3 BRIJAIOMINXCS MIPEICTABUTEICH pOMaHTHYC-
CKOM "?1oxanbpHON" CTHIIEBON cHCTeMBI Ha 3aBepiatorieM e€ atame” [8, 235], C. TaneeB oqHOBpEMEHHO arie-
JIMPOBAI K MOJIEISIM, KOTOpPBIE B MY3bIKaJIbHOM UCKYCCTBE CIOKHUITICH KaK TITyOOKO WHTEIUICKTyaIbHBIE: peHec-
caHc, 0apokko, Knacchiu3M. OH CTOSIT y ICTOKOB XapaKTEPHOH ISl cepeOpsIHOro BeKa TCHICHIIMK CO3HATENLHOM
PETPOCTIEKINH, OBUT OTHOM M3 OCHOBHBIX (DUTYp TepBOi BOJHBI ("KIIACCHIIN3ALINN B PAMKaX POMaHTHUYECKOH 3C-
terukn" [6, 83], popMupoBaHUS HOBOrO MY3bIKAITLHOTO KIJIACCUIIM3MA.
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MHOKeCTBEHHBIE CTUIICBBIC UCTOKH — MOJIM(OHUIHOCTD SMTOXH 0apOKKO, 0aXOBCKHA MPUHIHIT "SI0
— pa3BépThiBaHKE", MOTHBHAS WHIMBHIyaIHM3UPOBAHHOCTh, AKTHBHOE WCIIOJIL30BAaHHEC UMHTAIHMA, CTPETT,
oOpalieHuii TeM, 4E€TKasi OnpeneEHHOCTh KOJMYECTBEHHOTO COCTaBa TOJIOCOB, MCIOIb30BAHUE (PAKTYPHOTO
KOHTPACTUPOBAHUS TYTTHHHBIX M aHCaMOIICBBIX Pa3J/IeliOB, aKKOPJOBBIX U MMHTAIIMOHHBIX OJIOKOB; HJEs
KJIACCHYECKOW YPaBHOBEUICHHOCTH W (DYHKIIMOHAIBHON CHAasHHOCTH, KOMITO3HIIMOHHAS JIOTHKA IIEJOT0; Po-
MaHTHAYeCKasi LeNeyCTPEeMIEHHOCTh, CBOOO/IA MENOJAMYECKOTO BBICKA3BIBAHHMS, DKCIPECCHBHAS HACHIIICH-
HOCTh TAPMOHHWH, BApUALIMOHHOE MPOpACTaHue — IEMEHTUPYIOT TaHeeBCKUi cTuib. "He Hamo 3a0bIBaTh, —
Mrcana KOMIIO3UTOP, — YTO B MOMEHTHI TBOPUECTBA YEJIOBEUECKUIT MO3T HE CO3/aET HEYTO COBEPIIEHHO HO-
BOE, a TOJIbKO KOMOMHHPYET TO, 4TO OH MpHoOpén myTéM npusBbiuku' [15, 60].

B pernen3un Ha cocrosBimiics 17 HosOpst 1915 roma koHiepT opkectpa nox ynpasieauem C. Kyce-
BHIIKOTO, OCBsAIIEHHbIN mamsitu C. Taneesa, B. Komomuiiios nucain: "TaneeB <...> CO3HATEIbHBIN U YOCK-
NEHHBIN MPEeICTaBUTEND KIACCHYECKOro Havyalla B HCKYCCTBE, CBOMM BEPYIOIIUM TBOPYECTBOM YTBEPAUBILIUI
JparoleHHEeHINe TOCTOSHUS MY3bIKaJIbHOW KYJIBTYpPHI U MOJAIOLINH PYKY, Yepe3 IBYXBEKOBOE MPOCTPAHCT-
B0, camomy Cebactuany baxy" [2, 113].

Hacnenue baxa 3aHuMaer ocob0oe MeCTO B TBOPYECKOM J1abopaTOpUK PycCKOro koMmmosutopa. "Me-
HsI IPUBJICKAET CBO0OA U 11e71€c000pa3HOCTh OaxoBckoro rojocoseneHus, — mumer C. Tanees [1. YalikoBckoMy,
— 51 CTaparoCh MPOHUKHYTh, HACKOJIBKO MOTY, B TaifHbI" ero "TBOpUecTBa, BUXKY, UTO" OH 3HAJ "MHOrO€, 4ero g He
3HAI0, CTApalOCh 3TOMY HAYUUTHCS — BCE ATO HUCKOIBKO HE MOXKET HcCymTh MeHs" [15, 59]. "<...> MHoro ro-
Bopwi ¢ HUM (['Ma3yHOBBIM) <...> 0 3HaueHWM baxa, 0 ero npeauecTBeHHUKAX, O TOM, YTO JUIsl TOrO, YTOOBI
cTaTh OONBIIMMHI MY3BIKAHTAMH, MBI JIOJDKHBI YCBOMTH CTHIIM PYTHX OOJBIIMX MY3bIKaHTOB U mp." [12, 56].

JIHEeBHMKOBBIE 3alMCH KOMIIO3UTOpa CBHJIETEIBCTBYIOT O TOM, YTO Mpou3BeAeHHUd baxa oH urpan
MTOYTH KaXKAbIi JeHb. [ TaBHBIM 00pa3oM xopaibl, npenoauu u Gyru "Wohltemperiertes klavier", opranabie
¢yru, a Taxke haHTa3MH, COHATHI, KOHIEPTHI, KaHTaThl, h-moll’nyto u G-dur’myro meccol, "CTpacTu 1o
Martdero" u ap. Urpan Ha KoHIIEpTaX, 3aHITHAXK, YACTO 3aBepIasi YpOK, 00MIAsCh ¢ KOJUIETaMU U IPY3bsIMH Y
ce0s1 goma b0 B rocTsax (B wacTHOCTH, mpoBozs Jjieto 1895 rona B SIcHoit [lonsHe B cembe TONCTHIX, OH
mHoro urpain baxa [10, 100-121]. IIpu Bctpedax ¢ Toncteimu B MockBe oH urpaer berxosena, Menzaenbco-
Ha, Illonena u obs3arensHo baxa [10, 68]; [11, 11]. [Tox nameiamu TaneeBa 3By4uT bax M B MOMEHTBI
TBOpUecKkoro mporecca ("mucan Bapbsinuu G-dur’Horo kBuHTeTa. B mpomexxyTtkax urpan cis-moll’nyto dyry
Baxa" [11, 199]; "[Tumy Tperuii oTaen KHUTH O KOHTparmyHkTe. Urpan B mpomexxyTkax ¢pyru baxa B pemakunu
Byzonun" [11, 269]; "Jloma BeuepoM mrpain Oosee JABYX C MOJIOBHHOM 4acoB ¢yru baxa u mmmpoBusupoBan Oy-
nyumii poprenuannbiii kKortept” [11, 288]). TaneeB koHCYynbTHpYET X0p CHHOAATBHOTO YUUITHIIA, €r0 TJIABHO-
ro aupmwxépa B. Opiosa mpu moarotToBke K ucrnonHeHuto h-moll’noit meccel baxa [11, 205-215], penietupyer ¢
niepuriet E. JlaBposckoit apuro baxa [10, 276], korcymstupyeT HO. CaxHOBCKOTO MpH MOATOTOBKE K KOHIIEPTY,
Ha KOTOPOM ObLIM WCIIONHEHBI Mpon3Benenust baxa [12, 362-363]. 3adukcupoBaHo B JHEBHUKAX U IPHOOpETE-
HHUE CaMoro MOJHOTO K TOMY BPEMEHH HEMEIIKOT0 M3JaHMS TPOU3BEAECHHI BelMKOro kommo3surtopa [11, 145].

Bo Bpems moe3axu B ['epmanuio ocensio 1903 roga TaneeB Henamonro 3aexan B Jleinuur (Beuep
13, 14 v monmus 15 CEHTAOPs) ¢ LENbI0 MOCEHICHHU MaMATHBIX 0axoBCkMX MecT. beu1 B Thomas-Kirche,
JIBK]IbI TIBITAJICS TPOHUKHYTH B 3aKPBITHIA B TO BpeMs My3eii e Butra, kyna ObuT epeBe3eH opraH, Ha Ko-
topom urpai bax. beut B Johannis-Kirche, rae noxoponen bax [12, 67-69].

Haxonsice B bepiune B Koposerckoii Onbnnoreke, Buaen mkadsol ¢ pykonucsmu berxopena u baxa
[12, 73].

B nenom, "obmenune" ¢ baxom Hannio otpaxeHue Ha 146 crpaHuiax JTHEBHUKOB TaHeeBa. YBICUEH-
HocTh TaHeeBa TBOpUecTBOM baxa, nesMu cKyccTBa OapOKKO BIUCHIBAETCS B KOMILIEKC aKTyaJbHBIX TIPOOIeM
KyJbTYpHI "cepedpsiHoro Beka". M. JlobaHOBa, IE€TaIbHO aHATM3UPYS JIBE BEITHKUE TICPEIIOMHBIE STIOXH [7], BbI-
SIBJISIET MHOYKECTBO OOIIMX TEHACHIIMN: aHTHHOMHYHOCTh CO3HAHMS; auajior "mpoiioro” u "Hacrosiiero" (00-
UM CTaHOBHTCS, C OJJHOW CTOPOHBI, OTPHIIAHUE CTAPHIX 3aKOHOB M TOMBITKA 000CHOBATH HOBOE; C JIPYrOM —
CTpEeMJICHHE K MY3bIKAIBHOMY OXPaHUTELCTBY, BUIIEHUE COBPEMEHHON MY3bIKH U KyJIbTYpPhI KAK OOHOBJICHUS Ha
CTapoll OCHOBE); CTHJIEBAas MHOKECTBEHHOCTb; IMOBBIIICHHBIM HHTEpEC K CJIOBY; OBJAIEHHE PUTOPUUYECKHIMU
CTPYKTYpaMH; CTPEMIICHUE K SIIMHCTBY, TOCIOJICTBYIOIIEMY HaJl MHOXXECTBOM, (DEHOMEH IIeIOCTHOCTH.

B ycioBusX CIIOXXHBIX KPU3UCHBIX ABJICHUH MepernoMHON 3moxu koH1a XIX — Havana XX croieTuit
MOMCK HOBOTO BO B3aUMOJICHCTBHH C aCCUMIIISIIICH U MEPEOCMBICIIEHHEM MacIITabHOro Iiacta TpaJuiui,
oOpalieHre K MOCTOSTHHBIM, HEM3MEHHBIM IIEHHOCTSIM KYJIBTYPBI, BKJIIOUCHUE B CBOW MUP HapsIy CO CTHIIE-
BBIMH KOMITOHEHTAMH POMaHTH3Ma U KIIACCHIIU3Ma UJEH 0apOKKO M ero BEpIIMHHOTO (peHOMEeHa — TBOpUe-
crBa baxa, ctpemienue yoeIuTh B EPCIIEKTHBHOCTH (PyHIaMEHTAILHBIX IIPUHIIMIIOB UCKYCCTBA, (POPMUPO-
BaBIIIMXCA B €0 MHOTOBEKOBOW HCTOPHH, MTPOSBUIIOCH B TBOpUECTBE TaHeeBa B HECKOJIIBKUX aCIeKTax.

KirodeBoit TOUKOM B3aMMOAEHUCTBHS TyXOBHOTO Mupa TaHeeBa, OMHON M3 BENYIIMX KOHCTAHT HC-
KyccTBa "cepeOpssHOro Beka" W BBICOKOM TPaIuIuKU sSBHIAch (hritocodus.
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B obpaiernn k MacmTaOHbIM, PHIOCOPCKO-HPABCTBEHHBIM MTPOOIeMaM, TPOHUKHYTHIM BHICOKUMH
STHYECKUMU HcaaMu, IPEIOMIEHHBIMU B 00pa3ax MpaB/ibl U CIPaBEeIMBOCTH, BEPBHI B TOPKECTBO J00pa,
B OCO3HaHHU HEOOXOIUMOCTH MOCTOSHHOTO CTPEMIICHHUSI K HPAaBCTBEHHOMY COBEPIIICHCTBOBAHUIO, TAPMOHUH
pasyMma u OBITHS, K TEMaM CIIOXHOCTH, MHOTOTNIAHOBOCTH MHUPO3JIaHHSI, TPEACTABISIONIEr0 COO0H €INHCTBO
MOJISIPHBIX ¥, OJHOBPEMEHHO, B3aUMOJIONONIHSIONINX Hayall JKU3HU — CMEPTH, OOBEIUHEHHBIX TOHITHEM
BeuHoctn — 1 pe3oHHpOBaHUE ¢ OAXOBCKUMH KOHIICTIIIUSME TBOPYECTBA, C KIACCHIIMCTCKOM MpoOiieMaTu-
KOH, a TaK)Ke ¢ ITHUECKON CYITHOCThIO PYCCKOW peauruo3Hon ¢punocoduu cepeOpsHOro Beka.

C tpanmunmeii 6apoKKO IMepeKInKaeTcsl 0coboe MeCTo, 3aHMMaeMoe B Haclieuu TaHeeBa XOpOBBIMH
Mpou3BeeHUsAMHU. Pycckast XxopoBasi My3blKa 00s3aHa KOMITO3UTOPY CO3JIaHHEM MAaCTEPCKHX M OpUTHHAIIb-
HBIX COYMHEHUH BO MHOTHX »aHpaX — 3TO OMEPHbIC XOPbI, KAHTATHI, OT/ACNbHBIC XOpHI a cappella, Macmitab-
HBIE XOpOBBIE IIUKIBI. TBopuecTBO TaHeeBa Kak Obl CHMBOJIMUYECKH BIIMCAHO B PAMKY M3 TPOWU3BEACHUH 1S
xopa. [lox op. 1 3Hauntcs xantata "Moann Jamackun" Ha ci. A. Toncroro. Ilox op. 36 — mocnennum codu-
HEHHEeM KOMIIO3UTOpa — rpaHano3Has kantata "lIlo mpourenun ncanma" Ha TeKCT A. XOMSKOBA.

Baxneiiee mecto B TBOpUECTBE KOMIIO3UTOPA, B €r0 TEOPETUIECKON KOHIIETIIIUU MTPOrpecca UCKyc-
CTBa OTBEJICHO YTBEPXKICHHIO 0c000i cTHiIe00pasymoinel u (HopMooOpasyrolield poiu NoIU(GOHUN — KPYII-
HEWIero AOCTHXKeHUs 31oxu PeHeccanca u Gapokko. "J[si coBpeMeHHON MY3bIKH, TApMOHHS KOTOPOH TO-
CTENIEHHO YTpauWMBaeT TOHAJIBHYIO CBSI3b, — IHCAIT KOMIIO3UTOP, — JIOJDKHA OBITH OCOOEHHO IICHHOIO
CBsI3yIOIIasl CHila KOHTpanmyHkTuaeckux gopm” [13, 10].

N3BecTHO, YTO OJHUM M3 MarucCTpajibHBIX HaNpaBiICHUN pyccKoi (uiaocodckoi MbICIN pyOexa Be-
KOB OBLIO OCMBICIIEHHE ()eHOMEHA I[ENTIOCTHOCTH, UJICH SAMHCTBA BCEX CTOPOH OBITHS, BCEX MPOSIBICHHUN Ue-
JIOBEYECKOTO JIyXa, UIeaIbHOTO Havaja, paBHOBECHE MEXIY €IMHUYHBIM U OOMIMM. ApKa K 3TOi mpoldiieme
MEPEKUILIBACTCS OT TEOPETHYECKON MBICITH M TBOPUYECKOH MPAaKTUKU BMOXH 0apOKKO, KOrna, Kak 00 3ToM
nurer uccienoarens M. JlobaHoBa, "Bech MUP MBICTHIICS KaK €HHCTBO, KOTOPOMY ITOTYMHEHBI MHOXKECT-
BO U pa3HooOpasue. <...> VIMEHHO B €MUHCTBE O0OpeTaeTcs Mepa KpacoThl, rapMonuu <...>" [7, 124]. B my-
3pike baxa, o cmoBam . KypTa, "Benuuue 11enocTHoro MupoBo33penus’ [5, 144].

OnHoli U3 caMbIX JEHCTBEHHBIX CHMBOJIMYECKIX dMOJIEM 31OXU 0apOKKO SIBIIIETCS PUCYHOK Kpyra —
BOILIOIICHUE TapMOHUHU, OOXKECTBEHHOM IeIOCTHOCTH MHUpo3aanus. Kak ykaseiBaer H. Ockuna [17, 263],
POJb 3TOM IMOJIEMBI-HJIEH YPE3BBIYAHO BEINKa M B (JOPMUPOBAHHUH JICKCUKOHA U B CTPYKTYPHBIX, KOMIIO-
3UIIMOHHBIX 3aKOHOMEPHOCTSX MCKYCCTBa 0ApOKKO, B JIOTHKE apXUTEKTOHUKH BCEro MPOU3BENCHHUS, B Opra-
HUYHOM B3aMMOJICMICTBUH BEIMKOIO U MaJIOro, LIEIOr0 U JIETajH.

C TpamunusmMu 0apoKKO M, OJHOBPEMEHHO, C CHMBOJIMCTCKOW MO3THKON KoHma XIX Hauama XX
CTOJNIETUH PE30HHPYET HIMPOKas OMmopa KOMIIO3UTOpa Ha PHUTOPUYECKOE HCKYCCTBO. VCmonb3ysh B CBOUX
MPOU3BENICHUAX MY3BIKATBHO-PUTOPHYECKHE QUTYPBI, 0000IIEHHOCTh, YCIOBHOCTh, "BEUHBIH CMBICI" KOTO-
PBIX COOOIAeT MM 3HAaYEHHE dMOJIEMBI, CHMBOJIA ONPENeNEHHBIX MOHITHH, KOMIIO3UTOP CTpEMHIICS "pac-
mmdpoBaTh", "UCTONKOBATE" TITYOUHHBINA CMBICI MTOITHYECKOTO COIEPKAHMS, HATIOJHUTh HOTHBIA TEKCT -
XOBHOW MPOrpaMMOH.

CMbICIIOBast U KOMITO3MIIMOHHASI CTPYKTYpa XopoB TaHeeBa BechMa CIOKHBI U OOHAPY)KUBAIOTCS B
MOJTHYIO MEPY TE€M CIyIIaTelleM, KOTOPhIH BIa/IeeT My3bIKAIbHON JIEKCHKOH 3MOXH 0apOKKO.

I'myGoko n3y4ast HOTHBIH TEKCT TOro BpeMeHH, MHorue uccnenoarenu (O. 3axaposa, M. JlobaHoBa,
B. Hocuna, H. Ockuna, Y. FOakuH 1 1p.) BEIBISIOT HHTOHAIINH, 32 KOTOPBIMH 3aKPEIUINCEH ONPENeIEHHbBIC
ceMaHTHUecKre 3Haku. Cpean 0co00 3HAUNMBIX BBIJICIIEH MOTHB KPecTa — CUMBOJI KpeCTHON MyKku. FiIMeHHO
3Ta (QUrypa CKpersier XopoBoil IukI Ha TekcThl . [lomonckoro. CTporocts, aCKETHYHOCTh, COCPENOTO-
YEHHOCTh MOTHBA PE30OHHUPYIOT C COJEPKAHUEM TEKCTa TeX (parMeHToB, i€ BBOIUTCS 3TOT MY3bIKaIbHBIH
CHMBOJI. PUTOpHYECKHI 3HAK BKIIIOYAETCS B YPE3BBIYAHO BakKHbIE, QHIOCO()CKH 3HAYMMBIC, STAIHBIC B
JpaMaTypruueckoM OTHOIIEHWH MOMEHTHI KA. Tak, MOTHB KpecTa CTAHOBUTCS KIIFOYEBBIM B IKCIIO3UIIN-
onHoM xope "Ha moruiie". OH mosiBIsSeTCsl BO BCTYIUTEIBHOM pa3fielie Xopa, CMBICI KOTOPOro B INTyOOKOM
MTOCTHKEHUU BOIIPOCOB OBITHSA, XM3HK M cMepTH (TT. 2-3 — "cro Jyiet npoitnér"). He moasepras 3ty dpasy
Pa3BUTHIO, IPEOOPA30BAHUIO, KOMIIO3UTOP BBOJUT €€ M B 3aK/IIOYUTEIBHBIA pa3/iell Xopa, 3aMbIKas 3TOM
(dbopmyIoii mpon3BeneHNEe, CMBICTIOBOW apKO# CBA3bIBAast HAYAJI0 M KOHEI] (OPMBI.

CuMBoON KpecTa BBEJEH B OMH W3 3HAYUTENBHBIX Y3JIOBBIX Pa3JIEOB OTKPHIBAIOLIETO BTOPYIO TET-
pazap 1ukiIa xopa "Ha kopabmne" (1. 3 — "He 3akauaB, emé kayatoT Hac"). [TosBisscs B mapTun Oaca B HEU3-
MEHHON HUCXOJAIIeH HAIlpaBIEHHOCTH, B UETKOM CJI€OBAaHUU YETBEPTHBIMU UIMTEIBHOCTSIMH, TEMA CUM-
BOJIM3HPYET OUIYIIEHHE yX0/1a, HEYMOJINMOE IBUKEHHE B HEM3BECTHOCTb.

B xope "lIlpomereii", Haxoadmerocst B To4ke "30J0TOr0 ce4eHus" XOpOBOro IUKIA, B KyJIbMHHAIIH-
OHHOM pa3Jielie, OTKPBIBAIOIIEM TPEThe MpoBeAcHUEe pedpeHa (1. 25, 26, 27), 0cOOCHHO MOTYEPKHYTHI JHEP-
THYHO, MMITEpATHBHO 3By4Yaiue ¢pas3sl "mycTh B O0prOe mamy ", "MycTs B LENIX HEBOJH'", HHTOHAIIMOH-
HBIM HMCTOKOM KOTOPBIX SIBHJICS CHMBOJI Kpecta. XopoBoe tutti, XopalbHOE 3By4aHUE, YETKHI PHTM,
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(dopTHCCHMO BOCIIPHHHMAIOTCS KaK KOHIEHTPHUPOBAHHOE BBIPaKCHUE CTYIIEHHOTO, OCTPOro JpamaTh3Ma.
My3bIKkajibHas CTaTHKa 3TOT0 3nu301a (1. 25) acCOlMUPYETCcsi ¢ MOTHBOM "BCEOOIIEro cTpajanus'.

Tema kpecta sBisiercst KiroueBoil u B TperbeM B III Terpagu xope "[lo ropam nBe Xxmypsix Tydu'".
Crenyst KaXJJOMy CIIOBY TIOOTHYECKOTO TEKCTa, KOMITO3UTOP BBOJIUT OCHOBHOH CHMBOJ B PE3IOMHPYIONIHN
paszaen ¢opmel. BoneBasi KoHIIEHTpanus 00yCIOBHIIA MOBBIIICHHYIO HANPSHKEHHOCTH Tpoliecca, HeoOXou-
MOCTh BBEICHHS EMKOTO WHTOHAIIMOHHOT'O KOMIUIEKCa Ha ciIoBaX "MPOTsHKHBEIM cToHOM" (. 21 +1 T.), "Tak
B3noxHyna" (1. 21+4 1.), "moBTopuTh yaapa" (u. 22—1 T.).

CyIIecTBeHHO, YTO B HEKOTOPBIX CIIydasXx Te€Ma KpecTa MPOXOIHUT B KOMIUIEKCE C IPYIHMMH TEMaMH-
cumBosiaMu. Tak, B xope "Ha xopatne" Tanees, xenast MOIYEPKHYTh OCTPYIO Teyalib, 00jb, YyBCTBO PacTEpsH-
HOCTH, HEU3BECTHOCTH, BBOJJUT TEMbI-CHMBOJIBI Ha OJIMIKAMIIIEM PACCTOSHUM OfHA OT Apyroi (i 3, 4): majaeHue
Ha Tepuuto ("KadyaroT Hac'") — CHMBOJA medany; passus duriusculus — xpoMaTu4eckuid X0/, yrnoa00sieMbIii BbI-
paXkeHHI0 CKopOu, cTpaianus — "B OE3TYHHOM MpaKe Mbl IOPOTY MOTEPSUIH'"; HUCXOJAIINI MOTHUB U3 TPEX TPYIII
1o 4 3ByKa, B XpUCTHAHCKON YHMCIIOBOM CHMBOJIMKE COOTBETCTBYIOIIMM TanHCTBY EBxapuctun — Cesaroro Ilpu-
YaCTHsI; 3aMBIKACTCSI TIAy3UPOBAHUEM BO BCEX IOJIOCAX — PUTOPHUECKOM (hUTypoii tmesis — Iepenaroiei ckopo-
HBIE B3/10XU. HeManoBayKHBIM SIBJISIETCSI M CEMaHTHKA TOHAJIBHOCTH — c-moll — rmevanbHo-ropecTHast, TpaypHasi.

OpHKMM M3 0c000 3HAYMTENIbHBIX, MKHX 3HAKOB B Xopax TaHeeBa craj pHCYHOK Kpyra (circulatio —
KpY)KEHHUE), B My3bIKe OapOKKO aCCOLMUPYIONIMICS C Hlieeld BEUHOCTH, HENPEXOASIICH KPACOThl U MCTHHBI.
durypa kpyra BHeApsieTCS KOMIIO3UTOPOM B Pa3HbIE 10 AIMOIIMOHAIFHOMY CTPOIO XOpBI, HO BCErja 3TO BBE-
JIeHHEe MaKCUMAIIbHO 320CTPEHO, TTyOOKO HHIMBHIyaIu3HPOBAHO.

Tax, B 9kcrio3uinoHHoM xope "Ha Moruie", mpeacTaBisiioneM CypoBo-CAepKaHHOE MIOBECTBOBAHHE
0 OpenHocTH ObITHSA, UTYpa Kpyra BBOIUTCS JUTS TIEPENAvH IMOHITHS BEUHOCTH (1. 3 — "mpax JaBHO OCTHI-
neiit"). durypa BpamieHus: MoJo0Ha HECHENHOMY JBHKEHUIO MBICTH B YElIOBEYECKOM CO3HAHWU. TaHeeB
JOCTHTaeT MaKCHMAJbHOW 3a0CTPEHHOCTH 00pa3a: clIepKaHHOCTh CIUIaBlieHa ¢ OOJE3HEHHOW HEOTBSI3HO-
CTBIO MBICIIH, YTO BBIpaXKaeTcsi B HEMPEPHIBHOM OCTHHATO KPATKOH Menoaudeckod (pa3bl B JUAra3oHe
YMEHBIIEHHOH Tepuuu. Menoauueckas JIMHUS BbIIEP)KaHA B POBHBIX YETBEPTHBIX JUTMTENBHOCTAX, CO00-
MIAIONIUX 3BYYaHHUIO TIPOLECCYabHOCTb.

Ocoboe MecTo B 3TOH JTMHUM 3aHUMAeT JpaMatudeckuit xop "Ha kopabme". ®@urypa circulatio BBe-
JIeHa KOMITO3UTOPOM B KYJbMHUHAIIMOHHBIN pa3fie TJIaBHOM mapTuu — "He 3akayas, emeé kadator Hac" (1. 3).
KonmeHTparusi MeIoauKo-rapMOHHYECKOTO JIBUKEHUSI CKa3bIBaeTCS B XapaKTepe BBIPaXKCHUsS: M300pasu-
TENFHOE IMOJYMHSETCS TCUXOJIOTMYECKOMY COCTOSIHHIO. DKcrpeccusi y TaHeeBa orpaHW4YeHa, HO MAaKCH-
MaJbHO KOHIIEHTpHpOBaHa. FIMEHHO B TakWe KIIOUYEBBIC 30HBI KOMITO3UTOP BBOJUT PUTOpPHUYECKUE (QHUTYPEI,
Ooree TOro, MX KOHTPAIYHKTHO COBMeIaeT. B aTom pasnene ¢opMbl BepTUKaIbHO B3aUMOJICHCTBYIOT TEMa
Kpecta, purypsi circulatio, suspiration (B310x), tmesis (nmepenaya addexra crpaxa). "CrutaB" pUTOPUISCKUX
CHMBOJIOB TIOMOT'a€T TITy0)Ke OCMBICIHTD COJIepKaHKie, BHOCUT TOYHOCTh B PACKpBITHE TeKCTa. Bee nHTOHA-
IMOHHBIE 00Pa30BaHMS TTOMYMHEHBI MTPOIIECCY TICUXOJIIOTHIECKOT0 000CTPEHHUS, BEIPAKEHHS 1yBCTBA TPEBO-
T'H, ONTACHOCTH. Kpyr cTaHOBUTCS CHMBOJIOM HEOCYIIECTBUMOCTH CTPEMIICHUH M O€3bICXOHOCTH.

B WHTOHAIIMOHHOH JApaMaTypriuu XOpOB OOHAPYKHBAIOTCS W JPYrHe MY3bIKaJIbHO-PUTOPHYCCKUE
(Gurypsl, 3HaYUMBIC ISl JpaMaTyprud menoro. Tak, puropuueckasi purypa anabasis, B My3bike OapoKKo 3a-
KpenuBIIasicsi 32 CAIMBOJIMKOW BOCKPECEHUSI, 110 MTPEUMYIIECTBY MOSBISIETCS B XOpaX, aleuTUPYIOLINX K pac-
KpBITHIO JIupHueckoro Hauana. ®urypa catabasis (B My3blke 0apOKKO — CHMBOJI YMHpAHUS, 3HaK Iedallu,
"MONOXKEHUs BO TPO0") BCTpeuaercs B IIUKIIE B XOPaX, Tl YCUIEHO HANPsHKEHHOE, IpaMaTHYeCKOe Havalo.

Puropuyeckue durypsl passus duriusculus, saltus duriusculus ncnoab3yroTCs 1151 BRIPaYKSHHsI CKOP-
6u, ctpamanus. brnaronapst cBoeil cTaOHIBHON ceMaHTHKE 3TH My3bIKaJIbHbIE (QUTYPBI IPEBPATHIIUCH B "3Ha-
Ku", SMOJIeMBI ONIpEACIEHHBIX YyBCTB M MOHSTHIA.

Takum 00pazom, JeTalbHOE HM3YYCHUE CPEJCTB MY3BIKAIBHOW BBIPA3UTEIBHOCTH, OCOOCHHOCTEH
pa3HBIX ACIEKTOB JApaMaTypruu OOHapYKHUJIO MHOTOypoBHeBOCTh MbllnieHUs1 C. TaneeBa. B aTom acrmekre
MacIITaOHBIA XOpOoBOM HUKI Ha cTUXH 5. [TooHCKOro SIBHIICS SIpKUM 00pa3iioM pe3yibTaTta "mepeceucHus "
Pa3HBIX CTHJIEBBIX TEHJICHIIMH MUCKYCCTBa — OApPOYHOH, KIACCHUIIMCTCKO-POMAHTHUYECKOHM H CHMBOJIHCTCKOH.
OTH MOJIENH HE TOJIBKO BJIUSIOT HA KOMIIO3UTOPA CAMBIMA MHOTOOOPA3HBIMU TPAHSIMH, HO M OPTaHUYHO yC-
BaMBAIOTCSI B €0 TBOPUECTBE, UTO OOHAPYKUBACT CBSI3b AIIOX, ONpeeiseT nenocTHocts ctiist C. TaHeesa.
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HCTOKH ®OPMUPOBAHUA 1 OCOBEHHOCTH UHTEPIIPETALITUN
CTAPUHHOMU CIOUTHI JIAA ABYXKJIABUPHOI'O JYJTA

B crathe uccnenyrores crenudrka HHTEPIPETAIMA | IIPOIECC TeHE3MCa CTAPUHHON CIOUTHI JJIs JBYXKIaBHp-
Horo aysta. PaccMaTpuBaeTcst BiIMsHHE, KOTOPOE OKa3aJld Ha WCIIOIHUTEIBCKYIO CTHIIMCTUKY ITpeoOpa3oBaHus B 00-
JIACTH YCOBEPIICHCTBOBAHUSA MEXAaHUKH KIIABHUIIHBIX MY3bIKaJbHBIX HMHCTPYMEHTOB, mpoucxoaupmue B XVIII croie-
Tuu. [Ipemnaraercs aHamu3 deTbipexdacTHON CrouThl coiib MUHOp MoranHa MatTe30Ha, KOTOpas SABJISICTCS OIHUAM M3
MEPBBIX 00Pa3IOB CIOUTHI I MBYXKIABUPHOTO Ay3Ta. [1o pesynbraTam HCCIEIOBAHUS BBISBIACTCS BIUSHHE TaHIIC-
BaJIbHOIM MY3BIKH 3TI0XH BapoKKO Ha CTAPHHHYIO CIOUTY IS ABYXKIABUPHOI'O AY3Ta.

Kniouesvie cosa: MByXKIIaBUPHBIN Oy3T, clouTa, Morana MartTte3oH, uemM0ario.

Iep6axoe IOpin Bikmopoeuu, xanouoam mucmeymeo3Hascmea, 00yeHm Kageopu KoHyepmmelcmepcmsa
Ooecovkoi nayionanbHol my3uunoi axademii imeni A. B. Heacoanosoi

Jxepena (popmyBaHHA Ta 0c00IMBOCTI iHTepNpeTaNii CTAPOBMHHOI CIOITH IS ABOKJIABIPHOIO ayeTy

VY cTaTTi JOCTIDKYEThCS clienrdika iHTepIpeTanii Ta Ipolec TeHe3UCy CTAPOBUHHOI CIOITH JJIS IBOKJIABIPHOTO
nyery. Po3risijaeTscst BIUIMB, SIKMIA 3AIHCHWIM Ha BUKOHABCHKY CTIIJIICTHKY NEPETBOPEHHS B LIAPUHI YIOCKOHAJICHHS
KJIABIIIHIX My3U4HUX iHCTpyMenTiB y X VIII cropiudi. [TpononyeThest anani3 CIOITH COlb MiHOp 3 YOTHPHOX YacTHH Ho-
raHHa MarTe30Ha, sIKa € OJHIEI0 3 MEepIIUX 3pa3KiB CIOITH Ul JIBOKJIABIPHOTO ayeTy. BHacHmiok IOCIiIKeHHs
BUSIBIISIETHCS BIUTUB TAHIFOBAILHOT MY3UKH €ITOXH bapoko Ha CTapOBHHHY CIOITY VISl IBOXKJIABIPHOTO JIyeTY.

Kmouosi crosa: nBOKIaBIpHUM IyeT, CIOiTa, Norauu MarresoH, yeMbaio.

Scherbakov Yuri, PhD in Arts, associate professor of the concertmaster chair the Odessa National A. V.
Nezhdanova Academy of Music

Forming sources and peculiarities of interpretation of old suite for two-clavier duo

In the article the specifics of interpretation and genesis process of the old suite for a two-clavier duo are re-
searched. The influence of transformations in the area of improving mechanics of keyboard music instruments in XVIII
century on performer’s stylistics is considered. The analysis of four parts of g-moll Suite by Johann Mattheson, one of
the first examples of the suite for a two-clavier duo is offered.

In the concert practice of modern performers along with music of various styles there can be observed a big in-
terest towards baroque music. This trend is especially characteristic of the European countries. The interpretation of old
instrumental music stimulates raising and solving a number of performance problems, which will be the aims of this
article. This research will try to solve the tasks connected with the ability of understanding a music text, hiding behind
ornamental melodic structure, a genuine inspiration of the creator of baroque music, with reconstruction of authentic,
historically genuine sound of instruments on modern pianos. The realization of such tasks will require the performer’s
skills of differentiated distribution of dynamics in a special way of articulation as well as consideration of such an im-
portant element of music speech as melismatics.

Problems of the old music’s interpreting is so complicated that the author of the article agrees with the opinion
of Walter Gieseking, who considered that it was necessary to use intuition, which helped one’s mind and feelings and
which could direct a thought and perception of musicians-interpreters towards a right interpretation of those works,
which had been created by composers of past ages, hundreds years before nowadays.

Basing on analytic research of one of the earliest suites created for a two-clavier duo — g-moll Suite (1704-5)
by Johann Mattheson, we raised scientific tasks, touching upon problems of instrumental sound (studies of historic tra-
ditions, in which the piece was created) as well as upon artistic direction of interpretation and peculiarities of the dia-
logue between two performers.

There is diverse information in the structure of Mattheson’s Suite. Upon a complex performer’s analysis one
can discover an emotional element of the music. It reveals in roll call of voices, changes in direction of passage move-
ments, reproduction of intonations, imitations and canons, filled with the expression of the dialogues of conflict or
friendship. Performers’ of Mattheson’s Suite will face the problem of discovering of old notation of affects in the
grammar, which will reveal for the modern listeners connection of old dances with an individual author’s style and ar-
tistic features of composer’s image of the dance. It should be pointed out that genre essence of two-clavier suites of the
baroque epoch was still close towards applied and functional basis of the dance semantics.

At the primary stage of working on the Suite by J.Mattheson, performers should be familiarized with the de-
cryption of ornaments, suggested by the composer, which makes closer to the right text interpretation. In the instrumen-
tal music the process of typification of ornamentation formulae takes place earlier than in the vocal music, and the for-
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mulae are written in the music text. We consider that the search of artistic and technical devices of the Suite’s perform-
ance should be based on the knowledge of dancing baroque tradition for reconstructing a character of old dances ex-
pressed by the composer in the music text.

Such approach should be combined with listening to the piano sound and search of timbre correspondence to
the sound colour and specifics of harpsichord performance. Studying historic materials of reflecting performers’ stylis-
tics of the past epoch, which has undergone significant changes, modern performers can find emotional expression in
the interpretation of old dances, getting closer to the authenticity of the sound.

The presented information allows us to make a conclusion that the interest towards performing on two claviers
becomes an impulse for organological improvement of mechanics of keyboard instruments and, vice versa, new instru-
ments create favourable conditions for the development of ensemble formation in the composer’s and performer’s areas.
Taking into consideration that Johann Mattheson was one of the first in the music history who realized the suite idea in
the performance form of a two-clavier duo and directly perceived rhythmic, intonation and kinetic impulses of dancing
nature, it can be suggested that his specific musical and personal-domestic perceptions about dances are naturally inte-
grated into individual artistic creativity.

Key words: two-clavier duo, suite, lohann Mattheson, cembalo.

B KOHLIEPTHOH NIPaKTUKE COBPEMEHHBIX UCITOJIHUTENEH HAPALY C IPOU3BEACHUSAMH PA3JINYHBIX CTUIICH
HaOI0AaeTCst OOJBIION HHTEPEC K My3bIKE S10XH 0apokko. OCOOEHHO 3Ta TEHACHIIMS IIPOSBIIIETCS B CTpaHax
EBporbl. B ¢BsI3u ¢ 3TMM HHTEpIIPETALNS CTAPUHHOW HHCTPYMEHTAIBHON MY3bIKH CTUMYJIMPYET IOCTAHOBKY U
peleHre MHPOKOr0 CIIEKTpa MCHONMHUTENBLCKUX MPOOJIEM, pacCMOTPEHNE KOTOPBIX SIBIISIETCS IENbIO TAHHON
craThH. B Heil nenaercs NonbITKa pelieHus 3aIaHn, CBSI3aHHBIX CO CTIOCOOHOCTHIO MIOCTHKEHU ST HOTHOT'O TEK-
CTa, CKPHIBAIOIIETO 32 OPHAMEHTAJIBHBIM ITOCTPOCHHEM MEJIOJIMKH UCTUHHOE BJIOXHOBEHHE TBOpIA 0apOvHOMN
MY3BIKH; BOCCO3/IaHHEM ayTEeHTHYHOI'0, UICTOPHYECKH JOCTOBEPHOTO 3ByYaHHs CTAPUHHBIX WHCTPYMEHTOB Ha
COBpeMeHHbIX (hopTenuano. Peannzanms moJoOHBIX 3alaHuil TOTPeOyeT OT UCTIONHUTEICH BIaICH!s] HaBbIKa-
MU UG PEepeHIIMPOBAHHOTO paclpeaAeieHus JTUHAMUKY, CIICIMAIbHOW MaHEepPhl apTHKYIIIHH, IPOAYMAaHHOCTH
10 OTHOIIEHHUIO K TAKOMY CYIIIECTBEHHOMY 3JI€MEHTY MY3BIKaJIbHOW pedH, KaK MeTM3MaTHKA.

[IpobnemaTrka My3bIKH OAPOKKO YaCTO SBISIETCS TIPEJMETOM PadOT OTEUECTBEHHBIX U 3apYOEKHBIX
uccnenosareneit (A. berinuiar, 3. broken, H. Benmxesa, H. Ipyckun, O. 3axaposa B. Knun u ap.). B pam-
Kax pacCMOTPEHHS BOIPOCOB 00 UCIIOJIHEHHU KJIABECHHHBIX MPOU3BEACHUH Ha (OPTENHAHO, IIOAHUMAEMBIX
CHEeHUaTUCTaMI CTapUHHOM MY3BIKH, NPHUBIIEKaeT BHUMaHUE paJuKajbHOE BbICKa3blBaHHe DpBHHA bomkwy,
Mpeararoiero KiaBecuHublie npou3senenus M. baxa apamkupoBaTs uist 1ByX (opTenuaHo (MM OXHOTO B
4 pyku), 9TOOBI JTOOUTHCS COXpaHEHHS BCEX 3BYKOBBIX Kpacok kiaBecnHa. "Eciu KpymHbIE KiaBeCHHHBIE
npousBeNeHns baxa eime HyX1alTcsi B KOHIIEPTHBIX 3aliaX..., TO 3aKOHHOE MECTO OOJBIIMHCTBA KIIABECHH-
HBIX IbEC — HMEHHO 37IeCh, B KOHIEpTax QoprenuanHbix qy3ToB" [2, 91]. He cTOMT cBOIUTH STOT BOMpOC
TOJILKO K UCTIONHEHUIO Ha NBYX (hopTernuaHo. HecoMHEHHO, YTO HCITOTHUTENN-COUCTHI TOXKE JOJIKHBI ObITh
O3HaKOMJICHBI C MPHPOAOH KIIABECHHHOTO MCKyccTBa. [IpoOieMaTHKa MCTONKOBAaHUSI CTApUHHON MY3BIKH
HACTOJIILKO CJIOKHA, YTO MOXKHO COTJIaCHUThCS ¢ MHEHHeM Banbrepa ['m3ekuHra, 4to HEOOXOIMMO TONB30-
BaTbCs MHTYHULIMEH, KOTOpas IOMOTraeT pa3yMy M 4yBCTBaM, U KOTOpast MOXET HAIpPaBUTh MBICIb U BOCIIPHU-
SATHUE MY3BIKAaHTOB-UHTEPIPETATOPOB HA MPaBUIBHYIO TPAKTOBKY TE€X MPOHM3BEICHHIA, KOTOPbIE OBUIM CcO3/1a-
HbI KOMITO3UTOPaMH MUHYBIINX 310X, 32 COTHU JIET 10 HAILIUX JTHEH.

B3sB g npumepa onHy U3 CaMBIX PaHHHUX CIOMT JJISl ABYXKJIAaBHPHOTO qy3Ta — CIOUTY CONb MHHOP
(1704-5) Moranna MartTe30Ha, CTaBUM Hay4HbIE 33J1a4d, COMPHUKACAIOIINECS C MPOOIIEMaTHKOW MHCTPyMEH-
TaJIbHOTO 3BY4YaHMs (M3y4eHUE MCTOPHUECKUX TPaJUIMK, B KOTOPBIX CO3[aBajioCch JaHHOE MPOU3BEICHHE); XY-
JIO’)KECTBEHHON HATIPABJICHHOCTHIO MHTEPIIPETAIMN U OCOOSHHOCTSIMU JTAIOra MSKIY ABYMS HCTIOTHUTEIISMH.

HoBusHna uccnenoBaHusi COCTOMT B aHAJTUTUYECKOM H3YYEHHWH B KOHTEKCTE pPacCMOTPEHMsI Ipoliec-
COB YCOBEpILIEHCTBOBAHHSA MEXaHUKU KJIABHIIHBIX MHCTPYMEHTOB YHUKAJbHOTO COYMHEHHUS AJIS JBYXKJa-
BHUPHOT'O JTy3Ta, KOTOPOE SABJSETCS OJHUM W3 HEMHOTHX, JOMICAIINX J0 HAIIero BPeMEHU MPUMEPOB CIOMTHI
JUTA TAHHOTO MHCTPYMEHTAJIFHOTO COCTaBa.

3HaKOMACh C HOTHBIM TeKcToM CrouThl cons MuHOp Moranna MaTTe3oHa, Mbl BUJUM, YTO B Ha3Ba-
HUU TIPUCYTCTBYET YTOYHEHUE BHJA KIABUPOB, IUIS KOTOPHIX TpEeJHA3HAYECHO HUCIONHEHHe — 4yeMObaio
(uTanpsHCKOE Ha3BaHME KIIABECHHA). AHAIM3UPYS JaHHOE TPOU3BECHUE, MBI Oy/IeM MPHIEPKUBATHCS JIaH-
HOT'O BapuaHTa Ha3BaHUs KiaBupa. B "KmaBuphnoii mkone" Tropka (1789) B criricke 20 Tunos knaBupa ¢u-
rypupyer Cembal d’amour. SBnssce aBTOpoM oIHOTO U3 Hauboliee paHHUX 00Pa3IOB CIOUTHI TaHIEBAILHO-
r'0 THIIA TS IBYXKJIaBUPHOTO 1y3Ta, MaTTe30H, KOTOPbIH, 10 MHEHUIO A. PyOuHINTelHA, "3aMeTeH (hOopMOi,
HOBBIMHU HJISSIMH, Cepbe3HbIM HacTpoeHueM" [8, 29], oTKpbhIBaeT HOBBIE MYTH B ABOJIOIMOHHOM IIpoIlecce
(hopMHPOBAHUS UCTIOTHUTENBCKON (POPMBI ABYXKIABUPHOTO Ty Ta.

HecMotpst Ha TO, 4TO ceroiHsi MojoOHbIE MPOU3BEICHUS MPEUMYIIECTBEHHO HCIIOIHSIOTCS Ha CO-
BPEMEHHBIX POSUISIX, HEBO3MOXKHO HE 3aTPOHYTH BOIPOC 00 UCIIONHUTEIBCKOM CrieupuKe, KOTopas CBsA3aHa
CO CTApUHHBIM HHCTPYMEHTapHUEM.
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HabnromeHus moka3plBaloT, YTO UCTOPHUYECKUI TEpHOI KXM3HH M TBopuecTBa Matre3zona (1681—
1764) orMedeH 3HAYUTENBHBIME MPEOOPa30BAHUSIMYU, HANIPABICHHBIMU HA YJIy4YIICHHE MEXaHUKU KIIaBHIII-
HBIX MY3bIKaJIbHBIX HHCTPYMEHTOB. B X0/1€¢ MHTEHCHBHBIX 3KCIIEPHMEHTOB KOMIIO3UTOPHI ACTHINCH HA TIPO-
THBHUKOB U 3allIUTHUKOB Pa3HBIX KOHCTPYKUMN. CTOPOHHUKM KIABUKOpPJA BBICTYNAIU C KPUTHUKOM KJaBe-
cuna. [lo ompenenenuro Matrre3oHa, "KIABHUKOPAY IO CPaBHEHHIO C KJIABECHHOM Oojiee CBOWCTBEHHA
neBy4asi MaHepa C BBIIEpIKKoi 1 MarkocTsio" [80, 33]. BeiOop onpeneneHHOro TUa HHCTPYMEHTa ISt CO3-
JaHUs TIPOW3BEIEHI, HallpuMep, KJIaBUKOp/a, yKa3blBal Ha MY3bIKY YyBCTBUTEIBHOTO, HEKHOTO XapaKTe-
pa, a TakKKe Ha TEXHOJIOTHIO HCIIOJHUTENBCKOTO KOHTaKTa ¢ KJIaBHATypoOil (OIIyIIeHHe CTPYHBI U HaXXuMa
MajblleB, OOKOBBIC ABM)KCHUS MaJIbIIEB I JOCTHKeHHs d(dekra BUOpato).

[TombITaeMcss mpoaHamTU3UpPOBATh MPUYMHBL, MO KOTOPHIM MaTTe30H /I IBYXKJIABUPHOW CIOUTEHI
npeanoden dembano. M3BecTHO, YTO cpeny pa3HOBUAHOCTEW YeM0ajo CyHIeCTBOBAIM OJHOMaHYyallbHbIE
(1 My3WIIMPOBAHMS HA JIOMY) M OoJiblKe (U1 OPKECTPOBOrO MM aHcamOjIeBOro ucrnonHenus). Hanpu-
Mep, B opaTopusx, cioute u "Concerto grosso" I'. 'enenb UConbp30Ball 1Ba OOJIBIINX KIaBECHHA, KOTOPHIC
o0Jaany TPOMKHMM 3BYKOM. JTO KauecTBO OTMedasl 1 MatTe30H, TOBOpS, YTO 3BYK KJIABECHHA XOPOIIIO pas-
nudaercs B akkomnaHemeHnte 50 xopuctam. [lo oTHOIIEHHMIO K KJIaBECHMHY KaK MCTOYHUKY HACHIIIEHHOTO
KOHIIEPTHOT'O 3BydaHUs, MaTTe30H mumier: "DTO KOJIOHHA, TOAJEp)KUBaoIIas Bech ancambib. Ero rapmo-
HUYHBIE U )KypUalllie 3BYKH OKa3bIBaloT yapytomue aeiicteue” [128, 125]. Hamo oTMeTnTh, 4TO KJIaBECHH HE
TOJIBKO y/IBaWBaJl TAPMOHUYECKYIO OCHOBY MPOU3BEAEHUS, HO U UMEJl CAaMOCTOSITENIbHYIO TapTHIO, TPOTHUBO-
MTOCTaBJICHHYIO APYTUM HHCTPYMEHTaM.

[IpakTHdeckoe MCIONBL30BaHHE YeMOAT0 MPEHMYIIECTBEHHO OBLIO CBSA3aHO C KOHIIEPTHPOBAHUEM
(KOHIIEPTHBIM MHCTPYMEHT), a KIIaBUKOPZAA — C JOMAIIIHEeH 00CTaHOBKOH (KaMepHbIM HHCTPYMEHT). Pa3Mplii-
Jisl HaJ| OJIEMUKOW O KauecTBax KJIAaBUKOpJia M KiiaBecuHa, B. JlaHmoBckas moaMedaer, yTo MaTTe30H pe-
KOMCH/YET KJIABUKOPA U MCIOJIHEHHS TaJaHTHBIX IbEC, XOTs "ero cOOCTBEHHBIC CIOMTHI COBEPIICHHO
uHble, ueM OaxoBckue" [128, 138]. "B oTiauune oT KIaBUKOp/a, 3By4aHHEe yeMOajo Oonee sspKoe, 3BOHKOE,
OoraToe BEICOKUME 00epToHamu, cepeOpucroe" [116, 15]. [1o Hamemy MHeHHIO, MaTTe30H, OTaBas mpe-
MOYTEHHE 3BYYaHHIO IBYX dembOaio, yxe B XVIII Beke cMoOr OleHUTh CHEHU(pUKY U MEPCICKTURY CYIIECT-
BOBaHHS JIBYXKJIABUPHOTO Jy3Ta Kak aHCaMmOIIs "KOHIEPTHOro THMA", 3By4aHHE H COCTaB KOTOPOTO PacCcyu-
TaH Ha KOHIEPTHYIO UCIIOIHUTENbCKYIO MaHepy. K ToMy ske oH caM mpeKkpacHO Biajiel Urpoil Ha KIIaBEeCHHE,
o ueM Hamucan Y. BepHu: "B HECKOJIBKHUX COCTS3aHUSIX [ eHIIENb HEM3MEHHO Opall BepX B OPraHHOW UIpe, a
MaTTe30H opoi He ycTynan emy 3a kinaBecuHoM' [20, 225].

Ha navanpHOM 3Tane paOboThl Haja ctouTol M. MarTe3oHa UCIONMHUTEISAM HEOOXOAUMO O3HAKOMHUTHCS
C TpeyiaraeMoil KOMITO3UTOPOM PAcCIIN(POBKOH OpHAMEHTAIIMK, KOTOpas MPUOIMKAET K BEPHOUW TPAKTOBKE
TeKcTa. B MHCTpyMEHTANBEHON My3bIKe, paHbllle, YeM B BOKAJHHOW, IPOUCXOHT MPOIIECC TUMU3AIHH (HOPMYIT
OpPHaMEHTAIIUH, U OHHU TIIATEIFHO BBIMHCHIBAIOTCS B HOTHOM TeKcTe. TexXHWYecKHe MpUEMbl, HeoOX0oIuMble
JUIsl OOBITPBIBAHUSI OCHOBHBIX HOT MEJIOJIMHU TTONTy4atoT (PMKCUPOBAHHBIC HA3BAHMS, KOTOPBIE HAXOAWUM B TIpe-
nucinoBun K ciourte (Groppo, Tirata, Tirate piccolo u ap.). [Ipu nepBoM 3HAKOMCTBE ¢ HOTHBIM TEKCTOM, 00pa-
maeT Ha ce0si BHUMaHWE HEMPUBBIYHAS IS COBPEMEHHBIX MCIOJHUTEINEH 3aliCh 3HAKOB allbTEPalliy, BBIIIH-
CaHHBIX TPHU KIIIOYE, HE COOTBETCTBYIOIAs TOHAJBHOM OcHOBe. Bo Bcex mbecax IMKIIA MPH KITIOYE BHIIHCAH
TOJILKO ""cu OeMOJIb", a B HOTHOM TEKCTE IMOCTOSHHO (UI'ypUpYeT elie "My 0eMoJib", KOTOPBIH MOATBEPkKAACT
TOHUKY COJIb MUHOPA, KOTOPYIO 3adukcupoBaiu uzgarenu. CoriaacHo Teopur apGpeKToB, TOHAILHOCTh MbEChI
yKasblBaJla Ha HACTPOGHHWE M BBIPA3UTENHHOCTh HcHonHeHus. M. MaTre3oH M Apyrue KOMIO3UTOpPHI (A.
Kupxep, ®@. Mapmypr, M. llapnantee) coznaBanu cBou ormucanus ah(ekToB B My3bIKe M UX BBIPa)KCHUS B
OIpEe/Ie/ICHHON TOHANBHOCTH. HO B CIOMTHOM ITHKIIE, "T/e OOIIHOCTh TOHAJBLHOCTH CIIY)KUT CBS3YIOIIUM 3JI¢-
MeHToM" [146, 50], becbl KOHTPACTUPYIOT M OTIMYAIOTCS APYT OT Apyra addexramu, mposBIsIONMICS,
MIPEeXJE BCEro, B COMOCTABJICHUH WHAMBUIYAIbHBIX MPOSBICHUN TaHIEBAJHHOTO PHUCYHKA. YKe Ha paHHEM
sTane (GOPMUPOBaHMSI BHYTPUCTPYKTYPHBIX B3aUMOOTHOIICHHH MEXK]y YacTSIMU Ba)KHBIM TPHHIMIIOM JTHa-
JIEKTHYECKOT'O COIMOCTABJICHUS B CIOMTAaX SBISIETCS HE TOHAJIBHOCTh, a XapaKTep IBM)KEHHUs. MaTTe30H Ipu-
JICp>KUBAJICS TPAIMIIMOHHOTO PaCIIONOKEHHsI YacTell B MKiIe (aJuileMaH1a, KypaHTa, capabaHia, )Kura), oTpa-
3MB CBOE MHEHHE B HanrcanHoM B 1713 roxy tpakrare "CoBepIlieHHBIHN Karenbpmeiicrep".

B "Annemanne", OTKpBHIBAIOIIEH CIOUTY, KOMIIO3UTOP, CIEAYS TPATUIIUIM CBOCTO BPEMEHH, HE JacT
yKazaHHs TeMmIa (Kak ¥ B IMOCIEAYIONINX YacTsIX CIOMTHI), IIpeanosaras npaBuiIbHOe MPEACTaBICHIE HCIION-
HUTENEN 1 0 TaHIle, U 0 Hy>KHOM TeMIte. CoxpaHsisi OCHOBHOM XapakTep TaHIla — CIIOKOIHOTO IIECTBUSA — MYy~
3BIKIbHBIA BapUaHT COAEPXKUT JOBOJILHO aKTHBHBIE HHTOHAIMU M (paHpapHOCTh. B IMIOTHEBBIX U KIaBHUP-
HBIX CIOMTax mpeoOiafan Tun AJieMaHnsl Ha 4/4 ¢ 3aTaKTOM, YTO HAOJIOJACTCA M B pPaccMaTpHBacMOM
TaHie. MaTTe30H nucai, uTo "AJleMaHia — 3TO JOMaHas TaApMOHUS, CEphe3Has M XOpOoIIo pa3paboTaHHAs,
OHa BOIUIONIaeT 00pa3 yIOBIETBOPEHHOTO WIIH JIOBOJIBHOTO YYBCTBA, KOTOPOE yCIaxaaeT ceds ynopsiio-
YEHHOCTHIO U criokoiicTBueM" [116, 28].
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B "Annemanze" KOMIIO3UTOp, COTJIACHO KOMITO3UTOPCKOW MPAKTHUKE CBOETO BPEMEHH, JAETaIbHO BhI-
MUCHIBAET B TEKCTE€ OPHAMEHTHKY OOJIBIIOrO JUana3oHa. DTH U3SIIHbIC (QUTYpallii COMPOBOXKIAIOT TaHIIe-
BaJIbHbIC JIBUKEHUS, a TaK)Ke€ BHOCAT IMOITUYHOCTh W Madoc B BHIPA3UTEIHHOCTh MEIOAWH, MOATBEPKIAS
clIoBa caMoro MatTe3oHa, B KOTOPBIX "OH yKa3bIBaJl Ha Pa3fIU4Msl, CYIIECTBYIONINE MEXKIY YKpAIIeHUIMU B
Y3KOM CMBICJIE€ CTIOBA U OOBIYHBIMU (PUTYpaMH, H MHOCKa3aHHSIMH, 3aMMCTBOBAaHHBIMH U3 OPaTOPCKOTO HC-
kycctBa" [80, 53].

Jluanor rojocoB B JIBYX MapTUSAX JOCTATOYHO HACKHIICH M HAIOJNHEH 3QQeKkraMu napaieaTbHOTro
OyONUpOBaHUsT MENOAUU. AHCaMOJIb TMAHUCTOB TPHU OOJIBIION TOYHOCTH PHUTMHUYECKOTO COBIMAJCHHS JIOJI-
YKEH CO3/aTh LIeIbHOE BIIEYaTICHNE CIOKOWHOTO U BETMYaBOro Xapakrepa. M3pIcCkaHHOCTh METOJUKU U TOH-
KOCTh MOTHMBHOH pa0oThl, KoTopas Oblla CBOMCTBeHHa auieManjae komriosuTopoB XVII-XVIII croneruii,
JIAf0T BO3MOXKHOCTH TTOKa3aTh CBET U TE€Hb, JOOMBAACh (PHIIMPOBKH KaXKIOW MY3BIKAIBHOW (pasbl WM Tac-
caxxa. Takas axxypHas nonu(poHUYecKas: TKaHb IMO3BOJISET UCKATh KOHTPACT MKy 3By4aHHeM JBYX (opre-
MUaHO, TIPH KOTOPOM '"1eNieco00pa3Ho MpUIaTh KaKJIOMY T'OJOCY WHIAMBHIYATBHYIO HIOAHCHPOBKY, CBS3aH-
HYIO C €ro HHTOHAIMOHHBIM pa3BuTueM" [116, 60].

B "Kypanrte" KOMIO3UTOP MONB3YyeTcsi MyHKTUPHBIM CTHJIEM, KOTOPBIH 3aMMCTBOBaH M3 (ppaHILy3-
CKOW MaHephl UCTIONHEHHS U HasbIBaJics "(paHIly3ckuM ctuieM". "DTOT CTHUIIb BBEN CBOW CTHIIb UTPHI", TTH-
mer Banpa JlangoBckas, oOpaiiiass BAUMaHUuE Ha OCOOCHHOCTH MCITOJIHEHMsI HOThI ¢ Toukou [128, 373]. dus
XapaKTepUCTUKHU TaHIa mouepnHeM nHopManmio u3 tpakrara [Iperopuyca: "V KypaHTBI Ha3BaHHE OT CUI-
rendo wiu cursitando (crienmTh, 6eKaTh — JaT.), IOTOMY YTO OOJIBIICH YaCThIO B TaHIIC IPUMEHSIOTCS OIpe-
JIeTICHHBIE pa3MEpeHHbIC MPBDKKH, a Takke mpobexku" [116, 28]. JlelicTBUTENBHO, BO BTOPOM MOJOBUHE
TaHIIa MopakaeTr oOuIre raMMoo0Opa3HBIX Macca)el, KOTOpble CO3/IAI0T BIICYATICHUE COPEBHOBAHUS MEXTY
pasHBIMH pyKaMH MapTHEpOB 10 urpe. OcobeHHoe BHUMaHue TpuBiekaeT 3Q(eKkTHBINA MpreM perneTuiuoH-
HOT'O TIOBTOPEHHUSI MENOAMYECKOro 3Byka. OH NMpuAaeT My3bIKe TPENETHOCTh M U3SIIHOCTh B COYETAHUU C
B3BOJIHOBAHHOCTBIO. HEeOOBIKHOBEHHYIO MOATHYHOCTh TAaKMX yKpalleHud nomMmerwiia Banma JlanmoBckas,
TOBOpS, YTO OHO HAIOJIHSAET HHTEPIPETAINIO 04apOBATEIbHBIM TOKaYUBAHUEM, JIETKUM JBM)KEHUEM BBEPX U
BHM3, HAITOMUHAIOUINM KOJIBIXaHHE BETBEH MpU JYHOBEHHH JIETKOT0 BeTepka. [Ipu ncrnomHennn 3Toro TaHia
Iy?Ty CIIEIyeT OTYETIMBO CHHXPOHM3UPOBATh 3ByYaHHE BCEr0 KOMIUIEKCA HIECTHAAIATHIX, HAXOMs ocoboe
Tyle A KaXJO0ro 3ByKa M COOTBETCTBYIOIIME JBUTaTeIbHbIE MpUEMBL. JIOCTHIKEHHIO COpa3MEpHOCTH U
TFapMOHMYHOCTHU JIBWKCHHUU UCIIOJHHUTEIN Ha KJIABECHHE NpuaaBanu ocoboe 3HaueHue. "Kpacupoe Tyiie Ha
KJIaBECHHE B TIEPBYIO OYepellb OCHOBBIBACTCS Ha TaKOM '"mapeHHu" 00euX pyK HaJ KIaBHATypoH, MpU KOTO-
POM He OIyIIanach Obl HM YCUJIHA, HU MPEMSTCTBUN: YTOOBI IBUKEHUS PYK BBI3BIBAIIN OBl yJOBOJIILCTBHE HE
MeHbIIIee, ueM camo 3Bydanne" [116, 20].

Tperwnii Tanen cioutsl — "Capabanna". JlocTaTo4HO HEOOBIYHOW U CIOXKHOW ObIlIA UCTOPHH CTaHOB-
JISHUSI 3TOrO TaHIla B MHCTPYMEHTAJIbHON My3bIKe. XyI0KECTBEHHOE BOILIOIIEHNE B TBOPUECTBE 3HAMEHHU-
ThIX MacTEPOB MY3bIKAJIBHOI'O HCKYCCTBA IIOMOIJIO MOJIHOCTBIO IIpeodpa3uTh ero. Hampumep, U.-C. bax uc-
MOJIb30BaNI capabaHay Kak OCHOBY Tparmueckoro xopa B "Ctpacrsax mo Mardero". B HHCTpyMEHTaIbHBIX
CIOMTaXx Yallle Bcero capabania HOCHT BETMYaBbIA WM TIEYalIbHBIN XapakTep. BajabTep CKIOHSIETCS K TAKOMY
oIpeneNneHuto capadanapl: "ITO TOPKECTBEHHAS MEIOANS, 0COOCHHO Jt00uMas B VcriaHuM. .. €¢ UCIIOIHSIOT
MemieHHo" [116, 29]. @epriocoH KOHKPETU3UPYET METpoHOMUUYeckoe obo3HaueHne 60—80 mist Kaxmon u3
Tpex J0JIEH B TAKTE.

B HavanpHBIX YeThIpex TakTax capabaHibl B 00eWX MApPTUSIX 3BYUUT MENIOMUSI JIBYX MapaulelbHBIX TOJI0-
COB. BBIpa3uTenbHOCTh 3TOM TOP)KECTBEHHOW U CKOPOHOM My3BIKH OYIIET 3aBUCETh OT XapaKTepa 3BydaHHs Kia-
BUpa y ucnonauTeneil. CHoBa ToBopsi 00 0COOEHHOCTAX KIaBECHHHOTO 3BYKa, OTMETHM OTCYTCTBHE BO3ZMOYKHO-
CTH YMEHbBIIATh WIN YBETMUUBATE €ro cuiy. lIpeomonenue 3Toro HeqocTaTka 3aBUCHT OT YMEHHS UCTIOHUTENEH
JOOHUTBCST KpACHBOM KaHTHIICHBL, st 00y4denust kotopoit M.C. bax npennaznayan ceou "HMuBenimn"". Beipaborke
UTphbI legato mocBsIIaIM CBOM METOMYECKUE PA0OTHl MHOTHE CTAPUHHBIC MAcTepa, TaK KaK HABBIK IJIABHOW CMe-
HBI 3ByKOB TaJIbI[aMH ObIT HEOOXOMM B YCJIOBHSIX OTCYTCTBHS MeNay. BOCTIpOU3BOIS CTAPUHHYIO MY3bIKY Ha
¢doprenuano, 4ToOBl JTOOHTHCS CTHIM30BAHHOTO WCIIONHEHUS, HEOOXOJUMO YYECTh TEXHOJIOTHIO HMTPHI legato
KJIaBECHHHOTO TUTA. Bo BTOpOIi YacTn capabanapl 00e MapTUH HATIONHSIOTCS BBIPA3UTEIBHBIMU (DUTYpAIHSMH.
HMuTanionHOe M3TI0KEHNE B 00EMX MapTHSIX OJHOPOAHOTO (PHI'YPAIMOHHO-MENOJANYECKOT0 MaTepraa moTpe-
OyeT OT YYaCTHUKOB Jy3Ta (HIUTPAHHON CITyXOBOH pabOoThl HaJl My3bIKaIbHBIM BOILIOMEHUEeM "muddepentm-
POBaHHOW MJECHTUYHOCTH" (TEPMHH aBTOpa) B 3BYYaHUH MACCAKHBIX (PUTYpPAIIHH.

3aKmoYnTeNBHBIA TaHell ctouThl "JKura" siBisiercsi caMbIM TIPOTSDKEHHBIM B IuKIIe. OOpaTtumcest K
ornucaHuIo XUru MatrezoHoM: "JKura umeeT 4eTsipe pa3HOBHIHOCTU: OObIYHAS, TP, KaHAPH, UTAIIbSIHCKAS
xwura. s oObIYHBIX, WM AHTJIMHCKUX JKWT, XapaKTepHbl B KA4eCTBE CHENU(DUIESCKOr0 OTIMYUTEIBHOTO
MpHU3HAKa — IJIAMEHHBIN 1 OBICTPOTEUHBIN SHTY3MA3M, THEB, KOTOPBIN OBICTpO TipoxoauTt. Jlyp, Wi MeieH-
Hasl ¥ MyHKTUPHAS )KHUTra OOHAPYKUBAET TOPAYIO, HAJIMECHHYIO CYITHOCTD, IIO3TOMY JTOT TaHEI O4Y€Hb JIIOOST
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B Mcnanuu. Kanapu cBsizan ¢ O0JbIIONH YyBCTBEHHOCTHIO M POBOPCTBOM, HO 3BYYHT HECKOJIBKO OJJHOCIIOXK-
Ho. HakoHer, utanbsHCcKas )KHUra, KOTopasi IpUMEHSETCS He JUIs TaHIa, a JJIs UTPbl Ha CKpUIKe (0TCIofa
MOXET MPOMCXOJUTh U e¢ Ha3BaHHE: gigue; geigen — UTpaTh HA CKPHIIKE), MOOYKHAaeT Kak Obl K BBICIICH
CTEMEeHU OBICTPOTHI MJIKM OErJIOCTH; OXHAKO OOJIBIICH YacThiO B TEKy4eH, IJIaBHOW, HO HUKAaK HE B 00y3laH-
HOW MaHepe — Harono0ue TNajKoi cTtpeMHUHBI pyubs” [116, 28]. OObuHO kHra UAET B pasMepe 6/8 mim
3/8. B naHHO# CIOMTE KUTa HANKMCaHAa B OTHOCHTENILHO PEIKO BCTpedaronemcs padmepe 12/8, 1, cooTBeTcT-
BEHHO, YCTPEMJICHHOCTb OT TEPBO JIOJIM OJHOTO TaKTa K IEPBO J0Jie IPYroro TakTa moTpedyeT BEICOKOH
CTeNeHH OErJIOCTH U IIeNICHANPABICHHOCTH BHYTPEHHETO JBIDKEHHS. Y CMaTPHBAaEM B 3TOM, a TaKXe B OIH-
30CTH K MHCTPYMEHTAILHON CKPUTTUYHON TEXHUKE, €€ MPUHAIICKHOCTh K PA3HOBUIHOCTH UTAIILSTHCKOH JKH-
ru. 3ameruM, uto pasmep 12/8 W.-C. bax Taxxe 1r00MI UCIIOJIB30BATh IS TAHIIEB JICTKUX U DHEPTUYHBIX.

duHa CIOUTHI OTIMYACTCS BHICOYAWINMM YPOBHEM TEXHUYECKUX 3a]1a4, YCIO0KHEHHBIX HMUTAIIHOH-
HBIM pa3BUTHEM MEXIy TOJIOCaMHU JIBYX MapTuil. MoXHO cKa3aTh ciioBaMu KBaHIa 0 xure, 4To ee Heo0Xo-
MO UCTONHATHh "KOPOTKMMH W jJerkumu mrpuxamu’ [116, 30]. IIpu BoccozmaHum JIETKOCTH 3BYYaHHS B
OBICTPOM TEMIIE, C HCIIOIH30BAHUEM ITACCAKHON TEXHUKH Ha MPOTSDKEHUU BCEH MbECHl B CTAOMIILHOM, €ITU-
HOM PUTMHYECKOM JIBUKEHHUH, Ty3Ty HEJErKO CKOOPAMHHUPOBATh U CHHXPOHU3UPOBATH KHHETHYECKYIO UC-
MOJTHHUTENBCKYIO MAPTUTYPY. [ TOCTHKEHHS TOIOKUTENBHOTO PE3YbTaTa B PEHICHUH 3TUX 3a/1a9 MOKEM
PEKOMEHJIOBATh YYaCTHUKAM KJIABUPHOTO Jy3Ta JICTAIBHO CIUIAHUPOBATH M IIPUBECTH B COOTBETCTBUE JIPYT C
JPYroM apTHKYISIUIO B 00EUX MApTUAX, YTOOBI "pa3inyHbIe CTENICHN CBSI3BIBAHUS U PACUJICHEHUS, UX KU-
BOE YepellOBaHNE OJYIIEBIISUTH UCIIOTHEHUE W HE TOJILKO BIMBAJM B HErO PUTMUYECKYIO KU3HB, HO HEPEIKO
3aMEHSUIH M OTCYTCTBYIOIINE TUHaMIdeckue cpeactea” [116, 20].

T'oBopst 0 MeENM3MAaTHKE YETBEPTON YaCTH, OTMETUM, YTO B HEll HCIOJIL3YIOTCS TOJIBKO TPEIH, KOTOpPhIC
B OTJIMYHME OT APYTHX YKpaIleHUH (TpyNnerTo, MOPAEHT U Jp.) He MEIIAIOT UTPe B OBICTPOM TeMmIie. XapakTep
3TOTO TaHIIA TPEJIIoNIaraeT PaciMpoOBLIBATH TPENb C ONPENEICHHOCTRIO: "Tpeib 00s3aHa 3BydYaTh KakK yJaaphbl
MAJICHBKOH JIMTaBpBI, XOPOIIO PacHpeefieHHbIe B TOM IMPOCTPAHCTBE, KOTOPOE MM HAUICKUT 3arlOJHUTH"
[128, 377]. YuuTsiBas xapakTep 3ByKa 4eM0ajio, UCIIOIHUTENH KUT'H JOJDKHBI BHIpaOaThIBaTh "NMErkocTb, ObI-
CTPOTY W TOUHOCTh yaapa" [116, 19], oBnaaeBast pUTMHUKO-arOTHYECKON CTOPOHOM (DaKTyphl IbECHL.

CTpyKTypa My3bIKaJIbHOW TKaHU CIOUTHI MaTTe30Ha COJEpKUT pazHooOpasHyto uHpopmanwmio. [Ipu
KOMITJICKCHOM HCIIOJTHUTEITLCKOM aHaIn3e 00HAPYKUBACTCS YMOIMOHANBHAS COCTABIISIONIAS TIPOU3BEICHUSI.
Omna mposiBIIsIeTCs. B TIEPEKIMYKaX TOJI0COB, CMEHAX HAIPABIICHUH JBUIKCHUS MMACCaKEH, BOCIIPOM3BEICHUH
WHTOHAIIMH, UMHUTAIMA 1 KAaHOHOB, KOTOPBIE HAIIOTHEHBI DKCIIPECCHEN Auanora KOHQIMKTA WK JPYKeIto-
Ous. VcnonauTteny crouThl MaTTe30Ha CTONKHYTCS ¢ TIpoOieMoli OOHapyKEeHHs B TpaMMaTHKe (My3bIKallb-
HBIX (HUTypax) CTAPUHHOTO MHCbMa apPEeKTOB, KOTOPHIE PACKPOIOT COBPEMEHHBIM CITYIIATENSM CBSI3b CTa-
PUHHBIX TaHIEB C HWHAMBHIYAIbHBIM aBTOPCKUM CTHJIEM U XYJOXECTBEHHBIMH MPOSIBICHUSIMHU
KOMITO3UTOPCKOro oOpa3za Tanna. OTMETHUM, YTO KaHPOBAsi CYTh JBYXKIABHPHBIX CIOUT 3MIOXH OApPOKKO elle
OJIM3Ka K MPUKIaIHON, ()YHKIIMOHAIBHON OCHOBE TaHIICBAIbHON CEMaHTHKH.

Cunrtaem, 4TO MOUCK XyJOKECTBEHHO-TEXHUYECKUX CPEIICTB UCIIONHEHUS CIOUTHI JJOJDKEH ONMUPATh-
Csl Ha 3HAHKE TaHIIEBAIbHOW OAPOYHON TPaJMIIMU JIJIsl BOCCO3aHHUs BBIPAKEHHOTO KOMITO3UTOPOM B HOTHOM
TEKCTE XapaKTepa CTAPUHHBIX TaHIEB. TakoW MOIXOJ MMOJIE3HO COYETaTh C BCAYIIMBAHUEM B 3By4aHue (G op-
TEIMaHO ¥ TIOMCKaMH TeMOPOBOT'O COOTBETCTBHS 3BYKOBOMY KOJIOPHUTY M crieln(pHUKe KIIaBECHHHOTO MCIIO-
HeHHs. M3ydas mcTopruecKre MaTeprabl, OTPaYKArOIINe UCTIOMHUTENBCKYIO CTHIIMCTUKY YIIEAIIerH SI0XH,
MpeTepreBmyo OObIINe U3MEHEHHS, COBPEMEHHBIC MCIIOTHUTEN MOTYT HaXOOUTh B TPAKTOBKE CTapHH-
HBIX TAHIIEB YMOIIMOHAIIBHYIO BBIPA3UTENLHOCTD, IPUOIHMKASICH K Ay TEHTUYHOCTH HCIIOTHEHMSL.

[pencrasnennast mHGOpMAaIKs TOMOTAET CAENATh BBIBOJI, YTO HHTEPEC K UCIIONHUTENBCTBY Ha JBYX
KJIaBUpaxX CTaHOBUTCS MMITYJILCOM JUISI OPTaHOJOTHYECKOTO yCOBEPIICHCTBOBAHHMS MEXaHHUKH KITABUIIHBIX
WHCTPYMEHTOB, U HA000POT — HOBBI HHCTPYMEHTAPHH CO3/1aeT OIaronpUsTHBIC YCIOBUS JUIsl Pa3BUTHSI OTO-
ro aHcamM0JIeBOro 00pa3oBaHus B KOMIIO3UTOPCKON U UCIIONMHUTEIBCKON o0macTsax. [IpuHuMas BO BHUMaHHE,
yro MoranH MatTe30H, OJHAM U3 MEPBBIX B HCTOPUU MY3BIKH PEATM30BAII CIOUTHYIO HJICI0 B UCIIOIHUTENb-
CKol (hopMe JIBYXKIABUPHOTO Jy3Ta, HEMOCPEJICTBEHHO BOCHPUHSUII PUTMUYECKHE, HHTOHAIIMOHHBIE, KHHE-
TUYECKUE WMIYJIbChl TAHIIEBATBHOW HAMpPaBICHHOCTH, MOXKEM MPEIOJIIOKUTh, YTO €ro Crelnu(uIecKu-
MY3bIKQJIbHBIC U THYHOCTHO-OBITOBBIC MIPEACTABICHUS O TAHIIAX OPraHUYHO BCTPAMBAIOTCS B WHIWBUYallb-
HOE XYJI0)KECTBEHHOE TBOpPUECTBO. OTMETUM, YTO KAHPOBas CyTh IBYXKIABUPHBIX CIOUT JMOXU OapOKKO
elre OJM3Ka K MPUKIaIHON, (YHKIIMOHAIBHOW OCHOBE TaHIIEBAIBHON CEMaHTHKH.

T'oBopst 0 QyHKIIMOHMPOBAHUY CTAPUHHBIX TAHIEB B CIOUTE JJIS IBYXKIABHPHOTO y3Ta, 3aMETUM,
YTO 3Ta Pa3HOBHJIHOCTh BHOBH MOSBUJIACH B TBOPYECTBE KOMITIO3UTOPOB B KoHIIE XX, U aKTUBHO pa3BHBa-
nach Ha npoTshkeHnn XX cronerus. THTepec KOMIIO3UTOPOB K HCIONB30BAHUIO B CIOMTE CTAPHHHBIX TaHIIE-
BaJIbHBIX HOMEPOB IPOUCXOIUT Ha (oHE Bce OoJiee MPOSIBIISIONIETOCS pa3HO00pasusl CTUIHCTHKY.
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3ACTIVIBHA KYJIBTYPA TABHIX I'PEKIB

VY crarti po3risiaaeTbes crienudika KyaiHapHoOi KyapTypH B [aBHiit ['penii, npuBoasThCS 0COOIMBOCTI €CTETH-
YHOr'0 OQOPMIIEHHS 3acTULIA. TpaauLiiHy KyJIbTYpY AaBHBOIPEIBKOrO 3aCTiUIS MIPABOMIPHO BBa)KAIOTh OCHOBOIO CY-
YacHOI cepea3eMHOMOPCHKOI KyJIiHApHOI Tpaauiii 3 NIMPOKMM BUKOPUCTAHHSM Pi3HOMAaHITHUX OBOYIB, (PpyKTiB, 37a-
KiB, M’sica, OJIMBKOBOi OJIii ¥ OCOONHMBO BHMHA. 3a3HAYAETHCSA, MO TPAJUII CEPBIPYBaHHSA IS MUIIHUX 3aCTUTb B
QHTUYHUX TPEKiB HAOYJIM CTaTycy pUTyally, a BUCOKA KyJiHapHa MaWCTEpHICTh YHOAIOHMIIACS 3a I[IHHICTIO OCHOBHUM
BH/IaM MHCTEITBA — My3HIi Ta MOe3ii.

Kmiouosi crosa: xynaiHapHa KynbTypa, 3acTiyuis, JaBus ['pertis, ecreTrka, KyTiHapis, OCHKET.

[anunenko Onvea Buxmopoena, acnupanmxa Kuescko2o HayoHAnIbHO20 YHUGEPCUMEMA KYbimypbl U UCKYCCING

3acTonbHas KyJbTypa IPeBHUX FPeKOB

B cratbe paccmarpuBaercs crienuduka KyTHHApHOH KynbTypsl B J{peBHeii ['peniun, npuBoAsITCS 0COOEHHOCTH
ACTETHYECKOro 0(OPMIICHHUS 3aCTOJbs. TpaJMIMOHHYIO KYIBTYpY IPEBHETPEUYECKOro 3acCTONbsI IPAaBOMEPHO CUUTAIOT
OCHOBOHM COBPEMEHHOHN CpeIn3eMHOMOPCKONW KYIMHApHON TPaJWIMK C HIMPOKUM HCIIOIB30BAaHUEM pAa3INYHBIX OBO-
iel, ppyKkToB, 3J1aKOB, MsICa, OJIMBKOBOI'O Macia U 0COOEHHO BHHA. OTMEYaeTcs], 4TO TPAJULUN CEPBUPOBKHU IS ITbI-
IIHBIX 3aCTOJIUHA y APEBHUX TPEKOB IMOJYYMIN CTATyC PUTYaja, a BRICOKOE KYJIMHApHOE MAacTEPCTBO YIOAOOMIIOCH 1O
LIEHHOCTU MY3bIKE U [T033UU.

Kniouesvie cnosa: xynuHapHas KyJiabTypa, 3acTonbs, JpeBnsas ['penus, scteTuka, KyJIuHapus, Iup.
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The tableful culture of the ancient greeks

The article deals with the specifics of culinary culture in the ancient Greece, the particularly aesthetic design of
the tableful are analyzed.

The traditional culture of the Greek tableful has become the foundation on which later the Mediterranean
culinary tradition is formed, which was in the wide use of the different vegetables, fruits, cereals, meat, olive oil, wine
etc. The Greeks and Romans turned into a ritual the table serving traditions, lush tablefuls. The Greeks considered the
cookery skill as music and poetry.

The distinctive traditions of the cooking and eating with family and with the participation of the guests are the
integral part of the culture of every nation. The phenomenon of the meal of the the ancient Greeks, forming for more
than three millennia were seen by them with aesthetic pleasure. The art of the skilful cooks was equated by the public
opinion with the elegant ancient Greek literature. Later, the Romans, except for the state-polis culture, philosophy and
poetry, had borrowed also the achievements of the Greek cooking.

Greek mythology associates the appearance of the cooking with the figure of the cook Kulina — the maid of the
Asclepius’ daughter and goddess of the health Gig. Kulina was considered as the patron and founder of the Cooks’
professions. Their professional training was lasting at least two years under the supervision of the experienced chef with
mandatory of the final examination. The establishment of the ethnocultural colored cooking of the ancient Greeks
chronologically was fixed in the period of the Pericles’ reigning. By the time they possessed the art of the baking of the
pies with meat and vegetable filling.

In the heyday of the ancient Greek civilization the modern cooking and nutrition, along with the classic
ritualization of the festive tableful are founded. The poultry, fish and other meat were brought to the Greek table as the
first dishes, the fruit and sweets were the second and the fine wines were on the table as the third. The ritualized
consumption of the wine in the ancient Greece was associated with the honouring of Dionysus — the god of the
vegetation and fertility, the moisture and patron of the viticulture and winemaking. The cult of Dionysus was recorded
in the clearly defined national holidays cycling. During the small, or rural, Dionysius annually in December were
organized in the villages on the first testing of the wine, the noisy procession took place with the cheerful songs and
dances, rude jokes and improvised performances by the itinerant actors. The holiday of the wine vats, Lenei, the Greek
people celebrated in the Athens with the games, funs, noisy processions and theatrical performances. The ancient
viticulture and winemaking, borrowed from the Phoenicia, Egypt and Palestine, were cultivated, by some information,
from the II millennium before the Christian Era. The mentions In particular, the 11-year-old wines aging are mentioned
in the "Odyssey" of Homer. The addition to juice the substances by the mineral and plant origin was practiced for the
purpose of the wines’ lighting, for the fighting with its getting bad, to flavour or to give it some medicinal properties.

The men dined lying upon beds, in a semicircle near the tables. The women and children were sitting at the
tables. Each bed had a separate table. Subsequently, dining tables had been endured and brought others, served with the
dessert. In the era of the Macedonian domination the dessert was liked a second dinner with the game and birds. There
were served with the fresh and sun-dried fruits, cheese. Only for dessert the guests drank the wine and snacked it with
the salty pies with the herbs. In order to stimulate the thirst, the guests had eating the garlic, onion, salt mixed with the
cumin and other herbs. Cookies are also used.

The Sicilian and Asia Minor culinary cultures, the tableful traditions of the royal courts of the Persia and Lydia
impacts on the further evolution of the table manners in the ancient Greece. The main meal most commonly was
prescribed in the afternoon or evening. In the preparation for the banquet the beds for guests, such as the modern sofas
at the dining table level was covered with the festive bedspreads. The banquets accompanied with the pleasant
conversation, or symposiums were the main form of the organized leisure throughout the existence of the Greek
policies. The traditions of these events go back to the aristocratic banquets in the archaic times, which were a necessary
component of the free time of the rich Greek nobility.

In the IV — V centuries before the Christian Era the Greek banquet was lifted to the level of the cult, though its
luxury was is not the same in different cities of the Greece and reached the higher level in the Athens, Bestia, Sicily.
Sparta protected itselves from the excess in the public life and food during a long time.
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CaMoOyTHI TpaJuIlii MPUTOTYBaHHS Ta CIIOKMBAHHS TKi y Komi ciM’i ¥ 3a ydacti roctedd € He-
BiJI’€MHHUM KOMITOHEHTOM KYJbTYpPH KOXKHOIO Hapoay. PeHOMEH Tpame3u y CTapoJiaBHIX IpekiB, GopMyro-
YHCh MPOTATOM OLIbIIIE TPHOX THUCSYONITh, CIPUHMABCS HUMH 3 €CTETUYHOIO HACOI010t0. MucTenTBO Maiic-
TEPHOTO KyXapsi JOPIBHIOBAJIOCH TI'POMAJICHKOIO TYMKOK aHTH4YHOI ['perii BUIIYKAaHOMY NHCBMEHCTBY.
[TizHime puMiIstHaMU, KpiM JepKaBHO-TIONICHOT KYIBTYpH, (ditocodii 1 moesii, Oynu 3amo3udeni i 3100yTKu
JABHBOTPEIILKOT KyJIiHAPI.

VY xap4oBOMy pallioHi IpeKiB 3/[aBHa JOMIHYIOTh XapuoBi MPOAYKTH POCIMHHOTO MOX0KeHHs. [lo-
HUHI BEJIMKOIO ONMYJIPHICTIO B ['pelii KOpUCTYIOThCS BiYi MPONEUeHH XJTi0 MakcuMalibsi, CBSITKOBHIA ILIe-
TeHHI OATOH IypeKi, OJMBKOBI TIETIHKH 3 TPaBaMH, COJIOJIKI TUICTIHKH KyMypak’sl i TPOCTi MpicHi Kopxki. 3a
MOMIpPHICTIO Y TK1 TpEKiB 3/lJaBHa HA3WBAJIM JIMCTOIIaMHU. 3HAMEHHUTHI TaBHbOTpelbKuii nikap ['inmokpat (6i-
151 460 — 6t 370 pp. 1o H.e. y npani "IIpo mieTy" 3aKiHMKaB CBOIX CIIBrpOMaJisH JI0 MMOMIPHOCTI B TXi i 3a-
cTepiraB BiJl TIepeCIOKMBAHHS MaJlOKaJOPiHHOI TKi, sIka MOYKE BKOPOTUTH TEPMIiH JKUTTA JIOMUHH. [InaTon

137



MucrenTBO3HABCTBO Haamiaenko O. B.

Adinceknii (427-347 o H.e.), 3aCy/KyIOUH Y cBoeMy "beHkeTi" HaaMipHe BKUBaHHSA 1Ki, HMEHYE PO3KIIIHY
KyXHIO "crmokycoto aymi" [3].

[Ipore BHCOKOSIKICHY JaBHBOTPEILKY TACTPOHOMIIO W KyliHapito HeOe3MijcTaBHO BBaXKAalOTh Baro-
MHUM BHECKOM Y PO3BHTOK €BPONEUCHKOI KyNIbTypH. EcTeTHIi JaBHBOTPElbKOT KyXHi 3HAYHOIO MIpOIO TIpH-
cBsdeHi npami Apxecrpara Cupaky3bkoro, nmoera i ¢ginocoda IV cT. 10 H.e., B AKUX OXapaKTEPHU30BAHO KY-
JHAPHI pelenTy i racTpoHOMIYHi Tpaauii nepiony npasiinas [lepukna (V ct. 10 H.¢€.).

AdineeBi — rpenprkoMy rpamaTukoBi 3 HaBkpatucy (€runer, II — III ct. H.€.), HAIGKUTH TPaKTaT Yy
¢dopmi mianory "benker myapenis" (Deipnosophistae) 3 onMCaHHIM TOrOYaCHUX MOIiH, MOOYTOBUX Tpaau-
1il, KyxHi i 6eHKeTHHX po3Bar. Ha npuknami yatu y OyMHKY 3aMOXKHOTO puUMJIIsTHHHA JlapeHcis posnosina-
€THCSl TIPO ETUKETHI BUMOTH, CEPBIPYBaHHS CBATKOBOTO CTOJY MOCYJIOM 31 CTpaBaMM Ta HAMOSIMU W BUCTYIH
3aIlpOoIIeHUX MY3HKaHTiB, QiocodiB Ta moeTis [1].

3a3naueHi TBopH, a Takoxk "benker" Kcenodonra i "3acrineHi Oecinu” npo mopains [lnyrapxa 3a-
MOYaTKyBaJIM HOBUH YKaHP JITEPaTypH — CUMIIOCIi, TOOTO TBOPH PO KYJIBTYPY apUCTOKPATUYHOTO 3aCTiILIS.
JocipkeHHIo 1boro GeHOMEHY TyXOBHOT KyJIbTYpPH MPHCBATHB CBOI KYJIBTYPOJIOTIYHI PO3BIIKH Cy4acHUH
MOJbCHKUI aHTHKO3HaBenb M. BeroBcki, aBTop IpyHTOBHOI MOHOTpadiuHoi po3Bigku "Cumiocion abo crii-
JTbHE MUTTA" 1 MiA3arolioBoK "3amodaTKyBaHHsS Tpelbkoro apucrokparndaoro oenkery (IX—VII cr. mo H.
e.)". JlociiiHMK BU3HAYA€E CUMITOCIH SIK pUTYaj CIIILHOI'O MUTTS BHUHA, JI0 KOTPOTO BJIaBajiacs rpelbka eiirta
apxaivHol 1 KIACUYHOI €10X B ICTOPil aHTHYHOI KyJIbTYpH [8].

@paHITy3bKUi MTMCEMEHHHUK 1 )KypHAIICT, icTopuK KyibTypH JK. PeBenb cBoero kaurorw "KyxHs i Kyib-
Typa: JlitepaTypHa icTopis TaCTPOHOMIYHMX CMaKiB BiJl aHTHYHOCTI JIO HAIIMX JHIB" 3HAHOMHUTH CYy4aCHOTO YH-
Taya 3 iCTOPIEr0 €BPONEHCHKOT Ky TiHAPHOT KYIBTYpH Bif adiHChKOI MONTiCHOT eprkau vaciB [lepukiia o Hammx
JIHIB Y KOHTEKCT1 )eHOMeHY HaIrlioHabHOT Tpajuii [4]. [TpoTe 3acTibHa KyJabTypa cTaponaBHboi [ peltii sik cuc-
TEMHE SIBHIIC TTOTPeOY€e HOBUX CIIEIIa/IbHUX JOCTIHKEHb, €TalloM B SIKMX JIOLUILHO BBAXATH 1 IaHy cTaTTio. OT-
e, METOIO MPENICTABIICHOI CTATTI € BUCBITIICHHSI 3aCTUIBHOI KYJIBTYPH JIABHIX TPEKIB.

JaBHborpenpka mMidororis moB’a3ye MosBy KyJiHapii 3 MOCTATTIO Kyxapku KynmiHu — cay»XHHI T04-
Kk Akcnerrist # 6oruni 3m0poB’s ['irei. Kymina BBakanacsi TOKpOBUTEIBLKOIO KyXapChKOi CIIpaBU i 3aCHOB-
Huiero npodeciit KyniHapa Ta KonauTepa. IX (axopa MiAroTOBKa TpUBaja He MEHIIE ABOX POKIB IMijl HAIJIs-
JIOM JIOCBIUEHOr0 KyXaps 3 000B’SI3KOBUM BUITYCKHUM ICITHTOM.

Hob6oto npaBninas [leprukia XpoHONOTTYHO (iKCYEThCS CTAHOBJICHHS y CTApPO/IaBHIX TPEKIB €THOKY-
JILTYPHO 3a0apBieHoi KyxHi. Ha Toi 4yac BOHM BOJNOAUIN NMEKAPCHKUM MHUCTEITBOM, BHUITIKAIOUM IMHUPOTH 3
POCIIMHHOIO 1 M’SICHOIO HAYMHKOIO.

AHTHYHHX TPEKiB BBaXKAIOTh KYTIHAPHUMH POJOHAYAILHUKAMH TPAAUIIHHUX TOTyOLiB i mommpe-
Hoi noHuH1 y Typeuunni Ta 3akaBkas3i 3aropHyToi y BHHOTPAJHUN JIUCT ¥ 3arme4eHoi M sICHOT HAaYuHKH (J10-
nmu). ['penbkux KyxapiB BBOKAIOTh TAKOXK BUHAXIIHUKAMH CYYacHOI IOMIKK. barato KyliHapHUX cTpaB Ma-
JIM perioHajbHe CIOKHMBaHHS. Hampukmnan, TpelpKy 3amikaHKy — KiIpchKy "Mycaky'", MOJIiOHY /10 HAIIOro
YKpaiHCHKOTO KapTOIUISTHOTO THPOra i3 M’SCHOI HAYMHKOIO TOTYBalld 3 BUKOPHCTAHHSIM OaKlakaHIB 3a-
MICTh KapToIuli, a0o "bokeBinpHMI" HUpir 3 rapOy3a, OyB momyaspHuM Ha ocTpoBi CrudoHoc.

Cectpa 11 onHa 3 apyxuH 3eBca Llepepa, abo x Jlemerpa (puMc.) IOCTa€ y AaBHbOIPEIbKIi Midosio-
il OOTHHEI0 POAIOYOCTI W KUTTENARHUX 3JIaKiB, acOLIHOBAHOIO i3 3epHOM. Y KepTBY ilf MPUHOCHIN OWKIB,
KOpIiB 1 CBHHEH, OBOYi, O/KOJIMHI CTUTFHUKHU TOmIO. Bin 4aciB ckynentopa [Ipakcurens obpas emerpu y
MUCTENTBI NpeCTaBIeH i 3 M’ SKMMH Ta JIariTHUIMI pucaMu ooudust. 1i 31e6i1p1oro 306paxaiy Ha TPOH,
HalJacrTilie 3 BIHKOM, IUIOJIOM, KBITKOIO y pyKaX, a00 Taky, III0 CTOITh y BIHKY KOJOCCS, 3 CEPIIOM, CMOJIO-
CKUIIOM a00 KOIIUKOM (PpYyKTIB y pykax [6, 74].

Xmib craponaBHi TpekH B OCHOBHOMY BHITIKAJH 3 MINCHUIII. [IieHnaHe G0OpOIIHO Ta KpynH WK Ha
CIOXKMBAHHS FOIIKY 1 Kalin. JJoBojIi mOMMpEeHMHU CTpaBaMH 13 3J1aKiB Oy/Iu Ma3a, sika MPeCTaBiisiia CoOO0
MIIEHUYHY a00 SUYMIHHY Kallly, J0 SIKOi J0JaBalid Cillb, MEJ, OJIII0 1 BOMY) ¥ TypoH (OOpOIIHO, TEPTHI CHD,
stiAnst i Men). He3aMookHI eITiHY CITOXKHMBaIM OOPOIIHSAHY OOBTAHKY 1 FOIIKY 3 KBACOM Ta 000aMHU.

CrapojaBHi I'pEKH TPAIUIIIMHO XapuyBaIKUCs MPICHUM XJII00M, X04a i3 Cloco00M MPUTOTYBaHHS KH-
cJIoro XJ1i0a Jroau Oyiiu 3HaioMi Ha KiIbKa THCSAYOJITh JAaBHille, 30kpeMa, erunTsau. OcTaHHi, 3a CBiqUeH-
HsMm ['epooTa, 3aMilllyBaiM TIiCTO TakK, IO BOHO 3a3HABAJIO THUTTSI, TOOTO IUIIXOM OpPOJIHHS TiCTa, CIIPUYH-
HIOBaHOT'O JIPIXKHKaMU a00 3aKBACKOIO MPUTOTOBIISBCS XJTi0.

OcHoBHA Maca MIIEHUYHOTO 3epHa 3aBo3miacs 3 bocnopy KiMMepilicbkoro, i BOHO BUPOIIYBAIOCS
YOpPHOMOPCHKUMH IpeKaMu Ta cKipamu Ha npojax. [llonpasia, He3aMOXKHI TpeKH MOiNaIN STUMIHHHNA XJTi0 ¥
MOTPiOHIH KUTBKOCTI. 3a JaHUMH apXeoJIOTiYHUX JOCHIPKEHb, Y V CT. J0 H.€. 3-TIOMDXK POCIMHHHUX MPOIYK-
TiB TPEKH aKTHBHO CIIOKUBAIIM TAKOX 0BO41 (000M, KaIyCTy, CONIOJIKY MUOYII0, canaT-IaTyk i iH.) Ta Gppyk-
TH (s10MyKa, TpyIi, aiiBy, TpaHATH. CIIMBH, OJNUBH, QiHiKH, Qirk i Muraane). OJUBKH CIIOKUBAIUCS SIK CBIXKI,
TaK i MAPHHOBAHI, 3 HUX BUTHCKAJIH OJIIO JUIS XapuyBaHHs Ta HAOMPaHHS MacH Tija.
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J1o OBO4YEBHX CTpaB MOMIPHO JIoAaBasIkcs OapaHrHa Ta sUIOBHYMHA, OCOOJIMBO 32 periiaMeHTaMH JKepPTo-
BHUX OCHKETiB. 3 MOJIOYHUX MPOMYKTIB 3HAYHOIO TOIYJISIPHICTIO KOPUCTYBAINCS CHPH, 30KpPEMa, YCIIaBICHHUH
rpetpkuit cup 3 0. Jlemoc. [poriec BUTOTOBIIEHHSI CHPY CTaB BiIoOMUM 3 orucy Apucrorens y [V cr. 1o H.e.

[ToTtpeba crapogaBHiX TpekiB y OUIKOBO-POCHOPHUX MPOAYKTAX 3HAYHOI MIPOIO 3aJ0BOJIbHSIIACS
CIIOKMBaHHSM JIapiB MOps — pHOM # ICTIBHUX MOMIOCKIB. JJ0BOJI MOMIMPEHOI0 TOCTPOIO CTPABOIO, 32 ICTOPH-
YHHMH JDKEpenaMu, OyB TapoH, JJIsi BUTOTOBJICHHS SIKOTO BUKOPHCTOBYBAIM MOJIOKH CKyMOpii, MapuHOBaHi
y po3comi. B antuuniit ['penii ynepiie 3’sBunacs cilb — y OAANbIIOMY HEBII'€MHHUE KyJliHApHUHA aTprOyT
€BPOIEHCHKOT KyXHI.

VY nepiox po3KBITY TaBHBOIPEILKOT LIUBLTI3AIlii 3aK/1aal0ThCsl OCHOBH ¥ Cy4acHOI KyJIiHapii Ta J1€TOJ0-
rii pa3oM 3 KJIAaCHYHOI PUTYaJTi3alli€r0 CBITKOBOro 3acTiuis. Ha mepiie 10 rpeibKoro cToiy mojaaBagacs ITUII,
puba ¥ iHIII M’SCHI CTpaBH, IPYTUM Ha CTiT CTaBUIHCS (QPYKTH Ta CONOJIONII i Ha TPETE — BHUIITyKaHI BHHA.

PutyanizoBane crokMBaHHSI BUHA y cTapojaBHii ['pemii moB’s3yBasiochk i3 BinaHyBanHsM /JlioHica
(rpetbk. Dionisos (To0To cuH bora) — 6ora pociIMHHOCTI, POAIOYOCTI, BOJIOTH i MMOKPOBUTESI BUHOIPAIapCTBa
ta BuHOpoOcTBa. KynbT JlioHica ¢ikcyBaBcs y YiTKO BU3HAUECHIH MUKIIYHOCTI HAPOAHUX CBAT. [1iy1 yac manux,
a00 CUTBbCHKHX, JIOHICIH, sIKi MIOPIYHO BIAIITOBYBAIMCH Y TPYAHI 110 CeNax 3 Haroau Mepiioi mpodu MoJIooro
BUHA, BiIOyBaKCh Oy4HI MpoIecii 3 BeceIrMH IMICHSAMH 1 TaHISIMU, TPYOYBaTUMH >KapTaMHu Ta IMIIPOBi30Ba-
HUMHU BHCTYIIaMH MaHJpiBHUX akTopiB. CBSTO BUHHUX YaHiB, JIeHEl, TABHLOIPELIbKUIT JIt0]] BifzHA4aB B Adi-
HaX OCTaHHIMH JHSMH CiYHA 3 irpamu, 3a0aBamu, NIYMHHUMHU BECEJMMH IIPOIIECISIMU i TeaTpati30BaHUMH BH-
craBamu. AHTectepii BinOyBamucs 11-13 antecrepiona (mepiuii Micsib BecHH). B 1x mepimii IeHs CBATKY0YI
BiJIKpUBAJIM OOYKH Ta KYIITYBaJIX MOJIOJIC BHHO 1 BIAIITOBYBAINM CUMBOJIUHI 3apydnHH 3 J{iOHICOM Ipy>KHHU
apxonra. [Ipyroro nus, y "cBaTo x0aHiB", 3Maraiics, XTO BUIT € OUIbIIE BUHA, i IEPEMOXKEIb OTPUMYBaB Ky-
00k 3 BuHOM. Ilicis 1poro AICTBO 3aKiHUYBAJIOCS BECENOIO Mpoleciero xuteniB. Tperiit JeHs OyB mo3nadve-
HUH MTOCTOM 1 )KEpTBONPHHECEHHSIMU i HAKPUBAHHSM CTOJIB JUTS IOMepJuX. Benmrkumu, ab0 MiCBKHMH J10HI-
CiSIMH, 3yCTpidaln CBATO BECHH, sIKe TprBaJ 3 28 OepesHs 1o 2 KBiTHA [6, 88].

JlaBHBOIpEIlbKE BHHOIPAJapCTBO W BHHOPOOCTBO, 3amo3uueHe 3 Dinikii, €runty ta [lanectunu,
KYJIbTUBYBAJIOCH, 3a JSIKUMH BiZoMOCTsMH, 3 Il TuCsuomiTTs 10 H. e. [IpakTukyBanocs g0aaBaHHs y CIK Mi-
HEepaJbHUX Ta POCIMHHUX PEUOBHH 3 METOI0 OCBITIIOBAaHHS BHHA, OOPOTHOM 3 HOro IICyBaHHSM, JJIsl apoMa-
TH3amii a00 HaJaHHs HOMY IEBHUX JIKYBaJIbHUX BIacTUBOCTEH. [laBHI IpeKy J0JaBalid y MOJIOJIC BHHO Ta-
KOK KYXOBapChbKy Culb, IOpOIIOK TilCy, IOMUI CHajdeHOI BHHOIPaAHOI J03M Ta KoiayAiB. Humu
BHKOPHCTOBYBAJIUCS I HaJaHHS BHHY Ccrelu(igHOro cMaky Oijga TJIMHA, OJIMBKOBA OJIis, TOBUCHUIN MUTI-
JaJib, STOJIM POCIUHU TPUTOHEIUIH (POI3UHKH "TPEIbKOro CiHa'), KeIPOBi rOPiXH, COCHOBA COJIOMA, HACIHHS
PUIIMHH Ta KPOITy, 00pe MPOCisiHEe TOPOXOBE OOPOIIHO, CBIKHUI Mel 1 MOJIOKO. Y MOPCHKIiH BOJII BUMOYYBa-
JIM BUHOTPAJIHI IPOHA Iepe]] IXHBOI IepepoOKOr0, J0Aar0uHn 1 y cyciao abo * BUHO Ha MEBHUX CTAisiX BH-
HOPOOHOIO MPOIIECY, TePe 3allOBHEHHSIM MOCYIy CYCJIOM a00 BUHOM HMOr0 OOIMOIICKYBaJld MOPCHKOIO BO-
noto [7]. Y Takuii criociO BUTOTORIISIBCS HAIIiM, 3aMOBIIaHUN TPEIKaMHU i OCBSYEHHH rpelibkuMK Ooramu. 3a
reorpadiYHIM MOXO/KEHHSIM HalOUTbINE TAHYBAUCS XIHCBKI, acochKi, KOCHKI Ta JIeCOOCHKi BUHA.

Ha cHimaHOK 3’imanocsi 3MOUYEHHMX BHHOM KUIbKa HEBEIMKHX CKHOOK XJi0a. Y pUTyasoBi 1000BOro
Xap4yyBaHHs 001 mocigaB roioBHe Micie. [lig yac #oro ChiBTpane3HUKH TPAAMIIHHO MOINaId MIICHUYHY
abo SUMIHHY Kallly, CTpaBH i3 3eJieHi, MaClIMH i HeBeNUKoi KiIbKocTi M sica. [licns o0ixy pyKH MHIH Haj
HEBEITMKUM Ta30M, CIYT'H JOTIOMAraliy, TOJIWBAIOYH TOCTSIM Ha pyku Bofy. JKiHKH — paOuHI y KOPOTKHX YO-
JIOBIYMX XiTOHAX HEBIMMHHO ITUIMBAIN BUHO y KHIJIMKH (IIJIOCKOJOHHI Yalli, iHOJi 3 OTBOPOM Y HIXKIIi, HaIlil
3 SIKOT'O PAITOBO MPOJMBABCS HA TOTO, XTO IHB, ISl CMIXY OTOUYIOUMX). A 3MiHA COPTHOCTI i MIITHOCTi BUHA
3ajexxalia BiJl I0JlaBaHuX CTPaB.

[Tnaton Adincekuii y npaii "BeHker" 3 MoBaroro OIiHIOBaB JIOJIEH, 3JaTHUX JOTPUMYBATHCS MipH Y
crokMBaHH1 ki 1 BuHa. COKpaT MmiJIKpeCIIOBaB BUCOKUI CTAaTyC OCBIYEHUX 1 BUIBHUX TPEKIB, KOTP1 )KUBYTh
He JiIs TOrOo, 1100 iCTH 1 MUTH, a IT'I0Th Ta ATk, 100 XUTH [3]. AHTHYHI I'PEKH BUCOKO I[IHYBAJIA HEBUMY-
nieHy Oeciay 3a PYKHIM CTOJIOM H 3a cIiibHOrO OeHKeTyBaHHs. Taki OEHKETH BiOYBaINCh Y MPUMIIICHHI,
3IAHOTO B OPEHJIy OJTHUM 3 CIIBYYacHHUKIB, a00 B sIKoick rerepu. ['erepa po3Bakana Ha y4Ti HOJOBIKIB CITi-
BaMH, BipIIaMH, MPUEMHOIO Oeciioro, a iHoxi # TinoM. [{onpaBna, MOCIyru NesKuX rerep Oyinu HACTLIBKH
JOPOTMIMH, 1[0 PO3OPSUIH HAJITO 3aKOXaHUX MOKIOHHUKIB. Ha nmeski o0iau npuxoauian i ocodu, 3a3aaierian
He 3aIpolIeHi, TaK 3BaHi MapacuTH.

[Mapacutu (Tperbk. Topdcitoc — ciBTpane3Huk) — y daeHiit ['perii — moMiYHMKY i Yac BUKOHAHHS
KyJBbTOBUX PUTYaliB, SIKi MajJH MpaBo OyTH MPUCYTHIMU Ha 3aCTULISAX Y MPUTAHESX; 3rOJIOM HaXJiOHUKH,
JIapMoinu, i POCTO 3yOOKii TPOMaIsHU, K1 3apo0Isuii OS3KOIITOBHE YaCTYBaHHS, PO3BaXKAaIOUM T'OCIIO/A-
PIB JlecTOIAMH H >KapTaMH.

Ha monanbiny eBoJoIif0 3aCTUIFHOTO €THKETY Y cTapojaBHii ['pemii BIMHYIM CHIAITIChKA Ta Ma-
J0a3ifichKa KyJliHapHa KyJIbTYPH, 3aCTUIbHI Tpaauilii apchkux aeopie [epcii Ta Jligii. I"onoBHe 3acTiuis 31e-
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OLIBIIIOrO MPHU3HAYATIOCS Ha MIC/II00iAHINH a00 BedipHil yac. [1pu miaAroToBIli 10 OCHKETY 3aCTENSIMCS CBATKO-
BHMH TTOKPHBajaMu OCHKETHI JIOXKa JUIsI TOCTEH, MO/IIOHI 10 TeNepiliHiX JUBaHIB HA PiBHI 001IHLOTO CTOJIY.

[Ipotsarom ycboro icHyBaHHS TPEIBKUX TIOJIICIB TOJIOBHOIO (pOpMOIO OpraHi3oBaHOTO JO3BULIA OyH
OCHKETH, CYIPOBOIKYBaHI MPUEMHUMHU OecimaMu, ado Jk CHMITOCiOHaMH (IaBHBOTP. LUTOC10V, Bif "CUMITi-
HEeWH" GLUTIVEV— MUTH pa3oM). TpaaMiii MUX 3aXO[IB CATAIOTh APUCTOKPATHYHUX OCHKETIB apXaidHOro
qacy, siki Oysu 000B’I3KOBOIO CKIIaI0BOIO TIPOBEICHHS BUIBHOTO Yacy 0aratoi rpernbKoi 3HaTi.

Cumnocii TpoBOAMITHCS TICTS Tpare3u Mops 3 JOMAIIHIM BIBTapeM W MOYUHAIHCS 3 PUTYaIbHOTO
MUTTS pyK Ta 000pu3KyBaHHs naxomamu. CHMIIOCIaCTH — yYaCHUKH CUMIIOCIIO — MPUKpaIiaiu cede Ta mo-
CYJMHHU 3 BHHOM CIUICTEHHMH 3 IUTIOIIA, MUPTa Ta KBITIB BIHKaMH, MijNepe3yBaics OUTMMU i 4epBOHIUMH
OB’ sI3KaMU Ha 4ecTh Oora JlioHica. 3a omucoM AaBHbOrpelbkoro moera i ¢inocoda Keenodana Konodon-
cekoro (6uts 500-micas 478 p. 1o H.e.), yuTa mepeadavana puTyabHE Y3JUBaHHS Ha 4eCTh OOTiB W BHUKO-
HaHHS CaKpallbHUX ITiCeHb Y cynpoBoai ¢ueiitu. KepyBaa 6eHkeToM crieniaibHO 00paHa JF0IUHA — CHMITO-
ciapx. 3a CBiqUEHHSAMH JaBHBOIpelbKoro ¢inocoda, opatopa ¥ nucemennua Kpitis (V cr. mo H.e.), 3a
KO>KHOT'O YYaCHHKA IO KOJIY ITHJIH 3a3/I0pPOBHY Yallly, MiIKPECTIOI0UN COIIaIbHO-CTATyCHY PIBHICTh Y4aCHU-
KiB. PO3rynpHI MUATHKKA BBRKAIKCS HENPUCTOMHUMH, TIepelyciM Hepo30aBlieHe BUHO BBAXKAIOCS HaIMip-
HUM 1 HemopeuHuM. HaToMicTh cliaBuiIMCs 3aCTULIS, CYIPOBOKYBaHI IHTEISKTYaIbHO-(PiT10oco(hChKkUMU Oe-
cimamu. Lompasna, y 100y Mi3HBOrO €IUTIHI3MY BiJIHOBHJIACS MPAKTHKA CHMIIOCIyMY SIK CIIOHTAHHOTO H
PO3THY3AaHOI0 YOJI0BIYOro 103BuLIA [5, 525].

Ecrernka cummocito i KyJabTypHI IPAKTHKH JaBHBOTPEIIBKOT0 OCHKETY CTail 00’ €KTOM JIOCITIIKEH-
Hs1 ppaHIy3sKoro KynsTyponora @. Jliccapara [2]. Knacuyauii cuMIociii, 3a3Havae BiH, IPECTaBIIsIE COOOI0
3axiJ 3 Harepen BU3HAYCHUM U YiTKO OKpecIeHUM HabopoM KyJIbTYPHUX CMHUCIIB Ta MPAKTHK i TOBEIIHKO-
BHX CTpaterii. "3a70BOJICHHS BiJl CHMIIOCIIO aCOI[IIOETHCS 3 BHHOM, MY3HKOIO, IPOMOBAMH Ta BHUJIOBHIIIEM ",
3aszHadaB @. Jliccapar [2, 100—101]. Puryan KylnbTypHOro CUMIIOCIOMY BKJIFOYAB: MOMIpHE BUHOCIIOKHBaH-
Hsl, 3aCTUIBHI Oeciiu 1 MPOMOBH, MICHI | TaHIIi, IHTEIEKTyaIbHO-PO3BAYKAIIBHI IrPH 1 €IIEMEHTH €CTETH30Ba-
HOi epotuku [2, 28-31]. 3a crieHapHOIO KaHBOIO, KidapucTKamMu Ta (IIEHTHCTKAMH BUKOHYBAJIUCS MYy3HYHI
TBOPH, MiJ] [0 MY3HWKY 3alpOIIeHi X TaHIIOPUCTH, aKpoOaTH Ta CIiBaKH BIAMOBIIHO MOTIMIATH T'OCTEH.
OcraHHI TaKOXX BUKOHYBAJIM 3aCTUIbHI MicHI — ckomii. 3a cBiquenHsM KceHogaHa, Ha CUMITOCISIX BIAIITOBY-
BaJINCh apTUCTUYHI BUCTABH, BIOYBAIHCS THTEIEKTYyallbHI KOHKYPCH OpaTOpiB 3 IMIIPOBI30BAHUX MPOMOB,
pi3HI irpH 3 MOPIBHSIHHS W po3rajyBaHHs 3arajiok. [licis CIoKUBaHHS M’SICHUX 1 pUOHUX CTpaB MPUHOCHIIN
JIeCepT, 3 AKUM BJIaCHE i WU BUHO.

Y IV — V crT. 510 H.€. IaBHBOTPEIbKH OCHKET MiJJHECIH 10 PiBHS KYJIBTOBOCTI, IIOMpPaBAa PO3KIMI
OcHkeTiB Oylla HEOJIHAKOBOIO Y pisHUX MicTax ['peltii i nocsiria cBoei mikoBocTi B Adinax, becrii, Cummii.
Crapra X pOTATOM TPUBAJIOTO Yacy o0epiranacs BiJi HAJAMIpy Y TPOMaJICbKoMy MoOYTi Ta 1Ki.

OTxe, TPaIUIIHY KYJIbTYypy JAaBHBOIPEIIBKOTO 3acCTULIS MPaBOMIPHO BBa)KaTH OCHOBOI Cy4YacCHOI
cepen3eMHOMOPCHKOI KYJMIHAPHOI TPaaWIil 3 MIMPOKMM BUKOPHCTAHHSIM DPI3HOMaHITHUX OBOYiB, (PYKTIB,
371aKiB, M’sica, OTMBKOBOI oii i ocobnuBo BuHA. Tpamuiii cepBipyBaHHS i MUIIHI 3aCTULIS B aHTUYHUX Tpe-
KiB HaOyJIH cTaTyCy pUTyally, a BUCOKA KyJiHapHa MalCTepHICTh YIIOMIOHHUIIACH 32 IIHHICTIO OCHOBHUM BH-
JlaM MUCTEITBA: MY3HIIi Ta TOe3il.
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BUKOHABCBKA KYJIbTYPA'Y INIOIIHAHI
CYYACHUX YKPAIHCBKUX MUCTEITBO3HABUYUX JOCIIKEHb

CraTTsl IpUCBSIUEHA TOCHTIPKEHHIO (peHOMEeHa BUKOHABCHKOI KylNbTypH. Ha ocHOBI HayKoBOro aHalizy cydac-
HUX MHUCTETBO3HABYMX JIOCHI/PKEHb aBTOpP BU3HAYa€ IMEPCIIEKTHUBHI BEKTOPH JIOCITIDKEHHS (DEHOMEHa BHKOHABCHKOI
KYJIBTYpPH Y COLIOKYJIBTYPHOMY TIpocTopi Ykpaiuu kiHmsg XX — mouatky XXI cromitrs. CydacHa BUKOHABChKA KYIIBTY-
pa OCMUCITIOETHCS SIK TMHAMiYHE COLiOKYNbTYpHE siBuiie. CyTHICTh ()eHOMEHa BUKOHABCHKOI KYJIBTYPH PO3KPUBAETHCS
Yy KYABTYpOJOTiYHOMY, (iIocCOPCEKOMY Ta MHCTCITBO3HABYOMY KOHTEKCTaX 13 3aCTOCYBAHHSM BiJIOBITHOT
METOJI0JIOT1i.

Kniouosi cnosa: BUKOHABChKA KYNBTYpa, KYJAbTYpHAa KOMYHIKAIlis, IHTepIIpeTalis, pelerilis, KOMIIO3UTOp, BH-
KOHABEIIb.

Kykosckas Tameana Heanoena, acnupanmka Hayuonanvhot akademuu pykosoosiyux Kaopos Kyiemypsl U
UcKyccme

HcnonnuTenbekas KyJabTypa B INIOCKOCTH COBPEMEHHBIX YKPAMHCKHX HCKYCCTBOBETYECKUX HCCIeI0BAHUM

CraTbs TOCBsIIEHa UCCIEIOBaHMUIO (peHOMEHa HMCIONHUTENbCKOH KyJIbTyphl. Ha OcHOBe Hay4HOro aHajimsa
COBPEMEHHBIX UCKYCCTBOBEIYECKHX MCCIIEIOBAHUI aBTOpP ONpeelsieT NepCleKTHBHBIE BEKTOPHI UCCIIeOBAaHUs (eHO-
M€Ha HCTOJIHUTEIbCKOW KYJABTYPHI B COLIMOKYIBTYPHOM IPOCTpaHCTBE YKpauHbl KoHIa XX — Havana XXI croneTuit.
CoBpeMeHHas HCIOJIHUTENbCKAs KYJIbTypa OCMBICIHMBAETCS KaK JUHAMUYECKOE COIMOKYIbTYpHOE siBieHHe. CMBICT
MOHSATHUS "MCIOJHUTENBCKAs KYJAbTypa'" pacKkpbIBaeTCs B KYJbTYPOIOTHUECKOM, (PHIOCOPCKOM U UCKYCCTBOBEIYECKOM
KOHTEKCTaX C IOMOIIIBIO COOTBETCTBYIOIIEH METOJOJIOTHH.

Kniouegvie cnosa: ncnonmHuTeNbCcKast KyabTypa, KyIbTypHast KOMMYHUKAIUs, MHTEpIpeTalys, peleniys, KoM-
MIO3UTOP, UCTIOTHUTENb.

Tetyana Zhukovska, Postgraduate of National Academy of Managerial Staff of Culture and Art

The Performing culture in the modern Ukrainian art researches

The article deals with the phenomenon of the performing culture. Based on the scientific analysis of modern
art, the research identifies promising vectors of performing culture phenomenon in the modern social and cultural space.
The essence of the performing culture phenomenon is revealed in cultural, philosophical and art contexts using appro-
priate methodologies.

The actuality of the article is due to the absence of the concept in the theory of modern art which would reveal
the essence of the performing culture phenomenon and would present it as a socio-cultural phenomenon. It is important
to mention that only some components of the performing cultural system can be analyzed in the research. This problem
requires observing and understanding in the context of art and studying the matter in the cultural aspect, which requires
ascertaining the nature and meaning of "performing culture" of philosophical, aesthetic, cultural positions.

The author has analyzed a wide range of modern scientific research, the object of which is the performing cul-
ture. As a matter of Ukrainian performing culture and musicians creativity was researched in a lot of scientific works
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such as O.Bench, Zh.Dedusenko, N.Zhayvoronok, L.Kasyanenka, O.Katrych, M.Kononovoyi, I.Kohanyk, O.Markova,
V.Moskalenko, P.Mulyar, Yu.Nyekrasov, T.Roschyna, S.Tyshko, T.Zinskoyi, A.Kravchenko and others. These re-
searchers studied musical performance as a phenomenon of musical culture, interpreted as a self-sufficient artistic phe-
nomenon, actively studied the history of formation and development of the performing schools, especially the perform-
ing style of individual musicians and more. The researcher’s interest focused on the creative process artist and his way
of performing; on style, genre, performing various kinds of aspects of the performing arts; on the specifics of thinking;
on the history of certain performing schools and musical performance practice more. For modern performing schools
remains the valid question of culture performance of a musical work, requiring the analysis of objective and subjective
value principles in the interpretation of the author's conception of the work, sheet music encoded in signs.

The author stresses that unexplored and relevant problem is a comprehensive understanding the phenomenon
of performing culture with a shift in emphasis from the musicological aspects in the context of the theory, history, cul-
ture and philosophy and methodology also needs to be expanded of its study.

The term "performing culture" is quite complex for the content, because combines two important categories —
performance and culture. The exceptional complexity and multiplicity of the concept of "culture" necessitates its under-
standing and interpretations of the philosophical, cultural, sociological contexts that determines the number of defini-
tions and approaches in studying of this phenomenon. As the concept of "culture", the essence of the concept of "per-
forming culture" can be observed both in a narrow sense and in the broader socio-cultural context. For example, the
term "performing culture" can affect performance of a musical work and indicate the level of education of the artist, his
awareness and professionalism in the process of interpretation.

This article suggests the concept of performing culture as a communication system incorporating interpretation
and perception. The author narrate the essence of phenomenon of performing culture through the prism of its philoso-
phical origins, applying methods of hermeneutics and semiotics. The concept of performing culture is analyzed in the
contexts of culture, philosophy, arts and music.

Analyzing communication processes in performing culture, the author deals with problems of the performing in-
terpretation of modern composers in the context of creative dialogue between an author and a performer of a musical work.

At the turn of the century, it was observed the activation of communicative function of culture, and at the end
of XX- and at the beginning of XXI century concept of cultural communication become very actuality. The author de-
scribes the peculiarities of performing culture in information field at the end of XX- and at the beginning of XXI cen-
tury and defines the essence of the phenomenon performing culture through the prism of cultural communication. The
result of communication processes in modern performance culture is a global polylogue ages, cultures, performing tra-
ditions, their interpenetration and integration, which can be a characteristic feature of social and cultural space of the
XXI century. It makes the study of the phenomenon of performing culture as a dynamic socio-cultural phenomenon in
cultural, philosophical, art and musicological contexts.

The author argues that the modern culture is a performing dynamic socio cultural phenomenon, the coherent
system of communication, which provides the reproduction of world heritage, regardless of the time of their creation,
the number of multiple interpretations and receptions.

Key words: performing culture, musical communication, interpretation, cultural dialogue, composer and performer.

Ha cyyacHoMy erarti po3BHTKY HAyKOBOT'O 3HaHHSI BHKOHABChKa KYyJIbTypa BHCTYIAa€ 00’ €KTOM Hay-
KOBHX JOCHiKeHb. [IOHATTS "BUKOHABChKA KyJIbTypa' € JOCHTH CKIaJHUM 32 3MICTOBHHM HAIlOBHEHHSIM,
OCKUTBKH TOEHYE B COO1 JIBi CAMOJIOCTATHI KaTeropii — BAKOHABCTBO 1 KyJIbTYpy. sl OCMUCTICHHS TOHSATTS
"BUKOHABChKa KyJbTypa" Ta BU3HAUCHHS HOIO CYTHOCTI JIOIUILHO TPOBECTH HAYKOBHH aHai3 CKIaJHOTO 32
3MICTOM Ta CTPYKTYpOIO TOHSTTSA "KynbTypa', a TaKoK BHU3HAYUTH OCOOJIMBOCTI BXKHMBAaHHS y CydYacHIH
MUCTEITBO3HABYIH JiTepaTypi OJM3BKHX 3a 3MICTOM MOHSATH "BUKOHABCTBO", "BUKOHABCHKE MHCTELTBO",
"BHKOHABChKA KyJIbTypa'.

CydacHa BiTUM3HSIHA HayKa TPEJICTaBIICHA IMHPOKUM CIIEKTPOM JIOCIIPKEHb MPOOJIEMATHKH MY3UYHOTO
BHUKOHABCTBA. B ykpaiHCHKOMY MHCTEIITBO3HABCTBI MUTAHHSIM BHUKOHABCHKOI KYJIBTYPH 1 TBOPUOCTI My3WKaHTa-
BUKOHABISL TpHcBsueHi HaykoBi mpami O.benu, XK. demycenxo, H.JKaiiBoponok, T.3incekoi, JI.KacbsHenka,
O.Karpuy, M.Kononoroi, [.Koxanmk, O.MapkoBoi, B.Mockanenka, IL.Mymspa, FO.Hekpacosa, T.PommHoi,
C.Tumiko Ta iHIMX. B JaHUX JOCTIIPKEHHIX My3HMYHE BUKOHABCTBO JOCII/PKYETHCS SIK (PEHOMEH MY3HYHOI KYJIb-
TYPH, OCMHCITIOETBCS SIK CAMOJIOCTATHE XYJIO)KHE SIBUIIE, aKTHBHO BUBYAIOTHCS iCTOPIs (POPMyBaHHS Ta PO3BUTKY
BHUKOHABCHKHX IIKLJI, 0COOJIMBOCTI IHMBIyaTbHOr0 BUKOHABCHKOI'O CTHIIIO My3HKaHTa TOIIO. [HTepec MOCiIHUKIB
CKOHIICHTPOBAHUI Ha XYJIOKHBO-TBOPUOMY TIPOIIECi BUKOHABIIS; HA CTHIIbOBUX, JKAHPOBHX, TEXHIKO-BHKOHABCHKIX
acrieKTax pi3HUX BUJIIB BUKOHABCHKOI'O MUCTEITBA; Ha cHeluilli IHTepIpeTaTOpChKOro MUCIICHHS; Ha 1CTOpii po3-
BUTKY TICBHUX BHKOHABCHKHUX IIIKLT T2 My3HYHO-BUKOHABCHKOI MIPAKTHKHU TOMIO. J{JIsi cydacHOl BUKOHABCHKOI IIIKO-
T TAKOXK 3THINAIOTBCS aKTyIbHUMH THTaHHS KYJITYpH BUKOHAHHSI MY3WYHOTO TBOPY, TOTPEOYIOTH aHATI3y
CIIBBITHOIICHHS 00 €KTUBHOIO Ta Cy0’ €KTUBHOI'O Hayajl y HPOIIEC] IHTEPIPETYBAHHS aBTOPCHKOI KOHIISIIIIT TBOPY,
3aKOJIOBAHOI Y HOTHHUX 3HaKaX.

VYT1im, 1aHa podiiemMa moTpedye MorauOIeHoi PO3pOOKH Ta OCMHUCIICHHS! Y IMIUPOKOMY KYJIBTYPOJIOTTYHOMY
KOHTEKCTI, 10 oTpe0ye 3’sICyBaHHS CyTi Ta 3HAYEHHsI TEPMiHY "BHKOHABCHKA KyJIbTYpa" 3 (iToCOPCHKIX, ecTe-
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TUYHHUX, KyJTGTYPOJIOriUYHHMX MO3MIIIHA. MaIog0oCHiPKCHUM Ta aKTyaJIbHUM 3aJIUIIAETHCS KOMIUIEKCHE OCMHCIICH-
Hsl ()eHOMEHA BMKOHABCHKOI KYJBTYPH 31 3MIIIEHHSIM aKIIEHTIB 3 MY3UKO3HABUHMX ACIIEKTIB y KOHTEKCT Teopii,
icTopii KynbTypu Ta (iocodii, a Takok moTpedye po3UMPEHHST METOOJIOTsI HOrO BUBUECHHSL.

Meroro JaHoi CTaTTi € BU3HAYCHHS TIEPCIIEKTUBHUX BEKTOPIB HAYKOBOTO JIOCIIIDKEHHS (peHomeHa
BHUKOHABCHKOI KYJILTYPH Ha OCHOBI aHAJI3y CYy4acHHX MHCTEITBO3HABYHX JOCIIDKEHb YKPaiHCHKUX HAayKOBIIIB.

BurkoHaBChKE MUCTEITBO Y COIIIOKYIBTYpHOMY TpocTopi YKpainu Kinisg XX — nmodarky XXI cTomiTrs
3a3HAJIO0 BIMUYTHHUX 3MiH, IO aKTyali3yBajo MOCHJICHHS iHTepecy J0 Horo BUBUEHHS. [IJIsl HAyKOBOTO OCMHC-
JICHHS TIOHATTS ""BUKOHABCHhKA KYJBTYpa', BU3HAUCHHS HOTO CYTHOCTI, @ TAKOX JUISl BU3HAUCHHS MEPCIICKTHB-
HUX BEKTOPIB HAYKOBOI'O JOCIIIPKEHHS JaHOrO (heHOMEHa JOLUILHUM € MPOBEACHHS HAyKOBOIO aHAJI3y Cy-
YaCHUX MUCTEITBO3HABUMX HAYKOBHX JIOCHI/PKEHb 00’ €KTOM SIKHMX BUCTYIIAE€ MY3UYHE BUKOHABCTBO.

BHKOHABCTBO € OCOOJIMBHM BHJIOM JISJIBHOCTI, SIKA 3aB)K/M TIOB’SI3aHA 3 MPOIICCOM IHTEPIPETyBaHHS.
Hanpukinani XX cTomiTTs B yKpaiHCbKOMY MY3MKO3HABCTBI IIOYMHAE aKTUBHO (POPMYBATHUCS TEOPist My3U4HOI
iHTeppeTalii. BaxxnmmBuM KpokoM y Tipolieci 1i po3BUTKY cTano aucepTaniine fociimkends O. Porenko,
MIPUCBSYCHE JIOCIIKEHHIO 1CTOPUKO-COIIAIBHUX THUITIB (PYHKIIIOHYBaHHS MY3WYHO-KYJIBTYPHOTO HaJA0aHHS y
KOMITO3UTOPCHKil TBOPUOCTI, a TAKOXK BIIEpIIIE 3’ ABJISIETHCS TEPMIH "KOMITO3UTOPChKA iHTepIpeTartis'.

[Ipote HaiOLILIIIOr0 PO3BUTKY TEOPis iHTEpIperTallii HabyBae B MpaIsix yKpaiHChKOr0 My3HKO3HABIIS
B. Mockanenko, SKui, po3poOIIOI0YM TEOpPito IHTEPIPETYBaHHS B MY3HIl, BUOKPEMITIOE YOTHUPH PI3HOBUIU
IHTEPIIPETAIiHOT MISUTBHOCTI — KOMITO3UTOPCHKHH, PENAKTOPCHKUM, BUKOHABCHKMN Ta MYy3MKO3HABUMiA [8].
JlocmimKytour y CBOiX Hparsix mpodieMy BUKOHABCHKOT IHTEPIIPETallii, My3UKO3HABEIb 3BePTAETHCS JIO TEpMiHa
"My3H4Ha IHTEpHpeTalis”, OXOIUIIOI0YN HOro 3Ha4eHHSM HE TUIbKH BUKOHABCHKY TPAKTOBKY MY3WKH, SIKa TIpHU-
BOJIUTH JIO TTOTITHOJICHOr0 pO3yMiHHS 11 3MIiCTY 1 KOHIIEMNIIi1, a i Oy/b-sIKy 1HIIy TPaKTOBKY MYy3UKH. B cBotO 4ep-
ry, B.I.MockaneHko BiZHOCHTH JO 4HMCIa IHTEPIPETATOPiB HE TUILKM MY3WKAHTIB-BUKOHABIIB, a U
MY3UKO3HABI[IB (KPUTHKIB MY3UKH, TEOPETUKIB), BUKIaa4yiB My3UKH, My3HIHUX [TUCHMEHHUKIB 1 BCIX THX, UM
npodeciiiHa AiSUTBHICTh TaK Y iHAKIIE TOB’s3aHA i3 POKPUTTSAM BHUPA3HO-3MICTOBOTO IOTEHINIANY MY3UKH, 3
PO3’ICHEHHSIM 11 OYIOBH, 3 PO3KPHUTTSAM JJIsI CITyXada CyTi My3H4IHOI TyMKH Ta ii pO3BHTKY.

Cepen cyuacHHX JIOCTIDKEHb B Tally3i Teopil iHTepmperalnii OCOONMBHUI iHTEpeC BHKIUKAE
nucepraniiiaa pooora M.KoHnoHoBo1 "[neanbHe Ta eTajJoHHE B CUCTEMI KaTeropii My3U4YHO-BUKOHABCHKOTO
MHUCTENTBa". ABTOPOM TPOaHATI30BaHO POJIb KAHPOBO-CTUIIHOBUX €TaJIOHIB BUKOHABCTBA y (hOpMyBaHHI
aKTyaJIbHUX THIIIB BUKOHABCHKOI iHTEpIpeTalii Ha nmpukiaai BiononyeabHoro mucrenrsa XX-XXI cromiTs.
ABTOp JIOBOJHTH, IO 13 3araJIbHOTEOPETHYHOI TOYKH 30py IHTEpIpETAlliiHUM MOXXHA Ha3BaTH OYIb-SIKHH
MPOLIEC JisTIbHOCTI, TOB’SI3aHMK 13 OCBOEHHSM JIIOAMHOK 00’€KTHMBHO ICHYIOUMX IPEAMETIB IiHCHOCTI,
OCKUTBKH caM (akT iX CHpUHHATTS BKIIOYAE B cebe cy0’eKTHBHE CTaBJICHHS 10 HUX. B Takomy pakypci yci
TBOPYi MPOIIECH B MEKaX My3MYHOIO MHCTEITBA € BUIAMH IHTEPIPETANIHHOI AISTTBHOCTI, CYTh SIKOT MOJISITae
y aJleKBaTHOMY IIepeBE/ICHHI OOpa3HUX EIEMEHTIB y MaTepialibHy IUIONIMHY Ta HaBmaku. [Ipore, ciif
MiIKPECTUTH CIPSIMYBaHHSI TEOPETHYHUX OCHOB JAHOTO JOCIIKEHHS Y (iI0COPCHKHI Ta eCTEeTHYHHIA KOH-
TekcT. TeopeTHuHe 3Ha4eHHS TAHOTO JOCIKEHHS MOJIsITae B PO3MIMPEHH] KaTeropiajJbHOro arnapary Teopii
MY3UYHOTO BHKOHABCTBA 32 PaxyHOK BBEICHHs KaTteropiil "imeanbHe" Ta "eranoHHe", rIMOOKOTO aHalizy
($110cOPCHKO-ECTETUYHOTO MIATPYHTS IUX KAaTeropiii Ha OCHOBI SIKOTO PO3pOOJICHI MOHATTS "eTaloOHHA BU-
KOHaBChKa Bepcis", "»KaHpOBO-CTUIIHOBHUH eTaloH BUKOHABCTBA"[5].

BaromMuM BHECKOM y PO3BHUTOK TE€OpPil My3MYHOIO BUKOHABCTBA CTAJO0 MMCEPTALIMHE TOCITIIKEHHS
O.KaTtpuuy, B IIGHTPI yBaru SKOro 3HAXOAMTHCSA KATEropis IHAMBIAYyabHOTO CTHII MYy3HMKAaHTa-BHKOHABIISL.
ABTOp MIIKPECIIIOE, 110 CaMe 3aBIIKA BHKOHABCHKIM MiSJIBHOCTI My3UYHE MHCTCHTBO "...OTPUMYE CTaTyC
COIIaJIbHO-KYJBTYPHOIO  sBHIA" Ta OOYMOBIIOE aKTyaJbHICTh CBOTO JOCHIIPKEHHS BIJICYTHICTIO
KOHIICMIIIMHOTO JOCHIDKeHHS (peHOMEHa MY3WYHO-BMKOHABCHKOrO CTHIIIO. B maHiii poOOTI ompaiiboBaHO
MOHSATTEBO-KATErOPIMHUN amapaT My3WMYHO-BHKOHABCHKOTO CTHIJICTBOPEHHS, BBEACHO MOHATTS '"MY3WYHO-
BHKOHABCHKOT'O apXeTumy", sik HalOUTbII 3aralbHOrO THITY My3U4YHO-BUKOHABCHKOTO MUCIICHHS;, TTOJIAHO BU-
3HA4YCHHS JIBOX OCHOBHHX MY3UYHO-BUKOHABCHKUX apXeTHITiB: "armonoHiqHoro" ta "mioniciiicekoro” [4].

[Ipore y cyyacHOMY MUCTELITBO3HABCTBI [TOYHMHAE BiOYBATHCS IIEPEOCMHUCIICHHS My3UYHO-BUKOHABCHKOIO
MHCTEITBA y IIUPOKOMY KYJIBTYpOJIOTIYHOMY KOHTEKCTi. Tak, mmcrenTBo3HaBenb H.JKallBOpOHOK y CBOEMY
JIACEPTAIIHHOMY JIOCITIDKEHHI OCMHUCIIFOE BUKOHABCTBO SIK CAMOJIOCTATHE COIIOKYJIBTYPHE, XYIOXKHE SIBUIIC 1
JOCITIIDKY€E Horo sik peHOMEH My3H4HOI KyJbTYpH. [HTepec HayKOBIIB 10 My3U4HOTO BUKOHABCTBA OT "PUMYE HOBE
3a0apBIICHHS 1 3MIIIYEThCsI y OiK BUBYCHHS CITEIU(IKUA My3U KM SIK SBHIIA KYJIBTYPH, IO 3yMOBIIFOE 3aKOHH, TIpa-
BUJIa 1 0OCOOJIMBOCTI BUKOHABCHKOTO TIPOTIECY, BH3HAYAE Mipy TBOpHOi "cBoOomm — HecBoOoau'". H.)KaiiBopoHok
JOBOJIUTH, IO II€BHA 3MiHA JOC UIIHUIBKOTO BEKTOpa 3yMOBIIOEThCS ... OaratbMa 00 €KTUBHUMHU 1
cy0’ ek THBHUMH (haKTOpaMH, OCHOBHUMU 3 SKUX €: TIOCHJICHHSI TIO3MITIH JliaJIeKTHKO-MaTepiaTicTHUHOI (inocodii
Ta Tl IPUHIMIIIB MTi3HAHHS HABKOJIMIII "HBOTO CBITY; HOBITHI JOCSITHEHHSI TICUXOJIOTYHOT HAYKH, 30KpeMa CTO"COBHO
HIMBITyaJbHUX My3UYHO-TBOPYMX 33JIaTKIB 1 3/[I0HOCTEl; BEMKa yBara MeAarorivHol HayKu JI0 My3HYHOTO MHC-
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TEITBA K BOKIMBOTO 3ac00y BUXOBAHHSI OCOOMCTOCTI; aKTUBHICTh My3WKAHTIB-IIPAKTHKIB 1 My3MYHHUX TI€/IaroriB,
110 BUSIBHJIM HAXWIH JI0 TEOPETUYHUX y3arajdbHeHb Ta yMoBuBOi" [2, 17]. JocuTh cripaBeIuBIM € BU3HaUeHHS H.
JKaitBOpOHOK CTOCOBHO TIOHSITTSI My3UYHOTO BUKOHABCTBA, SIKE JIIMCHO 3a0e3nedye 3ByKOBY peai3allifo My3HIHOIrO
TBOPY 1 TaKUM YHMHOM OE3IOCEPEIHBO IOB’SI3aHE 3 MY3WYHO-BUKOHABCHKOKO MISUTBHICTIO, B SIKiii BMKOHABEIIh
BHUCTYIIAE SIK CYO €KT y CITUTKYBaHHI 3 My3UYHAM TBOPOM Ta IyOIIiKor0. JIociiKytouu reHesy Ta eBOIIOII0 My3H-
HOr0 BUKOHABCTBA SIK SIBUIIIA, 1110 3a0e3euye 3ByKooOpa3Hy MaTepiajizaliito My3udHoro teopy, H. XKaiiBopoHok
BUJIUISIE BUKOHABCTBO SIK KYJIbTYypHHH (eHOoMeH. OTxe, 3a3Ha4YeHe JOCHTIDKEHHsS PO3KPUBAE TIEPCIICKTUBH Ta
CIIOHYKA€E JI0 JIOCHIDKEHHSI My3U9HO-BHKOHABCHKOIO MHCTEITBA B COLIOKYJIBTYPHOMY TPOCTOpl YKpaiHu i BHSB-
JICHHSI BCIX Or0 CyTHICHUX O3HaK [2].

Cepen cy4acHUX MUCTELITBO3HABYMX HAYKOBUX Tpallb, [0 BUBYAIOTh MY3HYHE BUKOHABCTBO SIK CKJIaJHE
CHCTEMHE COLIIOKY/IbTYPHE SIBHIIE — qUCEpTaLliiiHe nociimkeHHs T.31HChKoT "M y3MYHO-BUKOHABCHKE MUCTEIITBO
B COL[IOKYJIBTYPHOMY TpocTopi Ykpainu kiHisg XX — nmoyatky XXI cromitra". ABTOp BUBYa€ BUKOHABCHKE MHUC-
TELTBO Y MPOEKI[il KyJbTYypOJIOIiYHOr0 aHaji3y Yepe3 B3a€MOJIiI0 KOMITOHEHTIB ""My3MYHE BHKOHABCTBO', "My-
3W4Ha OcBiTa" Ta "MYy3HMYHO-KOHIIEpTHA mpakTrka". OnHak, Ha oyl T.31HChKOT, My3U4YHO-BUKOHABCHKE MHUC-
TENTBO SIK SBHUIIEC KYJIBTYpH Mac "...JIe0 HIMpIIE TIIyMAueHHs 1 HE MOXKe OOMEXYBATHCS JIHIIEC MY3HYHO-
BHUKOHABCHKOIO JTISUTBHICTIO, OCKLUIBKH BKITFOUAE JI0 CBOTO CKJIAJly TaKi SIBHINA, SIK CACTEMa MY3HYHOI OCBITH, My-
3WYHO-BUKOHABCHKA IIIKOJIa, KOHIIEPTHA MPAKTHKA, My3U4HI KOHKYpPCH Ta (eCTUBAI, My3HYHUH IHCTpyMEHTapii
tomo" [3, 25]. 3 UMM He MOXKJIMBO HE IOrOJUTHCH, OCKUIBKM MY3HMYHE BUKOHABCTBO € 00’€KTOM JOCIIIKCHHS
0e3nocepeIHbO TEOpil Ta iCTOPil My3UYHOTO BUKOHABCTBA, TO MY3MYHO-BUKOHABCHKE MMCTCITBO CIIOHYKA€E J0
JOCITI/PKEHHsI HOro B KOHTEKCTI Teopii Ta icTopil KylIbTypH.

BuHATKOBa CKJIaJHICTh Ta 0araTo3HA4HICTh MOHATTS "KynbTypa' 3yMOBJIIOE HEOOXIIHICTH HOro
TPaKTyBaHb Ta iHTEpHpeTalii y GitocodpcbKkoMy, KyIbTypOIOTIYHOMY, COIIOJIOrTYHOMY KOHTEKCTaX, IO i
00YMOBJIFOE YHCENBHICTh Ne(iHIIiA Ta MiIXOIIB JO BUBYCHHs LBHOro (peHOMeHa. Y IIMPOKOMY 3HAYCHHI
KYJIbTYypa € CKJIaJHUM, OaraTorpaHHUM SIBHILEM, 1110 ICTOPUYHO PO3BUBAETHCS, a TAKOXK CIIOCOOOM Mi3HAHHS
niiicHocti. CknajiHa BHYTPINIHS TOHSTIHHA CTPYKTypa Karteropii "KynmeTypa" BimOuBae il "morpaHuuHMiA"
XapakTep, TOMy HayKOBHH iHTepec JI0 11 BUBUCHHS BUHUKAE Y PI3HHUX Tay3sX 3HaHb. ChOTO/IHI iCHY€E TTOHA]]
400 Bu3HAYEHB MOHATTS "KyJbTypa" Ta 0€3/1i4 TEOPESTUYHUX Ta METOIOJOTTYHMX KOHIICTIIIH 11 TOCTIIKEHHS.

Y KOHTEKCTI K TBOPHOI ISUTBHOCTI JIFOJJMHH KYJIbTYpa MOCTAE K CIIOCIO peaizailii TBOpYHX MOXKIIU-
BOCTEH MOAUHU. SIK 1 MOHATTA "KynbTypa'", CyTHICTh TIOHSTTS "BHKOHABCHKOI KYJIBTYPH" MOXKE PO3KPHBATH-
sl SIK Y By3bKOMY 3HAauU€HHI, TaK 1 y OUIbII MIMPOKOMY COIIOKYJIbTYPHOMY KOHTEKCTI. Tak, HanmpuKiam, mo-
HATTS "BUKOHABChKa KyJIbTypa'" MOXe TOpKAaTHCS KyAbTypH BHKOHAHHA MY3MYHOIO TBOPY Ta BKa3yBaTH Ha
PiBEHb OCBIYEHOCTI BUKOHABIIS, HOTO TPaMOTHOCTI Ta podeciitHOCTi B mpolieci iHTepnpeTaiii TBopy.

SIckpaBUM MPUKIIAJIOM Cepel CyYaCHUX HAYKOBHX JIOCTIIKEHb, Jie (irypye MOHSTTS "BUKOHABCHKA KYJIb-
Typa" € monorpadis O.1. Auapeiiko ta mucepraiiiiine gocnimkeHas A.M.Muxamok. [Ipore naHi 1ocipKeHHS TOp-
KaroThCsl TIpobIieM (hopMyBaHHSI BUKOHABCHKOT KYJBTYPH BUKOHABIIS 1 CIIPSIMOBAHI Y IearoriYHU KOHTEKCT. Bu-
KOHaBChKa KynbTypa O.AHApEHKO BU3HAYAEThCS SIK "...0COOMCTICHE iHTErpaTHBHO-JHHAMIYHE YTBOPEHHS, IO
BUpaXka€ HOTo 37aTHICTH 0 MI3HABAIBHOI, OIIHHO-IHTEPIPETATOPCHKOL, TBOPUOI 1 KOMYHIKATHBHOI JISUTHHOCTI B
raimy3i BAKOHABCBKOTO MHCTEIITBA, OXOILTIOI0YM CHCTEMHY CYKYITHICTb 1H/IMBITyaJIbHO-OCOOMCTICHUX BIACTUBOCTEH
Ta XyJOKHBO-TIEPETBOPIOBATIGHUX 1 TEXHONOTIYHMX BMiHb, CIIPSIMOBAHKX Ha OpraHi3allilo iHMBITyali30BaHOTO 1
pa3oM 3 THM COIIAIBHO OOIPYHTOBAHOTO TIYMAa4eHHS XYIOXKHIX 00pasziB, iX TPaHCILIIIO Yy CYCIUIBHOMY
cepenoBui"[1,105]. ToOTo BHMKOHAaBChKA KyJIBTypa Y JAQHOMY JOCIIDKEHHI TPAKTYeThCS K (DaxoBa, My3HIHO-
BHUKOHABCHKA KYJIBTYpa 1 OB SI3YETHCS 3 PIBHEM OCOOMCTICHOI KYJIBTYPH BUKOHABIIS.

CX0XOI0 € 1 KOHIICTIIis AUCEPTALIHHOrO JoCiKeHHs A.MuXaioK, sika BU3HAYa€ BUKOHABCHKY KYJIb-
Typy sK "...iHTerpoBaHy mpoQeciiHO-OCOOMCTICHY BJIACTHBICTh, sIKa XapaKTEPU3y€ BUCOKUH piBEHb
OBOJIOJIIHHSI MUCTEIIbKIMHU 3HAHHSMH, MY3U4YHO-BUKOHABCHKIMHU BMIHHSIMU, TIEJATOTTYHUMH KOMITETEHITISI MU,
IO BUPAXKAETHCS y 3AATHOCTI JIO €CTETHYHO W XyJNOKHBO OOIPYHTOBAHOI iHTEpIpeTallii 3MIiCTy MY3UYHOTO
TBOpY Ta 3a0e3redye. ..ocooucticHe npodeciiino-TBopue 3poctanus” [7, 8]. Tak Ha OCHOBI aHaJIi3y HAYKOBHX
npaups ¢itocodii, corionorii, MUCTEITBO3HABCTBA, IICHUXOJOrIl Ta MENAroriku aBTOp BHSIBIISE PO3MAITTA
MiJXO/IB 10 BUBYEHHS Kareropii "KynbTypa" Ta, 3aCTOCOBYIOUYH TIEPCOHATICTHYHUI MiIXiJl, IPOEKTYE HOTro y
IUIOIMHY CBOTO JOCHiKeHHs. [Ipore y BUINE3a3HAYEHHWX TMpPAIsX MOHSITTS BHKOHABCHKOI KyJIbTYpH
PO3KPUBAETHCA Y By3bKOMY 3HaUCHHI, 0a3y€ThCS HA BU3HAYCHHI KYJIBTYPH SIK OCOOMCTICHOI SIKOCTI.

Cuin 3a3Ha9nTH, 110 Ha MeXi KiHIsE XX — oyaTky XX CTONITTS MUCTEITBO3HABCTBO KOHTAKTYE 3 IIIMPOKHM
KOJIOM HayK. PiBeHb IHTEIPOBaHOCTI Cy4acHOI KyJIbTYPH BiIKPUBAE MOTEHIIIHHO O€3MEKHI MOXKIIMBOCTI /11 B3aEMOTIT
MHCTEIITBO3HABCTBA 13 30BHIIIHIMH CTOCOBHO HHOIO HAYKOBMMHM 1 COLIQJbHMMM KOHTeKCTamu. Lle oOymoBiroe
JOLUIBHICTB JIOCITIPKEHHS ()eHOMEHY BUKOHABCHKOI KYJIbTYPH SIK CKJIATHOIO JUHAMIYHOTO COLIIOKYJILTYPHOI'O SIBHUITIA,
a TAKOX CIIPSIMYBaHHS BEKTOpa HAYKOBOTO JIOCIDKEHHS SIK Y 3araJlbHO KyJIbTYPOJIOTiYHHI KOHTEKCT, TaK 1 Y MUCTEII-
TBO3HABYMH Ta (HLTI0CO(CHKHIA 13 3aCTOCYBAHHSM BIIIOBIHOI METO/IOJON L.,
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VY 3B’3Ky 3 TJ100albHMMH 3MIHAMH CYCIILJIBHOI CBIIOMOCTI Ha 3jaMi CTOJITh CIOCTEPIra€eThes
aKTHBI3allisg KOMyHIKaTUBHOI QyHKIIT KynbTypu. KyabpTypa 1 KOMyHIKAIs MepeXpenryroThesl B KOHIICIIsX
KyJIbTYpHOT KOMYHiKaiii, siki B XX 1, ocoonuBo, B XXI cromiTri HabyBaloTh rocTpoi akryansHocTi. Tomy
MEpCIIEKTUBHUM, Ha HaIy TyMKY, € BABUCHHS KOMYHIKATHBHOI CYTHOCTI (D€HOMEHY BUKOHABCHKOI KYJIbTYPH
y cowiokynbTypHOMY Tpoctopi XXI CTONITTS, BU3HAYEHHS 1 SK MEBHOI KOMYHIKATMBHOI CHCTEMH, IO
BKJIIOYAE B ce0€ MPOIIECH IHTEpIPeTallii Ta Pereniii.

CrnoBy communicatio (JaT. — pOOUTH CIIIBHUM, TTOB’SI3yBaTH; CIIUIKYBATHCS) OUIbIIE HIXK JBI THCSYI
POKiB, 1 B KYJIbTYPHOMY KOHTEKCTI BOHO O3Hayaino "paautucs 3i cnyxadem". Came TakuM Oyno ysBICHHS
mog0 GYHKIIOHYBaHHS KOMYHIKalliIfHMX MPOIIECiB Y Yacu ApicToTels — aBTopa Iepiioi KOMyHiKaliiHol
MoJieni: "opaTtop — MoBa — ayauTopis’".

Mertoto Oymb-SIKOTO KOMYHIKATUBHOTO TIPOIECY € JIOCSTHEHHS 3rofiM, IMOpO3yMiHHS. B naHomy
JIOCITIDKEHH] TIOHSITTS KYJIBTYpPHOI KOMYHIKAIIIl TOPKAEThes "MOpO3yMiHHS" BHKOHABIIA — IHTEPIIPETaTOpa 3 aBTo-
POM MY3HYHOTO TBOPY, TOOTO BHKOHABEIlb HAMATAETHCS BIPHO 3PO3YMITH Ta BIATBOPHTH Kpi3b MPH3MY CBOTO
CBITOTJISITY aBTOPCHKY KOHIICIIIiFO, 3alM(poBaHy y HOTHUX 3HaKaX. BUkoHaBelb BCTyIa€ B TBOPUMIA JHAJIOT 3 aB-
TOPOM TBODY, 1, SIK HAC/IZIOK, TOPKAEThCS KyJIBTYPHHX TPAIHUIIH Ta CTHILOBHUX OCOOJMBOCTEH €IOXH, B SIKIM KUB 1
TBOpUB aBTOP. KoMyHIKaTHBHI TIpoliecH BinOYBalOTHCS TAKOK MK BHKOHABIIEM Ta ayJUTOPIEIO — CITyXadeM, SKHi
SIBJIIETHCSL PEIUITIEHTOM, TOOTO CHpHHMAE Ta IHTEPIPETYE KPi3h BIACHHH CIYXOBHH Ta 3arajJbHOKYJIbTYPHHUH
JIOCBIJ] My3WYHHI TBIp, 0 BUKOHYETHCSI (OCKUTBLKY CIPHUHAHSATTSL, SIK 1 BAKOHAHHS, HEMOYKITBE O€3 iHTepIIpeTalti).

MucrenTBo iHTeprperailii cBoiM KOPIHHIM CSTa€ y AaBHHUHY 110 CBOIM CYTi TICHO MEpPEILTITAEThCS 3
TePMEHEBTHKOIO — BUCHHSM IIPO TIIYMauyeHHs. Y Cy4acHili METOMOJIOTii HAyKOBOTO Ii3HAHHS TepMEHEBTHKA
— e BYEHHS MPO PO3YMIHHSA, MPO CrOcOOM PO3YMIHHS TEKCTIB 1 SIBUIN KyJIbTypH. ToMy MOCHTiKEHHS
Cy4acHOI BUKOHABCHKOT KYJbTYPH BUMArae 3acTOCyBaHHS T€PMEHEBTHYHOIO Ta CEMIOJIOTIYHOIO MiAXO/IB 10
BHMBYCHHs 11 mpupoau. Bimomuit my3uko3napenb OjeHa MapkoBa 3a3Hayae, 1o "...BUKOHAaBEIb 3aBXKIU
3aMisiHUA B poni "TiymMawHuKa", "TepMeHeBTa" HOTHHX 3HAKIB 1 3aKJaJICHOrO B HUX 3BYYaHHsS, — ajue 3
000B’SI3KOBHM BHXOJIOM Ha XYAOXKHIN CMHCIOBHUI "cTprXKeHb'", SKHI Tak UM iHAaKIIe BKIIOUaE B cebe "dapu
CITIB-MHUCIICHHS eroX", K MiHIMyM, €MOXH TBOPYOCTI KOMIO3UTOpa Ta 4acy BUKoHaHHS" [6, 34]. TBopui
3M00YTKH KOMITO3UTOPIB KiHI XX- moyatky XXI CTOJITh 4acTo SBJISAIOTH COOO0I0 BiI3epKAJICHHS BEIHYEC3-
HOT'O ICTOPHYHOTO MPOCTOPY 3 PI3HUMHU KYIbTYPHUMH TPAJIUIISMHU, OCKUIBKH ()OPMYBaHHS OCOOMCTOTO
TBOPYOTO CBIiTy MHUTISL BiOYBAa€eThCS 3a JIONMIOMOTOIO OMOPH HA IUIMA KOMILIEKC KYJIBTYPHO-XYTOMXKHIX
TpaIUIid. AKTYyaIbHUM TUTAHHIM JUIS Cy4acHOI BUKOHABCHKOI IIIKOJH € BiATBOPEHHS MY3MYHUX TBOPIB CY-
YaCHHMX KOMITO3UTOPIB, CTBOPEHHUX 3a JIOITOMOI0I0 HOBMX KOMITIO3UTOPCHKUX TEXHIK Ta HOBITHIX TEXHOJIOTIH.

IndopmaTu3amis Bcix ramy3ei XUTTS Ta KynbTypu y XXI cTONITTI mpu3Bena A0 pillydux 3MiH
OpIEHTHPIB y BHKOHABCHKIH KynbTypi. ChOrofHi BHJIIO3MIHIOETBCS Ta TPaHCHOPMYETHCS YCTaleHa
KOMYHIKaTHBHa MOJICNIb aBTOP-BHKOHABEIb-ayJUTOPIs, CydacHi KOMIO3UTOPCHKI JOPOOKH BUMAraroTh Bif
BHKOHABIISI OCOOJIMBOI YHIBEPCAJIBHOCTI, OCBIYCHOCTI, OCATHEHHS SK KJIACHMYHOI TaK 1 IOCTMOAECPHOBOI
TpaIuIlii. Pe3ynbTaToM KOMYHIKATHBHUX MPOIIECIB, IO BiIOYBAIOTHCS Y CydacHill BUKOHABCHKIN KyJIbTYpi €
rII00aBHUH TIONJIOT €eMoX, KYJIbTYp, BUKOHABCHKUX TPJMIii, IX B3a€MONPOHMUKHEHHS Ta IHTErpalis, 1o €
XapaKTEePHOIO 03HAKOIO COLIOKYJIBTYPHOT0 MPOCcTopy XXI CTOMITTS.

[lincymoByto4YH, MOKHa CTBEPJIKYBATH, IO CydyacHa BUKOHABChKAa KYJIbTypa € JTUHAMIYHUM SIBU-
IeM, HUTICHOI0 KOMYHIKATHBHOIO CHCTEMOIO, 10 3a0e3leuye BIITBOPEHHS CBITOBHX TBOPYHX Haa0aHb, He-
3aJIeXHO BiJl 4acy X CTBOPEHHsI, y MHOXKHHHIN KUILKOCTI IHTEpITpETaIliid Ta perenIii.
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T'PA®IYHUNA TU3AVH )
SIK 3ACIB XYJI10KHbO-KOMYHIKATUBHOI CHCTEMH

VY crarti gocmikeHi oco0aMBOCTI rpadivHOro qu3aiHy SIK 3ac00y XyJ0)KHBO-KOMYHIKATHBHOI CUCTEMU. AB-
TOp CHUCTEMAaTH3ye MOHATTA "rpadivyHoro nu3aiHy" B HayKOBiH JiTeparypi. OXapaKTepH30BaHO 3B'S30K TpadiqHOro
J3aiiHy 3 00pa30TBOPUOIO [ISUIBHICTIO Ta BU3HAYEHO €CTETMYHHMH BIUIMB MHUCTELTBA HA CTBOPEHHS rpagidHOro
00’exTa. Buznauena crnenudika Bi3yaunizamii rpadidHuX 00 €KTIB SIK 3aci0 mepeaadi MOBiIOMIIEHHs Ta KOMYHIKalii 3
risiaueM. BucBitieHi ocobnuBocTi rpadivHOro nu3aiHy sSK cCeMIOTHYHOI (3HAKOBOT) CUCTEMH Ta €CTETHYHOTrO 3ac00y.

Knrouosi crosa: tpadivanil Tu3aiiH, MACTEITBO, ECTETHYHUM, KOMYHIKATUBHUH, XyIOXKHIN, CEMIOTHKA, Bi3yaJIbHHUI.

3aneeckan Enena KOpvesna, cmapuuii npenooasamens kageopul ouzatina JJHenponempoécko2o (axyivme-
ma menedxcmenma u b6usneca Kuescxkozo ynusepcumema xynomypoi

I'paduyeckuii qu3aiin Kak cpeaCTBO Xy/A05KeCTBEHHO-KOMMYHMKATUBHONH CHCTEMBI

B cratbe wuccnenoBaHel OCOOCHHOCTH rpaMuecKoro Jam3aiiHa KaK CpelICcTBa  XYJAOKECTBEHHO-
KOMMYHUKATUBHOH CHCTEMBI. ABTOp CHCTEMaTH3HMpYeT MOHsATHE '"rpaduueckoro JuzaiiHa" B HAY4HOH IHTEpaType.
OxapakTepu3oBaHa CBs3b IpaMYecKoro Iu3aifHa ¢ M300pa3UTENbHOHN AEATENBHOCTHIO M ONPEAEIEHO 3CTETHYECKOe
BJIMSIHME UCKYCCTBA Ha co3/iaHue rpadudeckoro oobekra. OnpeseneHHa crieliupuKa BU3yalTu3alyuy rpauuecKkix 00b-
€KTOB KaK CpeICTBa Iepeqayd COOOLIEHUS U KOMMYHHUKaIMU co 3puteneM. OcBelleHbl 0COOCHHOCTH IpadyecKoro
J3aifHa KaK CEeMUOTHYECKOH (3HAKOBOI) CHCTEMBI U 3CTETHYHOTO CPEJICTBA.

Knmiouesvie cnosa: rpaduueckuii AU3aifH, UCKYCCTBO, 3CTCTHUCCKUM, KOMMYHHKATUBHBIN, XYyI0KCCTBCHHBIMH,
CEMHUOTHKA, BU3yaJbHBIM.

Zalevskaya Elena, Senior Lecturer Dnipropetrovsk Department of Design and Business Management Faculty
Kiev University of Culture

Graphic design as means of artistic-communicative system

Graphic design is one of the leading places in the modern world science and technology and information
technology. Graphic Design Tools are posters, books, labels, commercial products, newspapers, billboards, posters, etc.
throughout the surrounding people. The author talks about that in terms of graphic design. Today it has become a
determining factor in shaping the visual communication with society. Also, the authors reviewed the scientific
literature, numerous studies the concept of "Graphic Design" and its features. The features of the visual language of
graphic design as a mean of artistic and communicative system, investigated the specific design as a formative factor in
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the modern system of synthesis of arts and design features of Ukraine in the global context of art and design culture. We
study the relationship of visual form and function in the artistic design of the structure of the city and features
infographic as means of visual communication.

The author notes the relevance of the study graphic design as means of artistic and communicative system,
determined by the need of finding ways to create graphics that would combines the artistry, aesthetics and meet the
conditions of communication.

The study aims to identify artistic and communicative features of graphic design. In order to study the author
considered the term "graphic design". The concept consists of two components, "schedule" and "design" that define his
artistic and communicative orientation.

The author characterized art graphic design art and design as a creative activity to create graphic objects or
products must meet the communicative purpose. This definition corresponds to the understanding of the author of
graphic design as art and communication systems.

Modern design is known for its communicative orientation, and its main task — visualization of information.
Graphic design is the most dynamic means of visual arts, designed for mass communication.

Graphic design as an art realizes aesthetic and communicative function. As the object of aesthetic content,
graphic design work must meet sensitive, emotional and artistic needs of the audience. In this regard, graphic design is
closely associated with the categories of artistic taste and aesthetics. As a communicative tool of graphic design work
aimed at achieving a particular purpose communication. In modern conditions of world powers, which are characterized
by rapid formation of economic, political and social relations, this goal includes commercial, propaganda, social and
other propaganda or influence on the minds of the audience.

By law reveals that being a work of art, the object contains graphic design created image, which is
characterized by subjective aspect of the worldview of the author. That is, by design work in creating a graphic object
refers to the use of artistic means, colors, size and shape models, and together songs that fit his style and mentality. This
style reflects the artistic preferences of the designer. However, the designer called artistic values achieved artistic and
aesthetic goals of the finished product, so the main task of the designer to find ways to solve these problems, which
would enable them to create a graphic that probudzhuvatyme association nashtovhuvatyme viewer to think so. Graphic
design is closely correlated with the fine arts, borrowing its genres and specific features.

The process of graphic design is perceived as creating a holistic artistic and aesthetic object by means of
technical modeling, which requires the designer technical knowledge and artistic taste. Any graphic — a reflection of the
author's worldview reception. Aesthetization artistic message creates a visual field of the composition of the emotional
and psychological content. Artistic features graphic design revealed through the prism of the auther’s self-actualization.
Creative self-expression is a component of artistic activity that brings art to graphic design art.

In the simulation graphics are created visual system of signs, text, songs that are perceived as coherent visual
object. In the specific communication graphic design communication design feature points on such as agility and
variability. Graphic design varies according to the needs of society, so it does not exist as a single subject, but as a
multiplicity of variations, one dynamic object or to create new graphics products in response to the needs of society.

Graphic design means transforms information into a visual art modeling semiotic system, are visual signals,
which should have a clear theme and focus, which would exclude the probability of an incorrect interpretation of the
author's intention. Quite accurately it is interpreted graphic design as the unique art that combines graphic and design
(project) activities. As means of artistic communication, creating graphics involve the creation of knowledge ownership
composition, color etc. In addition, as an art object design must have an aesthetic value.

The inside of the creation of graphics as means of artistic and communicative system is understanding the
visual language as a semiotic system. An important form of visualization are the icons and symbols associated with
well-known society of the past and present, prochytuvanymy citations and cultural background, as any character can
have many interpretations. The author argues that as artistic and communicative graphic design system defined cultural
features. The same sign graphics may not be unreasonable in the culture for which it is alien.

Art and communication features disclosed in graphic design and aesthetic landmark impact on the viewer. An
important factor in achieving this goal is to create a graphic expression object. It is possible using artistic means of
design, such as contrast, color accentuation, composite solutions, styling and others. Graphics imagery allows the author
to create an artistic metaphor means of sign language.

The author notes that in the era of information and technologizing Society, graphic design combines the visual
language of information transmission in conjunction with the sensual conviction. Graphic design as an art object
associated with fine work, the task of which create intense emotional object that will have an impact on the
consciousness of the viewer; as a means of communication graphic must clearly, consistently and unambiguously
communicative message transfer through the use of visual signs.

As means of communication, which is characterized semiotic system of signs, graphic design they continually
transformed, creating graphics as determined by the requirements of social life. Speaking carrier of visual information, a
graphic must meet the requirements of modern society way of thinking, and the images, which is served by the author,
and should easily be known audience.

Specificity of graphic design as a means of artistic and communicative system is to use design and design activities
for creating graphics, this is different from a purely graphic design and graphic communication-information activities.

Prospects for further study graphic design as means of artistic and communicative detection system are based on a
combination of art and specific communicative expression in graphic design in the design of commercial advertising.
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artistic modeling (design), visualization of information, work in graphic design, artistic means of color, size, shape
models, composition, style, mentality, genre, specific features , creative self-expression, creating a visual system of
signs, text, songs that are perceived as coherent visual object.

I'padiunmii au3aiin 3aiiMae ofHE 3 POBIIHUX MICIb B Cy4aCHOMY CBITi HAYKOBO-TEXHIYHUX JOCST-
HEeHb Ta THPOpPMaIifHUX TeXHOMOTiH. 3aco0u rpadidHoro AM3aiiHy — IJIAKaTH, KHUTH, CTHKETKA KOMEpIIiii-
HUX BHUpPOOIB, ra3er, OLIOOPAU, MOCTEPH TOILO BCIOJU OTOYYIOTH JIIOjAeH. MOXXHA TOBOPUTH IPO TE, IO
rpadiyHuil IM3aiiH B YMOBaX ChOTOJICHHS CTaB BU3HAYAJIbHUM YHHHUKOM ()OPMYBAHHS Bi3yaJIbHOTO CITLITKY-
BaHHS 3 COIllyMOM. B HaykoBili JiTepaTypi iICHyIOTh YHCIICHHI JOCIIKEHHS MOHATTS "TpadiyHoro nuzanny"”
Ta oro ocobmmBocreii: O. [manyn [4], A. M. Kopons [8], M. A. Kynenko [9], C. I. Cepos [11; 12] Ta in.

Ocob6auBOCT1 Bi3yalbHOI MOBH TpaidHOTO JHU3aiHY SIK 3aC00Y XyI0KHBO-KOMYHIKATUBHOI CHCTEMH
JOoCIiKeH1 B HacTynmHuX podorax: O. [magyn mocmimkye crienudiky qu3aifHy sik GOPMOTBOPUHIA YNHHUK Y
CydJacHiil cucteMi cuHTe3y MucTenTs [5], B. JlaHunenko qocmipkye ocoOIMBOCTI qu3aiiny YKpaiHu y cBiTo-
BOMY KOHTEKCTI XyAOKHbO-TIpoekTHOT KynbTypH [1], T. A. KopHieHKO nochimKye B3a€MO3B’sI30K Bi3yanbHOI
dbopmu Ta QyHKIINA B XYIOXKHIH CTpyKTypi nu3akny micta [7], O. B. IlIBex gocmimkye oco0nuBocTi iHpoOr-
padiku sk 3aco0y BizyaiabHOT KoMyHikalii [13] Ta iH.

AKTYaNbHICTB JOCIHI/PKEHHS TpadiuHOro Mu3aiiHy SK 3ac00y XYyJ0KHBO-KOMYHIKATHBHOI CHCTEMH
3yMOBJICHA TIOTPEOOIO TIONIYKY TAKUX CIOCOOIB CTBOPEHHs rpadiuHuX 00’€KTiB, siKi 6 MOeIHYBamu B coOi
XYJAO0XKHICTh, €CTETUYHICTh Ta BIAMOBIIAIM YMOBaM KOMYHIKaIIil.

MeToro OCTIKEHHS! € BUSBIICHHS XYJI0KHBO-KOMYHIKATHBHUX OcOONMBOCTEl TpadiuyHOro ansai-
Hy. B IUIAX DOCITIKEHHS pO3TITHEMO MOHATTA "Tpadiunoro au3zaiiny". [ToHATTS CKiIagaeThes TBOX KOMIIO-
HeHTiB "rpadika" Ta "mu3aiiH", sIKi BU3HAYAIOTH HOTO XYIOXKHIO Ta KOMYHIKATHBHY CIpsIMOBaHicTh. M. Sl
Kynenko Bu3Havae rpadiky sIK BHJ 00pa30TBOPUOTO MHUCTEITBA, SIKOMY BIIACTHBE BUKOPHCTAHHS OJHOTOH-
HOT'O 300pa)KeHHsI, SIK MPABUIIO OJIIBIIEM, MEH3MIeM Ta iH. [9, 224]. B "lnrocTpoBaHOMY CIIOBHHKY-JOBiTHHUKY"
mig penakuiero I'. b. MinepBiHa Ta iH. AM3aiiH TIIyMa4uThCs SIK cepa TBOPUOCTI, siKa nepeadavae XymaoKHE
MO/JIENIOBaHHS (KOHCTpYyIOBaHH:) [2, 45].

OTxe, y3araipHIOIOUH HaBeICHI BU3HAYCHHS, MUCTEITBO rpadivyHOro Au3ailHy MOXKHa OXapaKTepu-
3yBaTH SIK XyJI0XHBbO-KOHCTPYKTOPCHKY TBOPUY AiSTILHICTH 3 METOIO CTBOpEHHS rpadidyHux o0’e€KTiB abo
BHpPOOIB, SIKI TOBHHHI BIJIOBIIaTH KOMYHIKaTUBHINA MeTi. 1{e BU3HAUEHHS BIANOBiNA€ HAIIOMY PO3YMIHHIO
rpadiqHOro AU3alHy SIK XyJ0KHBOI Ta KOMYHIKATHBHOI CHCTEMHU.

CydacHu#l nu3aiiH BiIOMHI CBOEIO KOMYHIKaTHBHOIO CIIPSIMOBAHICTIO, 2 OCHOBHA HOro 3ajaava — Bi-
3yamizanis iHgopmaii. 3rinHo 3 B. Jlanunenkowm [1], rpadiuamii 1uzaiiH € HAROUIBII JMHAMIYHUM 32CO000M
Bi3yaJIbHOI'0 MUCTEITBA, IPU3HAYCHUM JIJI1 MacoBOi komyHikarlii. T. €xikaHchKa 3a3Hayvae, 1m0 "TpaHcdo-
pMaitis iHGopMarlli y 4iTKi Ta 3p0o3yMiii mociaaHHs € 0a30BOI0 (DYHKIIIEH0 KOMYHIKATHBHOTO CIIPSMYyBaHHS
JM3aiiHy — TEXHIYHOT HAYKH Ta 0Opa30TBOPUOrO0 MUCTENTBA JIOHECCHHs 0 JIIOJUHH JTIOCTYMHHUMH Bi3yallb-
HUMH 3aco0aMu iHopMaIii Oyab-skoro xapakrepy" [6, 31].

I'padiunmii qu3aiiH SK B MUCTEITBA Peali3ye eCTETHUHI Ta KOMYHIKaTuBHI QyHKIIII. Sk 00 €KT ec-
TETUYHOTO 3MiCTy, BUTBIp rpadiqHOro Au3aiiHy OBUHEH 33/I0BOJBHATH CEHCUTUBHI, EMOIIIiHI Ta XYI0XKHI
norpedaMu Tisiava. B boMy BimHOMIEHH] rpadiuyHmii AU3aiiH TICHO TIOB'I3aHUH 3 KATErOpisIMH XYJ0)KHBOTO
CMaKy Ta €CTETHKH. SIk KOMyHIKaTUBHUI 3aci0, BUTBIp rpadivHOro AnM3aliHy CIpPSMOBAHHA Ha JOCSITHEHHS
MEeBHOT METH KOMYHiKallii. B cyyacHHX yMoBax pO3BHTKY CBITOBHX JIEpXaB, SKi XapaKTepPHU3YIOThCS CTPiM-
KM (DOpMyBaHHSIM €KOHOMIYHHX, MOJITHYHUX Ta COL[IAJIbHUX BIHOCHH, 11 METa BKJIIOYAaE KOMEPIIiiHY,
aritauiiiHy, CollialbHy Ta IHIII BUIY MporaraHay abo BIUIMBY Ha CBIAOMICTb IJIsiaya.

Bynyun XymnoxHiM BUTBOPOM, 00’€KT rpadiqHOro Au3aiiHy MICTHTh CTBOPEHUH 00pa3, sIKoMy BIac-
THBa Cy0’ €KTHBHA CTOPOHA CBITOCIIPUUHATTS aBTOpa. ABTOp B IpOIleCi CTBOpEHHS rpadidHOro 00’€KTY 3Be-
PTaEThCS 10 BUKOPUCTAHHS XYJIOXKHIX 3aC001B, KOJIBOPOBOI raMu, po3Mipy Ta GopMH MOENeH, 1 B CYKYITHO-
CTI KOMIIO3UIlii, fAKi BIAMOBIZAIOTH HOro CTHIIIO Ta MEHTaldbHOCTI. llel cTuip BigoOpakae XymoxHI
BIO00aHHS nu3aliHepa. Pa3oM 3 TUM, XyJ0XHI I[IHHOCTI aBTOpa MOKJIMKAHI TOCITTH XYI0XKHbBO-ECTECTUIHOT
METH TOTOBOT'0 BUPOOY, a TOMY OCHOBHA 3ajlaua JTu3aifHepa BiIHAUTH TaKi MUISIXH BUPIIMIEHHS IPOOJIeMH, SKi
0 aym 3MOTy CTBOPHTH TpadiuHuil 00’ €KT, IKUH poOy/PKyBaTHME acoliallii, HAlTOBXyBaTUME IJIada Ha
poznymu Tomro. Sk 3ayBaxye O. Cepepina [10], rpadiuyHuil qu3aifH TICHO KOPEIOE 3 00pa30TBOPUUM MHC-
TEITBOM, 3aMTO3MYYIOUH HOTO KaHPHU Ta CIeU(iUHI PUCH.

[portec rpadiyHOro Au3aiiHy COPUAMAETHCS K CTBOPEHHS ILTICHOTO XYAOKHBO-ECTETUIHOIO 00 €KTY
3aco0aMy TEXHIYHOrO MOJIETIFOBAaHHS, a IIe BUMAarae Bij JIM3aiiHepa TEXHIYHHWX 3HAaHb Ta XYIOKHBOTO CMAaKy.
Bynp-sixuit rpadiuamii 00’ KT — 11e BioOpaXkeHHs perenilii cBirormsny aBropa. E. [inenc 3ayBaxye, mo "Ecre-
TUYHUH eeKT Bi3yalbHOI penpe3eHTallii oB'I3aHNH 31 CTAHOBJICHHSIM (JOPM XYIO0KHBOTO OadeHHsI, sIKi aKTyalli-
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3yIOTh MONIMOJIANTBHICTG 1 apaJoKCcaAIbHICTh cipuiHATT" [3]. EcTern3arist XymoHbOr0 MoBiToMIIeHHs! (hopMye
Bi3yallbHE 110JIe KOMITO3HIIIT 13 EMOIIIHUM i IICHXOJIONTYHUM 3MicTOM. XyI0KHI OCOOIMBOCTI IpadidHOro qu3aii-
HY PO3KPHBAIOTHCS KPi3b PU3MY TBOPYOI camopealtizailii aBropa. TBOpUe CaMOBHSIBIICHHS — 1€ CKJIaJI0Ba XYI0-
JKHBOT AISUTLHOCTI, 110 HAOMMKY€E TpadidHuil qu3aliH 10 XyA0KHBOIO MUCTEIITRA.

B nporeci monentoBanHs rpadiuHuX 00’ €KTIB BIIOYBAETHCSI CTBOPEHHS Bi3yallbHOI CHCTEMH 3HAKIB,
TEKCTY, KOMITIO3HMIIi1, IKi CIIPUHMAIOThCS SIK I[UTICHUH BiyanbHui 00’ekT. Ha crerudiky 38’a3ky rpadigHoro
NM3aiiHy 3 KOMYHIKaIli€l0 BKa3ye Taka 0COOIMBICTh IW3alHY K TUHAMIYHICTH Ta 3MiHHICTB. [ padiunuii nu-
3alfH 3MIHIOETBCS BIIMOBITHO JI0 TOTPEO COIliyMy, TOMY BiH ICHYy€ HE SIK OJMHUYHE IMOBIIOMIJICHHS, a SIK
MHOXHHHICT Bapiailiii, oJHoro 06’ekty abo TuHaMika CTBOPEHHSI HOBUX rpaiqHUX MPOAYKTIB Y BIAMOBIIb
Ha Cy4YacHi OTpedu CyCITbCTBA.

C. 1. CepoB 3 1100 MPUBOAY 3ayBaXKye, 1110 Tpadiunmii 1u3aiiH TpanchopMye iHGopMallito 3aco0aMu
XY/I0’)KHBOTO MOJICITIOBaHHS y Bi3yaJIbHYy CEMIOTHYHY CHCTEMY, TOOTO Y Bi3yasbHi CHT'HAJH, SIKi TOBHHHI MaTh
YITKY TEMaTHKY 1 CIIPSIMOBAHICTh, sika O BUKIIIOYaJa BIpOTiIHICTh HEBIPHOTO TPAKTyBaHHs 3aayMy aBTopa [11].
Jocuth TOuHO iHTepnperye rpadiunuii auzaitn O. [NamgyH, Ha3uBalOYM HOrO YHIKAJIbHHUM MHCTCLTBOM, SIKE
MOEHYE B 001 00pa30TBOPUY Ta KOHCTPYKTOPCHKY (MIPOEKTHY) ASLIBHICTD [4]. Sk 3aci0 XynoXKHBOI KOMYHI-
Kallii, ctBopeHHs rpadidHoro 06’ekry nepeabdavae BOJOMIHHS 3HAHHIMH 31 CTBOPEHHSI KOMITO3HIIIT, KOJTbOPO-
BOI cucTeMu ToIo. KpiM 11b0ro, Sk XyA0KHIH 00’ €KT JU3aliH MOBUHEH MAaTH €CTETUYHY LIIHHICTb.

B ocHOBi cTBOpeHHS TpadiuHoro 00’€KTy SIK 3ac00y Xyq0KHBO-KOMYHIKATHBHOI CHCTEMH JICKUTh
OCMUCJICHHS Bi3yaJbHOI MOBH SIK CEMIOTHYHOI cucTeMu. Baxxieoro (opMoro Bizyauizallii BUCTYNAIOTh ITiK-
TOIPaMU Ta CUMBOJIH, K1 aCOIIIOIOTHCS 3 BIZIOMUMH COIIyMY MOJISIME MUHYJIOTO 1 ChOT'OICHHS, TIPOYUTYBA-
HUMH IIUTaTaMU Ta KyJbTYPHUM JIOCBIIIOM, a/pke OYIb-sIKUH CHMMBOJ MOXKE€ MaTH 0Oarato iHTepIpeTaiii.
ono cTBOpeHHS Bi3yalbHOI MOBH 32 JIOTIOMOTOF) BUKOPUCTAHHS TKTOTPaM

T. A. KopHieHKo 3a3Ha4ae, o "MKTOrpaMu SIK YHiBepcallbHHA 3aci0 MiXXMOBHOI KOMYHIKaIlil BUKO-
PHUCTOBYBAINCS YacTO B JEKOPATHBHUX LUISX, SIK CBOEpiHA TpadiuHa MoBa monadi inpopmarii” [7, 44]. Ca-
Me TOMY, MO’)KHa TOBOPHUTH, IO SIK XYJOXKHbO-KOMYHIKaTHBHa cHcTeMa rpadidyauil An3aiiH BU3HAYAETHCS
KyJbTYPHUMH 0co0nuBocTssMU. ONIMH 1 TOW K€ 3HaK TpadiyHOro 00’€KTy MOXKe HE MaTH JKOJHOTO 3MICTY B
KyJIbTYpI1, Ui Kol BiH € uyxopimauM. C. 1. CepoB 3a3Hayae, 1110 "Oyab-ska KyJabTypa — II€ CHCTEMa CUMBO-
JIiB, 3HAKIB, 1 SIK TaKa BOHA HE Ma€ >KOJJHOTO CEHCY JUIA TOTO, XTO ii He po3ymie" [12].

XyIn0KHbO-KOMYHIKaTHBHI OCOOIMBOCTI IpaiqHOr0 JW3aiiHy PO3KPHBAIOTHCS B €CTETHYHOMY Ta
3HaKOBOMY BIUIMBI Ha Tisiiava. BaJIMBUM (aKkTOPOM JOCSATHEHHS TOCTABICHOT METH € CTBOPEHHsI rpadid-
HOi BUpa3HoCTi 00’ekTty. Lle MOXKIMBO MPpH BUKOPHCTAHHI XYJ0XKHIX 32C001B MPOEKTYBaHHSI, TAKUAX SIK KOHT-
pact, KOIbOpoBa aKIEHTYyallis, KOMIIO3UIiHHI pilieHHs, cTuiizanis Ta iH. O0pa3HicTh rpadidHoro 00’€KTY
JI03BOJISIE aBTOPOBI CTBOPUTH XYAOKHIO MeTadopy 3ac00aMU 3HAKOBOT MOBH.

Hanpuknan, miakat 3 konekiii MbkHapoqHoro TpieHasie "4-if 6J0K" MICTUTh YiTKO BU3HAYEHY €KOJIO-
TYHY CHPSIMOBaHICTh. ABTOp IUIAKATy CTABUTH 32 METY IMiJBUIIMTH YBary IIISIaqiB IO €KOJOTTYHUX MPOoOIeM
CYCHUIBCTBA, CIPHUITH (POPMYBAHHIO X SKOJIOTTYHOIO CBIIOMOCTI Ta MHCJCHHS. BinmoBigHo, 1e# miakatT mae
BJIACHY KOMYHIKaTUBHY crpsiMoBaHicTh [10, 180-181]. [l AOCSTHEHHS OCTaBICHOI METH, aBTOP BUKOPUCTO-
BY€ yHIBepcaJbHy EKOCHCTEMY 3HAKIB, 3a1103W4eHHX 3 00pa3iB npupoau. CHHTE3YI0Ur B cO0i €KOCEMIOTHKY Ta
XYI0XKHE 0()OpPMIICHHSI TUIAKATY, aBTOP CTBOPIOE XYIOKHbO-KOMYHIKATUBHHHN rpadiuHuii 00’ €KT.

[lincyMOBYIOUYH BHUIICBUKIIA/ICHE, MOKHA 3a3HAYaTH, 10 B €MOXY iH(hopMaTH3AIll Ta TEXHOJIOri3amil
CyCHiTbCTBa, TpadivHuil AM3aiiH IoENHYE B c001 Bi3yalbHY MOBY Tiepenadi iHGopMarlii y CyKynHOCTi 3 4yT-
TEBOIO NIEPEKOHNUBICTIO. ['padiunuil Mu3aiiH SK XyI0XKHIA 00’ €KT MOB'SI3aHII 3 00pa30TBOPUOIO JTiSUTBHICTIO,
3aJ1a4a sIKOi CTBOPUTH EMOI[IHHO-HACHYEHUHN 00’ €KT, Kui Oy/ie MaTH BIUIMB Ha CBIIOMICTb IUISJIa4; SIK 3aCi0
KOMYHIKaIlii rpadiuHuii 00’€KT MOBHHEH YITKO, MOCIIJOBHO Ta OJHO3HAYHO IEpeIaBaTH KOMYHIKATHBHE
MOBIJJOMJICHHSI 32 PaXyHOK BUKOPUCTaHHS Bi3yalbHUX 3HAKIB.

Sk 3acid KoMmyHiKallii, SKOMy BJIacTHBa CEMIOTHYHA CHCTEMa 3HaKiB, rpadiuHUil AU3aliH MOCTIHO
TpaHC(HOPMYETHCS, OCKUTBKH CTBOPEHHS TpadiuHUX 00’ €KTIB BU3HAYAETHCSI BUMOTAMHU CYCITUIBHOTO YKHTTSI.
Bucrynaroun Hociem BizyanpHOI iH(opMarii, rpadiuyanii 06’ €KT TOBUHEH BiAMOBINATA BUMOTaM Cy4acHOTO
THUITy MUCIICHHS COIliyMy, a 00pa3u, SIKUMH TIOCITyTOBYEThCSI aBTOP, TIOBUHHI JIETKO IPOYUTYBATHCh Ta OyTH
BIIOMHUMU TJIAa4y.

Cnenudika rpadivHoro au3aiiHy sk 3ac00y XyI0KHbO-KOMYHIKATUBHOI CHCTEMA TIOJISATAE Y BUKOPHC-
TaHHI MPOCKTYBaHHS Ta KOHCTPYKTOPCHKOI JISUTBHOCTI JJIsl CTBOPEHHS rpadiuHuX 00’€KTIB, B IIbOMY IOJISTAE
BiZIMIHHICTb TpadiyHOro AU3aiHY BijI CYTO 00pa30TBOPUOI Ta KOMYHIKaTHBHO-iHPOpMAIiHOT JisUTBHOCTI.

[NepcnekTHBOO MOJABIION0 IOCTIKEHHS TpadiuHoro qu3aiiHy sk 3aco0y XyI0)KHBO-KOMYHIKATHBHOT
CHCTEMH € BHSBIICHHS OCHOB TIOETHAHHS XYJI0KHBOT CHIEU(iKK Ta KOMYHIKATUBHOTO BUPaKEHHS B Tpadiu-
HOMY MIPOEKTYBaHHI JU3aiiHy B KOMEPIIHINA peKami.
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CJIOBHUK CHEH"IA.JIIBOBAHOT TEPMIHOJIOT'TI
JJIA MUCTELHTBO3HABYOI EKCIIEPTU3U CEBPCBKOI'O ®APDOPY
XVIII — nepoi tpernnn XIX cromirrs

VY cTaTTi JOCHIHKYETHCS MPOoOIeMaTHKA CHEIiali30BaHOl TEPMIHOJIOTTYHOI 0a3u, HEOOXiMHOI I MHCTEITBO-
3HABYOTO JOCIIDKEHHS i ekcriepTi3u ceBpebkoro dapdopy X VIII — nepmoi tpernau XIX cromitts. PosrnsHyTo ycra-
JIeHI B yKpaiHChKii MOBi AeQiHilii, a TAKOXX 1HO3EMHI 3ar103M4YeHHs. 3aIpOIIOHOBAHO Iepellik HeoOXiTHUX A Tiioca-
Pil0 3 CEBPCHKOI eKCIIEpTH3HM HOMEHIB Ta MOSICHEHHS OO0 1X BIPOBA/IXKECHHS.

Knmiouosi crosa: ceBpebkuii hapdop, MUCTEIITBO3HABYA €KCIIEPTH3a, MUCTCIITBO3HABYA TEPMiHOJIOTIS.

Kpusywenko Acmuna Onezosna, acnupanmra Hayuonanonotl akademuu pyKosoosauux Kaopog Kyabmypsl u
uckyccme

CraoBapp cnenuaIu3NpPOBAHHOI TEPMUHOJOTHH VI HCKYCCTBOBEIYECKOH IKCNepTH3bI ceBpcKkoro gap-
¢opa XVIII — nepsoii Tpetn XIX cTonerus

B cratee uccienyercs npoOieMaTrka CHENMaIM3UPOBAHHONW 0a3bl, HEOOXOIMMOM I MCKYCCTBOBEIYECKON
aKcnepTHu3sl ceBpckoro dhapdopa XVIII — nepoit Tpetu XIX crosnerus. PaccMoTpeHbI paciipOoCTpaHCHHBIC B YKPAUHC-
KOM SI3BIKE OIPEJIEIICHUs, a TaK)Ke MHOCTPAHHbIE 3aMMCTBOBaHus. [IpeioykeH nmepedeH HOMEHOB, HEOOXOJIUMBIX IS
[JIOCCApHs TI0 CEBPCKOW DKCIIEPTH3E, U OOBSCHEHHS KacaTelIbHO X ITPUMEHEHHSI.

Kniouesvie cnosa: ceBpekuii paphop, HCKycCTBOBEIUECKas IKCIIEPTH3a, UCKYCCTBOBEIUECKas! TEPMHUHOJIOTUSI.

Kryvushenko lasmina, postgraduate of National Academy of Managerial Staff of Culture and Arts

Dictionary of specialized terminology for art-examination of Sevres porcelain XVIII — the beginning of
the XIX century

The article investigates problems of specialized base for art inspection of Sevres porcelain XVIII — the first
third of the XIX century. The stable definitions in the Ukrainian language and foreign borrowings are considered. We
propose a list of terms and their description needed in glossary of Sevres expertise and regarding their use.

Today Sevres porcelain is very expensive and therefore the number of fakes outnumbers the original ones. That
is why the examination of art products of Sevres manufactory requires deep knowledge of the subject. Therefore it is
necessary to form a clear conceptual and terminological framework. Required concept and nominae exist in French and
Ukranian sources, but their meaning is often significantly different.

The article reviewes terms that should be included as list of existing ones in Ukranian areal.

It is the terminology of identifying fakes. According to Jacques Pefe book "Ceramics: Examination and
restoration" Paris 2010 [6] counterfeiting can be divided into three groups. The first is the old way, which (intentionally
or not) was wrong attributed. The second group includes ancient objects forged or burnt again. The third group includes
completely fake things. To distinguish the works by this classification we should develop a detailed terminology, basic
concepts first. In particular definitions of art.

Ukrainian scientific literature doesn’t not present work devoted to systematization of nominee of art-
examination of Sevres porcelain. The problem of terminology in art studies in a broad sense is seen in the work of A.M.
Beekeeping "Visual Arts" [2]. More aimed at systematization of topics concerning terminology it is a porcelain
handbook of G. Drapalyuk "Catalogization and scientific processing of western european artistic porcelain" [1].

Main nominee mentioned in this article are next:

Apocryphal — a subject which identification is doubtful.

Authentic —a subject that really is made by the author or factory in a specific historical period.

Counterfeiting — fraudulent or counterfeit copy, of ancient or modern art.

Period — period of time when the object was made.

AM dictionary Beekeeping "Visual Arts" terms falsification, forgery and counterfeiting interpreted as follows.

Counterfeiting is the art of perfect copies of the author's original work of art, the same material on the same
basis and the same means without any deviations. Usually, the fake is made to displace the original or for sale [2].

Anyway in this article the author tends to systemize all collected terms in way to help an attribution process.
So after main terms we pass to reviewing main technologies of creating porcelain objects. Then the author regards main
technologies for creating different coloring covers and decorations particular for Sevres porcelain manufacture:

Terminology materials of the crock. Over the years and the use of porcelain in different countries, there were
several versions of this material. Even from the outside, they differ significantly. The mystery of the true composition of
Chinese porcelain have always maintained that he first invented. In Europe, thanks to attempts to unravel the secret of
Chinese born one after another similar vitreous porcelain mass (Medici porcelain, soft porcelain French and others).

© Kpusymenko . O., 2015
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In the history of European arts and crafts all kinds of porcelain and similar materials have their important place
at the level of real porcelain, which was invented later. Each of these materials has its unique recipe and name.

Further, we consider those that relate directly to the Sevres porcelain factory.

Hard porcelain is a term commonly called porcelain. Usually it consists of two basic materials: kaolin (pure
white clay — refractory, oily and quite plastic) and feldspar. These basic substances attached quartz or sand. Fallen
temperature exceeds 1350 C °. Properties porcelain proportions depend on two main inhrediyetiv: the greater the mass
of kaolin, the harder it melt and so it is harder. Glaze is composed of the same substances as the pot, but in different
proportions. Through this, they can be combined quite tight. In French literature as a synonym for the term "pate dure".

Soft porcelain — is any kind of porcelain, which burned at a temperature below 1350 C °. There are two types
of soft porcelain. The first is the one that contains less kaolin than hard. The second — a frytove porcelain, its mass does
not contain kaolin, it is not porcelain raw materials: glassy mass. For example, a variety of French soft-paste porcelain
"pat-tandr" (fr. Pate-tendre). What was used in the Royal Sevres factory during the XVIII century. Only in 1768 began
working in part with a solid mass. 1673 soft porcelain in France invented ruanets Louis Potter.

For decorating porcelain we use fireproof paint, glaze and gold. Painting on porcelain is possible by refractory
paints for his production needs fallen.

Key words: Sevres porcelain, art expertise, art terminology.

Mera cTaTTi moJsirae y CTBOPEHHI Te3aypycy TEpMiHIB IIO/I0 TUIIB IEKOPY, TEXHOIOTii BUTOTOBJICH-
Hs1, aTpHOYIIii Ta MUCTEITBO3HABYOI EKCIIEPTHU3H CEBPChKOro (dhapdopy. 3aBaaHHS poOOTH — PO3IMIUPHUTH KO-
710 nediHilii y raay3i MUCTEIITBO3HABYOI EKCIIEPTU3U CEBPCHKOro hapdopy.

VY BITYM3HSIHIN HAyKOBIH JIITEpaTypi JIOCI HE MPEACTABICHO POOOTH, MPHUCBIUEHOI CHCTEMAaTH3aIlil
HOMEHIB JIJI1 MECTEIITBO3HABYOI €KCIIEpTH3H ceBpchkoro (apdopy. [Ipodiaema MUCTEITBO3HABYOI TEPMIHO-
JIOTIT y IIMPOKOMY acreKTi po3risaaerbes y mpaii A. M. Ilaciunoro "O06pa3orBopue muctenrso"” [2]. Biibim
CHpPSMOBaHMUM Ha CHCTEMATH3allil0 TEPMIHOJIOTil CTOCOBHO TeMu (apdopy € Meromuunuii nocionuk I'. L.
Hpanantok "Karangorusaius u HaydHas o0paboTKa 3amaHOeBPOIEHCKOro Xy moKecTBeHHoro dapdopa" [1].

Ha croroanimHiii 1eHb ceBpchbkuil papdop € myke KOMTOBHUM 1 Uepe3 Iie KUIbKICTh MmiIpoOoK Ie-
PEBHIIYE YHCEIbHICTh OpUTIHATBHUX BUPOOiB. Came TOMYy MHCTEITBO3HABYA eKcriepTu3a BupobiB CeBpch-
Kol MaHy(haKTypy BHMarae rimOoKoro 3HaHHA npenmery. OTke HeoOXiqHO cOopMyBaTH HiTKY TOHSTIHHO-
TepMiHONOriuyny 6a3zy. HeoOXinHi MOHATTS Ta HOMEHU iCHYIOTh Y (paHIy3bKUX Ta BITYM3HAHUX JKepenax,
MpoTe IXHiil CMUCI YaCTO ICTOTHO Pi3HUTHCA.

B crarTi po3risgaTUMyThCsl TEpMiHH, SKi BAPTO BHECTH JI0 TIEPENiKY BXKE ICHYIOUMX, a 0a30Bi HOMe-
HU IIHPOKOTO BXKUTKY 32 JIaHOI TEMATHKOIO OyIyTh 3ralyBaTHCh JHIIE TTOO1KHO.

Tepminomnorist inenTudikanii migpodku. 3a kauroro XKaxka [Nede "Kepamika: Excnieprusa ta pecras-
pauis” [Mapwxk 2010 [6] migpoOku MoXxHa pO3AUTATH Ha TpU rpymnu. Jlo nepioi HalexaTh CTAPOBHUHHI peul,
sIKi (HaBMHCHO a00 Hi) 0yJ10 HeBipHO aTpuOyiioBaHo. /1o Apyroi Irpynu HajaeKaTh CTAPOBHHHI MTPEIAMETH, 110
migpoOseHi a0o 3aHOBO obmeueHi. [1o TpeThol Ipymny BiIHOCATH MOBHICTIO MimpoOiieHi pedi. s po3Mexy-
BaHHS TBOPIB 3a Ii€10 KJIacH(iKalliero He0O0XiTHO TOKIJIaIHO PO3POOUTH TEPMIHOJIOTII0 HacaMIiepe ] 0a30BHX
MOHSITh. MUCTEITBO3HABYI e iHiMii:

AnokpudiuHuii — MpeaMeT, iIeHTH(IKAIA SKOTO MiIJISTae CyMHIBY.

ABTEHTHYHUHN — MPEAMET, SIKUH MifICHO BUKOHAHUH aBTOPOM a00 MaHy(aKTypow y KOHKPETHHH ic-
TOPUYHUI TIepio].

Kontpadaxkiiis — maxpaiicbka miapodka abo KoIIist CTapoIaBHBOT0 a00 Cy4acHOro IpeMeTa MUCTEITBA.

KonTpamynsok — (3 ¢p. contremoulage) npenmer, sikiii BATOTOBJICHO LIISIXOM 3HSITTS 3ITIITKY 3 OPHTTHAIY.

[epion — mpoMiKOK Yacy B sikuii 0y710 BUTOTOBIICHO MTPEIMET.

3a ciopaukoMm A. M. Ilaciunoro "O6Gpa3oTBopue MUCTENTBO" TepMiHM (anbcudikallis, GpaiblmBKa
Ta miapoOKa TIyMavyaThCs Tak.

[Minpobka — B 00pa3oTBOPYOMY MHCTEIITBI JIOCKOHAJIA KOITisl 3 aBTOPCHKOTO OPHUTIHANY XYIO0KHBOTO
TBOPY, THMH X MartepiaiaMu, Ha Tiil ke OCHOBI Ta TUMH Xk 3acobamu 0e3 Oy/b-SIKHX HIOAHCOBUX BIIXUJICHb.
3a3BHyaii MigpoOKa BUKOHYETHCS 3 METOIO MIJIMIHKA OPUTIHATY a00 JIJIs MOAAJIBIIOTO MPoIaxy [2].

VY Tomy x cnoBHHKY A. M. IlaciuHOro HOMEH iMiTallisi B MUCTEITBO3HABYOMY aCIEKT1 TAKOXK IMOCH-
JIAETHCS HA TEPMiH MifpoOKa. 3 MHTBICTUYHOI TOUKH 30py BCi Wi Nedininii € cuHoniMamu. [Ipore y Mexax
TEPMIHONOTIYHOTO CIIOBHHKA TaKa CHUTYyallis HEIOIMyCTHMA, aJlKe KOXKEH TEPMiH Ma€ CBOE KOHKpPETHE 3Ha-
YEeHHSI.

danbcudikamis — maxpaiicbka Moauikallisi MpeaMera, sika CTaBUTh 33 METY IMiJBHUILIEHHS IIHHOCTI
ABTEHTHYHOTO TPEIMETa, JOJIAI0uHU 0 HBOTO JiesiKi 3MiHu. Hanpukian, mianuc abo iekop Tomio.

[MinpoOka — mpeaMeT, SIKKi IMITYe BUIJISL 1 XapaKTepHI PUCH TIaM’SITKH KYJIbTypH abo TBOPY MHCTe-
IITBA MEBHOI €MOXH, KON, MaCTpa, CTBOPEHUH 3 METOIO OyTH BUAAHUM 3a opUTiHal. [ligpoOKu BUHUKIHN Y
3B’SI3KY 3 YCBIIOMJICHHSIM CYCITUILCTBOM 3HAUEHHS 1 IIHHOCTI TBOPIB MUCTEITBA Ta MaM’TOK KyJIbTypH; Ha-
OyJIU IIUPOKOT0 PO3MOBCIOKEHHS Yepe3 PiCT MaTepialbHOI IIIHHOCTI IIUX apTe(aKTiB.
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BukoHaHHsI B CTHIII — BiJJHECEHHSI MPEAMETa JI0 MEBHOTO XYAOKHBOrO ab0 CTHIILOBOTO HAIPSIMKY,
MatCTepHi, IIKOJIH, OCEPEIKY.

HacnigyBanHs — mpeMeT BUKOHAHUU y Pe3yNbTaTi 3aXOIUICHHS MEBHUM BIIOMHM JDKEpenoM ado
ABTOPOM.

ImiTamis, Ha BIAMIHY BiJ MiApOOKH, — 1€ MPEAMET, KU HE BUIAETHCS 3a OPUTIHAJ, ajie Ay)Ke Ha
HBOT'O CXOXH 1 SIBJIIE cOO00 Halmmpinty Gopmy necromriB. HaiiBimominn aykiioHHi OyIMHKA TPOMOHYIOTh
npeaMeTn "y ceBpcbkomy criiti”, "3a mogoro CeBpy". [Huii (paHily3bKi, aHTIIIHCHKI Ta €BponelchKi Gadpu-
KH poOmin ool cxoxi npeaMerH. Pedi "y ctumi CeBpy" BUKOHYBaJIMCh Maike y BCiX KpaiHax €Bpomw,
30kpeMa y Himeuunni, Acrpii, @panuii, Yexii Tomo

Makisx — (3 ¢p. maquillage) moBepxueBa Tpanchopmallis aBTSHTUYHOTO IpeaMera (HaHEeCeHHs J10-
JATKOBOT'O JIGKOPATHBHOTO IIapy, 3MiHa a00 MOMIMIICHHS MOHTYBaHHS, MacKyBaHHsS Je(peKTiB ab0 MOIIKO-
JOKEHbB, TOIIO) 33 U1 MMIABUIICHHS I[IHHOCTI Ta BApTOCTI MPEAMETY.

MoHTYBaHHS — KpIIUIEHHS TIpeMeTa Ha rapHiTyp a0o noaaBaHHs QyHKIIOHAIBHUX a00 JEeKOpPaTHB-
HUX eJIEeMEHTIB (IIOKOJIb, py4YKa, paMKa, MiJICTaBKa, OpoH3a).

MoHTYBaHHSI OpUTiHANBHE — aBTEHTHYHE KPIIJICHHS, sIKe O0yJI0 BUTOTOBJIEHO aBTOPOM a00 MaHydak-
TYpOIO.

MoHnTyBaHH "anokpudiyHe" — MOHTaX penIMeTa Ha MOHTYBAHHS, SIKE HOMY HE HAJICKUTh.

Pernpax — moBTOpHUN TUPAK.

Tepminomnorist MaTepialiB. 3a poKH iCHYBaHHS Ta BUKOPHCTaHHA Gapdopy B pi3HUX KpaiHaxX BUHHK-
JI0 JIeKiIbKa PI3HOBUIB OO MaTepiany. HaBiTh 330BHI BOHM 3HAYHO Pi3HWIHCH. Ta€MHUIIIO CKIIAJy Crpa-
BXKHBOTO (apdopy 3aBxkau 30epiraan KUTauI, sIKi MepIIuME Horo BUHaluw. B €Bpori, 3aBsku cripodam
po3ragaTi CEKpeT KUTAMIIB, OJIHA 3a IHIIOK HapoKyBayucs nonioHi dapdopy ckioBuaHi Macu (dapdop
Menuui, M’sikuit Gpaniy3skuii papdop Ta iHm).

B icTopii po3BUTKY €BpONEHChKOro JeKOPaTHBHO-PUKIIAJHOTO MUCTEITBA BCi Pi3HOBUAN (hapdhopo-
noJiOHUX MaTepialliB 3aiiMarOTh CBOE BaXKIIMBE MICIe Ha PiBHI 31 crpaBxkHIM (apdopoM, sKuil BUHAHILTH
mizHime. KoxkeH 3 Takux MaTepiajiB Ma€ CBOIO YHIKaJIbHY PELENTYpPY 1 Ha3By.

Hapmani mu po3ristHeMo Ti, siki MaloTh Oe3nocepense BimHomeHHs 10 CeBpebkoi hapdopoBoi MaHy-
dakrypu.

Teepauii dpaphop — 3a3Buvail Ha3MBarOTh TepMiHOM (dapdop. Sk mpaBuIIo BiH CKIAAa€ThCA 3 ABOX
0a30BMX MarepiasiB: KaosiH (4ucra Oila IVIMHA — TYroIIaBKa, >KHPHA 1 JIOBOJII MJIACTUYHA) Ta TMOJbOBHH
mmar. JIo uX OCHOBHHMX PEYOBHH JOJAEThCS KBapI[ a0o micok. TemmepaTtypa obdnany nepepuinye 1350 C°.
BrnactuBocTi dapdopy 3ainexarh Bil MPOHopIlii ABOX IOJIOBHHUX IHIPEMIETIB: YMM OLIbIIEC KAOIIHY B Maci,
THM Ba)Kue il IJIaBUTH 1 TUM BOHA TBepAilia. [a3yp CKIagaeThecs 3 TUX CaMUX CYOCTaHIIIM, IO W YepernoK,
aye B iHIIH mponopirii. 3aBIsSKH IIbOMY BOHH MOXKYTh ITOE€JHYBATHCH IIUIKOM IIUTBHO. Y (paHIly3bKii JTiTe-
paTypi SIK CHHOHIM BHKOPHCTOBY€EThCS TepMiH "pate dure”.

M’sxuii dpapdop — ue oyap-skuii Bua dapdopy, SKHid BUNATIOETHCS IPU TeMreparypi Huxde 1350
C°. PospisHsitoTh ABa BUaM M’skoro ¢apdopy. o meprioro BiTHOCATH TOW, IO MICTHTh MEHIIE KAONIHY,
HiK TBepauil. dpyruii — e ¢pputoBmii dapdop, iforo maca B3arajii He MICTUTh KaoJiHy, ii CKaJlae HeKepa-
MiYHa CHPOBHHA: CKJIOBUIHA Maca. Hanpukian, dpaniy3skuit pisHoBuI M sikoro ¢apdopy "mar-tanap"” (¢p.
pate-tendre). Sxuit BukopucroByBaBcsi y CeBpchbkill KopoiiBebkiih ManydakTypi npotsirom X VIII cr. Jlume
1768 poky modanu 4acTKOBO IMpAIfoBaTh 3 TBEPAOIO Macoro. 1673 poky y @panuii M’ sxuit ¢papdop BuHA-
moB pyasens Jlyi ITorepa.

@paniry3pka maT-taHap B3aralli HeKepaMidHU MaTepias. BiH Oinbln HaOMWOKEHHUH 10 CKiIa, HiK JI0
dapdopy. Cknaz miei ¢pputoBoi Macu Ta i ra3ypi HOBOJI CKiIaaHui. [a3yp nmaT-taHap Oyiia JIErKoriaB-
KO0, 10 pOOWIIO 11 HEZIOCTaTHRO MIITHOO. 3aB/ISIKM HEBUCOKIH TeMreparypi oomany 0yina MOXKIIUBICTh BUKO-
pucroByBatH sickpasi ¢ap6ou. Ille onun Henomik naT-Tanap — Horo aedopmaris min yac odbnany. Lle 3HauHO
YCKJIaIHIOBAJIO POOOTY 3 HUM.

Bicksit — y nepeknani 3 ppaHiry3pkoi o3Hauae moasiiiHuiA obman. B 1749 poui bamenbe, ronoauii Xy-
JOKHUK BeHceHHChKOT KOpOomiBChKOi (haphopoBoi MaHy(QakTypH, yepe3 CKIAJIHOCTI BUTOTOBIICHHS CKYJIBITYPH
13 MaT-TaHp 3aMpPONOHYBAB BIIMOBUTHUCH Bifl I1a3ypi Ta Gap0. s Oyab-saKoi CKynbnTypH 3 Gapdopy CrodaTKy
CTBOPIOETKCS TillcoBa Moelb. [1oTiM MakicTep nozuIse 1l Ha CKIIaJ0BI YaCTUHH, iX (hOPMYIOTh a00 BIIJTMBAIOTH 3
dapdopy Ta mimnaroTe odnany. ITicis 1bOro OTprMaHi CKJIAJ0BI YaCTHHU MOETHYIOTH 33 JOMOMOIOK PiKOI0
nurikepy (po3unHy ¢aphopoBoi MacH, 1110 Haraaye I'ycTy cMeTaHy) Ta oOmikaroTh. 11i aBa oOmasim i 1ayiu Ha3By
"OickBiT" WIst HerNlazypoBanuXx (haphopoBUx BUPOOiB. 3 YACOM TaKi CKYJIBNTYpH HAOYIH TOMYISIPHOCTI 1 TEPMIH
"OICKBIT" CTaB BUKOPHUCTOBYBATHCH I OyIb-1K01 (hapopoBOi CKYIBITYPH HEITOKPHUTOI T1a3yp 0.

Cepen marepiaiiB JI€KOpYBaHHs 3 Taly3i JUIsi BUTOTOBIIEHHS (hapopy BUKOPHCTOBYIOTHCS TaKi ITHU-
POKOBI)KHBaHI CJI0Ba, SIK M030J10Ta, IVIa3ypyBaHHA Ta iH. X04Ya Y MUCTCITBO3HABYMX CIOBHHMKAX I JAeiHiIii
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HasBHI, THM HE MEHII, BOHU MAlOTh OUTBII 3arajbHUI XapaKTep i He MOsCHIOITh TEXHOJIOTTYHUX 0COOIHNBO-
crei. ToX MM pO3TJITHEMO TEXHIKH, 10 BUKOPUCTOBYBaHCh CeBpchbkoro (aphopoBoro MaHy(haKTypow y
XVIII — nepriii Tperuni XIX cTomiTh.

Hnst nexopyBanHst pappopoBux BHPOOIB BUKOPUCTOBYIOTH BOTHETPUBKI (apOH, ria3ypi Ta 30J10TO.
Posnuc o daphopy MOKIMBHIA 3aBISIKK BOTHETPUBKUM (hapbam, 60 iHoro BUpOOHUIITBO MOTpedye odmary.

HaprnasypHi ¢papOu: HUIMU PO3MUCYIOTH BXKE MICIsI MOKPUTTS Yepenka riasyp’to ta ii oonany. Pos-
MUC HaJrnazypHuMu ¢apbdaMu TakoxX Miuisirae oOmaiy, ajie Ha OUTBII HU3BKiM TeMIiepaTypi, HiX Tiasyp.
IcHye nBa THnH HaarnazypHux (apO: emanesi Ta MydenbHi.

Emarnesi ¢gapOu B3araii He CIUIABISIOTHCS 13 T1a3yp 1o TBepAoro dapdopy i MIacTHYHO BUALISIOTh-
cs Ha 11 moBepxHi. Ha M’sikomy dapdopi emaneBi papdbu opraHiuHO CIIIABISIOTHCS 3 MAacor0 Iasypi Ta
OLIBII BHpA3Hi i SICKPaBi 328 KOJIHOPOM.

Haii6inbin BimoMuMH eMaiecBUMH (apOamu, siKi BUKOpHCTOBYBaIuCh Ha CeBpcehbKiit papdoporiit Ma-
Hy(haKTypi € HacTyIHi:

» Koponisceka cuns (¢p. Bleau de Roi) — punaiinena XKanom Emno y 1749 pori. Bona mae rycruii,
ajie TIpo30pHuil KOOAIBTOBO-CHHIM TOH, 110 YTBOPIOE MOBUIbHI "XMapu", sIKi 1e OUIBIIE MiAKPECITIO0Th IIIH-
ouny ¢apou. Ha Cespi k kinmto X VIII cT. kopomniBchbKa CHHSI CTa€ MaTOBOIO Ta HEMIPO30POIO, ayie Oe31oraH-
HO Ta PIBHO BKPUBAE MMOBEPXHIO BUPOOIB.

» HebOecno-0nakutHa (¢p. Bleau celeste) — Oyna Bunatinena Emo, e y Bencenni y 1753 p. L doHoBa
(apOa aBasia HaA3BUYAMHO PO3KIIIHI €()EKTH Y TOEHAHHI 3 30JI0TOM Ta OLTHM KOJIbopoM (apdopy y pe3eppax.

» SckpaBo xoBTa Ta QioneroBa Gapdbu Oynu BuHaiaeHi y Bencenni y 1753 p. Peui 3 Takum Tiiom
HEYMCJICHHI Ta I[iHHI, aJpKe 11 GpapOu JOCUTh BUMOIIIMBI Ta CKIAIHI Y BUPOOHUIITRI.

» 3eneHa dapba Oyna BunaiineHa Ha Cepiy 1756 p. € apa il pi3HOBUIU: TPaB’ SHUCTO-3CICHUN Ta
SIOTy4IHO-3€JICHU .

* Poxeruii [lomnaayp (pp. Rose Pompadour) — HaiiGinein Bimoma (oHoBa (apba cpidiscTo-
POXKEBOro 3a0apBiICHHS, sKa 3 saBuiach y 1757 p. 3aBusaku XKany Emo. 1{e 110 BUKIMKAIO BEIUKI TPYTHOITI
y BUPOOHHUIITBI, TOMY IICIISi CMEPTi BUHAXIHUKA, BOHA OLTBIIE HE BUTOTOBIISIIACS.

MydenbHi ¢papOu — 11e CBUHIICBI Ta OJOB’sHI INIa3ypi, KOJOpOBaHi okcuaaMu Merami. s ix obma-
Ty BXKHBAJIMCh crielianbHi Hu3bkoremneparypHi (T obnamy — 800 C°) mydenbHi nedi.

Hanrnasyphi ¢gapOu: BUKOPUCTOBYIOTHCS IS PO3MKCY hapopy A0 HOKPUTTS HOro riasyp’ro, ado
JUISL PO3MUCY Ha TJa3ypi, a MoTiM Oo0MalolThes pazoM npH temneparypi 1200 C°. Takux TepMOTPUBKHX
($apb Hebararo. Posnuc miarnasypaumu ¢gapbamu A0BOJII TPUBKHIA 1 Maike He TcyeThes 3 yacoM. JJo XIX
CT. eBpoIeiicbkuil Gapdop AekopyBaBcs Juiie cuHiM kobansToM. Ha moyatky XIX ct. y ®paHniiii ceBpch-
KM XiMikoM Bpon’sipoM Ta #ioro criiBpobiTHHKamMu Oyia po3pobiieHa Iiia Hu3Ka miarnaszypaux ¢apo.

I'mazyp — ToHKMI CKIIONMOMIOHUH TIap, Mo BKpuBae dapdopoBuii BUPiO i (ikcyeThCS Ha HHOMY 32
JIOTIOMOT00 OOITiKy. 3a BUTJISIOM IJIa3ypi MOXHA MOJAUIATH Ha TPOo30pi, Hermposopi (Tayxi), 6e30apBHi Ta
3a0apBiieHi. 3a TEXHOIOTiI0 BUTOTOBJICHHS I1a3ypi MOAUIFOTHECS Ha JIETKOIUIABKI Ta TYTOIUIABKI.

Tyromnaski riasypi BiTHOCATBCS JJO MPO30pHX 1 6e30apBHUX, BOHU BUKOPUCTOBYIOTHCS ISl TIOKPHT-
Ts paphopoBUX BUPOOIB i BUPIZHAIOTHCS BUCOKOIO MIITHICTIO Ta BEIMKOIO TEMIIEPATYPOIO PO3JIHBY.

JlekopaTHBHI TTa3ypi — ISl IXHBOTO 3a0apBIICHHS] BUKOPHCTOBYIOTh OKCH/IM Ta COJi, a00 BOTHETpPH-
BKi (hapOu.

30/10TO AOCUTH paHO MOYaid BUKOPHUCTOBYBATH LISl JEKOPYBaHHs €Bpomelcbkoro ¢apdopy. s
posnucy 1o dapdhopy Horo BUrOTORISUIA HACTYITHUM YMHOM: TapHO MOJPIOICHHI 30J0TUH MOPOIIOK 3Mi-
HIYIOTH 3 (pIIIOCOM, pO3THPAIOTH Ha cKUMiiapi Ta kanidoneriit MacTuii. CyMill HAHOCSTH TOBCTHM IIApOM Ta
MiJIa0Th 00KKTY. 3 MeYi 30I0TO BUXOUTh MAaTOBUM, a 3a]Is IIOSBH OJIMCKY MOr0 MOMIPYIOTh.

 Tloniporane 30510T0 (¢p. or bruni) 3Ae0LIBIIOr0 Ha BUPOOAX 3yCTPIUAETHCS CaMe BOHO.

* MaroBe 30J10TO — HEMOiPOBaHE 30JI0TO.

*  30J10TO 3 UPOBKOIO — MAaTOBE 30JI0TO I'PaBiliOBaHE TOIKOIO.

* MartoBe 30JI0TO 4aCTKOBO IOJIipoBaHe. 30JI0TO MOXKE MOJIIPYBATUCh HE MOBHICTIO 3 METOI CTBO-
PEHHSI OpHAMEHTY 200 MaJIOHKY.

Haii6inbm sickpaBUM NpHKIIaI0M 00pOOKH 30J10Ta Ticist 00Imany BBaXKaroTh 30JI0THH aekop BeHceH-
Hy-CeBpy. @opmyna BEHCEHHCHKOTO 30J10Ta Ta TEXHOJIOTisS HaHECEHHS TMO030JI0TH Oyiu po3poOiieHi MOHa-
XOM-KapMesIiToM OpaToM Irmomitom, sikuii MpoAaB perent MaHydakTypi.

[To3onora BeHceHHY — OIMH 3 OCHOBHHX €JIEMEHTIB MO0 CTUJII0 —Habararo sSKicHilla, HK Ha THIIUX
MaHy¢akrypax. ['paBitoBaHHs Oys0 JOBONI TIIMOOKHM, 3aBJISIKH TOBCTOMY IIapy TO30JI0TH, i CTBOPIOBAIIO
BpaxkeHHs penbedy. 30kpema MmoipyBaHHS BUKOHYBAJIOCh YHIKAJIBHUM CIIOCOOOM: 3aMICTh araTy, SIKH BH-
KOPUCTOBYBAJH iHII MaHy(akTypH, y Bencenni-CeBpi 1eil THIT IeKOpYBaHHS HAHOCHIIU 32 JIOTIOMOT'OI0 Me-
TaJICBOro CTPHXKHIO. [laHa TexHika 1moM’sKIyBaia OJMCK 30J10Ta.
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Bxe B 1760-x pp. Oyna po3pobiieHa TexHika HaHeceHHs 1o30JI0TH "mo3omnora poudre”. Bona 3acto-
COBYBaJIaCh MiATNIa3ypHO a00 HAATIIA3ypHO, MPHUITYIPOBYIOYH MOPOIIKOBUM 30JI0TOM KOJIBOPOBE TIIO.

OBenipuwmii dpapdop (porcelain a emaux) — B 1770-x pp. Ha CeBpi moyasiu BUroToBIATH dapdop 3
HaNassHUMH Ha TMOBEPHIO BUPOOY 30JIOTUMH TIACTUHAMH, BKPUTHMH IPO30POI0 EMAILITIO.

Penbeduuii nekop dapdoposux BUpoOiB BUKOHYETHCS 3 TOTO %K CAMOT0 MaTtepiaiy, 110 1 caM MpeMer.
Ha Cespchkiit manydakrypi y XVIII — nepuriit tperuni XIX CTOMITTS 3aCTOCOBYBAIMCS HACTYITHI TEXHIKH:

1) TMoBHOmacTHyHi hopmu penbedy — JEKOPATUBHI MPUKPACH: KBITH, OYKETH, TIpJISTHIAM, MYIDIi
toio0. BinhopMOBYIOTBCS OKPEMO Bijl BUPOOY, a MOTIM (iKCYIOThCS Ha MPEAMETI 3a JOMOMOI'OI0 IIITIKEPY;

2) INat crop mat (pp. "pate sur pate" — Maca Ha Macy) — sl TEXHIKa JIEKOpYBaHHSI, IUTIKEPOM a0o TJia-
3yp’10, 110 BUHUKJIA i1 BIUIMBOM KUTaHChKUX BUPOOiB. Ha KOJIBOPOBE TJIO TIEH3/IEM HAHOCHBCS OUTUH IUTi-
Kep (pinka dapdopoBa Maca abo ryazyp) mapaM pi3HOI TOBIIUHH, TakK mo0 Gapda GoHYy MICISIMU MPOTIIs-
nana kpizk HUX. Briepme y CeBpi mio Texniky 3acrocyBaB Mapk Conon y XIX cT.

Jlucrs kanycta (¢p. a la feuielle de chou) — 11e HU3BKHUI penbed, siKuiA po3MillyBaBcs Ha OOpTax Ta-
pinox i Tayr, iMiTyroun KamycTsHMI HCT. loro KOHTYp OKpeciioBaBcs 3010ToM a6o dhap6oro.

Bynbynex (dbp. boule de neige) — 1ie Brcokuii penbedumil 1ekop y GOpMi BIUTIIUICHIX BPYYHY MaICHBKHX
KBITOUOK, sIKI PSICHO BKPHBAJIM ITOBEPXHIO BUPOOY. BHKOHYBaBCs 3 M’sikoro ¢pputoBoro dapdopy. OCKiIbKY 1ei
JICKOp ITy>Ke MiHiaTIOpHHI, Ha BeHceHHi Oyna cTBOpeHa okpeMa MaiCcTepHsl, Je MPAIIOBAIIH JIMIIIE HKIHKH.

Kamaiio (pp. camaieu Bix rpem. keimelion — KOIITOBHICTB) — croci0 po3nucy dapdopy pisHUMHU
BIATIHKAMH OJIHOT'0 KOJIbOpY. Y BeHCeHHI Horo moyany BUKOPUCTOBYBATH 3 1747 poky.

PiznoBumn CeBpcbkoro 30motoro opaamenty y X VIII — mepmiid tperuni XIX cTomiTTs:

lanbka (¢p. cailloute) — opHameHT, sikuii BukopucToByBayiv Ha CeBpi 3 1752 p. 300paxyroTh HOro
3a3BHYail HA TEMHO-CHHBLOMY TJIi, Y BUTJIS/II 30JI0TOI CITKH, CKJIaJICHOT 3 PI3HUX 3a PO3MIPOM OBalliB HENpa-
BUJIBHOT (DOPMH, TIO HATraye MOPCHKi KaAMIHIII — TajbKy.

Xpobauku (¢p. vermicule) — opHaMeHT, sikuii BUKOprUcTOBYBaBcs Ha CeBpi y 50-x pokax X VIII cT. B
SIKOCTI TJIa CEPBI3HUX BUPOOIB. BiH yTBOPIOETHCS XpOOaKONMOIOHO, JIIHIAMH 11030JI0TH, 1110 BUTHHAIOTHCS, Ha
KOJIbOPOBOMY TJIi.

Oxo kypinku (¢p. oeil de perdrix) — opHameHT, sikuii BUKopucToBYBaBcs Ha CeBpi, mounHarouu 3 60-
x pp. XVIII ct. BiH cknama€eThes 3 3€MEHUX Ta CHHIX KpPAIlOK IO KOHTYpY Oioro komia maiamerpom 0,3 cM 3
MAaJICHBKOIO 30JI0TOI0 KPAIKOIO Y TIEHTPI.

BucHOBKU: 3arMOICHHS Y TEPMIHOJIOTIYHHN amapar npeaMera J0CHIHKSHHS Ta€ 3MOTy OLIbII Lii-
CHO OCSATHYTH TPOOJIEMaTHKy MHUCTEITBO3HABYOI eKcrepTusn ceBpcbkoro dapdopy XVIII — nepmoi tperu-
Hu XIX cTomirrs.
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HAIIOHAJIBHA TPAIUIIA
Y TBOPUYOCTI YKPATHCHKUX INICTAECSTHUKIB:
MEXAHI3MHU CITAJKOEMHOCTI

ABTOp CTaTTi aKIEHTYE yBary Ha iCTOPWUYHIN CHaJKOEMHOCTI HAIIOHAIBHOI Tpaaulii y TBOPUOCTI IpEACTaB-
HUKIB YKpaiHCBhKOro "mrictaecaTHUITBA". Ha OCHOBI METOMOJIOTIYHOT KOHIIETIT MeXaHi3MiB criaikoeMHocTi O. 3iHbKe-
BHY MPOAHAJII30BaHi TéHETUYHI, THITOJOTIYHI, KOHTAKTHI, MKHAIIIOHAJIBHI 3B'SI3KH Y BITYM3HIHOMY MUCTEIITBI KHBOIIH-
cy, My3uKkH, KiHemaTorpaga 60-x pokiB XX CT. 3 HaIllOHAJHHOI TPAIMINIEIO, 3aKIaICHOI) MHTIIMH YKPaiHCHKOTO
6apoko Ta "Po3cTpiisIHOTrO BiApomKeHHS "

Kniouosi cnosa: HallioHaJIbHA TPAAUIIis, NIICTIECATHUKH, aBaHTap/l, CIIaJKOEMHICTh, 3B’ SI3KH, )KUBOIIHC, MY3H-
Ka, KiHematorpad.

Mesuna Ceemnana Cepeeesna, acnupanmxa HayuonansHou axademuu pykosoosuyux Kaopoe KyJibmypbl U UCKYCCME

HanmnoHajbHAsl TPAAUIAS B TBOPUYECTBE YKPAMHCKAX IIECTHIECATHUKOB: MEXaHU3MBI ITPEeMCTBEHHOCTH

ABTOp CTaThH aKI[CHTUPYECT BHUMAHUC HA UCTOPUYCCKON MPEEMCTBEHHOCTH HAIIMOHAJIHLHON TPAMIIUH B TBOP-
YecTBe MpeJCTaBUTeNel yKkpauHckoro "mectuaecsiTHuuecTBa". Ha ocHOBe METOMOMOrMYECKON KOHIEMIMY MEXaHHU3-
MOB TIpeeMCTBEHHOCTH E. 3MHBbKEBUY MpOAaHATM3UPOBAHBI T€HETUYECKUE, THITOJOTHUCCKUE, KOHTAKTHBIC, MEKHAIINO-
HAJIBHBIC CBS3M B OTEYCCTBCHHOM HMCKYCCTBE YKHUBOITUCH, MY3bIKH, KuHeMaTorpagda 60-x romoB XX B. ¢ HAI[MOHAIBHOMN
TpaauIred, 3aI0KEHHOM TBOPIIAMH YKPAUHCKOT0 0apoKKo U "PaccTpenstHHOro BO3poXxacHUs "

Knouesvie cnosa: nanyoHanbHasi TPagulMs, IMECTUACCATHUKU, aBaHrapj, MPEeMCTBEHHOCTb, CBSI3U, YKUBO-
ITUCh, My3bIKa, KHHeMaTorpad

Mezina Svitlana, postgraduate, National Academy of Managerial Staff of Culture and Arts

National tradition in creative work of Ukrainian men of the 1960-s (mechanisms of inheritance)

The author of the article draws attention to the historical inheritance of the national tradition in the creative
works of the representatives of the Ukrainian art movement of the 60-s. The establishment and strengthening of the
national tradition in the Ukrainian society was happening wave-like because of the complicated geographical and
historical conditions. The periods of the Ukrainian baroque, "Executed renaissance" and the Ukrainian art movement of
the 60-s are the peaks in the history of national culture.

Artistic avant-garde of the 1960-s became the highest phase of raising and strengthening the national tradition
in the Ukrainian art. Its representatives began to revive actively the traditions of the Ukrainian baroque epoch and the
period of "Executed renaissance".

The methodological base for researching the problem of traditions and innovations in art is the monograph of
the art critic Olena Zinkevich "Dynamics of Renewal", in which the researcher analyzes historical correlations of
tradition and innovation, builds up the conception of inheritance in art as a complicated dynamic system, defines the
channels of inheritance and its genetic, typological and contact connections.

Analyzing mentioned by O. Zinkevich connections in the Ukrainian painting, the author draws attention to the
fact that the genetic link of the works of the painters of 1960-s is connected with the continuation of traditions of the
monumental art school of boychukists, the founder of which was Mykhaylo Boychuk. Young artists of 1920 1930-s
oriented on national symbolics, used national particularities of the language of art, appealed to the icon painting
traditions of the ancient Rus — Ukraine and to the Byzantine monumental painting. Boychukists combined the newest
achievements of the European artistic culture with the artistic qualities of the Ukrainian baroque painting.

The base for creative work of painters-monumentalists of the 1960-s was the depiction of the modern human,
their internal world, feelings, emotional experience, moods, common to mankind eternal values, mode of life, beauty of
the Ukrainian nature with the help of bright symbolics and new expressive possibilities.

In music art the men of the 60-s renewed the traditions of the Ukrainian music avant-garde, which lay in the base
for creative work by Borys Liatoshinsky. The composer based himself on the Ukrainian folklore and used in his variations
of the Ukrainian folk songs intonations of carols and vesniankas, typical intonations of the kozachok and the West-
Ukrainian kolomyika and Ukrainian folklore genres formed in the 16—17-th centuries — ballads and historical songs.

Composers of the 1960-s synthesized new techniques of composition with the Ukrainian folklore sounding. In
the foreground is their interest to the human, nature and their connection, the fight of the Ukrainian people for
independence. It is manifested through their using the intonations of ancient bylina tunes, kobza playing, lamentations,
historical songs, ballads, the Old Russian monoactions, chants, calendar and ritual, lyrical Ukrainian dances and other
genres of folk music.

© Mesina C. C., 2015
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At that time one could observe the combination of the professional and folk music. The men of the 60-s
experimented bravely on the genre sphere by means of new techniques of composition, and it resulted in the appearance
of polygenre works. Artists synthesized those genres which belonged to one sphere of music art (symphony and concert,
cantata and oratorio), combined instrumental and vocal genres, and integrated music into other kinds of art — literature,
painting, architecture. This is a bright example of contact connections described by O. Zinkevich.

In the cinematograph of the 1960-s artists revived the traditions of the famous film director, the classic of the
world cinematograph, Olexandr Dovzhenko, who with the help of his stylistics gave birth to the phenomenon of the
Ukrainian poetical cinema, the basic distinctive feature of which was national character. Reproducing in their films
Ukrainian customs and rituals, using national clothes, folklore, objects of everyday use, folk songs, theatre, picturesque
landscapes of the native land, film directors experimentalized in the sphere of artistic form with the purpose of depicting
the inner world of the Ukrainian person, his mentality and national idea.

Young artists of the cinematograph of the 60-s years in the 20-th century worked actively in a new direction of
impressionistic cinema with the depiction of realities of life. This direction was based on the principle of "uninhibited
camera", namely putting the camera as a competent participant of actions that turned around its axis, moved together
with heroes, constantly changed directions.

Revealing the process of inheritance of the national tradition by the avant-garde of the 1960-s is important for
realizing the significance of its deep roots that come back to the epoch of the Ukrainian baroque and the period of
"Executed renaissance".

On the base of analysis of genetic, typological, international and contact connections in painting, music and
cinematograph the author has come to the conclusion that revealing the process of inheritance of the national tradition
by the avant-garde of the 1960-s, the representatives of which made an explosive art break, is important for realizing the
significance of its deep roots that spring from the epoch of the Ukrainian baroque and the period of "Executed
renaissance".

Key words.: national tradition, men of the 60-s, avant-garde, inheritance, connections, painting, music, cinematograph.

Ha cy4acHomy erarii B yKpaiHCbKOMY CYCIUIBCTBI CIIOCTEPIra€ThCs MiZBUILEHUN iHTEpeC 0 cKapO-
HUIII TYXOBHOT KYJIbTYpH, sIKa BU3HA4Yae caMOOyTHICTh Hallii. @opMyBaHHs KynbTypHOro "donmy" ciin po3-
TIISAaTH He JIUIIE B paMKaxX HUHINIHBOI €MOXH, CHOTOJICHHS, a B MEpIIy Yepry Kpi3b MPHU3MY iCTOPUYHOTO
CTaHOBIICHHSI Ta PO3BUTKY — 3a IPUHIUIIOM icTopu3My. CTOCY€EThCS 1€ i MUCTEILKOTO TPOCTOPY. AHATI3Y-
I0YH ICTOPIiIO YKPaiHCHKOT KYJIBTYPH, MA€EMO YCi MiJICTaBU CTBEP/KYBATH, 1[0 CAMOBH3HAUCHHS HaIlii 3aJe-
JKUTh Bl TPAJUIIii, sIKi 30epiratoThCsl 3a JOMOMOIO0 IMOCTIMHO JIiF0YO0ro "MexaHi3My" CHaJKOEMHOCTI.

B ykpaiHcbKkOMY CyCITUIBCTBI IPOIIEC CTAHOBIICHHS Ta 3aKPIMJICHHs HAI[IOHABHOT TpaauIlii BinOyBa-
Bes "xpuiienionioHo". Tlepioan, KoM B CHITy CYCHIBHO-ICTOPHYHUX 00CTaBUH 3a00pOHSIIOCS Ta 3HUIYBa-
JIOCS yce, 110 MiJHIMaI0 HAIlIOHAILHUH JyX, aCOLIIThCS 31 ""crajgaMu', OCMUCIICHHS KX Y TOJAJIbIIOMY,
SIK TIPABHJIO, CIIPHSLIIO TT1THECEHHIO CBIJOMOCTI YKpaiHIliB, aKTHBI3yBaJIO IXHE MPparHeHHs MPOJAEMOHCTPYBATH
CBOE, IH/IMBiTyabHE HA apeHi CBITOBOrO MHCTeNTBA. Takumu "BepmHAMU" B icTOPIi HAIIIOHANBHOI KyJIbTypH
BUCTYIAIOTH 100a yKpaiHchKoro 6apoko, "Po3cTpiisHe BigpomKkeHHs " Ta yKpaiHChKe "IICTIeCATHUIITBO' .

HaiiBummm cryrneneM miiHeCeHHs! YKpalHCBKOTO IyXY, 1/1ei Ta yTBepIXKEHHS HAI[IOHATBHOT TpaauIlii
y BITUU3HSHOMY MHUCTELTBI PaJTHCHKOI J0OM cTaB XymoxHii aBaHrapa 1960-x pokiB. Y mei yac monona
IHTEJITeHIIISA TT0Yaia aKTUBHO BiPOKYBAaTH TPAIUIll TOOM yKpalHChKoro 0apoko ta mepiogy 20-30-x po-
kiB XX cronitrs ("Po3cTpinsHoro BimpomkeHHs").

MerToro 1aHOi CTAaTTi € JOCTIKEHHSI MEXaHI3MIB yCHa/IKyBaHHS HaI[iOHAJLHOI TPAAHMILIi y TBOPUOCTI
MOJ101101 yKpaiHChKOI iHTemireH i 60-x pokie XX cromitts. [TuTaHHS CaJKOEMHOCTI HAI[lOHAJIBHOI Tpaau-
il y TBOPYOCTI YKPATHCHKUX IIMICT/IECATHUKIB HEe HAOYIIO IO Terep HAIEKHOTO HaAyKOBOTO BHCBITIICHHS, 11O
BH3HAYa€ HAYKOBY HOBU3HY ITyOJTiKaIlii.

[Moromkyrounchk 3 TyMKOK Tpo aBaHrapna sk "... gkicth (Kypcu Ham. — C. M.) miTepaTypHO-
MHCTEIBKOI0 SIBUIIA (TBIp, IIIKOJIA TOIIO), 110 BUABISETHCS HA MEXI TPaIUIlil 1 HOBATOPCHKUX IOIIYKIB, 3a-
CBiUy€E 3aliepedeHHs MONepeIHiX XyJ0KHIX HOPMATHUBIB, YTBEP/DKYE HOBY TBOPYY MOJIENb, IO B MeXax
KOHKPETHO-ICTOPHYHOI0 4acy BBaXKaeThcs nepcnekTuBHo" [9, 13], mimkpecnaumo, mo "HoBa TBOpYa MO-
nenb" OynyeThes i Ha OCHOBI TBOPHOI MepepoOKH yCIaAKOBaHUX Tpamullii. [linTBepkeHHsIM € qyMKa ¢i-
nocodpa M. Mamappamsini: "...B 1boMy BUNIaJKY (Y BUNAAKy BUTicHeHHs Tpamuiii — C. M.) noBoauThcs
HEKJIACHYHUMH 3acobamMH, TOOTO 3IIHCHIOIYN JIesIKi JOJaTKOBI aKTH, y 3MICTi camol JIYMKH HE NMPUCYTHI,
BUpIIIYBaTH (PaKTUUHO TY K KiIacu4Hy 3amady” [10, 96].

[MuTaHHs iCTOPUYHOT CHAJKOEMHOCTI TPaJMIiH 3aBXKIM 3aIUIIAETHCS AKTYabHUM JIJIsl HAYKOBOTO
0CepeZIKy, Y PI3HHX paKypcax HOro JOCHIIKYIOTh MPEICTABHUKH PI3HUX Taly3ed TyMaHITapuCTUKU. Tak,
PO3IIISAAI0YN METOJIOJIOTIUHI Ta METOIUYHI acIeKTH MpobiIeMu JiTepaTypHoi cnankoeMHocti, O. Bymmin
CTBEPIDKYE, 1110 "CHaAKOEMHHUI PO3BUTOK € TIAJICKTUYHOI €IHICTIO 30€pEKCHHS 1 3anepeUeHHs, 3pOCTaHHS
HOBOT'O Ha OCHOBI CTaporo, 3 MPUHHATTIM #oro abo y 60pors6i 3 HuM" [3, 33]. @. IcmainoB y gociimKeHHi
"CnaJIKOEMHICTh B icTOpHYHOMY mporieci” [7] aHaizye craJKoeEMHICTh SIK (piocodchKy KaTeropito, akieH-

n
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TYIOUYM yBary Ha ii OCHOBHHX THIaX, opMax, 3aKOHOMIPHOCTSIX, CITIBBIIHONICHHSX 3 IHITUMH KaTErOPisMHU.
M. [IpsiueHKO, PO3KPUBAIOYH POIb CMIAJAKOEMHOCTI Y PO3BUTKY KYJIbTYpH, 3a3Hauac: "...CHaJKOEMHICTh SIB-
Jisi€ co0OM0 3B'S30K mepesadi (epeHocy) OKPeMHUX €IEMEHTIB, iX BJIACTUBOCTEH Ta CTPYKTYPU BiJ OJHOIO
CTIMKOI0 CTaHy J0 IHILIOTO B MPOIIEC] 3MiHHU, PO3BUTKY 1 B3aeMoxuii ssun" [5, 7].

dyHaaMEeHTaIBHOI METOAOIOITYHOK 0a3010 PO3POOKH MPOOJIEMH TPAIHIliK 1 HOBATOPCTBA Y MHC-
TEITBI €, HA HAII TIOTJISA, KOHIIEI[isl MUCTELTBO3HARBI OyneHu 3iHbKEBUY, BUKIIaJeHa y MoHorpadii "luHa-
Mika oHOBJIeHHs" (TpUCBsUeHil ykpaiHchKil cuMdornii 1970—1980-x pokiB) [6].

Cnupatourchk Ha npami E. bamiepa, P. Byrakora, O. bymmina, JI. €pmosa, FO. Jlormana, 1. Jlsmien-
ka, 10. TunsHoBa, iHmmx BYeHUX, O. 3IHPKEBUY aHAI3y€ ICTOPUYHI CHIBBIIHOIICHHS TPaIHUIIii i HOBATOPCT-
Ba, BUOYJIOBY€E KOHIIEMIIIIO CIaJAKOEMHOCTI Y MUCTEITBI K CKJIATHOI TMHAMIUHOI CHCTEMH, BU3HAYAE KaHAIIN
CHaJKOEMHOCTI, 11 T€HEeTHYHI, THIIOJIOTIYHI Ta KOHTaKTHI 3B s3KH. "Y OyAb-1KOMY 3 BUIIB 3B'SI3KIB Ji€ BCS
po3rajyXeHa cucTeMa HalllOHAJIbHOI TpaMIlii", — CTBEpKye BUeHa [0, 8].

[lig reHeTHYHUMH 3B'SI3KaMM JOCITITHHUIIS PO3YMIE CIIOPIIHEHICTh 3a MOXOMKEHHSIM, POAOBII ABUIIA
(TBOpY, TBOPUOI IHAUBIAYAILHOCTI, HATIPSAMY, IIIKOJIH).

Turnonorivxi 3B 13K BU3HAYAOTHCS SIK CHUIBHICTh MDK SIBHIIAMH, 110 BUHUKIIA 11033 BIUIMBAMH, K pe-
3yJbTaT MOAIOHUX YMOB CYCHUIBHOTO Ta XYIOKHBOTO PO3BUTKY, SIK TPOSIB €MHUX 3aKOHOMIPHOCTEH EBOJIOLLIT.
O. 3iHbKeBUY 3a3HAYAE, 10 TCHETUYHI Ta THITOJIOTIYHI 3B’ A3KU JIONIOBHIOIOTH OJMH OJHOI'O 1 € HEPO3PHUBHHUMHU.

[1i KOHTAKTHUM 3B'SI3KOM PO3YMIETHCS B3a€MO/IiSl JAHOTO SIBUINA 3 IHITMMH XYI0KHIMH CHCTEMaMH,
1110 (YHKIIIOHYIOTh B IIEH JK€ 4ac K BCEPEIUHI MIEBHOI HAIIOHAJILHOI KYJIBTYPH, TaK 1 3a 1l MeKaMH.

JlocmiIHUTS aKIEHTY€E YBary Ha MDKHAI[IOHATBHUX (MDKKYJIBTYPHHX) B3aEMOBILTHBAX, SIKI IMiJKpec-
JIIOIOTHCS BIIKPUTICTIO HAI[IOHAJIBHOI XYIOKHBOT TPAIUIIII B IIJIOMY Ta B3a€MOJIS 31 CBITOBUM MHCTEI[LKUM
nocsigoMm [6, 7-8].

[pocrexnmo 3a3naderi O. 3IHBKEBHY 3B’SI3KH B YKPaTHCHKOMY >KHUBOITUCI, MYy3HIIi Ta KiHeMaTorpadi
1960-x pokis.

[Tig yac XpyIIOBCHKOI "BIAIUIH" MOJIOA IHTENIMEHIIIS, BIMYYBIIN MOAUX CBOOOAM B TBOPYOMY IIPO-
1Ieci, aKTUBHO BIAPO/KYBaJia HAIlIOHAJBHI Tpajuilii, HaOyTi MOKOMIHHAIM "PO3CTpiasHOro BiApOIKEHHS"
1920-30-x pokiB.

I'enernynwmii 3B's130K TBOPUOCTI XYJOKHUKIB 60-X pokiB XX CTONITTS MOB'SI3aHUM 13 TPOJOBKEHHSIM
TPaJUIlHA MIKOIH MOHYMEHTAIILHOTO MHUCTEIITBA, OCHOBOIIOJIOKHIKOM 5iKO1 OyB Muxaiino boiuyk, — Ooiuy-
KICTiB, IO CTaJI HalsCKpaBilIMMHU MpeAcTaBHUKaMu enoxu "Posctpinsuoro Biapomkenns". [lykatoun Ho-
BUH, CydacHHH XyAOXKHii cTiib, M. Boitdyk 3BepTaBcs 10 Tpaauiliid cTaporo epKOBHOTO MUCTENTBA YKpa-
fHM Ta HOro BI3aHTIMCHKUX BHUTOKIB, SKUM NpUTaMaHHI "...3arajbHi NPHHIUIHA: MOHYMCHTAIBHICTS,
crienuQiuHICTh BIUIMBY Ha TIIs/1a4a, 10 3/iHCHIOBABCS HE 3aBJISKH CIOXKETHOCTI, LTF030PHOCTI, a BUPaXKallb-
HUMH 3ac00aMu XyoxHbo1 popmu" [14, 9].

Koo xynoxknix iHTepeciB xyaoxuauka po3auvsim Horo yuni (T. boitayk, K. I'Bosmuk, A. IBaHOBa,
O. Mu3in, O. INaenenko, 1. I[Mapanka, M. Poxurpkuii, B. Cenysap, C. Xonocrenko, M. [llexTMan Ta iH.). Monoai
MHUTIIl OPIEHTYBAIUCS HAa HAI[IOHAIBHY CUMBOJIIKY, BHKOPHCTOBYBAIM HAIlIOHAIBHI OCOOJIMBOCTI XYJI0KHBOT MO-
BH, 3BEPTATUCH JI0 TPAJMIIiK iIKOHOMUCY IAaBHBOI Pyci-YKpaiHu Ta Bi3aHTIICHKOr0 MOHYMEHTAJIBHOTO KHBOIIHCY.
V 3B’s13Ky 13 IOMMPEHHSIM XPUCTHSHCTBA Ha Pyci, )HBOITHC MOCiaB BaXKITHBE Miclie y cucteMi MucTenTs. Came
JICKOPATHBHI PO3ITUCH XpaMiB, apXiTEKTypa, MOIMTOBHUI OO CIIPUSUTA EMOLIIHHOMY ITEPeKUBAHHIO BIPYIOUHUX.
JKupormmcy nepiofly ykpaiHCEKOro 0apoKo prTaMaHHAa MHIIHA YPOUHCTICTh, OaraThii BHYTPIIIHIN JIeKOp Ta 1HIII
XyIIOKH1 SIKOCTi, SIKi OPraHiuHO IMOEAHYBAITHCS OOHUYKICTaMH 3 HAHOBIIIMME JTIOCSTHEHHSIMU €BPOINEHCHKOT Xy-
JIOKHBOT KyabTypu. CBoiM 3aBmanHsM Mutii 20-30-x pokiB XX cromittst BOauany 300pakeHHs TyXOBHOI OCHO-
BHU 00pa3y, 1110 Ma€ TIMOO0KI HAIIOHAIBHI KOPEHi.

BuxopucToByoun SICKpaBy CHMBOJIKY, PI3HOMAHITHI XyJOKHI 3aCO0M Ta TEXHIKH BITpaXKy, MO3aiKH,
(pecKOBOro KUBOIHUCY, KOJIBOPOBOTO CKIIA, XYJOKHUKA-MOHYMEHTaTICTH 60-X pokiB XX CTONITTS BipoHKyBa-
T JIaBHIO TPaJHMIIIF0 HAPOAHOro KUBoNKCYy. B OCHOBI X TBOpHOCTI — 30cepe/pKeHHs Ha 300paskeHH] Cy4acHOi
JIFOIUHH, 11 BHYTPIIIHBOTO CBITY, IOYYTTIB, IEPESKUBAHb, EMOIIiH, HACTPOIB, 3araJIbHOMIFOACHKUX BIYHUX I[IHHOC-
Teid. B. AdanackeB, rOBOpsTIM PO BUCOKUH iHTEpPEC MIICTACCATHUKIB JI0 KPACH 1 IOE3i1 JIF0JICHKOT TTOBCSKICHHOC-
Ti, CTBEpDKYE, IO ".. . BHYTPILIHIN CBIT poOITHUKA, HOTO MOTAT /10 3HAHB, TOOTO BCE T€, L0 XaPAKTEPU3YE ChOT0-
JHIIIHIO JTIOAMHY Tpalli, CTa€ MPEAMETOM YBaru XyJIOKHUKIB. BoHU nparHyTh rIMOOKO 3aryisiHyTH B JIyIIy CBOTO
reposi, 30arHyTH HOro MCUXOJIOTIYHKMN CTaH, CXBHJILOBAHO IEPEAaTH HACTPIl 1 mepexuBanHa" [2, 6.

HespiBHsiHHA Kpaca yKpaiHChKOI IPUPOIN HIKOIM HE 3aHiajia OaiTy)KUMH YKPaTHChKUX XYIO0KHU-
KiB. Y apyriii monoBuHI XX CTONITTS JXKaHp Nel3axy penpe3eHTYE PO3BUTOK PI3HUX KYJIBTYPHUX apealis,
IO € SICKPaBMM IPUKIIAIOM THIIOJOTIYHOrO 3B’s3Ky. PerioHabHi 0COOJIMBOCTI 3a3HAYEHOIO BHILE YKAHPY
PO3KPHTI 3a JOIMOMOIOI MOETHYHOCTI, MPO30POCTi, HAPOIAHOCTI, PI3HOMAHITHICTIO 3aCO0IB BHUPA3HOCTI y
TBOpax @. 3axapoBa (Kpum), A. Kammas (3akapnarts), ©. Manaiina (bykoBuna).
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300pakeHHs TOOYTY YKpaiHIiB SICKPABO BTUIMIIOCH Y HEO(ONBKIOPHOMY HAIpsMi, SKHI XapaKTepu-
3Y€ETHCS IEKOPATUBHICTIO Ta OMYKITICTIO TIEPIIOTO TUIAHY.

T. I'onembOieBchbka, A. I'opcbka, B. 3apenskuii, H. Mypascbka, T. SI010HCbKa Ta iHII TaJIaHOBUTI
XYIOKHUKH, CIIAPAIOYNCH HA TPAJIUIIii HAPOJHOTO KHUBOITHCY, HAIlIOHATIBHOTO (OIBKIIOPY, NOCATHEHHS YKpai-
HCBHKUX MaHCTpiB-TIONEPETHNKIB, BIITBOPIOBAIN Y CBOTH TBOPUOCTI MOBCAKJICHHE XKUTTS Ta 00pa3u JIIO/IEH y 1mo-
OyTi TAKUMH, IKUMU BOHH €, 8 TAKOXK BUCTYIAIOTh NTYKaYaMI HOBHX BUPAXaTLHUX MOMKIIUBOCTEH MHICTEITBA.

MixHamioHalbHI 3B’S3KM B YKPAiHCBKOMY JKHBOITUCI TIPOSBISIIOTECS B opieHTalii M. boiuyka He
JIUIIE HAa YKpaiHChKHHA (PONBKIOP Ta IKOHOMHKC, aje i Ha TBOPYICTh €BpOIeHChKUX MaiicTpiB — JlxorTo Ta [l
PiBepu. Take moeaHaHHSs, 3aBJITKA HOBUM XyJOKHIM 3aco0aM, HaOyJIO0 Y TBOPYOCT] YKPaiHCHKUX HIICTAECST-
HUKIB ()OPM HOBOT'O OCMHUCIICHHS HAI[iOHAIBHOT TPaauIIii.

MooanMu TipeicTaBHUKAMA MY3HYHOTO MUCTeNTBa 60-X pokiB XX CTONITTS BiIPOIKYBAIHCS Tpa-
JIMIIIi YKPaTHCBKOTO MY3UYHOTO aBaHTrap/y, sIKi ST B OCHOBY TBOpUocTi bopuca JIsTommHcEKOro Ta Horo
cydacHUKiB. KoMmo3uTop, mpaiiodn Maixe B YCiX )KaHpPax My3MYHOTO MHUCTELTBA, OMHUPABCS Ha YKpaiH-
CBKHH (OJBKIIOP, KUK "...0CMUCIIOETCS HE SIK eTHOrpadivHa JOKaIbHA JIAHICT, IikaBa CBOIM XapaKTepH-
CTUYHHM KOJIOPHTOM, IIIO INTYYHO 3yIHHEHA y CBOEMY iCTOPHYHOMY CTaHOBJICHHI 1 aBTOPCHKHUM YHMHOM TpPAHC-
(hopMoOBaHa, a SIK TIOYaTKOBH IMITYJIbC JJISl TBOPYOTO TiepeocMHUCIieHHs 1 po3BUTKY" [4, 11]. Lle mposBisieTbest y
BUKOPHCTAaHHI IHTOHAIIH KOMsAOK Ta BecHIHOK (Tpers cumoHist), THITOBUX IHTOHAIIHUX 3BOPOTIB KO3a4yKa Ta
3axiHOYKpaiHchKol komomuiiky ("TloemMa B033 etHaHH:"), )KaHPIB YKPATHCHKOTO (OIBKIOPY, SKi chopMyBamcs
y XVII — XVIII cromittsix — qym Ta icropuuauX micenb (""YKpaiHChKuUid KBIHTET"), 8 TAKOXK B 00pOOKax ykpaiH-
cbkux HapoaHux micenb ("Oi i MaTu Most", "O#, 3aKyprocs, 3anedamocst”, "Tlocamina oripoyku” Ta iH.).

TBopuicte bopuca JIsrommHchKoro cTana "BUXIIHUM ITyHKTOM" JJIsl 10r0 HACTYIHUKIB, TaK 3BaHUX
"kuiBchkuX aBaHrapaucTie" — B. I'omzsibkoro, JI. I'paboseskoro, B. I'you, JI. Jluuko, B. 3aropiiera, 1. Kapa-
ous, B. CunbBectpoBa, M. Ckopuka Ta iH. Y CBOIlf TBOPYOCTI MOJIO/Ii KOMIIO3UTOPH CHHTE3YBaJIM HOBI TEXHi-
KM KOMITO3HIIIT (ATOHAJIBHICTD, N07eKa(OHII0, CepiaibHICTh, COHOPHKY, ITyaHTHJII3M, aJIeaTOPUKY) 3 YKpaiHCh-
KuM (QoNbKIOPHUM 3BydaHHIM. O. YMaHeIb CTBEPIKYE, 1110 "y iX TBOpax 3asBIii€e Mpo cede He (HOIBKIOPHU3M,
a madoc Mmi3HAHHS Ta OCATHEHHS CaMOl CYTHOCTI YKpaiHChKOI MEHTaJIbHOCTI, Beaud AyXy Hapomy" [15, 65].
[Ipo e cBiMUMTH BUSIB iHTEpECY KOMITO3UTOPIB-IIICTAECATHUKIB JI0 JIIOAWHHU, IPUPOJIH, iX 3B 3Ky, OOpOTHON
YKPalHCBKOTO HapOay 3a HE3aJICKHICTh, 10 MPOSBISETHCS Yepe3 3BEPHEHHS JI0 IHTOHAIA CTAPOBUHHHX OH-
JMHHUX HACITIBIB, KOO3apChKUX HAarpaBaHb, TOJIOCIHb, TJIAYiB, ICTOPHYHHX ITiCEHb, TyM, 0anal], 1aBHbOPYCHKIX
MOHO/Iii, KaHTiB, KaJICHAAPHO-00PSIOBUX, JIIPUUHUX, XKAPTIBIUBUX TTiCEHb, YKPATHCHKHUX TAHIIIB Ta IHIIMX Ka-
HPIB HAPOJHOT MY3UKH. SICKpaBHMH NPUKIIAJIAMH TAaKUX TBOPIB € KaHTata "YepBoHa kanmHa", "Bechsaku" JI.
JHuuko, "Hotupu ykpainceki micHi" mis cumonidHoro opkectpy JI. I'paboBcskoro, "Purmu" B. 3aropiiesa,
"Can O6oxectBeHHuX miceHn" 1. Kapaouirs, "JlicoBa micHa" Ta "B Hemiato pano 3umisa komana" B. Kupetika,
"Vxpazaene macts" FO. Melityca, "BecHa" ta "I'yiynbepkuii Tpuntux" M. CKopHKa Ta iH.

Tumonoriudi 38’s13kM B HEOPOIBKIOPHOMY HANIPSIMI, SIKH MTPUTAMAaHHHUH JJIsl YKPATHCHKOTO MUCTEII-
TBa JIPYroi MOJOBUHU XX CTONITTS, 3HAXOAMMO Y MO€AHaHHI MpodeciifHoro Ta HapoaHOTO0 MHUCTENTBa. B
MY3HYHOMY MHCTENTBI 60-X pOKiB MUTIII 3aco0aM¥ HOBHX TEXHIK KOMITO3HIII CMITUBO €KCIIEPUMEHTYBAIH Y
YKaHPOBIH Taly3i, pe3yJIbTATOM YOr0 CTAIOTh MONDKaHPOBi TBOpHU. LIlicTaECATHUKN CHHTE3yBalK KaHPH, IO
BIZTHOCSITBCS 710 OfHi€T chepr My3UdHOrO MUCTENTBA (CUMQOHIS 1 KOHIIEPT, KaHTaTa i opaTopis), MOEqHYBa-
JIM KaHpU 1IHCTPYMEHTAIbHI Ta BOKaJIbHI (XopoBa cuMdoHis, cumdonis-6aner). Heodonpriiopuctu cMinuBo
"iHTerpyBann" My3UKy 3 iHIIUMH BHJaMU MHCTELTBA — JITEPATypOIO, JKUBOIIUCOM, apXiTeKTypoto (cumdo-
His-ppecka), mo €, 3a O. 3iHbKEBUY, SICKPABUM IIPUKIIAIOM KOHTAKTHHX 3B’ SI3KiB.

Ha tBopuicTh MUTLIB 1960-X POKIB BENMKHI BIUTMB Majo 3HAHOMCTBO 3 MY3WKOIO 3aXiTHOEBPOIEHCh-
kux cydacHukis: b. baptoka, A. Bepra, JI. bepio, A. Bebepna, I1. I'ingemita, A. lllenGepra, K. [lItokxay3eHa,
SKIl XapaKTepHa enaTaXHiCTh, IPOTUCTABIICHHS TPAJUIIisIM, BAKOPHCTaHHS HOBITHIX 3aC001B BUPa3HOCTI.

BaxxuBe Miciie y mporecax 30epexKeHHsl Tpaaulliil YKpaiHChbKOi KyJIbTYpH TOCIB MOJOAWHN 1 94U He
HaWBIUIMBOBIIIMKI HAa CBIIOMICTb JIIOAMHM BHJ MUCTEITBA — KiHeMaTorpad. He IuBIs4YMCh Ha YTHCKH 3 OOKY
TOTANITAPHOI BIIaX Ta MaHyounid y 60-x pokax XX CTONITTS METOJ COIIalliCTHYHOrO peanizMmy, Ha YkpaiHi
copMyBasacsi KOropra MOJOAMX KiHeMaTorpadicTiB, sika y CBOill TBOPYOCTI MpOCHaBIsIa BITYH3HSIHY
KyJIBTYpY, TIOKa3yBalia MPaBIyBY iCTOPi0 HApPOAY 3 BHUKOPUCTAHHSAM pinHOI MOBH, (onbkiopy. Pexucepu
1O. Innenko, M. Mamenko, JI. Ocuka, C. IlapamxanoB, aktopu — . Muxkomnaituyk, b. Crynka, I'. FOpa Ta
1HIII TBOPI KiHO MigHecTH YKpaiHy Ha CBITOBY MUCTEIIBKY apeHy.

VY nepion ykpainchkoro "mrictaecsaTHHITBA" HaOyBa€e PO3KBITY HANPSM IMOSTHYHOTO KiHO, OCHOBHOIO
PO3Mi3HABAIBHOK MPUKMETOI0 siKoro Oyia "HapomHicTs" [8, 62]. 'anuna I[lorpeOHsSK, BU3HAYAOUN JaHHM
HampsM K 0a30By MOJIENb YKpPaiHCHKOTO aBTOPCHKOTO KiHemartorpada, CTBEpIIKYE, IO "MpeNcTaBHUKH
YKpaTHChKOI MO/l aBTOPCHKOI'0 KiHO, OCBOIOIOYM HAIlIOHAJIbHY KYJIbTYPY, TPajHIlii, 3BU4ai CBOr0 Hapoy,
MparHyJIy IPEeICTaBUTH TaKy CUCTEMY XYJI0KHIX 00pa3iB, sika OU JlaBajia MOXKJIUBICTh MPOHUKATH B IIPUYHHU
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SIBHII], BCTAHOBITIOBATH iX B3a€EMO3B’ 30K, PO3KPUBATH MEXIi JIOJICBKUX TOYYTTIiB, MIEPEKUBAHb, XapaKTepiB,
MEHTAIBHUX BITHOCHH, YAHUTH OIIip collianbHil HecripaBemmuBocTi" [12, 99]. OmHuM i3 mepmmx Ta HalscK-
paBillluX MpeACTaBHUKIB Takoi Mojeni OyB BiIOMHI KiHOpeXKHCep, KIACHK CBITOBOro KiHemarorpady Omnek-
carnp J{oBxKeHKO, SIKUil CBOEIO aBTOPCHKOKO CTHIIICTHKOIO IMOKJIAB TIOYaTOK ()eHOMEHY YKPaiHChKOIO MOETH-
yHOTrO KiHO ("3Benuropa', "3emus" Ta iH.).

Bagum CkypaTiBCbKHI aKIIEHTY€E yBary Ha TOMY, IO KiHematorpad BHUIATHOTO peKucepa cKiaja-
€Tbesl "...a) came 3 Pi3Koi yKpaiHChKO-0apOUYHOi allbTepHATHBU aKTyallbHOMY CBIiTOBI 3 ioro "medexramu",
aJbTEPHATUBY, IIEPETBOPEHOI TYT HA PEBOIIOIINHUI BUKIUK YCIM (hopMaM OS3CTPYKTYPHOCTI i po3mamy, Ha
MPOEKT SIKOTOCh CHpaBJi HEOOX1MHOrO, CIpaB/i aBTEHTHYHOTO Y BCiil cBoOill peHoMeHoIOTiT CBiTY; 0) 3 0€3-
MEpEeYHOro HapOAHUIBKOrO nadocy, BUCOKOTO TMOHATTS "Hapoay" sIK €IMHO MOXKIUBOTO Cy0’€KTa Takoro
MPOEKTY, TAKOTO TIEPETBOPEHHS CBITY; B) 3 EKCTPEMICTCHKO-PEBOIIOLIIHOIO MOPHUBY JI0 IIOTO TEPETBOPEH-
Hsl, IOPUBY, MOQapOOBAHOTO y CBOEPIIHI MONITHYHI KOJNBOPH "HalioHan-komyHizmy"[13, 136].

Kinemarorpadu 60-x pokiB XX cToNiTTs y cBOiif TBOpUOCTI BigpopkyBanu Tpaauiii O. JloBkeHKa.
BinrBoproroun y cTpiukax yKpaiHCBKI 3BHYal Ta OOpSIH, BUKOPUCTOBYIOUH HAI[IOHATBHHUN OfIAT, (OIBKIIOP,
MpeAMETH HIOJICHHOTO BXKHUTKY, HAPOJHI MICHI, TeaTp, MalbOBHUYI KPAEBHIM PiHOT 3eMli, "peKucepu Bla-
IOTBCSI 10 EKCIIEPUMEHTIB Y chepi XyAoKHBOI POpMHU (KOIOPHCTUKA, CBITJIOTIHB, KOHTPACTH, PETPOCIIEKIIi,
MY3HYHHH CYIPOBiJ 3aMicTh OararociiB's repois)" [1, 41] 3 MeToro 300pa3uTu BHYTpIlIHIHA 00pa3 ykpaiHis,
HOro MEHTAJIITET, HALlIOHAJIbHY 17ICHO0.

Amnacracis [lameHko cTBepmKye: OSTHYHE KIHO IIKaBe THM, IO "...3BEPTAEThCS 10 3araikoBoi cdepu
ieli, oOpasiB, ysIBJIeHb, MOTHBIB, SIKi BIIIFPalOTh BXIMBY POib Y (POPMyBaHHI CBIIOMOCTI, SIK "3arabHOIO/ICH-
Koi", TaK 1 HalioHATLHOI. HaOyBarouu (opM peanbHOro CBITY, BOHH 30€piraroTh 3B'I30K 3 1103a- (Y¥ HaJl) peasibHiM "
[11, 21]. Takumu crpiukamu € "Kaminnamii xpect” JI. Ocukw, "Kpuavi mist cnparmx", "Beuip Ha IBana Kymamna"
Ta "binuii nTax 3 yopHoro o3Hakow" FO. Innenka, "TIponana rpamora" b. Iuenka, "Tini 3a0ytux npezxis" C. I1a-
papkaHoBa, siKi Briepitre micis O. JIopkeHKa BTUTHIN B CO01 BCIO Kpacy YKpaiHCHKOIro (hoIbKIopY.

VY 1960-Ti poku aKTHBHO PO3BHUBABCSl HOBUII HAMPSAM — IMIIPECIOHICTHYHOTO KIHO3MATIOBAHHS pealtiif
KHUTTS, IKe BUKOHYBAJIOCh 3a MPUHIMIIOM "po3kyToi kamepu" ("binmii nrax 3 wopHoto o3Hakoro", "TiHi 3a-
Oyrux mpenkis"). el cnoci® KiHO3HOMKH BHBOAMTH Kamepy SIK MOBHONPABHOTO YYacHHKa JICTBA, IO
KPYKJISIE HABKOJIO CBOET OC1, PYXa€ThCs pa3oM i3 TEPOSIMH, MOCTIHHO 3MIHIOE HATTPSMKH.

Otmxe, ykpalHChbKe "NIICTIECATHUITBO" — BAaXKIMBUN TEPioJ] Y PO3BUTKY BITUM3HSIHOI KYJIBTYpH.
CBO€10 TBOPYOI aKTHBHICTIO, JKarok JI0 3100yTTsA HE3aJeKHOCTI, MTHECCHHSIM HaIllOHAIBHOTO AyXY, MPO-
CJIaBJITHHSAM CBOro y 3aximHid €Bponi Mojoaa inTemirexiis 60-x pokiB XX CTONITTS, HE 3Ba)KalOuu Ha 3a-
OOpOHHU Ta perpecii ToTamiTapHOi BIaaH, 3AIHCHIIA BUOYXOBHUI MUCTEILKUN "MPOPUB", IO CIIPHUSIB OTPH-
MaHHIO YKpaiHOI He3aJeKHOCTi. POKPUTTA Mpollecy CraJKOEMHOCTI HAI[IOHAIBHOI TPaAUIlil aBaHTapaoM
1960-x poKiB Ba>kJIMBE JUIsl YCBIJIOMJICHHS 3HaUCHHS 11 TTHOOKMX KOPEHIB, sIKi IIOPUHAIOTH B €MOXY YKpaiH-
CbKOro 0apoko Ta mepion "Po3cTpinsHoro BiipomKeHHs".

[Ipoanani3zyBaBIlld T'€HETHYHI, TUIIOJIOTYHI, MDKHAIIIOHAJIbHI Ta KOHTAKTHI 3B’SI3KH Y )KMBOITUCI, MY-
3MIIl Ta KiHemarorpadi, MOKHa TIHTH BUCHOBKY, 10 HalllOHAJIbHA TPAJUIIisl, TOMPH BCI CHIPUATIUBI Ta HE-
CTIPUSTINBI YMOBH, "d4epBOHOIO HUTKOIO" MPOXOAUTH BiJl YaciB CTAaHOBJIEHHS YKpaiHCHKOI HAIlil 10 He3aJex-
HOI CydYacHOCTi, HAOYBIIM SICKPaBOrO BUpaxxeHHs y 1960-Ti pokw, mo yBIiHILIM B icTOpilO yKpaiHChKOL
KyJBTYPH SIK TIepiof] "icTaecs I THAITBA .
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YIK78.071.1 (477):786.2 CyxoBepcbka Onbra AnaroJiiiBHa
acrmipaHnTka kadenpu icropii
YKpaiHChKOi MY3HUKHU Ta My3HYHOI (POIBKIIOPHUCTUKH
HartionansHoi My3uuHOT akaaemii Ykpainu
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®OPTENIAHHUM IUKJI I. IIAMO
"KA3KA ITPO XJIOIMYNIIA-KIBAJIBYHULIIA"
B KOHTEKCTI PO3BUTKY YKPATHCHKOI MY3UKH
B YMOBAX COIIPEAJIICTUYHOI KYJIbTYPH

VY cTaTTi pO3MIISAAI0TECS OCOOIMBOCTI BIUIMBY METOY PaJsTHCHKOrO COLpeaTi3My Ha My3UdHE MUCTETBO XX CTO-
mitrs. Sk mpukinan TBopy "odiniitHol KynbTypu" aHami3yeThes ykpainchkuid (opreniannuii nukin 1. [amo "Kaska npo
Xunomunma- Kibaneunma'.

Kmouosi crosa: conpeani3m, hopTemiaHHuA UMK, I’ €ca, qpaMaTypris, Gopma, CTHIb.

Cyxosepckas Onvbza Anamonvesna, acnupanmea Kageopvbl UCmopuu YKPAuHCKOU MY3blKU U MY3bIKATbHOU
gonvxnopucmurxu HMAY um. I1.U. Yatikosckoeo

®oprenuannsblii muka U. amo "Ckaska 0 Manpunme-Kudaabuume' B KOHTEKCTe pa3BUTHS YKPaUH-
CKOIf MY3BIKH B YCJIOBHSAX COLPEATHCTHYECKONH KYIbTYPbI

B cratbe paccmaTpuBaroTcsi 0COOEHHOCTH BIMSHHUSI METO/IA COBETCKOTO COLPEANN3Ma Ha MY3bIKaJIbHOE HCKYC-
ctBo XX Beka. Kak nmpumep npousBeneHus "opHUIMAIEHON KYJIbTYypbl' aHAIN3UPYETCS YKPauHCKUN (hopTerMaHHBIN
vk U. lamo "Ckaska o Manpunme-Kubanpuumie".

Kniouesvie crnosa: coupeannsm, GopTenuaHHbIi MUK, Tbeca, ApaMaTyprus, hopma, CTHIb.

Sukhoverska Olga, postgraduate of the history of Ukrainian music and musical folklore, P.1. Tchaikovsky Na-
tional Music Academy of Ukraine

The piano cycle "The Tale of Malchish-Kibalchish" by I. Shamo in the context of development of
Ukrainian music in a socialist realist culture

The article examines the features of Soviet socialist realism method and its influence on musical art of the XX cen-
tury. As the example of "official culture" the Ukrainian piano cycle I. Shamo "The Tale of Malchish-Kibalchish" is analyzed.

The evolution of the Ukrainian piano miniatures in the second half of the XX century differs from the others by
the paradoxical phenomena. Particular, it was presented in two parallel and antagonistic to each other contexts such as
the official culture of socialist realism and the avant-garde underground art.

The official Soviet culture differs by its simplicity of perception, relying on official topics, related to propa-
ganda of communist ideas and very simple scientific and musicologist descriptive comments. It was an ideological
counterweight to the avant-garde art, with its complexity, incomprehensibility and suspicion. Therefore it is possible to
explain such chases (or moral pressure), its victims have been the composers of the sixties years, for example
L. Grabowski, W. Hodzyatskyy and V. Silvestrov.

At the same time, the most part of composers could combine in their works an avant-garde experiments and
socialist-realist "order". The consequence of such skills can be considered as the emergence of a number of cycles of
piano miniatures that have a specific destination such as children. In the 70-80s we can see the light cycles by J. Ko-
lodub ("The Ice Queen"), I. Shamo ("Tale about Malchish-Kibalchysh"), V. Ptushkin ("Tale of gold fish").

These cycles have a genre and style features of romantic and neoclassical opuses, mixed with the few modern
features. In this article we have been exploring genre and stylistic features of the work of Thor Shamo, those features the
official socialist-realist culture implemented at children's cycle.

"The Tale about Malchish -Kibalchysh" was written in the 20-s of the last century by Arkady Gaidar-Golikov,
a Soviet writer. This story can be considered one of the most famous Soviet myths about the civil war, which was be-
tween 1918 and 1922 years. The story is about a peasant boy who did not give up and did not want to work for the
Whites for a tub of honey and a box of biscuits and died under torture. It often was used by Soviet propaganda, for the
purpose of ideologically correct parenting.

The features of I. Shamo's cycle are similar to comparable works, which have already been mentioned. So,
dramatic progress is subordinate musical fabric specifically expressed verbal plot plan and its visualization. In practice
it was available detailed verbal comments based on quotations from the book by A. Gaidar and figures. Accordingly,
there is enough music performs a secondary function of the expanded audio commentary to the events are described.

The results were the cycle of simplicity and clarity of classical forms and harmony. We can talk about the im-
plementation of neoclassical music trends of the first third of the twentieth century, in the first place it was thumbnail
Sergei Prokofiev. In the cycle, Ihor Shamo based on the concept diatonic enhanced with clear contours majeure or mi-
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nor. The musical form consists of all ten pieces typical of the neoclassical piano miniatures. Mostly, it is one-or three-
part. At the same time, a third form of play called "Alarm" is two-part. The play embodied two images of war highlight-
ing remote bombings and rhythm of racing horses.

By tradition, the plot was a literary source Arkady Gaidar. All musical development is subject to the imple-
mentation of this literary scene. Composer solves this problem using classical canons of dramatic intonation exposure
areas combatants, their opposition to each other and result. The cycle has a very large number of cross-cutting elements.
It is unlikely that they can be regarded as complete themes. But they are the personification music warring camps. For
example, Whites shown elements by Scherzo; and communists Red Guard — invitingly fanfare, themes which based on
intonations of folk songs and heroic march.

These dramatic features led to the formation and progression of these stages of the conflict: exposition, the in-
troduction of the atmosphere (No. 1 and 2) development of the conflict (No. 3 — No. 6), the tragic culmination (No. 7),
the heroic culmination (Ne8), the dramatic culmination (No. 9), epilogue ( No. 10).

Due to the work of the neoclassical genre and stylistic models Thor Shamo creates a typical example of social-
ist-realist music. However, this fact does not obstruct to talk about the good methodological value of this cycle.

Key words: the method of socialist realism, piano cycle, musical piece, dramaturgy, form, style.

Po3BUTOK yKpaiHCBHKOI KYJIBTYpH y CEpelnHi Ta APYTii MonoBuHI XX CT. BiPI3HABCS HAA3BUYAIHO
napajoKcalbHUMH sSBUIIaMH. DaKTHYHO, MY3UYHO-ICTOPUYHUHN MPOIEC TOro 4acy MicTHB y coOi JiBi mapa-
JICNIbHI T4 AaHTArOHICTUYHI OJIHA JIO OIHOI JIIHIT — COIpeaNiCTHYHEe MUCTEIITBO Ta aBaHTapAHUI aHIerpayHI.
[Ipo mapasenizmM 3a3HaYCHUX IBOX KyJIbTyp 3a3Hauanocs y crarti O. 3iHbkeBud "Bix icTopii-onoBimaHHsg —
1o icropii-npodnemu" [3]. [TapagokcanbHICTh II€T CUTYAIlil MONATana B TOMY, IO COLPEATICTAYHE MUCTEIIT-
BO BBAXKAJIOCh €JJMHUM PEAITBHO iCHYIOUMM MHUCTEITBOM TOT'O Yacy, siIke QYHKI[IOHYBaJIO Y KOHIIEPTHOMY ce-
PEIOBHIII, HAYKOBOMY OCMHCJICHHI, METOJMYHIN Ta BUKIaAalbKii cdepax Tomro. Y Toi e Jac Bii0yBaaoch
3arepeveHHs aBaHTapJIHOTO MUCTEITBA, HABIIYBAaHHS Ha HHOTO PI3HOMAHITHUX (OPMAaTICTUUHUX SPIHKIB,
nepeciigyBanss aBropis. "[IponaryBanHs BUIMM NapTiiHAM KEPIBHUIITBOM MPOTATOM 0araThOX JAECSATHIITH
CoIpealTi3My SIK €TMHO MOXKIIMBOI'O METOY XYIOKHBOI TBOpPUOCTi Ha TepeHax PajsHchkoro Coro3y cripuyu-
HUJIO JIOCUTh CYTIEPEUIIMBI MPOLIECH B KYJIBTYPHIl cdepi YKpaiHu, BIUTMBaIO4M Ha 1l pO3BUTOK i gotenep" [5].

Brim, aBaHTapaHi TBOPHM HIECTHIIECATHHUKIB IMHUCANNCh, BAUKOHYBAIUCh Ta BHBYAICA, SIK MPAaBHIIO,
no3a odimiiHuMU 3axonamu. | 3apas, y BUKJIAJaHHAX Kypcy iCTOPil My3UKH aKIEHT POOUTHCS caMe Ha IXHiX
CTHJILOBHX OCOOJIMBOCTSX, & HE Ha COI[peaIi3mi.

OdiriiiHa KyJapTypa TOTO Yacy BiApi3HsIacs MPOCTOTOIO Ta HEBUOATJIMBICTIO CIIPUMHSATTS, CIIUPAHHS
Ha, TaKk OM MOBUTH, "0(imikHI" CIOXKETH, 1110 MOB'SI3aHi 3 MPOIaraH00 KOMYHICTHYHMX ifel Ta — Ay>Ke Mpo-
CTHMHU HAyKOBUMH W MYyONIMCTHYHUMH "KOMEHTapsMu'" omucoBoro xapakrepy. Lle crano imeoioriyoro
MPOTUBATOIO JI0 aBAHTapIHOI'0 MHUCTEITBA, 3 HOr0 CKIAIHICTIO, HE3PO3YyMITICTIO, @ OTXKE — W MiA03PLIICTIO.
BignoBigHo, MM MOXKHa 0OYMOBHTH Ty MEBHY TpaBiio (TIEpII 32 BCE — MOPAIBHHUN THCK), JKEPTBAMH SKOT
JIOBIH yac OyJid KoMIo3uTopu-tnectuaecatauku JI. I'padoscbkuii, B. om3sipkuii, B. CuilbBeCTpOB Ta IHIIII.

VY Toii ke yac, OLIBIIICTE KOMIIO3UTOPIB MOTJIM TIOETHYBATH y CBOil TBOPYOCTI SIK aBaHTap/IHI eKC-
MEPUMEHTH, TakK 1 colpeanicTuyHi "3amoBieHHs". HacainkoM Takux BMiHb MOXKHA BBa)KaTH IOSIBY HHU3KHU
IUKITIB QOpTeniaHHNX TBOPIB, IO Malll KOHKPETHOro ajapecara — aiteid. Y 70-1i—80-Ti poku CBiTI0 Mobayu-
mn nukim JK. Konony6 ("Chirosa xoposnesa'), 1. [llamo ("Ka3zka npo Xmonmuuma-Kibanpuuma'), B. TTtymki-
Ha ("Kaska mpo 30101y puoOky"). Lli uKin € )aHpOBUM PO3BUTKOM POMaHTHYHUX MPOTPaMHUX TBOPIB, aje 3
HEBENTMKUMH CYYACHHMH BKpAIUICHHSIMHU Ha PiBHI My3UYHOTO CTHJIIO. Y MeXax JaHoi cTaTTi HaMH Po3Jsijia-
I0TBCSI J)KaHPOBO-CTHIILOB1 pucH TBOpY Irops Illamo, B sikoMy pucH oQiliifHOT coNpeantiCTHYHOI KyJIbTYpH
pearizyBajucs Ha piBHI JUTAYOTO UK.

"Kasky npo Xnomuunma-Kibaneunma", mo Hanexuts nepy Apkaxis ['alinapa-I'onikoBa, meBHO MO-
JKHa BBKATH OJHUM 3 HaWBIOMIIINX paJstHCHKUX Mi(iB PO TpoMaassHCBKy BiiHY 1918-1922 pokis. IcTo-
pist Ipo XJIOMIIsS, SKWH HE 3/1aBcsl i He 0a)kaB MpaIloBaTH Ha "MPOKIATUX OypkyiHIB" 3a "OOUYKY BapeHbs U
KOp3WHY TIeYeHbs" | uepe3 Iie 3arvHyB MiJl TOPTYpaMHu, BUKOPUCTOBYBAJIach PaJsHCHKOIO MPOMATraH/Io SK
OJIMH 3 €JIEMEHTIB BUXOBAHHS IIPOCTAIOYOr0 MOKOJIHH. BracHe MM MO)KHa OOYMOBUTH YacTe 3BEPHCHHS
JI0 11bOT'O CIOXKETY y PI3HHMX TeKCTaxX KylIbTypHOI chepu. M ne minkom BnucyBanoch y odimiiiuuii mponaras-
JMCTCHKUI KOHTEKCT, SKHU B PaJIHCbKOMY MUHYJIOMY OYB CBOEPITHHM KITFOUEM, CBOEPITHHM COIIaIbHUM
JiTOM TSI MOJIOJUX MHUTIIIB. 5| Haropy, 37e0UIbIIOro, IPOXOAUIN Ti, XTO HE BCTYNAaB y aHTarOHiCTHYHI
BIJTHOCHHH 3 IIMM KOHTEKCTOM. | meBHO uepe3 11e, hoprenianny croiry Iropa [lamo "Xnomunm-Kidanpuum"”
MOXKHA BBaXKaTH OJHUM 3 3pa3KiB o(illiiHOT KyJIbTYpH.

3 iHIIoro 00Ky, HaBpsJ Y4 MOXKHA JaTH OJHO3HAYHY OLIHKY MOIIOHMM SIBUIIIAM y TOrOYaCHOMY MH-
creutsi. Ha 11e € 6arato npu4uH, sKi, 31e0UIbIIOr0, MOB'I3aHI 3 TUM, L0 HE BCI MUTIII OyJIM TOTOBI MPOTH-
CTOSITU TIPOTIATAHMCTChKIN MammmHi. Sk 3a3Hadae O. 3iHkeBUY : " B pearbHOCTI MU MOXKEMO CIOCTEpIraTH, siK
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MHUTEIb CHJIOK CBOTO TAJIAHTY JIOJIa€ HaB's3aHI CHUCTEMOI0 OOMEKEHHS 1, HaBITh OOCITyrOBYIOUM JCpiKaBy, Ipa-
IIIOE HE Ha IIIMPBIKUTOK, a Ha XYJAMKHIO 171ef0, THM CaMHM IATOYYIOUH CUCTeMY 3cepeauHu’ (repek. aTop.) [3].

Mera f1aHoi CTaTTI — IPOBECTH MY3UYHUI aHAI3 OKPEMHUX I’ €C IUKITY 3 TOYKH 30pY BTUICHHS IPUH-
LIMIIIB COI[peaIi3My.

3a pucamu, nuki [. Hlamo moxiOHMH 10 aHATOTIYHUX TBOPIB, PO AKi BXKE 3rajgyBaiock. Tak ycromu,
JpaMaTypriyHvii mporpec My3W4HOI TKaHWHH MiJIOPSAKOBAHMA KOHKPETHO BHpPa)XEHOMY BepOaibHOMY
CIO)KETHOMY IUTaHy, Ta Horo Bi3yamizamii. Ha mpakTuii 1ie BUSIBUIIOCS Y HAsIBHOCTI PO3TOPHYTHX CIIOBECHUX
KOMCHTApiB, 3aCHOBaHMX Ha IIMUTaTax 3 omoBimaHHs A. ["alimapa, Ta MaJltoHKaX. BiAMoBigHO, My3uKa BHKO-
HY€ TYT JOCTaTHBO JAPYTOPsIHY (PYHKIIIIO pO3TOPHYTOT0 3ByKOBOI'O KOMEHTAPIO JIO OIMMHCAHUX TOJIiH.

BpaxoByrouu 11¢, TOJIOBHA IIHHICTH HUKITY MOJISTAE Y METOAWYHIN IIIOMKHI. SIK HACTIJOK, My3HUYHa
TKaHWHA HE TIepeBaHTAKEHA CKIIAJJHIMHU TapMOHIYHUMH Ta (GaKTypHUMH elleMEeHTaMu, a GOpMH, — 311e01Ib-
IIOr0 KJIACHYHI.

Kommnozurop 11e 3aBIaHHS BUPIIIYE Y TPAIUIISX CUM(OHIYHOI IpaMaTyprii 3 eKCIIOHyBaHHSM IHTOHA-
IIHHIX MOJYCIB 000X CTOPIH, iXHIM 3iIITOBXYBaHHSM Ta MicyMKoM KOH(]IikTY. e BUSBHIOCH y TOCTaTHRO Be-
JIMKIA KUTBKOCT1 HACKPI3HUX E€JICMEHTIB, SIKI X0Y HABPSJI YU CTAIM IMOBHOLIHHUMMY JICHTTEMaMH, ajic BUSBUIIACS
MY3UYHHMH TIepcoHidikamisiMi Boporyrodnx Tadopie. Tak OumorBapiiii 300pa)xeHi CKEpPIIOZHHMH KaHPOBO-
IHTOHAI[IHHMUMH €IIEMCHTaMH, & YePBOHI — 3aKJIMYHOIO (PaH(paporo, TeMaMK HapOOIICEHHOTO CKIIAAy Ta MapIiry.

Bpemri Taki ApaMaTypriddi ycTaHOBKH MpPU3BEH U 10 GOpMyBaHHS HACTYIMHHUX €TaliB MpPOrpecy-
BaHHS KOHQJIIKTY:

SKCITO3MIIis, BBeIeHH: y atmMocdepy (Nel Ta 2);
HapocTaHHs KOHPIIKTY (Ne3-Ne6);

TpariuHa KynbpMiHatist (Ne7);

repoiuHa KynabMiHalis (Ne);

JpaMaTHvHa KyJIbMiHAIlis Ta po3B'sizka (Ne9);
po3B's3ka Ta erminor (Nel0).

[T'eca, 110 BiIKpUBaE LIUKJI, ABJIsIE COOOKO Ay)KE JIATIIHY, CBITIY Ta CIOKIHHY 3aMaJIbOBKY, HAIMMCAHY
y MaHepi 3BuuaiiHoi npemntofii. [Iporpama m'ecu nos'si3ana 31 3ManbIOBaHHIM 00pa3y 0e3TypOOTHOrO TUTHH-
ctBa Knubanpuwiia mig MUpHEUM HEOOM, KojIu 00MOBI i BiNOyBaIKCs JaeKO BiJ HOro A0MY, a y caay POCiH
TUTONIK Ta SITOJ. BUTTISIAI04YH OCTATHBO THIIOBOIO 3 TOYKU 30pYy TaKHX BCTYIHHUX M'€C, MiHIaTOpa BTUTIOE
CIMIKO-paMaTUYHY KOHIICHI[IIO JaHOI CIOITH.

VY npyriii m'eci BiIOYBa€eThCsl IHTPOCHEKTHBHUIN NOTIIsT HA aTMocdepy auTuHcTBa Kubanpunmma: 10-
noMory 0atbKky i Opaty Ha CiHOKOCI, Tpi 3 IHIIMMH XJIOMISIMA. BiAMmOBiIHO KOMITO3UTOP 0OMpae 3aco0u, SKi
0 3MaJroBalld HEBEIUKY KAaHPOBO-BUPaKEHY CIIEHKY CLIbCHKOT po0odoi immmii. Takum 4iMHOM, 32 paxyHOK
KOHTPACTHHX 3aCc00iB, KOMIIO3UTOpP CTBOPIOE JAOCTATHBO IJMIIIYHY CIICHKY JMUTHHCTBA TOJOBHOTO I'epos, Ka
MICTHTh Y CO01 aOCOFOTHO Pi3HI MOMEHTH IIpalll H AUTAYMX irop.

[Micnst yBigHUX ABOX M'eC, Y Wil 3'SBISIOTHCS MEPII HOTKM MaOyTHBOTO APaMaTUIHOTO PO3BHUTKY.
ABTOp 3MaNboBye aTMOc(epy TPUBOTH, SIKY BHKIUKAIOTh OOMOM, 10 PO3PHBAIOTHCS Jiech naneko. [logans-
UK PO3BUTOK Oy/ie TIOB'SI3aHUI, TaK UM iHAKIIE, 3 BIHHOI Ta 0OPOTHOOI0 MiX IBOMa CTOPOHAMH TPOMa/ISTH-
CBbKOI BIfHH.

Jani #i1yTs MiHIaTIOpU UKy, B SIKMX, HAa HAIly JYMKY, BTUTFOFOTBCSI PUCH COIIPEATiCTUYHOT 17180110~
rii. YerBepTa m'eca MUKy sBIsie COOO0 eHepriliHe ckepo. B Hili BijOyBaeThCsl KOHKPETHE BUSBICHHS HesiC-
HOT'O BiIYYTTS TPUBOTH. 3a CIOKETOM, BEPIIHUK MPUHOCHTH 3BICTKY MPO HAOIMKEHHS 0oioBUX Hild. Y My-
3WIII 1€l HACTPiil BTIEHUH 3a paXyHOK JIOCTATHBO YKOPCTKOT'O OCTHHATO, SIKMM IPOHH3aHa I'€ca TMPOTITOM
BCHOT'O PO3BHUTKY, 1 IKe 300pax<ye KIHCbKE TYIOTIHHS.

Le TymoTiHHS, BTUIEHE Y OCTHHATO, TIOETHYETHCS 3 TPUOIBHO-KBAPTOBOIO 3aKIMYHOIO 1HTOHAIIIEIO.
Bin mi€ei n'ecu ¥ 10 KiHIISI, BOHA CTa€ MPOBIAHOK IHTOHAIIMHOW XapakTepucTHkow YepBoHoi ApMmii Ta oc-
HOBOIO JUIA BIAITOBIAHUX TEM.

VY m’sriit m'eci BinOyBa€eThest eMOHCTpallisi 00pasy onHiel 31 cTOpiH BilicbkoBoro koHGuiKTy — Uep-
BOHOT ApMii. 3a CI0’)KeTOM, BOHA BUPYILIAE B TIOXiJ] MPOTH "OypkyiHIB".

VY HaWKpalliux TPaIuilisiX COLPEATiCTHYHOIO MHUCTEITBA, )KaHPOBOKO IMEpCOHi(ikalieo o0pasy Ha-
poaHOI apmii € micHs MapiononioHoro xapakrepy. [1oniOHI 3pa3ku OyiaM MIMPOKO PO3MOBCIOKEHUMH i
Yyac TpOMaJITHChKOT BifiHU. | TOMy He AMBHO, III0 KOMITO3UTOP OOMpae camMe TaKy JKaHPOBY MOJIEIb JUIS pea-
mizanii "mo3uTuBHOI" (Ha HOTO JYMKY) CTOPOHH.

Kanp micHi NPOSIBIISETHCS K HA IHTOHAIIHOMY, TaK 1 Ha ()OPMOTBOpPUYOMY PiBHsIX. Tak, 3 TOUKH 30pY
(dopMH TYT MO)KHA KOHCTaTyBaTH OINOPY Ha KyIUIETHO-BapialiiiHy CTPYKTYpY — BCTYII 3aKJIMYHOTO XapakTepy,
TpUpa30Be POBENICHHS OCHOBHOI TEMH 3 aKTUBHHM (DaKTYpHUM BapilOBaHHSIM IPH KOXKHOMY, Ta siCKpaBa i ede-
KTHa KiHIIiBKa (Y MJICYMKY, CTPYKTYpa KyIUIeTiB npeacTanieHa sk 11+13+18). oxo inToHamiiHOT prpoau, TO
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BOHA 3aCHOBaHA HA MapajelibHO-3MIHHOMY Jiajii (g-moll — B-Dur), skaHpoBili ormopi Ha Mapiil, TOCTaTHHO THITOBHX
MEJIOMYHMX 3BOPOTaX 1 BKpAIUICHHSIMH (parMeHTiB aKOpJOBOTO Ta iJrOJIOCKOBOrO CKIaiB. TakuM 4UHOM,
CIIOCTEPIraeEMO CBOEPITHY IMITAIIi0 1HIUBITYaJIbHOTO 3aCITiBY Ta KOJEKTUBHOTO XOPOBOT'O MPHCITIBY.

OkpeMo BapTo CKa3aTH U Mpo BCTyI. BiH 3acHOBaHMIA Ha MMOBTOPI BUCXIHOI KBapTOBOI IHTOHAILL B JJOMi-
HAHTOBOMY JIaJli (3 OIIOPOIO Ha IT'SATHI 1Ia0eNTh), Ha SIKY, 3rOJI0M, HAHU3YIOThCSI KaCKa | MiJrOJIOCKIB Ta aKOP/IiB.

Omxe, B 3aMaiboBIli UepBoHOT ApMil, KOMITO3UTOP BUKOPHCTOBYE JIOCTATHRO OYiKyBaHi Ta THITOBI MOJIe-
7. BriM, e)eKTOM TaKOTro BUKOPUCTAHHS CTaHE Ty>Ke UiTKa 00pa3Ha acolliallisi y MOJIO0r0 BUKOHABIIS [TUKITY.

VY mocriit m’eci BigOyBa€eThCs IEMOHCTpAIlisS BOPOXKUX JIO YEPBOHOAPMINIIIB chil. SIK BiZloMO, 3a Clo-
sxeroM Xiormuuii-I1ioximn craB KojadoparioHicToM (TOOTO CHiBPOOITHHYAB 3 BOPOroM). Y JaHOMY BUIA-
Ky, BJIAIITOBYBaB JIMBEPCii 3 OOEMpHIIacamMy.

Ha piBHi xaHpOBOT poOOTH, 11e BUSIBUIIOCH Y TIepeBasi CTPYKTYpH ckepiio. Jlo Toro sk — aBTop PO3BHBAE
IHTOHAIIIHHI 3epHa 3 Ne4 (30KpeMa OCTHHATHY IYJIbCallil0, KOPOTKY BHCXIJIHY IOCHIBKY Ta TeMy-martellato).
TakuM 9MHOM, HEraTUBHUIA OiK 00pa3Hol chepr OTPUMY€E KOHKPETHI IHTOHAITIMHI Ta dKaHPOBI MOJYCH.

BocbMa 1m’eca € MpeacTaBHUKOM 1HIOT Me/iajii repoidHoro Havaia. Enirpadom 1o m'ecu ciayrye peruiika
II0/10 BICHKOBOI TAEMHHUIII, IIOJI0 CEKPETY, 3aBISKK sskoMy UepBoHa ApMist 3aBx U OyJe HerepeMokHO0. Biia-
CHE, Y IT'€CH Tepoi3M TiaKkpeciennii GandapHIM HAYaIOM Ta 3aralbHAM YPOUHCTO-ITITHECEHUM XapaKTePOM.

Bona HeBennka 3a 00csTOM, BUKIAJEHA B OIHOYACTUHHIN (popmi, SIKy MOXKHA TIPEACTaBUTH 5K 6+1 1
TaKTiB. Y TepioMy peueHHi BinOyBaeThes 3aunH dandapu. Tak, BUCXiJHA KBAPTOBO-TPUOIBbHA IHTOHAIIISI B
MOYATKOBUX TaKTaxX MPOBOIUTHCS B TIONITOHATBHY IMiTallit0. TakuM YuHOM, GOPMYETHCS BIAUYTTSI IIOCTYIIO-
BOTO MiIKITIOUeHHS (aHdap Ta BIacHe — ypOUUCTHH XapaKrep.

VY npyromy pedeHHi, BiIOyBaeTbcs PO3BUTOK (aH(papHOI iHTOHAIT 32 paxyHOK (DaKTypHOTO YIIiIb-
HEHHSI, TOSIBU HOBUX JIaJIOBUX IpaHeil. AJie BpelITi 1ie MpU3BOANTH JI0 3aTBEpKEeHHs ypourcToro B-Dur, skuit
€ TIOBHUM aHTHUTIOAIOM JI0 MTOTIEPEAHBOT0 TpaypHOro b-moll. Takum yrHOM aBTOp 3a3HAYAE, IO HE3BAKAFOUH HA
3aru0enpb Kibanbuuiia, BiH He OyB CaMOTHIM Ta HOro 0opoTh0a i CMEPTh HE 3aJIUIIHIIACH APEMHOIO.

HacrynHa m’eca - qpamatnvHa KyJabMiHallis TBOpy. OOHIIBI CTOPOHU CXOISTHCS Y CMEPTENbHIN OUT-
Bi, IEPEMOXKIIEM 3 siKO1 Buiinuia YepBoHa ApMmist.

MiHiaTiOpa € CBOEPIIHUM IMiJICYMKOM PO3BUTKY CIOKETHOI JIiHIT 60poThOoH. CKEpIo3Hi eneMeHTH 3
Ne3 ta Ne6 TyT pOBOASATHECSI 3HOBY, aje MOAAIOTHCS B KOHTEKCTi IHTOHAIIMHOTO KOH(MIIKTY, SIKUI BpemTi
BUPIIIYETHCS HA KOPUCTh KBAPTOBO-TPHONIbHOT 3akmu4HOI haHpapu 3 Ned ta Ne8 ta Temu pekBiemy Ne7, sika
MPOBOAMUTHCS Y MaKOPHO-YPOUHCTOMY JyCi.

Taxi xomi3ii B ApaMaTyprivHOMy HpOCTOpi M'eCH 00YMOBIIOIOTH JOCTATHHO TPUBATY MPOTSIKHICTH
(BOHA € HaKMOLIBIIOW 33 00CATOM B CIOITI) Ta JIOCTaTHBO CKJIaAHY (hOPMY: TPUYACTUHHY, € KpaiHi po3aiiu
SIBJIAIOTH COOOKO BCTYI Ta KOay Ha matepiani "Tem UepBoHOi ApMmil" Ta pO3ropHyTHH OCHOBHHUH PO3Iii, 3
MOCTIHHUMU POTHOOPCTBaMK 000X IHTOHAIIHO-00pa3HuX cdep.

VY 1bOMy OCHOBHOMY PO3[iIi MO)KHa TOBOPUTH TPO PUCH SK POHJAILHOCTI, TaK 1 BapialiifHOCTI.
Tax, 3 ogHOrO OOKY, TOHIYHE OCTHHATO, Ha (POHI SKOTO 3BYYHTHh BHCXiJHA KBAPTOBO-TPHOJBHA IHTOHAILIS,
MEepIOIMYHO TTOBEPTAETHCA. 3 IHIIOTO OOKY, TAKOXK TEpiOAMYHO BTOPraeTbes i Tema-martellato. ¥V Toil ke
qac, OOHJ[BI TEMH € JOCTATHLO MOOUTEHUMH (TOOTO TpaHCHOPMYIOThCs1). TOMY i BUXOIUTH CUHTE3 POHAAIb-
HOCTI Ta BapiallifHOCTi Y KOMIIO3HIIIHHO-IpaMaTypridHOMY IIIaHi M'€CH.

OTxe, IeB'ATY IM'eCy MOXKHA BBa)KaTH JUHAMIYHOIO KYJIEMIHAIIIEIO CIOITH, J0 SIKOI HIIOB yBECh PO3-
BHUTOK. A nepemora UepBoHOi ApMii, MOB'si3aHa HE TUIBKHU 3 CIHOYKETOM JIITEPATypHOro HepIIopKepena, aie i
TOPIKECTBOM CHUJIH, 5IKa, HA [yMKY aBTOPIB, BTUIFOE CYTO TIO3UTHBHE HAYAJIO Y I[OMY 30pOHHOMY KOH(QIIKTI.

B repoiuniii Ta ypoumcTiii po3B'sA31i-KOA1 CIOiTH repoiuHuii nagoc, mo yocodmaroe obpa3 Xaonuuiia-
Kibanpuuia sk HOCIS HAPOAHOTO Hadaja, BTUIOETHCS Y TPATUIIMHUX Ui IUKIY IHTOHAI[IHHUX MOIyCax:
TPHOJIBHO-KBAPTOBA 3aKJIMYHA IHTOHAIlIS Ta XOpajl. Y IMOEIHaHHI, I JBa eJIeMEHTU (POPMYIOTh YPOUUCTHH
XapakTep BIIAHYBaHHS I'eposi TPOMaJSIHCHKOT BIHU, SIKMI TIOXKEPTBYBAB JKUTTSAM, BTIM, HE 311aMaBCsl.

@dopma m'ecu — TaKOX TpUYACTUHHA. Tak, HEBETMKUN TPUTAKTOBHM BCTYI MEPEXOAUTH B OCHOBHY
gacTuHy (4-17 TakTH), sika MEPEXOIUTh y penpu3y-Koay Bcboro mukmy (18-28 taktn). Po3ninm abcomroTHo
He KOHTPaCTHI MiXK c000I0, PO TaKe WiICHYBAaHHS MOXKHA TOBOPUTH JIMIIE HA IMiJICTaBi TAPMOHIYHHX OCOOIH-
BOCTEH: TaK MEHTPAILHUI PO3JILI, MO CYTi, € JOMIHAHTOBUM TMPEIUKTOM JI0 penpusu. OCTaHHs, Y CBOIO Yep-
Iy, 3aCHOBaHa Ha TPHOJIBHO-KBApPTOBIH 3aKIMYHIA IHTOHAIIII, SIKA YPOUHUCTO MPOBOAUTHCA Y BCIX pericTpax
dopremniaHo i 3aTBepIKYE Tepoiunmii nadoc GopremianHoi croitu Iropa amo.

TakuMm 4WMHOM, 32 PaxyHOK 3a3HauCHUX >KaHPOBO-CTHJILOBHX eneMeHTiB, Irop Illamo ctBopioe mo-
CTaTHBO LIKaBUH 3pa30K COIPEATiCTUYHOT MY3HKH, 1[0 BTIM, HE 3aBa)Ka€ TOBOPUTH IPO MO0 BUCOKY METO-
JMYHY I[HHICTb.
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KOHIEPT UIsA BAJITOPHU, IBOX CKPUIIOK, AJIBTA TA BASSO CONTINUO
KPICTO®A ®EPCTEPA: HA IEPEXPECTI BAPOKO TA KJIACULU3MY

Konnept K. ®epcrepa TpakToBaHO SIK BiA3epKaleHHsI CHHTE3y OapOKOBHX Ta KJIACHUIMCTHYHHX puc. JlaTa Ha-
MUCaHHS KOHIIEPTY TinoTeTndHo 1oB’si3ana 3 30-40-mu pokamu X VIII cromitTs. Ha migcraBi anaiizy BUSIBICHO, 11O B
napTii BaJITOPHU BCTAHOBJIEHI PUCH BUKOHABCHKOTO stilo clarion, cepen siknx BUCOKHUIT pericTp, MHPOKe BUKOPHCTAHHS
MeITi3MaTHKU Ta CKIIQJIHUH PUTMIYHHUN MalTtoHOK. BcTaHOBIIEHI 0apOKOBI, SIKi € y3araJbHEHHSIM MHHYJIHX JOCSATHEHb, Ta
KJIACUIIMCTHYHI TeHJEHIIi, sIKi € MPO3pPIHHIM y MallOyTHE. Y3arajibHeHl TEeHICHI] BIUIMBY KOMIIO3UTOPIB HIMEIBKOTIO
0apoKo Ha KaHp KOHIIEPTY AJISl BaJITOPHH.

Kniouosi croea: KOHIEPT IS BAIITOPHU, BUKOHABCHKUI CTHIIB clarino, 6apoko, KIacHI|3M.

Yepuak Mapus Buxkmopoena, acnupanmka xaghedpvl meopuu My3vlku XapbKo8CK020 HAYUOHAIbHO20 YHUGE-
pcumema uckyccme um. M. I1. Komaapesckoeo.

Konuept a5 BaJTopHbI, ABYX CKPHIIOK, a71bTa U basso continuo Kpucropa ®épcrepa: Ha nepeceyeHUH
0apoOYHBIX U KJIACCMUMCTUYECKUX TPATUIIUIA

Komnmept K. @epcrepa TpakToBaH Kak OTpaKEHUE CHHTE3a 0apOYHBIX U KJIACCHIIMCTUUCCKUX YepT. [laTy Hamu-
CaHusl KOHIEpTa MOXHO runoreTuuecku otHecT K 30-40-M rogam XVIII Bexa. Ha ocHoBaHMM aHallM3a BBISIBICHO, YTO
B ITAPTUU BAJITOPHBI YCTAHOBJICHBI Y€PThI HCITOJHUTEIBCKOTrO stilo clarion, cpeii KOTOPBIX BRICOKHIN PETHCTP, NIHPOKOE
HCIIOJIb30BAHUE MEITU3MATHKH U CIIOKHBIA PUTMHUYCCKHI PUCYHOK. Y CTAHOBIICHBI OapOuHbIe, KOTOPBIE SBISIOTCS 000-
OILIICHUEM TIPOIUIBIX TOCTPWKCHUH, U KIIACCHIIMCTHYCCKUE TCHICHIMH, KOTOPBIC €CTh Mpo3peHueM B Oymymiee. O000-
IICHBI TSHICHIMY BIIMSHUS KOMITO3UTOPOB HEMEIIKOT'0 OapOKKO Ha yKaHp KOHIEPTA IS BAJITOPHBI.

Kniouesvie cnosa: BanTopHa, KOHIEPT I BaJITOPHBI, HCIIOTHUTEIBCKUN CTHIIb, 0ApPOKKO, KIIACCUIIU3M.

© Yepusx M. B., 2015
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Cherniak Maria, postgraduate of the music theory chair, Kharkiv national University of arts after L
Kotlyarevsky

Concerto for horn, two violins, viola and basso continuo by Christoph Forster: on the crossroads of the
Baroque and classic tradition

In the twenty-first century, there is an growing interest among performers and musicologists to music
preclassic era. The world in 2015 identifies the 330—year anniversary of the three geniuses of the Baroque era — J. C.
Bach, G. F. Handel and D. Scarlatti. In spite of it, there are no dates and names that are less well known, and also
requires artistic and scientific play of light. Among those composers of the Baroque era who influenced the future
development of the Concerto genre, in particular, for horn, a little-known composer of the first half of the eighteenth
century Christoph Forster. The study of his achievements in the history of the genre of the Concerto for French horn is
an actual problem of modern musicology and performance.

In the period of high Baroque musicians dependent on his patron, so many names of composers and performers have
been forgotten due to the fact that their work does not go beyond the place where they were born. Manuscripts of the works of
these figures of musical culture are located on the shelves of local archives and archives that belong to aristocratic birth.
Among such musicians is contemporary of J. S. Bach, G. F. Handel, G. F. Telemann — Christoph Forster.

The life and work of Christoph Forster, unfortunately, little known to modern performers and scholars for the
very reason that, as a court musician, he had to work to order "the Prince", whose descendants inherited his works.
.Concerto for horn, two violins, viola and basso continuo is one of those few works that had seen the world outside the
princely archive. The presentation of the musical text on the website http://imslp.org/wiki/ provided an opportunity not
only to get acquainted with creativity of the artist of the Baroque era, but rather to expand the preconceived ideas about
the poetics of the genre of Concerto for French horn the first half of the eighteenth century.

The Concerto by K. Forster is a unique fusion of the traditions of the high Baroque and of early classicism. In
the comparative analysis of Concertos for French horns, K. Forster and G. F. Telemann determined the approximate
date of writing researched essays — 1730-1740 years of the XVIII century.

It features a Baroque Concerto K. Forster style clarino are used in the performance on brass instruments in the
period of high Baroque. Features of this style were performing high register, a lot of melismatic, and a complex
rhythmic pattern. In addition, all of the above criteria are consistent with such historical categories as the
pretentiousness.

During the period when he worked as Forster, was no concept orchestra. Composers had the right instruments
and performers, where they carried their service. Therefore, the horn with K. Forster accompany two violins, viola and
basso continuo. K. Forster and G. F. Telemann counter French horn to the violin, believing that it is melodic and
virtuoso performance can compete with the "Queen of the orchestra". One of the fundamental traits of the genre of the
concerto in General is the principle of competition.

At the instrumental level in Concert they formed three: the horn — the whole ensemble, horn — violin, French
horn, and basso continuo. The concert uses two obligate instrument — violin in the II part and piano part in the Reprise
in the part III. In addition, the basso continuo part is a kind of symbol of the Baroque era, making the harmonic support
for the band or orchestra.

Based on the analysis of thematic material, its ways of development revealed that the composer uses the period
type of deployment characteristic of Baroque music. The entire thematic material is based on the principle of the core —
deploy- the cadence, which corresponds to theory IMT by Asafev.

The Creator of the genre of the Concerto A. Vivaldi, do not use the horn in slow movements, treating her not
able to bear the philosophical and lyrical subjects. In the works of or K Forster. or G. F. Telemann horn tematic acquires
a new content — namely, a lyrical and philosophical. This semantics is manifested in a second slow part, through the
genre of the Aria lamento. The use of Aria in a loop refers to a Suite.

The finale is reminiscent of the commedia Dell'arte. Each party has a prototype in the theatre of masks. From
this postulate it follows the mounting drama in III parts.

So this is the damn breaking the Italian in the Concerto for horn K. Forster.

In his Concerto for French horn composer does not focus on the first part, but on the third one. The third part is the
number of beat cycles equal to the first and second. It uses not clearly defined, but it is Sonata form with double exposition.

Concert reveals the principle of dialogue between the soloist and the orchestra. Timbre-dynamic contrast
appears as one of the pillars of the concert principle. In the body of orchestral textures, the composer reaches theme
dialogically.

K. Forster violates the "laws" of the concert form, adopted in the period of high Baroque, developing a
thematic outline not only the tutti sections in the solo but that is an epiphany in a future classicism.

Key words: French horn, concerto for horn, performing stile, baroque, classicism.

VY XXI cropiuui 3pocTae iHTepec BUKOHABIIIB Ta My3MKO3HABIIIB JI0 MY3UKH JOKJIACHIIMCTHYHOI emo-
xu. B 2015 poui cBit Bu3zHauae 330—piuHmii 10Binel TppoX reHiiB enoxu 6apoko 1.-C baxa, I'.-®. ['ennens Ta
M. Ckapratri. Ane, mopy4 3 UM, € 1 HCFOBIJICHHI IaTH Ta IMEHA, SIKI MEHIII BiJOMI, ajie TAKOX MOTPEOYIOTh
CBOTO XYAOKHBOT'O BIITBOPEHHSI Ta HAYKOBOro BUCBITIIeHHA. Cepell THX KOMIO3UTOPIB 100U Oapoko, siKi
BIUTMBAJIM HAa MalOyTHIH PO3BUTOK *aHPY KOHIEPTY, 30KpeMa Ui BAJITOPHU, MAJOBIIOMUI KOMITO3UTOD
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nepiroi nmomoBuHU X VIII cromitrs Kpictodp depcrep. BuBueHns ioro HandoaHp y icTopil )aHpPy KOHILEPTY
JUISl BAJITOPHU — aKTyaJlbHE 3aBJIaHHS Cy4acHOI'O My3MKO3HABCTBA 1 BAKOHABCTBA.

B niepion BUCOKOro 60apoKo My3MKaHTH 3aJISKHI BiJl CBOI'O MIOKPOBUTEINSI, TOMY 0araTo iMeH KOMIIO-
3UTOPIB Ta BUKOHABIIB Oyiu 3a0yTi y 3B’SI3Ky 3 THM, 11O iX TBOPYICTh HE BUXOJMIIA 32 MEXKi MicIls, Jic BOHH
HECJIH CBOIO CTY)KOy. Pykomucu TBOpIB IKUX JisiYiB MY3UUYHOI KYJbTYPH 3HAXOIATHCS Ha MOJUIAX MICIIEBHX
apxiBiB Ta apxiBiB, SIKi HaJIEKATh apPUCTOKPATUYHUM poziaM. J{o yrcia Takux My3HKaHTIB HAJIGKUTh 1 cydac-
nuk L.-C. baxa, I'.-®. I'ennens, I'.-®. Tenemanna — Kpicrog depcrep.

TBopuicTb Ta xxuTTeBUi NUIAX Kpictroda Depcerepa, Ha xajlb, MAIOBIJOMi Cy4aCHUM BHKOHABIISIM Ta
JOCITITHAKaM came 3 Ti€l MPUYWHM, IO SK NPUABOPHUI My3UKaHT BiH MaB IpAIFOBATH HA 3aMOBIICHHS "CBO-
ro KHs351", HAIAJAKK SIKOTO YCIaaKyBajdu i 1oro TBopH. KoHIEpT At BaNTOPHH, JBOX CKPHIIOK, allbTa Ta
basso continuo — oJIuH 3 TUX HEOAraTbOX TBOPIB, 110 MOOAYMB CBIT 11032 MEXAaMH KHSI3IBCHKOTO apxiBy. Bu-
KJIaJICHHS HOTHOTO TEKCTY Ha caiTi http://imslp.org/wiki/ Hamamo MOXIMBICTh HE TUTBKU MO3HAWMOMUTHUCS 3
TBOPYICTIO MUTIISL €OXU 0apOKO, ajie PO3MUPUTH JOCUTD YCTaJIEH] YSBICHHS MO0 MIOSTUKH KaHPy KOHIIe-
pTy i BantopHH mepiioi monoBuHu X VIII cromitrs.

Mera nOCHIPKEHHS — BUSIBUTHA OCOOJIMBOCTI KOMIIO3UTOPCHKOI TPAKTOBKH KaHPY KOHIIEPTY JJIs Ba-
ntopau B TBOpi K. depcrepa. O’0eKT moCmiKeHHS — 3ByKOBHI 00pa3 BanTopHU B KoHIepTi K. depcrepa.

HaykoBa HOBH3HA JJOCII/PKEHHS TIOJISATAE B TOMY, 1110 B HOMY BITIEpII€ B BITYU3HIHOMY MY3HKO3HAB-
CTB1 BUSIBIICHI OCOOJIMBOCTI 3BYKOBOTO 00pa3y BaJITOPH Ta BCTAHOBJIEHO PE3yJIbTaTH B3a€MOJIii OaPOKOBHX Ta
KJIACHITUCTUYHUX PHUC CTHII0 Y KOHIIEPTI /1 BaITOPHU, IBOX CKPHIIOK, aibTa Ta basso continuo K. ®depcrepa.

XKurresnii nursax ta TBopuicts Kpucroha deperepa € cBoepiiHUM MM(POM, KITFOY JIO SKOTO JI0Ci HEe
3HaieHo. Bimomi e aeski He3HAYH1 BIZOMOCTI 3 HOro *xHTTA. A came, poku kutTs (1693-1745) 1 Te, mio
BiH OyB KarmeibMercTepoM IpH ABopi Kypdropcra CakcOHCHKOTO. Y CBIii yac BiH OyB BiZJOMHUH SIK aBTOp Iiep-
KoBHOT My3uku. JloneHocHo, 1o cepen TBopiB K. depcrepa Bignaiimos nomupenHs KoHlept st BanTOpHH,
2-X CKPHIIOK, ajibTa U basso continuo (aBrorpad 30epiraetbes B 6i0mioTel Jpe3ieHChbKOro YHIBEPCHTETY).

AHaJti3 TBOPY JIOBIB, 10 KOMITO3UTOP BiZTHOCHTH BAITOPHY JIO CKJIA/Ty HAHOLIBII BIPTYO3HUX IHCTPYMEHTIB
CBOT'O 4acy, Yni MOMKIIBOCTI SIK KOHIIEPTYIOUOro iHCTpyMeHTa Oy oBezeHi A. BiBampi i . @. Tenemannom.

OnnuM i3 3aBAaHb BUBUYeHHs TBOpy K. depcrepa € BCTaHOBICHHS JaTH MOT0 HaNMMCaHHS. 3auis pi-
IICHHS IIHOTO 3aBJIaHHS HEOOX1THO TPOBECTH MOPIBHUIbHUH aHali3 TBopy K. depcrepa i3 THMH KOHIIEpTAMU
JUIsl BAJITOPHH, 1110 OyJIM HamucaHi mpUOJM3HO Y TOH ke yac. Y TBopyocti A. BiBanpai Oymno chopmoBano
YKaHp TOABIHHOTO KOHIIEPTY IS BanTopHU. Y A. BiBanbp/i B )kaHpi KOHIIEPTY /ISl BAITOPHU, BAJITOPHH BiJl-
CYTHI Y IOBUIbHIN YaCTUHI IIUKITY. 3/IAETHCS, 110 TBOPEIb JKaHPY KOHIEPTY BBaXKaB MiJHI JyXOBi iHCTpyMe-
HTH HECIIPOMOXKHUMH HECTH TIeBHY CEMaHTHUYHY (PYHKII0, a came Jipu4Hy Ta Qinocodcebky. [lepuicts BU-
KOPUCTaHHSl BalNTOpHU B (QiocodchKo-TipHIHOMY amIutya Hanexuth abo K. Depcrepy, abo I.-O.
Tenemanny. Ajie npy OMY KOHIIEPT JUTsl BaATOpHBI cojio ['.-®. TenemanHa, 110 30epiraerbes B 0i0mioTerri
Jleiinmircekoro yHiBepcutery, naropato 1747 pokom, To0To micis cmepti K. depcrepa.

Bapokosi pucu xonnepty K. depcrepa BUSBISIIOTHCS caMe B BUKOPUCTAHHI BUKOHABCHKOTO CTHIIIO
clarino. 3 1700-x 1o 1750 poxy B BUKOHABCTB1 Ha MIJIHUX JIyXOBUX IHCTPYMEHTAaX BUKOPHCTOBYBABCS CTHJIb
clarino, sikuii BiANIOBIZAA€ TakKili ecTETHUHIN KaTeropii 0apoko, sIKk BUTaUIMBICTh. J[JIst 1bOr0 BUKOHABCHKOTO
CTHJIIO XapaKTepHI BUCOKHUI peETiCTp, PO3BUHEHA MENi3MaTHKa, CKIaJHIA PUTMIYHIA MallOHOK. 3BEpHEHHS
10 ToHaJIbHOCTI Es-dur 3acBimguye, 1110 BUKOHABELb, IS IKOTO OYJI0 HAIMKMCAHO KOHIIEPT, MaB BUKOPHCTOBY-
BaTu BanTopHYy in Es, Tomy mo y nepmiii monosuni X VIII ¢T. BiAMOBIAHO 10 KOKHOT TOHAIBHOCTI 0YJ10 TpH-
CTOCOBAHO Bi/IMTOBITHHH IHCTPYMEHT.

OHi€I0 3 PUC BUCOKOTO 0ApOKO € BICYTHICTH CTaOLILHOTO OPKECTPOBOro ckiany. Kommnosutop o0-
paB JI0 CKJIanIy , KpiM BaJTOPHU, CKPUIIKOBUH IyeT, aJibT M basso continuo. 3 IUX MO3MUIIIHA CTA€ OUCBUIHUM
MiIX11 KOMITO3UTOpa IO TPAKTOBKHM BAJITOPHHU SIK "CITIBOUOTro", KAHTWJICHHOTO 1HCTPYMEHTA, MOMIOHOTO 110
CTPYHHHX, 1 TAKOT0 % BipTyo3HOro. Came 3 HUMU IIOBHHHA 3MaraTycs BaJITOpHA 1 MOBUHHA OYTH 1M piBHA.

VY KoHuepTi BUHUKAE TPU MapH iHCTPYMEHTIB, IO 3MararThCsl MK c00010 y BipTyosHocTi. [lo-
Teplie, 1e — BaJTopHa Ta Bech IHCTPYMEHTANBHUH aHcaMOIIb; Mo- IpyTe, 11 BaJITopHa 1 nmepina ckpunka (y 11
YaCTHHI), TO-TPETE, 1I¢ KIIaBip Ta Bech "opKecTp".

Crerugiuno BukopuctoBye K. @epcrep maprito basso continuo. Knasip nmpu3HaueHuil yTBOpIOBaTH
"KOHKYpyIouy mapy" mo g0 Bckoro "opkectpy". [lonsiiiHe TpakTyBanHs maprii basso continuo B Konuepri
K. ®epcrepa BU3HAUAETHCS BIACTHBICTIO 3MIHIOBATH (YHKIiT, OCKUTBKH HOTO TPaKTyBaHHS SIK COJIBHOTO iH-
CTPYMEHTA Yepry€eThcs 3 HOro TPAAULIIHHOIO IHTEPIPETAIiEr0 TApMOHIHHOT MATPUMKH, TPUXHSTOI B TOW Yac
JUTS aHCaMOJIeBOT Ta opkecTpoBoi My3uku. [lapTis basso continuo 000B'I3K0Ba I BCIX KaHPIB MEPIOAY BH-
cokoro 0apoko, Tutbku 1780-X pokax kiaBip nokumae "opkectp" [6].

Crpykrypa KoHnepty i GyHKIii ioro yacTiH HeonHo3HauHi. KoHIiepT HanucaHui y MOIIMpPEHid B TOM
Yac IUKITYHIA Gopmi, 3aCHOBaHIH Ha TPUYACTHHHIN CTPYKTYpi, B OCHOBY SIKOi IOKJIQJICHO TIPHHIIUIT TEMITOBOI'O
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Ta TOHAJIBLHOI'O KOHTPACTy. AJjie 3aMicTh mociaimoBHocTi yactud I1IBuako — [TosineHo — IIBMIKO, 110 3aTBEpAU-
JIUCS B CTPYKTYPI KOHIIEPTY TOIr'O 4acy, KOMIIO3UTOP 3MIHIOE iX MOCHTIIOBHICTh TakuM urHOM: [TomipHo — I[ToBi-
npHO — [IIBHKO. 3MiHA TEMITOBOI MOZIENI MEpIIol YaCTHHH 3 HEMHHYYICTIO Bele JO TpaHchopMallil TeMIIoBOi
JIOTIKK BCHOT'O ITUKITY. AJDKE B TAKOMY pa3i 3HHKae TemrioBa apka Mik I Ta Il yactuHamu. 3aMiCTh KOHIIEPTHOTO
IIUKITY, 3aCHOBaHOTO Ha TOoBoeHHI TeMnoBoi mozeni B I ta Il yactunax, K. deperep nporonye HEMOBTOPHICTH
TEMIIOBOI i/1e1 KOXKHOI YacTHHU. KpiM TOro, 3anporoHoBaHa KOMIIO3UTOPOM TEMITOBA KOHIIEIIISI IIUKITY TTOM'SIK-
nrye kontpact Mix I i Il wactmramu: pu ibomy koHTpact mix 11 1 I vacTmHAMK cTae sicKpaBilM.

I yacTuHY BiIKpUBa€ MOTYKHE MPOBEACHHS 'OJOBHOI TeMH y tutti (auHamika f). Slnpo temu sBiusie
c000I0 OCHOBOIIONIOKHY B MaciiTabax | 4acTHHH MeTpOpUTMIYHY QOpMyIy, II0 BU3HAYAE TPOIEC MOAAIb-
1101 1HAMBITyalTi3alii TeMaTH3My.

Ha erami posropraHHs KOMIO3HTOP NIEPEHOCHTh TEMAaTHU3M Ha OKTaBy HW)KYE MO BiJIHOMICHHIO IO
MOYAaTKOBOI'O SI7pa; 3JIMCHIOEThCS BUPIBHIOBAHHS PUTMY Ha Tii JKe IHTOHAMIKHHIN OCHOBI. Jlami 3’ABIsSIOTHCS
XOJIM TI0 3BYKaX JIOMIiHAHTOBOT'O CEKCTAKOPJy 3 OCHIBYBaHHSM OCHOBHOTO TOHY (YMOBHO Ha3BEMO IIei Haii-
BYXUIMBIIINN TEMAaTHYHHUN €IEMEHT b) 1 OCTYMOBUM PO3LIMPEHHSM JIiana3oHy i MOIYJISIIEI0 B TOHATIBHICTD
D. Ha 3apepiianbHOMY eTari MOYWHAETHCS CEKBEHTHUH PO3BUTOK, 3a JOMOMOIOIO SIKOTO 3I1HCHIOETHCS TIe-
pexiz B OCHOBHY TOHAJBHICTh Ta TIOBEPHEHHS MEPIIOTO eIeMeHTy. TakuM YMHOM, Ha eTari eKCIO3UIlil KOH-
LEPTY BUSBISAETHCS MPUHIIN JiaI0TTYHOCTI. 3BEpHEMO yBary Ha MOXITHUHA XapaKTep TeMaTH3MY, KOJH Iep-
BICHMII MOTHB 31 CHHKOIIOIO 3BYYHTh B KOHTPAIYHKTI 3 HIKHIM TOJIOCOM — BapiaHTOM MOTHBY b.
BinznadaemMo TeMaTHYHWE CHHTE3 Ha 3aKIIOYHOMY €Talli TEMOTBOPEHHS, JIe MOBEPTAETHCS OCHOBHA TeMa
PHUTYpHENIO Y BapiaHTHOMY BUTIsiAL. OTKe, B pUTYpHEI CIIyX BHIUISE JACKUTbKA MPUHIUITIB PO3BUTKY: CEK-
BEHI[IIOBAHHS, JIIAJIOTTYHICTh 1 BapifoBaHH. Tema pUTYypHENO 3a (OPMOIO sIBJIsIE€ COOO0 eI TUITY PO3Io-
pTaHHs 3 TphoMa (pazaMu pO3BHUTKY: SIpo — 30HA PO3BHTKY — 30HA KaJIAHCYBaHHSI.

pT A | | - — | | |
Grefeerthie Joerrael
[Y) v, = ——
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V 3B's13Ky 3 TUM, IO Jli€ BapiiiOBaHMIA TIOBTOP PUTYpHEN0, OapOKOBHIA TIepio (THUITY pO3TOpTaHHS)
MICTHUTb MOTEHIIIa] 3-4aCTHHHOI (POPMH.

Tema solo BayiiropHH (emizon) 3a (GOPMOIO BHKIaJieHa B OAPOKOBIN Tpaiuilii Mepioay THILY pO3rop-
TaHHA. Y TEeMaTUYHOMY SJIp1 BUIUIAETHCS BUCXITHUN KBAPTOBUH XiJI THITOBUH IS BIHCHKOBUX 1 MUCIIUBChH-
KHX KIIMYiB, CHHKOIIOBAHUHN PUTM 13 PUTYpPHENIO, XOAH 10 3ByKaxX TOHIYHOTO TPU3BYKA 1 HU3XiJHI TPiOIbHI
HIcTHAMIATI. Po3ropTanus siipa IpyHTYEThCS Ha 4 eleMeHTax:

* CEKBEHIIIOBaHHS TPIONBbHOT HU3XITHOT QIrypKu;

* XOJIU 110 3BYKaX HATYpaJbHOTO 3BYKOPSIY (THIIOBO JUIsl BCi€T My3UKH HAaTypalbHUX IHCTPYMEHTIB
XVII-XVIII cronithk, 0fHA 3 pHC BUKOHABCHKOTO CTHITIO clarino);

* HU3XITHUX XOJIB JI0 HOTH 3 TPEJUIIO 3 TOIABIIOK BUCX1THOO TiPaTOIO;

* MMOJIOBMHHA HOTA 3 MiJArOTOBJICHOIO "TipaToio".

Bci TemaTHUHI elIeMEHTH OTPUMYIOTh PO3BHTOK 3 JIOMIOMOTOIO CEKBEHITIT.

Ha ocHOBi po3BUTKY enieMeHTa b BUHHKAE JIAIOTUHICTh MIXK COJIICTOM 1 TPYIOIO tutti. 3aranom, coib-
HUH TeMaTH3M OOyMOBJICHUH CHENU(IKO aKyCTUYHUX Ta TEXHIYHHX MOXIJIMBOCTEH HATYpajbHOI BaJITOPHU
TOrO 4acy i1 Tiel KoHCTpYKIii. Y maptii pimieHo ¢akTypa moxigHa Big 6acoBOro roinocy puTypHenmo. Takoro
THITY aKOMITAHEMEHT 3BYUYHTh y BChOMY €Mi30/li. TUTbKH TIiJl 9ac TOBIUX TPUBAIOCTEH Y COMICTA, B MAPTii piri-
€HO 3BYYHTH eJleMeHT b. TakuM YMHOM, TIPOSIBISIETHCSI CBOEPITHUN €NEMEHT IpH, depe3 3MaraHus. DyHkiis
aKOMITAaHEMEHTY — MPOCYBaHHs (PYHKIIIOHAIBHOI TApMOHIi, SIKa € OCHOBOIO JIpamMaTypriuHoro pyxy. CrHiBBij-
HOIIICHHS! ""pUTYpPHENb-€Mi3011" IPYHTYEThCS HA TEMATUYHIN €THOCTI — Ha €IIEMEHTI b Ta CHHKOIIOBAHOMY PUTMI.
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Hpyre tutti OyayeTbcsi Ha OCHOBI mepuroro tutti ta solo. CHHKoMA i TeMaTUYHHN €IeMEHT b mmijia-
I0THCSI aKTHBHOMY BapifOBaHHIO. 3aBepIlye PO3/iT MOTYKHUH KaJaHc, MOOYIOBaHH Ha TPIONLHUX IITICTHA-
JIISTHX, SIKI BUKOPHUCTOBYBAIKUCS B sipi solo. B tutti BUALIAIOTECS $0l0 2-X CKPHIIOK, 1110 JI03BOJISIE TOBOPUTH
PO MPHUHIUIN concertato BCepeauHi CYyMPOBOKYIOUNX IHCTPYMEHTIB

Jpyre solo BaiTopHU (Ipyruid €mizof), moOyaOBaHWI 3a MPUHIMIIOM MEPioAy po3ropraHHs. Smpo
moOyI0BaHO Ha BHCXIJHIA KBapTi 3 3alIOBHEHHsAM. Jlai MOYMHAETHCS mpoliec po3ropTanHs. OCHOBOIO PO3-
TOPTaHHS € CEKBEIIIOBAHHS HU3XIIHUX TPIOJILHUX MIICTHAMIATHX, 3 supa solo. Lle mepiia maHka CeKBEHILIN.
Jlpyra naHKa — MOBTOPIOETHCS HA CEKYHIY BHIIE. PanToBO BpPUBA€ThCs HEBENMKE tutti, B IKOMY 3aJIOMITIO-
FOThCS MPUHIIMIIA POOOTH 3 TEMAaTU3MOM 1 HOr0 TeMAaTHYHHMX CIEMEHTIB B €Ii30/i, 10 paHille BiA3BYyYaB.
Kommosutop BUKOPHCTOBYE KBapTOBUH XiJi Ta HU3XINHI TPIOJNBHI IIICTHANIATI Y BEPXHBOMY T'OJIOCI, KOHT-
PAIyHKTOM JI0 HUX B HIDKHBOMY T'OJIOCI € BUCXiJIHI TPiOJbHI HIICTHAMIATI. BUKOPHCTOBYETHCS CEKBEHIIIO-
BaHHs. llel HeBeMUKUI PUTYPHENb MiJBOIUTH MICYMOK PaHIllIe MPOBEICHOMY MaTepiaiy.

[IponoBKye pO3BUTOK COJBHUH €Ii30/, MOOYJOBaHMIA Ha BUCXIIHUX Tpiojsx. MenmoniliHa JIiHIA B
IUX IBOX TAKTaX — BapilioBaHHWI TEMATH3M 3 MOMNEpeNHbOro solo. KoMno3uTop BUKOPHCTOBYE HOBHIA PHTMi-
YHUH MaJIOHOK — IICTHAALSTA 1 2 TPUALSTH APYTUX. PO3BUTOK 3MIHCHIOETHCS 3 TOIIOMOIOK0 CEKBEHI[IFOBAH-
Hs1. K. ®@epcrep y HeBenMKOMY Bif[pi3Ky 3A1HCHIOE JaHIIOXKOK Moayisiniin. Criouatky Es-dur, D nmo Es-dur,
Es-dur. Ane Es-dur mounnae cipuiimMaTtrcs sik S 10 As-dur B mofayibiomy tutti.

B tutti BimOyBaeTbcs MoAyJslifiHE 3pymieHHS B 30HY As-dur. BHKOPHCTOBYETHCS iaJlOTidHMI
MPHHIUIT MIXK BEPXHIM 1 HIDKHIM Tonocamu. [laii y BepXHbOMY T'OJIOCI IIPOBOMASATHCS IIICTHAIIATI TPUOMi. Y
HACTYITHOMY TaKTi OCepe/IOK MOBTOPIOEThCS HA CEKYHAY HIk4e. Ha OCHOBI morepeiHporo MaTepiainy 3ikc-
HIOETBbCsL MoayIsiisi B f-moll. ¥V mpomy Biapi3ky TemMaTH3My BIiepie 3'SIBISIETbCS HOBUH TEeMaTHYHHN ere-
MEHT — HU3XIJHHUH XiJT 1 po3mudpoBane rpymnero. TpuBae po3BUTOK Ha OCHOBI elneMeHTa b, SIKUil TOBTOPIOE
MENOJiHY JIHII0 Ha CEKYH]Ly HHKYe. Y IIbOMY TakTi BCTynae po3zin solo.

[NounHaeThCA TOHANBHA 1 TEMATHYHA pernpu3a. BUKOPHCTOBYETHCS Ta K TapMOHIsl, MiATOJIOCKOBICTS,
ayie BapiroeThCs MEIoJiiHA KaHBa y collicTa. Y PO3BUTKY sS/jpa aKTHBHO BUKOPUCTOBYETHCSI TPIOJNBHI IIICT-
HAJLATI, SIK eIEMEHT PO3BUTKY spa B repuiomMy solo. ConbHUI emi3o/l MOPiBHSIHO 3 €KCIO3HIIIEI JTYKe KO-
porkuii. HeBenuke solo mepeMexxoByeThCs HEBEMUKKUM tutti. Mu O0aunnu eit npuniun y I pos3nini Solo, ko-
JIM COJILHUH eImi30/1 mepepuBaBcs tutti. Y HEBEIMKOMY po3Iimi tutti 3'aBIsIOThCS HU3XiAHI Xxoau 3 [ tutti i
penernmii. K. depcrep MiHsSE MICHSIMH TeMaTH4YHI eleMeHTH. KOMITO3UTOpP BHOKPEMIIIOE 3 Tepuioro soli
0e3imiy eneMeHTiB. Mo)KHA BUIUIMTH HU3XIIHI TPioibHI IIICTHAALSTI, XOIU MO 3BYyKaX Tpu3Byka. [IpaBia,
BOHH BapilOIOThCS 32 JOMOMOTOI0 BUCXIHUX TPIONBHUX TPUIUATH ApYrux. Ilicias MOTYXHOTO KagaHCy
BCTynae tutti Ha OCHOBHIM TeMi. B penpu3i mmrpoko BUKOPUCTOBYETHCSI basso continuo.

II yactuHa

Yactuna HamucaHa y OapoKoBid 2-4acTHHHIA (opMmi, sika 3acCHOBaHA Ha TOHAIBHOMY HpWHIMIII: |
yactuHa — c-moll-Es-dur, II yactuna — Es-dur-c-moll, moOyaoBanux Ha ofHii Temi. SKIno mepiina 4yacTuHa
(dbopmH 3IIHICHIOE TIUTBKK OJTHY MOJYJIAIIIO, TO Apyra YaCTHHA MPOXOAUTH IHTEHCHUBHMN UIsX Bij Es-dur ue-
pe3 MiHOpHY noMiHaHTy g-moll B c-moll. HactuHa omHoadekTHA, hopMa 1 CeMaHTHKa HaraAyTh apiro. L{sg
O3HaKa BiJICHJIa€ HAC JIO iTalliiiCbKOi omnepu seria 3 1l BeNMYE3HUM eMOIIHHUM 1 Pi1ocOdChKUM HaIpPyKEeH-
HsM. HeoOXimHO BKa3aTH Ha BOKAJBHUE XapakTep mapTii BaaTOpHU. TeMaTH3M BCi€i yaCTWMHU HaCHYEHWH
3ITXaHHSMH, OCIIBYBaHHSAMH HABKOJO TEPIIOBOTO TOHY. Y TapTii BaNTOPHU KOMITO3MTOP TMOKAa3ye, M0 BiH
MPEKPacCHUN MENOAUCT. AKOMIIAHEMEHT B MOMEHT COJIBHOT'O BHCIIOBIIOBaHHS (BJITOPHY MiATPHUMYIOThH
TUTBKH CKPHITKH 1 aJIbT) Ay’KE MPOCTHHA. Y 1BOTO SBUINA TAKOX € MIPOTOTUIT — BOKAJIbHA apist 3 XOpoM. Y Tpo-
CYBaHHI TEMaTH3My BaJTOpHA HAOWpae IMITalIMHUA Oiajor 3 MEpIIOK CKPHUIIKOI, siKa € OOJIraTHUM iH-
CTPYMEHTOM Y Hiif yacTumi. [if Takoxk HagaHo iHTOHAMT 3iTXaHHS. MOKXHA HABITh CKAa3aTH MPO AKYCh JLyeT-
HICTh B Wil YacThHi. Bca yactHa mpoHm3aHa "BakkuMu" JNamijapHUMKA 0aCOBHMH XOJaMH Ha KBIHTY 1
KBapTy, KaJJaHCOBUMHU (HOpMyJIaMU, SIKi CHMBOJI3YIOTh KiHEIlb, SIKHH MOCTIHHO, SIK OM 4Yepe3 CHITY, JI0Ta€Th-
cs. B Il vactuni, B c-moll-Hiii ko1 HECKIHYCHHA KaJaHCOBICTh MPOCYBAE PYX JIO KIHIIEBOI METH.

XymoxkHs inest 11 vacTHHU — niajiekTHKA KIHIIEBOT'O, sIKa Peai3yeThCs Yepe3 KaJaHCOBICTh, 1 0e3 KiH-
LIEBOr0 — Yepe3 MENOAINHUN oYaToK. BUXOag4M 3 1UX BUCHOBKIB CEMaHTHKY I[i€] YaCTMHU MOYKHA BH3HA-
9uTH SIK Qinocodchko-Tpariuny, ajie 3 pucaMu TpH, BKa3yloul Ha KOMYHIKaOenbHICTh JaHoi yacTuHU. [lo-
TpiOHO Bi3HAYMTH ITANICHKI KOPEHi Ii€l YaCTHHH, sIKi POCTYTh 3 OmepH seria: (opma, IHTOHAIT 1 XKaHp
THCTPYMEHTAIILHOI apii, siIka 4acTO BUKOPHCTOBYBAIACS B CIOITAX Cy4aCHUKAMH KOMITO3HTOPA.

III yacTuna

dopma (inany sBiIsIE COO0I0 paHHBO — COHATHY (hopMy 3 TojBiliHOIO ekcrosuiieto B Es-dur, Allegro.
[IpooGpazom (iHamy MOKE TOCITY>KUTH BEHEIIaHChKUI TeaTp MACOK — KOXKHA MapTis Ma€ CBOI My3W4Hi 3aCO0H
BUPa)KEHHS 1 CBOIO MacKy B Teatpi. [lounHaeThCcs YacTrHa aHcamOieBuM tutti, 3 mieBoi ['T1. BukoprcroByeTbes
MPUHIINT TIEPEHECEHHS IHTOHAIIIHOTO BijIpi3Ka Ha OKTaBY HU)KYE, KM aKTUBHO 3aCTOCOBYBaBcs y | wacTuHi
koH1iepTy. 3I1 BimaiaeHa BiJ rOJOBHOI May3010, 1110 Harajaye BUXia Ta BXix oaHiel 3 Macok. 311 mictuth y cobi
IBa oOpasu: Mepiuid 3 HUX 1€ TPOXH 3Mienopionuii, Haramye oopa3 Cepminu. Jpyruit He Mae mpooOpasy B
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Teartpi, B HOro OCHOBI BUKOPHCTaHi 3araibHi popmu pyxy, 3a paxyHOK SKUX BiOyBaeTbcsi po3BuTok. Y 3I1 Bu-
KOPUCTOBYETHCS TIPUHIIUT CEKBEHITIOBAHHSI, aJie TIPH [IbOMY TEMAaTH3M MOCTIHHO OHOBIIOETHCS, 3AIHCHIOETHCS
aKTMBHHUN MOIyJIsmidHuid mporiec 3 Es-dur B ToHanmeHicTs D. 111 3a cemanTHKOIO Haraaye cymHoro IT'epo. Ile-
pIIHii 4-X TaKT MPOBOJAMTHCS Ha p, "penpu3a’ Ha miaHiciMo. 3'SBISIIOThCS iHTOHAIT apii lameto. II1 Bupimena
[IKaBO TOHAILHO — TIPOBOAMTHLCS B rapMoHiiiHoMy B-dur. Bona Hajcunaetses 3a cemantukoro 1o I vactunu. 3I1
1ie 30Ha TaHIoBaTBHOCTI. 311 sBIIsIE COOOKO IBa TIEPio M TI0 8 TAKTIB, APYTHIA IPOBOMUTHCS HA OKTABY HIKYE.

B opkecTpoBiii ekcrio3uilii BHKOPUCTOBYETHCSI MOHTaXHA JpaMaTypris.

CoJibHa EKCIO3HIIIS MOYMHAEThCS 3 BapitoBaHHs ['T1 B OCHOBHIN TOHAIBHOCTI. 1T 06’em 3menIIeHO 10
ofHOro pedeHHs. [1icis IbOro MOYMHAOTHCS AKTUBHI MOIYJIAIIHI TIPOLIECH, IO JJO3BOJISIE TOBOPUTH PO (Y-
HKIIT 38'13ku. 3I1 y CONBHINM eKCIO3HUIIIT PO3BUBAETHCS 3a JIOMIOMOIOF0 THX YK€ IIPUHIIMIIIB, 110 1 B OPKECTPOBIH.

[Ticnst mpoBeeHHsI CONBHOTO €Mi30/y BCTYyIae tutti. BOHO MOBTOpIOE TEMaTH3M OPKECTPOBOI EKCITO-
3MIIil 3 HeBeIMKUMHM 3MiHaMu. [lounHaeThcst BOHO TeMoro ['T1 3 mepiioi ekcro3uiii B HoOIYHIi TOHAIBHOCTI.
BoHna moBTOpro€eThcs TOUHO, 0e3 cTpykTypHUX 3MiH. Y 31, y MOpiBHSAHHI 3 MOYATKOBUM BHKIIAJICHHSM, BiJl-
cyTHi octaHHi 4 TakTu. 3'sBisieThest HOBa [I1, sika € BapiaHTOM 3 OpKeCTpOBOi eKkcno3ullii. BoHa mpoBoauTh-
cst B rapmoniiiHomy F-dur. 311 npoBoauthcst 6e3 3Minu B B-dur. Excriosunist OyayeTbesi 32 IpUHIMIIOM 3-X
YaCTUHHOI pernpu3Hoi Gopmu.

Po3pobka mounnaersest solo Ha matepiani [Tl 3 conbHOT eKCMo3uIlii, pO3BUTOK TEMAaTU3MY BilIOyBa-
€THCS 332 PaxXYHOK CeKBeHIIitoBaHHs. [IpogoBxkye tutti Ha matepiani ['T] 3 mepuroi ekcrio3uii. Briepie B po3-
po6ui B Il vacTuHi 3'sBIsIEThCS Opyruit obmiratHuil iHCTpyMeHT — Contino. CollbHI PO3AITH YeprylOThCS
Bimirpamamu kiaspiy. Hacrymue nposenenns solo e 3®P, miakpimieHi ckynumu akopaamu. B tutti moun-
HAETHCS IMITALIHHUH 1 MOYIALIHHUI PO3BUTOK. 3aBepuIyeThes Ipyra ¢asza po3podku temoro 111 3 apyroi
ekcrnozuiii. Tpers gaza po3poOKu — y BATOPHU HEsICKpaBa MENOJiHHA JTiHisl y BUTIIsI (irypariifHoro Marepia-
1y, y Contino rapMoHiiiHa miarpuMka. B iboMy po3ii 311l CHIOETHCS] MOTYJIALSI B OCHOBHY TOHAIBHICTB.

Penpusa mounHaeThest Tematu3mMoM ['T1 3 conbHOT eKCMO3uIlil, SKMi 3BYYMTh B HIOAHCI P i aKOM-
nanement Contino. Bech po3nin — 1e ayer Baiaropau i Contino. Pantom pi3kuii 00puB — Beryn tutti Ha f
nepuIoi ToIOBHOT NapTii, B 00cs3i 3 TakTiB. Tak sk me HEMA€E YiTKOTO MOALTY Ha PO3/UIA COHATHOI GopMH,
BaJITOpHA ITiIXOIUIIOE iJICF0 PO3IOYATy OPKECTPOM, 1 IOYMHAETHCS TPOLIEC PO3TOPTAHHS Ta MIJBENCHHS 10
KajgaHcy. Y KOHTPAIyHKTi 10 solo B mapTii opkecTpy 3By4aTh eleMeHTH lamento 3 Il wactiau.

Tutti 3 nomomororo 3OP miABOANTE 0 3aBEPHIAILHOTO €TaIry. AJie 3 JOMOMOTOIO IPaMaTypridHOro 3CyBY
Ha ITiaHO 3BYYMTh TUIBKH 110 HarafaHui temMatusm 3 Il yactuau. 3aBepiyerhes yacTuHa Ha (hopre Matepiaaom 3I1.

BucnoBku. Jlo 6apokoBux npunnumiB Konnepty K. depcrepa HanexxuTs,30kpeMa, TapHUA TPUHIIAT
KoHmeptHocTi (uepryBanus "Tutti — Soli"). [Ipuuomy, B soli po3BHBa€eThCs BlIaCHE KOHIIEPTHUI NpHHIUT. B
nux QparMeHTax (GOpPMH JICTa€ PO3BHTKY BipTyosHicTh. K. depcrep BUKOPHCTOBYE MOCTIHE OHOBJIEHHS
TeMaTH3My Yy BCIiX po3aiiax ¢popMOyTBOpeHHs. JlpamarypriuHa 3HaQ4MMICTh COJBHOTO TEMAaTH3MY BHSBIISIE
CYTHICTh KOHIIEPTHOT'O IPUHIIHITY, IO TOJSTAE Y TAPUTETI OPKECTPOBOI'O Ta COJBHOTO TUITIB BUCIOBIIOBAH-
Hs1. [ToniObHa TpakToBka Tutti — Soli 3acBimuye npo Oe3nepedHuit morisi B MalOyTHIN Kitacuiu3M. Y mepirii
YaCTUHI TPUHIUI KOHIEPTYBAHHS € TaKuM, IO OpraHidye XyJoXHe miie. B tutti [ gacTuHu mpoBoAUTHCS
CTaOUTPHUM TEMaTUYHUWIA 1 TApPMOHIHHUI MaTepian. 3aBIsIKH yepryBaHHAM soli — tutti y mepimii ekcro3miii
MOEHYIOTHCS JIBa IPUHIIMIIK — MapHUH (Solo+tutti) i cuMerpuuHo-KoHIeHTpruHUH. LI npuHiunmu dopmo-
TBOPEHHS JICTaHYTh 3HAYCHHS THIIOBHX Y MallOyTHbOMY. KpiM TOro, cuMerpist MposiBISETHCS B apOYHOCTI
KOMIIO3MIIIMHKUX PO3ALTIB solo — tutti: po3aitu Tutti 0TOUYIOTh HIEHTPAJIBHUI PO3TOPHYTUH PO3IiT solo.

Tonanpuwii iad [ yacTuHU MoOyAOBaHUI Ha KIACHYHOMY cHiBBifHOIIeHHI T-D (moxBiiiHa excro-
3ullisi coHatHoi ¢opmu). Ha mpuknazai mepiroi 4acTUHM BHSABICHUI NPHHIUI apovHOCTI (iHTOHAIIMHUWH,
KOMITO3UIIHHUH, paMaTypridyHuii ).

VY skaHpoBoMmy acnekti KoHuepT noeanye 2 »aHpoBi MOaeii — concerto grosso i paHHbOKJIACHYHOTO
KoHIIepTy. Bix concerto grosso — 1me opkecTpoBHi CKIIaj, YepryBaHHs solo 1 tutti Ha piBHI (JOPMOYTBOPEHHSI.
CrocTepiratoThCs MPOSIBH MPUHIUITY TPU, XapaKTepHi IS KIACHIIMYHOTO IHCTPYMEHTAILHOTO KOHIIEPTY.

dopmynbHUIA TAT TemaTiHaHOro MucieHnst K. deperepa THITOBHIA 1151 CTHITICTUKH PAHHBOKJIACHYHOTO (op-
MoyTBoperHs. [Ipy 1mpomy kopoTki moOymoBu (2 abo 3-TakToBi) IPYHTYHOThCS Ha (DYHKIIIOHAJIBHIM OCHOBI IniCio-
motus-terminus, CIIpUsIIOYK CTBOPEHHIO apXUTEKTOHIKH TBOPY. K. depcrep eKOHOMHO BUKOPUCTOBYE TEMAaTHUHI ejle-
MEHTH (PHTM, MEJIOJIMKY ); CEKBEHIIIFOBAHHSI Ta BAPiIOBAHHSI IIOCTAIOTH IIPUHITATIAMHI PO3BUTKY TEMATIH3MY.

KonmepTHuil NpUHIKMI PO3KPHBAE ialior colicTa i opkectpy. TeMOpoBO-AMHAMIYHUI KOHTPACT TO-
CTae SK O3HAKa KOHIIEPTHOTO MPHHIHUIY. YcepelnHi OpKecTpoBOi (PaKTypH KOMITO3UTOP TAKOX JIOCATAE
BHYTPIIIHBOT (TEMaTHUYHOI) TiaIOTTYHOCTI.

VY KOHIIEPTI MPOSIBIISIOTHCSI O3HAKH 1TATIHCHKOTO CTUIIO, SKHW HAHOLTBII POSBISETHCS B JKAHPI iH-
CTpYMeEHTaNBHOI apii 3a Tunom lamento B Il wactunm. 11 yacTuHa 3a ceMaHTHKOIO Haranye | yacTUHy Kilacu-
LIUCTUYHOrO KoHIepTy. ToOTo, 3rigHo 3 KoHuenIiero M. ApaHosebkoro, 111 yactuna koniepty K. ®depcrepa
ctae mpoobpasom 1 yactuan konneptis M. TaiiHa Ta iHmmX.
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Konmepry K. ®epcrepa Bnactupuii ¢inanonentpusm: 3a 06’emom 111 vactuna nopisaroe I ta II. ¥V
III yacTuHi € pucH, IO JO3BOJSIOTH YIMOAIOHUTH ii COHATHINM (popMi 3 MOABIMHOIO ekcro3ulliern. DiHa €
0CEepE/IKOM BIPTYO3HOCTI SIK B IApTil BaJITOPHH, TakK 1 B mapTii "opkectpy".
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BMNMOI' 10 O©POPMJIEHHA CTATEHN 1A A JIBMAHAXY

3aranbHi MoJ10KeHHs

Penakuiiina komeris ¢axoBux BuJaHb HarioHanbHOi akajmemii KepiBHUX KaJpiB KyJIbTypH 1
MHUCTEUTB (Jajli — akajeMii) y CBOili poOOTI KepyeThCs HOpMaMH 3aKOHOJABCTBAa YKpaiHu y cdepi ocBiTH,
HAYKOBOI JIsUTBHOCTI Ta IHTEIEKTYalIbHOI BIACHOCTI.

OO00RB’SI3KOBUMH €TariaMy poOOTH PENaKIliiHOI KOJIETIT 3 ONpalfoBaHHs CTaTel mepe MyOTiKalli€ero €:

— MepeBipKa Ha MPeAMET JTOTPUMAaHHS BUMOI J0 PEAAKIitHOro o)OpMIICHHS 3TiAHO 3 IepyKaBHUMHU
crangaptamu Ykpainu (JCTY 3008-95 "lokymenranis. 3Bitn y cdepi Hayku 1 Texuiku. CTpykTypa i
npasuia opopmienns”; JCTY T'OCT 7.1:2006 "bibniorpadiunuit 3anuc. bidmiorpadiuamii onuc. 3aranpHi
BuMorH Ta npasuia ckiananusa"; FOCT 7.9-95 (MCO 214-76) "Pedepar u anHoTarus. O0uue TpedbopaHus";
JACTY 3582-97 "CxopoueHHs CJTiB B YKPaiHChKiii MOBi y OibmiorpagidyaoMy onwci. 3arajgbHi BAMOTH Ta TIpaBiJia';

— 3/IIHCHEHHS PENKOJIETi€l0 BHYTPIIIHBOIO PEIleH3YBAaHHS CTaTeil Ta opraHi3aiis 30BHINIHBOTO (TIIL.
2.10, 2.11 Hakazy MOH VYkpaiau Bix 17 xoBtHs 2012 poky Ne 1111 "IIpo 3atBepmxkensst Ilopsiaky
dopmyBanns [lepeniky HaykoBuX (paXxOBHX BHJIAHb YKpaiHu');

— nepeBipka crateit Ha ruiariat (Crarri 1, 5 3akony Ykpainu "[Ipo HayKoBY i HAYKOBO-TEXHIUHY
nisuibHicTR"; Cratts 50 3akony Ykpainu "Ilpo aBTOpchke mpaBo 1 cymibkHi mpaBa"; m. 16 "Ilopsaky
MPHUCY/PKEHHS HAYKOBHX CTYTICHIB 1 IPUCBOEHHS BUCHOTO 3BAHHS CTAPILIOr0 HAyKOBOT'O CITIBPOOITHHUKA").

Etanu migroroBku a0 IpyKy

[Nepenatoun cTaTTiO O pPEAAKIIii, aBTOP TapaHTYE HASBHICTh Y HHOI'O aBTOPCHKUX MPaB HA PYKOIHC 1
Jla€ 3roJly Ha MyOJiKallifo TEKCTy Ta METaJaHuX CTaTTi (BKJIIOYAIOUW TPI3BHIIE Ta iHINiadu aBTOpa, Micle
Horo poOOTH, €IEKTPOHHY aapecy AJIs KOPECIOHACHIIIT) Y IPYKOBaHIA Ta €ICKTPOHHIA BEpPCIAX >KYpHAIY,
o mnependayae NOTPUMAHHS IOJMITUKH BIIKPUTOrO JOCTYIY 3TiAHO 3 yMOBaMH JiileH3ii Attribution-
NonCommercial-ShareAlike 4.0 International (muB. caiit http://academy-journals.in.ua/index.php/index) —
MOXIIUBICTh BUIBHO YHTATH, 3aBAHTAKYBAaTH, KOIIOBATH Ta IMOMIMPIOBATH 3MICT CTATTI 3 HaBYAJIBHOIO Ta
HAYKOBOIO METOIO 13 3a3HaUCHHSM aBTOPCTBA.

1. CtaTTi MOAAIOTHCA 10 HAYKOBOI YaCTHHH akajeMii y poOoui aHi (3 moHeainka mo uersep 3 14.00
no 17.30) 3a ampecoro: HarioHanbHa akajeMis KepiBHMX KaJpiB KyJbTypH 1 MUCTENTB, ByJ. JlaBpchbka, 9,
kopnyc 11, 2-if moBepx, kabiner 37 (temn. (044) 280-21-93, e-mail: nauka@dakkkim.edu.ua).

2. CraTtti MarictpaHTiB, acmipaHTiB, 3100yBauiB (0ci0, ski HE MAalOTh HAYKOBOTO CTYIICHS)
000B’SI3KOBO CYIPOBODKYIOTHCS PEILICH3I€I0 13 3a3HAUCHHSIM HAYKOBOI HOBU3HM Ta aKTyaJlbHOCTI MyOIiKaIlii,
MIJNKCAHOK JOKTOPOM YK KaHauaaToM Hayk (¢axiBiem 3a npodizem). [limmuc pereH3eHTa Mae OyTH
3aCBIMYCHUM y KaJpOBOMY IiAPO3aLII.

3. Jlo HayKOBOi YaCTHHH aKaJeMil MoJa€Thcs MANepOBUi MPUMIPHHUK CTATTI Ta ii eIEKTPOHHA BEPCisl.
Ha xoxHii cTOpiHIII PO3APYKIBKK aBTOP MPOCTABISE CBIM MIANHKC, a HA MEPUIi CTOPIHII TaKOX 3a3HAYaE
JaTy MOJaHHs CTATTi 10 APYKY.

4. CraTTs, y sIKiii BUSBIICHO 3aII03MYCHHS 3 MaTepiaiiB iHIMX aBTOpIB 0e3 MOCHIIaHHS Ha JHKEpENo, He
TIOBEPTAETHCS HA JIOOTPAIFOBAHHS Ta HE IMyOIIKYEThCs, a ii aBTOp MOXKe MOAATH JI0 PEAKOJIETil IHIIMI MaTepiall.

VY pa3i MOBTOpHOrO BHSBICHHS 3allO3MYEHb, PENaKilisi 3aiuiiae 3a cobOl MpaBo He Opatd y
MOJANTBIIOMY JI0 APYKY MaTepialid JaHOTO aBTOpa.

5. 3a HasBHOCTI TPHOX i OLITBIIIEC TPAMATHYHIX TIOMHIJIOK Ha CTOPIHIII, TEKCT 0 ITyOMiKaIlii He MPUIMAEThCSI.

6. Penikorierist opraHizoBye BHYTPIILIHE (00OOB’S3KOBE) Ta 30BHIIIHE (32 HEOOXITHOCTI) PEeliCH3YBaHHS CTaTEH.
Penaxirist iHpopmye aBTOpa o pe3yNbTaT po3rIEs Ly, HAJACUIAKOYH HOMY €IeKTPOHHOKO MTOIITO) BHCHOBOK.

SKmo aBTOp HE 3rolleH i3 3ayBaKEHHSAMH peICH3EeHTa, BiH Mae OOIPYHTYBAaTH II€ MHUCHMOBO.
Peaxoneris 3anuinae 3a co0O MPaBO BIAXWIMTU CTATTHO, SKIO aBTOP OC3MiACTABHO 3aiuIlae 0e3 yBaru
mo0akaHHsI PEeIICH3EHTA.

CTpykTypa cTarTi

1. Ingexc YJIK.

2. BigomocTi po aBTopa yKpaiHCbKOI0, POCificbKOI0 Ta aHIJIiiCBKOI0 MOBAMHU, 10 MICTATh TaKi
naHi (0e3 CKOpoYeHb Ta aOpeBiaTyp): Mpi3BWILE, IM’s, M0-0aThKOBI, HAYKOBHI CTyIiHb, BYCHE 3BaHHS,
rmocajia i3 3a3Ha4eHHSIM CTPYKTYPHOr'O IiAPO3AiIy Ta Ha3BH YCTAHOBH 3a OCHOBHHMM MiclieM poOOTH aBTOpA.
Hanpuknan: €cunenxo Poman Mukonaiioguu, 0okmop icmopuynux Hayk, npoghecop, npogecop xageopu
cycninvHux Hayk Hayionanvnoi akademii kepisHux Kaopis Kyaivmypu i Mucmeyms.

3. KonTakTHa iHpopMalis: HoMep TenedoHy, eNeKTPOHHA TOIITa.

4. Ha3ga craTTi yKpaiHChKOI0, POCiiiCbKOI0 Ta AaHTJTilHCHKOI0 MOBAMH.

5. AHoTaIlil Ta KIFOUYOBi CIIOBA:
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Bumoru o OghOQMJIeHHH craren JJIA AJIbMAaHAXYV

a) QaHOTAIlsA YKPATHCHKOI MOBOIO MICTUTh "XapaKTEPUCTHKY OCHOBHOI TEMH, MPOOJIEMU, METH CTATTi Ta ii
pesymsrati. CepenHiit oocsir anotatii — 500-600 qpyxoBanux 3xHakiB ([OCT 7.9-95 (MCO 214-76)). [puknan: ¥
CMammi. po3Kpumo HOHAMMSL 00YMOGIEHOCII JHCAHPY CKPUNKOBO20 NEPeKady eONIOYIIHUMU Npoyecami, uo
6I00YBAIOMbCSL 6 CYCNIIbCMGE HA MOMY YU THWOMY icmopuyHomy emani. 3a 0CcHO8y 63amo meopdicms Opiya
Kpeticnepa, sika sickpaso 6i0o0pazuna oHmMono2iuHI | SHOCEON0IYHE MEHOEHYIT MO2OYACHO20 X)YO0HCHbO2O CEIMO2TAOY
y nioxo0ax 00 JHCaHposux Moougikayit ckpunkoeoeo nepexiady. Ha ocnoei meopii ieposux cmpykmyp 6 myzuyi
B. Knumenka nokazano eminenns pisnux pierie "spu” 6 meopuomy 0opobKy eudamHozo asCcmpiicbko2o cKpunais i
KOMNO3UMopa,

0) aHOTAaIlis1 POCICHKOI0 MOBOIO € TIEPEKIIAZIOM YKpaiHOMOBHOTO BapiaHTy;

B) PO3IIMPEHA AHOTAWiSI AHTJIIHCHKOI0 € TE3UCHUM BUKIAJIOM 3MICTY HAyKOBOT'O JIOCITIIDKEHHS Y
BHUTJISIZII OCHOBHUX, CTHCIIO c(hOpMyIIboBaHHX MoJokeHb. Cependiit oocsar — 5000 npykoBaHuX 3HAKIB.

"Tlicns KoXKHOI aHoTalii HABOMATH KIIIOYOBI CIOBA BiANOBIAHOK MOBOK. KIIIOUOBHM CIIOBOM
HA3UBAETHCS CIIOBO a00 CTIMKe CIIOBOCIIONYYEHHS 13 TEKCTY aHOTaIlii, SIKe 3 TOYKH 30py iHPOpMAIiitHOro
MOIIYKY HECe CMHCIOBE HaBaHTaXeHHs. CyKYIHICTh KIIFOUOBHMX CJIIB (3arajbHOI0 KIIBKICTIO HE MEHIIOH
TPHOX 1 He OLIBIIOI0 JIECATH) IIOBUHHA BIIOMBATH 11032 KOHTEKCTOM OCHOBHHUI 3MICT HAYKOBOI Ipalli.

Ki1r040Bi crioBa moziatoTh Y HA3MBHOMY BiZIMIHKY, IPYKYIOTh B PSIOK, depe3 komy" (ITonomapenko JI. A.
SIK miaroTyBaTH i 3aXUCTHTH AUCEPTAIII0 Ha 3100YTT HAyKOBOro cTymneHs. Meroanuni nmopamu. — K., 2010).

6. BuMoru 10 OCHOBHOT'O TEKCTY:

— "MoCTaHOBKA MPOOJIEMH y 3arajbHOMY BHIJISAI Ta 1 3B’A30K 13 BaKIMBUMH HAyKOBUMHU YU
MPaKTHYHUMH 3aBIAHHSIMU;

— aHaJIi3 OCTaHHIX JOCIIKEHb 1 MyOJTiKallii, B SKUX 3all04aTKOBaHO PO3B’sA3aHHS JaHOI MPOOJIeMH 1 Ha
SIKi CITUPAETHCS aBTOP, BUJIUICHHS HEBUPIIIEHUX PaHIIIe YaCTUH 3araibHOl MPOOJIeMH, KOTPHM TPHCBIYYETHCS
O3HaYeHa CTaTTs;

— opMyTrOBaHHS IJIEH cTaTTi (TOCTAaHOBKA 3aBIaHH);

— BUKJIQJl OCHOBHOTO Matepiaiy JOCIIPKEHHS 3 TOBHUM OOTPYHTYBaHHSM OTPHMAaHUX HAYKOBHX
pEe3yNbTaTIB;

— BUCHOBKH 3 IJbOT'O JIOCTI/PKEHHSI 1 TIEPCIIEKTUBH TTOabIINX PO3BIIOK Y JaHOMY HanpsiMKy" (Butsr 3
[Mocranosu [pesunii BAK Ykpainu Bix 15.01.2003 p. Ne 7-05/1).

7. ClMcOK BUKOPHUCTAHMX Jikepen odopmimtoerses 3rigHo 3 Bumoramu JACTY I'OCT 7.1:2006 Ta
JACTY 3582-97. I>kepena HABOAATHCS MOBOIO OPUTIHATY B ali(paBiTHOMY TOPSLIIKY.

8. References (imiTepaTypa JaTHHHIICI) HEOOXITHO HABOIUTH IIOBHICTIO OKPEMHM OJIOKOM,
MMOBTOPIOOYM CIIMCOK JIITEpaTypy, HaJaHWi HaI[lOHAJIbHOIO MOBOIO, HE3aJICKHO BiJl TOTO, € B HHOMY
1HO3eMHI JpKepena 4M HeMmae. SIKI0 B CIHCKY € TOCHMJIaHHS Ha iHO3eMHI myOJikaiii, BOHM TOBHICTIO
MTOBTOPIOIOTHCS Y CIIMCKY, HaBeleHOMY Y JlaTuHuIl (pukian references quBiThes Ha caiiti HAKKKiIM:
http://nakkkim.edu.ua/images/vidannya/%D0%9E%D1%84%D0%BE%D1%80%D0%BC%D0%BB%D0%
B5%D0%BD%D0%BD%D1%8F_References.pdf).

Texniune opopmiieHHs1

1. O6c¢sT — 6mu3bko 0,5 m.a. (20000 npykoBaHHX 3HAKIB 3 MPOOLIAMHE).

2. Tekcrouii mporiecop Microsoft Word.

3. lpudTt Times New Roman (Times New Roman Cyrillic), 14 xers.

4. Ilona: He MeHIIE 2 CM.

5. [omyTopHuit MKPSAKOBHI 1HTEpPBAL.

6. [locunanus: [8, ¢. 25], a1e 8§ — MOPSAIKOBUII HOMEp JDKEpena y CIHCKY, 25 — HOMEp CTOPIHKH.
[Mocunanus Ha KibKa jKepen: [8, ¢. 25; 4, ¢. 67].

7. Imroctpariiii mogarThCs 3a KpalHBOI HEOOXIAHICTIO okpemumu (aitmamu. dopmar jpeg 3
pozaineHOIO 31aTHICTIO He MeHTne 300 dpi 6e3 cTHCHEHHS.

8. Tabmui i popMynH BUKOHYIOThCA 3riHO 3 BuMoramu JICTY 3008-95.

9. [Mpumitkn 0HOpMITIOIOTECST SIK BUHOCKH. 3acobu Microsoft Word He BHKOPHUCTOBYIOTHCS. 3HAK
BMHOCKH BUKOHYIOTh HaJAPSAKOBOIO apaOChKOI0 MHU(POr0 Oe3rmocepeHbO Mic/s TOro CI0Ba, YKCia, CUMBOIY,
pEUYCHHS, JI0 AKOTO JAI0Th MOSCHEHHS. [IpUMITKH PO3MIIYIOTHCS TICIsI OCHOBHOT'O TEKCTY MEpel CIHCKOM
BUKOPUCTaHUX JKEPET.

[pukmnan: ¥ tekcri:

Mema cmammi — npocmedicumu 63a€mM038 130K MIidiC PLIocopcbkoio kame2opieio Himol ma KOHYEenyiero....

ITicist OCHOBHOIO TEKCTY MEPE CIIMCKOM BUKOPUCTAHUX THKEPEIT:

Ilpumimku

! Harmcauust Himo 3 BeMKOT JIiTepH BUKOPHCTOBYEThCS y THX BHIAIKAX, KOIM MAEThCS HA YBA3i BiaMOBiaHA
¢inocodcrka kaTeropis, MpH aKLEHTYBaHHI 11 3HAYYIIOCTI Ta 3a Oa)KaHHSAM CaMOro aBTOpa. Y HaBeACHHX IUTaTax
HaIllMCaHHA MOAAaHO 3 YpaxXyBaHHAM aBTOPCHKOI'O ITPABOITUCY.
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