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Abstract. The paper highlights the urgent problems of the
globalization processes of modern civilization and the formation of the
cultural space. The analysis focuses on the consideration of scientific
literature and resources authors of which to a greater or lesser extent
investigate this problem and emphasize the possibilities of cultural
methodology regarding the study of globalization transformations and the
formation processes of the cultural space of the modern world community.

The investigation determines the existing crisis of scientific
methodologies that stubbornly poses before researchers the urgent tasks
of continuing the search for new methods and principles, the processes of
globalization and the formation of cultural spaces in the era of civilizational
globalization. A certain problem arises even more acutely for such a young
scientific branch as cultural studies. In this regard, the author accentuates
an extensive methodological possibility of cultural comparative studies,
directly, its application to illuminate the issues of the origin and evolution
of cultural space in the era of civilizational globalization. It is in the cultural
space there are possibilities of functioning of different cultures, different
eras, and the cultural space exists and acts as an operating system of the
component of cultural activity united by common fundamental values.

An analysis of existing sources and literature on the problems of
civilization processes in the course of the formation of cultural space shows
that it is the methods and principles of comparative studies within the cultural
creation of ethnic groups that make it possible to overcome the tendencies
of isolationism between different peoples and their cultures and traditions.
Culturological comparative study, its principles and methods, makes it
possible to study the genesis and to show the evolution of the spatial field of
culture, its content, to highlight the processes of dialogue between cultures,
the formation of globalization culture within a specific cultural space.

The results of the research allow us to extrapolate the processes of
globalization and the formation of cultural space on the materials of the
development of Ukrainian culture. Simultaneously, the main attention is paid
to the interaction of culture and economy in the last years of independent
Ukraine development in the process of forming its cultural space.

Keywords: culture, globalization, cultural space, civilization,
comparative studies, processes of globalization transformations, modern
civilizational community, historiography.

The relevance of the studied topic is that the problems of
transformational processes of modern globalization and the forma-
tion of cultural space are still poorly studied. If we also take into
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account that these problems are studied mainly in the
historiographical aspect, the topicality of this intelli-
gence is doubled.

The methodology of this study is cultural studies
principles and methods, in particular, the principles
and methods of comparative studies, which allowed
the author based on a historiographical outline to high-
light the main globalization processes and show mile-
stones in the formation of cultural space of modern
civilization.

Results. Reviewing numerous sources and litera-
ture based on cultural studies methods and principles,
the author identified the main processes of globaliza-
tion transformations and showed their relationship
with the basics of forming a cultural space of modern
civilization.

The topicality of this scientific research is that the
author applied new cultural studies methods and based
on analysis of various sources and literature identified
their relationship with the formation of the cultural
space of modern civilization.

The practical significance of this study is that the
author managed based on analysis of numerical sources
and literature to achieve positive results in highlighting
the processes of globalization and the formation of
cultural space, which can be used in further scientific
researches on this issue. Besides, the results of this
scientific development can be used in the preparation of
methodological materials for cultural studies courses.

Presentation of the main material. The materials
for the study were fundamental works that dealt with
certain aspects of the selected issues, but the author
claims that it is necessary to consider the other articles,
in which to some extent the authors deal with these
issues. For example, Ivanova K.A. considers cultural
changes that characterize modern globalization
processes (IBanosa, 2010), Kliukhina A. 1. (Kiroxuna,
2010) and Shmelova T. V. (IlImensosa, 2019) touch
on the issues of culture and education in the era of
globalization, Shtefan I. P. (Illtedan, 2010) highlights
some methodological aspects of global culture study.
The question of the essence and consequences of
cultural transformation in the era of globalization
is studied by Pyliavets L.S. (ITunssern, 2013a;
[Munsserns, 2013b) and Korzhov O.Yu. (Kopxos,
2014), and Domanska O. ([lomancbka, 2014) focused
on the interpretation of the concept of national cultural
space. For his part, Klochko V. P. (Kiouko, 2015)
tended to define the concept of cultural space and made

a circular attempt to determine the elements of the
impact of globalization on its formation in Ukraine.
In the article of Melnyk V. V. (Menbuuk, 2014) and
Strutynskyi B. D. (Crpytuncekui, 2019) the attention
is focused on the evolution of cultural policy in the
context of globalization. The articles of Fabrika A. A.
(dabpuka, 2015), Fedotova N.V. (denorora, 2013),
Charkina T. (Yapkina, 2016) talk about culture and
globalization, and in the works of Kravchenko O.V.
(Kpasuenko, 2014) and Luhutsenko T.V. (JIyryuesxo,
2014) issues of cultural space in particular in Ukraine
are explained. Theoretical understanding of cultural
space in the context of globalization is considered
in the articles of Sudakov V. M. and Hrytsenko O. A.
However, Sudakova V. M. is focused on determining the
conditions and trends in the development of interaction
between individual and collective subjects of public
life in the modern cultural space, and Hrytsenko O. A.
is focused on the formation of a model of the national
space of Ukraine (I'prmienxo, 2019; I'prrenko, 2017;
Cynaxkoga, 2018). By the way, globalization processes
in the field of culture of Ukraine are considered in the
articles of Arefieva A.Yu. and Babkin V.O. (Aped’ena,
2016; Aped’esa, 2017; babkin, 2018). Finally, we
should recall a small article by Kliueva E.O. (Kntoena,
2015), in which an attempt was made to historiographical
review of works dealing with issues of cultural space.

So, today there are many articles in which, mostly
in the narrative aspect, attempts are made to deal with
issues related to globalization and culture. However, to
this day, the problems of globalization and their role
in shaping the cultural space, in particular in Ukraine,
remain unexplored and await their researcher.

It should also be noted that the author of this
article has been having an interest in these issues for
a long time. It is testified by a number of his scientific
investigations (ILeiiko, 2001; Ileiixo, borympxmii,
2005).

It is believed that globalism as a branch of scien-
tific researches originated due to the shift in the world
that occurred at the turn of the *60s-"70s of the XX
century. It aroused the interest of scientific thought in
the problems of world integrity, which is increasingly
studied through the prism of the ideas of interdepen-
dence and interconnectedness, which gave an impetus
to the formation of ideas of the famous Club of Rome,
which defined the subject of globalism — Mankind in
the process of Universe evolution (universal evolution
concept of Erich Jantsch (Su4, 1989)).
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The topic of globalization, by the way, for the last
20-30 years has been developed not only in its gener-
alized, superdisciplinary form but also simultaneously
within the framework of separate disciplines. This, in
particular, led to the search for a clearer definition of
the subject of globalism, which is understood as some
global "condition of human existence" with a special
structure distinct from all partial types of social rela-
tions (works of Roland Robertson, etc.). This notion
was based mainly on methodology of cultural studies
and marked the exit of globalism from the "intrauter-
ine" state (Pobeptcon, Xonmkep, 2001).

Globalization as a process and structure certainly
does not exist outside the complex of knowledge about
globalism. Globalism is a new interdisciplinary field
of knowledge in the field of international relations and
world policy. It considers cultural, political, social,
economic and other problems of globalization, assum-
ing that globalization is as it is reflected and created by
globalism (Yemkos, 2001).

The monodisciplinarity of our field of social and
humanitarian knowledge can be judged by its two
disciplines, the most advanced in the study of global
issues: economic and cultural.

In economic disciplines, including the study of
world finance, this topic is inextricably linked with
the problems of post-industrialism and the formation
of a new, information society, where economic rela-
tions base on a theoretical variety and require consider-
ation through the prism of society, culture and human
(Mnozemies, 2000; Kouetos, 2000).

Culturology, apparently, to the same extent as the
economic sciences, has mastered the globalist issue,
although both areas of theoretical development still
need to be continued. Just as in economics, the concept
of "global economy" is not demarcated from the con-
cept of "world economy", in cultural studies the idea of
some global culture is faced with the denial of this idea
and its replacement by either the amount and "contin-
uum of cultures" or the idea of dominant civilization.
Basing on the more or less recognized thesis about the
primacy of culture over other forms of modern social
life, cultural studies go beyond its limits, acting as a
provider of methodological tools for other disciplines
that study global issues.

These mechanisms create close relations between
the two monodisciplines: economic and cultural ones.
Thus, the relationship between economic disciplines
and cultural studies creates the conditions under

which a certain interdisciplinary form of knowledge
is formed. The emergence of interdisciplinary forms
of knowledge is symptoms of convergence of different
branches of science within the framework of globalism.
Meanwhile, there are such forms of cognition, which
are practised in all disciplines (26w, 1996).

All these innovations go beyond the individual
disciplines of globalism when it is already beginning
to transform from a conglomeration of separate disci-
plines into an integral field of cultural, socio-humani-
tarian knowledge. This conclusion, which differs from
the idea of the prevalence of disciplinary fragmenta-
tion, can be supported by a reference to the attraction
of many disciplines, to philosophical and cultural
knowledge and, first of all, to the problems of space
and time. In this regard, as well as under the formation
of a general scientific form of knowledge and the num-
ber of disciplinary forms, globalism faces the problem
of distinguishing the number of meanings, concepts
and categories (bponens, 2007; Bamnepcraitn, 2001,
Escrurnees, 1997; Koueros, 1999; Heknecca, 2004;
[Tpuroxun, 1989).

The formation of interdisciplinary and super-
disciplinary forms of knowledge, their attraction to
philosophy and cultural studies means that there are
conditions that contribute to the transformation of
globalism into a special branch of socio-humanitarian
knowledge. The general contours of this field are out-
lined by the fact that almost all disciplines that are
part of globalism, operate on the idea of the world as
world integrity.

To master the paradigms of globalism more deep-
ly, let us consider these dimensions on the materials
of Ukraine. The nature of Ukraine's relations with the
world is one of the most difficult development issues.
During the thirty years of independence, the society
practically, as it was already indicated, has not received
an answer to the question about Ukraine's place in the
world. After all, global challenges "format" the inter-
nal space of Ukraine. It should be noted that econom-
ics, culture, politics, ecology, religion, information,
security and many other key areas of human activity
are not raw national anymore for a long time. That is
why it is necessary to achieve a strategic understanding
of the modernization of theories of current and future
challenges associated with globalization. This under-
standing will give the country the opportunity and
need to use the potential of global challenges and con-
tribute to more dynamic and modernizing development
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of Ukraine in many areas and, first of all, in economic
and cultural ones (3axapuenko, 2002).

However, today there are no universal forms of le-
gitimation of modernization. Rational-scientific legiti-
mation of modernization was to perceive some patterns
of development such as norms, models of development.
[t was possible to "catch up" only if the model of devel-
opment, its norms were known. Modernization theories
are theories of development based on identity change
(Demotoma, 2002). The task of changing identity in
modernization theories is a requirement of self-identi-
fication within those new limits that would correspond
or at least not contradict Western values and social at-
titudes, which assume that the Chinese and Russians in
their assessments and actions should be guided by the
same norms that Americans (Oropoxuuk, 1990).

It should be recalled that modernization theories
were revived in the countries of the former Communist
bloc, where the "catch up" model of modernization
was proclaimed again. One of the main difficulties in
its implementation was the ambiguity of what stage
of development of the West is trying to reach a huge
region in its "catch up" movement (denorosa, 1997).

From a cultural point of view, the relationship of
the non-Western world to the Western one is one of
the central problems of modernization, which exists
regardless of whether specific modernization efforts
are added by certain societies. Modernity in its turn acts
as a problematization of detraditionalization, during
which there may be the creation of new properties,
settings and beginnings of life, and the destruction of
all previous principles. This problem is faced by every
society that is being modernized and the person who is
going through individual modernization.

As we can see, Ukraine has no chance to enter
the post-industrial phase in the future, nor it is pos-
sible to abandon the "catch up" but incapable to "catch
up" modernization. However, today Ukrainian society
is changing dynamically and systematically, it is char-
acterized by the lack of stable stereotypes of respond-
ing to global challenges. Moreover, at the moment they
can already be indicated, albeit in dotted lines, which,
in turn, requires the super flexibility of social, cultural,
economic, mental and other structures. Ukrainian soci-
ety, which is characterized by an amorphous identity,
needs both the construction of rigid and labile mental
structures. As we know, Ukraine is involved in various
integration projects looking for stability. However, this
demand for stability is offset by the fact that the world

is entering a stage of "global anarchy" (Bamnepcraiin,
2001).

It should be noted that the need to move in the
paradoxical environment of the global world with
new force raises the question of maintaining the
limited interaction between the Ukrainian elite and
society. Here it makes sense to turn to the ideas of
Arnold Toynbee (Jr.), who developed the concept of
"challenge-response" (ToiirOu, 1996).

As it was already mentioned, today Ukraine
mainly continues to be outside the global economics
and culture. It includes world development leaders
who have been able to develop a technologically
unique product based on informational, scientific
and knowledge-based innovations. It is impossible
to become a member of global economics through
imitation, but it is possible to enter it by having at
least one unique achievement in which the world is
interested. Thus, even without being part of the post-
industrial world, you can enter it, creating at least one
unusual innovative product that is competitive in the
global market.

Thus, the process of forming the paradigmatic
foundations of globalism as a relatively new field of
knowledge about the global processes of modern civi-
lization in recent decades has passed a long way. Sci-
entists are increasingly paying attention to these prob-
lems. Significantly, a detailed analysis of these works
allows us to conclude that the study of these issues is
possible mainly through the economic and cultural
prism. It is culture and economy that have become the
cornerstones of globalization. These problems have
become especially relevant for Ukraine in determin-
ing the vector of its further development and existence.
The global economic crisis that has gripped the world
today, in particular Ukraine, can be overcome only if
we study and take into account the opportunities and
prospects of today's globalization challenges.

As it was already noted, the current crisis of re-
search methodologies poses to scientists the task of
finding principles and methods for analyzing the pro-
cesses taking place in the age of civilizational global-
ization. This problem is even more acute in such a
relatively young scientific field as cultural studies. It
is the analysis of the methodological possibilities of
comparative studies about the processes taking place
in the field of culture and cultural studies that is of spe-
cial scientific interest to the author.

Recently, the term cultural space occurs in a va-
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riety of variants. Each author invests his perception in
it, so the gap between reading and the original meaning
is growing. Space is a self-evident concept, its scien-
tific understanding has a long history. However, in the
second half of the XIX century in the understanding
of space, a tendency emerges to differentiate it, which
is associated with the delimitation of activities: differ-
ent types of human activities form their own spaces.
Human activity forms the living world (space) as the
basis of human existence. Thus, man gradually became
the object and subject of physical and social space, as
noted by E. Husser! (I'yccepnb, 1994).

It should be noted that the second half of the
XX century again actualizes spatial representations
in philosophy. The search for a more complete spatio-
temporal picture of the world, which could combine
the physical space and consciousness, has intensified.
In these studies, an important place was given to the
concept of cultural space. It is perceived as directly
related to human consciousness and activity. "The
main difference between space and time is manifested
in their relationship to man as a perceiving subject ..."
(Oxo, 1998). Spatial structures differ from temporal
ones primarily by topological qualities. They are
characterized by signs of reversibility, the ability to
unfold in three dimensions.

This anthropological component in the under-
standing of space as a form of matter and culture is
even more entrenched in the humanities of the XX
century. The notions of space as a container and space
as an order of things also remained unchanged. To
these ideas were added figurative ones — space as
a way of length (Illnenrep, 1993), space as a self-
organizing system (IIpuroxwun, 2002), space as a place
of the rootedness of human existence (Xaiinerrep,
1996), space as a distributive structure (bonpuitsp,
2000). And, first of all, these scientific investigations
were related to the works of O. Spengler, I. Pryhozhyn,
M. Heidegger and J. Baudrillard. It is in the cultural
space that the existence of past and present layers of
culture is possible. The idea of space as a real element
of culture is affirmed, and cultural space is perceived as
a system of regulatory bases of human activity and its
sign-symbolic content, embodied in various products
of cultural practice. Each cultural space appears as
an organic entity, where all components are united by
common values.

As it is well known, in structuralism a human
was excluded from the cultural landscape. From the

point of view of this direction, he must live and de-
velop according to his laws. Derrida (deppuna, 1999)
described the cultural landscape surrounding a person
as "... something like the architecture of an abandoned
(or uninhabited) city that people have abandoned. This
city is still inhabited by some ghosts of culture, phan-
toms of meaning, which only deter it from the transi-
tion to the natural state". The refusal to recognize the
leading role of structuralism in Western philosophy al-
lowed us to reconsider the notion of the cultural land-
scape and cultural space. He began to correlate with
some ideal body that forms the worldview of people
(I'ypxo, 1999, c. 36).

One of the factors in the dialogue of different eth-
nic cultures in a multicultural space is language, which,
not surprisingly, is closely linked to the problems of
the cultural space. Trying to know a "foreign" world
through language, a person learns another culture. Due
to this, cultures interact, their self-identity is revealed.
Linguistics forms the understanding of cultural space
through linguistic and mental structures that are con-
tained in the human mind and fixed in language. The
subject of study here is often space in myth, heroic epic
ballade, fairy tale, epic, author's work of art, art (Ori-
entalia et Classica. Acnexmul KoMNapamueucmuxu,
2005).

Cultural space forms a variety of cultural texts.
Each of them plays a specific role in human activities.
The texts of the cultural space provide an opportunity
to know the other side of the world. Such cognition
occurs as what M. Heidegger (Xaiimerrep, 1996),
M. Merleau-Ponty (Mepno-IlonTu, 1996), J. Deleuze
(Henes, 1998) called a fold. But it is impossible to
completely correlate the cultural space with the text, it
is only a part of the cultural space.

In Western European science, a special direction
emerged that studies cultural spaces: proxemics. From
their point of view, "... space speaks, is endowed with
meanings that vary from culture to culture. To the three
dimensions of the space, the proxemic adds the fourth
one — cultural... within this space there are strong and
weak codes" (Oxo, 1998).

However, the most humanitarian, anthropological
component in the understanding of space is brought by
cultural studies. The specificity of space is that it, un-
like the material objects in it, cannot be perceived by
the senses, and therefore its image is combined with
certain metaphors and conditioned by them. Among
them, the main ones are visual images and motor sen-
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sations that give an idea of space. Therefore, space
together with time is one of the most important catego-
ries of culture that determine its unique image.

To date, within the framework of research in cul-
tural studies, several approaches to the study of cul-
tural space have been formed. Let us consider the main
ones. Thus, the informational approach of A. Moles
(Mo, 2008) explains the cultural space exclusively as
a space of the communicative process, which provides
the transfer of knowledge from the collective level to
the individual, and, serves as a mediator. On the other
hand, the semiotic approach of Lotman Yu. M. builds
the analysis and consideration of cultural space based
on the central-peripheral system. In the functioning
of the system, some features are found in the areas
of cultural contacts, these are: relay, dialogic and in-
crease of the amount of cultural product produced by
society compared to the amount of assimilated product
(JIot™mam, 1996).

A completely different mythological approach
was proposed by Kahan M.S. To his point of view, the
problem of space, where man and the world exist, is
rooted in mythology. The development of space has
led humanity to create different concepts: material,
philosophical, religious and artistic spaces, as well as
— to understand the world, "top" and "bottom", the
categories of "near / far" (Karan, 1995), and so on.

The axiological concept of Ikonnikova S.M. and
Bolshakov V.P. is of great interest. Ikonnikova S.M.,
for example, considers "space as a culturally integrat-
ing principle of existence and development of peoples
and as a value" (MxonnukoBa, 1977, c. 39). Based on
an in-depth retrospective analysis of different interpre-
tations of cultural space, she discovered its complex
architecture, as well as its important properties — mul-
tidimensionality and dynamism (Mkoxuukosa, 1995).
Ikonnikova S.M. notes that the processes of globaliza-
tion contribute to the spread of such cultural models,
which are presented as universal ones within a single
information and communication field and ensure the
global integration of cultures.

In the concept of cultural space, which was
presented in the publications of Bolshakov V.P.
(bombrmakos, 2000), cultural space is considered not
only as a "container" of cultural values, cultural arte-
facts, cultural processes. He claims that cultural space,
is something "that is generated and changed by culture,
that arises and develops", that "having arisen, actively
influences the culture that gave rise to it" (bosbiakos,

2005). He also notes that territorial, political spaces
do not always coincide with cultural spaces, which,
in our opinion, clearly confirms the nature of mobility
and transparency of cultural boundaries and the exis-
tence of border spaces characterized by the formation
and development of border cultures there (bonbiuakos,
2005).

Due to the globalization of the civilized world,
different concepts of cultural space are emerging. The
most powerful of them and that deserve our atten-
tion in this article are the theories of "global culture".
The problem of considering the world as a whole —
through the universalization of the format of culture
and worldview and the localization of their content,
for example, considered in the works of R. Robertson,
who introduced the concept of "global culture" and
was the first to put forward a theory of global culture
(PoGeprcon, Xonakep, 2001). This theory replaced
the dominant notion in the science of globalization as
a purely socio-economic process, socio-cultural west-
ernization of the world, the construction of a single
world of the global distribution of the capitalist system
developed by 1. Wallerstein (Bannepcraiin, 1999). In-
teresting generalizations are contained in W. Rostow's
works (Rostow, 2003). He differentiated the world
space into centre, semi-periphery and periphery ac-
cording to the degree of development of national
economies. In the theory of "the world as a whole"
Robertson believes that it is a culture that represents
the interests, discontent, tendencies to preserve and
reproduce socio-cultural diversity, is designed to play
the role of "global context" (PoGeprcon, Xonukep,
2001; Rostow, 2003).

Prospects for the development of global culture
are linked in Robertson's theory with models of the
possible ordering of transnational cultural space in
terms of social interactions. These models, called by
Robertson (Pobeprcon, Xonmkep, 2001) as "images of
the world order", appeal to the dichotomy "communi-
ty — society" introduced by the German philosopher
and sociologist F. Tonnies (Tennuc, 1998; Gunumnrmos,
1997). Robertson offers four models — two versions
of the world community, the "global village", and two
versions of the world community, the "global city".
Each of them acts as a type of socio-cultural organi-
zation of the transnational cultural space (PoOeptcoH,
Xonzkep, 2001).

The relationship between the private and the
common, the problem of homogeneity and heteroge-
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neity of global culture are revealed by Robertson with
the help of his concept of "glocalization". The con-
ceptual meaning of this concept indicates the growth
in the process of the historical formation of the world
as a whole, the tendency to universalize the format of
culture and localize its content. Besides, Robertson's
concept reveals the fact of relativization of different
cultures in a global context, which provides a plurality
of interpretations of the global context by participants
of intercultural interactions (PoGeprcon, Xowsukep,
2001).

The theory of global culture of the American an-
thropologist A. Appadurai (1996), which was formed
in the mid-90s of the XX century, develops a new
conceptual apparatus, focused on the consideration of
modern globalization processes. The methodological
dominant in his analytical constructions is the idea of
"organized chaos" as a way of the existence of transna-
tional cultural space.

The formation of a transnational cultural space
is associated with the "organizational chaos" of cul-
tural flows that stimulate the emergence of imaginary
worlds. Imagination becomes, according to Appadurai
(1996), the main social force through which people are
constantly trying to make real and virtual interactions
in the transnational cultural space, which contributes
to the emergence of a new group and individual identi-
ties. The changing landscapes of global culture blur the
space of national cultures and contribute to the forma-
tion of the culture of the postnational world.

"The basic characteristics of the transnational cul-
tural space — global mobility and local rigidity" —
change the image of the global world. J. Attali points to
the danger of turning a man into an object of the mar-
ket (Arramu, 1993). In this regard, he draws attention
to the advent of the global cult of "industrial cannibal-
ism" and the process of human cultural mutation. The
main actors of the XXI century are nomads — nomad-
ic rich and poor, privileged and disadvantaged. Albert
Nalchajyan's (Hamuamksa, 2004) publications state
that nomadism is a frequent cause of a more general
adaptive strategy of withdrawal or escape from frustra-
tion and stress caused by the devaluation of national
values. Nomadism is one of the examples of complex
ethnic regression when representatives of a certain eth-
nic group or the whole ethnic group as a whole have
a desire to move to other lands and preserve the old
system of values or build a new one (Arrainu, 1993;
Hamuamxsn, 2004).

Thus, scientists of cultural studies in the context
of globalization face the need to identify the dynamics
of the formation of transnational cultural space of the
modern world, to determine the methodological ap-
proaches of their study and basic characteristics. This
purpose is facilitated by determining the dynamics
of global worldview, global macro ethics, global lit-
erature, languages of transnational communication, the
role of the Internet as a new social reality and research
tool, university, theatre, cinema, etc.

Conclusions. Thus, consideration of the problem
of studying the cultural space in the context of global-
ization processes of civilization requires an appeal to
two main approaches: interdisciplinary and compara-
tive. The first approach demonstrates the complexity
of the chosen object of study — the cultural space of
ethnic and multiethnic culture.

Comparative studies within  ethnic-cultural
studies help to overcome the tendency of isolationism
between different cultural traditions, as well as to lead
to an understanding of other worldview traditions that
have formed multiethnic cultures.

"Modern comparative studies struggle against
prejudices about the insurmountability of differences
between civilizations and universalist claims, moves to
a methodology that recognizes the value of differences
in cultural models, non-classical and universal forms
of thinking" (Konecnukos, 2003).

Today it seems quite difficult to line up different
ethnic cultures in a certain hierarchical line with a de-
finitive place for it in one or another scale of values. In
this sense, a special place in establishing a dialogue of
cultures can be occupied by multiethnic, comparative
cultural studies, which is one of the acceptable ways
of this process. The wider the possibilities of compari-
son, the more convex the general things appear and the
alien ones stand out (Screpe, 2000).

The history of the formation of national culture
in the context of globalization cannot be considered as
a history of the culture of all mankind and cover all
the diversity of all cultural traditions. Thus, the ethnic
principle in the study of cultural space allows to in-
volve in the described history of culture bright cultures
that have remained in the shadows to this day and due
to historical reasons did not fall into the linear scheme
of "progress of cultures of nations". The methodologi-
cal ethnic principle allows synthesizing the positive
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qualities of the logical-theoretical interpretation of the
cultural space with the necessary substantiation of the
cultural-historical reality.

Thus, the review of the relevant literature and
analysis of the methodological possibilities of com-
parative studies shows that their application to issues
of culture, cultural studies and cultural space in a glo-
balization civilization allows solving many contradic-

tory and complex problems. Thus, with help of cultural
comparative studies, its principles and methods, it is
possible to highlight the genesis and formation of the
spatial field of culture, to outline the content of the cul-
tural field, globalization culture, to show the processes
of interaction in the dialogue mode of cultures of dif-
ferent peoples, culturological processes of national
self-identification.
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Ileiiko Bacuny Muxonaiiosuu
IIponecu rio6aizauii Ta GopMyBaHHs KYJTYPHOTO MPOCTOPY: icTopiorpadiunuii acnexkt

Anomayis. AHanizyl0Thes HaraabHi mpoOdieMu rodati3aliifHuX MPoLeciB CyyacHOl UBLTI3aLi T2 pOPMYBaHHS Kylb-
TYPHOTO TIPOCTOPY SIK TaKoro. BojHoyac 0CHOBHA yBara NPHALIAETHCS OIISLY JIITEpaTypH Ta JUKEPEN, aBTOPHU SIKUX, TaK Ui
IHaKIIe, TOPKAIOThCS BKA3aHOT TEMATHKH, Ta BUCBITIICHHIO MOXIIMBOCTEH KYJIBTYPOIOTYHOT METOIONOTT 010 A0CHI/KEH-
Hsl I00ai3aiiHuX TpaHcOopMallii i TPOLECiB TBOPEHHS KYJIBTYPHOTO IPOCTOPY ChOTOAHIIIHBOT CBITOBOT CHIIBHOTH.

Busnauaethes, 1110 HasiBHA KpH3a HAYKOBHX METOJOJIOTIH HATIONEIIMBO CTABUTH MEpe] MOCIiHUKAMH aKTyallbHe 3a-
BIIaHHS [IPOJIOBKCHHS MONIYKIB HOBUX METOJIIB 1 IPHMHIIMIIB BUBYCHHS MPOLECIB [N100ai3alii Ta (pOpMyBaHHS KYJIBTYPHOIO
IpOCTOpY B 100y MUBLTI3aIiitHOT rio0ai3arii. O3HaueHa mpolieMa MOCTaE 1Iie 3 OUIBLIOK TOCTPOTOK MEPe/l TAKOK MOPiB-
HSIHO MOJIOJIOI0 HAayKOBOIO Ially3310, KOO € KYJIBTYPOJIOTisL. Y 3B’S3Ky 3 MM aBTOp NPHUILISE 3HAYHY YBary METO/0JIOTTYHAM
MOKJIHBOCTSIM KYJIBTYPOJIOTT4HOT KOMITAPAaTHBICTHKH, 30KpeMa — 3aCTOCYBAHHIO 1i JJIsl BUCBITIICHHSI TIPOLIECIB 3aPOIKCHHS
Ta EBOJIIOIIII KYJIBTYPHOIO MPOCTOPY B /100y IMBiNI3aNiiiHOI obani3anil. Amke came B KyIbTypHOMY MPOCTOPI MAKOThCS
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HasBHI MOXUIMBOCTI (DYHKI[IOHYBAHHS PI3HUX KYJBTYpP PI3HHX €MOX, a KYIBTYPHHH MPOCTIP ICHYE 1 IPOSBISETHCS SIK JIiI04a
CHCTEMA CKJIAIOBUX JIFOICHKOT KyIBTYPOTBOPUOT TIsITBHOCTI, TIOEAHAHOT CIIIBHUMH (BYHIAMECHTATBHUMHE I[IHHOCTSIMA.

AHaui3 HasBHUX JUKEPEN 1 JiTeparypH 3 mpobiieM IIodai3aliiHiX IpoIeciB Y mepediry GopMyBaHHS KyIbTYPHOTO
TPOCTOPY SIK TAKOTO CBIIYMTB, [0 CAME METOM if IPUHIIMIN KOMIIAPaTUBICTHKH B MEXaX KyJIbTYPOTBOPUOCTi €THOCIB J1a€
3MOTY TOJI0JIaTH TEHJICHIIT i30JIS1[I0HI3MY MK PI3HUMH Hapoiamy Ta iXHIMH KyJIbTypamH, TPAJHMIISIMH. 3a JOMOMOTOH0
KYJIBTYPOJIOTT4HOT KOMIIAPaTUBICTHKH, Tl IPUHIMIIB Ta METOMIB 3’ BISIETHCS. MOMKIIMBICTh BUBUNTH IeHE3y i MOKa3aTH eBO-
JIOLI0 POCTOPOBOTO TOJIS KYIBTYPH, HOTO 3MICTOBHY CKJIaI0BY, BUCBITIINTH IIPOLIECH JUATIOTY PI3HUX KYJIBTYD, HOPMYBaH-
Hs1 [00aJTi3aIliHOT KYJIBTYpH B MEXkKax ICBHOTO KYJIBTYPHOTO [IPOCTOPY.

I, HacamKiHelb, Y CTATTi 3p00NEHO Crpo0y eKCTPAIOIIi MPoIeciB mo0ati3arii Ta GopMyBaHHS KYJITYPHOTO Hpo-
CTOpY Ha MaTepiaii PO3BUTKY KYJIbTypH Ykpaitu. BogHoYac 0CHOBHA yBara NpUILIAETHCS B3aEMOIIT KyJIBTYPH if €KOHOMIKH
B OCTaHHI POKM PO3BUTKY HE3aJIeXKHOT YKpaiHu B mporieci popMyBaHHs ii KyIbTYPHOTO IPOCTOPY.

Knrouosi cnosa: Kyastypa, Tiobali3aiis, KyIbTypHHI MPOCTip, MUBLTI3AIlisA, KOMIIAPaTUBICTHKA, POIECH I100aJTi3a-
HifiHUX TpaHcopMalliil, cydacHa IUBiNIi3alliiHA CITIUIBHOTA, icTopiorpadis.

Hleiixo Bacunuii Hukonaesuu
Iponeccs! rodanu3zanuu 1 GopMUPOBAHHE KYLTYPHOI0 IPOCTPAHCTBA: HCTOPHOTPAPUUECKHil acTIeKT

Annomayus. AHANHM3UPYIOTCS HACYIIHBIC MPOOIEMBI TIOOATH3AIMOHHBIX TPOIIECCOB COBPEMCHHOW IMBHIM3AIAM
1 (hOPMUPOBAHHUS KYIBTYPHOTO MPOCTPAHCTBA KaK TakoBOro. [Iph 3TOM OCHOBHOC BHUMAHHE YICISCTCS PACCMOTPCHUEQ
JIUTEPATypbl U HAYYHBIX UCTOUHUKOB, aBTOPbI KOTOPBIX, B TOM MIIM MHOM CTEIIEHHU, 3aTParuBatoT JAHHYI0 TEMaTHKY, U OCBe-
ICHUIO BO3MOXKHOCTEH KyJBTyPOIOTHYECKOH METOIOTIOTHHN HCCIEA0BAHIS [M00ANTH3aAIMOHHBIX TPAaHC(HOPMAIIHIi 1 TpoLec-
CoB 00pa30BaHNs KYIBTYPHOTO TIPOCTPAHCTBA CETONHAIIHETO MAPOBOTO COOOIIIECTBA.

Onpezensercs, 4yTo CyLIECTBYIOLIMIA KPU3UC HAYYHBIX METONOJIOTMI HACTOMYMBO CTABUT IEpEA UCCIEN0BaTEIIMU
aKTyaJbHBIC 32J[a4l POIOJDKCHHS TOUCKA HOBBIX METOJIOB U IPUHIIMIIOB U3y4CHHS TIPOLICCCOB [O0ATH3AUH H POPMHPO-
BaHUs KYJIBTYPHOTO MPOCTPAHCTBA B 3IOXY IMBIIM3AMOHHON mio0am3anui. OuepucHHas mpodiemMa HaOUPaeT OCTPOTY
JUIsL TAKOM OTHOCHUTENBHO MOJIOZOW HAYy4YHOM OTpaciy Kak KyJlbTyposorus. B cBf3u ¢ 3THM aBTOp yaeseT 3HaUMTeIbHOe
BHUMAHHE METOLO0JIOINUECKMM BO3MOXKHOCTAM KYJIBTYPOJIOTMUYECKOH KOMIIAPATUBUCTUKH, HEMOCPEACTBEHHO — IPUMEHE-
HHUIO €€ IS OCBELIEHHS BOIIPOCOB 3apOK/ICHUS U SBOJIOLMU KYJIBTYPHOIO IPOCTPAHCTBA B SMOXY LMBHIN3ALUOHHON IVI0-
6am3anym. [TotoMy 9TO IMEHHO B KYJIBTYPHOM IPOCTPAHCTBE €CTh B HATHYHH BOSMOKHOCTH (DYHKIIMOHHPOBAHHS Pa3HBIX
KYJBTYp Pa3HbIX 310X, @ KYIbTYPHOE IPOCTPAHCTBO CYIIECTBYET U MPOSBISETCS Kak JeHCTBYIOIIAs CUCTEMA COCTABISIOMINX
YeIIOBEUCCKO KYIBTYPOTBOPUECKON CSTEIBHOCTH, COCIMHCHHOI COBMECTHBIMU (D)YHIaAMCHTAIbHBIMU [[CHHOCTSIMH.

AHanu3 CyIIeCTBYIOIMX MCTOYHHUKOB U JIUTEPATYPHI MO MPo0IeMaM IUBIJIM3AMOHHBIX TIPOIIECCOB 110 X0ay hopmu-
POBaHUS KYJIbTYPHOIO IPOCTPAHCTBA KAK TAKOTO CBUIETENIBCTBYET, YTO UMEHHO METOABI U IIPUHLIUIIBI KOMIIAPATUBUCTUKHU B
npezienax KyIbTypOTBOPYECTBA 3THOCOB JAl0T BO3MOKHOCTb NPEO0IETh TEHACHIIUHI U30JALMOHM3MA MEXKY Pa3HbIMU Ha-
pOJaMU U UX KYJbTYpaMu, TpaIuLusMU. [Ipy OMOIIH Ky/IBTypOJIOrUYECKON KOMIIAPAaTUBUCTHKH, €€ MIPUHLIMIIOB U METOA0B
HOSIBIIIETCSA BO3MOKHOCTD M3y4YNTh F€HE3UC M TI0KA3aTh 3BOJIIOLMUIO IIPOCTPAHCTBEHHOTO 1101 KYJIBTYPBI, €r0 COIEPKATEIb-
HYI0 COCTABJISFOIIY0, OCBETHTh MPOIECCHI TUANOTA KYIBTYD, (POPMUPOBAHHUS IIOOATU3AIMOHHON KYIBTYphI B Mpeeax
KOHKPETHOTO KyJIBTYPHOTO POCTPAHCTBA.

W, nakoHen, B CTaThe CAENaHA TOMBITKA SKCTPAMOJALHIH MPOLECCOB MIO0ATH3AUN 1 (POPMUPOBAHHS KyIbTYPHOTO
NPOCTPAHCTBA HA MaTepUajIbl Pa3BUTHS KyJIbTypbl YKpauHbl. [Ipy 5TOM 0CHOBHOE BHUMAHHUE YIENSAETCS B3aUMOICHCTBHIO
KYJIBTYPBI X SKOHOMUKH B MIOCIIEHAC TOABI PA3BUTHS HE3aBHCUMOH YKPAWHBI B TIpoIecce (OPMUPOBAHUS €€ KYJIBTYPHOTO
HPOCTPAHCTBA.

Knouesvie cnosa: xynbrypa, Io0aIu3arus, KyJasTypHOE IPOCTPAHCTBO, IIMBHUIIM3AIIMS, KOMIIAPaTHBHCTUKA, TIPOLIECCHI
100aJIM3alMOHHBIX TPAaHC(HOPMALIHii, COBPEMEHHOE IIMBUIN3ALMOHHOE COOOIIECTBO, HCTOPUOTpadus.

Cmamms naoiviuna do pedaxyii 29.04.2021
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Anomayia. CeMaHTHKa TEKCTY TOCIIUKYETHCS HA OCHOBI Cy0’ €KTHO-
00’€KTHUX 3BOPOTHHUX 3B’S3KIB, Jie TIPEAMETHE T0JIe PEKOHCTPYIOEThCS 3
eliieTnuHIX 00pa3iB IHBEPCielo IXHIX BHYTPINIHIX BiJHOMIEHS. [IpioputeT
HAJNEKHUTh BHYTPIIIHROMY CBITOBI TEKCTY, & 00’ €KTHE MOJIE BU3HAYAETHCS
ICTOPIYHOI0 KOHKPETHKOIO eMoXH. Y Mexkax (heHOMEHONOrii pO3BHHYIACs
MEpEOJIOTIs SIK PO3ALT JIOTIKU TPO BiJHOMIEHHS «YacTHHA — IiNey, M0,
Ha Bi/IMiHY BiJl TepMEHEBTHKH, CITUPAETHCS HA HE3BIAHICTH LIIJIOTO 10 Yac-
THH Ta B3aEMHICTb 1[bOTO BiIHOIIEHHS. YacTHHY MOAUISIOTHCS HA CaMO-
CTIiifHI Ta HEeCaMOCTINHI, BHYTpIlIHI Ta 30BHIMHI. TekcT Mocrae sK royo-
rpama, e KO)KHa YaCTHHA Perpe3eHTye cBoi GyHKil B mimicHOCTI. [Ipo-
BiJTHY POJIb [UTA IHTETPaLii TEKCTY BiATPatoTh 0OpaMICHHS, Y3a€MHI IOCH-
JaHHs, pedepeHIlis BiIaJeHNX YaCTHH, KOMIUIEMEHTapHi BiTHOIICHHS.
BsipueBy Monens 0OpaMiIeHHs IeMOHCTPYIOTh PEILTIKH oIl epCoHakKa
JPaMaTHYHOTrO TBOpPY. Uepe3 AMCTaHIIMHI 3B’I3KU 3POCTAE PO3MIPHICTH
TEKCTY, BiZI0YBA€ThCS BUXIJ 3a MEXKI JIIHIMHUX Ta IIOINHHUX 00OMEKEHb,
BHSBIIAIOTHCS HOTO IIHOMHA I 00’ €MHICTB. 3ac00H 00paMIIeHHS, TIepeny-
cim aHaopa, YMOKIUBIIOIOTH MO TEKCTY Ha 3aMKHEHI ITHKITH.

Kniovosi ciosa: anadopa, peepentis, pemnnika, 1eTanb, eHIeTHKa,
00’ €KTHBALIiS, JUCTAHIIIS.

Busnauenns npobnewu. OnHe 3 TPOBITHUX 3aBlaHb CEMaH-
THKH, PO3B’SI3yBaHUX Ha OCHOBI ()eHOMEHOJIOTII 3 1 MPHHLUIOM
eHIeTHYHOI PEAYKLIi, 10 OBEpTae a0CTPAKLIi «10 CaMHX peyeii,
MOJIArae y BU3HAYCHHI BIHOLIEHHS TEKCTY 10 00 €KTHOTO OIS,
y MO3HAYCHH] €IEMEHTIB LIbOTO MOJIsl TEKCTOBUMH EIEMEHTaMH, Y
BUSIBIICHHI IXHBOTO 3HAYCHHEBOTO 3MicTy. el 3MicT He3piBHAHHO
IIMPIIUH BiJ] T. 3B. IATEHTHOT iH(popMallii, sika BUSBIIETHCS 3ac00a-
MU JIMCKYPCHBHOTO aHANi3y' i BU3HAYAETHCS THM CHHTE30M, SKUI
3a0e3meuye OpraHivyHiCTh TEKCTY, HOro HEMOAUIBHICTh HA OKpeMi
BUCIIOBH I HE3BIIHICTh JI0 MEXaHIYHOI CyMH TaKmx (yparMeHTiB’.
LlinicHicTb i TOBHOTA TEKCTY €IMHA MOXKE BUSBUTH 3MICT, aJie BOHA
3YMOBIIEHA «YUMOCH CTOPOHHIMY, HEBUSBJICHOIO CYTHICTIO, [0 BH-
3Ha4a€ MiAJaTHI CIOCTEPEKEHHIO SABHINA. 3 MONIAAY (heHOMEeHO-
JIOTii, TYT MAEMO CIpaBy 3 NIMOUHHOIO CTPYKTYPOIO TEKCTY (TeHO-
THTIOM), SIKOF0 BH3HAYAKOTHCS 30BHIIHI MPOSBU ((DEHOTHUIT) Ta KA
cama CXOUTb 10 MOP(OIOrivHOrO MOHATTS BHYTPILIHBOI (HOpMH
(apxerumy). 31 cBoro OOKY, 3aBaHHs 3HAXOKEHHS €fiIeTHYHOTO
00pa3y nocTae K BiTHECEHHS TEKCTY [0 ICTOPHYHHX peaii enoxH,
10 KOHKpeTHHX pedeid. [leBHa pi, 30BHiLIHII 00’ €KTUBHUH CBIT ic-
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Hye€ SK TIepBUHHA AIHCHICTD, ae BiH MOBHHEH HAHOBO
CTBOPIOBATHCA SK eimneTnynuii mpeametr. OO0’ eKTH K
mpooOpas3n 00pa3iB TEKCTY SBISIOTH COOOI0 HETi3HAHI
(heHOMEHH, TaiHy, 10 HiIArae TOCITIPKCHHIO XYI0K-
HiMu 3aco0amu. ToMy B CTBOPEHHI TEKCTY IUISAX HPO-
JATae He JUIIe Bif 00 €KTiB (AKi e HE JAOCIiHKEHO)
70 KIHIICBHX pE3yNBTATIB, a BiJl HCBU3HAUCHHUX, aM-
OiBayleHTHHX abCTpakilii 10 00pa3iB I[IIKOM MEBHUX
TPEAMETIB, iXHIX IMEH BIACHUX — CHIOHIMIB, Ta JIO
caMuXx mpeaMetiB. JliteparypHa KpuTHKa MUHYBIIHHY,
TpUMIpOM, Kazalla mpo MPHUBHAH, TIPUMAPH ySABHU Tiep-
BHHHUX HAYEPKiB, YEPHETOK Mail0yTHHOTO TBOPY, IO
MIEPETBOPIOIOTHCS HA peabHUX MEPCOHAXKIB, HA TUIA-
KIB COLIAIBHOTO KUTTS IIEBHOI EIOXH.

OTKe, TBOPEHHS €HIETHYHOTO 00pa3y BHCYBa€e
MUTAHHS TIPO «PEYOBi JOKA3MW» HOTO BIPOTIAHOCTI Ta
BKOPIHEHOCTI B pealibHOCTI, TIPO HOTO MPEAMETHI Jke-
pena 3-103a MEX TEKCTY, PO BiJACHIAHHSA 10 00’ €KTIB,
yKa3iBKy Ha HUX, a BIATaK 1 MPOONEMHICTh CaMHX
00’ekTiB. 3 0COONHMBOIO BUPA3HICTIO II€ 3aBJIAHH
OKPECITIOETHCS B MY3HITi, T1030aBIEHIN K CIOBECHUX
3Ha4Y€Hb, TaK 1 BIJHECEHHS 300paKeHHS /10 TIPEAMETY.
[Ipobnema BU3HAYEHHS MPEIMETHOCTI CEHCY B IHCTPY-
MEHTAIBHIA My3HIll MOCTa€ B IIMPOKOMY Alama3oHi
MIDX T. 3B. <IIPOTPAMHOIO MY3HKOIO» Ta «a0COMIOTHOIO
MY3HKOIO)» €TOXH POMAHTU3MY. AHAaJi3 CHUTyarli TyT
no3BonuB I Jlykauy oOrpyHTyBaHHS T€3H MO Te, M0
B MY3HII «I0/ii 00 €KTHBHOI MIHCHOCTI 3HIMAIOTHCS
K Taki, 30epirarounch JIMIIe Y BUNIAAI HEO3HAYEHOT
npenmetHocTy (JIykau, 1987, c. 48-49). V my3umi
00’€KTHE TIONIE PEaTbHOCTI TOMAETHCS Yepe3 OTmoce-
peIKyBaHHS Cy0’€KTHHM YyTTEBHM CBITOM JIIOACHKHX
HEPeKUBaAHb, YePe3 MOABIHHY PeQeKCiio («MUMECHC
MHMECHCay, 3a I. Jlykauem), sika yMOXKJIHBITIOE TIOBHO-
Ty 1IbOTO CBITY’. 3Bi/ICH BUILTHBAE «IOHKIXOTCTBO» My~
3uku (Jlykaa, 1987, c. 49), 3amMkHeHicTS {i mocepenHbo-
r0, IPOMDKHOTO BHYTpIIIHBOTO CBITY (Zwischenwelt
(eHOMEHOIIOTi), SIKUM PENpe3eHTYIOThCS Cy0 €KTHI
MEePEeKMBAHHS, Ta HEOOXIAHICTh 3 SICYBaHHS TIpeIMET-
HOTO 3MicTy i efineTnaHnx 00pasis.

Taxa mpobnema moOyIoOBH eHACTHIHOTO 00pa3y,
SK TIOCHJIaHHS 70 30BHINIHIX MO0 TEKCTY 00’€KTiB,
AKI MOXYTh OyTH I HEBIIOMHUMH HOCIIMH TaiHH, J0-
CIIKYEThCSA Ha OCHOBI TOOYI0BaHOi y (heHOMeHOmOT 11
IHTY{IIOHICTCHKOT JIOTIKY BiTHONIEHb YACTHH Ta ITLJI0-
ro — T. 3B. Mepeonorii (FOaxin-Pimys, 2020, c. 130),
ne abCTpaKTHI TIpeMKaTHI 03HAKW MOCTAIOTh K 0CO-
OnmBi, HECAMOCTIHHI YACTUHU MPEAMETIB, JO SKUX
BOHH HaJIeKaTh. [ [pHHIMIIOBOTO 3HAYEHHS TYT JICTa€e

BpoBakeHe E. 'yccepnem po3pi3HEHHS caMOCTii-
HHUX | HECAMOCTIHHKX YacTHH?, AOCTpaKIIis, 10 iCHyE
Juire B cy0’eKTUBHIHN ysBi, y TIPOCTOPI TEKCTY, CTAHO-
BHUTH CaMe€ HECAMOCTIIfHY JaCTHHY MPEAMETY, a BIITaK
M030aBIAETHCS CK3UCTEHI[IHHOTO CTaTyCy, MOYKIHBOC-
Tl ICHyBaHHS 11032 BiJHOIIEHHAM Cy0’€KTa 10 00’ €KTa.

HeoOXimHICTh 3BEpHEHHS 1O MEPEOJNoTil JUK-
TYEThCS OMOCEPEIKYBAaHHAM BHYTPINIHIX BiJHOCHH
CHCTEMH (30KpeMa TEKCTY) SIK OCHOBOIO TIOOYIOBH €ii-
JETUYHOTO 00pa3y Ta HOTo BiAHECEHHS 10 00’ €KTHOTO
1oJ1st. MOTHBAIIST MEPEOJIOTIT OTI0CEPEAKYBAHHAM OYe-
BHJIHA i y OCOONMBUX HAmpsMax Cy4aCHOTO CHCTEM-
HOTO aHaji3y, TaKoro, 30Kpema, K T. 3B. JIaKONTHKA
(BI Tp. KOMT® «pO3pHUBATH»): BOHA CIUPAETHCA HA
BiTOCOONEHHS YaCTUH CHCTEMH 3a MIPOIO 3TYIIECHHS,
IITGHOCTI BHYTPIIIHIX MEPeXpecHuX (JiaroHaIbHuX)
3B’S13KIB OMDXK TXHIMH €eMEHTaMH SIK CBOEPITHIMHI
rponamu (knactepamir). OCoOIMBO BaYKIHMBO, IO caMi
ME3Ki YaCTHH CTAIOTh JIAHKaMH OTIOCEPEAKYBaHHS HO-
BHX 3B’513KiB°. JlianekTuKa mojity IiJIoro Ha YaCcTHHU
BUSIBISIETBCSL B PO3TOPTAHHI CHII, SIKi MOJAIOTH 1€ [ii-
JIeHHS 1 320€3MeUyI0Th PeiHTEerpalito YaCTHH.

3 NOHATTSM HECAMOCTIHHOCTI (K aHTHTE3H aBTO-
HOMIi) 9acTHH IINIOTO BIPOBAKYETHCS Ta KaTeropis
(enomenonorii, sixy E. 'yccepnb nmozHauus sk «QyH-
JyBaHHSM» pedeil, HaaHHA M MiJICTaB /I iCHyBaHHS,
HEoOXiTHOCTI iXHBOTO OYTTS: BXOMKEHHS BHIY IO
POy MOXKJIMBE CaMe 3aB/ISIKM TaKOMY BUSIBICHHIO ITi/-
craB OyTTs. Po3BuBaroun Bimomuii mme Bix JlenOnima
TIPHUHITAT IOCTATHLOI MiJICTABH, 1151 KATETOPist TOB’sI3y€e
abcTpaKTHI MOXIIMBOCTI Ta I[iJTi 3 YMOBAMH, KOIH iXHE
3OIMCHEHHS CTa€ HEOOXIZHMM 1 JicTac 00’ €KTHBHE
icHyBaHHs’. 30Kpema, TaK pPO3PI3HSETHCS IHTEHIs
Ta eK3HuCTeHIis, Oaxane (abo MoBMHHE) Ta JilicHE. 3
TaKoI0 MPOOJIEMOI0 CTUKAEMOCS, 30KPEMA, y BUIMAIKY
T. 3B. a0CYpIHUX BHCIOBIB, III0 HECYTh IHTEHIIIIO, ale
no30aBieHi ex3ucreHnii. HecaMoCTiiiHICTh YacTHHI
TIEPETHHAETHCS caMe 3 HEOOXIMHICTIO BUBEACHHS 1 ic-
HyBaHHS BiJ aOCTpakIiil AK peanizarii MOXINBOCTEH
(yHIyBaHHS, a BifTaK icHyBaHHS camoi pedi’. Take
BUBCIICHHS TIJCTAB I iICHYBaHHSA 00 €KTy Ha OCHO-
Bi (ynayBaHHA y (DEHOMEHONOTII OKPECIIOEThCS 5K
Hpoleaypa T. 3B. KOHCTUTYIOBaHHA 00’€KTa, sKe, 3a
P. Iarapaerom, dakTidHO 301raeThest 31 CXOMKEHHIM
B abcTpakTHOro 10 KoHKperHoro (Ingarden, 1972,
p. 363-364). HeoOXinHICTh PEKOHCTPYKIii 00 €KTiB,
noOya0BH 1X K MpooOpasiB eiiaeTnyHnx 00pasis 3y-
MOBJICHA CaMOIO iXHBOIO IMPHPOIOI0 SK HOCIIB TPo-
OJIEMHOCTI, HETI3HAHOCTI, @ HE TOTOBOTO 3HAHHSI.
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(DeHOMEHOMOTIYHA TPOIEAypa Takoi MoOyI0BH
00’ekTiB ((yHIyBaHHS Ta KOHCTUTYIOBAHHS) CTaHO-
BHUTH CXOJDKCHHS Bifl a0CTpaKIii 10 KOHKPETUKH, J0-
JaHHS abctpakiii gk, 3a I. @. B. I'erenem, BUXigHO-
r0 MOMEHTY PO3BHTKY Mi3HAHHS', 30KpeMa, 3HATTS
anpiopHuX mepeayMoB — (PeHOMEHOJIOTIYHOIO T. 3B.
«ytpumanss’. KoHcTuTyoBaHHS Ta (yHIyBaHHS
00’€KTIB pO3MH(POBYETHCA K PEKOHCTPYKIISA pe-
aITbHOTO iICTOPMYHOTO 3MICTY OMMCAHUX TEKCTOM TIO-
Iilf, pernpe3eHTanii B TEKCTI ICTOPHIHUX peaiil emno-
X, TOOTO BIATBOPEHHS iICTOPUMYHO TOCTOBIPHHX, J0-
cremennnx peueit’. O6’exkTHe mone mpoodpasis s
00pa3iB TEKCTy CTAaHOBHTH TaKe X MPOOIEMHE TIONE,
AK 1 3MICT TEKCTY, TaK IO TOCTA€ «3aBIAHHS 3 JIBO-
Ma HEBIIOMHUMI» — CaMOTO TEKCTY 3 Cy0’€KTUBHOTO
00Ky Ta Hemi3HaHUX 00 €KTIB ICTOPHYHOI peabHOCTI.
BinmoBiaHO, CTOCOBHO IIIOTO YaCTHHH PO3Pi3HSIOTH-
CsI HE JIMIIE SK CaMOCTiMHI Ta HEeCaMOCTIHHI, ane 1 K
BHYTPIIIHI Ta 30BHIIIHI, aJKe 10 BiTHONICHHIO JI0
Oyzb-SIKOT €AHOCTI ... BHYTPIIIHE Ta 30BHIIIHE — Yac-
TrHN» (Baiiman, 1981, c. 220). Binrak pekoHcTpyKITis
00’€KTIB TEKCTy TIOCTAE SIK BCTAHOBJICHHS BiATIOBIM-
HOCTI MK 00pa3aMu Ta iCTOpUYHIMH peasisaMu, a Tali
f OCTIMKEHHS IUX peaiil K mpoOIeMHUX 00’ €KTIB.
YacTuHN TEKCTY SK ILIOTO PO3TOPTAIOTHCA HE JIMIIE
BIINO, ane i ymup. 3BiACH BUIUTMBAE B3AEMHICTD BifI-
HOIIEHb BHYTPIIIHBOTO Ta 30BHINIHBOTO, iXHS JBOIC-
tictp!!. OKpemuii HACITIIOK TaKoi JBOICTOCTI CTamo-
BHTb 3BOPOTHHH 3B’ 30K (PEKYpPCis) TEKCTY 3 TIO3HATY-
BAHNUM HUM PEaTbHIM CBITOM SIK B3a€MHICTh BHYTILI-
HiX Ta 30BHiMIHIX yacTuH'2, Came Ha 1Iilf 0CHOBI Mepe-
OJIOTTYHI METOM AOCTIKEHHSI CEMAHTHKH BUCYBAIOTh
npobeMy BU3HAUCHHS TEKCTOBOTO 3MICTY.

Buxnao octosnoco mamepiany. Mepeonoriaauii
MiJXiJ BIAKPUBAE 3HAYHI TEPCHICKTHUBH JUIS JIOCHI-
JDKCHHSI BiHOIIEHD TEKCTY JI0 iCTOPUYHOI peanbHOC-
Ti KOHKPETHO] eroXH Ta, 30KpeMa, M’ BHYTPIIIHBOIO
OyZI0BOIO TEKCTY (30KpeMa CHHTAKCHCOM) Ta TUM, IO
BiH [TO3HAYAE 1 IO YOTO BiJICUIIAE B I1iif peabHOCTI (30-
KpeMa IMO3HaYeHHAM MPEAMETIB, peaniii emnoxu). L{um
OKPECITIOETHCS MPIOPUTET BHYTPILIHBOTO CBITY TEKCTY.
BuxiznHe mepiiomkepeso cTBOPEHHs TeKCTy, Oe33are-
pEYHO, CTAaHOBHUTH 00 €KTHBHA ICTOPUYHA PEANbHICTh
(3aBxM HE PO3B’s13aHA IPOOIEMa), aje BiKE, BHHUKAIO-
YU, IPUMIPOM, 3-I1i]T TIepa MCbMEHHHUKA, BIH CaM CTae
HOBOIO YaCTHHOIO IIi€i PeanbHOCTI, HOBUM Cy0’€KTOM
1 BUABIIAE CY0’€KTHY aKTHBHICTB, 1[0 Ma€ CBOIO BHY-
TPIMIHIO JIOTIKYy PO3BUTKY, KA TEKCTOM JMKTYETHCS
aBtopoBi". TyT MOCTae THITOBA CUTYAIIis BiTUYKECHHS,

KOIH B OMpPEIMEUCHUX TEKCTOM IHTEHIISX Cy0’ €KTa
CKJIAJIAI0TBCA YMOBH, SKMMHU 3BOPOTHUM IIUIAXOM BH-
3HAYAEThCS aKTHBHICTH camoro cy0’exra'’. BinOysa-
€TBCS 1HBEPCIS Y0 €KTHO-00’€KTHUX BiTHOIICHB, €
BHHHKAE 3BOPOTHHUH 3B’ 30K (pEKypcist), y3aneKHEeHHS
noOy7I0BM Ta PO3TOPTaHHS TEKCTy HOTO TBOPHOIO ic-
Topieto. Taxuii 3BOPOTHMIA 3B’ 130K (peKypcist) TEKCTY
3 00’€KTHBHOIO PEANbHICTIO, SKA 3aBKIN BH3HAUCHA
KOHKPETHOIO 1CTOPMYHOIO €TMOX0I0, TATHE 3a CO000I0
(GopMyBaHHS IPOOIEMH «TEKCT — eroxa». HoBocTso-
pEHi TEKCTH CaMi CTAHOBJATH ICTOPMYHI 00’ €KTH, IO
BXOIATH JI0 CTOXH SK HOBI peanii. CKIagacThCsl CHTY-
arfig, sfKa noxioHa 10 3BopoTHOTO Hepeknay (FOxkin-
Pimyn, 2020, c. 177), xonu BKe TOTOBUIA TEKCT Tiia-
€THCS MEPETIyMAYEHHIO, & BOAHOYAC CIIIyE BiJOMOMY
B espuctui npuHimny llamma (FOakin-Pimyn, 2020,
c. 115) po3B’s3yBaHHs 3aBAaHb 3 KiHIS, 3 TIPUITYIIEH-
HSM TIPO HasABHICTH PO3B’I3aHHA.

Haounwmii mpukman 3BOPOTHOTO 3B S3KY CTaHO-
BHUTH 100yTOBa TaHIIOBAJbHA MY3HWKa, € XOpeorpa-
(ivHUI TEKCT € CleHapieM TOBEIIHKU TapTHEPIB, a
My3HKa TOMA€ 3TOPTKY IBOTO CIEHApio, (BikCOBaHY
nepeayciM y putMivHEX (opmynax. TaHIroBaIbHA
cloiTa, Ha MPOTHUBATY COHATHOMY IIMKITY, MOTHBYEThCS
HE CTUTBKU BHYTPIMIHBOIO JIOTIKOIO PO3TOPTaHHS My-
3UYHOTO Marepiaiy, CKUTbKH 30BHIITHIMHA MIOI0 HHOTO
xopeorpadiunumu ynHHEKaMHU. Ha Takiif 0cHOBI po3-
BUHYNHCS 1 OajneTHl iHTepnpeTalii My3HYHUX TBOPIB,
0co0mBo momnmpeHi B XX CT., sIK CpoOH IpeaMeTHOT
iHTeprperarii My3n4yHoi cemanTuku. Cepej YHCIEH-
HHX 3pa3KiB 0co00IMBO Big3HauMMO KaHTaTy «Carmina
Burana» («baBapceki criBuy) Kapna Opda, ne Ba-
TaHTCHKUH BIPII CEPEeAHbOBIYHOI JTATHHCHKOI moesii
TOTOKHHE JI0 HAIIOTO KOJOMHMKOBOTO Bipmra'’, TOX
TYT 3allpOrpaMoBaHe BiIOBIAHE TIyMayeHHS dYepe3
xopeorpadiuny KoHIemnmio T. 38. Mannring (mociiBHO
TIONICHKE KOTION).

3BOpPOTHHI 3B’SI30K CHCTEMH «TEKCT — €Io-
Xa» BU3HAYAETHCS MPIOPUTETOM BHYTPINIIHBOTO CBITY
TEKCTY, BiJl MIHJIMBOCTI SIKOTO 3aJICKHUThH 1 HOTO Bif-
HOIIEHHS JI0 00’ €KTUBHUX peaniil. BHyTpinms cTpyk-
Typa TEKCTy OKpecieHa Cy0’€KTHO-TIPEIUKATHAMH
BITHONICHHAMH, [¢ 3arajJbHAH TPUHIMN CY0’€KTHOI
AKTUBHOCTI BUABJIAETHCA Yepe3 MpiopuTeT cyd’ eKTHOT
MEPCIEKTHBH (TIEPCOHAXI, YYaCHUKH Jii, aBTOPCHKI
ob6pasu Tomo). Cy0’ekT K HOCIH MOXIMBOCTEH (32
BMICTOM HEBHSBIECHHX HA MPOTHBATY aKTyaTi30BaHUM
O3HaKaM TIPEINKATIB) 3aBKIH epenoadae audepeHiri-
aIliro i MHOKEHHS, MYIBTUILTIKAIIII0 IepcoHaxiB. Hao-



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2021. Ne20

ITOP IOJKIH-PITTYH

YHUI NPUKJIA]] TAKOTO MHOKEHHS IEMOHCTpPYE paMa-
Typrisi ICTEKTUBY, OCHOBA SKOI — PO3IIMPEHHS Koja
«TI1J103PIOBAHUXY JUTS BU3HAYCHHS BUHYBATL — TIPH-
nucyBaHHs 0co0i mpeukara BUHU. [ToTeHIis, MOXITH-
BICTb SIK OCHOBHA BJACTHBICTb CY0’€KTa 32 CBOIM BH-
3HAYEHHSM MiCTHUTb 3allepeuHHi, HeraTHBHUI MOMEHT
(He 3xilficCHeHE UM HEe3/iHCHEHHE ), BOHA MIOCTAE SK allb-
TEPHATHBH /ISl peaji3allii. 3BiICH BUILIHBAE BHYTpILl-
HE PO3PI3HEHHS CAMUX MOXJIMBOCTEH, TUepeHIIiarlis
noTenii', Taka gudepentiaris BU3HAYa€ HEBHU3HA-
YeHICTh, aMOIBAJICHTHICTh MHOXEHHS CYy0’€KTIB, IO
TIEPETBOPIOETHCS HA BIAKPUTHI KOH(IIKT 3 akTyaJtiza-
1i€to iX y npepukaiiii. Biarak 3 camoi npupou noTeH-
il BUIUIMBAE HEOOX1THICTH MOOYI0BK 00pa3y [Hioro
SIK 30BHINIHBOTO 00 €KTa — HOCIS TPOOIEMHOCTI.

Came 3 aJbTepPHATHBHUX IOTCHI[IH BUHUKAE
cy0’€KTHA iHTEHIIOHANBHICTb. TyT BUSBISETHCS TIO-
nhOBa CTpyKTypa (LeHTp — mepudepis) cyd’exra'’.
KoH¢mikTHiCTh 1iNe# 1 anbTepHATUBHUX MOXKIIHBOC-
Teil, 3aBK/M BJIACTUBA Cy0’€KTOBI, Y MOTHBALIHOMY
aCTIeKTi YTBOPIOE aHTUTE3y aBTOMAaTH3MYy, a B KOTHi-
THBHOMY aCTeKTi 1HTCHIIOHATBHICT 3abe3neuye ao-
CTparyBaHHs TpeAMeTa BiJ CIPSIMOBAHHX HA HBOTO
1inei, Horo pempeseHTairo sk oopasy 1. dopmy-
BAHHSI iHTCHIIIOHANBHOCTI Cy0’€KTa SIK AHTUTE3H aBTO-
MaTtu3My MOTEHIIi cTae BUSHAYHUKOM HOTO aKTHBHOC-
Ti. [lepmmit OGe3nocepenniil Hacmigok audepenmianii
MMOTEHIIIN Ta IHTEHIIH CTAHOBUTH MHOXKUHHICTH CAMUX
cy0’ektiB Tekcty. Lle, 30kpema, eexT T. 3B. MyJIbTH-
TUTIKAIi TIEPCOHAKIB JIITEPATypPHOTO TEKCTY — MHO-
*KECHHS 0aueHb, PAKypCiB CIIOCTEPEIKEHHS, YOCOOTCHHS
TpeaIMeTiB, pedeid sk ydacHukiB aii. Taxuii epext m0-
Ope BioMHUil y TeaTpajibHiil MPaKTHUIl, J€ BBOAATHCS
JOTIOMIXKHI, YSIBHI apTHEpH Jii. 30KpeMa, 1ie COMiIoK-
Bisl — po3MOBa 3 c00010, JIe IEPCOHI(IKYIOThCS OKpe-
Mi 31i0HOCTI 0co6u. [1]e mpomoBUCTIHMIA MpHKIaT —
ySIBHE TICPETBOPEHHS TIPEAMETIB, iXHE BUKOPUCTAHHS
SK CBOEPITHUX CLEHIYHUX (PAHTOMIB Y TPEHYBaJIbHHUX
BIIpaBax, mpumipom, y cuctemi etionis C. B. [inmiy-
ca. Tax, akTopaM NPOTOHYIOTH YABUTH ceOe uppamu
Ha nudepOnari a3uraps abo JiTepamMu Ha JApyKapchKii
MalluHIl § To3Havatd rojocoMm ropunu ([umnmmyc,
1967, c. 66, c. 75). [IpononyeTbest yABUTH, «I0 SKOT
TBApPUHU MOJIOHHUI 11eH CTiM» 200, KOJIU B YSBI «OKUBHI
CTiJIeIb», PO3MOBICTH, «CKINbKH HOMY POKIB, SIKHH Yy
Hboro xapakrep?» (I'mnmuyc, 1967, c. 120).

Ha ocHoBi Takoro edexty MHOXEHHSI Cy0 €KTiB
CKIIAJA€ThC Te, MO Y (hEHOMEHONOTIi BU3HAYAETh-
csl SIK 1HTepcy0’ eKTHMH TIpocTip KomyHikanii. OnHa 3

0COONHMBOCTEH TAKOTO MPOCTOPY — Y TOMY, IO TYT aK-
THBHICTb Cy0’€KTa MOXe o0epTaTHcs Ha MAacHUBHICT,
TaK 10 BiJI0YBAETHCS 1HBEPCIs Cy0’€KTa Ha 00 €KT SIK
JoKepeno Juist modymoBu oopasy lxmioro. Bixrak Tyt
BUSIBJISIEThCSL aHTUTE3a «AKTHBHICTH — MACHUBHICTBY
SK OCHOBa [ TNPOTHCTaBJIeHHSA cy0’ekTa 00 €KTy
(mopsiz 3 mpeuKaToM)'®. 3BiICH BUILTHBAE TAKOXK B3a-
€MHICTb (KOMYTaTHBHICTb) Cy0 €KTHO-00’€KTHUX Bifl-
HOIIEHs”, V TakoMy MpOCTOpi Cy0’€KT mepeiiMae Ha
ce0e ponb MOCepeJHUKAa MK 00’€KTaMH, 30KpeMa,
MDXK BUXIJHUM 00’€KTOM TEKCTY Ta MPEIMETHUM II0-
JIEM BIJTHECEHHS CEHCY TEKCTY.

Taka meramopdosa cy0’exra mo0pe Bimoma B
JIHTBICTHII B TaKk 3BAaHMX €PraTUBHUX KOHCTPYKIi-
sx*0Ta i B MOBAX T. 3B. EPraTUBHOIO CTPOI0. Moro
0COONHMBOCTI y3arabHIOIOTECS B MOHSTTI epraTuBHO-
T0 MUCIeHHs, 3ampornoHoBanoro A. @. JloceBum mis
TOSICHEHHSI 1HTYiIi1, OCKINbKI BOHY BIACTHBI HE JIUIIE
«CK30TUYHUM» MOBaM, alie € TIOCTIHHUM CYIyTHHKOM
MOBCSKICHHS®'. AKTUBHHIl CY0 €KT TIyMauuThCS SIK
NaCHBHUI*, TAK 110 «aKTHBHICTh Cy0’€KTa MPHUIUCAHA
foMy 330BHI, ... y CBOill IOBUIBbHIH JIii BiH € He OlbIIIe,
K Jute urech 3Hapssa» (Jloces, 1982, ¢. 305-306),
JOro 1HTEHI{] BU3HAYAIOTHCS 330BHI 00 €KTHUM IIO-
nem*. 3BificH BHILUIMBAE CBOEPIIHMI (hatami3m epra-
THBHOTO MHUCICHHS «HA OCHOBI TPHPEUCHHS KOXKHOT
nii 3 OoKy iHmIoro, jaeMoHiuHOTO areHTay (Jloces,
1982, c. 315). Binrak BuHHKae «IKHICh HEO3HAue-
HUH, CTUXIHHUH, HE MOIMEHOBAHMI 1 TAKHUIA, 1[0 HABITH
BHCJIH3Y€E Bifl Oy/lb-SIKOro HailMEHYBaHHS, CY0’ €KT»,
TaK M0 KOHCTATYEThCS «HASBHICTH 1€ 0COOJIMBOTO
cy0’€eKTa 32 MEXaMH epraTUBHOTO Cy0’€KTa, TOro, Bijl-
HOCHO SIKOTO €PraTHBHUI CY0’ €KT € JIUIIe 3HAPSUISIM)
(Jloces, 1982, c. 316-317). Otxe, cy0’€KT, 1O CTae
00’€KTOM, MEPETBOPIOETHCS TAKOXK HA YACTHHY, M-
PAIIHY CTOCOBHO 1HIIIOTO, 30BHIIIHBOTO cy0’ekTa. Jlo-
JIaMo, 10 B XPECTOMATIHUX IIEBYCHKOBHX PAKAX —
«Cgimae. Kpaii neba nanae» — cIoBo cgimac MpuHa-
JIeKHE caMe JI0 TAKOTO «JIEMOHIYHOTO areHTay, 1boro
pasy — npupomau. OTxe, B epraTHBHOMY MUCICHHI Ta
BI/IIOBI/IHI/ KAPTHHI CBITY «Tepoi ... 06e3 Oyap-aKoro
HOPYIICHHS HOro cBOOOIM BHSBISAETHCS BU3HAYCHUM
y BCIX CBOIX Hal/[piOHIMIMX BYMHKAX, BIH HAue MpH-
peuenuit 1o Boni» (Jloces, 1982, c. 320). LlinnicTs ep-
TaTHBHOTO MUCJICHHS IS XYJI0KHBOT IHTYIIIIT oJIsTae
caMme y BIJIHOCHOCTI Cy0’€KTHO-00’€KTHUX B3aEMUH,
TXHBOT 3/1ATHOCTI JIO O0OMIIBHUX MEPETBOPEHB.

[loniOHe mepeTBopeHHS Cy0’e€KTa Ha MOcepes-
HUKa MK 00’€KTaMH MPHHIMIIOBO 3MIHIOE HE JIUIIE
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BHYTpILIHIO OYZIOBY TEKCTY, ane i HOro CTOCYHOK 0
30BHINIHBOTO CBITY 00’ €KTHOT peaibHOCTi. Cy0’€KTHO-
00’€KTHI BIJHONICHHS (T4, BIMOBIIHO, BIJHOINICH-
HS aKTUBHOCTI — TIACHBHOCTI), 1[0 OpPraHi3ylTh
BHYTDILIHI CBIT TEKCTY MOpSJ 3 BiAHOMIECHHAMH
Cy0’ €KTHO-IIPEIUKATHUMH, CYTOJIOCHI MEPEOIOTIYHIM
BIJTHOIIIEHHSIM I[1JIOT0 — YaCTHH Ta BHYTPINIHIX — 30-
BHINIHIX YacThH 1inoro. CBOEK Yeproro, MmpioputeT
LIJIOTO HaJl YacTHHAMHM (SIKi MOXYTh OyTH CamoCTili-
HUMH 200 HECaMOCTIMHMMH BIIHOCHO IIIJIOTO, a Bif-
TaK y3aJICKHIOIOTBCS 1IUM BiJIHOIIEHHSM [0 II1JIOTO)
TATHE 32 COOOI0 TAKOXK MPIOPHTET BHYTPILIHBOTO CBITY
XYILOKHBOTO TBOPY, y SKOMY CKIIaIaloThCsl TIepemny-
MOBH BCTAHOBJICHHS BIJHOLIEHH 70 00 €KTHOTO OIS
icropuuHOi peasnbHOCTI. [lcuXonoriunuii MexaHi3Mm
KOHCTHTYIOBaHHSI 00 €KTiB Cy0 €KTHOIO aKTHBHICTIO
B TEKCTI BUTIYMAueHO, 30KpeMa, Y BUCHHI MPO ycCTa-
HOBKY Ta 00’ €KTHBAIlit0. 3aCHOBHUK I'PY3UHCHKOI MICH-
XOJIIOTIYHOT IIKOJIM, SKMI 3alloYaTKyBaB 1€ BUCHHS,
J. H. Y3Ha/13¢ BU3HAUYaE NPOLEC 3HANICHHS pealIbHUX
00’€KTIB IS TOTO, 1[0 BUHUKJIO HA OCHOBI TBOPYOI
ySIBH B TEKCTI, SIK crieudiuny poOoTy wiel ysBH, e
«00’€KTHBAIliSl HE CTBOPIOE 00’ €KTiB, BOHH ICHYIOTH
B 00 €KTHMBHIN JIMCHOCTI HE3aJEKHO BiJ HAIIUX aK-
TiB, a 00epTae HasBHI 00’ €KTH Ha NPEIMETH, Ha SKUX
MU 30cepe/pkyeMo Hamry yeary» (Y3uamze, 1976,
c. 268)*. CTaHOBIAYM BUSBHU 3aralbHIIIOTO (eHOMe-
HOJIOTIYHOTO MOHSTTS IHTEHIIOHANBHOCTI, YCTaHOBKA
i 00’exTHBAIlisl CKIaJaloTh HEOOXiMHI MeperyMoBH
TBOPEHHSI BHYTPILIHBOTO CBITY XY/I0XKHBOTO TEKCTY™.

OO0’exTHBaIis, KOHCTPYIOBAHHS MPEIMETIB Y
TBOPYOMY TIpOLIEC 3aiiMae Micle OmpeaMedyBaHHS
TEKCTY, TaK CaMo SIK ypeueBieHHs (peidikamis) Ta
yocoOierHs (mepcoHidikaris). Bona Bkimamaerhest B
3araJibHUE POIEC BIUYKEHHS PE3yIbTaTiB TBOPUOC-
Ti, MO CTUMYJIOE, 30KpeMa, MipOTBOpUI EBPHCTUYHI
inTeHmi®. TyT BiATBOPIOETBCS MapaJoKc CIOCTe-
piraua B iCTOPUYHOMY MOCHIJKCHHI, JI¢ TparHeHH:
00’ €KTHBHOCTI, BiJICTOPOHEHOCTI 00epTaEThCs HEOO-
XiIHICTIO iHTeHCH(iKalil aKTHBHOCTI Cy0 €KTHOTO
yuHHUKa?. KOHCTpyIoBaHHS 00’€KTIB TOCTae sIK
CKJIQJIHUH TIPOIEC TIEPETBOPCHHS BUXIJTHUX IUICH,
iXHe BiUyXEHHS B IPOAYKTAX TBOPUOCTI, TIEPEBTLICH-
Hsl CTBOpEHHX 00pa3iB. s ckiianHicTh BijraayBanacs
MOCTHYHOKO 1HTYIIli€r0, PUMIPOM, Y KOHIeNii peyi
K HOCIs TaeMHuHMIN B moe3ii P. M. Pinbke, 1e mocsrae
BEPIIMHH TPAJUIis MOMIPKOBAHOTO POMAHTH3MY —
T. 3B. Oigepmaiiepy?.

OO0’ eKkTHBALliS TOCTAE AK 3HATTS BUX11HOI aM0OiBa-

JICHTHOCTI, HEBU3HAYECHOCTI aOCTpPaKI[id, 3aKJIaJICHUX
y Tekcti. Lle BUSBIA€TBCS, 30KpeMa, y CIIeHIYHOMY BH-
KOHABCTBI SIK 3aBIaHHS CIIPABKHOCTI CIIEHIYHOTO 00-
pasy. BaxiuBy yMOBY poO3B’S3aHHS IIHOTO 3aBIaHHS
CTaHOBHUTH «OpPTaHiYHA CIIBBIIHECECHICTh CICHIYHOTO
iCHYBaHHS aKTOpa-TBOPIIS 3 HOTO CBITOCTPUAMAHHSIM
Ta ciToBimuyTTsM» (Kamvanosckuii, 1984, c. 34).
AKTOpChKa poNb TOCTAE SK B3ipelb NPEIMETHO He-
BM3HAYEHOI a0CTpaKIlii, o JicTae 00 €KTUBAIII B
CLIEHIYHOMY 00pa3i, CIiBBIJHECEHOMY 3 PEaIbHICTIO.
3IIACHIOETBCS KOPEKIliss 00pasy, Horo HaOJIMKeHHS,
anpoKcHMAllis 0 MpeaMeTa, MO CIIMPAEThCS Ha 3a-
BKIM TIPUTAMAHHUH TEKCTOBI MeTamopdizm. Tea-
TpallbHa IHTEPNpETalliss MOXE PO3MISAATUC K MO-
nenb 00’exruBanii. Hacammepen, TyT BUHHKAe Bike
3rajianuii 0opa3 Ixioro (alter ego), 10 PO3MIMPIOETH-
csl 1 MONMMPIOETHCS HA 30BHIIIHI IIOI0 TEKCTY peanii
OyTTsL, SIKi TOBUHHI OyTH BifoOpakeHi B TEKCTi 3BOPOT-
HUM LLISIXOM, Yepe3 «3BOPOTHUH MepeKyIamy, K yi3-
HaBaHHS B IPEIMETHOMY TIOJT B)KE€ CTBOPEHOTO TEKCTY.
Crepiy BunMKae 00pa3 [Himoro, a fioro npooOpasu B
peanbHOCTI IYKAIOTHCS TS HOTO 00TPYHTYBAHHS TiC-
J1s1 HOTO CTBOPEHHS.

Take KOHCTUTYIOBaHHS [HIOTO B MEXax TEKCTY
BEJIE J10 3pOCTaHHs PO3MIPHOCTI (00’ €MHICTh 00pa3y),
3BIJIKM BHMHMKA€ JUCTAHINS MDK BIJalCHAMH, aje
OB’ I3aHUMH JIIJITHKAMH TEKCTY, 110 CTAHOBHTB 0ap’ep
nnst jonanHs”. Eiffiernynuii 00pa3 TeKCcTy TyT OKpec-
JIIO€ BITHOIICHHS JIO TOTO, 110 BiJIAJICHE BiJl TEKCTY,
TIEPETBOPEHHAM Marepiany caMoro TeKCTY: came Tak
BHHUKAa€ MMHOMHA Ta TEPCIEKTHBA B IUIONIMHHOTO
300paxents (FOnkin-Pimyn, 2020, c. 144-149). Bu-
HUKHEHHSI AUCTaHIii, edekTy panexonii i3 3pocraH-
HAM PO3MIPHOCTI TEKCTY TIOB’s3aHE 3 KOHJICHCALIEI0
Marepiay Ta 3 OINOCEPEIKYBAHHIM 3B’SI3KIB TOMIX
BiUTaneHuMu JingHkamu Tekcty>’. Haouruit mpukian
CTBOpEHHs e(heKTy IIMOUHYM HA OCHOBI JAJEKOJIl 110~
MDX AUTSSHKAMHU TEKCTY Ha BIICTaHi CTAHOBIISTh PerLi-
KU PO IpaMaTHYHOTO TEKCTY, SIKi 3aBK/M TepepuBa-
I0TBCSl PETUTiKaAMH 1HIIUX PONei.

Taxk, y komenii JI. SnoBcbkoi «bnuckasuiisy 3 da-
OyJ1010 3ipBAaHOTO OPYKEHHS TEpIlia Periika Hapeye-
Hoi (Mapis [nosnuriBHa) 110 cBoro obpanist «/lobauuu,
AK geceno mobi cmane, K My nobepemocsy KOHTpac-
TY€ 3 OCTAaHHBOIW «/[ypenn, Oezeny30ull OypeHvy, Ha
BIJICTaHI PE3IOMYIOYM PO3BHUTOK MOAIH 10 po3dapy-
BaHHSI TIepcoHaXxa. HatomicTh BiMOBIIHI peIUTiKy Ha-
peuetoro (JImurpo [lerpoBuu) — «3suxaii, 2onyoxo,
00 M020 cmymKy» Ta «Axuil dce s besmanannuil, SKuil
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HewjacHuii!y — 1€ TMATBEPKCHHS HACKPI3HOI TeMH
Heraxu. Y apami «Keptu (Y mimBami)» mpo momii
1905 poxy poOitHMK ['HaT Ha MOYATKY BAaraeThCs, 91
BAPTO MPUEAHATHCS 70 MOBCTAHCHKOTO PYXy : «Pobo-
mu He CMpawio, Cmpawno 0ayi no2anoi». Y Qixani
K Il BaraHHs 3yNHUHEHO BUPINIAIHHIM apTYMEHTOM:
«To ece moonce, 1t mana, a xniba dimam mpedat» Sk
y MaJISIPCTBI, TaK y ApaMmi 3B’A30K PEILTiK Ha BiACTaHI
BiICHIIA€ IO TIMOMHH TEKCTY, IO TOTO, IO CTOITh 3a
BIZIOCOOJIEHMMH JIeTaIsIMH, 1 caMe 3aBIsSKH IIHOUHI
BCTaHOBIIOETHCS BiJHOIICHHS TEKCTY IO 00 €KTHOTO
TIOJTS 30BHINTHBOTO CBITY.

Jianextrka BigoOpakeHHS 00 €KTUBHOTO CBITY
Cy0’€KTHHM TIONATa€ B TOMY, IO MOMAHHS 30BHIII-
HBOTO MPEAMETA 3ICHIOETHCS BUBEPTAHHAM HA30BHI
BHYTPIIIHBOTO TPOCTOPY TEKCTy SK iHBEpCis, Mpo-
ekmis Ha [Hmoro, yepes igeHTU(]IKANIIO TEKCTOBUX
eJIeMeHTIB fK BifchiIaHb 10 00’ekta. Edexr mamexo-
Tii 3aKJTafeHuH y caMiil CyTi BiHOIIEHHS 10 [HITOTO,
70 00’€KTa, 3BIIKM BHHHUKAE HEOOXITHICTH MEIIyMiB,
TIOCEpETHNKIB. 3BOPOTHUH 3B’A30K TEKCTy 3 peanis-
MH €TIOXH 03HAYa€, 10 TEKCT HE CTUTBKU BimoOpaxae
O3HauyBaHE HUM TIPEIMETHE TOJIe, CKiITBKI BKa3ye Ha
HBOTO, BIICHIIAE IO KOHKPETHUX MPEAMETIB, 31HCHIOE
pedepentito. TTuranns mpo npupoxy uiei pedepen-
1ii, BITHOIIEHHS TEKCTy A0 CBITY pedeld, Ta, 30Kpema,
Npo TPUPOAY EHIOHIMIB — IMEH BJIACHHX, TOBEPTAE
JI0 MEpEOJIOTIYHOI MPOONEMATHKY CIIiBBITHOIICHHS
BHYTPIIIHBOTO Ta 30BHINTHBOTO SIK OCHOBH JUIS TIOALITY
YaCTHH BIJHOCHO IIiIIOTO.

Hacamkiners, BUTOKH I1i€] mpoOneMaTnku Kopi-
HATHCS B TEPMEHEBTHYHOMY KO, Y IUPKYJIALI] TTOMDK
IITMM Ta JETAISIMH, IXHbOMY B3aEMHOMY YTOUHEHHi®,
XpecTomariiiHa Te3a PO HE3BiTHICTB ITJIOTO 10 CYMH
JaCTHH PO3KPHBAETHCA K «HE3TONAHHE TSOKIHHS JI0
rpanumi» (Baiiman, 1981, c. 117), mo BusABnAeTHCA
came 4epe3 IUCTaHIINHI, JIarOHAJTbHI BiTHOIICHHS
MDK JiNSHKAMH TEKCTY, 4epe3 TIHOMHY TEeKCTOBOTO
MPOCTOpY, JIe JANEKOAis OKPEMHX PEIUTiK, TOJaHHSI
JIMCTAHIIIT MDXK HAIMH BUHUKAE SIK TIEPECTYITAHHI MEXI,
K CTaH TIepexony. «Jletam — BICHUKH TalHIY, a Bij-
TaK IXHA KOHJCHCAIIS, 3TYIICHHSI BUKINKAE «E(EKT
HagmnikoBocTi» (Baiiman, 1981, ¢. 134-135), sxum
3a0e3medyeThest IUCTAHIIS CIIOMyYeHHs eTaneH, iXas
JANEKOIs B TEKCTI.

Ha BigMiHy BiJg reépMEHEBTHKH, MEPEONOTis He
00MeKy€eThCS HE3BIIHICTIO LIIOTO 0 YaCTHH, aJie Po3-
KpUBA€E TAKOXK iXHIO B3AE€MHICTB: IIJIE MOXKE CTaBaTH
YJACTUHOIO YOT0Ch 1HIIOTO 1 HABMAKK — OKPEMi 4acTH-

HU MOXKYTb 3TOPTaTH LITICHICTh, CTABATH CBOEPITHAMHI
TOJIOTpaMaMH, 1[0 HECYTh MEUaTKy 1iIoT0. Takuii ma-
pajioKc 3aKapOOBaHMH yXke B XPUCTHAHCHKOMY BUCHHI
npo Ceaty Tpiifiro. JIakoHIYHO TIPO HHOTO WAETHCS Y
Bemnuxomy IlokasaHomy Kanoni Auzpist Kpurcbkoro:

«Heposdinvne ecmeom, ne snumi Jluxu 6ozo-
cnosno Ta, Tpoicme €oune boowcecmeoy (1.4),
«Tpitysa € [Ipocma, Heposzoinvna, po3oinena Jlu-
yamu, i Oounuys €, ecmeom cnonyuena» (1.6).

Taincto Tpiiini cTaHOBUTH OCHOBY i TOTO TOJIO-
rpadiuyHOro Mapagokcy B3a€MHOCTI YaCTHH Ta I[IJI0TO,
AKHUI BIAaCTUBUN Mepodorii. LI & B3aeMHICTh Bifpi3-
HSI€ OPTaHI3M, JI¢ B KOKHIN KIITHHII BMIIIIEHO IPOTpa-
MH POCTY IUIOTO (3BIZICH — MOMJIMBICTH KJIOHYBAH-
H), BiJl MEXaHI3MY 3 MEpPTBHUX JIeTaJIeH.

Lls B3aeMHICTh BUSBISETHCS YEPE3 OMOCEPENKY-
BAHHS TEKCTOBHX PO3PHBIB, IUCTAHII] MOMIXK TEKCTO-
BUMH JTimstHKamMu. O0’€MHICTh TEKCTY, HOro THOMHa,
3pOCTaHHS PO3MIPHOCTI, IEPCTICKTHBA CIIUPAETHCS HA
TPaHUYHI MePEeX0oa, 30KpeMa, CEMaHTHYHI MepeXoan
(. 38. mapagokc O. O. [loteOHI — MepBUHHICTD TPOTIIB
om0 TepMiHiB). Taki mepexoan 3aBKIu BMOTHBOBA-
Hi IHTEHITISMH, TaK 110 B CEMaHTHII BiTOyBA€ThCS HE
TIO3HAYCHHS TIpenMeTa, a mpusHadeHHs. OO0’ eMHICTh
TEKCTy TYT 3a0e3neuyeThcsl 3TYIIEHHSM, KOHJCHCa-
II€I0 eTajel SK KePesIoM MOPOKEHHS 11i0M Ta, Y
IPaHUYHOMY BHIIAJIKY, iXHbOTO IIEPETBOPEHHS Ha €il-
JOHIMH — IMEHA BIACHI MPEAMETHOTO OIS

OnuH 3 HACHIAKIB TaKOi KOHAeHcalll feTanel —
a6o, 3a O. O. IloreOHer0, «3TymIEHHA TyMKH» —
CTaHOBUTH YTBOPEHHS PAMKOBHX KOHCTPYKIIH 5K
000B’S3KOBOTO KOMIIOHEHTY XYHOKHBOTO TEKCTy. Bi-
nomi B ictopii miteparypu odpamnenns (Big « Tucsui i
ofHieT HOUI» 10 «JlekaMepoHy» Ta Mi3HIMIHMX 3pa3KiB)
CTaHOBJIATH HE 30BHIIIHIN 3aci0 GOPMYBaHHS TEKCTY,
TO€THAHHS PI3HOPIAHOTO MaTepiaiy, a BUSIBICHHS CyTi
eHJIeTHYHOTO MHUCIEHHS, «OCKUTbKH TONOBHE TYT —
HE pama, a “paMKOBICTH”, ... JIIHIS YMOBHOCTI, CUTHAJ
BimHOCHOT camocTiifHoCT» (Baiiman, 1981, c. 188),
Ha OCHOBI YOT0 BUHMKAE IIMOMHA Ta JUCTAHIIS B TEK-
CTi, #ioro GaratoMipHiCTh. 30KpeMa, BUABIECHHS TaKUX
BIIACTUBOCTEH TEKCTY MOCTAE SK HOTO IUKII3aIlis, T0-
I HA 3aMKHEH1 BIATHUHKH, IIUKJIH, CEHC SKMX BH3HA-
Ya€eThCs iXHIM MICIEM Yy IUIOMY, TOOTO (YHKIIISIMH.
Mepeornoriuauii aHaIi3 BiITak cTa€ aHANI30M (DyHKIIi-
oHanpHNM. OYHKIII K, CBOEIO YEProro, BiIMOBIIAIOTH
IHTEHI[IOHATBHOCTI, IIECTIPIMOBAHOCTI TEKCTY, 30-
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Kpema, K peasizanii KoOMyHIKaTUBHHX 3aB/aHb.

Mepeonorivai BiTHOIIEHHS TEKCTY PO3pOOICHO
B MOBO3HABCTBI, /Ie BIIPOBA/KEHO MOHSATTS MEPOHIMH
Ta TONIOHIME (IMEHA YaCTHH — I[IJI0T0), aJIbTePHATHBHI
JI0 TIapH TITOHIMK/TIEPHIMH (Ha3BH MIAPATHUX Ta 3a-
TaIbHUX O3HAK). Y MHTBICTHII IIi BiTHOMICHHS MOCTa-
I0Th Y JIy’ke KOHKPETHOMY BHUIVIS/I B JIATHHCBKIN Tpa-
MaTHII SIK poOIeMa CEMaHTHKH POIOBOTO BiAMiHKA
IMEHHHKIB, 30KpeMa, T. 3B. POZOBOTO BiIMiHKa YaCTKO-
BOCTI (genetivum partitivum) Ta BIacHOCTI (genetivum
possessivum). Taxi mpuKiIamd, K pic Oyounxy (a He 6a-
ni3Ku), kKym Kimnamu (a He Kopuoopy), xeicm xoma (a
HE coOaKit) IeMOHCTPYIOTh BiTHOIICHHS IMEH YaCTHHA
(MepoHiM) Ta IiI0T0 (TOMIOHIM) Y POIOBOMY BIIMIHKY
9acTKOBOCTI. Tak caMO CIOBOCIIONYYEHHS KHUed 64U~
mens (a HE yyHs) NEMOHCTPYE MOAIOHE BiTHOMICHHS B
POZIOBOMY BiJIMiHKY BITaCHOCTI.

[Topsia 3 MHTBICTHKOIO MOKHA BKA3aTH i HA OfI-
BIYHY HpoONeMy «CYCITTbCTBO — OCOOUCTICTEY, Je
MPIOPUTET CONIATbHOTO BH3HAYAETHCS MOBHOIO TPH-
POTIOI0 JMIOMUHH. 30KpEMa, Y3aEMHICTh MEPEOTOTTIHIX
BIJHOIIIEHh YHAOYHIOETHCSA BXKE 3TaJaHOI0 TEOPIEIo
YCTaHOBKH: SIKIIO OCOOMCTICTD € YACTHHOIO CYCITiNb-
CTBa, TO, CBOEI0 YEPToI0, y MPOIIECi corfiami3arri cyc-
MiTBHI YCTaHOBKY (1 JOCBIJ y IIJTOMY) CTAIOTh YacTH-
HOIO Oy/10BH caMoi 0CO0HM, IHTETPaIbHOIO CKJIA0BOIO
ii inauBiyanpHOi menxiku®2, OCTaHHii TPUKIan 0Co-
OMMBO TPOMOBHUCTUH THM, IO TIOB’S3Y€ COIANbHII
aCTIeKT MEPEOJIOTIYHOTO BITHOMEHHS 3 (JOPMYBAHHAM
IHTEHIIOHAIBHOCTI SIK MeTaMOP(O30:0 IILJIOT0 B Yac-
THHY 0COOMCTICHOTO JIOCBIY.

Oco0nmBO CyTTEBE 3HAYCHHS MPUOMPAE IS TMPO-
Onema B iHTeprpeTalii, 30KpemMa, y TeaTpalbHOMY
MHUCTEITBI. Ha BaroMocTi y3ane)KHEHHS AETali Bil
IUTICHOCTI HATOJIONTYBaB BENUKUHA YKPATHCHKHH pe-
xucep B. C. Bacunbko, SKuif, 30kpeMa, 3HAUTIIOB 0CO-
OMMBOCTI TEPMEHEBTHYHOT aHTHHOMII JeTaneil y Tea-
Tpi. 3 oHOTO OOKY, Came JAeTall iHIL[IOI0Th IIyKaHHS:A
ILJIOTO:

«Jlerani MOXyTb CTaBaT BUX1AHUM MOMEH-
TOM TBOPYOCTI», BOHH «IOMOMAraioTh TIHATH 0
00pa3HOro y3arajibHEHHS», HATOMICTh ayAUTOPI
1€ «Ja€ ... MaTepia Uil JOMHUCIIOBaHH» (Ba-
cunbko, 1967, c. 173-174).

3 iHIOTO OOKY, CaMi IeTaji BU3HAYAIOTHCS IILITIM
1 He MOXKYTh OyTH camofocTaTHiMu: «JleTans — piy
notpibHa, OaXkaHa, ane BUBITHA. ... Tpeba BMITH Bif-

MOBHUTHUCS BiJl 4aCOM €()eKTHO1, “caMorpanpHOi” AeTa-
7i» (Bacumeko, 1967, c. 184). Ta ocobmanBo BakIMBAM
BHIA€ETHCSA CIIOCTEPEIKEHHS PEKHUCepa HaJl IITMHHICTIO,
HEBH3HAYCHICTIO PO3MEKYBaHHS JeTanedl 1 IiIoro:
«Bu3HaunTH pO3Mip, MEXi TOTO, 10 MH HA3WBAEMO
JeTaIIo poii, yacoM OyBae Baxkkoy (Bacmibko, 1967,
c. 173). llpumipom, y BukoHanHi B. YucTsakosoi poi
Jlyunupxoi B «Tamani» M. Crapuipkoro mepexperieH-
Hs pyKaMH CBOTO BiIOMTTS y I3epKajIi i OBTOP IIbOTO
nepes BiI3ePKATICHHAM y BOJI CTA€ Ti€I0 YaCTHHOIO,
siKa Biicuiiae Jio 1iyoro. B inmomy mpukiani — Bacca
XKenesnosa M. I'oppkoro y BukonanHi JI. ['akkeGyrm —
crieHy Tene(oHHOI pO3MOBH PO HEOE3MEKY «BOHA TO-
OyzmyBana Ha PBy4KOMY, HAPOCTAIOUOMY TEMIIOPUTMIY,
TaK IO IO CIIEHY MOKHA 3PO3YMITH SIK «ITiATOTOBKY
1o Harmoi cMepTi repoini» (Bacumbko, 1967, ¢. 177-
178). Take po3yMiHHS A€Taneil CyrONOCHE TOMY, IO
BHIIE MOBHJIOCS MPO Tonorpadito Ta opramiky TEKCTY,
Y3aEMHICTB ILJIOTO Ta YACTHH.

CriBBiTHECEHHS JIETajlei SK MEPEOoNOTiuHI Bifl-
HOIICHHS TEKCTY 3HAXO/ATh BUAB Y JIHTBICTHIN Yepe3
y3aranbHEHHS Takoi BJIACTUBOCTI CIOBA, SK CIOMY-
YanbHICTh (BAJICHTHICTH). 3aMICTh HEl HAEThCA Temep
npo pedepeHtito, BiACHIaHHS CITiB OJ[HE 10 OJHOTO Ha
Bi/ICTaHI, a B TPAaHMYHOMY BHIIQAKY — 1 32 MEXaMu
TEKCTY, K yKa3iBKa Ha MPEIMETH, IXHI0 HOMiHAIilo,
HaJaBaHHI IMCH, 30KpeMa, IMCH BIACHUX — CHIOHI-
MiB. TyT BUXiTHIM MOMEHTOM CTa€ IHAMBIAyaIis (a0-
CTpAKIIisI 130JIA1111) SIK BIACTHBICTH TEKCTOBHX Cy0’ €KTIB
0e3 renepanizanii npemukariB. [louaTTa pedepenmuii
BI/INOBITa€ TAKMM PO3IIUPEHHAM MPEIHKalii, SK eKc-
no3umist (vs. gediniuist) I Kanra, igest (vs. HOHSTTS)
I". T'erens1, HenpenvkaTuBHI BuzHadeHHS A. [lyankape,
napruiumnanis JI. Jlesi-bprons. [lpenunkariio 3amimae
3HAYHO IIWPIIE TIOHATTS BITHOIIEHHS — ified, SKy
3aMPONOHYBAB IIE 11033 PIUMIeM (PEHOMEHOJIOTi BH-
naranii norik C. 1. [loaprin. BimHomenHs, y3aranb-
HIOIOYH TIPEMKAIiI0, TPOMOHYIOTh il aJbTepHATHUBY
B JCHKTUYHIN cHCTeMi Tocunanb, pedepenirii. Came
JIMCTAHIIIHI BIJICUIAHHS OIHI€] YaCTHHH TEKCTYy JIO
1HIIO{ TOCTAIOTH HA MICIIl IPUINCYBAHHS MPEIUKATHB-
HUX O3HAK 1 3alfMalOTh y eHIETUYHOMY MHCIEHHI Te
MicIle, SKe PearKaIlis MOoCiac B MUCICHH] BepOaib-
HoMmy. Tozi 00’ eKTHBAIIS TPEIMETHOTO 3MICTY TEKCTY
B CHICTHYHUX 00pa3ax MOCTAE SK TPAHMIHHI BHUIIA-
JIOK CTBOPEHHS pedyepeHIIiiHOT Mepeki TEKCTY, BUXiJ
3a 11 Mexi. [IpenMer mocTae sk 00’ eKTUBAIiS 3HAYCHHS
eHJIOHIMIB, TXHBOI IHTEpIIpeTanii B iCTOPUYHIN peab-
HOCTI.
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[ToyiOHUM YHHOM CHIPSIMOBAHO i JIOTIKY PO3BHU-
TKy 300paKeHHS — BiJ| opraHi3aiii BHYTpIIIHEOTO
MPOCTOPY OpPHAMEHTAIBHUX Bi3ePYHKIB 10 HATYPHOTO
MaJItOHKa. Y cepeIHbOBIYHOMY MaJISIpCTBI Bijf Binnapa
ne Ouexypa (14 ct.) no [lizanemnno (14 ct.) nopasanu-
Csl CXEeMaTHYHI «BapiaHTH iIKOHOTpah)idHUX PilleHb, ...
MOTHBIB a00 neTaneit kommosumii» (Maiickas, 1981,
c. 89), sKi Halexano KormitoBaru, TO0TO repedyBaTn y
BHYTpIIIHEOMY HPOCTOPI MaJIIPChKOi JismbHOCTI. Ha-
BIIAKH, PyX «BiJ 3paska o HartypHoi wmrymii» (Maii-
ckas, 1981, c. 90) BifmoBizaB 3pOCTaHHIO BHYTPINIHIX
3B’SI3KIB MK €JIeMEHTaMH TEKCTY (5K y3aralbHEHHS
CIIOYYaJIbHOCTI CJTIB Y pe(hepeHirii), CTBOPSHHIO [JIH-
OuHH, 00’ €MHOTO 300pakeHHs. Y Bi3epyHKax yITi3Ha-
BANKCS 300paXeHHs PEIMETiB, OpHAMEHTAIbHI (iry-
pH ieHTH]IKYBaNKCS SIK 00pa3u 30BHILIHIX 00 €KTIB.
Tyt BinOyBaeThCs yCyHEHHS HeBU3HAYEHOCTI, aM0iBa-
JICHTHOCTI OPHAMEHTHKH K a0CTPaKIIil.

Ha ocHoBi BHyTpimHboi pedepeHti (T. 3B. Ko-
pedepentii) okpeMuX BIATHHKIB TEKCTY, a BIATaK i
YTBOpEHHS BCEOIYHMX 3BOPOTHHX 3B SI3KIB (peKypcii)
Jerayed, IXHIX y3a€MHHX TIOCHIIaHb, (OPMYETBCS
JEUKTHYHA Mepeka TEKCTY, MO0 HaJ0yIoBYEThCS Hal
Horo cy0’€KTHOIO TEPCIEKTHBOIO Ta TMPEAUKATHOIO
iepapxieto. Came Jeiikcuc BimoBifae poni cy0’exra
SIK TIOCepe/IHIKa MK 00’ekTamu. BinOyBaeThbes fia-
TOHAJII3aIlis TEKCTY MEePEXPECHUMH 3B’ SI3KaMU B3JIOBK
TIEPUMETPUYHHMX Ta JiaMeTpajbHUX OCeH, 0 3a0e3me-
4yI0Th HOTO iHTerpair. Lle Besie 10 BUBepTaHHS BHY-
TPIIIHIX y3a€MHUH, iXHBOT iHBEpCIi HA30BHI SIK OCHOBH
TBOPEHHS eiieTHIHOro 00pasy [Hioro, 06’ ekTuBaLji,
BIJTHCCEHHS JI0 MPEJAMETHOTO TI0JIS ICTOPHYHOI Pealib-
HOCTI.

Jlelikcue nocTae K «TPETs cuila» mopyd 3 mpes-
MKaTHOIO i€papXiero Ta Cy0’€KTHOI MEpCIEKTHBOIO,
Ha OCHOBI K0T (hOPMYETHCS LiNICHICTH TEKCTY. 30Kpe-
Ma, pedpepeHIlis SK y3aralbHEHHs BaJICHTHOCTI CJIiB Y
CJIOBOCIIONYYEHHSIX, ii TOIIMPEHHS HA JUCTaHIIIHO
BiJJalieHl BiIHOIMICHHS CIIB CTa€ MOMIIMBOIO Came
3aBIIKH JICHKTHYHIA Mepexi, 10 TPOHHU3YE TEKCT.
CBoro peadizalito B TeKCTi ASUKCUC 3HAXOUTH Y JIUC-
TaHIIHNX BiHOIIEHHSX, Y BXKE 3raJaHuX PaMKOBUX
KOHCTPYKI[SIX, HAHBaXIIHUBIIIOW 3 SKUX € aHadopa.
OOpamiieHHs 0COOMMBO MMPOKO BUSBIAETHCS B MY3H-
1i, Jie MOBEPHEHHS MaTepiany Ha BiICTaHI CTAHOBUTH
OJIUH 3 OCHOBHUX (hOPMOTBOPHHX 3aC001B, Bi/l penpH3H
110 ICHTMOTHBIB. Y CIIOBECHOMY TEKCTi 0OpaMIICHHS 1
3B’S130K HA BIJICTaHI OCOOJNMBO SICKPABO JIEMOHCTPYE
aHadopa — MOBEPHEHHS BUCIOBIICHOT paHille TyMKH

(Tak camo sk Karadopa — BUMEPEDKEHHS TyMKH)* B
HOBOMY KOHTeKcTi # 3 HoBUM ceHcoM (Yudkin-Ripun,
2013, c. 287). Jlocuth moOCHATUCS HA TaKi CIOBECHI
JCUTMOTHBH, SIK TOBEPHEHHSI «MITPYIOYMX JKECTiB»
(Baiiman, 1981, c. 247) y omosii..

Vike HaBeCHI MPUKIIAIHN 3 PEIUTIKAMU POJi Jpa-
MaTHYHOTO TBOPY JEMOHCTPYIOTH aHaOpUUHi Bifl-
HoleHHs. Pedypen Moxke po3risiaaTucs sk 0COONUBHIA
BUIAJI0K aHA(OpH, Jic TyMKa TIOBTOPHOETHCS 03 3MiH
abo 3 Bapiamisamu. Tak, pedpeH ykpaiHChKOI dymarlb-
Koi micHi «Oii 3a0ininy cHirm» («3a0ininuch cHirn» y
3amuci Mapka Bopuka ta Onanaca Mapkosuya) mo0y-
JIOBaHMII Ha BapialliifHUX 3MiHAX, IO 3aMINIA0Th Xa-
PaKTePUCTHUYHI MEPOHIMHU — TIO3HAYCHHS YaCTUH Ili-
noro: «Oi 3abonino mino yymaywvkece oiney, «lpuxpuil
moe mino ...» «llJod moe mino, 1[o6 ne uopuinoy. Tyt
TIECIIBHUI PsIJT TOIA€ MEPOHIMH JIJTs TTO3HAYCHHS 10-
CIiI0OBHOCTI BMUPAHHS 1 TOXOBAHHS IEPCOHANKA.

3icTaBneHHs MEpOHIMIB — MO3HAYEHb YACTHH
IiNOTO — CTA€ BarOMHUM JUJIs BiJHOLICHHS TEKCTY 10
HPEMETHOTO TOJIs, JUIS 3HAYCHHEBOI pedpepeHilii.
Oco0miBO BUPA3HO TAaKe B3aEMHE JOMOBHEHHS BH-
CIOBIB y aHaopax MPOCTEKYEThCS B COHETAX, SKI
MOXKYTh pO3IIsAaTucss sk MoHompamu. [IpomoBuc-
Ti NPUKJIAIN [BOTO 3HAXOAMMO, 30KpEMa, Y COHETax
Maxkcuma Punbcbkoro. Po3ipeHHst J€KCHYHOI CIio-
Jy4albHOCTI JI0 pedepeHli TyT 3ade3neuye jaje-
KOZIII0 OKPeMHUX CIiB, a uepe3 Hel IMHOMHY TEKCTY.
Bruckyuuii mpukiag Takoro JAMCTAHIIMHOTO 3B’S3KY
neMoHCTpye coHeT M. Puibchkoro «3erneHi TiHi ...»
(30. «Ilix ocinniMu 30psamm», 1926). [loyatok apyroi
ctpodu (psiok 5) yTBoproe aHadopy 3 OCTaHHIM Psii-
KOM COHETY: «biasicenni Oyobme yutl, wjo nouyau» ta
«bnasxcenni 6yovme, mosyasui ycma'!y llozHaueHHST
YACTUH TiNa TYT CTAalOTh BOJHOYAC METOHIMIUYHMMHU
abcTpaxmismu (abstractum pro concreto), BiJcHIa0dn
JIO 031l Ha €BAHTEIIbCHKI BUCIIOBH. Y TBOPHOKOUH 00-
pamiIeHHs, Taka aHaopa BU3HAYAE TMOMHHUN CEHC
TBOpY. AHaopy YTBOPIOE 3iCTABICHHS MOYATKOBOTO
¥l KIHI[EBOTO pAMKIB coHETY «3HaKy TepesiB» (1932),
10 BIJICUIIAE JIO PO3YMIHHS eroXu. «Xosatimecwv! bypi
Hocumy 300iax» — 1Iedl 3aKJIUK Tporoouye Oypem-
Hi TIOJIIT K CKJIQJHUK eMOXHU, BU3HAYCHOT 00epTaHHIM
31pOK, BUPOKOM JIONi. «B nogimpi cmuche 01UCKa6Ku
yoapy, 3aBepIIANbHUN PANOK, TToAae 00pa3 3aCTUIION
ONMCKaBKU SIK KOMIOHEHTY camoi Oypi. Ckiamaers-
Csl UM s BITHOIIEHh MK YacTUHamMu (dois —
0ypa — Onuckaguys), Mo OKPECIIOITh MEPCIEKTURY
qacy.
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OTxe, 0OpaMIICHHS Ta PO3BHHYTI HA HOTO OCHO-
Bl 3aco0u Jelikcuca Ta aHadopu 3abe3medyroTh
00’€MHICTB 1 ITMOMHY TEKCTY, a uepe3 HUX — BIJICH-
JanHs, pedepeHtito 10 00’ ekTiB peanbHOCTI. Came 11
3ac00H JIAK0Th KJIF0Y JI0 OPTaHIYHOTO, 8 HE MEXaHIYHO-
T0 PO3WICHYBAHHS TEKCTY, HOTO MOMiNY HA YaCTHHH.
3aBIsKH PaMKOBMM, apKOBHM BiJJHOLICHHSM Bi/i0yBa-
€THCS LIUKJTI3aIlisl TEKCTY, YTBOPEHHS 3aMKHEHHX I[H-
KJIB, 3 SIKHX 3POCTAE IUTICHICTh. JlucTaHiiHI BiJHO-
[IEHHS 3aMKHEHOCTI [OMDK BIJIAJIEHUMH TUITHKAMH
TEKCTY 3a0e3MeuyioTh HENepepBHICTh BHYTPIIIHBOTO
CEpe/IOBHINA TEKCTY, a BIJITAK HE3BOIUMICTB I[LJIOTO JI0
MEXaHI9HOi cyMH yacTuH (00’ eHaHHS Oe3 yceOiuHnX
3B’S3KIB MK HUMH) Ta ronorpadiuny OynoBy, BifOH-
TOK IIIJIOTO B KOXHIM JeTanmi. JlucTaHi(iiHi pamMKoBi
BIJTHOIIIEHHS MIX JIUISHKAMU TEKCTY CIIPHUSIOTH PO3-
BHUTKOBI KOMILICMEHTAPHHUX BiJIHOIICHb B3aEMHOTO JI0-
TIOBHEHHSI MK HUMH SIK MEPOHIMIB, MO3HAYCHb 4acT-
KoBOCTeH. Uepes paMKoBi, apKOBI JIMCTAHINIHHI BiJTHO-
IIEHHS, Yepe3 JOTIOBHEHHS JIETalel CTBOPIOETCS Op-
raHiyHa TKaHUHA TEKCTY K IHTETpallii 4acTKOBOCTEH Yy
HETIOIbHY OaraToMipHy WITICHICTb, O 3a0e3nedye
00’€eKTHBaIi0 00pa3iB y MPEIMETHOMY IO ETOXH.

Bucnosxu. YMIIIGHUH y TEKCTI 3MICT HE JAHUH

0e3rocepeIHbOMY CIIOCTEPEKEHHIO, a PEKOHCTPYHO-
€ThCS, «KOHCTHTYIOETBCS» SIK Pe3yNbTaT 00 €KTHBAii
MOXUTMBOCTEH, 3aK/IaJICHUX Y TEKCTI. BupiaabHy posib
BIJlirpae JICHKTUYHA CUCTEMA B3aEMHUX MOCUJIaHb, Me-
pexa pedepeHIlii, mo IPOHU3YE TEKCT 1 yTBOPIOE 00-
PaMIICHHSI, MIEPEXPECHI 3B’S3KU BIJIAJICHUX JUISHOK
TeKcTy. Mepeonoriunmii maxia, Ha BiAMiHY BiJ repMe-
HEBTUKH, IIepe0avae He3BIHICTD IIIOTO JI0 YACTHH Ta
B3AEMHICTh BIJHOIICHHS YaCTUH 1 LIJIOT0, @ TOMY JI0-
3BOJISIE BPAaXyBaTh OPraHiKy TEKCTY, BUSBUTH HOTO TO-
norpadiuni BrnactuBocti. Came oOpamIeHHs, 30KpeMa,
3aco0u aHaopH, y3aEMHUX MOCHJIAHb 3a0€3MeUyHOTh
[UKJTI3aI[}0 TEKCTY, BiZIOCOOJICHHS YaCTHH SIK 3aMKHE-
HUX IUKJIB, 110 30epirae 3B’s130K 3 LUIAM, SIK KJIITHH
’KHBOTO OpraHi3My. Mepexa MepexpecHUX Y3aEMHUX
MOCIWIAHb BIIANCHUX JIUITHOK TEKCTY BHSBJISE HOTO
UOUHY # 00’€MHICTh, YMOKIUBIIIOE 3POCTAHHS PO3-
MIPHOCTI JIiHIHUX 1 IIONMHHUX cTPyKTYp. [ToOymoBa
JUCTAHIIMHUX 3B S3KIB MDK IUMH JUISHKAMHU CITHpa-
€ThCS HA KOMILUIGMEHTAPHI BiJIHOIICHHS B3aEMHOTO J10-
noBHeHHs1. KoKHa YacTHHA TEKCTY CIIBBITHOCHTBCS 3
00’ EKTHUM TIOJIEM PEalTbHOCTI SIK HEBi/I'€MHA CKJIa/[0Ba
ninoro. ToMy y BiTHOIIEHH] TEKCTY /10 ICTOPUYHOI €TI0~
XU TPIOPHTET HAJIEKUTH HOTO BHYTPILIHBOMY CBITY.

Hpumirkn:

! Tpiama npecynnosuyis — MOBYa3Hi TIEPEIYMOBH, iMNIIKAYis — IPUXOBaHI CEHCH, iH(epenyis — BACHOBKH [Tl KOMIIETEHTHOTO JOCBITY.

2 30epernocs csiguenns JI. Toscroro B et 10 M. M. Crpaxosa Bif 26. 04. 1876 p., 32 IKHM «VMHOI0 pyKO80OULA NOMPEGHOCHIL COOPAHUSL
Mbicael, cyeneHHbX Medcoy coboro, O GblpadiceHus cebs, HO Kajicoasn MblClb, BbIPAIICEHHAS COBAMU 0CO00, CMPAUHO NOHUNCACCS,
Ko20a bepemca 00Ha U3 Mo2o cyeniienus, 8 Komopom ona Haxooumes. Camo xce cyeniieHue cocmagieHo He MbICIbIO (A 0yMaro), a uem-mo
opyeumy» (uut. Epemun, 1978, c. 225).

3 3a I Jlykauem, «MHMECHC MUMeCHCY 0€3 SBHOTO BiIHECEHHS 10 MOl KHTTS yMOXJIHBIOE — Cy0 €KTHBHO 3BUYAITHO HENOCSIKHE
— PO3KPUTTS €MOLH y Bciif {i OBHOTI ... BHYTPIMHIN CBIT ...
crocobom» (Jlykau, 1987, c. 67).

*+ 30Kpema, «abCTpaKTHE € HeCaMOCTIIHO YaCTHHOR, HOT0 He MOYKHA PO3IIISIATH OKPEMO Bif 11ioro ... [[[010 abCTpakTHUX MOHSTH, TO

3100yBa€e 1HTEHCUBHOCTI HAHOLIbII HECTIOAIBAHUM, HemependayeHuM

... IX MO’KHAQ MHUCITUTH JIMIIE B SIKOCTI YACTHHHU SKOTOCH 11itoro» (3ankuHa, 2014, c. 7-8).

3 30Kpema, «y MICISIX MOy BUHUKAE PSJI CHII 3B’ 13KY, 110 LIbOTO IIPUXOBAHUX, 1110 BUABIISETHCS «B YTBOPEHHI 3 YaCTHH ... T. 3B. JIAHIIOTa
nepetuniB» (Kpow, 1972, c. 15-16).

¢ 3a Bu3HauCHHsM, «(YHIyBaHHS — L€ JOTIOBHEHHS, SIKOTO MOTPeOYIOTh HecaMOCTiiiHi yacTuHu 3 oKy 1inoroy (3ankuua, 2014, c. 9).

7 TlizcTaBa TYT B TOMY, [0 «HECAMOCTIi{HICTh aOCTPAKTHUX 3HAYEHD ... MAE ABOICTY MPUPOMY: 3 OXHOTO OOKY ... MOXE PO3IVISAATHCS
BITHOCHO KOHKPETHOI MPEIMETHOI €IHOCTI Pedi, 3 1HIIOro BiTHOCHO poioBoi eAHOCTI» (3ankuHa, 2014, c. 9).

8 SIk Bim3nauus I. @. B. Terenb 1me B panHboMYy TBOpi «XT0 MuCIUTh abctpaktHo?» (1807), «mopsiaHe CycriibCTBO caMe TOMY i YHHKA€E
CIIJIKYBaHHA 3 a0CTpaKTHUM, 110 HaATO 100pe 3 HuM 3amizHanocs» (Lererns, 1972, c. 389).

9 Lle MOHSATTS MO3HAYAETHCS CIIOBOM TOTO 5K AABHBOIPELBKOTO KOPEHS, IO if eII0Xa, SIK OKPECICHHS ICTOPUIHOI KOHKPETHKH.

19 30Kpema, po3pi3HSIIOTHCS (hOpMaIbHi Ta MaTepiaibHi 00’ €KTH: MEpIli SK Pe3yJIbTaTy Cy0’ eKTUBHOT AKTHBHOCTI, 110 HE iCTAIH Ii/ICTaB
ICHyBaHHS, IPYT1 3HAXOAATH peanbHi ocHoBH (Ingarden, 1972, c. 329).
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11«3 oziHOTO GOKY, hOpMasTbHIIT 3MICT Y CBOIX B3a€EMO3B’S13KaX OXOILTIOE (PparMEHTH LLJIOT0, alle, 3 IHIIOro OOKY, camo Iiilie He nepedayae
B SIKOCTi 000B’s13K0BOT0 Takuii hopmanbHuii MomMeHT (3ankuna, 2014, c. 9).

12 Jluist Takoi mpoueypu 3’sicyBans ceHey tekety E. yccepis 38epraBcst 10 BIpoBapkeHoro I. KaHTOM MOHSTTS «TpaHCIeHICHTAIBHOT
HackpizHoi HuTKM» (transzendentaler Leitfaden) sik criocoOy 3jificHEHHs BiANOBIIHOCTI BHYTPIMIHBOTO it 30BHiNIHBOTO (iuB. Ingarden,
1963, p. 525) — cBoepiaHa apialHUHA HUTKA MOLIYKOBOTO MPOLIECY.

13 TlepBuHHICTH 00’€KTY CTOCOBHO Cy0’€KTa IMiATBEPKYETHCS CBITUCHHSIMH OHTOrCHE3Y, KO YSBICHHS TPO cebe K Mpo OKPEMOro
IH/MBIA B epIiif 0co0i (T «sI camay) CKIAAeThes Micisd BU3HAYCHHs cebe JUTHHOIO B TpeTiit 0cobi (Pyounmreiin, 1976, . 330).
14 Haranaemo crioBa Medicrodens go Daycra: «B nac sinvhuti nepuuii Kpok, Ta dpyeuti — naw sonodapy (ms. FOnkin-Pinys, 2020,
c. 150).

15 Komn B kinmi 1960-x pokiB yKpaiHChKa CIlyXallbka IPOMaJIChKICTh yIepIe 3ari3Hanacs 3 MM TBOPOM, y HbOMY Bpasuia IiKOBHTA
CYTOJIOCHICTb 3 IHAMIKOKO XOPOBOJIHHX TaHIIiB, TAKHX, K apKaH.

1 3oxpema, MOXKIIHBIMH AJIbTEPHATHBAMHU MOCTAIOTH eMiheHOMEHH SIK TIHBOBI CyIyTHHKH BUSBICHHX (DCHOMCHIB.

17 Bixrak i Bi/ieHTpOBI CHIM CY0’€KTa, CBOEPiIHA «CYO €KTHA LEHTPH(Yray, Horo au(epeHIialii Ha BiIMiHHI mepcoHaxi.

18 'V niHrBicTHII 11e BUSBISETHCA Y T. 3B. iaTe3i — y3aeM03aMiHi aKTHBHOTO if TACHBHOTO CMOCOOIB Ai€CIIiB.

1 BoHa CTAHOBHTh TaKy  BIACTHBICTh CHHTAKCHYHOI OpraHisalii, K i B3aEMHICTh aKTYaJIbHHX NPEAMKATIB Ta Cy0 €KTIiB (peM i Tem).

[Tpumipom, y crionydenHi peuers «Conye 6yno 3a xmapamu. Xmapu nezabapom posgisnucsy. TyT XMapH CHIOYaTKy CTAHOBIIATH aKTYaIbHUH

IIPHCYIOK (peMy), a i — migMeT (Temy).

20 XpecromaTiiHUM HPHKIAOM € YKPAiHCHKE MPHCIIB S «3d MOE JHCUMO MeHe 1 OUmMoy.

2! TIpumipoM, «CyMillIeHHS TACHBY Ta aKTHBY B Cy4acHUX MOBaX € mioHaiirpadapersimia piuy (Jloces, 1982, ¢. 308) —sik y T. 3B. JiecioBax

CTaHy «MeHI 3UMHO, MeHi 2apsiie» a0 B 3BOPOTHUX «GMUBAIMUCH, 00SAMUCS).

2 TyT «IpUKMETHA OPUTIHAIIBHICTH came if MoJsirae y Hepo3aiIbHOCTI akTiBy Ta macusy» (Jloces, 1982, c. 306).

3 BifMoBI/IHO, y pEUCHH] MOBH €PraTHBHOTO CTPOKO 00’ €KT, IOTIOBHEHHSI «€ HE CTIIbKH IONIOBHEHHSIM, CKIIbKH caMiM rtimeTom» (JIoces,

1982, c. 305), Tak 110 cy0’eKTHO-00’€KTHI Bi/IHOIICHHS Mif/IaHO iHBEpCil.

% BaxIIMBO HATOJIOCHTH, 1O KoM ycTaHoBKa, 3a JI. H. V3Hamse, Mae micue «uist Oyb-sKo1 KHBOT iCTOTHY», TO came 06 eKTHBALlis —

BJIACTHBICTb JIIIIE JIFOAMUHHU «SK icToTi Mucistuoi» (Y3Hamse, 1976, c. 269).

% Ko «ycTaHOBKA CBIJIOMOCTi — 1i¢ B TOM K€ 4ac KOHCTPYIOBaHHS OYTTSA», TO «00’€KTHBAIlis TBOPYMX AKTiB — HEMHHYYa, allec HE

BUUEpITye pe3ynbTariB TBOpuocTi» (3umoser, 2011, c. 7-8).

% «Hecraya cy0’ekTHBHOCTI B 00 €KTHBOBAHOMY TEKCTi COI[iabHOI PEANbHOCTI KOMIICHCYETHCS MPOIYKYBAHHSAM (DaHTa3MaTHUHHX

KOHCTpPYKILi#». 30Kpema, B iCTOPHMYHOMY Mi3HAHHI «IO HPEAMETY CIOCTEPE)KEHHs [O/A€ThCS IIE OJMH CIEMEHT, SIKHM € CaMo

crioctepeskeHHs» (SIpkees, 2012, ¢. 90-91).

77 TyT «BUHECEHHs CIIOCTEpirada 3a MEXi CIOCTEPEKEHOI COL[aibHOI CHCTEMH MPOBOKYE HEOOXiAHICTH IXHBOrO HECKIHYEHHOTO

MHOXeHHD» (Spkees, 2012, c. 93).

3 Tyt «cami pedi OBKIJIIS 3arajIKOBi y CBOEMY ICHYBAHHI CaMe TOMY, IO IXHS peaibHiCTh aOCOMIOTHO OYECBHIHA ... 51 MUTIS 3HUKAE,

TIParHy4y CXOBATHCS 33 PeyaMH, 3a iCTHHOIO Ta 00’ ekTHBHiCTIO OyTTsH (Muxaiinos, 1977, c. 277-278).

¥V MysHili, 30KpemMa, Takuii eeKT OB I3aHUH 3 MPUXOBAHMM 0araToroioccsiM Ta MiXKroJI0COBUMH (JIiarOHATBHIMH) 3B’ I3KAMHL.

30 Came 3ryIIeHHs JIeTasieil, «BUTHCKAIOUM TPAHCUEHICHTHY TIUOWHY, ... CTBOPIOE MIMOMHY MpeaMeTHO-cioBecHy» (Baiiman, 1981,

c. 179).

31 BriacHe mpo repMEHEBTHKY HCThCS Y BIYyYHOMY 3ayBakeHHi: «Ilapajiokc: 1iiie mepejye yacTHHaM, yBech TBip — jeransmy (Baiivan,

1981, c. 103).

2 TyT «iCHYIOTh BIIHOLICHHS THILY Wile — YacTHHA: y (OPMyBaHHi i BHHMKHCHHI MEPBUHHOI YCTAHOBKH SIK HITICHOTO MpOILECy

Monmikarii cy6’exrta (pikcoBaHa colliaibHa yCTaHOBKA BUCTYIA€E B KOCTi reBHOT yacTiHm» (Capmksenanse, 1989, c. 71).

3 «3a anadopruroro abo Kara)opUUHOro BKUTKY BUPOOHHK MOBIIEHHS 3MIiHIOE CBOIO TIEPCIIEKTHBY», TAK IO 3[IHCHIOETHCS «OPIEHTALLis
. Ha Macky, BiIpi3HSA€TbCS BiJl peaqbHOl MO3MILIi» Ta, Jall, «CyOCTHTYTOM MPOMOBILS ONMHAETHCS Tepoii onoi» (Yenenckwuii, 2011,

c. 11-12).
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FOoxkun-Punyn Hzops Hukonaeguu
IIpenmeTHOE conepkaHue XyI0:KeCTBEHHOIO TEKCTA: 0T ()eHOMEHOIOTHH K MepPeoIorun

Annomayus. CeMaHTHKA TEKCTa MCCIELYETCS Ha OCHOBE CYOBbEKTHO-00BEKTHBIX 0OpPATHBIX CBSI3eH, Iie NpeaMeTHOe
ToJIe PEKOHCTPYUPYETCs U3 dMIETHUECKUX 00pa3oB MHBEpCHEH MX BHYTPEHHHMX OTHOILIGHWH. [Ipuoputer oTBORUTCS BHY-
TPEHHEMY MHDY TEKCTa, a 00BEKTHOE TI0JIE ONMPE/IEIeTCs HCTOPHUECKON KOHKPETHKOH 31oxu. B pamkax denomenonornn
Pa3BHBACTCS MEPEONOTHs KaK Pa3Jiell JIOTUKH 00 OTHOIIEHHSX «4acTh — LIEJI0e», KOTOpas, B OTIMYHE OT TEPMEHEBTUKH,
ONUPAETCs HA HECBOAUMOCTD LIEJIOT0 K YacTsM M B3aUMHOCTb 3TOTO OTHOLIEHHS. YacTH JeNATCs Ha CaMOCTOSTENIbHbIE U
HECaMOCTOATENbHbIEC, BHYTPEHHHE U BHEIIHHE. TEKCT MPeACTaeT Kak rojorpaMma, Iie Kaxaas 4acTh NMPEACTABIAET CBOM
(YHKIMM B [EIOCTHOCTU. BemyInyto poib Ui HHTErpaliu TeKCTa UrpatoT 00paMIIeHHs], B3aMMHbIC CCBUIKH, pedepeHtus
OTJIAJICHHBIX YacTed, KOMIUIEMEHTapHble OTHOIIeHHs. O0pa3loByl0 MO/eIb 00OpaMIICHHS IEMOHCTPHPYIOT PEIUIHKH POIN
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TepcoHaXka IPpaMaTuyecKoro npou3BeaeHus. Yepes IUCTAHIIMOHHBIE CBSA3U BO3PACTAIOT PAa3MEPHOCTH TEKCTA, POMCXOAUT
BBIXOJl 38 PAMKH JIMHEHHBIX M IIOCKOCTHBIX OIPaHUYEHHUH, BBISBISETCS €ro ryonHa 1 00beMHoCTh. CpeicTBa oOpamieHus,
IpexkIe Bcero aHadopa, 00eCreurBarOT ICICHUE TEKCTA Ha 3aMKHYTHIC [TUKJIBI.

Knrouesvie cnosa: anadopa, pedepeHims, permka, 1eTanb, diaeTnKka, 00beKTHBALNS, JUCTAHIIHSL.

Thor Yudkin-Ripun
The objective contents of an artistic text: from phenomenology towards mereology

Abstract. Textual semantics is studied on the basis of subjective—objective reciprocal feedback, where the objective
field is reconstructed from the eidetic images with the inversion of their inner relations. The priority belongs to the textual
inner world, and the objective field is determined with an epoch's concrete historical conditions. Mereology is developed
within the framework of phenomenology as the logical theory dealing with the relation of "part —whole" that in difference to
hermeneutics is based on the irreducibility of the whole to the parts and the reciprocity of this relation. The parts are divided
into the autonomous and dependent, inner and outer ones. A text is regarded as a hologram where each part represents
its functions within the whole. It is the textual frameworks that play the decisive role in textual integration together with
reciprocal references of the distant parts and complementary relations. The paragon of framework is to be found in the cues
of a role of a dramatic persona. It is due to distanced relations that the dimensionality of a text grows, it surpasses linear and
planar limits, its depth and volume are revealed. Such means of frameworks as anaphora procure the textual division onto
closed cycles.

Keywords: anaphora, reference, cue, detail, eidetic images, objects making, distance.
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Abstract. The aim of the work is to identify semantically meaningful
structures of musical texts that vividly represent the original compositional
style not from the standpoint of their uniqueness, but as a complex multi-
layered semantic space. Methodology. This allows reaching a different
analytical discourse which is the basis of a cultural approach that operates
broader analytical means and is used to comprehend the composer's
worldview, identify the significance of his stylistic foundations of
creativity and understand the complex semantic processes of the
composer's concept sphere as a whole.

Scientific novelty consists in revealing semantically significant
structural elements of musical texts at the pre-text, textual and post-text
levels of meaning formation. Results. By analyzing the works of the
Kharkiv composer V. Ptushkin, the content levels of musical texts are
revealed, and the structural elements of musical speech are analyzed. The
practical significance. The information contained in this paper may be
used for further research and developing methodological material for the
new courses of lectures and seminars in history and theory of Ukrainian
culture.

Keywords: semantic levels of analysis of the musical text, structural
elements of the composer's musical speech.

Problem statement. In modern theoretical musicology, the
analytical method of studying the content levels of artwork was
implemented at the beginning of the twentieth century, but even
today it remains relevant and interdisciplinary. Applying the stated
analytical approach in the context of this study, an attempt is made
to identify semantically meaningful levels of a particular piece of
music that represents most lucidly the original compositional style.
Piano works of the famous Kharkiv composer V. Ptushkin are se-
lected as the material for analysis.

Purpose of the article. In modern music discourse, during the
worsening of the music language crisis, the tendency to revive the
tonal type of thinking increases which leads to the emergence of
a new style situation in its general cultural dimension and deep-
ens the role of genre-style dialogue. As a result, new genre forms
and technical and compositional means of their processing appear,
forming a new view on the sound material and contributing to the
appearance of original musical reflections in terms of design and
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semantic content where stylistic boundaries are blurred
and musical forms receive a new reading.

The work of modern composers is a special type
of discursive practice, in the context of which musical
works, receiving various interpretations (performing,
analytical, literary, visual, plastic, etc.), acquire the
level of a structurally organized text with a complex
"semantic score". At the same time, on certain occasions
the interpretive levels of artworks radically change
their figurative and semantic dimensions or, conversely,
form a single text space, in which connotations that are
revealed at the syntactic, semantic and pragmatic levels
of sense formation play an important role. In particular:
at the level of syntax — they allow us to understand
the semantic dimensions of structure and form; at
the level of semantics — they are revealed through
various plot constructions and intertext interactions
(quotes, metaphors, allusions, etc.), influencing the
conceptualization of the work as a whole; at the level
of pragmatics — they acquire different interpretations
(both author's and of performance). Therefore, artwork,
music in particular, as a kind of representative of the
artist's personal mental experience, reaches the level
of textual generalization and becomes a source for his
further creative intentions. Meanwhile, a deeper look
at the meaningful dimension of artwork contributes to
updating trends in semantic analysis. However, despite
innovative trends, analytical approaches still rely on
existing methods, although they change each time
depending on the context.

Recent studies and publications. In domestic
theoretical musicology, a thorough understanding of
the semantic dimension of a musical text was obtained
in the works of domestic music experts, in particular:
O. Berehova (developed a new methodology for
studying art by actualizing centuries-old domestic
rhetorical and homiletic traditions, which allows us to
comprehend these processes in the context of various
discursive practices) (beperosa, 2013); L. Kyianovska
(studies the semantics of a music piece at various stages:
from archetypal to sign-symbolic) (KusiHoBcbka, 1993);
0.Kozarenko (highlighted the connotative characteristics
of sound) (Kosapenko, 2000); V. Moskalenko (author
of the theory of musical interpretation) (Mockaserxo,
2003); 1. Piaskovskyi (analyzed the hidden meanings of
a music piece) (IlsckoBekuii, 2006); O. Samoilenko
examines musical semiology from the standpoint of the
theory of speech consciousness) (Camoiinenko, 2006);
0. Solomonova (examines the semantics of a music

piece on the example of laughter culture) (Conomonosa,
2004); B. Siuta (examines the semantics of a music
piece in the aspect of musical semiosis) (Crota, 2006);
S. Ship (analyzed intonation as a semantic unit of music
speech), and many others.

A deep analytical approach distinguishes the works
of well-known Russian music experts, in particular:
L. Hakopyan (noted the indefinite nature of musical
semantics), M. Bonfeld (identified semantically
"condensed" and "sparse”" elements of a musical
text) (boudenna, 1996), V. Kholopova (focused her
attention on revealing the relationship between the
"content" and "form" of a music piece), M. Aranovsky
(1998), V. Medushevsky ~ (1993), L Stogniy,
L. Shaymukhametova, Yu. Kon, and many others.

In foreign theoretical musicology, the problem
of musical semantics has received a wide analytical
discourse and is represented by the works of many
scientists. In particular, D. Cooke's thorough study "The
language of music" emphasized that music conveys
the subjective experiences of the composer and "only a
specific type of music to a certain extent can be regarded
as a pure, quasi-mathematical form" (Cooke, 1952,
p. 10). In an effort to present music as a "language of
emotions", the researcher analyzes elements of musical
expressiveness, which are the means of embodying
various emotions. Among such "elements of the musical
dictionary", D. Cooke identifies melodic phrases that
have a relatively stable external form, constant meaning
and dependence on the context.

In the context of semiotic perspective, the seman-
tics of musical texts was studied by W. Coker who, ap-
pealing to the theory of Charles Pierce, distinguished
three types of musical signs. At the same time, the re-
searcher considered icons to be the dominant type of
sign in music, dividing them into natural (or "conge-
neric" (Coker, 1972, p. 34) which arise when single-
structural elements interact with each other), and extra-
natural (or "extrageneric" (Coker, 1972, p. 61) which
arise in the context of interpreting a musical element as
a sign of an extra-musical situation). A thorough study
of intonation was carried out by J. Jiranek (1985), the
author of the concept of "input" and "output" elements
of a musical text, which he considered as a meaning
component of semantics.

In the works of W. Coker, L. Meyer, J. Naties,
N. Ruve and others, the musical form was studied from
the point of view of both immanent and extra-musical
meanings, although each of the scientists assessed the
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degree of their significance differently. In particular,
J. Naties considered the process of symbolization more
important for understanding musical meanings, while
W. Coker saw both semantic levels of music equally
important. In the context of semantics of a musical
text, intonation as a semantic component was studied
by D. Lidov (2004), J. Kristeva (1968), B. Szabolcsi
(1959), J. Martinez (1996), and others. The works of
the Dutch linguist, one of the founders of the branch
of social semiotics, Theodoor Jacob van Leeuwen,
known for his contribution to the study of multimodal-
ity, are also notable.

Another direction in the study of the semantic space
ofapiece of music is represented by the Anglo-American
semiotic school where a significant role belongs to the
works of L. Ratner which are later supplemented by
second-generation scientists, in particular: K. Agawu
(2009), N. Cumming (2000), R. Monelle (1992),
St. Rumph (2012), E. Tarasti (1985), R. Hutten (1994),
and many others. They extrapolated their studios to the
music of the XVIIIth century which contributed to the
further development of musical semantics.

Therefore, as a brief review of existing sources
shows, the stated problem has not only solid
foundations and a multi-vector analytical approach,
but also remains relevant today and contributes to
the further development of musical semantics. In this
regard, the purpose of the article is not only to deepen
existing methods, but also to identify semantically
meaningful levels of musical text from the standpoint
of culturological analysis which most clearly
represents the original compositional style in the
context of modern musical discourse. In the context
of this study, the vector of analysis is shifted beyond
the purely musicological due to the application of
culturological approach, which allowed to comprehend
the conceptual dimension of the composer's work,
where different semantically meaningful levels of
meaning formation coexist. This approach allowed to
analyze some musical works of V. Ptushkin as an open
text space of musical discourse.

Presentation of the research materials. The mate-
rial for the analysis is the works of the famous Kharkiv
composer V. Ptushkin whose musical speech is distin-
guished by special coloring, dynamic vocabulary and
expressive syntax, pulsating dynamics and capricious
syncopated metro-rhythm, plastic counterpoint, a bold
combination of genre and structural models that are
specified through the most generalized features, thus

solving the problem of genre-style dialogue, and have
a manifestation at all levels of sense formation.

Significant changes that took place in the sound
organization of the art of music in the second half of
the twentieth century led to the individualization of
musical speech of composers and contributed to the
emergence of unlimited opportunities for creativity
giving rise to new forms of conveying the content. As
a result, a music piece acquires the level of a text that
simultaneously functions both as a "linear" and "non-
linear" structure, the elements of which are united by a
semantic core forming a kind of semantic score.

The musical text begins to function in the con-
text of music discourse and is thought of as the result
of the composer's artistic intentions based on a special
type of musical nomination. Meanwhile, the informa-
tion contained in the musical text becomes a relatively
semiotic space where various elements of the sign
system function providing for the objectification of
meaning both in real sound and in the process of its
perception. However, in the real musical speech of the
composer, only a part of the musical text functions, and
as an integral phenomenon, it exists only at the level of
mental representation. It is the text format of an artistic
phenomenon that creates the illusion of integrity and is
conceived as a time-spatial phenomenon, which is the
material for further assimilation (execution, interpreta-
tion, analysis, etc.), during which its structural (exter-
nal) and system (internal) connections are understood.
That is, a musical text is both a process and a result of
the composer's musical and speech activity which has
both ideal (conceptual, content — semantic) and real
(physical, acoustic) parameters. Therefore, the musical
text is conceived as a conceptual space in which vari-
ous semantically meaningful levels coexist, the analy-
sis of which allows us to understand them as an open
structure. It is from such perspective in the context
of this article that the work of the Kharkiv composer
V. Ptushkin is considered, whose musical speech is dis-
tinguished by bright and dynamic vocabulary, expres-
sive syntax, pulsating dynamics, a bold combination of
genre and structural prototypes, etc. Combining classi-
cal techniques with modern harmonic language, with
its colorful harmony, plastic counterpoint, capricious
syncopated metro-rhythm, he inlaid specific musical
"signs" of various neo-styles into the original fabric of
his own works which achieves an innovative solution
to the problem of stylistic dialogue.

In the works of V. Ptushkin, works of various
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genres are presented, but a special place among them
is occupied by piano music for children which presents
creative approaches to solving abstract problems and
simultaneously has a methodological orientation,
allowing you to master various types of playing
techniques, phrasing skills, and much more. Among
the large number of piano works for children, there is
the collection of piano ensembles in four hands (2006)
which included: the suite "Gulliver" in 6 parts, part from
the suite "The Merry Wives of Windsor" ("The Witch
of Brandford"), the suite "Philistine nobleman" in four
parts and the piano suite "Through the pages of the
Children's Album by P. Tchaikovsky" written as a free
transcription of pieces for the XI International Music
Festival of classical music "Kharkiv Assemblies"
(2004) and others. The transcription genre itself is to
some extent a quasi-dialogue with musical traditions,
in the context of which various semantic correlates
interact.

Any transcription has at the core a certain origi-
nal as a starting point for a new interpretation of the
content of the original source, acquiring an intona-
tion transformation which can lead to a new genre.
V. Ptushkin's work includes many different opuses
which thus touch on the issue of tradition and innova-
tion. Among them are: transcription of "Themes with
variations" by W. Mozart (1992) for strings and piano
in four hands, "Gogol suite" (1999) for piano and or-
chestra, Concert Variations on the Theme by Glinka
(2002) for orchestra and piano in four hands, Sym-
phonic variations "Dedication to Purcell" (2000) for
orchestra and women's (children's) choir, impromptu
"Let's joke with L. Beethoven" (2014) for symphony
orchestra, and others.

Surprisingly vivid is the composer's piano cycle
"Through the pages of the children's album" which
appeals to the neoclassical trend which includes five
works that in the original P. Tchaikovsky have the
titles: "The game of horses" (No. 3), "Old French
Song" (No. 16), "Baba Yaga" (No. 20), "German song"
(No. 17) and "Nanny's fairy tale" (No. 19). However,
V. Ptushkin rather freely places these numbers, without
giving them names (only numbers), and thus creates
a game world for the listener. All five musical works
are united by compositional logic, which preserves the
semantic dimension of the original source not only in
melodic and harmonic terms, but also in its pragmatic
aspect of existence in the modern music discourse. Un-
derstanding the performance capabilities of children,

the composer, although he uses complex techniques
of playing (martelato) but avoids chords located wider
than septima, does not use combinations of extreme
registers. Meanwhile, the semantics of such free pro-
cessing is built by the composer on dynamic and tempo
contrasts. V. Ptushkin leaves the chord technique of
musical works as an accompaniment, giving the har-
monic basis to the melody of the primo part ("German
song", "French song"), while the second part is a har-
monization of the melody formed by the movement of
chords of both hands ("Grasshopper game", "Nanny's
fairy tale").

Despite the fact that the composer leaves the in-
tonation layer of the works unchanged, he consciously
expands the boundaries of small forms, rather organi-
cally inlays jazz motifs ("bossa nova") into the original
melodies with their characteristic syncopated pattern,
sharp-sounding chords, the most diverse strokes (soft
staccato in the "Baba Yaga" play, deep non legato in
"Old French Song"), texturally building their figura-
tive plan. Such an organic combination of concert, a
fantastic and fabulous sphere with a lyrical and roman-
tic one, indicates a subtle understanding of the stylistic
dialogue included in the theatrical world of art.

The composer was also relatively attentive to
the dynamic shades which have surprisingly subtle
gradations in the range from ppp to ff. We should
also emphasize the vivid embodiment of the artistic
image of already well-known pieces which the com-
poser surprisingly masterfully embodies with the help
of harmonies, timbre texture, pulsating rhythm, com-
plex metro-rhythm, syncopated and dotted pattern, the
technique of shifting accents and modulations which
together characterize his bright musical speech. Each
of the elements of the musical composition builds its
own horizontal line which, when combined, form a
kaleidoscope of different harmonies, intonation varia-
tions, emphasized by subtle nuances with clearly de-
fined articulation.

Surprisingly vivid are the pieces "Nanny's fairy
tale" and "Baba Yaga" which in the transcription of
V. Ptushkin acquire grotesqueness emphasized by un-
usual harmonies of enlarged seventh chords, active
dynamics (p<sf), tempo (vivace molto) which acceler-
ates (poco accelerando), and clear articulation, so they
appear as a fantastic fairy-tale world. This theatrical
game approach allows performer to use original metro-
rthythmic techniques, in particular, triol and increased
metric pulsation (from 2/4 to 4/4), shifting the strong
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part to a relatively strong one (the fourth part of the
bar). In the play "Baba Yaga", the composer retains
the metric pulsation (6/8) but shifts it which creates a
bright dynamic image.

The play "The game of grasshoppers" by
V. Ptushkin begins with an unexpected dynamic (Pres-
to) and almost rapid introduction (8 tact) with rather
energetic dynamics (p<mp>p<myf) of the first phrase
which quickly (staccato stroke) ends on sf. The very
theme of the original which appears after the introduc-
tion of [tact 1] on a significant dynamic contrast (nu-
ance p) with an increase in the main tone by an oc-
tave, sounds rather unexpected. The composer, in con-
trast to the original, changes the tempo (from Vivo to
Presto), which creates a sense of internal acceleration.
V. Ptushkin's own intonations, inlaid in the context of
the original sound theme [figure 2 tacts 21-22; 25-26;
figure 3 tacts 35-36 on the dolce nuance], seem to vi-
sualize the extra-textual means of meaning formation
that the composer appeals to, creating a dynamic im-
age of a musical sketch.

Extremely bright sounds the "Old French
Song" with an enhanced chords and dynamics in
which V. Ptushkin tried to recreate his unforgettable
impressions of France, the country which he repeatedly
visited and where he performed his works. A colorful
musical sketch, in which the tonal plan is preserved but
the mood is significantly changed, formed with the help
of such means of musical expression as combining an
organ point with a syncopated metro-rhythm, changing
strokes (legato to non legato), inlaid jazz intonations
which together almost completely change the very
nature of the piece and make it a bright pearl of this
collection. The composer uses an almost transparent
texture and a barely noticeable dynamic plan (p>ppp)
which seems to freeze and dissolve in the transparent
timbre of the upper register of the farm of the last
consonance.

Various musical pieces are combined with com-
positional logic and theatrical drama play which is a
reflection of the bright world of childhood in which the
game reigns in its various forms: from real to imagi-
nary — and has a manifestation both at the micro level
(the use of various musical images-signs) and at the
macro level (genre allusions). The concert form de-
prives this piano cycle of the intimacy inherent in the
original P. Tchaikovsky, implementing the theatrical
game context of its existence in the modern musical
discourse. Furthermore, the antithesis of "solo-duet"

acquires other meaningful accents highlighting the
game principle manifesting both at the level of texture
(dialogue of primo and second parts, complex tech-
niques of performance with counterpoint elements,
holding the main melody alternately in different parts
or their "picking up", etc.) and at the level of a musical
sign as an image that is woven from emphatically indi-
vidual, surprisingly original musical intonations. The
game context of the piano cycle is also emphasized by
the choice of the genre of "suite" which does not pre-
suppose binding to a specific plot or program but, on
the contrary, declares free operation of various musical
images with which the composer conducts a peculiar
meta-dialogue. Moreover, the composer very carefully
but with a certain amount of irony inherent in him adds
a bright and unique musical coloring to already con-
stant semantic constructs which helps in achieving the
incredible effect of perception that the listener unex-
pectedly discovers for himself. The composer creates a
whole kaleidoscope of musical images that expand the
already established performance markers of famous
classics, but does not destroy them, offering a differ-
ent, playful perspective of perception, demonstrating a
special world of expressive musical speech.

In the works of V. Ptushkin, a large place is oc-
cupied by various arrangements of his works, so that
they acquire textual forms. Surprisingly interesting
is the theater suite "The Merry Wives of Windsor"
for piano in four hands, written for the comedy of the
same name by W. Shakespeare and consisting of seven
different plays: "Overture", "The Prankster Mocking-
birds", "The Tales of bygone days", "Doctor Caius",
"Falstaff", "The Witch of Brandford" and "Finale". The
curious fact is that the composer creates an orchestral
version based on this piano cycle which also indicates
the search for new genre forms. The composer's timbre
reinterpretation of his own work has acquired a new
performing context.

The cycle opens with the "Overture" that has an
impulsive development of musical material, a scherzos
character sustained on a dominant organ point, active
articulation which together create a whole kaleidoscope
of different musical images. Unlike the piano suite, the
main theme in the orchestra is given to the violin group
which makes it surprisingly light and playful, and the
color of the score with different timbre colors of the
wind group, supported by percussion (tambourine,
timpani), transforms it into a theatre game scheme.

The second number of the suite is "The Prank-
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ster Mockingbirds", in which the syncopated metro-
rhythm creates the atmosphere of a merry holiday,
the timbre palette of which is surprisingly bright. The
composer uses a whole range of different timbre col-
ors: both brass and woodwinds, and the string group of
the orchestra, which in turn colors the score in bright
musical colors.

The third number — "The Tale of Bygone
Days" — is a lyrical image of antiquity represented
both at the level of musical text (measured progress by
quarters in the bass part on the nuance p, mp; timbre
monochrome; texture density with a fairly wide regis-
ter ambitus) and at the level of extra-textual means that
appeal to fairy-tale images.

The next two numbers — "Doctor Caius" and
"Falstaff" — create opposite musical portraits of two
completely different characters which the composer
skillfully reveals with the help of musical means of
expression. If for the first image V. Ptushkin appeals
to jazz intonations while building the image on me-
lodic contrast, the second he visualizes with the help of
registers and tempo contrasts where the middle part is
built on small figurations of strings unfolding against
the background of uniform durations, and semantical-
ly, they appeal to extra-textual images of the "prudent
nobleman".

The theme of the next play, "The Witch of Brand-
ford", which seems to be circling in one place, chang-
ing the key each time, is built on the fast pace of the
rapid sixteenths. The composer uses an extremely rich
timbre palette to create an ominous image, constantly
alternating the timbres of string and wind groups, so
the thematic material always sounds in a new timbre
color. This compositional technique was developed

during the work in the theater, which has its own laws
of construction of the artistic image and provides not
only its vivid embodiment but is also focused on the
process of its perception. The "Finale" of the suite is
a bright kaleidoscope of all images combined with a
syncopated metro-thythm with elements of dance,
motive construction of phrasing being alternately per-
formed by different groups of instruments (wind and
strings), accentuation of weak tact appealing to the
comedy genre emphasizing its passionate nature, etc.

The timbre rethinking of his piano suite allowed
to create an original musical piece, the genre model of
which differs in an innovative approach, and the cre-
ative rethinking of timbre capabilities of instruments
to create vivid images appealing to theatricality, vivid-
ness, playfulness of extra-textual levels.

Conclusions. Thus, the modern musical continu-
um is represented by a great variety of forms and is a
rather open system in which the music piece reaches
the level of the text and becomes partially a meta-sign
that exists in the space of constant inclusion in a new
context, expanding the field of meanings. From such
positions, V. Ptushkin's work is perceived as a peculiar
meta-dialogue with different stylistic tendencies, whose
works exist in the field of musical discourse, constantly
acquiring additional semantic levels. The composer's
musical speech is distinguished by bright and dynamic
vocabulary, expressive syntax, which finds its expres-
sion at the level of pulsating dynamics, capricious
syncopated metro-rhythm, plastic counterpoint, bold
combination of genre and structural models, which are
concretized through the most generalized features, thus
embodying the composer's desire for an innovative so-
lution to the problem of stylistic dialogue.
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IPamnuypka-Ilozonaxosa Ipuna Cmanicnasiena
CeMaHTHYHHUIT BUMIP TBOPY MUCTELTBA: KYJILTYPOJIOTiYHMIA MiAXiN

Anomayis. Mera poOOTH TONATaE y BUSBJICHHI CEMAHTHYHO 3MICTOBHHX CTPYKTYpP MY3MYHHX TEKCTIB, IO SICKPAaBO
TPE3EHTYIOTh OPHTIHATBHAN KOMIIO3UTOPCHKUN CTHIIb, aJle HE 3 MO3HIiH iXHBOI YHIKaJIBHOCTI, a SIK CKJIaJHOTO Oararormapo-
BOTO CEMaHTHYHOTO TIpocTopy. Lle 103Bommo BUIHTH Ha IHIINH aHANITHYHKH JIUCKYPC, IO € OCHOBOIO KYJIBTYPOJIOTIYHOTO
TiIXO/LY, SIKMi orepye OLIbII MIMPOKUM aHATITHIHUM IHCTPYMEHTAPIEM Ta 3aCTOCOBYETHCS 3 METOK OCSITHEHHSI CBITOIIISI-
HUX TO3UI[IH KOMITO3UTOPA, BUSBJICHHS 3HAYYIIOCTI CTUIILOBHUX 3acajl iOro TBOPYOCTI, PO3YMIHHS CKIIQIHUX CEMaHTHYHUX
TPOIIECiB HOTO KOHIETITOCHEPH 3aTaIoM.

HaykoBa HOBH3HA IOJIATAE B PO3KPUTTI CEMAHTUYHO 3HAYYIIUX CTPYKTYPHHX €IEMEHTIB My3HYHHX TEKCTIB Ha JOTEK-
CTOBOMY, TEKCTOBOMY Ta IT03aTEKCTOBOMY PIBHSX CMHCIIOyTBOpeHHS. Ha mpukiai ananisy TBOPYOCTI XapKiBCHKOTO KOMITO-
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suropa B. [ITyuikina po3kpuTo 3MiCTOBHI PiBHI My3HYHHX TEKCTIB, IPOAHAIII30BAHO CTPYKTYPHI €lEeMEHTH My3UYHOTO MOB-
JeHHs1. Pe3ynbTati JoCHiKeHHsI MOKYTh OyTH BUKOPHUCTaHI /IS MOANBIIOI PO3POOKH METOANYHOTO MaTtepiaty B Kypcax
JIEKIIii Ta ceMiHapiB 3 icTopii Ta Teopii yKpaiHCHKOT KyIBTYpH.

Knrouosi cr06a: CMUCIIOBI PiBHI aHaJTi3y My3HYHOTO TEKCTY, CTPYKTYPHI €lEMEHTH MY3UYHOTO MOBJICHHS KOMIIO3HTOPA.

ITamuuyxan-Ilozonakoea Hpuna Cmanucnasosna
CeMaHTHYeCKO€ TIPOCTPAHCTBO MPOU3BETEHHS HCKYCCTBA: KYJITYPOJIOTHYECKHIT TOTX0

Annomayus. Lenb paboThI 3aKITI09AETCS B BBISBICHUH CEMAaHTHUECKH COAEPXKATENBHBIX CTPYKTYP My3bIKaJIbHBIX TEKC-
TOB, KOTOpbIE HaHOOJIEE APKO MPEICTABIAIOT OPUTHHAIBHBIH KOMIO3UTOPCKUH CTUIIb, HO HE C MO3UIMH HX YHUKAJILHOCTH, a
KaK CJI0)KHOTO MHOTOCJIOHHOTO CEeMaHTHUECKOTO MPOCTPAHCTBA. DTO MO3BOIMIIO BBINTU HA APYTON aHATUTUYECKHI TUCKYPC,
KOTOPBIi SIBISIETCSI OCHOBO# KYJIBTYPOJIOTHYECKOT0 MIOJIX0/1a, OIEPUPYIONIEro OoJiee IUPOKUM aHATUTHIECKAM HHCTPYMEH-
TApUEM U IPUMEHAEMBIM C LEJIbI0 OCTUKEHUS. MUPOBO33PEHYECKUX MO3ULUN KOMIIO3UTOPA, BbIABIAL 3HAYUMMOCTb CTHIIE-
BBIX IPUHIUIIOB TBOPYECTBA, TOHUMAHHS CIOKHBIX CEMAHTUIECKHX TIPOLIECCOB €T0 KOHLENTOCHEPHI B LIENOM.

Hayunas HOBU3HA 3aKJII0YAETCS B PACKPBHITHH CEMAHTUUYECKU 3HAYMMBIX CTPYKTYPHBIX JIEMEHTOB MY3bIKaJIbHBIX TEK-
CTOB Ha JIOTEKCTOBOM, TEKCTOBOM M BHETEKCTOBOM YPOBHSX CMbICI000pa3oBanus. Ha mpuMepe anainmsa TBopuecTBa Xaphb-
KOBCKOTO Kommo3utopa B. IITymkiHa packpsIThl cofepiKaTenbHble YPOBHH My3bIKAIbHBIX TEKCTOB, MPOAHATU3UPOBAHBI
CTPYKTYPHBIE 3JIEMEHTBI MY3bIKAJILHOTO S3bIKa. Pe3ysbTarhl HCCie0BaHUs MOTYT ObITh MCIIONB30BaHbI ISl JaibHEHIIeH
pa3paboTKN METOAMIECKOTO MaTepraa B HOBBIX Kypcax JEKIHi K CEMUHAPOB 110 HCTOPUH M TEOPUH YKPAUHCKOH KYJIBTYPHI.

Kniouesvie cnosa: CMBICIIOBBIE YPOBHHU aHAIIM3a My3bIKAJIBHOTO TEKCTA, CTPYKTYPHBIE JJIEMEHTBI My3bIKAIIHOTO A3bIKA
KOMIIO3UTOPA.

Cmamms naoitiwna do peoaxyii 10.02.2021
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Abstract. This article examines the state of such a science as
anthropology in the modern scientific environment. It outlines a range of
interesting issues regarding changes in general, as well as paradigm shifts
that occur in modern anthropological knowledge. The article analyzes
historical origins of the cultural-anthropological paradigm in the socio-
philosophical context. The study notes new directions of anthropology
development as a science; it points out that sociocultural reality and its
dynamic characteristics are studied within the postmodernity since the
aspects of human connections and their environment were not studied
within classical anthropological models previously. Modern anthropology
can be described as a general anthropology with the numerous branching.
Such a modern direction focuses on those integration features that allow
to present humanity as a whole. This new direction, developing at the
junction of philosophy and anthropological science in general, has
developed certain criteria for scientific synthesis. Today, anthropology
secks to synthesize philosophical and scientific knowledge about a man
into a single cognitive picture of the world based on the general scientific
methods considering comprehensive and systematic approaches.

Keywords: anthropology, history, philosophy, sociology, model,
concept, paradigm, scientific synthesis, humanity.

Problem definition. Nowadays, anthropology has become a
separate science that studies the origin and evolution of human at
all levels, from the vital-biological to socio-cultural and cultural-
civilizational, as well as technogenic.

Being a separate versatile science of the present, it is constant-
ly evolving. The directions of its activity are constantly mutating
and paradigms change depending on the historical development of
the mankind in all its manifestations. The present of anthropology
is characterized by the fact that its scientific interests are at the in-
tersection of biological, humanities and technical sciences. It took
a decisive step forward by asserting its scientific credo, its interests
appeared to be significantly beyond the study of human biological
origins, human physiology, the existence of the habitat of the homo
sapiens population, the comparison of human species with pri-
mates, and the study of aboriginal life or archeological excavations.

The problem of human cognition permeates the entire his-
tory of philosophy and natural science. Many prominent scientists
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have pondered the question "who is a human?" since
for them knowing it was a necessary and paramount
task of life. "Know thyself" taught the ancient Greek
philosopher Socrates, this thesis of his is still relevant.

Among all the sciences, anthropology is the one
that fully studies human, his/her past, the origin and
evolution of physical organization and human races.
It is also the science of the present, and to some ex-
tent of the future, it tries to look into the future without
abandoning the diversity of human personalities, the
dramatic changes that humanity has undergone during
its evolution.

Realizing the modernity, trying to penetrate into
the past and simultaneously looking into the future, an-
thropology is at the center of human knowledge which
is its essence. Thus, in a broad sense, anthropology is
the science of human (from Greek anthropos — hu-
man).

The research problem. Philosophy, which claims
since its inception to a holistic knowledge of the system
"human — the world", by virtue of its epistemological
status tends predominantly to comprehend the issues of
the general and existing in human, leaving essential as-
pects of human existence out of the sight. M. Berdyaev
noted that it views a human not as a natural object, but
as a supernatural subject (bepasies,1989, c. 298).

Socio-cultural anthropology and anthropology of
culture are formed in the depths of philosophical an-
thropology. The focus of philosophical anthropology is
questions about the origin, nature and essence of man,
the modes of his existence, general connections with
the world, nature and society. Its interest lies in the
secrets of human existence — the problems of a soul
and a body, the meaning of life and faith, death and
immortality, love and happiness, and others. The main
question of philosophical anthropology is the study of
the nature and essence of man as a whole being.

Philosophical anthropology and its central
part — the doctrine of the essential laws of (psycho-
physically neutral) personality — can be established in
turn only on the foundation of the science of essential
forms of living existence and, therefore, must create its
own conceptual apparatus for the whole sphere, for the
whole surrounding in which a person occurs as a (psy-
chophysically neutral) person. This apparatus cannot
be borrowed from any empirical science since it is a
study of a complete, close to life reality but not a spe-
cifically objective, separate, hidden from view reality
of individual sciences. Therefore, it is to take up what

the science has not approached yet, except for random
attempts ([Lnecuep, 2004, c. 45).

Relevance. This study is to determine the histori-
cal origins of the cultural and anthropological para-
digm in the socio-philosophical context as well as to
identify new directions in the development of anthro-
pology as a science, to describe the socio-cultural real-
ity by noting its dynamic characteristics and compare
the classical anthropological models with the models
of modernity in which aspects of people's relationships
with their environment are considered.

Latest research. The end of the 1960s is
characterized by the appearance of the first signs of
the intellectual current, which later became known
as postmodern. Changes in cultural anthropology in
relation to concepts occur under its influence. This
time is associated with the names of such scientists
having influenced the development of science in the
intellectual sense as: J. Derrida, J. Lyotard (philosophy),
M. Foucault, L. White (history), J. Lacan, G. Deleuze,
R. Leng, N. Brown (psychoanalysis), H. Marcuse,
J. Baudrillard, J. Habermas (political philosophy),
T. Kuhn, P. Feyerabend (philosophy of science),
R. Barthes, J. Kristeva, V. Shcher, U. Eco (literature
theory), H. Garfinkel, J. Hoffman, A. Giddens
(sociology in the context of cultural anthropology),
C. Geertz, M. Gluckman, C. Castaneda, J. Clifford,
O. Lewis, S. Tyler, V. Terner, R. Williams, R. Webber,
M. Harris (cultural anthropology).

The purpose of the article. This study aims to
determine the historical origins of the cultural and
anthropological paradigm and to outline its socio-
philosophical context in the modern world considering
the social dynamics that affect the change of the
anthropological paradigm.

Before considering the stated concept, it should
be noted that almost all natural science concepts can
provide certain explanations only within their compe-
tence since they concern the facts of empirical reality
being logically connected by means of worldview the-
oretical constructs, which, in fact, should be verified
that is, to have a substantive content as a result. In turn
the task of science is to give a materialistic explanation
of phenomena as in the case of human, their culture to
carry out a complex operation of ascent to the origins
of human existence (Ilerpos, 2010).

Paleontological and archaeological finds (remem-
ber the theory of paleo-contact of E. von Déniken and
his wonderful documentaries Chariots of the Gods,
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1970, and Message from the gods, 1976), the similarity
of the biological structure of human and animals, the
absolute materiality of the world, the idea of general
connection and general conditionality of natural phe-
nomena, the theory of progress leave natural science
no other option than to recognize the animal origin of
human. To start studying this issue by turning to the
humanities, namely, starting with philosophy, seems to
be necessary.

Philosophical anthropology arises in the late
1920s in Germany and then spreads to other coun-
tries, especially Austria and Switzerland. M. Scheler,
H. Plessner and A. Gehlen are well-known classics in
this field of knowledge. During this period, scientists
wrote the following fundamental works: The position
of man in space by M. Scheler (1928), Levels of Or-
ganic Life and the Human by H. Plessner (1928) and
two treatises by A. Gehlen Man: His Nature and Place
in the World (1940) and Primitive man and late culture
(1956). P. Landsberg's research Introduction to Philo-
sophical Anthropology (1934), L. Binswanger's For-
mative Principles and Knowledge of Human Existence
(1942), K. Lowith's From Hegel to Nietzsche (1939),
H. Lipps's Human Nature (1941), O. Bollnow's work
Meaning of Moods (1941), E. Rothacker's Problems of
the Anthropology of Culture (1942) and other works
join the previously mentioned basic works.

Common to all these thinkers is the understand-
ing of philosophical anthropology as a science, as well
as a rejection of such traditional concepts of human
philosophy as spirit and existence. Both idealism and
existentialism hinder a correct understanding of the es-
sence of human.

The most detailed typology of human comprehen-
sion in European philosophy belongs to M. Scheler. He
stands at the origins of the anthropological turn in phi-
losophy not only as the founder of modern philosophi-
cal anthropology: in a broader sense, he can be seen as
the initiator of the reorientation of philosophy to the
anthropological way of thinking. Within the field of
phenomenology, he created a special direction — ap-
plied phenomenology (angewandte Phanomenologie),
in which the phenomenological approach is applied to
the analysis of value phenomena and phenomena of re-
ligious consciousness in terms of human development,
involvement and transformation into "facts" of the hu-
man world. From these viewpoints, Scheler's sociolo-
gy of knowledge unfolds putting the focus of the study
on the factors of socio-anthropological conditionality

of cognitive activity. Scheler develops the theme of
human in many aspects. Thus, in the essay Die Idee
des Menschen the thinker wrote that in this case, all
the central problems of philosophy can be reduced to
the question of what is human and what metaphysical
place and position one occupies in the totality of being,
the world and Deity.

Scheler's philosophical work The position of man
in space initiated anthropological themes in the phi-
losophy of the XX century. The philosopher tries to
give a definition of human, to find out one's difference
from all other living beings, he tries to develop a new
vision of the essence of human, to provide new experi-
ence for philosophical anthropology. In particular, he
drew attention to:

* first, the (Jewish and Christian) interpretation
of human;

+ second, he focused on the ancient concept of
"intelligent human" expressed by Anaxagoras, and
which acquired the status of a philosophical category
in Plato and Aristotle;

o third, the philosopher identifies naturalistic,
positivist and pragmatic teachings that interpret man
as homo faber ("Man the Maker");

« fourth, in his opinion, man is a crazy monkey
obsessed with the "spirit";

o fifth, he says that human and his/her self-
consciousness are overestimated and this is inherent
in the philosophy of the 20th century (ILlenep, 1988,
c. 31-95).

In the evolution of Scheler's philosophical views,
there are two periods: the classical (the period of cre-
ation of axiology) and the late period called the "an-
thropological turn." In the classical period, Scheler
acted as an ideologue of neo-Catholicism, and at the
center of his philosophical interests were the phenom-
enology of values and the phenomenology of acts of
religious consciousness. In the late period marked by
Scheler's the transition from theism to pantheistic posi-
tions, he acted as the founder of modern philosophical
anthropology. The very problems of this period, based
on the new theory of reality created by the philoso-
pher and given in a different problematic and theoreti-
cal key, is likely to be unable to continue unfolding in
the coordinates of a strictly phenomenological method
of philosophizing. Moreover, at one time, M. Scheler
in the work Philosophical perspective introduces the
term of meta-anthropology.

In the first quarter of the twentieth century,
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there was a special direction in philosophy to which
M. Scheler, A. Gehlen, and H. Plessner belonged.
These philosophers not only tried by the 1. Kant to
single out and present in some integrity the knowledge
about man accumulated by philosophy, they directly
addressed the problem of man as a cosmic being and
contrasted this direction with other directions of con-
temporary philosophy. This point is considered the be-
ginning of the classical period in the development of
philosophical anthropology.

In the philosophical anthropology of the twentieth
century, two main paradigms can be traced: the para-
digm of life and the paradigm of existence. The first
one belongs to F. Nietzsche, the second one belongs to
S. Kierkegaard. The paradigm of life is associated with
the fact that man is a vital being, that is, he is an inte-
gral part of the life process. Within this paradigm, quite
different anthropological concepts develop: from the
spiritualist vitalism of H. Bergson and the biological
vitalism of L. Klages to the mechanistic evolutionism
of H. Spencer and social Darwinism (based on Dar-
win's theory), from philosophically oriented biology of
J. von Uexkiill to biology oriented philosophy (vital-
ism) of H. Driesch.

The well-known fact is that sociocultural anthro-
pology studies human within the culture of a particular
community, and this is the direction that distinguishes
it from other sciences that study man. The specificity
of such an anthropological approach, first of all, is to
reveal the generic essence of human as a socio-cultural
subject of the world and a being who creates oneself,
or rather builds. The main thesis of the anthropological
turn in social knowledge was formulated by I. Kant
who emphasized the free "self-construction" of human.
He being the author of Anthropologie in pragmatischer
Hinsicht has an important merit in substantiating such
an approach. Kant believed that there is a fundamen-
tal difference between the physiological and pragmatic
aspects of knowledge about human. "Physiological an-
thropology means the study of what nature makes of
human, and pragmatic anthropology means the study
of what human, as a free-acting being, makes, or can
and should make self" (Kanr, 1966, c.351).

Therefore, today, according to many scholars, the
meaning of culture is that a person performs an act of
self-creation, freely and consciously constructs himself
in society and with the help of society. The main inter-
est of anthropologists and their subject of scientific re-
search is expressed in the following Marx's thesis —

to live in society and to be free from it is impossible.

The Dutch historian J. Huizinga proposed an inter-
esting concept of the origin of culture, it is known that he
entered the history of science as a theorist of the game
nature of culture. In his opinion, in the history of self-
development man initially imagined himself as homo sa-
piens (intelligent man), homo faber (creator man), honio
ludence (human who plays). If to look at various human
activities, according to Huizinga, it will be "no more than
a game" in its genesis. Man plays and knows that he is
playing, so he is more than just an intelligent being: "the
existence of the game each time confirms, and in the
highest sense, the supralogical nature of our state in the
universe" (Xeisunra,1992, c.13).

According to the scientist, the most important
types of human activity involve the game. Considering
the language by which a person raises objects to the
sphere of the spirit from this perspective, one can see
how the spirit that forms the language passes from the
material level to the level of thought. Each expression
of the abstract concept hidei an image, a metaphor, and
in each metaphor one can see a play on words. "Thus
humankind again and again creates its own expression
of being, next to the world of nature making its second
fictional world" (Xeiizunra,1992, c.14).

Myth is the most ancient way of knowing the
world, in which we can see that the root causes of hu-
man activity are in the divine, any bizarre mythologi-
cal explanations of earthly phenomena are on the verge
of jokes and seriousness. The same can be observed in
the cult if we consider the primitive societies — the
sacredness, sacraments, sacrifices, mysteries, sanctifi-
cation — all that took place in the game in the broad-
est sense of the word. In the meantime, the driving
forces of culture and life, such as religion, law, com-
munication, craft, art, poetry, and science, are born and
formed both in myth and in cult. "Culture is neither
born as a game and nor from a game, but in a game"
(Xeiizunra,1992, ¢.92). To paraphrase J. Huizinga, the
game is a way of cultural existence.

So, J. Huizinga creates the concept of culture,
which contains an anthropological basis. With the help
of interdisciplinary synthesis, he, in fact, builds the
structure of cultural anthropology. In his research on
culture, the scientist relied on related disciplines such
as ethnography, folklore, linguistics, historical psy-
chology, mythology, sociology, and his historiographi-
cal method based on interdisciplinary research had an
impact on the emergence of a new historical science
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presented by Ecole des Annales (M. Block, L. Febvre,
F. Braudel), which re-considered the historical pro-
cess. Proponents of the Ecole des Annales insisted on
replacing the classic "narrative history" on a " history
problem" in an attempt to recreate a "total" history.

The self-consciousness of culture with the help of
cultural philosophy opens a new, previously unknown
world, when it comprehends itself in a sign, in a symbol
orin a "symbolic form". The idea of culture as a system
of symbols and signs endowed with a certain meaning
developed the German philosopher and culturologist
E. Cassirer (ITerpos, 2010, c. 64). He believed that the
uniqueness of human culture and its anthropological
foundations are in the problems of objective and
emotional perception. In his opinion, all attempts to
establish clear boundaries between the natural sciences
and the sciences of culture by contrasting scientific
methods (W. Windelband) or scientific concepts
(H. Rickert) failed, neither reflections (H. Paul) on the
principles of cultural sciences gave the expected result.
Since he professed the ideas of an empirical approach
to the study of cultural phenomena and could not
overcome metaphysics in philosophy due to relying
on the teachings of J. Herbart in psychology, Cassirer
draws the following conclusion: it is necessary to
turn to the phenomenology of sensations to establish
a specific difference between the natural sciences and
the cultural sciences. It is the analysis of sensations
that is the Archimedean-type force to move the lever
(Kaccupap,1998, c. 51).

In this sense, we recall E. Husserl, who believed
that consciousness transcends itself through intention,
and intention expresses the fact that every act of con-
sciousness is the awareness of something: any percep-
tion is the perception of the perceived object, any de-
sire is the desire of the desired object, any judgment is
the judgment about some "state of affairs" (Sachver-
halt), about which we speak ([lerpos, 2010, c.45).

According to Cassirer's concept, culture has an
anthropological basis manifested in its symbolic mean-
ings and forms. Communicating with other people, be-
ing a spiritual person, a person gives the created sub-
jects, objects and works art a certain meaning or sig-
nificance, after which they acquire a special status and
become symbols or signs (signs of language, myths and
legends, religion, art, science). Such meanings a person
discovers in oneself, and by virtue of social communi-
cation these certain meanings, being realized, acquire
"intersubjective" status and become clear to society.

Human does not interact with nature, directly
nature is replaced by "environment" or the world of
culture: words and language forms, constructions of
mythological thinking, rituals and dogmas of religion,
artistic images of art. Culture as the production of sym-
bols in relation to the world of nature is in another di-
mension, its existence takes place outside the physical
world (I[Terpog, 2010, c.70).

Not only anthropologists seek to study man in
his multidimensionality — such search is inherent for
other social scientists whose research is based on the
methodology of complex analysis. Thus, according
to the German scientist N. Luhmann, who shared
the scientific views of neurobiologists F. Varela and
H. Maturana on the nature of living and social systems
and in his works applied the biological concept of
autopoiesis, he believed that human is not a part of the
social system completely. One is included in it only by
a single facet — by one's personality which mediates
person's interaction with the social environment.
However, in this aspect human is a holistic correlation
of the human and the social and naturally brings the
human world into the social world.

For a long time, anthropological science has ac-
cumulated a sufficient cognitive arsenal to provide all
the grounds for studying the complex nature of man.
For this purpose, it has its own research methods as
well as aspects. Anthropological view of socio-cultural
activities is characterized by a holistic vision. In its re-
search social anthropology considers human and cul-
ture as integral formations and interdependent parts of
a single human-culture continuum. Moreover, the field
of activity of cultural anthropologists is specified in the
framework of their relationship with other branches of
scientific knowledge — history, philosophy, sociology,
psychology, ethnography and others.

One of the important qualities of the anthropo-
logical approach from the viewpoint of the methodol-
ogy of studying human and their culture is the view
from the perspective of the "other". First of all, this
is, undoubtedly, observation and live contact with
representatives of "natives" (aborigines of Melanesia,
Polynesia, Australia), or with immigrants, scientists,
representatives of culture and art of different countries,
representatives of world industrial circles or national
minorities, resulting in the context of life of those
who are being studied and what it looks like from the
viewpoint of the people who are being studied within
their society. Therefore, the researcher anthropologist
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has to become the "other", the one to understand the
environment under study, to feel the "skin of the other"
and carry out reflection from the viewpoint of this
other. It is this view from the standpoint of another that
involves a variety of research techniques.

According to the French scientist Lévi-Strauss
who revolutionized anthropology and based it on cul-
ture making it independent of the natural sciences,
anthropology in contrast to traditional science builds
the science of society from the perspective of the ob-
served. It expands the object of its research including
the society of the researcher achieving, thus, a situation
of reflexive kreciprocal reflex of the researcher and the
subject. Traditional social science, however, studies
society and human from the standpoint of the observer.
So, it represents the social world in the way it is seen
by the researcher.

The development of anthropology as a science
was not easy enough, there were constant discussions
and debates among scientists due to the different sci-
entific views on the subject of its study as well as con-
ceptual differences inherent in this field. The American
anthropologist Clifford Geertz (founder of interpre-
tive anthropology) noted: "One of the advantages of
anthropology as a scientific occupation is that no one
including anthropologists themselves knows exactly
what it is" (Geertz, 1985, p. 623).

American anthropologist R. Rappaport pointed
out that there have been two trends in anthropology
since its inception. One of them is focused on objectivi-
ty and finds inspiration in the biological sciences which
seek to find an explanation and identify the cause and,
on the part of the most ambitious researchers, even to
discover general patterns. Another being influenced by
philosophy, linguistics and the humanities and being
more open to knowledge obtained in a subjective way
makes attempts to interpret and tries to understand what
has been obtained (Pamarmopr, 1995, c. 18).

E. Wolf, the representative of American anthro-
pology, the historian, noted that the early anthropology
has achieved unity under the auspices of the concept of
culture. It united this discipline around basic questions
about the nature of the human species, their biological
variability reflected in social forms, and how to evalu-
ate similarities and differences (Wolf, 1982, p. 20).

We can conclude that the anthropological ap-
proach in the sense of the study of man and culture
is aimed at identifying and holistic study of socio-
cultural similarities and diversity of people manifested

in the "hidden" and "shadow" aspects of their daily
lives. The phenomena of "otherness" together form a
model of a person who is able to carry out purposeful
activities and successfully interact in society.

In the field of natural human studies, special
emphasis should be placed on physical (physical and
somatic) and medical anthropology, including physiol-
ogy, anatomy, embryology, as well as popular nowa-
days ethology, sociobiology, anthropogeography and
ecology. Meanwhile, from the point of view of the
socio-scientific field of studying human society, it will
be represented by such sciences as archeology, ethnol-
ogy, social and cultural anthropology sociology, cul-
tural psychology, social linguistics, social demography
and others.

Today, sociocultural anthropology is often spo-
ken of as a science that includes cultural anthropology
which studies culture as a holistic phenomenon, bor-
ders with sociology, fixing connections on a culture-
society parallel, anthropology of psychology which
studies culture-personality links, anthropology of ecol-
ogy which studies the culture-nature relationship.

Cultural anthropology is a fairly large branch
of socio-scientific knowledge based on the idea that
culture is generated and reproduced by man as a
result of active adaptation in a dynamic natural and
social environment. The main purpose of this area of
knowledge is considered to be the identification of
similarities and differences between cultures through
comparative analysis and explanation of their causes
and consequences. The term cultural anthropology is
used mainly in the United States, the same branch of
scientific knowledge in Britain (and sometimes in the
United States) is referred to as social anthropology,
and in Germany and France it is called ethnology.

The American School of Anthropology is consid-
ered one of the leading national schools. Within this
school, its own methodology and research methods
were developed, as well as a number of areas that over
the time have grown into independent schools: cultur-
al and evolutionary (L. White, M. Sahlins, E. Servis,
D. Stuart, and others.), historical (F. Boas, L. Kroeber,
C. Wissler, R. Loewy), ethnopsychological (Abram
Kardiner, R. Benedict, M. Mead, et al.) ones. In the
American tradition, the indivisibility of knowledge
about the study of human as a biological being and
concurrently the study of human as a cultural subject
is important. Therefore, by the middle of the twentieth
century, disciplinary differentiation took place inwards
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within American anthropology. So, the studying a
man from an anthropological point of view in biology
(biological anthropology: C. Loring Brace, J. Carter,
R. Halloway, W. Howells, S. Washburn), scientists fo-
cus on the study of genetic comparisons, human bio-
logical evolution, the diversity of ethnicities and races,
and the study of primates. Besides, in accordance with
the American tradition, the direction of cultural anthro-
pology includes primitive archeology, ethnology as a
comparative historical analysis of cultures, ethnogra-
phy, linguistics. In turn, social anthropology became
widespread in Europe (Great Britain, France), and
ethnology became widespread in Germany, while in
the USSR only descriptive ethnography and physical
anthropology became widespread.

American scientists are studying the cultural re-
gions of different parts of the world, and their first field
research aimed to study the culture of the Native Amer-
ican population. Later, Latin America, Africa, Oceania,
and Asia fell into the scope of interests of scientists.
A large amount of factual material was collected and
systematized, and became the basis for museum col-
lections and socio-cultural analysis.

In the mid-1970s, a group of followers of Clif-
ford Geertz began to form forming the core of a field
called interpretive anthropology. In the early 1980s,
interpretive anthropology itself was already surround-
ed by a group of supporters whose work was impor-
tant for the formation of scientific anthropology in the
1980s and 1990s.

American anthropology places great emphasis on
theory, but as time goes on, "deskwork" is criticized,
and anthropologists believe that field studies that al-
low for the collection of factual material are the most
important.

Melville Herskovits, a scientist-anthropologist,
a representative of the American school who did not
like office research, the founder of the theory of cul-
tural relativism, one of the most relevant in cultural an-
thropology and culturology, is worth mentioning. The
methodological and scientific approach created by the
American scientist has prolonged in some way the as-
sertion of multiculturalism as a theory and practice of
intercultural communication in real life among many
communities and individuals and has played a sig-
nificant role in developing poststructuralist and post-
modern discourse. He continued the line of research
established by Franz Boas, a supporter of the principle
of relativism. The scientist highlights the uniqueness

and originality of cultures, the relativity of social in-
stitutions, visions and values of the so-called Western
or Eastern cultures. All the activity of Herskovits was
focused on criticism of racism and ethnocentrism, geo-
graphical and economic determinism, approaches that
prevent understanding of human and cultural diversity
as a result of self-development of unique patterns and
configurations attributed to other societies and cul-
tures. According to Joseph Greenberg, M. Herskovits's
achievements

"were impressive whether he conducted field
research, published scientific articles and books,
engaged in organizational activities or teaching
students. His outstanding personal qualities were
filled with almost boundless energy and enthusi-
asm, and every aspect of his various actions in-
cluded a wide range of scientific and humanistic
interests" (Greenberg,1971, p. 65).

The concept of relativism was developed by
M. Herskovits based on long scientific expeditions
and the study of traditional cultures of Africa, Cuba,
Brazil and other regions. The field of view of the sci-
entist included a variety of forms and aspects of cul-
ture — household, religious and mythological, fam-
ily and marriage, linguistic, and communicative. He
refuted the thesis of the backwardness of the so-called
primitive cultures through intensive cross-cultural re-
search, paying attention, in particular, to acculturation
processes. The result of his many years of prolific work
was the book Cultural Anthropology, which sets out
the main provisions of the relativistic strategy for the
study and understanding of cultures and cultural de-
velopment.

Increased interest in a more critical study from
the standpoint of the theory of anthropology in the
United States resulted in the appearance of a num-
ber of valuable scientific works, namely The Social
Organization of Ethnological Theory by L. White,
The Rise of Anthropological Theory and Cultural
Materialism: The Struggle for a Science of Culture
by M. Harris, Theoretical Anthropology by D. Bidney
and others.

The stages of development of cultural anthropol-
ogy as a social science began in the late 19th century
and the first half of the 20th century. Thus, American
anthropologists Adam and Jessica Kuper believe that
the term cultural anthropology is mainly used in the
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United States to refer to the branch of anthropology
that studies human as a social being as well as acquired
behaviors rather than those genetically transmitted
(Kuper, 1995, p. 177).

From the very beginning, cultural anthropol-
ogy was focused on scientific research concerning the
study and comparison of races, cultures, languages, as
well as identifying the origin, distribution and modifi-
cation of individual elements of culture, on identify-
ing forms of cultural dynamics in its local and global
scales. American anthropologist D. Mandelbaum de-
fines the main task of 'cultural anthropology', also fo-
cusing on the study of human behavior. According to
Mandelbaum, this task

"... 1s to study the similarities and differences
in the behavior of different groups of people, to
describe the nature of certain cultures and their
typical processes of reproduction, change and de-
velopment" (Mandelbaum, 1968, p. 313).

Cultural anthropology grounds on the principle of
evolutionism, which became a specific center making
it possible to organize and synthesize large amounts of
historiographical and ethnographic research and their
fixation.

Henry Morgan, Edward Tylor, and James Frazer
are considered the founders of cultural anthropology;
their followers tried to develop the natural history of
mankind on a regular basis and to identify the stages
of cultural development. The research of the scientists
was not strictly "office". Within their research, the sci-
entists combined theoretical materials and systematiz-
ing of historical materials, ethnographic records, and
field research data.

The ideas of the evolution of society from the
middle of the nineteenth century to the beginning of the
twentieth century were common in Britain, the USA,
Germany, France, Austria, the Netherlands, Russia.
From the very beginning, cultural anthropology was
focused on scientific research concerning the study
and comparison of races, cultures, languages, as well
as identifying the origin, distribution and modification
of individual elements of culture, on identifying forms
of cultural dynamics in its local and global scales.

With the disappearance of illiterate societies
in the late nineteenth century and during the twenti-
eth century, representatives of cultural anthropology
changed the main object of research. While in the first

half of the XX century the focus of the study was on
small-numbered peoples, diasporas in megapolises,
ghetto inhabitants, population of disadvantaged neigh-
borhoods, then in the late XX — early XXI centuries,
the emphasis shifted to the study of new differential
socio-cultural units, such as religious sects, social
movements, sexual minorities, gender groups. The
field of research of modern cultural anthropology is
rather large. Starting the middle of the XX century the
relations between the person and one's cultural envi-
ronment have been studied. The study of mental struc-
tures and symbolic systems for the reproduction and
change of cultural reality, processes and mechanisms
of interaction between existing cultures is becoming
of importance.

In the late XX — early XXI century, the interest
to the sign and symbolic aspects of culture, to com-
municative processes between people, the use of gen-
eral and different cultural codes (the problem of "the
other") intensifies, there is a transition, or rather reori-
entation from macro-historical to micro-dynamic pro-
cesses occurring in society and culture today.

Cultural and anthropological generalizations are
based on data derived from various sources: written
historical documents, iconic, musical, material, subject-
spatial artifacts, archeological and ethnographical
data, results of field research. Currently, as materials
for analysis are widely used the media messages and
the data of the so-called new ethnography, a special
way of organized observation.

Anthropology as a field of scientific knowledge
developed in European culture in the XIX century and
was finally formed in the last quarter of the XIX centu-
ry and was associated with the task of comprehensive
understanding of human and their history. Anthropol-
ogy has widely used the acquired knowledge of the fol-
lowing sciences for its research:

— physical anthropology — embryology, biology,
anatomy, human psychophysiology;

— paleoethnology — the early stages of human
spread on Earth, its behavior and customs;

— linguistics — the formation and existence of
languages, folklore;

— mythology — the emergence of myths, history
and interaction of religions;

— social geography — the impact of climate and
natural landscapes on human;

— demography — statistics on the composition
and distribution of the human population;
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— ethnography — a description of life and cus-
toms of different peoples;

— psychology — the study of the inner world of
human in the context of culture.

In the history of anthropology as a branch of sci-
entific knowledge of society and culture the follow-
ing periods are usually distinguished: ethnographic
(1800~1860), evolutionist (1860—1895), and historical
(1895-1925). At that time there was an accumulation
of knowledge, the formation of ideas about the subject
within the cultural (social) anthropology, ethnology
(initially — ethnography), the crystallization of foun-
dations and categories.

As early as in 1936, Thomas Penniman created
the following scheme, he divided the history of anthro-
pological science into four periods: 1) the formation
of science (from antiquity to 1835), 2) convergence
(1835-1859), resulting in a single science of human,
3) the constructive period (1859-1900) when the clas-
sical concepts of human were created, and 4) the criti-
cal period (1900-1935), the time of revision of old
concepts, the most important thing is the inability to
cover numerous research materials about a person by
one researcher. As a result, a new trend is emerging
that leads to the disintegration of a single "anthropol-
ogy" into its constituent parts and the weakening of
contacts between them. This period lasted quite a long
time from 1935 to 1960 (Bacunbes, 2002, c. 50).

The American researcher R. Borofsky believed
that the history of anthropology can be divided into
three periods: 1) the period of formation, 2) the period
of "heroic mentors", 3) the period of expansion. The
formation period began with the creation of this disci-
pline in the nineteenth century and lasted until the end
of the first decades of the twentieth century. During
this period, anthropological societies were founded,
the first publications appeared, and the teaching of
the discipline began in universities. Scientists such as
Morgan, Tylor, and Frazer proposed general schemes
of progressive development that demonstrated how
the primitive "rest" of the world developed follow-
ing the way of the modern Western countries. The
"heroic mentors" of anthropology, Boas, Malinowski,
Radcliffe-Brown, and Durkheim, were the founders of
modern anthropology. Each of these scientists at the
beginning of the century created their own personal
"schools" (bopodcku, 1995, ¢. 9).

The paradigm shift of anthropology in the twen-
tieth century was seriously influenced by political fac-

tors. The era of colonialism was over, global processes
began, which determined the world situation in the
second half of the XX century. New relations began
to form between developed and politically indepen-
dent developing countries. This, in turn, necessitated
changes in the context of international relations; there
is an awareness of the need to build new relations be-
tween countries, respectively, expanded the scope of
knowledge concerning cultural diversity and dyna-
mism of countries, regions and ethnic groups.

"The values that were once considered the
foundation, which determined how specific peo-
ple conduct their relationships with each other and
with the environment are now situational, time-
related, rather than those eternal truths that can be
used to predict behavior in time and in all circum-
stances" (Colson, 1984, p. 7).

In addition, important economic and technological
changes around the world and the rapid development
of progress are important factors for anthropologists to
consider. If before the Second World War anthropolo-
gists believed that small nations far from the centers of
European culture were isolated cultural groups being
free, or (relatively free) from external influences, today
it is impossible to believe in this anymore.

Awareness of this fact has influenced anthropol-
ogy in various aspects. It questioned its basic claims
about the nature of culture. In his work Europe and the
People Without History Eric Wolf says that

"as soon as we place the reality of society in
the context of historically changing, inaccurately
defined, complex and structured and branched so-
cial ties, the idea of a fixed and homogeneous cul-
ture with clearly defined parameters should give
way to the idea of mobility and permeability of
cultural systems" (Wolf, 1982, p. 387).

Anthropology was also influenced by the cir-
cumstances that the nationalist movement intensified,
interregional, interethnic and interfaith conflicts exac-
erbated, international manifestations of terrorism and
organized crime intensified, occurrence of local wars
increased, it has stimulated anthropological research in
the field of political relations, wars, psychology (ag-
gressive and deviant behavior).

Socio-economic factors also became an important
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lever. After the Second World War, the transition from
industrialism to post-industrialism began in developed
countries, and modernization processes in developing
countries intensified. As a result, the processes of for-
mation of international and transnational corporations,
international political and economic communities in
the study of culture accelerated, it influenced the allo-
cation of political, organizational, legal anthropology
in independent branches of this science. The dynamics
of urbanization processes has also increased, in par-
ticular in developing countries, due to the migration
of large groups of the population, mainly the poor and
the uneducated, to cities. Such processes have allowed
the formation of urban anthropology, which includes
the study of cultural problems of urban communities.

Changes in the world economy have created a
number of new socio-cultural issues associated with
rising unemployment, an overall increase in leisure
time, changes in the content of the social division of la-
bor. Accordingly, the interest in the topic of differences
in people's lifestyles, the problems of young people
and the "third age", the changes in gender relations and
roles, as well as the active development of the leisure
industry has increased.

Ideological factors, again, influence the transfor-
mation of anthropological knowledge. The second half
of the XX — beginning of the XXI century are charac-
terized by the fact that socio-cultural life has become
much more complicated on a global scale. There is a
breakdown of traditional normative structures, anomic
processes are spreading, the relativization of cultural
values is intensifying — all of this has led to a crisis of
cultural personal identity on a large scale. This intensi-
fied research in the field of psychological anthropol-
ogy: socialization and enculturation of identity, study
of deviant behavior.

The emergence of mass culture and its global ex-
pansion has created a space of unified behavior models
that do not include the diversity of manifestations of
complex modern culture, including the dynamic ex-
periences of people, causing tense relations between
supporters and opponents of mass culture. Cultural an-
thropology is beginning to actively study mass culture
and its connections in a broader cultural context.

During this period, major changes in the field of
philosophical and scientific knowledge were occur-
ring, having influenced cultural anthropology as well.
Around the mid-1960s, there was a discussion on
changing the set of principles of theoretical knowledge,

which T. Kuhn called a paradigm, and M. Foucault
named an episteme. Reflection on numerous scientific
theories and methodologies on the knowledge of man,
society, culture, has led to the realization of the inad-
equacy of some of them regarding the need to solve the
problems accumulated in cultural anthropology. Thus,
theories of historical orientation proved to be question-
able in explaining of macro-dynamic processes, and the
principle of the total interrelation of the integrity of so-
ciety and culture has exhausted its heuristic potential.
It had to be recognized that autonomy, discreteness,
multidimensionality and diversity were also significant
parameters of socio-cultural life of people.

The scientist E. Wolf notes that in anthropology
we constantly abandon existing paradigms just to see
how they come back to life, as if they were discovered
for the first time. Since each of the others puts down
one's ax on their predecessors, anthropology begins
to resemble a project for the destruction of the "intel-
lectual" forest. The first generations of anthropologists
spoke of the same trend. The American anthropologist
A. L. Kroeber believed that anthropology is subject to
"fashion influences", and the British anthropologist
A. Wallace noted that anthropology has a "slash-and-
burn" nature (bopodcku, 1995, c. 12).

R. Borofsky noted that anthropological theories
and models, at least at first glance at superficial
observation, have a relatively short "period of
intellectual half-life." Anthropologists often strive
for something new, although they give way to the
old, "killing" it, throwing it aside or simply ignoring
it. Thoughts seem newer if the author ignores his
predecessors. According to the scientist, this is
especially true nowadays, when looking for work
in a limited space of the labor market and status in
the expanding boundaries of the discipline, a new
generation of anthropologists considers it more
profitable (financially and intellectually) to create new
niches, belittling and ignoring predecessors' behavior.

In this context, to cite as an example the opinion
of an American professor at the University of Califor-
nia, anthropologist E. Colson seems appropriate. She
believes that rapid population growth and geographical
spread (within the discipline) are associated with the
emergence of a large number of intellectual schools,
each of which emphasizes its uniqueness and superior-
ity, as well as the need for the entire socio-cultural com-
munity to recognize its leadership. This never happens
though. Moreover, even the most successful of formu-
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las rarely dominates for more than a decade, at the very
moment when it seems to be triumphing, young anthro-
pologists seeking to put a personal brand on the profes-
sion declare it the out of fashion orthodoxy. There is a
therapeutic effect in declaring the obsolescence of all
existing literature that has a large enough array for a
beginner to overcome. However, old ideas continue to
be put forward under new headings. The history of an-
thropology is a great example of what John Barnes once
called structural amnesia, the creation of convenient
myths that respect a minimum number of predecessors.
Selective forgetting does not contribute to the continu-
ity of ideas (Pe3nuk, 2012, c. 51).

Cognitive paradigms are changing, characterized
by a shift in the focus of research attention on other
concepts compared to the previous period. This is how
the pluralism of human life (the opposition of mecha-
nism and dualism), the heterogeneity of sociocultural
space (its variability and the processes of deconstruc-
tion of social systems), the multilayered symbolic
objects (the existence of several types of reality with
which man interacts), the decentralization of person-
ality are studied. The subject belongs to both cultural
and symbolic worlds (each is not homogeneous), there
is an internal bifurcation of personality, ambiguous at-
titude to moral imperatives (none, even the generally
accepted moral code, does not provide a basis for the
existence of social solidarity).

Sociocultural reality and its dynamic characteris-
tics are studied within the framework of postmodern-
ism; previously, the aspects of human relations with
their environment were not studied in classical cultural
and anthropological models.

Conclusions. Modern anthropology having
emerged as a separate science does not remain where
it was. Rather, it can be described as a general anthro-
pology that has a lot of ramifications. Such a modern
direction of it focuses on those integration features al-
lowing to present humanity as a whole. This new di-
rection, developing at the junction of philosophy and
anthropological science in general, has developed
some criteria for scientific synthesis. Today, anthro-
pology seeks to synthesize philosophical and scientific
knowledge about man in a single cognitive picture of
the world on the basis of general scientific methods,
taking into account comprehensive and systematic ap-
proaches.

During the period of its scientific formation for
more than a century, anthropology has developed its
methodology and categorical apparatus. As a science
that provoked wide discussions and debates, it repeat-
edly changed scientific theories, concepts, and visions.
The dynamics of this process seems to continue, be-
cause humanity is not standing still, new history will
bring new concepts, ideas, scientific discoveries and,
consequently, cultural paradigms.
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Jemewenxo Bionema Banepiiena
CouianbHo-¢inocopcbkuii KOHTEKCT icTOpil KyILTYpPHO-aHTPONOJIOTiYHOT MapaTUrMu

Anomayia. Y JOCHIDKEHHI PO3MISIAETHCS MUTAHHS LIOJ0 CTAHY TaKoi HAYKH, K aHTPOIOJIOTis B CYy4aCHOMY HayKo-
BOMY CEpEIOBHINI. Y CTaTTi OKPECTCHO HM3KY ITIKABHX MUTAaHb OO0 3MiH Y ILIOMY, a TAaKOX TpaHC(OpMAIii mapagurm,
1110 BiZI0yBAIOTHCS B CYYaCHUX aHTPOIOJIOTIYHIX 3HaHHSX. [[poaHali30BaHO iCTOPHYHI BUTOKH KYyJITYPHO-aHTPOIIONOTTYHOT
TMapaJurMi B COLIanbHO-(II0COPCHKOMY KOHTEKCTI. 3a3Ha4€HO HOBI HANPSIMU PO3BUTKY aHTPOTIOJNOTIT K HAayKH,  TAKOK
BiJI3HAYEHO, 110 B MEKaX OCTMOJIEPHY BUBYAETHCS COLIOKY/IBTYPHA PeaIbHICTh Ta il IMHAMIUHI XapaKTepPUCTHKHU, OCKUTEKI
JI0 LIbOTO B KIIACHYHKX aHTPOIIOJNOTIYHUX MOJIENISIX HE BUBYAIIMCH ACTIEKTH 3B’ sI3KiB Joieii 3 ixHiM oToueHHsM. CydacHy aH-
TPOTIONOTIF0 MOXKHA OXapaKTepH3yBaTH SK 3arajbHy aHTPOIONOTIO, [0 M€ Macy po3raiyxkeHb. Takuil HOBITHIH i1 HanpsiM
KOHLIEHTPY€ yBary Ha THX IHTErpawiifHuX pucax, sKi Z03BOJIAIOTH NMOKA3aTH JIOACTBO SK eauHe wine. Lleil HoBuil HanpsMm,
PO3BHBAIOYHCH HA CTHKY (Pimocodii Ta aHTPOIIONOTIYHOT HAYKH B ILNOMY, BUPOOUB IesKi KpUTepii HaykoBoro cHTe3y. Cho-
TOJTHI @QHTPOTIOJIOTIs IparHe CHHTE3yBaTH (inocodchbke i HAyKOBE 3HAHHS PO JIIOMHY B €/IMHY TTi3HABaJIbHY KapTHHY CBITY
Ha OCHOBI 3araJIbHOHAYKOBHX METO/IiB, BDAXOBYIOUM KOMILIEKCHI # CHCTEMHI ITiIXO/IH.

Kntouogi croea: aTpomnonoris, icropis, ¢pitocodis, COIIONOTis, MOIETb, KOHICHIis, apaurMa, HayKoBHil CHHTE3,
JIOICTBO.

Hemewenxo Buonemma Banepvesna

CounaabHo-Gpua0copcKHii KOHTEKCT HCTOPHH KYJIbTYPHO-AHTPONOJI0IHYECKOIl TapagHurMbl

Annomayua. ITo UCCIEOBAHUE PACcCMATPUBAET BOIIPOC MECTA TAaKOH HayKH, KaK aHTPOIOJIOTHS B COBPEMEHHOI Ha-
Y4HOI cpenie. B crarbe ouepyeH Kpyr HHTEPECHBIX BOIPOCOB OTHOCUTENBHO H3MEHEHHH B IIEJIOM, a TaKke TpaHchopMarmn
MapajurM, KOTOpble H3MEHSAIOTCS B COBPEMEHHbIX aHTPOIOJIOTMYECKHX 3HAHUAX. [IpoaHann3upoBaHbl HCTOPUUIECKHE HCTO-
KM KyJIBTYPHO-aHTPOIOJIOT HYECKOH MapaJiMrmMbl B COLMATBHO-(QHIOCOPCKOM KOHTEKCTE. YKa3aHbl HOBbIC HAIPABICHUS pa3-
BHUTHUS aHTPOMOJIOTHH KaK HAayKH, a TAKKEe OTMEYEHO, YTO B PAMKaxX II0CTMOZIEPHA H3Y4aeTCsl COLMOKYIIBTYPHAs PEaNnbHOCTD
U ee JUHAMHYECKHE XapaKTePHCTHKHU, MOCKOJIBKY [0 9TOTO B KIACCHYECKUX aHTPONOJIOTMIECKHX MONENAX HE M3Yydaluch
aCTIEKTHI CBAI3€H JTtofieH ¢ MX okpy)eHreM. COBpEMEHHYIO aHTPOIOIOTHI0 MOKHO 0XapaKTepH30BaTh Kak 00IIYI0 aHTPOIIO-
JIOTHI0, UMEIOIIHI Maccy oTBeTBNeHHUi. Takoe ee HoBellIee HapaBIeHNE KOHIIEHTPUPYET BHIMAHHE HA T€X MHTETPALlUOH-
HBIX 4epTax, KOTOpPbIE MO3BOJIAIOT IIPEACTABUTh YEI0BEUECTBO, KaK €AMHOE IeJI0e. DTO HalpaBJIeHNe, Pa3BUBAsACh HA CTHIKE
(uocopun 1 aHTPOTONOTMYECKOM HAYKH B IEJIOM, BHIPA0OTANI0 HEKOTOPbIE KPUTEPHUH HAayqHOTO cHHTe3a. CerofHs aHTpo-
TIOJIOTUS CTPEMHUTCS CHHTE3UPOBATh (GHIOCOCKOE M HAYYHOE 3HAHHE O YENOBEKE B €IMHYIO TO3HABATEIBHYIO KapTHHY MUPa
Ha OCHOBE OOIIEHAYYHBIX METOJIOB, YUUTHIBAs KOMIICKCHBIE H CHCTEMHbIC TIOIXO/IBI.

Knioyegvie cosa: anTpOTIONOTHs, HCTOPHS, GUI0CODHS, COUOIOTHS, MOJIEIb, KOHIETIIIHS, TApaurMa, HayqHbIH CHH-
T€3, YENOBEYECTBO.

Cmamms naditiwna do pedaxyii 24. 03. 2021
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Anomayis. CtarTs OCIHIKYe MPOSBU 3amporoHoBaHoro JKuaem
Jenbozom Ta ®enikcom ['BaTTapi KOHUENTY PU30MH B HapaTHBaX JIHOJ-
CTBA, BUKOPHCTOBYIOUHM €JIEMEHTH IOCTMOIEPHICTCHKOI METONONOTIi 3
YTOYHEHHSIM TEpPMIHOJIOIYHOTO iHCTpyMeHTapito. HaykoBa posBizika
HPOBOJIMTHCS METOJIOM aHANI3y Ta AEKOHCTPYKIUIT JESKUX KyJIBTYPHHX
APXCTHUIIIB 3 MO3MILT JOTHYHOCTI 10 JOCIIKYBAHOTO KOHIICITY. 3acTo-
CyBaHHS 3a3HAUYEHNX METOAIB JI0 OIOMIfHUX apXeTHIIiB, SIKI 3HAYHOIO Mi-
POIO TIPOTSTOM TPUBAJIOTO Yacy BIUIMBAIM HAa 00pa3 MUCIEHHS JIFO[CTBA,
JI03BOJIUTH [IPOAHAITI3yBaTH OHTOJIOTIYHI €IEMEHTH MEBHHX 11CONOTIYHIX
KOHCTPYKTIB, Ha SIKUX 0a3yIOThCS NMPUHIMIK JIOepaibHOi Ta KOHCEpBa-
THBHOI 1e0norii. JJocmiKeHHsS 3aCTOCOBAHO 0 IIHHOCTEH, Ha3BaHHX
TpaIHIiHUMHE, ajie cPOopMOBaHKX MepeBaxHO B XIX cropivdi, Ta iXHBOI
CIPaBKHBOT NMPUHAIEKHOCTI 0 NIMOOKOI Ky/IbTYpHOI Tpajauuii aBpaa-
MIYHHX peJIirid. AHaII3 J103BOJIs€ BU3HAYMTH MAHIMYJIALIIO eJeMEHTaMU
HEBHUX KyIBTYypHO-()II0COPCHKHUX TPEH/IIB Ta OLIHUTH iXHI MEPCIEKTH-
BH, BPaXOBYI0UM MOXIIMBUH BILIMB Ha CBITOBI TpaHc(hopMaliiiHi mpouecu
B KYJIBTYPI JIIOCTBA.

Knuiouogi crosa: icTHHA, KOHBEHIIOHAIBHICT, PHU30Ma, IEPEBO,
(pakrain, QpakTaibHO-PU30MATHYHA IHBEPCISL.

Memoou: anaii3, mOPiBHAHHS, ICKOHCTPYKILis, KapTOTpaQyBaHHSI.

Axmyanonicmy memu dociioncenns. Y kinui 1970-x ¢ino-
cop-nocterpykrypaitict XKuip [lenbo3 Ta ncuxonor denike ['Bat-
Tapi chOpMyITIOBANH KOHIENT PU3OMH K METa(OpH MPHHIIUIIOBO
HEI[EHTPOBAHOI TPaHC-CTPYKTYpH. Lle BIIKPHUTTS BIUTHHYIIO Ha PO3-
BUTOK LIMBLNi3aLi{ TOIO )X MIpOI0, 110 I IHTEPHET, PU30MATHYHICTh
SIKOTO € OYEBMIHOI. YTIM, 3aCTOCYBaHHS KOHICNTY € Habararo
mmpImM, Tak npodecop yHiBepcurery Monpeans bpaitan Maccy-
Mi, BIIOMHI CBOIME Mepekagamu pooit Jlembo3a, BBaXae, IIo «...
pu3oMa sBIsie co0010 Oisblie, HiXK MPOCTUI OMUC FTOPHU30HTAILHOT
CTPYKTYpH 3’€IHAHHS, 5IKa € TPOTHIIOCTABICHOIO 1€papXiuHii Jie-
PeBOIOIOHIN CTPYKTYpi, I¢ BITHOCHHH MK €IeMEHTaMH € Op-
TaHi30BaHNMH LEHTPAJIBHAM BY3JIOM TaKAM YHHOM, IO Oy/b-sKe
TOPU30HTAJIbHE 3’ €/[HAHHS € OPTaHi30BAHUM OIOCEPEAKOBAHO BY3-
JIOM, 1110 3HaXOUThCS B MpuBineioBanomy crani» (I'epman, 2017).
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®yHKIIOHATEHA cepa KOHIETITY PU30MH € Haba-
raro MHUPIIOK Ta, JI0 MPUKIATY, TOPKAETHCS MOCTMO-
IEPHICTCBKOTO MMCTELTBA B IIPOLECI CTBOPEHHS He-
niniitHux HaparusiB (Heynokoes, 2018). Cam Jlenbo3
1ie B pobori «Jlorika ceHcy» omucaB pu3oMaTHIHICTh
BUHUKHEHHS CEHCY SIK B3a€MOBITHOCHH MiK OHSTTS-
mu ([enes, 2001, c. 50). ABTOpH KOHIIENTY PU30MHU
Ta HOro aHTHTE3W — JepeBa — BBAKAIM iX JBOMA
OHTOJIOTTYHUMH NapagurMamu mucnenus (Henes, &
I'Bartapu, 1996, c. 8-20). [nummMu cnoBamu, SBHINA,
SKi Yepe3 CUMBOJIM 3[aTHA CHPUHHSTH JIOACHKA CBi-
JIOMICTh, MO’KHA YKJIACTH B Ii 1B Tapajurmu. Takum
YHHOM, y MeTaHapaTuBax IMBLII3alii Ta KYJIbTYpPHUX
apXeTHUIIax JIIOACTBA Tiel (hakT HEOMMIHHO MaB OH Bi-
no0pasuTucs, a Horo aHami3 IomoMir 61 3podHuTH BHE-
COK y JIesIKi akTyasbHi JUCKYCil.

Kineup MomepHy akTHBi3yBaB KPUTHKY HOTO
HEHTpaIbHOI momiTHaHOI (inocodii — mibepanizmy
3 PUHKOM, IEMOKpATI€l0 Ta mpaBaMu JTofuHu. KoH-
CEpBaTUBHUI yXWJI Ta TaHJEMis KOPOHABIpyCy aKTH-
BYBAJIM TTUTAHHS KOMYHIKaIlifHUX OOMEXEHb SK MiXK
JepyKaBaMy, TaK 1 MiX JTIOIBMH, IIT0 3adirae mpasa Ta
cBOOO/IH, SKi TPOTHCTABNAIOTHCS OE3MEINi CYCIIThCTBA
me 3 cymHo3BicHOro 11 BepecHs. OTxe, mepeopieH-
Tallis JIFOJICTBA HA TAK 3BaHI «TPAJUIINHD) I[IHHOCTI
B KOHCEPBATHBHIN PUTOPHIN Mae BHUIIAA aOCOMIOTHO
BHUIPABIAHOI Ta O0TPYHTOBYETHCS TXHBOT TIPUPOTHOIO
«ICTHHHICTIO» 3 TIMOOKMM OHTOJIOTIYHHM KOPIHHSM,
110 (IKCYIOTh PENIriiHI MeTapaHapHBH.

I[IpocBiTHUKY Ta aBTOpH Jibepai3My, TOYHHAIO-
qn 3 Tomaca ['o0ca, nrykany PUHIUIIOBO 1HIIHAH, Bif-
MiHHUH Bifl TpaJMLiHOTO Ha TOH Yac, crocib cycminb-
HOI OpraHi3aifii, o BTUIMBCS B KOHIIEIIIIF0 CYCIiJib-
Horo goroBopy (I'o66¢c, 1991, c. 102-108). Pazom i3
HOBUM CIOCOOOM CYCTIiBHOI OpraHi3arii HapoauBCs
1 HOBHIl TIOIIS] HA NUTAaHHS iCTHHHM, BOHA TIPHIMHHU-
na OyTH JKEpenoM YChOro CYIIOTo, a HaBIaKH, Mova-
Jla BUHUKATHU B IHTEPCYO’ €EKTHBHOMY TIOJI SIK TIPOYKT
KOMYHIKarlii, oTxe, il 00’ €KTHBHICTb Ta a0CONOTHICT
3MiHMIACs Ha Cy0’€KTUBHICTh Ta BITHOCHICTh, TPAHC-
(hopMyBaBIIIH CBOK JOMIHAHTHICTh B KOHBEHIIIOHAIIb-
HICTb.

CraBieHHS 10 ICTUHHOCTI € M HE TOJIOBHOIO Te-
Moto (iocodii MOCTCTPyKTypai3my, 10 SKoi Hane-
*aJu aBTopu «Pu3oMn» — NMPUXUIBHAKA KOHBEHII0-
HaIBHOCTI. TaKMM YMHOM, aHTUTE3a KOHIIETITY PU3OMH
— «JIepeBoy, SIK YKOpiHEeHa Ta [EHTPOBaHa Ha KOPEHi
CTPYKTYpa, CAMBOJII3Y€ apagurmy 3 00’ eKTUBHOIO ic-

THHOI0 — KOPEHEM, 3 SIKOTO i BUPOCTAE BCS CTPYKTY-
pa. «Pu3oma» X, Ky aBTOpH 300paXyIOTh y BHIISIL
TPUOHHIII, JIe MILIENiil He Ma€ €[MHOTO IIEHTPY, a SBIISE
c00010 CyMy B3a€MO3B’SI3KiB MK «TOUKAMH PH3OMHEY,
€ MeTa)OpOr0 KOHBEHIIIOHATBLHOCTI 200 HAPOKCHHS
CeHCy B mporieci KoMyHikamii. Bimomuii moctmonep-
HicT YMbepro Exo B pomani «IM’s po3m» 3a3HayasB:
«€EMHa TBEp/A iICTHHA — M0 Tpeda 3BUTBHATUCS Bif
HE370pOBoi MpucTpacti 10 ictiuHm» (Jko, 1989, c. 62).
YV 1poMy, 0€3yMOBHO, MPOCTEKYEThCS IapajioKc:
00’€eKTHBHA iCTHHA B TOMY, 10 ii Hema. «CMepThy ic-
THHH CIIPHYMHAIIA HIII HOCTMOJEPHICTCHKI «CMEPTI»:
aBTopa, cy0’exTa, icTopii TomIO.

[IpUXWIEHAKY iICTHHHOCTI «TpaguIliiHAX» IIiH-
HOCTEHl MaloTh 3HAYHWH PENiTiiHUNA apryMeHT: I
IIIHHOCTI TPOJMKTOBaHi borom. V 3B’s3Ky 3 muM To-
CTaBMMO IMHTAHHS TO-IHIIOMY: a Ha YoMy 0a3yeThCst
TBEPIKEHHS, 10 «TPagWIiiHI», 32 OaueHHSIM KOH-
CepBaropiB, IIHHOCTI HACHpPaBAi € TPAAUI[IHHUMHU?
U 1ificCHO «eMHA ICTUHAY € TPAJUIIHON0 JUIS T
ChKOI 1MBINI3aIii? AHai3ylOun TIEBHI YaCTUHU METa-
HapaTHBY JIFOICTBA 3 TIO3UIIIi IXHBOTO BiJHOIICHHS JI0
KOHLIENTIB PHU30MH YU AEPeBa, MU 3MOXKEMO 00auH-
TH, SKMUM YMHOM LI KOHLENTH B3a€MOMIIOTh i3 Tpaau-
HiHAME KYJIBTYPHAMH IIHHOCTAME ToncTa. OTxe,
SKII0 PU3OMATHYHICTh € HEMPUHHATHOI 3 TMO3MIIT
TPAIMIIIAHUX IHHOCTEH, TO 1i KpUTHKA Mae cepios-
HE MiATPYHTS, 1HaKIIe KPUTUKIB MOJKHA 3aITiI03PUTH B
MaHIIyISIi TpaanIiHHUME IIHHOCTSIMH 3 METOIO 00-
MEKEHHSI TIPaB JIFOJIHHH.

Cmyninb onpayrosanus npoonemu. Minton Opij-
MaH yBakaB POOJIEMOI0 HECYMICHICTb PUHKY Ta Jie-
mokparii (Opimman, 2017, ¢. 75-90), BiH 00rpyHTOBYE,
o eQeKTUBHUMHI MOKYTh OyTH JIMIE CYCIiTBHI MO-
eI, e HasBHUM JIIIE OWH 3 IIMX eJIEMEHTIB (200
Kurai, abo [lIBemist), 3 4oro MOKHa 3pOOUTH BUCHO-
BOK, III0 CKJICKTHYHA KOMOIHAIlis i7Iel JeMOKparii Ta
PUHKOBOT €KOHOMIKH BTpaTHIIa CBOIO €(pEeKTHBHICTD, a
3HAYUTh HEOOX1IHO MEPENITHYTH KOXKHY 31 CKIIaJ0BUX
nibepanizMy, BKIIOYHO 3 TPOMAISHCHKHMMHU MpaBaMu
Ta cBOOOJIAMHU, MIPUBATHOI) BJIACHICTIO, MPUBATHICTIO
KUTTA TOIO. Tak MmapajoKcaibHUM YMHOM Heedek-
THBHICTh PUHKY 200 JeMOKpaTii B KOHCEPBAaTHBHOMY
AUCKYpCi CTa€ Mi0CHOBOIO [Tl CYMHIBY B KOHIEMIIi
TpaB JIOIUHY. 32a3HAYNMO JIUIIE OUECBHIHE: HE PUHOK
CTaB MPUINHOIO KOHBEHITIOHATHLHOCTI, & HABITAKH, KOH-
BEHIIOHAJBHICTH MOPO/INIIA PHHOK, OTXKE, Hee(DeKTHB-
HICTb PHHKY HE MOXe OyTH NPUYMHOI0 aBTOMaTHYHOT
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PYCJIAH HEYIIOKOEB

BIIMOBH BiJl NPUHIMITY KOHBEHIIOHANBHOCTI. Yepes
KpH3Y MOJIEpHY, i3 1i MapkepoM — KpPH30I0 PHHKOBOI
eKOHOMIKH, MHOXXHHHICTb ICTHHH K HEOOXiHOI yMO-
BH PUHKY 1 BUKJIMKA€ COTO/IHI HAHOUIBIII CyMHIBH B
TPaJUIIOHATICTIB, TPOTE 3 TO3UILi MOCTMOJICPHI3MY
30cepe/PKeHICTh Ha €IMHIN 00’ €KTHBHIH ICTHHI € TIpH-
YHHOIO BCIX KaTacTpo( JO/CTBA.

3BUHYBauYeHHS B HEC(EKTUBHOCTI NapaJurMu
MHOXHHHOCTI ICTHHHM € CYTTEBHMH, OJ[HAK iXHS Ba-
TOMICTh € HACTIAKOM pPO3YMIHHA €(EeKTUBHOCTI fK
00’€KTHBHOI IIHHOCTI a00 ICTHHH, 10 € CyMHIBHUM.
KoncepBaruBHuUiA AUCKYPC, BUXOAAYH 3 €)EKTHBHOCTI
KOHIIENITY €1uHOTO bora, MoB’s3y€e iCTHHY 3 I[IHHOCTSI-
MU aBpaaMigyHUX PEIirid, a KOHBEHIIOHATHHICTh yBa-
’Ka€ HACIIJKOM S3MYHHIIBKOTO Xaocy 0araToO0MIKs.
3a TaKoIo JIOTIKOI0, KOHCEPBATH3M € ¢()eKTHBHUM Ta
HPOrPECUBHUM, IHIIUMH CIIOBAMH — YTUICHHAM ijiel
MOJZIEpHY, KpU3y SKOTO 1 (hiKCyI0Th KOHCEepBaTOpH. Bix-
3HAYMMO 1/Ie10 TIporpecy Ta epeKTUBHICTh K OIWH i3
apryMEHTIB KOHCEPBATOPiB, KU MH HEOAMIHHO PO3-
TISTHEMO.

V cBoiit po0oTi «/IBa TpakTaTH mpo MpaBITiHHA
(JIoxk, 1988) JlxoH JIoKK BCTymae B TIONEMIKY 3 Po-
smictom Pobeprom ®inmepoM, skuii OyB MpUXUIbLHU-
KOM «TpaJuI[iiHUX» Ha TOW Yac L[IHHOCTEH, 00TpyH-
TOBYIOUH CBOIO TTO3UIIIF0 O0KECTBEHHHUM IIPABOM JIEP-
KaBLs Ha Biagy. JIOKK SIK XpUCTUSHCHKHI arosorer
JIOBIB, 1O Jep’KaBHA Baja HE Mae OOXECTBEHHOTO
TIOXO/DKEHHSI, @ BUHUKA€E B PE3YJIbTaTi JOMOBICHOCTI
CYCIIUILCTBA Yepe3 JENeTyBaHHS OCTaHHIM CBOIX T10-
BHOB&KEHb U1 ¢(PEKTHBHOIO 3aXMCTy CBOIX iHTEp-
eciB. [Ipans Jlokka HOCUTB WINKOM CBITCHKHII Xapak-
Tep, a Horo 3BepHeHHs J10 bibnii 00ymoBIeHO METOIO
1M030aBUTH OMOHEHTa apryMmeHTiB. JIokk, Oymyun 3a-
XMCHUKOM KOHBEHIIIOHAJIBHOCTI, BKa3aB OTNIOHEHTY Ha
MaHIyJSTUBHICTh HOTO MO3MIL{i: «ABTOp HAATO Mi-
KJIYETBCS TIPO Te, 100 Oyl MOHAPXH U Majo mpo Te,
mo6 Oy momm» (JIokk, 1988, ¢. 163). Takum gmHOM
JIoKK BHKpHB METy THX, XTO CTOsIB 32 DinmMepoM —
COLiaJbHy TPYILy, 5IKA, CIIMPAIOYHMCh HA «TPajULiiHI
IIIHHOCTIY», PETEH/IyBaNa Ha TPaBO PO3MOPSIKATUCT
JKHUTTAM, CBOOOIO0 Ta BIACHICTIO 1HIIKX. Brana, 3 mo-
3unii JIOKka, — 11 IHCTPYMEHT, CTBOPEHUH Y pe3ylb-
TaTi KOJICKTUBHOTO JI0TOBOPY B CEPEIMHI CyCIIbCTBA.
Lleit iHCTPYMEHT € eheKTHBHUM JIUIIIE TOJ, KOJIH TIpa-
IIIO€ Ha IHTEPECH CYCIIHCTBA, 3BOPOTHHI IMPOIIEC €
MaHimynsmieto. [loctmomeprict Xax Jleppiza cBoro
4acy 3ampoloHyBaB KOHIENT AeKoHCTpyKuil (eppu-

na, 2000, c. 18), sxuii cTaB iHCTPYMEHTOM sl pOOOTH
3 CHMYISKpaMy, Ha SKi MEPEeTBOPIOBATUCH IIHHOCTI,
11030aBieHi ceHcy 3 mpupoxHux npuuuH. [Iponec mo-
30aBIeHHS] MOHAPXii 00KECTBEHHOCTI, SIKU PO3MOYaB
JxoH JIOKK, Mae 03HAKH JICKOHCTPYKIIIi.

«TpagumiitHi MHHOCT», SAKI MH JOCTIIKYEMO,
CBHOT'O/IH1 HE Bi/ICTOIOIOTH 00KECTBEHHICTD BJIa 11, BOHH
JUIIE CTAaBIATH i CyMHIB MPUHIMI KOHBEHIIOHANb-
HOCTI ICTHHH, aje Ii¢ JIMIIEe TAKTHYHA BiIMIHHICT.
[ONMOBHMM y HMX 3aJUIIAETHCS TPUHIMI iCHYBaHHS
00’ €KTHBHOT ICTHHH, TI0 JIEXKUTH Y KOPeHi CBITY, 1 Taka
TIO3HIIIS LIIKOM BKJIAJAEThCS Y TApaJUrMy AepeBa.

ToBopsuM TIPO KOHIIENT «JepeBay, HE 3BAKAIOUH
Ha BCIO foro MeTaOpHUIHY MPO30picTh, BAPTO 3a3HA-
YUTH, IO HOXOMKEHHS Bifl HHOTO IPHUKMETHHKA, IIPH-
HalfMHi B CIIOB’STHCBKUX MOBaX, Ha BiIMiHYy BiJ IpH-
KMETHHKA «PU3OMATHYHUN», € JOBOJI HEMNPOCTHM
3aBIAHHSAM, TOMY JEsKi JOCHIJTHUKK IPOIOHYBAJH
BapiaHTH Horo yrouneHHs. Anpiii [ImaxoB y cBoiit
kauauaarcekiit pucepranii (Ilnmaxos, 2015, c¢. 62-71)
IPOTIOHY€E BapiaHT «IepeBOBHAHMI, a Banepiii Ca-
TaTOBCHKHI 3aMIHIOE CIIOBO «JIEPEBO» Ha «IIipamizar
(Cararosckwuit, 2010), 1m0 37a€ThCS IITKOM BHITPaB/Ia-
HUM: 3 OIHOTO OOKY — Tipamisia € MeTadoporo iepap-
Xii, a 3 IHIIIOr0 — 3aCTOCYBaHHS TeOMETPUYHOT BirypH
UL TIO3HAYCHHS a0CTPAKTHOTO KOHIIENTY € OLTbII 00-
IPYHTOBaHUM, OCKiIbKH aBTOpU «Pu30Mm» mOCTIHHO
OTepyIOTh MAaTeMaTHYHUMH TIOHATTSAMH, TOYHHAIOUH
3 TO4OK Ta JiHid. [Ipobiema nuine B Tomy, 1o aepe-
BO 3 TEOMETPUYHOI TTO3HIIiT € 1Moo (iryporo. [Ipote
3aBaikM benya MaHnensOpoTy MM MOXEMO 3ampo-
TIOHYBATH Ha3By, 0 00’€IHA€E 1 I€peBo, 1 Mipamiay:
e BuHaineHnit HuM dpakran (Mangensopor, 2002,
c. 5-10). Hamma cipo6a 3amyaut Mmetadopy Gppakrany
B KOHTEKCTI PO3MOBH PO PU30MY HE € MEPLIOI0, TaK
MOCKOBCbKHH Kynbryponor Onena Hixonmaesa (Hu-
Konaesa, 2014) mpononye ¢pakraibHicTh, SK CHOCi0
OTHCY PW30MH, TOYHO OMHCABIIH PoOOTY (hpakTamy,
K «IPUHLMIIOBO HECKIHYEHHH npouecy, «(popma, o
PO3TOpTaEThCS NMEPMAHEHTHO)», YOMYCh MOOa4mia y
(pakraii came 03HAKHM PH30MH, a HE JEpEBa, HE3Ba-
KaouK Ha Te 1o caM MaHnJens0poT yBaxkaB JepeBo
(paxranpHO0 cTpyKTypoto (Manzensopor, 2002,
c. 1). Koxna rinka noBroproe co00ro CTpyKTypy camo-
IO JIepeBa, 0TXke, BiI0YBAETHCS MPOLIEC JIEKAIbKOMAHi.
Heckinuenne caMoBiATBOpeHHS (OpM € BiToOpakeH-
HAM pOOOTH KalbKH, a HE KapTH, IPUTaMaHHOI PU30-
mi ([lenes, & ['Barrapu, 1996, c. 29-35). Puzoma, Ha
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BiIMIHY Bix (ppakTaiy, MPUHIUIIOBO HE Mae (HOpMH,
BOHA CKopime € «Titom 0e3 oprauiBy (Heme3 2011,
c. 118-120), 3HaxoquThes y B3aEMO3B’A3KaX MixkK CBO-
iMH TOYKaMH, OTKE, PO3TOPTAETHCS HE 33 MOPSAIKOM
HECKIHYEHHOTO KaJbKyBaHHS MPHHIINITY, 3aKIaJeHO-
ro y ¢opmy, a HaBImaku — MONIYKY HOBUX MPHHIHITIB
y3a€MOJIi1 CBOIX TOUOK, & 3HAYUTH HECKIHYEHHOTO PO3-
MaiTTs BunmaakoBux (opM. Yu MoxkHa 11i hopmu 1po-
aHAJI3yBaTH 3a JOTIOMOTOI0 (pakTany? besymMoBHO,
amke (pakran — eeKTHBHUN iHCTPYMEHT, pH30Ma
K IPUHIMUIIOBO HE € IHCTPYMEHTOM, OTOX 3a(iKCyeMO
IHCTPYMEHTAJBHICT Ta e)EeKTUBHICTH SIK TOJIOBHI Xa-
PaKTEPUCTHKHU (paKTaIy.

[HIT pocifichki MOCTITHUKA TIOBTOPIOIOTH IO
CyMHIBHY Te3y: «MaOyTh, HaliHecTaOiNbHIIIy Ta
HAWHENIHIHHINTY TPAEKTOPII0 PO3BUTKY IEMOHCTPYE
(bpakran puzomay (bakues, 2017). Cam BuchiB «dpak-
TaJ PH30Ma» € OKCHUMOPOHOM, a/pke e(eKTHBHICTh
(paxTany sKpa3 i BU3HAYAETHCS HOTO CTabLIBHICTIO Ta
JiHIAHICTIO, TOOTO HEJiHilHA Ta HecTaOlIbHA TPaHC-
CTPYKTypa He Moxke OyTH (hpakTaabHO-e)eKTHBHOIO
3arajnoM.

BusHaueHHs pu3oMu K pi3HOBUY (paKTay, Ha-
TIEBHO, € CIIPOOOIO 3HUILIEHHS CaMOTO KOHIICNITY PU30-
MH, 3a IIAM CTOITh OaykKaHHs HIBETIOBATH PIi3HHITIO MIK
JIEPEBOM SK (DPAKTATIOM Ta PH3OMOIO, ITIO € liaMeTPaib-
HO MPOTIIEKHUM JePEBY KOHIENTOM. SIKIo mpurmyc-
TUTH, 10 pU30Ma € (PpaKTaIoM, TO BCs il CKIIA/IHICTD
BUHUKAE HE Uepe3 MPUHIINIIOBY BIICYTHICTE y Hilf KO-
PeHs K €MHOTO MPHHIUIY TT00YIO0BH, & JIWIIE Yepe3
T€, IO 1[eH KOPiHb NIMOOKO MPUXOBAHUM, He30arHeHUI
Ta TpaHcleAeHTAIbHUMN, [1o3ultis, 10 pru3oMa € OTHUM
13 TIPOSIBIB (PPAKTATHLHOCTI, BCTYTIAE Y CYNIEPEIHICTH O
pasy 3 mozuiisamu sk Jlempoza # I'Barapi, Tak i Man-
nenb0poTa. Ane Taka TO3MILIsS ILINTKOM Y3TOIKYEThCS
13 niniero Anena banpro. st kputukis Jlenbo3a, Ha-
TIEBHO, HAHPO3YMHIIIIM OyJ10 OW JTOBECTH, IO HiSKOI
PU30MH SIK KYNBTYPHOI MapaurMH MPHHIUIIOBO He-
IIEHTPOBAHOI Ha i/1e1 He ICHY€ 30BCIM, a BCE KUTTS € He-
CKIHUEHHUM (DpaKTanoM: pe3yJbTaToM MepMaHeHTHOT
JeKabKoMaHii abCoIroTHOI icTHHE. Mu 0aynumo, 1110 B
IIbOMY KOHTEKCTI KOHIIETIT (h)paKTaiy sk aHTUTE3H KOH-
LIETITY PU30OMH € He JIUIIE 3pYYHHM, 8 i IPUHIUIIOBHM,
OCKIJIbKH iCHY€ BEJIMKUI PH3HUK HOTO BUKOPHCTAHHS HE
SK CHHOHIMA JIepeBa, a K CHHOHIMA PH30MH, 10 PyH-
Hy€ CaMy CYTHICTb pu3oMaridHoCTi. ToMy B momaib-
momy OyaeMo NPHHIMIIOBO BUKOPUCTOBYBATH CJIOBO
«(pakram» K CHHOHIM KOHIIENTY JepeBa.

bangpio mmpo BipuB B ICHYBaHHSA 00 €KTHBHOI
ieanbHOT ICTHHU: «... BOAIOYKCS JI0 CIIPOOH CKOpile
BITHOBUTH TUTATOHI3M, HDXK HOTO CKUHYTH, S| TIEPEKO-
HaHui y icHyBaHHi npuHiumiey (bagsio, 2004, c. 29).
Jlenbo3 xe Hajexa 10 IPOTUIIekHOiI baibto mapaaur-
mu muciurenis (bagpro, 2004, c. 13) Ta BicTynuBs Bij
«ICTUHHOTOY JibepatizMy, O4eBUIHO TIPEACTABICHOTO
BueHHsM Emmanyina Kanra mpo a-npiopHicTb, ske He
3amepeyuyBano iCHyBaHHA 00 €KTHBHOI iCTHHH. ba-
IbI0 — 3aXUCHUK (DpaKTaIbHOI MapaurMu, yci Horo
TPOTUCTABIIEHHS CBOET «ICTHHHOD» MOAIT «4UCTiH» 1O~
nii Jlenbo3a HacmpaBi € 3alepeueHHsIM caMol MOXK-
JMBOCTI iICHYBaHHS PH30MH: YCi PU3OMH € JIHIIIE TIPH-
XOBaHMMH (hpaKTanamMu, a 3HAYUTh yCiMa MPOoIecamMmu
y CBITi XToCh Kepye. CBiTOISIHA MO3MIIS, KOMH 32
Oy/ib-SIKOKO TTO/IIEI0 00OB’SI3KOBO MAOTh CTOSITH YHICh
TIepPCOHANBHI IHTEPECH, TIOPOIKY€E YHIKAIbHE SBHIIE,
BijoMe HaM sK KoHcmipororis. OTxke, y OaxaHHI 3a-
TMEPEYNTH MOKIIMBICTD PU30OMAaTHYHOCTI basibio cTBep-
mxye Take: «[lo cyri BuenHs [enbo3a € miaToHi3MoM
13 3cynytuM tieatpom» (bamero, 2004, c. 40), To6TO
TOBOPSTYH OLIBII TIOMYISPHO — 300YEHNUM TUIATOHI3-
MOM. [HIIMMHM clOBaMM: PHUHOK HACTIPaBli € KepoBa-
HUM, TIPOCTO Ti, XTO HUM KepYyIOTb, HACTINBKH i/ i
PO3YMHI, IO iX HE BHIHO — II¢ 1 € 03HAKOO KOHCITI-
posorii. Hy skmo pu3oma € dpakranom, Tomi midepa-
ni3M € darmzmom. Hy a mopansii iMmnepaTisy Bigomi:
npapaa — 1ie OpexHs, BifiHa — Ii¢ MHUp Ta MOJi0HE B
crwi Jlx. Opsemra.

OcobmmBiit kputuni bagpro Oyna mignana «Jlo-
rika cency» ([enes, 2011). lro xuury Oyno Hamuca-
HO JI0 (pOPMYJIIOBAHHS KOHIIENITY PH30MH, aine BOHA
SBHO CBITYUTH MPO PU3OMATHYHICTH CEHCY, SKUH BH-
HUKAE 3aBKIM MK J[BOMA eeMEHTaMH, TaK caMo SK
1 pu30Ma BHHHUKAE MK CBOIMH TOUYKaMH, OTKE, CEHC
€ pU30MaTHYHUM. TakKUM YHHOM, TBEPKEHHS TIPO Te,
IO B CYIEPEYITi HAPOIKY€ETHCS ICTHHA, Ta PO CEHC K
TPOAYKT KOMYHIKAIli € ITO3HAYEHHSM OJ{HOTO # TOTO
CaMOoTo MPOLIECY — PU30MATHYHOT B3aEMOJIii.

3rizgHo 3 Kunem Jlenbo3o0m, pu3oma — cyma B3a-
€MOBITHOCHH, (pakTag — iHCTPYMEHT JeKaTbKOMaHil
(Hemnes, 1996, c. 30-40). OpaxransHa CTPYKTypa, HA
BIIMIHY BiJl pU30MaTH4HOi, MOXE €(EKTHBHO MPOIY-
KyBatu cama ceOe. Pusoma x tpanchopmyerses ue-
pe3 MimKIoUeHHs 10 cebe iHmmX enemeHTiB ([enes,
1996, c. 15-18). Opakran — BepTHKaIbHA iEpapXidHa
CTPYKTYpa, pu30Ma — TOPH30HTaJIbHA COL{iabHA Me-
pexa. Dpakran Mae €IUHY METY, pU30Ma € CYKYIIHiC-
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TIO Pi3HHX, YACTO MPOTHUICKHUX ILiNeH. 3 omsiay Ha
octanHii (akr, ppakran € eQeKTHBHUM IHCTPyMEH-
TOM, Ha BIIMIHY BiJl PU30MH, 1[0 iHCTPYMEHTOM HE
€. Ha npuknazi nepesa B Gionorii Mu Gaunmo uiTki
03HAaKH €(EeKTUBHOTO CaMOBIATBOpPEHHS. B 0CHOBI
(paxraiy JTexuTh Gopmyna QyHKII], M0 TpPaIoE, AK
roquHHUK. OpakTan CTBOPIOETHCS 3apajil BUKOHAHHS
MeTH, (pakTan — (QyHKIIS, pu30Ma — HPUHIUIIOBO
He (DYHKI[is, BOHA cama IeHepye CEHCH, a 3Ha4uTh 1
¢yHkii, puzoma, He Oyayun e()eKTUBHOIO, CTBOPIOE
(paxranm, mo B pe3yIbTaTi IPU3BOMUTS 1 /10 ii TpaHc-
¢opmarii. Pu3oma mepBHHHA BiZHOCHO (paxTaiy,
Koni (pakTaj MOYMHAE TPETEHIyBaTH HA TEPBHH-
HICTh BITHOCHO PU30MH, TIOPYIIYETHCS iXHIN KOHCEH-
CyC Ta CTaeThest KaracTpoda.

«IM’s1, 110 BUCTIOBIIOE CBiM BIACHUIT CEHC MOXKE
Oyrtu nuiie Houcencomy ([enes, 2011, ¢. 93), rak i ic-
THHA, 110 BUCIIOBIIOE camy cee, € HOHCEHCOM, BOHA
MOJXE TIPOSIBUTHCS JIUIIE B MHOXHHHOCTI, Y BIIHOCH-
HaxX 3 IHIUMU ICTUHAMH, TOOTO B PH30Mi.

Mema Oocnidocennss — Kpi3b IPUMY KyJIBTYp-
HUX 00pa3iB K BTUICHHS ApXETHIIB KOJEKTHBHOTO
HECBIJOMOTO MPOCTEXKUTH NPUHLIUIK B3a€MOIi [Tapa-
JUTM PU30MH Ta (pakTaly B METaHAPATHBAX IIMBiNi-
3amil.

3aBIaHHs TOCHIHKEHHS |

1. IlpoBectr aHani3 AEAKMX BIJOMHX MeTa-Ha-
Tapajiurm.

2. BU3HAUMTH B3a€MOJII0 Ta B3aEMO3AJIEKHICTH
HapajiurM Ta Ha HbOMY HiAIPYHTI IIPOBECTU Hapaenb
MiX JTIOEpaNTbHIMU Ta «TPAAUIIHHUMEY [[IHHOCTSIMH.

Buxnao npobnemu. Jlxon JIOKK mokasas, 110 BIia-
Ja € THCTPYMEHTOM, a 3HAYHTH BiJTIOBia€ KOHIECIITY
(paxrany, med IHCTPyMET CTBOPUIO CYCILIBCTBO,
0 Mae pU30MaTUYHy Npupoxy. JIOKK Z0BOAHTE, 110
cnpoba (pakTamy MOCICTH Micle PHU30MH BHKIHKAE
karactpody. lctopiit, komu ¢pakTan Ta pu3oMa Mi-
HSIOTBCS MiCIIMH, Oe3nid: 1e, 3 OJHOTO OOKY, MOCT-
anokaminTuuHi « Tepminatop» Ta «Matpuis», 3 iHIIO-
ro — «[loprper dopiana [pesi» um «amaresy.

ApuctoTens nopiBHIOBaB (inocodito 3 BiTbHOIO
JTIONMHOK, @ HayKH — 3 pabamu (Apucrorens, 2006,
c. 2-6). Pab y aHTHYHOCTI BBaXaBcs IHCTPYMEHTOM,
foro GyHKIis1 — e(heKTHBHO BUKOHYBATH MIEBHY po0o-
Ty. Hayxn, six 1 pabu — (yHKIioHa bHI, Ha BIAMIHY BiJ
¢inocodii, sxka He (yHKI[IOHANBHA 3aralioM, BOHA HE
IIyKa€e BIiATOBi/, @ CTAaBUTh MUTAHHS Ta CHOCTEpirae

3a JIOCIT/PKEHHSIM, TOMY 1110 BCI HAYKHU ICHYHOTb 3 TICB-
HOI0 MeTOI0, a inmocodis — s cebe camoi. OTxe,
OinapHa ono3uis hinocodis-Hayka, 3TigHO 3 ApHCTO-
TeJeM, BiINOBiIae OiHAPHIN OMO3MILIT BiIbHA JIFOIMHA-
pad, abo, sk MU 3’SCyBaJH: MOMIYK CEHCIB — (YHKII-
OHAIIBHICTB, Je (inocodis BUCTYMAE K pU30OMATHYHA,
a HayKW — SK (pakTaibHi. [0J0BHIM iHCTpyMEHTOM
¢inocodii € xaprorpadysaHHs, a HayK — JIEKaIbKO-
MaHist. Diocodis, MaTH HayK, CTAaBISYM MMUTAHHS, 1
MOPOAIIIIA HAyKH, BOHM IIYKAIOTh BI/TIOBI/I, 1 B IIbOMY
nporieci Habarato edexTuBHINI 3a cBoto Marip. Ha-
yKku-padu, Oynyuu ¢pakranamu, 00CIyroByIOTb Billb-
Hy (inocodito, sKa Bi/NOBiae KOHIENTY pu3oMu. Ha
bOMY TIPUKJIAI MU 0auMo 6e3yMOBHY MEPBHHHICT
PU30MH 070 (ppaKTaiB.

3BUYaiiHO, HAII aHaNi3 Ta TPAKTYBaHHS € JIHILIE
TUIIOTETHYHUMH, 0e3 (pakTalbHOi mpeTeHsii Ha ab-
COJIOTHY ICTHHY, MPOTEe HAaBiTh 3 MO3MIIi irpoBOi
KYJIBTYPH LIKaBO 3aCTOCYBAaTH KOHLENTH PU30MH Ta
(pakrany 10 Oi0MIHUX CIOXKETIB, 10 MA€ HAPOIUTH
CEHC SIK pu3oMy. Po3modnemo 3 aepeBa mi3HAaHHS J10-
Opa 131a, a/pKe KyIbTYpHHUI 00pa3 aepeBa OHO3HATHO
BKa3ye HaM Ha Horo (pakTaibHe noxomkeHHs. [lepeso
Hi3HaHHA 100pa 1 31a — ¢paxTan, TOOTO IHCTPYMEHT,
IO JI03BOJISIE IABATH OILIHKY SIBHILAM, HAa3UBAIOUH X
no6poM 1 31moM. OCKiNBKH T00pO 1 3710 — HAaiBiIO-
Mimma OiHapHa OTIO3MIIis, TO (paKTas — IHCTPYMEHT
17151 CTBOPEHHS OiHAPHUX OMO3MLIM, 5IKi, 3rigHo 3 XKa-
koM Jleppina, — nmpuunHa JUCKYPCHBHEX MPOOIEM Ta
miasaraTh AekoncTpykii (deppuma, 2000, c. 18).
Bor 3a00poHUB 1H01SIM KOPUCTYBAaTUCS IUIOAAMH LbO-
ro (paxrany, Cyasuu 3 ychoro, yepe3 HeOe3MeUHICTh
OIIHKK SIBUII 3 TO3MI{ OiHAPHOI OmO3HuIlii «100po-
3710%, IO KOPEITFOEThCs 3 pazoro Xpucra: «He cymith
i e cynumumu Oynere» (MT. 7:1-12). CymxeHHs mpo
100po 1 3110 € sBUIIEM (paKTaIbHUM, a IEPEKOHYE Y
HOro TMOTPiOHOCTI MEPCOHAX 3 IMEHEM 3MiH, SKOTO
HEPIKO B PeniriiHii Tpaguiil BBXAIOTh YTLICHHIM
HusBoma. YMbepro Exo y cBoEMy poMaHi TOBOPHTE:
«JlusiBOnm — 1€ iCTWHA, IO HIKOIM HE MiJIaBajiacs
cymHIBY» (Oko, 1989, c. 141). ®pakranbHe MUCIICHHS
TOPOJUKYE ICTHHHM, BOHO OTIEPY€e ICTHHAMH, BOHO CTa-
BHTH JIIOJIEH Y 3aJIe)KHICTh BiJl [IMX CYMHIBHUX iCTHH.
bi6nis onucye MaHimymA1io 3a JOMOMOTOI0 (ypakTana,
SKWH HaB S3y€ JIOAMHI TIEBHI CyMHIBHI [IIHHOCTI 3 Me-
Toto ymoxionuTnck bory. He muBHo, mo bor He OyB y
3aXBarTi BiJ{ TaKO1 iH/IOKTPHHAIIIT JIFOMMHHA, TOMY OCTaH-
HI0 1 Oyro BijmaneHo Bix Heoro.
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LlixaBuMH BHSABIIAIOTECS 1 B3a€MUHH 3 borom Iro-
JIHU, CTBOPEHOI 3a 06pa3oM i momo6oro boxoro. [1po-
IIecH, 0 Bif0YBatOThCA Y Hi3UIHOMY TiJTi JIFOMHY, 32
BciMa O3HAaKaMH CXOXi Ha TPOLECH Takoi (pakTab-
HOI CTPYKTYpH, SIK I€PEBO, ajke B iXHROMY KOpEHi €
JOHK — wmonekyna, ne 3ammcana Qopmyna (QyHKI
JQHOTO (ppaKTaiy, MpoTe MeTadi3uKa JIFOMUHU: MHC-
JIeHHSI, 110 BUHUKAE B PE3YJIbTaTi B3a€MOAi1 HEHpOHiB
Ta OCOOWCTICTH SIK CyMa B3a€MHH 13 30BHIIIHIM CBi-
TOM — TOHATTS PU3OMATHYHE.

«BinoOpaxeHHs AlfCHOCTI BUHUKAE 1 PO3BHU-
BAETHCS B MPOLECI PO3BUTKY pEAbHUX 3B’A3KIB
JofeH 3 0TOYYIOUHM iX JIFOJCHKAM CBITOM, IIUMH
3B’SI3KAMU BU3HAYAETHCSA 1, CBOEID YEProk, po-
OWTb 3BOPOTHMII BIUIMB Ha IXHiH po3BUTOK» (Jle-
oHTbeB, 2004, c. 25-34).

Otxe, bor, Oyyun sBuIeM TPaHCLEHACHTHIM Ta
MeTai3MIHNM, 0 BAMXHYB Y JIOAUHY AyX, 1i pu3o-
MaTU4yHy MeTa(pi3uKy, € BTIICHHAM KOHIENTY PH30MH,
1 caMe 3a CBOTM PHU30MAaTHYHUM 00pPa30M BiH JIOACHKY
meradisuky # ctBopmB. Ha mpukmagi ¢imocodii 3a
Apucrorenem Ta «Jloriku cency» enso3a Mu 3poou-
JI1 BUCHOBOK, 10 PU30Ma € BAPOOHUKOM CEHCY, BiJIIO-
BiJTHO 1 KOHTIENT bora, sik BUpoOHUKA CEHCIB MPOCTO HE
MOXe 33 BU3HAYEHHSIM OyTH IHCTpyMeHTOM a00 dpak-
tanoM. llle omHUM MiATBEpIKEHHAM PH30MATHYHOCTI
bora € te3a mpo Te, mo bor € moboB (1 IBana 4:8).
JI1000B € B3aeMHHAMH, CyMOIO CTOCYHKIB, KOMyHiKaIli-
€10, 1110 BAHUKAIOTb M JIFOIbMH, & 3HAYUTh PH30MOIO.

Bor, Oyxyuu pu3oMoto, CTBOPHB IepPEBO Mi3HAHHS
no0pa 1 3ma — mepuuil y JTIOACKKIH KynbTypi (pak-
Tal: pU30Ma CTBOPIOE (hpakTaian sk iHCTPYMEHTH, a
BCi OIIHKU 32 TIPHHIMUIIOM «JI0Ope-TIOTaHo) € JIHIIe
OLIHKOK e()eKTUBHICTI IHCTPYMEHTY Y BiAIOBiIHOC-
Ti JI0 METH HOTO CTBOpPEHHs. JlepeBo mi3HaHHS J00pa
1 3ma — IHCTPYMEHT ISl OUIHKHU (ppaKTaiiB, ane mei
IHCTPyMEHT HE MOXE 3aCTOCOBYBATHCb 10 PH3OMH,
TOMY 10 PH30Ma HE € IHCTPYMEHTOM 32 BU3HAYCHHSM,
a 3HAYMTh, BOHA HE MOXe OyTH eheKTHBHOIO 3aTajoM,
AK He MOxe OyTH (izocodis HayKoro, a BiTbHA JTIOAU-
Ha — pabom, came depe3 1e bibmis Hamonernmeo He
PEKOMEH/Iye KOPHCTYBATHUCS IUI0IaMH [IepeBa Ti3HaH-
Hs1 100pa 1 3712 Ta CyIUTH JIOACH.

bibnis mae # Taky mo3WIio: HE COTBOpU CoOi
KyMHpa, «HE BKJIOHAMCA iM 1 He cmyxku iM...» (2M.
20:5) — 3By4YHTb OJIHA 3 TOJIOBHKX 3aMOBi/ei. B s31m4-

HHUILTBI IS TOTO, HANPUKIIAJ, MO0 3eMJIs Kpalie pojiu-
na, T Tpebda Oymno 3a100pUTH, TPHHECTH 1if TIEBHY XKepT-
By. Takum umHOM, 3eMiisl K iHCTpyMeHT ((pakran)
HeoOXiHa /TS BUPOLILYBaHHs NPOIYKTIB XapuyBaHHs,
y TpOIIeCi TIOKJIOHIHHS CTaBUJIAaCh BHIIE 38 PU3OMY —
JTIOZICBKY OCOOKCTICTh — 1 MiAMOPSAIKOBYBana ii cooi.
Lle Toii cammit mporec, Mo i MOKJIOHIHHS Medy abo
1HIII# 30poi, 110 He pa3 onMcaHo B JiTeparypi. Med —
JIMIIE HCTPYMEHT, @ CTaBUTH IHCTPYMEHT BHUIIE 32
HOTO BIACHWKA O3HAYAE MOMIHATH (hpaKTan Ta PU30-
My MicIsIMA 200 (ypaKTaIbHO-PU30MATHIHY iHBEPCIIO.
SIKI10 THCTPYMEHT MOKE TIEPETBOPUTH BiIbHY JIOIUHY
Ha cBOTO paba, To BiH cTac KyMUpoM. BogHouac, Hiska
TEXHOMOTs, Oy/lyur HayKOBOIO 200 MariqHoo, He MOJKe
OyTH TEpBUHHOIO BiJTHOCHO JIOMHY, BOHA — IHCTpY-
MEHT, a OKJIOHIHHS IHCTPYMEHTY O3HAYae MiAMIHY PH-
30MH (paKTaIoM, TOAI i TOYNHAIOTHCS KaTacTPOdH, K
y dinemax «Tepminarop» Ta «Matpuisny.
Homanosoris ([enes, & I'sarrapu, 2005) Jlenso-
3a Ta ['Bartapi ommcye meBHHUE THII 0COOMCTOCTI —
HOMaJia, 10 Bi/MOBifae mapagurmi pusomu. [Ipomo-
BXKYIOUH 110 TeMy, ipodecop Jliacekoro yHiBepcHTETY
(Bemuka bpuranis) 3irmynn bayman y cBoiii crarti
«Bin minmirpuma 1o Typucta» (bayman, 1995) Tex
3BEPTAETHCS JIO TAKOTO THITY 0COOUCTOCTI, CTBOPIOIOYH
BIacHy OiHApHY OMO3MILI0 — MUTrpuM-TypucT. [limi-
TPUM Ma€ METY, SIK CToci0 peanisamii i7el, BiH emnepTo
#ine o Hei. 3ocepemKeHicTh MinirpiMa Ha MeTi pOOUTH
HOro cBOTO pojty paboM METH, TOMY TOBEIIHKA IIiTi-
rpuMa BijmoBigae (pakranbHiil mapagurMi. Typuct
e He Mae 4iTko c(opMyIbOBaHOI METH CBOIX MaH-
IpiB, BiH MaHAPYE Hi JUIS 4OTO, JIUIIE CHOCTEpIrae 3a
CBITOM Ta BHBYAE HOrO CHOCOOOM KapTOrpadyBaHHS.
Omxe, OGaymaHIBChKHI 00pa3 TypuCTa, BiAOBIAI0UH
IeTb03IBCbKOMY KOHLENTY HOMaja, iCHye 3a puso-
MaTnyHoo mapagurmMoro. Homan — ronoBHMi repoit
MOCTMOJICPHI3MY, BiH 3aBXK/U MOHAJ iIeIMH Ta 1CTH-
HaMH, BiH 3aBXKJIH MaHJpYE, BUBYAE Ta KapTorpadye,
BiH MOKe BONOMITH Haj-371i0HOCTSIMHU sk Ensapn Py-
ku-Hoxuui, Mionxrayzen un Mepi [lonminc. CioBo
«HOMaJ» 03HAYa€ KOUIBHWKA, 1 K MEPIIOTO KOYiBHH-
Ka-ckotaps B bi0mii ormcano ABens, a MUTaHHS, YOMY
bor ne npuiiHsaB xepTBY #oro Opara Kaina it moremnep
BHKIMKAE Oe3miy 3amuTaHb. SIKIIO MU HPHUIyCTHMO,
o # TyT bor mpoaeMoHcTpyBaB CBOKO MPUXUIBHICTD
J0 PHU3OMATHYHOCTI Ta HECHPUHHATTSA (paKTagbHOI
MapagurMu, TO icTopis HaOyBae ceHCy. ABelmb — HO-
Mai. bor mpuifHSB y KepTBY SATHS, MPOAYKT CKOTa-
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P, Ta He TIPUIHSB Y JKEPTBY TUIOAM 3eMIli XImi060poba
Kaina. [yt Toro, mo0 po3BoauTH Xymody, cKoTap He
Mae OyTH TPUB’A3aHAM JI0 OJTHOTO MICIl, BiH HE € 3a-
PYYHHKOM (paboM) 3eMili, SIKY MU BXKe BH3HAYMIH SK
IHCTPYMEHT, CKOTap € HocieM KoHmuenTy pusomu. Ho-
MaJl € He3aKOPIHEHOI0 CHCTEMOI0, HOTO JKHTTS HE 3a-
JKUTH BiJl KOHKPETHOI MICIIEBOCTI, BiH 3MYIICHHI
OyTd IMHAMIYHEM, MPHUCTOCOBYBATHCH 0 OOCTaBHH
Ta y B3a€EMOJIii i3 HUMHU CTBOpIOBaTH HOBI ceHcu. Ho-
Ma/l He 3aJeXKHUTh BiJl BIACHUX IHCTPYMEHTIB, HaBIAKH,
BOHHM CITy’XaTb HoMy. ToMy B KyJIbTypi HOMaau 4acto
300paKarOThCs 3POLICHAMH 31 CBOIMH 1HCTPYMEHTaMH
(EnBapn Pyxu-Hoxwuui, bermen, Cnaiinepmen), HiOu
JIEMOHCTPYIOUM BIIaJly PU3OMH Haj (pakraiamu, Ta
HaOyBalOTh PUC CYTep-TepoiB i MapTiHAIIB OHOYACHO,
OCKIJIbKHM iXHE HEyKOpiHEHHs BUOMBAE iX i3 comiaibHO
crpykrypu. Kain sxe — xmi60po0, BiH NpuB’si3aHui 10
3eMJIi, 3aJICKUTH Bif Hel, a TAKOXK BiJl CHJI TIPUPOLIH, a
3aJICKHICTh Mependayae MOKIOHIHHS, TAKUM YMHOM 1
CTBOPIOIOTBCS KyMupH. He mpuiinssim sxeptBy Kaina,
Bor He mpuiinsae ¢paxranbauii croci6 sxutts Kaina,
MPOTHCTABHUBIIN HOMY pU30MaTHuHICTh ABenst. Tomy
bor i ykmnasae 3aBiT i3 €BpesiMH — KOYiBHIM HApOJIOM,
HapozioM-HOMazioM. bor nyxe 10Bro He jae im 3emii,
OYEBU[IHO, 100 BOHU HE YKOPIHINCH Y Hild, sik KaiH,
BOHH JIy’K€ JIOBI'O MPOCSTh ﬁoro, 1100 BIH HACTAHOBUB
im mapis (1 Cam. 8:6), mpotu qoro Bin moBruit ac 3a-
nepedyBaB. OCTaHHIH CIOKET KOPEIIOE i3 MOIsiaMu
Ha TIMOTETHYHY OOXKECTBEHHICTh MOHapXii J[KoHa
Jlokka, 3rifHO 3 SKMMH Tlapchka Biaja, K MPOTO-
THII JIepKaBH, Mae OyTH 1HCTPYMEHTOM ((pakTanom),
(YHKIIS SIKOTO — CITYXKHUTH CYCIILCTBY (pU30Mi), a He
HaBmaky. CMepTh ABelst — MepIiia 3 YUCIEHUX JKEePTB
HOMA/JIIB Y KYIBTYpi JiforcTBa. CMepTh HOMaJa y Kyib-
Typi 3aBKAN € HACTIKOM (DpaKTaTbHO-PU30MATHIHOT
iHBepcii — MPOTHIPHPOIHOTO JOMiHYBaHHS (paKTaTy
HaJl pU30MOI0, ToMy i yousae Asens came Kain. Homa-
noM OyB 1 Icyc XprcToc, mpooBiTyBaHHS SKOTO TEK
3aKiHIMIOCS cTparor — lcyc Tesx OyB MaHAPIBHEKOM,
HE TIPHB’3yBaBCs 0 MICLIEBOCT, YOMY i HaBYaB CBOIX
yuHiB. Icyc Tex 3anepedyBaB KyMHUPIB, CTBEPIKYIOUH,
IO He JIFOAUHA JUTs Cy00TH, a cy0oTa 1yts monuau (Mp.
2:27), a Mu MOXeMo TepedpasyBaTi HOTO CloBa: He
pusoMa 1u1s ppakTany, a Gppakrai s PU3OMH.
Onucytoun pu3oMy 3a JIOTIOMOTOIO TaKoTo (pak-
TANBHOTO IHCTPYMEHTY SIK MOBA, HEMOXIIMBO HE TpO-
THCTaBUTH 1 (pakTany, mpote Oyno OM HEKOPEKTHUM
BOYZIOBYBATH pU30My y (DpakTajipHy iepapxiio: pusoma

HE € TOJIOBHIIIOK, KPAIIOK0 Ta A00pimow. Y pu3oMu
1 ppakrana quimre pi3Hi MPUHIMIH iCHYBaHHS, a (pak-
TaJbHO-PU30MATHYHA 1HBEPCiA MiAMIHSE i TPUHIN-
I, SIK Pe3ybTaT 1| BUHUKAIOTh CUTYallil 00poThOH, ax
JI0 TIOBHOTO 3HHIIEHHS 000X: pU30Ma, 3HAXOISUHCh Y
cepemuHi GppakTany, 3MaTHa HOTO 3HUNTUTH, @ 3HAYHTH,
TOBOPSYM MOBOIO OiHApHUWX OMO3MIH, € 310M. Tak
PU30MaTHYHYy TPAHC-CTPYKTYPY Ma€ PO3MOBCIOIKEH-
HS PaKOBUX KJIITHH y (pakTalbHO OPraHi30BaHOMY
TiJTi, paKoBa MyXJMHA € MeTahopoIo i PU3OMATHIHHX
KOPYMNIIHHUX 3B’SA3KIB y CEepelMHI Tinma Jepxkasu. 3
iHIoro 60Ky, 60poThOa Ha B3a€MHE 3HUIIEHHS MOXKE
TOYATHCS, KONMU (pakTan JepiKaBu NpPHIUHIE OYTH
IHCTPYMEHTOM PH30MH CYCHLTBCTBA. [HCTpyMEHT He
MOXKE KepyBaTH aHi JIFOMHOI0, aHi CYCIiIbCTBOM. lc-
topist «Tepminaropa» [lxeiimca Kemepona € Biamo-
BIJIFO HA NIMTAHHS, YOMY HE MOXHA CTBOPIOBATH COOI
KyMHpa, BacHe, i Tparefis « Tutanika» Toro camoro
pexucepa po Te came — Horo 3ryOunia Bipa B Tex-
HOJOTII0, Y Te, 0 «TuTaHik» MOTONMUTH HE MOKHA.
«TuTaniky — 00pa3 MOJIEpPHY Ta MPOTPECY, a JIFOIH Ha
HBOMY 31 CBOIMH ApiOHNMH B3a€EMUHAMH — JIAIIIE He-
3HaYHI JIOJIaTKW, HACAMKIiHEI[b CBIT PO30OMBAETHCSA 00
IPUPOY — YOPHUHM HEMpHOOpPKaHUI OKeaH, TOTOBHIA
MPOKOBTHYTH JIOAUHY B Oyab-sikuit MomeHT. [ns €B-
POTH TaKUM YOPHUM OKEaHOM CBOTO yacy craia [lep-
IIa CBiTOBA BilfHA — TIOYATOK KiHI[I MOJEPHY — He-
CKIHUEHHOTO ()paKTaIbHOTO magocy.

Ines mporpecy € XpHCTHSIHCHKOIO, BHHHKA€E i3
XPUCTHAHCHKOI K KoHmermii dacy. IIporpec posrms-
JIa€ BECh CBIT, K I[UTKOBUTHI (hpaKTal, Mo Ma€e CBOIO
MeTy, To4atok i kinep. CBIT € iHcTpymeHTOM bora,
(paxraiom, ctBopeHuM borom 3apanu roro metu. 11
ines omucana B bibmii, mpote HaOyna cBOET momymsp-
HOCTI B €1I0XY MOJIEpHY 3aBJISKH CBOill €(eKTHBHOCTI
Ta BIATOBITHOCTI MPOTECTAHTCHKIA eTuii. Y Tepion
AHTHYHOCTI MOMYJISPHOIO OyIia UKIIIYHA MOJIENb Yacy,
XPHUCTHSHCTBO, PO3IMKHYBIIIN KOJIO Yacy, 3alporoHy-
BAJIO JIIHIHY MOJIEb, anie Bike [ erest Bona nepecrana
3aJ0BOJIBHSTH, TOMY BiH 3alpPOIOHYBAB MOJENb CIi-
pati, 00’eHaBIIH JIBI TIOTIepe/IHI Mojiedi. [eremBebka
MOJIeTTb 0CTaTOuHO po3dmmacs pasom i3 « Tutanikom»,
ane Hee(peKTHBHOIO BOHA CTaja Toii, Ko Himme mo-
CTaBUB CBiil 3HaMeHUTHH aiarHo3: «bor momep... Mu
Horo Boumit — B i si» (Hume, 2002, c. 141). Xpuc-
THSAHCHKA (hpaKTambHa MOJIEINb Yacy SK JiHi{ 4u cripa-
Ji cTana He Jiuiie Hee(h)eKTUBHOIO, ane i HeOe3meqHO0
7151 JTIOZICTBA, Yepe3 Te 110 BTpaTuia CBiil 38’ 30K i3 pu-



ISSN 2311-9489. KVIIBTYPOJIOITYHA TYMKA. 2021. Ne20

30oMot0: borom, mo «momepy. Takum urHOM BifOysacs
(bpakTanpHO-pU3OMaTHIHA 1HBEPCIS: TIporpec, Oyaydn
iHCTpyMeHTOM, TociB Micme pusomu. Hacnpasai bor
€ Juie MeTadoporo KOHLEITY PU30MH, HilllIeaHChKe
«B6UBCTBO Boray o3nauae neperBopenHs Moro Ha cu-
MYIISIKp, JIe PU30Ma SIK TI03HAYyBaHe TPHIMHSE CBOE
ICHYBaHHS, a 3aJIMIIAIOTHCS MO3HAYHUKU TiJ IMEHEM
«bor» abo «mporpecy, ajne BOHU Jaleko BifipBajucs
BiJ MO3HAYYBAHOTO Ta TEPETBOPHIMCH HA KYMHPIB.
Inest mporpecy € Takoro & «TPAAUI[IHHOI0Y I[IHHICTIO,
SK 1 i1est 00’KecTBEHHOT cuMyAIii. Takum 9rHOM, HO-
Cii «TpaJuUiiHIX» LIHHOCTEH IPOJAIOTh CYCIIIBCTBY
SIK IIHHOCTI He JiHIIe QpakTand, a it cuMysskpu. Kou-
CEepBaTOpH 3BUHYBAYYIOTh MOCTMOJEPHICTIB Y TOMY,
110 BOHM 3aMiCTh METH MPOIOHYIOTb JIFOAAM TOPOX-
Hewy. |, HameBHo, 1€ MpaBja, ane HACTpPaBli MOPOXK-
HE4dy BOHHM MPOTOHYIOTH HE 3aMiCTh METH, a 3aMiCTh
CUMYJSKPA, 1 came IIei (akT KOHCEPBATOPH BH3HATH
HE MOXYTb uepe3 BacHe (ppaxranbae mucieHHs. [lo-
CTMOJIEPHICTH, Ha JTYMKY KOHCEPBATOPIB, 3HUIIMIN i
4ac, HacTpas/Ii X, BOHU MOBEPHYIH HOTO JIFONICTBY, ane
He 5K (paKTaipHy CIIipab, a IK PU30OMY: MOJIENb Yacy
3irmynna baymana (bayman, 1995) — pusomy, 110 110-
30aBIIsie Yyac METH, BiMOBIIHO 10 OMUCAHOi HUM HO-
MaJIMYHOI MOJIEJT TYPUCTA.

BucHogku. Puzoma € IepBHHHOIO BITHOCHO (hpak-
TaJy, pU30Ma CTBOPIOE (PPAKTAIH, SKi € ePEeKTHBHIMA
B JJOCSITHEHHI KOHKpeTHOi MeTn. Ppakranamu € Oyip-
sKi (i3MuHi Ta MeTadi3uyHi iEpapXivHi CTPYKTYpH, IO
MarOTh KOHKPETHO ChOPMYIbOBAHY METY Ta HAJEKHI
(yHKI 71T BUKOHAHHS 11i€] METH: iHCTPYMEHTH, TeX-
HOJIOT1i, paBUiIa, TPOMAJIChKi IHCTUTYTH, OpraHizawii
Ta 3aKOHHM, HUMH CTBOpeHi. [IepBUHHICTS pU30MU Bij-

HOCHO (ppaKTainy B KyJIbTypi CTBOPIOE hpaKTaabHO-pH-
30MaTHYHUN KOHCEHCYC, 1HBEpPCis SKOTO TPH3BOANUTH
10 karactpodu, 3BiICH ¥ MOXOAUTH NPABHIIO: HE CO-
TBOpH €001 Kymmpa. IctuHa — MOHATTS (pakTanbHe,
OCKUJIBKH JIHIIE (hPAKTaIIN, MAFOUH METY, 3/1aTHI JIaBaTH
OIIHKY SBHINAM 3 TIO3UIIl 1iei MeTn. Takum duHOM,
MH KBani(iKyeMo «TpajuIliiHi MIHHOCT» SK SBHUIIE
(pakTanbHe, came 3aBISKM CBOIH (pakTaibHOCTI #
MOXIIMBA OIiHKa iHIMX sBuml. Ha mportusary im, Ti
nibepanbHi IIHHOCTI, B OCHOBI SKUX JISKUTh KOHBCH-
IOHANBHICTH, BiAOBIIAI0TH KOHIENTY PH3OMH.

[IpoaHaizyBaBIy 3 MO3MITii B3a€MOJIii KOHIIETITIB
pU30MH Ta (ppaKTaTy OCHOBHI TPaIUIIiiHI HAPATHBHU aB-
PaMIYHUX pemniriif, o BIVTHHYIH Ha (OPMYBaHHS KYITb-
Typ¥l TUBiNI3aIlii, MH JIOXOIMMO BHCHOBKY, IO came
TPUHIMIT TIEPBUHHOCTI PU30MH Ta BTOPHHHOCTI (ppak-
TaJly € OCHOBHIM €JIEMEHTOM TPAIHUIIHUX IIIHHOCTEH,
IO CBiTYUTH TIPO IACHTUYHICTh JTiOSpaTbHIX Ta TPaIU-
MIHAX I[IHHOCTEH, SKi He TIOTPeOYIOTh MPOTHCTABICH-
Hs1. PpaxTanbHi IHHOCTI, 1O 3amepedyoTh KOHBEHLIIO-
HAITBHICTD ICTHHH Ta IEKNAPYIOTh €IMHY 00’ €KTHBHY ic-
THHY, € e()eKTHBHUMH JIUIIE Y BUIA/IKY BAKOHAHHS KOH-
KPETHOTO 3aBIAHH, IHIIMMH CJIOBAMHU € TEXHOJIOTIELO,
abo iHcTpyMenToM. [10KIOHIHHS iHCTpYMEHTaM 3 03K~
Uil TpajuIiiiHUX peirii € ifononoknoncTBoM. dpak-
TaNbHO-PU30MATUYHA 1HBEPCIA 3aBKIM 3aKIHIYETHCS
KaTacTpo(oro MEPEeTBOPEHHS JIIONUHU Ha 1HCTPYMEHT.
Bonnouac, mpaBa mouHy SIK peanizatiis pu3oMaTnyHuX
MOXITMBOCTEH JIIOIMHH € 0e33aIepeIHOI0 TPAIHUITIHO0
IIHHICTIO, yce iHme — crpo6oto MaHimysmii. Ti «Tpa-
JWIIHHI TIHHOCTI», 0 00MEXYIOTh TpaBa i cBOOOIM
JFOJIMHU B IM’sT 00’ €KTUBHOI ICTUHH, HACTIPAB]Il € HIYUM
iHImM, sIK youBcTBoM Kainom ABens.
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Heynokoes Pycnan Banenmunosuy
KyabrypHblii ¢peHOMeH KOHLENTAa PH30MBbI

Annomayusa. B crartbe WCCHENYIOTCS IMPOSBIEHUS KOHLEHNLUMH pHU30MBI, INpeaioxeHHod Kunem /[lenesom u
®emkcom I'BarTapy, B HappaTHBax HEJIOBEUECTBA C HCIIONB30BAHUEM 3IEMEHTOB IIOCTMOAEPHUCTCKON METONOIOTHH 1
YTOUHEHHEM TEPMHHONOTHYECKOTO MHCTpyMEHTapus. VccnemoBaHne MPOBOAWTCA METOOM aHANM3a M JIEKOHCTPYKIUH
HEKOTOPBIX KyJIbTYPHBIX aPXETHIIOB C TOYKH 3PEHMs PEIEBAHTHOCTH M3y4aeMoi KOHIETINH. [IpuMeHeHne 3THX METO0B K
OnOnerickuM apxeTuIiaM, KOTOpbI€ I0Ir0e BPEMs BIMSUIN Ha 00pa3 MBIIUICHHS 4e0BEYECTBA, TO3BOIUT IPOAHATH3HPOBATh
OHTOJIOTMIECKHE 3IEMEHTBI OTCIbHBIX HICOTOTHIECKUX TOCTPOESHHUH, KOTOPbIE JIEKAT B OCHOBE NPHHIMIOB THOEPaTbHON
1 KOHCEPBaTUBHOH HIEONOTHH. AHAIN3 MO3BOMSET BBIBUTh MAHWIYIALMH JEMEHTAMH ONpPENENCHHBIX KyIbTYPHBIX 1
(GunocopcKuX TPEHIOB U OLEHATD NX MEPCTIEKTHBBI, B TOM YHCIIE BO3MOKHOE BIMSHIE HA I00AIbHBIE TPAHC()OPMALIOHHBIE
TIPOLIECCHI B YENIOBEUECKOHN KYIBTYpE.

Kniouesvie cro6a: icTHHA, KOHBEHINOHATBLHOCTB, PU30Ma, 1EPEBO, PpaKTal, ppakTanbHO-PH30MATHIECKKAS HHBEPCHSL.

Memoob!: aHanm3, CpaBHEHHE, ICKOHCTPYKIHS, KapTorpadupoBaHHue.

Ruslan Neupokoiev
Cultural phenomenon of the rhizome concept

Abstract. The article examines the manifestations of the rhizome concept proposed by Gilles Deleuze and Felix Guat-
tari in human narratives, using elements of the postmodern methodology with clarification of terminology tools. The research
is carried out by the method of analysis and deconstruction of some cultural archetypes from the standpoint of relevance to
the studied concept. The application of these methods to biblical archetypes, which have long influenced the way of thinking
of mankind, will allow to analyze the ontological elements of individual ideological constructs, which are the base for the
principles of liberal and conservative ideologies. The research is applied to the values called traditional but formed mainly
in the XIX century, and their true relation to the deep cultural tradition of the Abrahamic religions. The analysis allows to
identify the manipulation of elements of certain cultural and philosophical trends and assess their prospects, including the
possible impact on global transformation processes in human culture.

Keywords: truth, conventionality, rhizome, tree, fractal, fractal-rhizomatic inversion.

Methods: analysis, comparison, deconstruction, mapping.
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Anomayis. TIpoaHaTi30BaHO OCHOBHI METOJIM HPOEKTYBAHHSA Ta
XYL0XKHBO-KOMITO3HIIHHI  0COONMBOCTI  IEKOHCTPYKLiI y TBOPYOCTI
Oenbrificbkux u3aiiHepiB oxsary kiHisg XX — nouarky XXI cromits.
Ha wmarepiani ToCITi/KEHHS KOJNEKIIH IM3aiiHEpiB CHCTEMATH30BaHO Ta
y3araibHEHO OCHOBHI 3aC0O0M 1 XapaKkTepHi HPUHOMH IEKOHCTPYKIIii, 10-
CITiKEHO 0cOOIMBOCTI TOOYIOBH (POPMHE Ta KOHCTPYKIIii, BAKOPHCTAHHS
KOJBOPY Ta MaTepialiB, MPOAHANi30BaHO (DYHKI[IOHAIBHICT KOJEKIIiif
Ta CcIocoOu iXHBOTO TPAHCIFOBAHHS. BCTaHOBNECHO CIUIBHI Ta BiIMiHHI
03HAKM JIGKOHCTPYKIi y TBopuocTi Maprina Mapxienu, Aun Jlemmens-
meiictep, pica Ban Hotena Ta iHmuMX qu3aiiHepiB «OenbrichKoi mIicT-
KI», POCITIIKOBAHO OCHOBHI i71e1 Ta HampsiMu IXHBOT TBOpUOCTI. [TimKpe-
CIICHO BaXKITMBICTh MIEPEOCMHCICHHS TPAAHIIIHOTO OaueHHs MOIH Oelb-
TiACBKMMH JIM3aiiHEpaMU B KOHTEKCTI TOCTMOIEPHOT KYJBTYPH, & TAKOX
3HAYEHHS IXHBOT TBOPYOCTI JUIS IPOEKTYBAHHS CYYACHUX KONEKLIIH OJIATY.

Marepianu crarTi MOXyTh OyTH BUKOPUCTaHI B HAayKOBUX JIOCIiJ-
KEHHSIX 3 icTOpii M3aiiHy, Y MiATOTOBL JIEKIIH, MOCIOHMKIB Ta THIINX
METOIMYHHUX MaTepiaiB.

Kniouosi cnosa: NEKOHCTPYKTHBI3M, MOCTMOJIEPHI3M, IHM3aiH Ko-
CTIOMY, OeNbriifichKa mIicTKa, OSTbTIHCHKIN TH3aiiH.

Ilocmanosxa npoonemu. OCHOBHI TPUHIIMIIA Ta 3aKOHH Jie-
KOHCTPYKIIii B JIM3aiHI MOJHOIO KOCTIOMY BCEOIYHO IHTEPIPETO-
BaHI, TIPOMIIUTN CBill YHIKaJIbHUI IUISX PO3BUTKY Ta HUHI IIHPOKO
3aCTOCOBYIOTHCS ITiJT YaC CTBOPEHHS MOJIHHUX KOJCKIIH OsTy K
IU3aiiHepaMH, TaK i MAaCOBUMH BUPOOHUKaMU. PajiukanbHe mepeo-
CMHUCJIEHHS 3HAKOBOI (DyHKII] OfATY TU3aiiHepaMu-IeKOHCTPYKTH-
BICTAMHU BTUIMJIOCH Y HETPAAMIIHHUX KOMIIO3HUIIHAX MpUHOMax
CTBOPEHHS TAaKWX BHPOOIB: BIJIMOBA BiJ| KJIACHYHOT KOHCTPYKIIII,
JECTPYKTYpPYBaHHS, BUKOPHCTaHHS HETPAJMIIMHNX Marepiais,
KOJIOPIB Ta (haKTyp. Y TBOPUOCTI OCIBIIHCHKUX IU3ANHEPIB OIATY
11 171eT OTpUMaJIv HOBE BTICHHS, IKICHO HOBHEX eTar po3BUTKY. He-
3BAKAKUM HA CXOXKICT 1]1eH IUX JIM3aliHEPIB, CIIOCTEPIraEMO HaJl-
3BUYAIHY MHOKMHHICTH iXHBOTO KOHIIENITYAlIbHOTO Ta (hopMalb-
HOTO BUPIIIEHHS, TOMY JTOCIIKCHHSI, y3aralbHEHHS Ta CHCTeMa-
TH3allis NPOSIBIB IEKOHCTPYKIIT y TBOpyocTi Maprina Mapkienw,
Ann lemmensmeiicrep, dpica Ban Hotena Ta iH. € BaXKITHMBUM TS
PO3YMiHHS OCHOBHUX MPUHIIUIIB JCKOHCTPYKIIi B MOTHOMY KOH-
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TEKCTi, & TAKOXK IXHBOTO TIPAKTHYHOTO 3aCTOCYBAHHS.

Ananiz nonepeouix odocniodxcens. TeopeTmdne
HiATPYHTS JICKOHCTPYKIi Ta {i OCHOBHI KOHIIEMIIi B
1HTyCTpil MOAH, TOUKH TOTHKY (iocodii TeKOHCTPYK-
nii Ta Moam po3nispatoThes Emicon Jxun Ha mpu-
Knazii TBopuocti Maprina Mapikienu, a Takox iHIINX
nu3aiinepiB. ®panuecka [paHara nocnmijpkye 38’130k
MOJIM JIEKOHCTPYKIIT Ta MHUCTeNTBa TepPhopMEHCY,
aHanizye TpUHOMH TPOTECKy, ipoHii, mapomii Ta ix-
HBOT'0 3HAYCHHS B KOJIEKIisAX OenpriiiB. JIxeki Bair
aHalizye BIUIMB OeNbrifiCbKMX AU3aifHEpiB OISy Ha
CHCTEMY MOJHHUX TOKa3iB Ta (helIH-iHAyCTpio 3ara-
7oM. UnMana KibKicTh HAyKOBHX TIpallb, JUCEpTallii,
MoHorpadiii Ta crareil mpucesueHa AisiibHOCTI Map-
TiHa Mapokienu Ta T. 3B. «Oenbricbkoi mictku». Cepern
HayKOBHUX JIOCIIJKEHb, 1[0 aHAJI3YKOTh TBOPYICTh [IUX
JM3aiiHepiB, 0COOJIMBOI yBarm 3aciyroBYHOTh Po0O-
TH TaKux 3apyODKHHX aBTOpiB, sk Emizaber Auew,
Pebexka Min, Anexcannp Xinapi, Mereto [Haiiep,
Jlepn Boppenni-Tlepccon. YactkoBo isiei JeKOHCTPYK-
THBI3MY BHCBITJCHI B TpaIsX 1 TaKuX JOCIiIHUKIB:
Tropun 1. H., I'etbMmanresa B. B., I'epacumosa 1O. 1.,
Cocuina H. O., bynesa O. 10., Tumodeesa M. P.,
Tranko 3. O., [laranosa 0. II., Muponenko B. II.,
Komnspercohka H. B., Csinrosa E. B.

CyTTEBOK YaCTUHOK MarepiajiB € IHTepPB’0 3
AM3aiiHepaMy, 10 JAI0Th 3MOTY MPOAHANi3yBaTH SIBH-
1Ie JICKOHCTPYKIIii 3 MO3MIIil aBTOpa, BIATBOPHUTH JIO-
TiKy IPOEKTYBAHHS TAKOTO OJISITY, 3DO3YMITH CUCTEMY
1o0y/10BU CEHCIB Ta HOro 3HaKoBy (QyHKIit0. Tak, Ha-
TPUKIaJ, BKIMBIMA € iHTepB 10 MapTina Mapikienu
st Jlxozeda Komryra 2008 poky ta Peitnepa [oinb-
mHepa 2020 poky.

Oruisii HasIBHUX TyOITIKAIii 3 TEMH J0CITIKEHHS
CBIJYUTH MPO 3HAYHE 3alliKABICHHS OCbIifiChKUMU
JU3aiiHepaMu-IeKOHCTPYKTHBICTaMK.  HesBaxaroun
Ha PI3HOMAHITHICTH IUX JOCIIJKEHb, CIIOCTEPIraeTh-
cs IeBHA (hparMeHTapHICTh Ta BUOIPKOBICTH PECTaB-
JICHHUX pe3ynbrariB. ToMy HEOOXITHUM € KOMILICKCHE
JOCTIDKEHHS IEKOHCTPYKTHBI3MY Y TBOPUOCTI «Oelb-
THCBHKOI MIICTKKY, HOro 0COOIMBOCTEH, BU3HAYATBHUX
pUC Ta KOHILIENTyaIbHHUX 3aca]l.

Memoro cTatTi € KOMIUTEKCHE JAOCTIKEHHS OCHO-
BHHX PHC JICKOHCTPYKIIl B KONEKI[AX OIATY OeNbriii-
CBKHX AM3alHEpiB Jpyroi MoNoBUHH XX — TIOYATKY
XXI cromitts, aHami3 IMHAMIKK il PO3BUTKY Ta TIO-
JaJBIIOT0 3HAYCHHS [T IU3aiHy OJTY B KOHTEKCTI
MOCTMOJIEPHICTCHKOT KYJIBTYPH.

Buknao ocrnosnozo mamepiany oocniodcenns. Pe-

BOJIFOIIIHHI 1711 AMOHCHKUX U3aHHEpPIiB-ICKOHCTPYK-
THBICTIB M[OJI0 KOJBOPY, OPMH Ta CaMuX CrOCOOiB
CTBOPEHHS OJISTY OTPUMAIH SKICHO HOBHH PO3BUTOK
y TBOpYOCTI OeNbriiChbKUX AM3alHEPIB — TaK 3BaHOT
«Oenbrificekoi» a00 «anaBeprneHchkoi» mictku. lec-
TEpPO MOJIOAMX jau3aiiHepiB: AuH JlemmenbMmeiictep,
Hpic Ban Horen, [ipx Ban Caen, [ipx bikkembOepre,
Bansrep Ban Beiiperonk, Mapuua i, 3akinunsum
KopoumiBcbKky akajeMito BATOHUCHUX MUCTENTB B AJi-
BeprieHi, Ha modatky 90-x pokiB XX CTOMNITTS IOKYyBa-
J1 1yONiKy HOBMM aBaHTapjHUM JM3aiHOM. Y CBOiX
KOJICKI[ISIX MOJIOJI O€JIbTIiIll TPOJEMOHCTPYBAJIN Bpa-
Xkarody poOOTy 3 KOHCTPYKIISIMU OJISTY: PO3IIAPOBY-
BaHHSI, p030MpaHHs Ha eIEMEHTH, 3yMHUCHE PYHHYBaH-
Hs (JOPMH 3 Mi3HILIOK il PEKOHCTPYKIIEI0, 3MILICHHS
KOMITO3UIIIFHUX [IEHTPIB Ta aKTyai3allis 38’ SI3KIB MK
HUMH. Ba30Bi eJIeMEHTH B KOJIEKI[ISX IUX JU3aiHEpiB
TICHO TOB’SI3aHi SIK 3 aPXITEKTYPOIO TEKOHCTPYKTHBI3-
My, TaK 1 3 il (inocOPCHKMMU TOCTYIATaMH.

Came uepe3 IHTENEKTYalIbHICTh, OaraTopiBHEBHI
CHMBOJII3M Ta KOHIIENITYalbHE HAMOBHEHHS POOIT KO-
nekuii Maprina Mapxienn ayke 4acTo CHiBBITHOCATB
3 Ju3aidHepaMu «OeNbridchkol ImicTkuy. Jlu3aiiHep
HiITPUMYBAB 3 HUMH TiCHI 3B’SI3KH, TAKO’K HABYABCS B
KopomiBcbkiii akajiemii BATOHYCHUX MHUCTEITB B AJl-
BEpIICHI, OJIHAK YYACHUKOM «OEJbIifChKOI IIICTKIY
He OyB, AK AexTo momuikoBo BBaxkae (Koctsk, 2020,
¢. 398). Onnax jyist y3arajabHeHHS 0COOIMBOCTEH (op-
MYBaHHSI Ta PO3BHTKY OCIBIiHCHKOTO JEKOHCTPYK-
THBI3MY, JIOLUIBHUM YBaXa€ThCS PO3IISLI TBOPUOCTI
Maprina Mapxienu pasoMm 3 iHIIUMH yYacHHKaMH
«0enbrifichbKOT ICTKNY.

[Tonpu e, o Maptin Mapskiena HiKonu He 3a-
CTOCOBYBAaB TEPMiH «JEKOHCTPYKIIis» O CBOET TBOP-
4OoCTi, HOMY BJIAJIOCS 3MIHUTH YSIBICHHS MPO MOIY B
yCiX 3HAYEHHSX, OXONMBIIN HE TiIbKH MPOLEC CTBO-
PEHHS OJIATY, a 1 HOTO MapKeTUHTOBY cKianoBy. [
KOHIICHTpAILii yBary myOJIiku Ha CBOTX po0oTax au3aii-
HEp NporNarye aHOHIMHICTb Ta HEBUUMICTh CBOTO aB-
topera (Tkanko, 2013, c. 30). ['padiunum cumBooM
1i€T aHOHIMHOCTI cTa€ OUINH KOJIp, 10 TAKOXK CIIBBI/I-
HOCHTBCS 3 1HIIMMHU BKJIUBHMHU OCOONMBOCTSIMH (i-
nocodii Mapxkienu: mosara jio ictopii Ta uacy (TropuH
& l'etbmantieBa, 2017, ¢. 174). LrocTpattiero 10 11bOTo
MOJKE CITYKUTH JKUJIET, BAKOHAHUHN 3 PEKIaMHHUX ILTa-
KaTiB, 1110 EKCIIOHYBABCS HA BUCTABII poOiT Mapxkienu
2018 poxy B IMTanai ['anbepa B [Tapwxi (in. 1). BogHo-
4ac, Ju3aiHep BUKOPUCTOBYE JMHAMIYHICTH KOIBOPY
ISl CTBOPEHHSI CBOiX TeKToHIYHUX popm. Tak, y 2016
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In. 1. XKunem 3 nocmepis,
M. Mapociena, 1990

polll BiH peaidye KOJEKIito, Y SKif MepeBakaroTh
SICKpaBi YEPBOHI Ta JKOBTI BIITIHKY (i1. 2.), Y KOJeKii
2018 poky onepye akTHBHUMH OpaHKeBUMH, PioneTo-
BUMH Ta OJJAKUTHUMHU BiJATIHKAMHU (. 3.).

3MiHa TpaJUIIHHUX COCOOIB TOOYI0BH OMIArO-
BHX (OPM y KOHTEKCTi JEKOHCTPYKTHBI3MY € KITIO4O-
BOIO, ajie Maptin Mapixiena 3MiHUB He TiTbKH QopMy
OJISTY, @ i HaJIaB HOBMX 3HAUYEHB JIFOJICbKOMY Tiiy. Tak,
Harpukiaj, 6a3or0 Kosekiti 1997 poky ciyrye xuier
— TNIPOTOTHIT KPABEIbKOr0 MaHekeHy (in. 4), Ha AKuii
Oy/iu HaHeCeHi BCi BiIOBIHI JIiHIT, TO3HAYKM Ta Ha-
BiTh po3mip (Tiopun & lerbmanuesa, 2017, c. 175).
IToBepx xunety aBTOp GOPMYBaB OIAT METOOM HAKO-
JIIOBAHHS, IEKOHCTPYIOIOYN TAKUM YHHOM CaMi MOHSAT-
T4 OJIATY, MOJICIT, MAaHEKEHY, JIFOUHH, aKIICHTYIOUN Ha
3B’SI3KaX M JIIOIMHO Ta ofsroM. DopMOTBOpEHHS B
Mapsxienu Mae apxiTeKTypHHI XapakTep: 4iTKi, Macll-
TaOHI KOHCTPYKIIii, JeTai3aiis Ta MOBTOPIOBAHICTh
okpemux enemenTiB (Evans, 1998). Baxnuum s
foro Konmekuiil € HaBKOJNMIIHIM MPOCTip, TOMY BOHH
JEMOHCTPYIOTBCSl B HE3BHUHHX MICISIX Ta B HE3BHY-
Huii cnoci6. [Ipukmagom moxe OyTn komekiis 1998
POKy (in. 5), ne 00’€MHI BUPOOH EKCIIOHYBAIKCH SK
a0CoMIOTHO TIacKi y ABoXBUMipHOMY mpocTopi (Tro-
pun & Terbmanuesa, 2017, c. 174). AcuMeTpuyHiCTS,
nepeOy/10Ba OIATOBUX YaCTHH, 3aMiHa 1X MICI[IMH, He-
0OMeKeHiCTh (OpMH, BUKOPUCTAHHS BIHTAXKHUX J€Ta-
Jiel Y TIO€/IHAHHI 3 HOBITHIMU TEXHOJIOTISIMH, SKCIICPH-

In. 2. Cyxus,
M. Mapaciena, 2016

In. 3. Ancambno 0osey,
M. Mapaiciena, 2018

MEHTaJIBHICTh — Ti PUCH, IO JO3BOJSIOTH TOBOPUTH
PO CHiBHICTh Au3aiiHy MapiKienu Ta apXiTeKTypH
J€KOHCTPYKTHBI3MY.

Juist Maprina Mapienn ronoBHOIO 3aBXIH 3a-
JIMIIAETHCS KOHCTPYKIiSL BUPOOY, IO ITiIAETHCS
pYHHYBAHHIO Ta IHTENEKTyaJbHUM MeTamopdo3zam,
BiH BIPaBHO MAHIMY/IOE ii JiHIIMH Ta TPONOPLISAMH
(ITaranosa & Muponenko, 2011, c. 86). PyiinyBanns
y TBOPYOCTI [u3aiiHepa iHTENeKTyaJbHO HATIOBHEHI,
CHCTEMHI. ABTOp 3aMiHIOE MIiCISIMH €TEMEHTH OJIATY,
TIOBTOPIOE OKPEMi €NIEMEHTH, MaHIMY/II0e po3MipamMu
Ta MacIITa0aMH IMX €IEMEHTIB. Y KOJCKIIIsX IPOCTe-
JKYETBCSI €CTETHKA HeoOPOOIEeHNX 1IBiB, MPOPI3iB, T0-
TepTOoCTeH, TyyHa Jedopmaris Marepiaii. Pazom 3
THM, JU3aiiHEp eKCIEPUMEHTYE 3 PI3HOMAHITHUMH Ma-
TepianaMiu— MEeTal, CKIIO, TPalbHi KapTH, HOETHAHHS
IIOBKOBHMX TKAQHWH Ta MILIKOBUHH, OJIAT 3 €IEMEHTIB
€aMoro ofiry (KT 3 pyKaBUYOK (1. 6), TOII 3 Ta3eT-
HUX BHUpI30K) Ta HaBiTh BUKOPHUCTAHHS OaKTepii, 1o,
IPOPOCTAIOYH, CTBOPIOBAIH LiKaBi (PaKTypH.

Komekuii Maprina Mapxienn MaioTb rpoTec-
KHO-IpOHIYHE 3a0apBIEHHS, BiA3HAYAIOTHCS HOHKOH-
(OopMi3MOM, €KCTPaBaraHTHICTIO 1 TIPOBOKATHBHICTIO.
Pazom 3 THM, HeEOpIMHAPHICTH OAATY HE 3amepedye
MOKIMBICTh HOTO HOCIHHS: BiIMIHHMH Kpiii 1 Xapak-
TEepHA TEXHIKa IIUTTS MOEIHYIOTHCS 3 MEBHOIO He3a-
KIHYEHICTIO 1 HEMPaBUIIBHICTIO: BiJlipBaHi pyKaBHu Mijl-
*akiB, HeoOpoOeHi kpai, BuBepHyTi mBH (ILlaTanosa
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In. 4. JKunem-npomomun manexeny,
M. Mapaciena, 1997

& Muponenko, 2011, c. 86). V neskux KOMEKIISX st
TIOBHOTH KOHLENTYaJbHOTO BUCIOBIIOBAHHS BHKO-
PUCTOBYIOTBCS Taki (hopMu Ta HaKTypH, IO HOBHICTIO
3anepeuyroTh (YHKI[IOHAIBHICTE ofsry. [Ipukianom
MOKe cIyryBati Kojekuist 2018 poky, ne m’siki dak-
TypHI TKaHWHH, 11O HAarajgyloTh KOBJPY, OTOPTAIOTH
TiJ10, 1e(hOPMYIOTH HOTO, CTBOPIOIOYH MEPELIKON IS
PyXy (in. 3).

BigminHOR0 03HAKOMO Nu3aiiHy AHH [leMMenbMen-
CTep € YHiKaJIbHI CIOCOOH CTBOPEHHS OASATOBOI (POPMH,
TOHKE BIIUYTTS 00’€MiB Ta mpornopiiid. [Ipaioroun 3
NPUCTYIIEHAMH, TyXe 4acTO aXpOMAaTHYHHUMHU KOJbO-
pamu, Iu3aiiHepKa onepye KUIbKICHUMHU BiJTHOIICHHS-
MU KOJIbOPIB, IXHbOK) IHTEHCHBHICTIO, THM CAMHUM IIi/I-
CUJTIOI0UH 3HaYeHHs opmu (in. 7). ABTOpKa IOPIBHIOE
cBoi po0oTH 3 HopHO-OimuMu (oTorpadismu, cTBep-
IKYIOUH, 110 CUITyeT, KOHTPAcT Ta HaCTpili — e Bee,
10 TOTPIOHO MosicHUTH, W00 30arHyTH cyTh (Gunner,
2017). SlckpaBi BiATIHKH 4epPBOHOTO YH OPAHKEBOTO
MOXKHA CIIOCTEpIraTH, HATPHKIA], Yy BECHSHIH KONeKIii
2005, a Takox y xonekmisgx 20102011 pokis. OnHax,
y BKa3aHHX KOJEKIISX KOMIp JyKe JIOKaTi30BaHUH Y
MeKax MOJIENeH, PO3MIIICHUH Y TIOEHAHHI 3 aXxpoMa-
THYHUMH Konbopamu. OCHOBHA yBara HPUILISETHCS
MOEJHAHHIO TEKCTYp Ta (aKTyp pi3HUX Marepialnis,
TOMY B HAHHOBIIIMX KoNekIisx AHH JleMmenbmerictep
0auMMO BHHATKOBO aXPOMATHYHi KOJIBOPH.

BcranoBuBim OiHapHe MPOTHCTABICHHS YOJO-

In. 5. XKaxem,
M. Mapaiciena, 1998

In. 6. ’Kunem 3 pyxasuuox,
M. Mapociena

BiK-)KiHKa KOHIIETITYaJIbHOIO OCHOBOIO CBOET TBOPHOC-
Ti, AHH JleMmenbMmeiicTep MPOBOAUTE MAHIMYIAMIT 3
CTPYKTYpoto (hopMH Ta T{ KOMIO3HIIIEI0, [0 CTBOPH-
TH YHiBEpCaIBHUN 00pa3 6e3 0COOMMBOCTEH TEHAEPY.
Yitki reomMetpruHi hopMu Ta ApamipyBaHHS, KOHTP-
aCTHI MO€THAHHS MaTepianiB GOpMYIOTh CKITa/THi, KOH-
TMENITYaIbHO 3aBEpPIICHI CHITyeTH Ta KOHCTPYKIIii. [To-
€THAHHS TIKIpH Ta MIOBKY, MPO30pPOi Ta MILTHHOI TKa-
HUHW, TMaJKAX TUIOMMH Ta IETaNli30BaHNX 00’ €MHHUX
(axTyp, a TakoxK TyONMIOBaHHSI OKPEMHX OJITOBHX elie-
MEHTIB (KOMip, KHUIIeH], PyKaBH), epeMillleH s ene-
MEHTIB (IT/PKaKd 3 BiAPI3aHUMHU pyKaBaMH Iparripy-
IOThCSI B KOKTEHIbHI CYKHi, OpIOKH, po3pi3aHi B3MOBK
MITAaHNHH, CTAIOTh BEUIPHIMH CYKHSIMH, PyKaB 3aMiCTh
TOTIA, COPOYKA BUKOHYE (BYHKIIIFO CITITHHUIN) — IIE Ti
XapaKkTepHi MPUHOMH AEKOHCTPYKIIii, sKi MOJKHA TPO-
crexutn B Konekii 2017 poky (iz. 8). V 3a3aHaueHiit
KOJIeKIii BimoOpakeHa poboTa 3 KITACHIYHUMH MOJIE-
JAMH OATY Ta HOTO iHTepmpeTarii, po3oupaHHs Ha
CKJIAJIOBI YaCTHHH, 3aMiHA MICI[IMHU IMX YaCTHH, IXHs
tpanchopmaris (Leitch, 2016). Ha moto mymky, came
ITi XapaKTePUCTHKHI MOYKHA BBAXKATH 0a30BIMH Y TBOP-
gocTi AHH [leMmensmeiicTep.

Ha BigMiny Bix iHIHX AW3aifHEpiB IIHOTO HATIPS-
My, KOJIEKIIii aBTOPKHM a/IalTOBAHI 1715 HOBCAKICHHOTO
HOCIHHS, € a0CONOTHO MPAKTHYHUME. AHH JleMMeIh-
MeicTep 3MIHIOE 3aTabHOTPUAHATI YSABICHHS KIHIIS
MUHYJIOTO CTOJITTS HPO NMPU3HAYECHHS OAATY BIAIO-
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Ln. 7. Ancamébnw 0osey,
A. Jlemmenvmeticmep, 2011

BITHO J10 MeBHOI 1Ol (CBATKOBHH, TTOBCSKICHHHUH).
DyHKITIOHATBHO JIOBEPIIIEHI, YHIBEPCATbHI KOMILIEKTH
OJIATY, IO HE MAIOTh TEHIEPHOI CTieu(iku Ta BiKOBOT
TPUHATEKHOCTI, aKyMYJIIOOTh y c001 i/Ier0 Tu3aiHep-
KU TIPO T€, IO YOJOBIKH Ta YKIHKMA MAIOTh iTH IUTiY-
O-IUTIY MPOTATOM ycboro kuTTi. Pobotu Jlemmens-
MeHcTep MOXKHA PO3IISIATH K IHTEPIpeTaLilo Iyxe
0co0HCTOl Ta HEOMHO3HAYHOI iCTOPIl, sKa HE BiIpasy
HPOCTEKYEThCS, aje i MOKHA BiUYTH Yepe3 KOXKHY
omuHuUIo oxsary (Gunner, 2017).

Poboru Jlpica Bam HoteHa Bupi3HAIOTECS
3-MIOMIXK IHIMX YYacCHHUKIB «OENbrifChKOl IIICTKI»
CBOIM KOJIOPUCTHYHUM BHUPIIICHHSAM, TapMOHIHHUM
TOETHAHHAM BiATIHKIB Ta (aktyp. Komip y #ioro xo-
JeKIiIX Ma€ BHUpIMIATbHE 3HAYCHHS, HOMY MiJIo-
PAIIKOBYETBCS Ta 32 HOTO JJOMOMOTOI0 BHOYHOBYEThCS
¢opma Ta cuiyer. Jlu3aiiHep 4acTo eKCIEPUMEHTYE 3
nporiecamu (apOyBanHs TKaHWH. Ha BijMiHy Big AHH
JemmenbiimeiicTep, BiH MPAIOe 3 KOIHOPOBUMH Bif-
TIHKaMH, OUTBIIICTh HOTO KONEKIiH SCKpaBi, MICTATh
00’emHi (akrypu Ta He3Bm4HI Marepiamu (KocTsk,

e

In. 8. 3amina micyamu enemenmis 0osey,
A. lewmenvmeticmep, 2017

2020, c. 399). Onnax, y gonosiuii komexmii 2015
POKy TIOMapaH4eBO-4epPBOHHI BIATIHOK JIUIIE aKLCH-
Ty€ yBary Ha OKpeMHX AETajsX, a Ui MifKPECICHHS
¢hopmu B xomekii 2019 poky (iz. 1() BUKOPHCTAHO B
OCHOBHOMY aXpOMAaTH4Hi KOJbOpU (HABiTb B3YTTS Ta
TAHYOXH BUKOHAHI B CIpOMY KOIBODI).

[MoeHaHAS BETUKOT KiMBKOCTI (hakTyp Ta MpHH-
TiB PI3HUX BUJIIB € I OJHAM XapaKTePHUM PUAOMOM
y tBopuocTi [pica Ban Horena. Tak, Hanpukia, y ko-
sekii 2020 poky (in. 11) MOXHa CTIOCTEpIraTH MiKCy-
BaHHS 00’ €MHUX (IO, CKITA/IKH, MaKpame, T1ip’si) Ta
IIOCKHX (haKTyp (BUINMBKA, TANITYBaHHS ), TEOMETPHY-
HHUX, POCIMHHUX Ta TBAPUHHUX MOTHBIB, aXpOMaTH4-
HHUX Ta KOIbOPOBHUX TLISM.

JuzaiiHep y OCHOBHOMY HpALIOE 3 KIACHYHUMH
OIIATOBUMHU KOHCTPYKLISMH, TyXe 4acTO CHMETPHY-
HUMH, OTMPAKOYKCh HA TIPOTIOPIIi JIFOACHKOT (irypH.
Hpic Ban Hoten TpanchopMmye okpemi eneMeHTH, CBi-
JIOMO 3MIHIO€ TXHI KOMOIHAIi1, MiJICHITIOE 3HAYYIIIICTh
APYTOPSIHUX YAacTHH, HAJAal0ud [UM CaMHM HOBHX
CCTeTHYHHX Ta (YHKIIOHATBHUX SKOCTEH KOCTIOMY.
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In. 9. Yonosiua xonexyis 002y,
/. Ban Homen, 2011

oro po6oTam mpHTaMaHHMI CTHIBOBMIL ITIOPATII3M,
YiTKO BUpAXEHi €THIYHI MOTHBH Ta CIOKETH, KOHTp-
aCTHI O€THAHHS.

Sk yxe 3a3Ha4anoch, kosnekuii Jpica Ban Horena
IyXe 4acTo moOynoBaHi Ha NPOTUCTAaBICHHAX (i1 9),
0COONHMBO LIe CTOCYETHCS BUKOPUCTAHHS MaTepiaiib:
oiniliHa TeMHO-CHHS KYpPTKa 3 KITACHYHOI KOCTIOMHOT
TKaHWHHU B MO€HAHHI 3 MOBCAKICHHUM OaBOBHSHUM
TPUKO; KYpTKa, BUIIMTA 30JI0TOM, Ta MAacHBHa pyd-
Ha B’S3Ka; TEMHA MIMHENh 3 HAUOUIBIN TpaaMIiiHIX
AHIMIHCHKUX MarepialiB TOBEPX Takoi K LIMHET 3
sICKpaBo-0inoi TexHiunoi TkanuHy (Blanks, 2011).

ABTOp HE BIAMOBISETHCS BiJ TpaauLIHHUX 3a-
cajl CTBOPEHHS OZLATY, HE IpONarye BiAMOBY BiJ Ha-
LiOHATBHUX TPAMLIH Y MO, a JUIIe NPOIOHYE TXHi
HOBi inTeprperauii. [ xoua dpic Ban Hoten cam cebe
HIKOJIM HE BBAXKAaB AN3aHHEPOM-/ICKOHCTPYKTHBICTOM,
OYCBU/HUMU € PUCH Ta MPHUIOMH ACKOHCTPYKUIl B
iioro TBOpuoCTi. oro aexoncTpyKuis 6ibim iHTeneK-
TyalbHa, IIPOSBISETHCSA B ACTANX, CHEUU}Ili KPOko
1 CTPYKTYpH, Y BUPa3HOCTI KOJIbOPY Ta KOHTPACTHHX,
OMO3MLINHMX ToeAHAHHAX. Jlu3aiiHep uepe3 cCBiii
OJLAIT TPAHCIIIOE 17ICH0 BIJICYTHOCTI MEXI MiX MOJIOIO
Ta MUCTELTBOM, aKIEHTYE Ha BUPA3HOCTi Ta BUCIIOB-
JIIOBaHHI.

Enaraxna ecretuxa B koJekuisix Bambrepa Ban
beiipenyionka BUpaKaeThcsi B OCHOBHOMY 4epe3 JH-
HaMi4Hi KOJIbOPOBI MaHIMyIsALii, KOHTPACTHI NPUHTH,

In. 10. Ancamodns 0052y,
/1. Ban Homen, 2019

In. 11. Ancambaw 0osey,
Jl. Ban Homen, 2020

iponiuni Hamucu. Komip y Horo poborax yacto 1yxe
AKTUBHHUH, MPOCIIIKOBYIOTbCS TapMOHINHI MO€IHAH-
Hs He3BMYHHUX BinTiHKIB. Tak y komekiii 1998 poky
(in. 12) MOXHa croCTepiraTH IiKaBi TO€HAHHS 3ele-
HUX T4 CHHIX BIATIHKIB Pa3oM 3 aXpOMaTHUYHHMHU KO-
JNbOpaMu Ta TekcTypamu. LlikaBoto 115 KoNeKuis € 1e
f THM, 10 CTHpA€e MEeXi MDK KIaCHYHUM IOKa30M Ta
TeaTpaJbHUM MHCTELTBOM: OJSTHEHI B 3€EHi pe3u-
HOBi MacKu Ta Taki » JOBI1 PyKaBULI-SIIPKH MO
3aBEPIIMIN 10y TAHUIOBAJIBHUMH eneMeHTamu. [{u-
HaMiKa PO3BUTKY KOJIbOPY y TBopuocTi Bansrepa Ban
belipeH0HKa BifICHIIKOBYETHCS B YOJIOBIUIN KOJNEKIIiT
2012 poky (in. 13), sika moOyaoBaHa 3a JOIOMOTOIO
NPULIYLICHHUX, MACTeNbHUX BIATIHKIB, a B KOJNEKIUil
2020 poky 6aunmo po0oTy 3 (hakTypaMH YOPHOTO KO-
nwopy (in. 14).

AKTHBHA COLIaTbHO-TIONITUYHA Ta TPOMAITHCHKA
TO3MLIs Ju3aiiHepa, CeKCyalbHI NUTaHHS Ta Mpo-
Onemu renjepy, pacu € 0a3oBUMH y TBOPYOCTI LbO-
r0 yYacHHKa «Oenbridchkol micTkuy». Jlis 1poro BiH
BHKOPHCTOBY€E MPUHTH, HAJMKCH 1 JIOTOTUIIM Y CBOIX
pobotax (Kocrsk, 2020, c. 399), xonctpykuis, Gpopma
Ta CHJIyeT 4acTo MmianopsakoBani uM inesm. Komek-
uii Banerepa Ban befipennonka BinpizHAIOTbCS iH-
HOBALIfHUM KPOEM, MacIITaOHUMHU JIe(OPMOBAHUMH
(opMamu, MOeJHAHHAM KIaCHYHUX KOHCTPYKLIH 3 aB-
TOPCHKUMH CTPYKTYpHUMH Haa0ynoBamu. [lysxe yacto
OJIAT IM3aiiHepa He Ma€ reHIePHUX 0COOIMBOCTEH, BiH
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In. 12. Ilokas-eucmasa,
B. Ban betipenoonk, 1998

IpOHI3y€ Ha/l MUTaHHAMHU KPAaCH Ta JIOCKOHATOCTI.

TicHuii 38’5130k #0ro pobIT 3 MUCTEITBOM Tiep-
(opmaHcy Ta TeaTpaTbHUM MHCTELTBOM MiAKPECIIO-
€TbCS BUKOPHCTaHHAM HETpaAULIHHUX MarepianiB Ta
ACKpaBUX (akTyp, BIICHIKAMH JIO JITEPATYpPH, (OIb-
Kiopy, Kinemarorpady. KoHienrtyambHi rpoTeckHi
BHCJIOBJIIOBAHHS Ta CMHCJIOBE HABAHTAXCHHS HOTO
pOOIT Iy’kKe YacTo TepeBaxarTh (YHKIIOHATBHICTD,
a KOMYHIKaIlisl 3 IIsSadeM MOpOKye HOBI PiBHI 3Ha-
4eHb (in. 12), ToMy TBopuicTh Bansrepa Ban beiipen-
JIOHKa — 00’ €KT He TLIBKH JIU3aiHy, a if Piocodii Ta
MHCTELTBA.

1990 poky BinOyscs nepiuuii nokas ipk Bau Ca-
eHa B [lapwxki. [{ikoM BUCBITIIOIOYH TyX TOTO Yacy,
BiH IPOJEMOHCTPYBaB JKMBY Ta TOCTIHHO MiHIUBY
MOJLY, TaKy, SIKOI0 BOHA HApOUKyBajach Ha BYIMILIX
mict (Debo, 2017). bantu, promi, BUMIMBKA Ta iHIII
MOTHBH, IO BiJICHIAIOTH 0 (QpaHIly3bKuX OyIHHKIB
MOJ, y HOr0 TBOPYOCTi JEKOHCTPYIOIOTBCS METOJa-
MU TPH Ta ipOHii, HANPUKIIAJ, ¥ KONEKIIii OCiHb-3uMa
1998-1999 pokis. /[lo mouarky cBO€i AM3aiiHEPCHKOT
Kap’€epH BiH Oarato yacy 3aiiMaBCsl MAFOBAaHHSM, 3BijI-
CH — PO3MHCaHi BpyYHY TKaHHHH a0 JIPYKOBaHi pe-
TPOYKIIiT CBOIX KapTHH HA TKaHWHI. Y HOTO KOMNEKIIi-
SIX MOKHA 3HAUTH K KJIACHUHI eNeraHTHI poOOTH, TaK
1 eKCTIepMEHTAaNbHI aBaHTapaHi Mozeni. Tak, poboty
3 MaciTabaMy Ta NPOHOPLISMHU, TIOLIYK HOBOI BUpas3-
HOi (hopMH MOKHA TIPOCTIAKYBaTH B HOTO HaiBiIOMi-

In. 13. Cmunizosanuti Komniekm 0052y,
B. Ban betipenoonk, 2012

In. 14. Yonosiua konexyis 00sey,
B. Ban beiipenoonk, 2012

IIiH poOOTI — CYKHS 3 BENMYE3HOIO TPOSHIIOI0 Ha T0-
sci (in. 15), o wry4yHo AedopMye 3aranbHUN CUITyeT
(Kocrsk, 2020, c. 399).

JleKoHCTpyIOBaHHS, PO30OMpaHHS Ha CKJIAIOBi,
PEKOHCTPYKIisl, DPI3HOMAHITHI MaHIimymswii 3 oxs-
TOBUMH €IIEMEHTAMH — OCHOBHI XapaKTEPHUCTUKH
TBOpuocTi Mapuun Ii. Bona Gymye cBoi Komekuii 3a
JOTIOMOTOI0 aCHMETPpii, KOHTPACTHHX T€OMETPUYHUX
(akTyp, BUKOPHCTOBYIOYM B OCHOBHOMY MpHITYIE-
Hi axpoMatuyuHi Konsopu. [lepepoOnstoun crapi peui
3 OJNIOIIMHKUX PUHKIB, BOHA OIHIEIO 3 TEPIIMX MoYaja
3actocoByBari ekooriunui migxig (Debo, 2017).
OcHoBHa ifiesi aBTOPKH TIOIIATajla B TOMY, IO KOKHA
pid Mae CBOIO 1CTOPit0, TOMY TIiJl Yac MepepoOKy Ta mo-
BTOPHOTO BUKOPUCTaHHS BOHA OTPUMYE HOBY YaCTHUHY
cBO€T Oiorpadii, NPOAOBKEHHS CBOTO iCHYBaHHS B iH-
momy koHtekceti (Koctsk, 2020, c. 400). Bognouac, 3
KOXKHOIO HOBOIO OTIEPAIli€l0 BiI0YBAIOTHCS 1 CMHCIIOBI
HalllapyBaHHS.

[TpoBokaTiBHa poOOTa 31 CIOPTHBHHUM CTHIIEM
cnoctepiraetbes y TBopuocti [lipka bikkemOeprca.
V #oro poborax, MaOyTb, HaliMEHILE XapaKTEPHUX
03HAK JEKOHCTPYKLil MOPIBHSHO 3 IHIIMMH AU3aHepa-
MU «OeNbrifchkoi micTkm». OHAK, ¥ HOTO KOJNEKINiX
CIIOCTEPIraloThesl MOEJHAHHS PO3KOII, MiHIMawi3-
My, TEXHOJIOTT4HOCTI Ta (yHKuioHansHOCTI (KocTsK,
2020, c. 400). LliHHEM Y KOHTEKCTI 1{OTO JIOCIiIKEH-
HA € Horo moka3 2001 poky, sikuil BinOyBcs Ha QyT-
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In. 15. Cyxna, [ipx Ban Cacen, 1990-i pp.

OonmbHy TONi B ITaiii, mo JAEMOHCTPYE KOHIICIIIIO
PpyiHYBaHHS CTabiNbHOCTI MOAHOT 1HAYCTPII.

TBopuicTh jgu3aliHEPiB «OENBriHCHKOI MIICTKIY
00’€IHy€E He €IUHUI CTHJIb UM HATIPSIM, HE HallioHAb-
Ha cretudika MPOEKTYBaHHS 1 XyZOKHBOTO OadeHHs
OJIATY, @ Pajillie OpiEHTAllis Ha BUIbHY acOL[iaTHBHICTb.
SIx 1 BCi JIGKOHCTPYKTHBICTH, BOHU HE BU3HAIOTH CTPO-
T'0 TIOJINTY OASTY Ha CE30HHMIA, CBITKOBHH 1 HOBCSIK/ICH-
HUI, BIJIMOBISIIOTBCS BiJl TPAJUIIHHUX YSBICHb PO
IPOTOPLIi JIIOACHKOTO TiNa i KpuTepii KpacH, poomsTh
BHJIUMHM TIPOLIEC CTBOPEHHSI OJIATY, HE BiAIITOBXYIOTh-
cs Bl Cy4acHHX TEHJCHIIH y MO, BAKOPUCTOBYIOTh
HEeTpaIMIiHI MOEAHAHHS KIacHYHUX QOpM 1 HEOUiKy-
BaHUX JIETaJICH, TIEPEMIIyIOTh OJSTOB] BUCIOBIIOBAH-
HSl B HIIMI KOHTEKCT, HAJAI0Th 0COOMHMBOTO 3HAYCHHS
iHMBILyanbHOCT 00pasy. 3 apyroi monoBuHu 1990-x
POKIB CBITOBa MOJIa PO3BHBAETHCS 32 MPUHLIMIIAMH JIe-
KOHCTPYKIi{, MPOTOBKYIOUM JEKaHOHI3AIII0 KIacHy-
Hux cranapris (Mopaesa, 2018 c. 94).

Bucnosxu. Brimus TBopUOCTI «OeNbriiichbKoi micT-
KI» SIK 0COONMUBOTO eTany y GopMyBaHHI JEKOHCTPYK-
THBI3MY B MOJIi ChOTOJHI HEMOXIIMBO TIEPEOIIHUTH.
bazoBi mpUHLMIM Ta METOAM MPOEKTYBAHHS, SIKi 3a-

CTOCOBYBAJIU TIi IU3aHEPH, CHOTOMHI OTPUMANH HOBI
IHTepIpeTaIlii Ta 3aCTOCyBaHHI.

AHai3 KONeKIii OeNbriiChKIX JU3aifHepiB KiH-
151 XX — noyarky XXI CT. 1a€ 3MOTY CTBEpKYBATH,
IO iXHil ofsT 6a3yeThes Ha MEXKi TU3alHY, MACTEIITBA
Ta (imocodii. JluzaitHepu qyske 9acTo MPOSBIATE cebe
K aPXITEKTOPH, OTIEPYIOUH CTPYKTYpPOIO BUPOOiB. Po3-
OWpaHHS Ha CKJIAJIO0Bi, PEKOMIIO3HIIis, HAIIAPOBYBAH-
HS JeTane, iXHs TpaHchopMaris MPOTHCTABIAEThCS
KITAaCHYHAMH TIpaBHUIaM MOOYA0BH OfIsTy. BimMiHHICTE
OenbrifichKOl KON BOAYA€THCS Y (PYHKIIIOHATBHOCTI
fXHBOTO OZIATY, PA30M 3 TUM, ITiOPSAAKYBAHHS (DYHK-
Iii 3MICTy 3yCTpidaeThCs MyKe 9acTo, HAMPHKIAL, Y
TBOpYocTi Maprina Mapxienn. BukopucToByroun
axpoMaTnuHi Kombopu (AHH JlemmembMmericTep) Ta
sckpaBi ¢aktypu (Bansrep Ban beiipennonk, Maprin
Mapxiena), MoeTHYIOUH KIAaCHYHI TKAHWHA Ta HETpa-
TUIIHHI MaTepiaan, AW3aidHepH JCKIapyIOTh CBOOO-
Iy CaMOBHpPaKECHHS. BaXTMBUMH € TakKOX YHIKaJbHI
CTIOCOOM pempe3eHTalii KOJIEKIIiH, iXHs CIIopiTHEeHICTh
3 TeaTpaibHIM MHCTEITBOM Ta MHCTEITBOM IepQop-
MaHcy. KoHmenTyanpHICTh Ta i7e0NoTiyHe HaroBHE-
HHSI BUOYIOBYETHCS Y TBOPUOCTI KOKHOTO 3 IW3aMd-
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HEpIB PI3HUMH CIOCO0AMH, IO MiATBEPHKCHO UM
TOCTIKCHHAM. BapTo BiI3HAYWTH, IO, HE3BAKAOUH
Ha HAfABHICTh OKPEMHUX O3HAK JEKOHCTPYKIIii, MpUHa-
JIEKHICTh ISSIKUX AU3AHHEPIB 0 IHOTO HATIPIMY € JI0-
BOJI1 BIJIHOCHOIO.

BisHadenHs, cucteMarmsaiisi Ta y3aradbHCHHS
OCHOBHHX TPOEKTHO-KOMIIO3HITIHHIX TMPHIOMIB JIe-
KOHCTPYKITi Y TBOPYOCTI OENBTIACHKUAX U3ANHEpIB,

BCTAHOBNICHHS CITUTBHUX Ta BIAMIHHUX O3HAK CTBOPIOE
OCHOBY I TIOITMOJICHOTO BHBYEHHS SBHINA, aHATIZY
Horo BIUIMBIB Ha Cy4JacHWH JU3aiH OTY, CIIPHSIE HO-
BHM TBOPYMM TOLIYKaM y I1boMy Hampsimi. CBo€Io uep-
TOI0, TIPHHOMH Ta METO/I 3aCTOCYBAHHS IEKOHCTPYKIIii
B €BpOICHChkoMy nu3aiiHi Ha modatky XXI cromirrs,
JMHAMIKa PO3BUTKY SBHIIA B KOHTEKCTI OCTMOJIEPHI3-
My MOXYTb OyTH 00’ €KTOM MOAAIBIINX JOCIIIKEHb.
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Ilesuyx Kpucmuna Hzopesna
TeopuecTBo MapTuna Map:kue/ibl 1 1n3aiiHepOB «0eIbIHIiCKOM MIeCTEPKH» B KOHTEKCTE JeKOHCTPYKTHBH3MA
koHna XX — navaja XXI BexoB

Annomayus. IpoaHaiu3upoBaHbl OCHOBHBIE METO/IbI IPOEKTUPOBAHUS U Xy/[0)KECTBEHHO-KOMIIO3HIIMOHHBIE 0COOEH-
HOCTH JICKOHCTPYKIIMH B TBOPYECTBE OCNBIHIICKUX AM3aiiHepoB ofexkabl koHna XX — Hadana XX BekoB. Ha marepuaie
HCCIEIOBAHUS KOJUIEKINI TM3aifHEPOB CHCTEMATH3MPOBAHBI U 000OIIEHE! OCHOBHBIE CPEICTBA M XapaKTEpPHbIC MPHEMBI
JEKOHCTPYKIIMH, UCCIIEIOBAHB 0COOEHHOCTH MOCTPOEHHS (POPMBI M KOHCTPYKIIMH, HCIIONb30BAaHNE [[BETA I MATEPHAJIOB,
TPOAaHAIN3UPOBaHbl (HyHKIHOHATBHOCTH KOJUICKIMI M CHOCOOBI MX TPAHCIAIMHA. YCTAHOBIEHO OOIIME U OTIMYHTEIbHBIC
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NPU3HAKK IEKOHCTPYKIMHK B TBopuecTBe Maptuna Mapskuensl, AnH [lemensmeiictep, puca Ban Hotena u apyrux amsaii-
HEPOB «OEIBIUHACKOM MECTEpPKI, MPOCIEKEHbl OCHOBHBIE HEH U HANPABJICHUS HX TBOpYeCTBa. Ioa4epKHyTa BaXKHOCTh
TIEPEOCMBICICHNS TPAANIIMOHHOTO BHACHUS MOZIBI OEIBIMICKUMHU AM3aifHEpaMH B KOHTEKCTE MOCTMOJAEPHUCTCKOM KyIIbTY-
PBI, a TAKKe 3HAYEHHE MX TBOPUECTBA I IPOEKTUPOBAHUS COBPEMEHHBIX KOJUIEKIIUI OJEHKIBI.

Marepuaisl cTaTbi MOTYT OBITH HCTIONB30BAHBI B HAYYHBIX HCCICIOBAHKSX 110 HCTOPUN IM3aliHa, B OATOTOBKE JIEK-
LM, TOCOOUH M PYTHX METOAMYECKUX MaTepHaIoB.

Knioueswle cosa: neKOHCTPYKTHUBH3M, OCTMOJICPHU3M, JM3aiiH KOCTIOMA, OeNbruiickas mecrepka, Oenbruickuii
JIA3aiH.

Khrystyna Shevchuk
Creativity of Martin Margiela and designers of the Antwerp Six in the context of deconstructivism
of the late XXth — early XXIst centuries

Abstract. The paper analyzes main methods and peculiarities of garment construction characteristics of deconstruction
imagery and style of Belgium designers at the end of the XXth — at the beginning of the XXIst centuries. After researching
the designers’ collections, deconstruction means and approaches have been systematized and generalized, the features of
form and construction, the use of colors and materials have been studied, including the practical use of garment collections
and their presentation. The paper provides the similar and different deconstruction features of the creativity of Martin
Margiela, Ann Demeulemeester, Dries Van Noten and other designers of the ‘Belgium six’, it traces their ideas and fields of
design creativity. It highlights the importance of the rethinking of the traditional fashion ideas of Belgian designers within the
postmodern culture as well as significance of their creativity for the design of modern clothing collections.

The paper materials are supposed to be used in scientific research on the history of design, for making lectures, manuals
and other methodical materials.

Keywords: deconstructivism, postmodernism, garment design, the Antwerp Six, Belgian design.

Cmamms naoitiwna do pedaxyii 22.04.2021



YKPATHCOKA K- MO PA

VK 78.092:780.616.432(477)]:316.722(100)
ORCID ID https://orcid.org/0000-0003-4384-9365
DOI: https://doi.org/10.37627/2311-9489-20-2021-2.78-89

YKPATHCHKI ®OPTEIIIAHHI KOHKYPCH
B ITIPOCTOPI INTOBAJIbHOT'O MIKKYJIBTYPHOTO JIIAJIOTY

bepezosa

Onena Muxkonaiena

JIOKTOp MHCTEITBO3HABCTRA,
npodecop,

[HCTHTYT KyTBTYpONOTI
HamionansHoi akagemil MECTELTB
Vkpainu, M. Kuis
beregova@ukr.net

bepezosan

Enena Hukonaeena

JIOKTOp UCKYCCTBOBEACHHU,
npodeccop,

WHCTHTYT KynbTypONOrun
HauyonansHol akajeMun UCKYCCTB
Vkpaunsl, r. Kues

beregova@ukr.net

Olena Berehova

Doctor of Art Studies, Professor,
Institute for Cultural Research,
National Academy of Arts

of Ukraine, Kyiv
beregova@ukr.net

© Onena beperosa, 2021

Anomayis. 3’5coBaHO BIUTMB I0OOATi3alLii HA My3HYHY KYIBTYpy
Vkpainu, 30kpemMa Ha MDKHApO[HI (opTeniaHHi KOHKYpCH. AKI[EHTOBa-
HO yBary Ha poii rmoOalbHUX MY3WYHHMX OpraHisamiif, ski BiIirparoTh
BaKJIMBY IHTErpalliifHy poiib y Mpolecax MiKHAPOJHOTO apTHCTUYHOTO
00MiHY # BOJHOYAC € KOMYHIKAI[IHAM TIONEM JAEMOHCTpAIii Kpammx
HAIlIOHATFHIX MHCTEIBKAX TBOPYMX TPAKTUK. Y cdepi MIKHAPOTHHX
My3HYHHX 3MaraHb HalBIUTMBOBIIIMMY OpraHiamismu, 30kpema, € CBi-
ToBa (enepanis MbkHapoaHUX My3uuHux KoHKypciB (World Federation
of International Music Competitions), €Bpomneiicbka CITilKa MOJOIIK-
HUX My3n4HHX KoHKypciB (European Union of Music Competitions for
Youth), Aniax/Aprepix ®@ynmanis (Alink-Argerich Foundation) Tomro.
Ha ocHoBi nocmimkeHHs iHQOPMAITHUX MaTepialiB YKPaiHCHKUX MikK-
HapOIHHUX (OPTEMiaHHUX KOHKYPCIB, SIKi € WICHAMH IHX MPECTHKHHUX
MDKHAPOJHUX OpraHi3aiiid, BUSBICHO IIOOATbHI TCHICHIIII B PO3BUTKY
KOHKYPCHO-()eCTHBAILHOTO pyXy. Ha KOHKpeTHHX MpuKiIagax MiKHAPO/-
HUX MY3MYHMX (DECTHBAJIIB Ta IHIIMX MHUCTEUBKUX MPOEKTIB, sIKI Oymn
3aII09aTKOBAH1 3 HIIIaTHBH OPTKOMITETIB YKpaiHCHKHMX (hOpTemiaHHUX
KOHKYPCIB, JIOBEJICHO, 10 BOHH CIIPUSAIOTH PO3BUTKY i MPOMOLT KyIib-
TYPHOI ileHTUYHOCTI YKpaiHK Ha VI00aIbHOMY PiBHI, OIIOMAraroTh Mo-
IIMPIOBATH KpaIlli BITYM3HSAHI TPAJMI] My3HYHOTO BHKOHABCTBA y CBITI
Ta € OJIHIEI0 3 HAMIOCKOHAIIIIMX (POPM KyJIBTYpPHOI AUILIOMATII.

Kniouosi crnosa: my3wdHa Ky/abTypa, 00aiizaifisi, YKpalHCHKUi
MDKHApOIHUH (hopTemiaHHui KOHKYpC, (popTeniaHHe BUKOHABCTBO, (ec-
TUBAJIbHO-KOHKYPCHUH PYX, Jiajor KyIbTyp.

KoHkypcHi 3Maransst cepeji MUTIIB, 30KpeMa B icTopii mi-
aHi3My, MaroTh JAaBHi Tpaauimii. [lepur dopremianHi KOHKypcH
3’sBuics Hanpukinoi XIX cropivus, ane 0COOIMBO 3HAYHUX
00epTiB KOHKYPCHMH pyX cepell BUKOHABIIB Ha (opTeriaHo Ha-
OyB y npyriii monoBuHi XX cTopiyysi, KOIU B Pi3HUX KpaiHax CBITY
OJIMH 32 OJIHUM T0YAIM BUHUKATH YMCICHHI 3MaraHHs cepe mia-
HicTiB. ChOTOIIHI Y CBITI HANIYy€ThCS KillbKa COTEHb TUTBKU MiX-
HapoHUX (OpTEeNiaHHUX KOHKYPCIB pi3HHX piBHIiB. Takox y Oa-
ratboX KpaiHax TPOBOSTHCS SK HAIIOHAJBHI, TaK 1 perioHanbHi
MHCTELbK] 3MaraHHs.

®opreniaHHnM, K 1 OyIb-SKUM IHIIMM MY3HYHUM KOHKYD-
caM, TIpUTaMaHHKH TyX aroHaJbHOCTI, IKUH MPUBAOIIOE Oararbox
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BHKOHABIIIB, CTUMYJIIO€ IXHiil TpOQeciiiHii pO3BUTOK
1 BIOCKOHANICHHS Ta BOJHOYAC 3arapToBYE iX, IPUMY-
Y€ NOCTIHHO TMiATPUMYBATH BUKOHABCHKY (opmy. Y
TpoIec y4acTi B My3MYHUX KOHKYPCaX MiXKHAPOIHOTO
PIBHS BUKOHABEIIb PO3MIUPIOE 1 HAKOMIUYYE penepryap,
30aradyeTbcsi HOBUM CLEHIYHHM JIOCBiIOM, (opmye
a00 BIITOUY€E BIACHUI BUKOHABCHKUI CTHIIb, & TAKOK
NparMaTHyHO OTPUMYE IIAHC 3asBUTH Npo cede, BHOo-
POTH KOHIICPTHI aHTAXKEMEHTH I MIKHAPOJIHI TacTpoIti
Ha HaOMMKY1 KITbKa POKIB.

OckiJIbKH MeX1 HEBEIIMKOT HAyKOBOT PO3BIIKH He
JI03BOJISIFOTH OXOIUTH BECh CIHEKTp peduiekciit 1momo
OpraHi3alifHMX 1 TBOpYMX MHTaHb, IOB’A3aHUX 13
MiaHICTHYHIMHU 3MaraHHsAMH Ta iXHIMH YYaCHUKAMH,
3YMUHIMOCS Ha TIPUHIUNAX (YHKIIOHYBaHHS yKpaiH-
CbKUX (OpTEemiaHHUX KOHKYPCIB MIKHApPOIHOTO piB-
HS B JMCKYpCi CBITOBOTO (pECTUBAIBLHO-KOHKYPCHOTO
Pyxy.

Ananiz ocmannix 0ocniodcens. 3a OCTAHHE Jie-
CATHIITTS B YKpAiHCBKill TyMaHITApUCTHUILI 3 SIBUIACS
1ia HU3KA MPallb, IPUCBIYEHUX My3UIHOMY (BOHOC-
4ac 1 (opTerniaHHOMY) KOHKYPCHOMY pyXy B VYkpai-
Hi: poboru O. beperosoi (2019), C. Bonkoga (2018),
K. Masumoscekoro (2010, 2011, 2012), T. 3inchkkoi
(2011, 2012, 2016), M. Iyxmsako (2013, 2014),
A. Pomanenxo (2016), 1. Psoosa (2017), O. llepOini-
Hoi (2016) Ta in. [llupoknii HayKOBUH AMCKYpC CBif-
YUTH PO HEBHYEPTAHICTh 03HAYEHOT TPOOIEMATHKH.

V my6mikamisx i qucepranii Tetssan 3iHCBKOT My-
3UYHI KOHKYpPCH TIPEICTABJICHI SK Baroma CKIIajoBa
CUCTEMH YKpPaiHCHKOTO My3HYHO-BHKOHABCHKOTO MHUC-
TEITBA. 3ayBAXYHOUM Ha IHTEHCUBHOCTI (DECTUBAIIBHO-
KOHKYPCHOTO PyXY, SIKHI pO3ropHyBcsi B YKpaiHi BIpo-
JIOBXK OCTaHHIX JIECATUIITh, T. 3iHChbKa BOAUYAE B IIbOMY
CTUMYJIIOIOYMH YMHHHUK PO3BUTKY MY3HYHO-BHKOHAB-
CbKOTO MUCTEITBA, KM 3aCBi4y€e BUCOKHH Tpode-
CilfiHMii piBEeHb YKPAlHCHKHX MY3UKAHTiB-BHKOHABIIIB,
XHIO KOHKYPEHTOCIIPOMOXHICTb 1 3/[aTHICTH Mpe3eH-
TyBAaTH BIACHI TBOPYI 3700yTKM Ha MiKHAPOIHOMY
PiBHI, TPUYETHICTH J0 CBITOBOTO KYJIBTYPHOTO IPO-
necy. BogHouac jocniHUIS KOHCTaTye HEOJHO3HAYHI
HACIIIJIKK MacoBOCTi (heCTHBAEHO-KOHKYPCHOTO PYXY,
SKUMH, Ha 1i JyMKy, € perepTyapHa po30allaHcoBa-
HICTbh, Ha/[MipHa JIEMOKPATHYHICTh y BU3HAYCHHI KOH-
HeMNii, Z0MiHYBaHHS KOHKYPEHTHOI atMocdepy Haf
MHCTELHKOI0, He00 €KTUBHICTD OLIHIOBAHHS Ta HEJO-
CTaTHICTh MPO(eciiiHOl KPUTHKH, TIepeBart TeXHIYHO-
TO Hajl XyJI0XHIM Y BUKOHAHHI, HIBEJTFOBAHHS 3BaHHS
Jiaypeara KOHKYpPCY, HeBU3HAUCHICTh MOJANIBIIOT 01

TEPEMOXKIIIB Ta Mirpaisi KpamuxX BUKOHABCHKUX Ka-
IpiB 3a KopaoH (3iHchka, 2011).

Amnacraciss PoMaHeHKO JOTOBHIOE TEperiK TeH-
JEHIIIH Cy4acHOr0 KOHKYPCHOTO PyXy B YKpaiHi, SKu-
MU, Ha TyMKY JOCTiJIHHIII, € IHTErpOBaHICTh YKpaiHu
y CBITOBHI KYyJNBTYPHHH KOHTEKCT, MOMYJISIpH3aLlis
YKpaiHChKOT My3HYHOI KJIACHKHU 1 TBOPUOCTI CyqacCHHUX
YKpPaiHCHKUX KOMIIO3UTOPIB, YOMY CHPHUSIE TIPEM’EpHE
KOHIIEPTHE BUKOHAHHS MY3UYHHX TBOPIB YKPATHCHKUX
KOMIIO3UTOPIB 33 KopioHOoM. Takoxk aBTOpKa CTarTi
HiIKPECITIOE 3HAUYIIICTh TIPOBEICHHS B MEXKaX My3H4-
HUX KOHKYPCiB MalicTep-KIIaciB BiIOMHUX MY3HKAHTIB y
TM03aKOHKYPCHHUI Yac, 110 €, Ha il JyMKy, opMOr0 Ko-
JIEKTUBHOTO BJIOCKOHAJIEHHSI BUKOHABCBKOI MalicTep-
Hocti (Pomanenko, 2016).

Oubry LlepOiHiHy IiKaBISTH TIEIATOTIYHI acTeK-
TH MYy3WYHO-BUKOHABCHKHX 3Maranb. Ha mymky no-
CITITHHMIT,

«BU3HAYAJIBHUM JUISL YCIIITHOTO KOHKYpC-
HOTO BUCTYIy € BHOIp y4HS, IKHH Y XyT0XKHBO-
My, TICHXONOTTYHOMY 1 (Di3UYHOMY BiJHOIIEHHSX
Mae OyTH TOTOBHM [0 Y4YacTi Y BiJIOBITHOMY
KOHKYPCHOMY 3MaraHi; BuOip KOHKYpPCHOI Mpo-
rpamu, IO BceOIYHO PO3KpHE 007apOBAHICTD 1
BHKOHABCHKY MalCTEPHICTb YYaCHHUKA KOHKYPCY:;
YMiHHS YHUKATH LITaMITiB B IHTEpIIpETALlii TBOPIB
KOHKYPCHOI Tporpamu; c(OpMOBAHICTb B y4HS
TICHXOJIOTIYHOI YCTAHOBKM Ha TBOPYE CTABICHHS
710 TIponecy KOHKypcHux 3maranby (IllepOinina,
2016, c. 52).

ABTOpKa CTaTTi HATOJONIYE HA MPIOPUTETHOCTI
npoQeciiiHoro MIX0ay A0 Y4acTi B KOHKypcax, po3y-
MiHHI 1X K IEBHHX €TariB npodeciiHoro 3pocTaHHs,
HEOOXITHOCTI KPUTHYHOTO CIPHHHSATTA KOHKYPCHOTO
noceify. Takox y mosie 30py JOCHIJTHHUIN MOTPAIUIK
¥ Jesiki HeraTHBHI TEHJICHIIIT CyYacHOTO0 KOHKYPCHOTO
pyxy (30Kkpema Horo mMacoBuii Xapakrep, yce MOMIT-
Hillla KOMEpIliani3alis, BIACYTHICTb 9ITKOTO PO3MEXK-
YBAHHS My3HYHUX KOHKYPCIB 38 BAKOHABCHKHMM CTaTy-
COM TOIIO), SIKi MOXYTb JUCKPEAUTYBATH caMy iJeto
MHUCTEIEKOTO 3MaraHHs.

MacoBicTb cydacHOTo (pecTHBATBHO-KOHKYPCHO-
T0 pyXy, HOro jaenani Oiibllia KOMepIiai3anis BKyI
3 JeSKUMH IHIIMMH TEHACHI[SMH KYJIbTYpHO-MHC-
TENBKOro TpocTopy Ykpainu (dectuBanizaiis, Mo3a-
T4HiCTb, 3HMKEHHS TpodeciiHuX KpuTepiiB BiaOOpy
YYaCHUKIB, KaHPOBA Ta CTUIbOBA HEBM3HAYCHICTh
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OLMBIIOCTI MUCTEUBKMX aKIi KOHKYPCHOTO THITY
tomio) HerokosTh Cepris Bonkora. BogHouac «momm-
PEHHS ITMOOKOTO 33 CyTHICHUM 3MiCTOM YKPaiHChKOTO
MUCTEBKOTO J0POOKY cepel Cy4acHHX KYJBTYPHHX
npaktuk» (Bomkos, 2018, c. 64) po3kpuBaiTh, Ha
IYMKY JAOCTiJHHUKA, ONAaropojpHy MpPOCBITHHUIIBKY Mi-
CiI0 Cy4acHOT0 KOHKYPCHOTO PYXY.

HaykoBi mocnmimxenns Kocrsuruna JlaBumos-
CBKOTO TMPHUCBSYEHI TBOpUil AismbHOCTI KuiBchkoro
iHcTUTYTY My3ukH imeHi P. M. Imiepa (amni — Kuis-
CbKa MyHIIIMIIabHA aKajieMis My3uku imMeHi P. M. [i-
€pa) 3 aKIEHTOM Ha OCOOJHMBIM POJIi I[BOTO 3aKJIALy
BHIIOi OCBITH B 3acHyBaHHi B 1990-Ti poxu Ha ioro
0a3i OJHOTO 3 HAWMPECTIKHIIIMX MHCTCI[HKUX 3Ma-
ranb Ykpainu — MiKHapoaHOTO KOHKYPCY MOJNOINX
mianicTiB mam’aTi Bononumupa Foposuns (JaBunos-
cekuid, 2010, 2011, 2012).

[Omis Pycnak nmpoctexye icropuuni etanu ¢op-
MYBaHHS 0/ICCbKOT MaHICTHYHOT IIKOMHX Ta poib Mix-
HApOJIHOTO KOHKYpCY MmiaHicTiB mam’aTi Emins [inens-
ca B KylIbTYpHO-MHUCTEILKOMY JKUTTI periony (PycHak,
2018).

BaxnuBy uyactky 10 pO3yMiHHS MPOLECIB, SIKi
BiI0YBalOTHCS B Cy4acHOMY ()OpTemiaHHOMY BHKO-
HABCTBI i KOHKYPCHOMY PYCi, 3aBX/IH JOKIIA/IaJIH caMi
MiaHICTH. YK€ BIPOJIOBXK 0ararboX NECATUIITH 3aJIH-
IIAETHCS AKTYAIBHOIO CTAaTTsS BiJOMOTO PasSHCBKOTO
nianicra [puropis Korana «Uu BunpasnoBytots cede
BHUKOHABCHKI KOHKYPCH?», Y SIKii UM HE BIEpIIE 3ayBa-
KYeTbcsl Ha TpoOneMi yHi(IKOBAHOTO KOHKYpPCHOTO
crumio. Sk Bimg3nauae I'. Koramn,

«...IMaHcH HaOparth OiIbIIy KiNBbKICTh OaltiB
...CKOpillle Ha CTOPOHI BHKOHAHHS KOPEKTHOTO,
OlTbI-MeHI 6€30c000BOTO i TOMY B OyIb-SIKOMY
BUIA/IKy TIPUAHATHOTO VIS BCIX “CYIiB”, aHDK B
IHTepIrpeTartii sCKpaBo iHAMBITYaNbHOL, . .. CIIPHOI,
3/IaTHOT, MOMJIMBO, 3aXOMUTH OJHOTO-/IBOX JIEHIB
Kypl # TPAHUYHO PO3IPATYBATH BOIHOYAC PEIITY.
CraHOBHIIE MOTIPITYETHCS I W TUM, IO OLTBITY
YaCTHHY JKypl 3a3BMYail CKJIAJAlOTh My3HKAHTH-
TIeIarory, SKi CaMok0 CBOEKO MPOQeEci€ro TpHBIEH]
OyTH! TIPHMPINBO BUMOITIUBHMH JI0 «IIPABHIIBHOC-
Ti» BUKOHAHHS, OCOOMBO HECTEPITHUMHU JI0 OY/Ib-
SIKOTO POy ApTUCTUYHUX BOJIBHOCTEH, BIIXOMIB BiJI
IKUTbHKX “‘KaHOHIB™» (Koran, 1972, c. 58).

[nei I Korana po3BuBaroTh MOJOAI YKpaiHCBKi
miaHicTy i gocigauky. [rop PsboB, BucBiTIIOOYH pe-

THepTyapHi yrnono0aHHs yKpaiHCBKUX Ta 3apyOiKHUX
YYacHHKIB CTapIIoi BikoBoi Kareropii MixkHapogHOTO
KOHKYpCY MOJIOJMX MiaHicTiB mam’sTi Bomomumupa
TopoBuIIs, KOHCTATye MOSIBY B OCTAHHI JICCSATHIITTS
YHi(iKOBAaHOTO BHKOHABCHKOTO CTHIIIO, [0 BHHUK Ha
OCHOBI MOMYJSPHUX TBOPIB (opTeniaHHo] niTepaTypu
(Psi608B, 2017).

Mapis [lyxnsiHko 30cepeKye yBary Ha 0coOnu-
BOCTSIX POOOTH CY/IIBCHKOTO arapaTy — Jypi MiKHa-
POZTHUX MY3HYHHIX KOHKYPCiB. ABTODKY, sIKa cama € Jia-
ypeatom 0arathoxX MpecTKHUX MKHAPOIHUX (opTe-
MiaHHUX KOHKYPCiB, HETIOKOITh SIKICTh KOHKYPCIB, iXHS
PE3yIbTaTUBHICTb, 8 TAKOXK 3aKPHTICTh, HEMYOIiYHICTh
TPOLETyPH OL[IHIOBAHHS MaHCTEPHOCTI KOHKYPCAHTIB,
HE00 €KTHBHICTb OIIHKM 32 Y4acTi B KOHKypCi yYHIB
wieHiB xypi. M. [lyxisHKo KOHCTarye, IO 3BaHHS
Jnaypeara IMOCTYTOBO HIBENIOEThCS, a «IEpeMora B
KOHKYpCi He IPUHOCHUTD 3aCIYKEHHX, O4iKyBaHUX JIH-
BimeHiBy (Ilyxmsako, 2013, c. 44). Buxin i3 curyanii
MiaHiCTKa-I0CIIAHUL 0aYuTh y MPOJOBKEHHI MOIITY-
Ky HOBHX, OUTBII IE€MOKPAaTHYHHX (OPM TPOBEACHHS
KOHKYPCIB, OUTBII 9iTKOTO BH3HAYEHHS IXHIX IUIEH 1
3aBJIaHb.

BaxBUM y KOHTEKCTI HAINOTO JOCIIKEHHS €
OIJISAL 1JIeH, SIKI MICTATBCS B po0OOTaX 3apyOiKHUX JI0-
CJIIHMKIB OCTAHHIX POKIB. | X0ua I1i mparii npsMo He
TOPKAIOTBCS TEMH YKPATHCHKUX (OPTEMiaHHUX KOH-
KypCiB, BOHH (DIKCYIOTb PI3HOMAHITTS HAyKOBUX Mifl-
XOJIiB JI0 BUBYCHHS Cy4acHUX (hecTHBATbHO-KOHKYpC-
HUX TIPOLIECIB Y My3UYHOMY MHCTEITBI, JOMOMAraioTh
rmob1IIIe 3po3yMiTH TEHCHITIT y CBITOBOMY (opTemniaH-
HOMY BHKOHABCTBI B KOHTEKCTI TEMH HAIIOrO JOCHi-
JDKCHHSI.

Kynomyponoziunuii nioxio 10 SBUIIA XYI0KHBOTO
KOHKYPCY SIK 3ac00y aKTyati3allii mpolecy cTaHOBIICH-
Hsl Cy0 €KTa KynbTypH IeMOHCTpYe [prHa Adanachesa
(2011). Po3rnsinatoun KOHKypeH K (opMy cOmianbHOT
B3a€MOJIii B MEXkax JIISIbHICHOTO MiIXOMY, JOCIITHUIIS
JOBOJIHTB, 110

«YYaCHHUKH KOHKYPCHOI JAIsUTBHOCTI BKIJIIOUE-
Hi B MPOIIEC MPHCBOEHHS IIHHOCTEH XYIOXKHBOT
KYJIBTYPH, B OCSTHEHHS BTUICHUX Y HUX XyIOXKHIX
00pa3iB, 1[0 BUBOAUTH X Ha SKICHO HOBUH PiBEHb
KYJBTYPHOTO PO3BUTKY, € CTUMYJIOM Camopeani-
3amii B KyJsTypHOMY HpocTopi» (AdaHacheBa,
2011, c. 7-8).

Bpuranceka jpocmignuus Jlaiiza  MakkopMik
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(McCormick, 2015) y cBoiii rpyHTOBHIi niparii obupae
COYION020-AHMPONONOIYHULL NIOXIO, SKWH, 32 T1 OaueH-
HSIM, € HAfOLIBII PEICBAHTHUM IIiJT Yac JOCIIKEHHS
BITHOCHH MDX TpbOMa TpyHaMH 0cCi0, IPHYETHUX [0
KOHKYpCIB, @ came: KOHKYpcaHTaMu, ypi Ta TyOi-
Kot0. Pyxatoumch Bij| 3aTaibHUX MUTaHb TOXOKEHHS
MY3HYHOTO KOHKYPCY SIK COIlianbHOI IHCTHTYIIT /10 Cy-
YacHUX MEXaHi3MIB opraHizaiii KOHKypCiB y myOmid-
HOMY JIMUCKYPCI, JIOCTIJHHUIS TOPKAEThCS U Oararbox
IHIIMX B@XIMBUX MPOONEM KOHKYPCHOI JisIBHOCTI,
30KpeMa [TUTaHb CY/IBCTBA Ta KPUTEPIiB 00’ €KTHBHOT
OIIIHKM BHKOHAHHSI MY3UYHOTO TBOPY KOHKYPCAHTOM.
Ha nymky JI. MakkopMik, BUpilIeHHS Ii€i mpoOnemu
€, MOYJIMBO, OJIHAM 13 HANCYTTEBININX YNHHUKIB, SKI
3YMOBIIOIOTH COI[IAIbHUHN iHTEpec /10 KOHKypciB. Ta-
KUM YHHOM, OOpaHHUHU JOCIIHUIICHO MIXIJ JIO3BOJISE
PO3IIAHYTH MY3WYHO-apTHCTHYHY AISUIBHICTD Y IIIH-
POKOMY KOHTEKCTi COI[iallbHO-KYJBTYPHUX TPAKTHK
CYYacHOCTi, SIKi MalOTh BUpIiIIaNbHE 3HAYCHHS JUIs
CTaHOBJICHHS yCHiIIHOT npodeciiiHoi kap’epu akaje-
MIYHOTO BUKOHABIISI.

Ecmemuxo-ginocoghevki ma emuuni  acnexmu
KOHKYPCHOTO BHMKOHABCTBA TOCTAIOTh y LIEHTPI yBa-
' TIOJBCHKOT MaHICTKU U gocmigauil Anan Yerpkol
(Checka, 2019). ¥V nomykax BiANOBiJi HAa TUTaHHS
TIEPBUHHOCTI TBOPY UM BUKOHAHHS HA My3HYHOMY KOH-
KypCl JTOCIITHUIIS IPUXOJUTH JIO BUCHOBKY, 1110 1HTEp-
TpeTallisi TBOpY Ha KOHKYPC 3aBXK/IH € 0COOMCTICHOIO.
3rijHo 3 KoHmeniiero A. YerbKoi, y KOHTEKCTI KOHKY-
cy myOIika 3aBKau MiITPUMY€ BUKOHABIIS, y TOW Yac
SIK YWICHH JKYPI OLIHIOIOTh aJICKBATHICTh BUKOHABCHKOT
iHTeprpeTalii Ta 31aTHICTh BUKOHABILS JI0 PO3MHQPY-
BAHHS KOMIIO3UTOPCHKUX 1HTEHIIH. «3B’S30K MiXk TBO-
pOM Ta JIOCBIJOM BUKOHAHHS CTa€, MOMKJIMBO, OTHUM
13 HAWCYTTEBIMX MOMEHTIB CY/JIiBCTBA Ha KOHKYpCI
[OJI0 SIKOCTI KOHKYPCHHX BUKOHAHBY, — TEPEKOHAHA
A. Yenpka (2019).

Jocnipkyoun (GopTenianHi KOHKYPCH 3 HCUXO-
noeiynoi nepenextusy, Pigapn [lapukert (Parncutt,
2019), Hacammepes, po3risae pi3HI BHAM yIEpe-
’KeHb Ha KOHKYpCaXx, sIKi MOKYTb BIUIMBATH Ha PE3yIib-
TaTH: CHUTYaliiiHi (0COONMBOCTI KOHIIEPTHOTO 3aiy,
TOPSZIOK BHCTYIIB MiaHICTIB HA KOHKYpCI, 3HAHHS
4JIeHIB JKYpi MPO KOHKYPCAHTIB, peaxilis ayauTopil
TOWIO), My3u4Hi (0coOuCTi pedepeHtii WieHiB Kypi
I[0JI0 BUKOHYBAaHOi MY3WKH), aHTPOIOMETPHYHI, SKI
JOCTIZHUK YOMYCh Ha3MBAE Bi3yalbHUMHU (BIK, 3picT,
Bara, CTarb, KOJIp MIKipH, TPUBAOIUBICTE), TEPIEN-
ilHI (MOXIMBICTD TITBKH TOYYTH 200 MOYYTH i TO-

0auuTH BUKOHAHHS), KECTHKYISALIHHI (OliHKA pyXiB
TiJ]a BMKOHABI, iXHBOI TOYHOCTI ¥ KOOpPJMHAILLI).
Matoun Ha MeTi JIOTIOMOITH OpraHizatopaM (opreri-
AHHUX KOHKYPCIB TOKPAIIUTH MEXaHI3MH BHUSBJICHHS
Ta ifeHTudikamii HalfKkpammx My3UKaHTIiB Ta HalKpa-
IUX BUKOHaHb, P. [lapHKETT BeNMKYy yacTHHY CTaTTI
IPUCBSAYYE BIACHAM MPOMO3HIIISM MO0 TOMIIIICHHS
CYIUIIBCHKHX TIPOIICIYP.

Sk Gaummo, 00CAT JuKepes 1 HAyKOBUX ITiIXOJIIB
CTOCOBHO (hOpTemiaHHUX KOHKYPCIB Y CydYacHid Bi-
TUYM3HSHIH Ta 3apyODKHIl HAYKOBil JliTepaTypi 10BOII
mMpoKuii. BopHOoYac MOXXEMO KOHCTaTyBaTH OYEBU[-
HYy HEOCTATHICTh HAYKOBHMX PO3BIJOK LIONO BJACHE
YKpaiHChKUX (OpTEemiaHHUX KOHKYPCIB Ta IXHBOTO
MICIISI Y CBITOBOMY (peCTHBAIBHO-KOHKYPCHOMY PYCI.
3aranom ykpaiHChbKi MiKHApoAHi (oOpTemiaHHi KOH-
KypCH MPaKTUYHO HE TOCIIKeH] B aCTeKTi r1o0asi3a-
IAHKUX SBHII CYYaCHOCTI, YAM 3YMOBIIOETBCS AKNIY-
anbHicmy TPOMOHOBAHOT PO3BIAKH.

Buxnao ocnosnozo mamepiany. B Ykpaiui icHye
KiJIbKa JeCSTKIB (pOpTeiaHHMX KOHKYPCIB PI3HUX PiB-
HiB. YCi BOHH 3all0YaTKOBaHI i MPOBOASATHCS 3 METOIO
BIJIKPUTTSL HOBUX IMEH MOJIOJIUX TaJJAHOBUTHUX ITiaHiC-
TiB, CIIPUSHHS M Y PO3BUTKY mpodeciiiHoi kap’epu
MY3HKaHTa-BUKOHABIIS, TOMMPEHHS —aKaJeMiYHOTO
KOHI[EPTHOTO BHKOHABCTBA, KJIACHYHOI 1 Cy4acHOI
MY3HKH Cepejl IIMPOKHX BEpPCTB YKpaiHCHKOTO cyc-
HiNbCTBA. Y HOPMATUBHUX JAOKYMeHTax MiHicTepcTBa
KYIBTYpH Ta iH(pOpMAIiiiHOT MOMITHKK YKpaiHu, sKi
PEIIAMEHTYHOTh MOPSIIOK OpraHizallii Ta MpoBeICHHS
MDKHAPOJHUX MHCTEHBKUX KOHKYPCIB Yy HaImiid jep-
*KaBi, 30kpemMa B I[IpuMipHOMY MOpS/KY OpraHi3aiii
MDKHAPOJHHX 1 BCEYKpaiHChKHX MpodeciitHux, cTy-
JIEHTCHKUX T4 YYHIBCHKMX MUCTEILKHX KOHKYPCIB, 3a-
TBEP/PKEHOMY Haka30oM MiHiCTepCTBa KYJIbTYpH YKpa-
inu Bij 04 TpaBHs 2018 poky Ne 395, 3a3naueHo, 110

«KUTBKICHHH  CKJIAJ JKypi MIDKHAPOIHOTO
KOHKYPCY TIOBHHEH CKJIAJATHCS HE MEHIIE HiX 13
cemi oci0 (y pa3i IpoBeIeHHs KOHKYPCY B PI3HUX
HOMIHAIIIX — HE MEHIIE TPHhOX OCI0 y KOXKHIH
HOMiHaIli{) Ta He MeHIIe HiX Ha 2/3 ckimazaTucs 3
NPEICTAaBHUKIB PI3HUX 1HO3EMHHUX JIepXkaB. Yyac-
Hukn KOHKypCy MOBHHHI MPECTaBIATH HE MEH-
1€ I’ SITH 1HO3EMHUX JIEPIKaBy.

Cepenl yMOB MpOBE/ICHHS MIDKHAPOTHOTO MHC-
TEIBKOTO 3MaraHHs B YKpaiHi BKa3aHO, 30KpeMa, Ha

«HEKOMEepIiifHui XapakTep 3axomy (BiACYT-
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HICTb METH OJIepKaHHS TPUOYTKY); PETYIAPHICTh
Ta MEPIOANYHICTb MPOBEICHHS KOHKYPCY; TIPOBE-
JICHHS KOHKYpCY He MEHIIIE HiX y JIBa TYpH; HasB-
HICTh TEXHIYHUX YMOB JIJIsl IPOBEJCHHS KOHKYPCY
(MaiizaHyuK, pemneTHIliiiHa Ta MaTepiaibHO-TeX-
niuHa 6a3u)» ([IpumipHuii mopsaok. .., 2018).

CborofHi MO3UIIOHYIOTh ce0e K MiKHApPOIHI
Taki QopremiaHHi KOHKYpCH, K MiKHapoaHUH KOH-
Kypc MONOAMX TiiaHicTiB mam’siti Bomogumupa Topo-
Bund (Kui), KuiBcwhkuit MixkHaponuuii gopreniaHHui
KOHKYpc, MiKHApoiHMH KOHKYpC IOHMX MiaHICTiB
Bonomumupa Kpaiinesa (Xapki), MixHapogHuit
KOHKypc mianicTiB mam’siti Eming [Minensca (Oneca),
MixHapoaHuMii KOHKYpC IOHHX MiaHiCTiB iMeHi Bacuus
bapgincekoro (JIbBiB), MikHapoIHHI KOHKYpC FOHHX
KOHIepTMeHcTepiB «AMazeit» (XapkiB), MixHapos-
HUi KOHKypc miaHicTiB imeHi [[. 3amopa (Yxropon)
TOLLIO.

[Ipore, kpiM OIIHKK Ha BiAMOBIHICTH JI0 KPUTE-
piiB MinicTepcTBa KynbTypu Ta iH(OpMamiiHoi momi-
THKU YKpainu, OyneMo KepyBaTucs B Ll CTAaTTi TAKOK
HIIMM YMHHUKOM — PEMpE3CHTALIEI0 YKPaiHChKUX
(opTemiaHHUX KOHKYPCIiB y HAaHNPECTHKHIIIMX €B-
POTEHCHKUX Ta CBITOBUX 00’ €IHAHHAX MPoQpeciiHuX
MY3HYHUX 3MaraHb.

YV QecTnBanbHO-KOHKYPCHIN cepi BIPOLOBK
XX CTONITTA YTBOPWJIMCS BCECBITHI opraizaiii, sKi
BIJIrparoTh BKIUBY 00 €[HYBAIbHY, 1HTErpawiiiHy
poNb y TIponecax MiKHApOAHOTO apTUCTUYHOTO 00-
MiHY 1 BOZHOYAC € MPECTHXHUM TOJIEM IEMOHCTpAIlii
KpAIUX MUCTEIBKUX 1 TBOPYHX 37100y TKiB HAL[IOHAb-
HUX KyJ6Typ. OIHI€I0 3 TAKKX BILTMBOBHX OpraHi3aliii
crana BcecBitHs (enepartiss MKHAPOAHUX My3HUHUX
koukypciB (World Federation of International Music
Competitions), siky Oyno 3acHoBano 1957 poky. Ha
yac BuHUKHeHHS Denepaiis 00’enHyBana jume 13
MIKHAPOJHUX MY3MYHUX KOHKYpCiB. 3a moHas 60 po-
KiB cBoro icHyBanHs Deznepariis po3pocnacs Maiike B
10 pasiB i cTana MoOanbHOI Mepexkero, 10 Kol Ha-
nexars 122 xoukyper 3 40 xpain cBiTy. BianosigHo
1o ymoB ®enepaii, {i uTeHaMH MOXYTb CTaTH MiXk-
HApOJHI My3WYHI KOHKYpPCH HAWBHIIOTO OpraHi3aliii-
HOTO 1 TBOPYOTO PiBHSI, KOXKEH 3 SIKHX, HE3aJIeXKHO Bifl
reorpa)iuHOr0 po3TallyBaHHS KpaiHM-opraHizaropa
Ta icTOpil MpOBeiEHb, Mae BENHMKE 3HAYCHHS SIK Ui
KYJIBTYPHOTO JKHTTS CBOTO PETiOHY, TaK 1 I Mix-
HApOIHOTO My3M4HOTO mporecy. Dexeparisi akTHBHO
MiATPUMYE CHIBIPAIIO MK OPTKOMITETaMH KOHKYD-

CIB-WJICHIB, YACTUHOIO SIKOT € OOMIH Jiaypearamu, 110
B TaKHil CrOCi0 OTPUMYIOTh MOXIIMBICTD BUCTYTIATH 3
KOHI[EPTaMH B Pi3HHX KpaiHax CBITY.

Cepen YMCIEHHHMX YKpAiHCBKUX KOHKYPCIB ic-
Hye€ JIMILIE OJMH, SIKUI IpesicTaBiie Ykpainy B Beec-
BiTHIN (eaepanii Mi>KHAPOAHUX MY3HYHUX KOHKYPCIB
(WFIMC) i Bigmosinae Bumoram craryty depepartii —
e MiKHapOHUI KOHKYPC MOJIOJUX MiaHICTiB maM’sITi
Bonoanmupa [oposuirst (International Competition for
Young Pianists in Memory of Vladimir Horowitz).
Konkype T'opoBuIst oTpuMaB CBITOBE BU3HAHHS Tiic-
s BeTymy 10 BeecBitHBOT (enepanii MiKHapOIHUX
MY3HYHUX KOHKypciB y 2004 pomi. J[Boma pokamu
pasime, 2002 poky, 1ieil KOHKYpC CTaB WICHOM IIe
OHI€T TIPECTINKHOI MIXKHAPOAHOT opraHizamii — €s-
POTEHCHKOT CHINIKKM My3MYHUX KOHKYPCIB ISl MOMOA1
(European Union of Music Competitions for Youth).

MixkHapoqHHII KOHKYpC MOJOAMX —TiaHiCTIB
nam’saTi Bomomumupa [opoBuus OyB 3acHOBaHMiA
1995 poky Ha yecTh nerenapHoro miaticra B. Topo-
BHIISl, SIKHH HAPOAMBCS Ta 3100yB MY3HYHY OCBITY B
Kuegi. Binst BUTOKIB KOHKYpCY CTOSIB BUIATHUH yKpa-
{HCHKUI KOMIIO3UTOp, TEAAror, MY3H4HO-TPOMa-
cekuii isu IBan @enoposuy Kapabuus (1945-2002),
KOTPUH YIPOAOBK TEPIIMX HYOTHUPHOX MPOBEICHD
KOHKYPCY BHUKOHYBaB Ha HbOMY (YHKIIIO He JHIIe
OULIbHUKA OPTaHi3allifHOr0 KOMITEeTy, a i TOJOBH
Kypi. Pazom i3 Koman010 npoheciiHUX My3UKAHTIB
1 MEeHe/KepiB, cepejl SKUX 0coOnMBa Pojb Halexa-
na BuKiIagayaM KuiBCHKOTO JIepKaBHOTO MY3UYHOTO
yummima imeni P. M. Tmiepa (amni — KuiBcbka My-
Hil[MIaNbHA akajemis Mys3uku imeHi P. M. [iepa),
30KpeMa MY3HMKO3HABIIIO, IEarory i opramisaropy
[Opito 3inbbepmany, 1. KapaOuip cTBOpUB cydachy,
a0CoMIOTHO HOBAaTOPChKY anst Ykpainu 1990-x pokis
MOJIeNTh MECTEIBKOTO 3MaranHs, 3aCHOBaHy Ha BHCO-
KUX CBITOBHX CTaHJapTax SIKOCTI Ta mpodecionais-
My. YIPOJAOBX TEpIIMX YOTHUPHOX TMPOBEICHH KOH-
Kypcy CKJIaBCS TPHpPIBHEBHI OpraHi3alifHWil LUK,
SIKUH iCHY€e 10 chorofHi. 3rigno 3 [lonoxkeHHsM 1po
KOHKYPC, 3MaraHHsi pO3MOJUISIOTECS Ha TPH €TaH i
TPOBO/ATHCS BIPOAOBK TPHOX POKIB 38 HACTYIHHMH
BiKOBMMHU Kareropismu: 1-if etanm — rpymu «lopo-
BHIb-/[e0roT» (BiKOBa Mexa 10 14 poki) Ta Monoa-
ma rpyna (BikoBuil mianasoH Bix 9 mo 15 pokis); 2
eran — [Ipomixna rpyma (BikoBui mianasoH Bing 14
10 19 poki); 3 eran — Crapmia rpyna (BikoBuii jia-
na3oH Bij 16 1o 33 pokis) ([lonoxenns mpo MixkHa-
POJIHUIT KOHKYPC MOJIOJIMX MiaHicTiB mam’siti Bonoau-
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OJIEHA BEPETOBA

mupa [oposuiig, 2010). Sk 3a3Ha4ueH0 Ha odiniiiHOMY
BeO-CaliTi KOHKYpPCY, Ha ChOTOJHI B KOHKYpCI B3sUIH
ydactb monaj 1300 Mosomux My3MKaHTIB 3 35 KpaiH
cBity (Mixnaponuuii koukypc). Kpim toro, Oprko-
MiTeT MiKHapOJHOTO KOHKYPCY MOJIOAMX MiaHICTiB
nam’sTi Bonopumupa [opoBuiis cras iHiniatopom Ta
OpraHizaTopoM MIOHAHMEHIIEe TPHOX MiKHAPOIHHUX
(ecTHBANBLHUX TIPOEKTIB B YKpaiHi, SKi CHPUSIOTH
TOMIMPEHHIO aKaJeMi4HOTO0 MY3WYHOTO MHCTEITBA
cepesl MUPOKOi TPOMaJICKKOCTI, YKPIIUIIOIOTh aBTOPH-
TeT YKpaiHH 5K BUCOKOPO3BHHEHOT KpaiHu 3 1aBHIMH
KYJABTYPHAMH TPAJUIIAMA { BUCOKAM TBOPYUM TIO-
tenmianom. Tak, y 1998 poui oprxomiter Konkypcey
B. TopoBuiist pakTHIHO BiAPOIHB OAHY 3 KYIBTYPHO-
NPOCBITHUIILKKX TPAJIHIIiH, siKa icHyBana B Kuesi Bij
20-x pokiB XX CTOMITTS, a came: MPOBEACHHS KOH-
HEPTIiB JUIs IUPOKOI KyNBTYpHOI 'POMaJICBKOCTI Ha
BIKpUTIH ecTpaji cTonudHoro L{eHTpaibHOTo mapKy
KyasTypH 1 Bigmounnky. Llopiunuit gectusans open
air «KuiBCbKi JIITHI My3HYHI BEYOPU», Y SIKOMY OepyTh
ydacTb He Tinbku naypeatn Konkypcy B. Toposurs,
a i cuMQOHIYHI, KaMEpHi, IyXOBi OpKECTpH, IHCTpPY-
MEHTalIbHI aHCamOIi, XOpOBi Ta JKa30Bi KONEKTHBH,
CIPUSIE PO3TOBCIOKEHHIO CYYacHOTO # KIacCHYHOTO
MYy3UYHOTO MHCTEITBA, MPUBAOIIOE yBATy SK KHSH,
TaK 1 YACIEHHUX TYPHUCTIB — TocTei cromumi Ykpai-
Hu. Y 2000 poui Oprromiter KoHKypcy 3amouarkyBas
1€ OJIMH MIXKHAPOJHUH KyTbTYPHO-MUCTEL[BKHI TPO-
€KT — «MUDKHApOIHY JIITHIO MY3HYHY aKajgeMiton. Sk
3a3HayeHo Ha oiliiiHOMy BeO-caiiTi KOHKYpCY, 32 Uac
icHyBaHHs IpoeKTy moHa 700 MOJIOTMX MYy3UKAHTIB 3
18 kpaiH cBiTY Mau 3MOTY HaBYaTucs i OpaTu y4acTb
y MaiicTep-Kiacax TMpOBiIHAX MYy3MKaHTiB-TIEJaroris
i3 Benukoi Bputawii, Kanaau, CLIA, Ascrpanii, Hi-
meuunnu, Opawnrii, Hinepnanais, Hopserii, [Tonbi,
Pocii, Ykpainu Ta inmmx kpain. Hacamkinens, opr-
komiter Konkypcey B. [opoBuiist 3acHyBaB mepiiuii y
cBiTi MixknHapoguuit My3ndHuii dectuBaip «Bipryo-
3U TUIAHETHY, Y SIKOMY CBOE BUKOHABCHKE MHCTEITBO
MPE3EHTYIOTh BUHATKOBO BONOAApi TEpIIUX NpeMi
i ['pan-npi HaWMpeCTUKHIMIKMX Y CBITI KOHKYPCIB —
uneHiB BcecBiTHROT (eneparnii MiKHAPOXHUX My-
3nyHuX KoHkypciB. Jocmimank K. JaBunoBcbKuit
CIpaBeNIMBO BBaxae, Mo MiKHAPOIHHI KOHKYpC
MoJoMX MiaHicTiB mam’siti Bomopumupa [opoBuis
aKTUBHO BIUIMBAE Ha (hOPMYBAHHS MHUCTELLKOTO Ce-
penoBuia Ykpainu B XXI cromitri (JlaBumgoBchkui,
2012). Iponopxyrouu 1m0 JIyMKY, MA€MO BCi TijiCTa-
BH CTBEPIKYBATH, IO 1€l KOHKYpPC TaKOX CTBOPIOE

CIIPUSTIANBI YMOBU [Tl PETYJISAPHOTO INOOATBHOTO
MDKKYJIBTYPHOTO J1iaJiory, BPaXxoBYIOUH 3HAYHY Killb-
KiCTb 3ay4eHHX [0 H0ro OpOiTH YYaCHHKIB Ta KpaiH.
V chepi My3uuHUX KOHKYPCIB ISl AiTeH Ta I0Ha-
urea 3 1960 p. ¢pyHkuionye €Bpomneiicbka crijika Mo-
JOAKHUX My3M4HUX KoHKypciB (European Union of
Music Competitions for Youth), sika 00’ eiHye On13bK0
50 HaliOHATBHUX Ta MIKHAPOJAHUX My3HYHUX KOHKYP-
CiB utst MOJOJI. YKpaiHy B 1[Il MIKHAPOJIHIH opraHiza-
Wil Pe/ICTaBIAIOTH [1Ba (opTeriaHHi KOHKYPCH — YkKe
3rajyBaHuil MibKHApOIHNI KOHKYPC MOJIOJHX TiaHic-
TiB am’a1i Bonoxgumupa [oposuiist Ta Mixkaapoasuid
KOHKYpC I0HUX MiaHicTiB Bonoanmupa Kpaiinesa.
Ocranniit Oy 3acHoBanuii 1992 poky BHaaTHUM
nianictom Bonmogumupom Kpaiinesum (1944-2011)
y Horo pigHOMy MicTi XapkoBi Ha 0a3i MHCTEIbKO-
T0 HaBYAJBHOTO 3aKIajy, ¢ BiH OTPUMAB MOYATKOBY
MY3HYHY OCBITY, — XapKiBChKOI CepeHbOl crelia-
JI30BaHOI MY3W4HOI IIKOJNHU-IHTepHATY. 3a Maibke 30
POKIB iCHYBaHHS JI0 KOHKYpCYy Oylo 3ay4eHo Oarato
TaNaHOBUTHUX JiTeH 3 ycix kpaiH €Bporu Ta A3ii, fKi
3roZIoM 3pO0MIIM BU3HAYHY MIKHAPOAHY Kap’epy, BH-
0OpOBIIN JIaypeaTCchKi 3BaHHS HAUTPECTIKHIIINX MY-
3MYHUX 3Maradb. KOHIEMIis KOHKYPCY IPYHTYEThCS
Ha HUBII YHIKAIBHUX aCTEKTIB, SKi BUPIZHAIOTH HOTO
3-TIOMIK YHCIEHHUX 1HIIMX MY3HMYHUX 3MaraHb CBITY,
30KpeMa (hiHaIbHUI BUCTYTI IOHHX KOHKYPCAHTIB 3 Op-
KEeCTpOM Y BiKoBiH rpymi «HOHuii MaiicTep KOHKYpCy»
([Tonoxenns mpo MikKHapoIHNH KOHKYpC FOHUX ITia-
nictiB Bonoanmupa Kpaitnesa, 2014). Yucnenni xoH-
IEpTH, MalicTep-KIacH Ta 3ycTpiyi TaTaHOBUTOT MOJIO-
qi 3 BUIaTHAME MY3UKAQHTaMH OJHOYACHO HAJMXAIOTh
Ta CTHUMYJIOIOTh FOHUX apTHCTIB, 8 HAAro/LKeHi CTo-
CYHKH OpTaHi3aTopiB KOHKYPCY 3 MPECTHXHUMH KOH-
CepBaTOPiSIMU, KOHLIEPTHUMHU areHTCTBAMH Ta My3H4-
HUMH (DECTHBAIISIMHU CBITY BiJirparoTh BaXIIHUBY POIb
y ixHbOMY mpogeciiiHomMy 3poctanHi (MixkHapoaHUI
KOHKYpC FOHUX miaHicTiB Bonomumupa Kpaiinesa.. ).
OnHuM 13 HAUMOJIOAMIMX [I00AIBHHUX 00’ €IHAHD
MY3HYHUX KOHKYPCiB HAHBHIIOTO PiBHS, SIKE CTIeiali-
3YEThCS came Ha (opTemiaHHUX KOHKypcax, € AJHK/
Aprepix @ynparis (Alink-Argerich Foundation...). ¥
1999 poui ii 3acHOBHHKaMH BHCTYNHJIM BHAATHA ap-
renTuHChKa manictka XX—XXI cronite Mapra Apre-
pix (Martha Argerich) ta ninepnanjeus ['ycraB Anink
(Gustav A. Alink), koTpuii € oTHIM 13 HalBiZOMILINX Y
CBITI eKCTepTiB i3 GopTeniaHHuX KOHKYPCIB, aBTOPOM
YUCIEHHUX KHHT 1 CTared, MpOIIoCcepoM, MEHEIKe-
POM, OpraHi3aTopoM KOHIIEPTIiB, pajiio- 1 TeJe3aIuciB
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TAJAHOBUTHUX MIAHICTIB, @ TaKOX (haxiBUEM y raiysi
(ororpadii. Metoro misuibHOCTI (yHAALIT € MATPUMKA
MOJIOJIMX TIAHICTIB 1 PO3BUTOK MpodeciiHoi Kap’epu
yepe3 HaJlaHHS OIEPATUBHOI 1 IOCTOBIPHOI iH(OpMa-
1ii crocoBHO moHa 300 MikHAPOTHUX (hOpPTEITIAHHUX
KOHKYypciB cBiTy. DyHalis CiBOpaIOe 3 OPrKOMiTe-
TaMH ¥ TUPEKIiAMH KOHKYPCIiB, oroMarae imM y 1io-
JICHHIM MPAaKTUYHINA JISUTBHOCTI, 8 TaKOXK BJIALITOBYE
MDKHApOIHI KoH(pepeHIii, Ha SKi 3’ DKIKAIOThCS s
00MiHy 10CBiIoM opraHi3aTopu (opTeriaHHUX KOH-
KYPCIB 3 YCIX KOHTHHEHTIB.

Bin 2009 no 2018 poxy unenom Alink/Argerich
Foundation 6yB MixHapoauuii koHKypc mam’siti Emi-
s ['inenbca (Oneca), a Bijg 2017 1 10 chorojiHi wieH-
ctBo y ®ynnanii mae MixkHapogHII KOHKYpC MiaHic-
1iB «Kuis» (Kyiv International Piano Competition).

MixkHaponHuii KOHKYpc miaHicTiB mam’aTi Ewmi-
as [inensca Oy 3acHoBanuit y Oneci 2001 poky Ha
0a3i Ozechkoi HallioHANBHOT My3U4HOI akajgemii iMe-
Hi A. B. HexanoBoi ta Opechkoi (inapMoHii 3 iHi-
IaTUBH TOMINIHBOTO PEKTOpa IIBOTO 3aKiaay BHIIO1
OCBITH, JOKTOpa MHCTEHTBO3HABCTBA, Mpodecopa
Onexcanapa Coxona. MeTor TpOBEICHHS KOHKYPCY
CTaNo BIIaHYBAaHHS MaM’sITi NPO BUIATHOTO MiaHicTa
XX cromitrs Emina ['inensca. 3rigHo 3 mMOT0KEHHIM,
MixHapogHuii KoHKypC TianicTiB mam’ati Emins T'i-
Jienbca MpoBoaUThest B OJieci KOXHI J1Ba POKH i CKila-
JA€ThCS 3 YOTHPBOX TYpiB: BiIOIPKOBOTO (IIPOXOIUTH
y Bprocceni 3a Bieo3amucamu), COIbHUX TEPIIOTO Ta
apyroro TypiB y 3ami Onechkoi HalliOHaNIbHOI My3H4-
Hol akazeMil iMeHi A. B. HexnanoBoi 1 3aKIH04HOTO
TPETHOTO TYpY B CynpoBoii HamionansHoro ozechKo-
ro cUM(OHIYHOTO OpKecTpy B 3aii Onechkoi obmacHoi
¢inapmonii (TTonoxenns mpo MiKHAPOIHUI KOHKYPC
mianicTiB nam’sati Emins Cinensca, 2012). Tlicns yet-
Beproro nposeneHHs (2009) konkype [imensca Oymo
HPUIHHATO 710 Acoliallii CBITOBUX MIXHAPOIHUX KOH-
kypciB Alink-Argerich Foundation. Koxxne nposenen-
HSl KOHKYpCY TpHBAONIOE YMCICHHHX MOJOAMX Tiia-
HICTIB 3 yCiX KOHTHHEHTIB cBiTy. Tak, Ha odimiiiHOMY
BeO-CaliTi KOHKYpCY 3a3Ha4eHo, IO IIiJ] 4ac MOCTOTO
npoBeneHHst 2015 poKy B KOHKYpCi B35 yyacTs 123
mianicty 3 13 kpain: binopyci, Bipmenii, [pewii, Ecto-
uii, Kasaxcrany, Kanaau, Kuratro, Monnoswu, [linen-
Hoi Kopei, [Tonbui, Pocii, Ykpaiuu, Anowii ([Ipo Mix-
HapOIHUHI KOHKYpC. ..). Ha xanp, micius 2015 poky neit
KOHKYpC OlbIlie HE MPOBOIMBCS, MO CTANO MPHYH-
HOIO fioro BukmoueHHs 3 Acomiauii Alink-Argerich
Foundation y 2018 porii.

[Tpote Hilry, 10 YTBOPHIIACS CTOCOBHO PE/ICTAB-
HULTBA YKpaiHu B il IPECTIKHIH CBITOBIN KYJIBTYp-
HO-MUCTEI[bKIl OpraHisaiii, 3all0BHUB IHIIUI yKpa-
fHcbkuil QopreniaHHuil KOHKYpe — MikHapoaHUi
KoHKypc mianicTiB «KuiB» (Kyiv International Piano
Competition). Koro iminiatopom, opraizatopom i
NPE3UJIEHTOM € TAJAHOBUTHH MOJIOJUN BUITYCKHHK
KuiBchkoi cepeIHbOi crieniani3oBaHol My3UYHOT KO-
nu-jecsitupiuku imedi M. B, Jlucenka (auni — Kuis-
CbKUI JiepkaBHUN My3uuHUH niner imeni M. B. Jlu-
CEHKa), Jlaypear YMCICHHUX MIKHAPOIHHUX KOHKYPCIB
[Tano KaunoB. MiKXHApOOHHH KOHKYpC IaHICTiB
«KuiB» mpoBOAUTHCS WOPOKY U BIAKpUTHH JIs Tiia-
HICTIB YCIX HAIlIOHAIBHOCTEH 32 JIBOMA KaTeropisMu:
IoHalbKa Kareropiss — Big 14 mo 17 pokis, crapma
kareropis — Big 18 1o 32 poki. B ocranHpomy Ha
CBOTOJIHI TIPOBEICHHI KOHKYPCY B JKOBTHI —JIHCTOMA-
i 2019 poky B3stmn y4acts 31 Monoauit mianict i3 11
KpaiH cBity — Ykpainu, Jluteu, [Tonsmii, Kasaxcrany,
Pocii, Kurato, fAnowii, Binopyci, Yexii, Bipmenii, I3-
paimto (Kyiv International Piano Competition...). Bu-
COKHI1 piBeHb MPOBEJCHHS KOHKYPCY J03BOJHMB HOMY
yiiitr 10 Alink-Argerich Foundation y 2017 poui Ta
YTPUMYBATH CTaTyc WieHa Ii€l MPEeCTIKHOI MiKHa-
POJIHOT OpraHi3allii 10 ChOTO/HI.

Bucnosxu. YxpaiHcbki MikHAapoaHi QopremiaHHi
KOHKYPCH € TIOTY)KHOIO iMIIPEe30I0 MY3MYHOTO BHKO-
HaBCTBA Y CBITi, BIAKDUTHM MPOCTOPOM TMOIIMPEHHS
KpaIUX BITYM3HSHUX TPAJUIii My3UYHOTO BUKOHAB-
CTBA Ta OJIHIEIO 3 HAMIOCKOHAMIIINX (POPM KyIBTYpHOT
aurioMarii. PosmisHyTi B cTarti MikHapOIHUI KOH-
Kypc MONOAuX TiaHicTiB mam’siti Bonomumupa [opo-
BHIIS, MibKHAapOIHMI KOHKYpC IOHHX TiaHicTiB Boo-
aumupa Kpaiinesa, MiXHapOIHHI KOHKYpC ITaHICTiB
nam’sti Eming [inensca, MixHApOmHUH KOHKYPC
mianicTiB «KuiB» moCiIaroTh 0cOOMMBE MICLE Cepes
BITUM3HSHUX KYJBTYpPHO-MUCTEIbKHX 3axoiB. Came
[l MaHICTHYHI 3MaraHHs 3aBAAKH BHCOKHUM CTaH-
JapTaM TIPOBEICHHS Ta OpraHizaiii, MiKHAPOIHOMY
CKIay Xypi Ta MHPOKii reorpadii mpeacTaBHUITBA
YYacCHHKIB 3aBOIOBAIM aBTOPUTET HE JiHIIe B YKpai-
Hi, @ /i y BCbOMY CBITi, Ti/ITBEPIKCHHSIM YOTO CTAIO
IXHE BKIIIOUECHHS JO HPECTUKHUX €BPONECHCHKUX Ta
CBITOBHX acolliaiii, ¢eaepariii Ta TBOPUUX CIIIOK,
SKUMH € BeecBiTHA (enepanist MKHAPOIHUX My3U-
Hux koHkypciB (World Federation of International
Music Competitions), €Bporieiichka CIIiika MOJIOJIK-
HUX My3u4yHuX KOoHKYpciB (European Union of Music
Competitions for Youth) Ta BceciTHs acomiartist Mixk-
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HaponHux QopreniaHHux KoHKypciB Alink-Argerich
Foundation. Inimiaropamu # 3acHOBHMKaMM Haumpe-
CTHIKHIIIMX YKPATHCHKUX KOHKYPCIB 3aBKIH CTaBailu
BHITYCKHUKH Ta BHKIaJadyl TPOBITHUX MHCTEIBKUX
HaBYaJIBHUX 3aKIaIiB Ykpainn — KuiBcbkoi MyHiIu-
nanbHOi akajemii My3uku imeni P. M. Tmiepa, Onech-
Kol HallloOHAJIbHOT My3n4HOT akajiemii iMmeHi A, B, He-
*KIaHOBOi, XapKiBChKOT CepelHbOl CIeliaTi30BaHol
MY3HYHOI IIKOJU-1HTepHaTy, KHiBchbKOro epkaBHOTO
My3H4HOTO Jineto imeHi M. B. JIucenka.

Ha mymxy aBTOpKH CTaTTi, 1OCBiJ PO3MISHYTHX Y
[bOMY MaTtepiaji BUCOKONpOoQeciiHuX (opTeniaHHnx
KOHKYpCIB MDKHAPOJIHOTO PiBHS, SIKHH CHpPHSB iHTe-
rpamii YkpaiHu B €BpOIEHChKi Ta CBiTOBI mpodeciiiHi
My3H4Hi 00’ €JHAHHS, TOBUHEH OyTH MONIMPEHHH Ha
1HIII BITYM3HSIHI MUCTEIbK] 3MaraHHs. OCHOBHIM Opi-
€HTHPOM MA€ CTaTH JOTPUMaHHS CBITOBHX CTaHIAPTIB
TPOBEJICHHS, 4 Came: MKITYBaHHS TIPO BUCOKHH PiBEHb
opraHisarii, OCTiiiHe MiJABHUIIECHHS PiBHA mpodecio-
HaIl3My YYacHHKIB, 3aTy4eHHs 10 WICHCTBA B XKYpi

BCECBITHBOBIZIOMHX MY3UKaHTIB — KOHIIEPTHHX BH-
KOHABIIiB 1 IEJIaroriB eKCTpa-Kjiacy, a TakoX Cy4acHHi
MEHE/DKMEHT, KUK PO3MOBCIOKYETHCS HE JIMIIE Ha
OpraHi3allito BlIacHe KOHKYpCY, a i Ha TiCJIIKOHKYpC-
Hi TIOfii, [0 MOXYTh BigOyBaTucs B Halpi3HOMAHIT-
HIilMX (opMmax, SK-OT: KOHIEPTHI Typu MEPEeMOXIIB
MictaMi YKpaiHW, BHCTYNH 3 HAaHIPECTHKHIIMMU
cUMQOHIYHIMHI OPKECTPAMH, JIITHI My3UUHI aKajiemii,
Malictep-kiacy, (ecTuBaii, KOH(EpEHIii, cemMiHapH,
KpYIJi CTONIM, METOIMYHI Oeciiy 3 4ieHamu Kypi,
TICHXOJIOTTYHI TPEHIHTH TOIO. Y BChOMY CBITI 1 —
Gopmu migBuIeHHs KBadidikamii sk mpodeciiHux
MY3UKAHTIB, TaK 1 IXHIX MOJIOAIIUX KOJICT, SIKi CTOSATh
Ha TOYaTKy CBO€ET Kap’epu B My3UYHOMY MHUCTEITBI.
301NbIIeHHS MUCTEIILKUX KOHKYPCIB BUCOKOTO PiBHS
CIIPUATAME PO3BUTKY W MPOMOIIi KyIbTYpHOI i7eH-
THYHOCTI YKpaiHU Ha TI00ATBHOMY DiBHI, MiJHOCH-
THME TIPECTHK YKPAiHU SK CBITOBOTO KYIBTYPHOTO
HEHTPY, PO3IIMPIOBATUME TIPOCTIP [I00ATLHOTO MiXk-
KYJIBTYPHOTO JIiasiorTy.
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bepezosan Enena Huxonaesna
Ykpannckue opTenuaHHble KOHKYPChI B TPOCTPAHCTBE IN1002JbHOT0 MEKKYILTYPHOIO 1HAJIOTa

Annomayus. BEIICHEHO BIMSHYE TO0AH3ALMA HA MY3bIKATBHYO KYIBTYPY YKPaHHbI, B YaCTHOCTH Ha MEXK/TYHAPOIHBIE
(oprenuanHble KOHKYPCBL. AKIEHTHPOBAHO BHUMAHHE Ha POJH IIOOABHBIX My3bIKAJIBHBIX OpraHM3alliii, KOTOpbIE Hrpa-
10T BOXKHYIO HHTETPHPYIOLIYIO POIIb B MPOLECCAaX MEKIYHAPOIHOTO apTHCTHYECKOTO OOMEHA M OJHOBPEMEHHO SIBIIAIOT-
sl KOMMYHHKAIOHHBIM TI0JIeM JAEMOHCTPALMH JIyYIINX HALMOHANBHBIX XYI0XKECTBEHHBIX TBOPYSCKUX TIPAKTHK. B chepe
MEX/TyHAPOIHBIX My3bIKAIBHBIX COPEBHOBAHUH BITUATEILHBIMH OPraHU3alMsIMK, B YACTHOCTH, SBJIsIOTCS BeemnpHas dene-
patiis MEeXIYHApOIHBIX My3bIKanbHEIX KOHKYpcoB (World Federation of International Music Competitions), EBpometickuit
COI03 MOJIOJIEKHBIX MY3bIKaJIBHBEIX KoHKYpcoB (European Union of Music Competitions for Youth), Ammnk/Apreprux ®omnj
(Alink-Argerich Foundation)  np. Ha ocHOBe nccnenoBanus nHQOPMAIHOHHBIX MATEPUATOB YKPANHCKHIX MEKTyHAPOTHBIX
(opTenuaHHbIX KOHKYPCOB, KOTOPBIE SBISIOTCSA YICHAMH JTHX HPECTHKHBIX MEXIYyHAPOIHBIX OpraHM3alliii, BEIIBICHBI
TI00aNbHbIC TEHICHIMH B PA3BUTHN KOHKYPCHO-(DeCTHBAIBHOTO IBHKEHMS. Ha KOHKPETHBIX MpUMepax MeXIyHApOIHBIX
MY3BIKQJTBHBIX (DeCTUBANIEH M APYTHX XyTOKECTBEHHBIX POEKTOB, KOTOPBIC OB HHAIIMMPOBAHE OPTKOMHTETAMHI YKPAHH-
CKHX (hOPTENHaHHBIX KOHKYPCOB, 10Ka3aHO, YTO OHH CIIOCOOCTBYIOT PAa3BUTHIO H MPOIBHKEHUIO KYJIBTYPHON HICHTHYHOCTH
VKpanHBI Ha IOOAEHOM YPOBHE, TOMOTAIOT PACTIPOCTPAHATB JTYUIIHE OTEYSCTBEHHBIE TPAIHIIMK MY3bIKaIbHOTO HCIIONHH-
TEJIBCTBA B MUPE U SBJIAIOTCS OJIHOM M3 CaMBIX COBEPIICHHBIX (POPM KYJIBTYPHOI IUILIOMATHN.

Knrouesvle cro6a: My3bIkalbHas KYJIbTYpa, I00ANM3ALMS, YKPAHHCKANR MEXIyHAPOIHBIH (OpTEMaHHbIH KOHKYpC,
(opTenuaHHOe HCTIONHATENECTBO, (eCTUBANBHO-KOHKYPCHOE IBIKEHHE, IHATIOT KYIETYD.

Olena Berehova
Ukrainian piano competitions in the space of global intercultural dialogue

Abstract. The article clarifies the influence of globalization on the musical culture of Ukraine, in particular, on
international piano competitions. It emphases the role of global music organizations, which play an important integrative role
in the processes of international artistic exchange and at the same time are a communication field for the demonstration of the
best national artistic creative practices. In the field of international music competitions, the most influential organizations, in
particular, are the World Federation of International Music Competitions, European Union of Music Competitions for Youth,
Alink-Argerich Foundation, etc. The study of information materials of Ukrainian international piano competitions, which are
the members of these prestigious international organizations, revealed global trends in the development of the competition
and festival movement. Specific examples of international music festivals and other art projects initiated by the organizing
committees of Ukrainian piano competitions have shown that they contribute to the development and promotion of Ukraine's
cultural identity globally, help spread the best national traditions of musical performance in the world and are one of the best
forms of cultural diplomacy.

Keywords: musical culture, globalization, Ukrainian international piano competition, piano performance, festival and
competition movement, dialogue of cultures.

Cmamms naoitiwna oo pedaxyii 26.04.2021



ISSN 2311-9489. KVIIBTYPOJIOITYHA TYMKA. 2021. Ne20

YIK 75.071.1(477)
ORCID ID https://orcid.org/0000-0002-5573-4648
DOIL: https://doi.org/10.37627/2311-9489-20-2021-2.90-98

MUCTEITBO HECIYXHAHUX> IEPEIOMHOTO YACY
(KIHIIA 1980-X — IIOYATKY 1990-X)

Ilempoesa

Onvea Mukonaigna

TOKTOp (himocopchKuX Hayk,
npodecop, Harionanbauit
yHiBepcuteT «Knepo-Morunsscbka
akajgeMis», M. Kuis
om_petrova@ukr.net

ITemposa Onvea

Huxkonaesna

IoKTop (rtocodckux Hayk,
npodeccop, HarponansHbrit
yausepcuteT «Kneso-MorunsHcekas
akazemus», T. Kues
om_petrova@ukr.net

Olga Petrova

Doctor of Philosophical Sciences,
Professor, National University

of Kyiv-Mohyla Academy, Kyiv
om_petrova@ukr.net

© Onpra ITerpoga, 2021

Anomayia. Y cTaTrTi BUKJIAACHO icTopiorpadidHmii ormsa Hemep-
’KaBHOTO CEKTOpa KYJIBTYPH # TPOIIECIB, AKi BiIOYBATNCh Y MICTEIIEKOMY
KUTTI YKpainu B nepesoMunii yac Kinos 1980-x — mouarky 1990-x. ITo-
Ka3aHo pi3Hi aCNeKTH: 3MiHa CTHITICTUYHNX TEHJEHIH, 3100y TTs TBOPUOT
CBO0OJIM HAMOJIOJIIIMM MOKOJIIHHSIM XYJAOKHHUKIB, BaroMi COlianbHi 3py-
ILIEHHS], OITMCAHA EKOHOMIYHA CUTYAIlisl T aKTyalbHE TUTAHHS XYI0KHbBO-
TO PUHKY, KU MIOHHO BUHUKAB HA ynaMkax pajasHmuHd. Ha mpukmazi
nistmeHOCTI Tibepis CinpBami, rpymu «KUBOIMHCHAH 3amOBITHAKY, ydac-
HukiB [TapkoMyHH TT0Ka3aHo, K BiIOyBAIICh 3MIHH HE JIMIIE Yy TBOPYOCTI
XY/IOXKHHKIB, anie K y 3B’5I3Ky 3 OCTaHHIMH 3MiHaMH Bii0yBaBCs nepexij
JI0 PUHKOBHX CTOCYHKIB. OIICAaHO CTaHOBJIEHHS ranepeiiHoro pyxy Kue-
Ba, a came JIsUIbHICTh TAKUX YCTAHOB, sIK «Atenbe Kapachy, « Tpuntuxy,
«lanepes 36», «L-Arty, «IpeHa», «brank Apt» Ta IHIIMX. YHAOUHEHO
poOIeMHI MOMEHTH, TIPOBEIECHO aHall3 30BHIMIHIX Ta BHYTPIMIHIX (ak-
TOPIB, SIKi BU3HAYIUTN IUTSX ranepeiHol aisuibHoCTi Kuena B mepri poku
HesanexHocTi Ykpainu. [lopyuieno mpoGnemMy KONeKI[iOHYBaHHS TBOPIB
MUCTEITBA PECTaBHUKAMU OCEPEIKy «CBIKOCTIeueHo» Oypikyasii. Ma-
Tepian CTaTTi MOXKYTh OYTH BHKOPHCTAHI B MOJANBIIMX HAYKOBUX JIO-
CTIDKEHHAX 3 iCTOpi{ XyHOKHBOTO PHHKY YKpaiHH, 30KpeMa TaneperHol
CTIPaBH.

Kniouosi cnosa: TBopda cBoOOIa, apT-pPHHOK, MUCTEIbKa Tajepes,
KOJICKI[IOHYBAHHS TBOPiB MUCTELITBA.

Tlocmanoexa npodnemu. JlocniiKeHHs iCTOpii MUCTELITBA
BHMarae He JIMIIE YBAard 10 €CTETHYHOTO BUMIPY, ane i po3y-
MIHHS €KOHOMIYHOT, TIOJIITUYHOT, COIliaNbHOT CUTYaIlil B HEIep-
KaBHOMY CEKTOpi KynbTypH. O0’€KTUBHHI OIS BHYTPILIHIX
1 30BHINIHIX MPOIIECIB, SKi BiIOYBAINCh Y MUCTEI[LKOMY JKHTTI
kpainu Hanpukidmi 1980-x — movarky 1990-X, 103BOMHTH M-
PCOCMHCIUTH 1 aKTyasi3yBaTH HEIOJAaBHIO 1CTOPIiIO, BUSBUTH
poOIeMHI MOMEHTH.

Ananiz ocmannix dociioxcens i nyonikayii. OCMHUCICHHIO
IpOLIECiB, AKi BiAOyBalUCh y NPOCTOPI MUCTELTBA YKpaiHU B
yac posnany CPCP Ta HaOyTTs KpaiHOIO HE3aleXKHOCTI, TpH-
CBSIYEHO JIOCUThH 0arato HOBITHIX JOCIikeHb. MOXHA BUPI3-
HUTH cepell iHMX MOHOTpadito «CTOMITTS HOHKOH(POPMiZMY
B YKpalHCBKOMY BizyaipHOMY» Jleci CMupHOI, 10 BUCBITIIOE
CTAQHOBJICHHSI MUCTCIIPKHX TEHJICHIIIH Ta OCEpPE/IKiB CIIPOTHUBY
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TotaniTapHid cucremi; kuury [amunm CxisipeH-
ko «CydacHe mucrteurBo Ykpainu. Iloprpern xy-
JIOKHUKIBY, 0 Ma€ Ha METI OXOIUTH MapagoKCcH
KyIIBTYpH, TOKa3aTH TpaHC(HOPMAIII0 XYAOKHBOT
MOBH. TWM He MEHII, 11032 yBarow JOCIiJHUKIB
3aIMIIAETHCS AyKe 0arato «TeXHIYHUX» MUTaHb, a
caMme 3B 53Ky €KOHOMIKH i KyabTypu. L{pomy mpu-
CBSYEHO Jiesiki cTarTi B. Muxamsayka, [l. benbke-
puua, H. ITaBniuenko, A. KanamnigikoBoi Ta 1HIIHX.
lanepeiina cripaBa Ykpainu, 11 icTopist Ta mpodieMu
BUMAraroTh MOAAJIBIIOT0 CHCTEMHOTO OTIISIY.

Memotro cmammi € KOMIUIEKCHE JTOCTiPKeHHS
KJTIOYOBHX MOMEHTIB, SIKi BifIOyBaJMCs HANpPHUKiH-
i 1980-x — 3 mowarky 1990-x Ta siki JOKOpiHHO
3MIHIJIH CUTYAIliI0 B MUCTEIIBKOMY KHTTI YKpaiHH.
IneTbest po mepesyMOBU 3apOJUKEHHS CYy4acHOTO
MUCTEITBA, HAPOCTAHHS HOBITHIX CTHJIICTHYHUX
Ta €CTCTUYHUX TEHICHIIIN, 3 OMHOTO OOKY, 1 3MiHA
y €KOHOMIYHOMY BUMIpi, 3 iHmmoro. [losBa mepmx
HE3aJIeKHUX rajiepel, BUIbHOTO PHHKY, yBara Ko-
JEKIIIOHEPIB — yCe IIe CTHMYIIOBAIO PO3BHUTOK
KyJIBTYPHOTO TOJIS Ta JTO3BOJIAIIO 3a3ByYaTH HOBUM
iMeHaM, 5IKi 10 epioy TBOPUYOi CBOOOM NPOCTO HE
MODTH OYTH TIOYYTi i THCKOM TOTaJiTapHOI Jep-
KaBH.

Buknao ocnosnoeo mamepiany 0ocniodicenHs.
OueBUIHUM Ta BOAHOYAC TUBOBIDKHUM (AKTOM
HaWHOBITHIIIOI icTOpii YKpaiHCHKOTO MHCTELTBA
(mexa 1980-1990-x) € 6e3bomicHe 3000yTTS TBOP-
901 cBOOOIN HAWMOJIOIITHM TTOKOJIIHHIM XYIOKHH-
KiB. SIKII0 TXHI TOTIEPETHUKH 32 YaciB CTATIHCHKO-
OpEekKHEBCHKOTO a0CONOTU3MY 3aIUIATUIIH 32 BUTbHY
TBOPYICTh CKaJIIYEHUMH TOJIIMHE, OE3BICTIO Ta Ha-
BITh JKHUTTSM, TO MUTIIM 1o4atky 1990-x cBoGoma
BIIaJa J0 PyK, K paicbke s0ayKo. {10 yHiKaneHY
MOXKJTHBICTE 3100yIH [T MOJOMI i cTaprmi 3a Bi-
KOM KOJICTH.

OpHi€ro, ane T0CUTh BaroMoro, 3 IPUYHH iJe-
OJIOTIYHOI OaMIy)KOCTi TMi3HBOI PAIIHCHKOI BIAIU
10 XynoxHix 3pymenb (1990-1992 poxu) crama
TOTQJIbHA PO3TyOJIEHICTh YYOpPAIIHIX KEpPiBHHKIB.
Brnama Bumana 3 pyk. Ilig ixHiME HOTaMu ropina
3eMJI1 — Tpeda Oyno SKHAWIIBHALIE IIYKaTH HOBY
Oesmeuyny Himry... Peanizm, MmomepHisM abo mo-
CTMOJICPHI3M — sIKa pi3HUIA? Yu Oys10 BUOpaIIHIM
«eH30paM» JI0 MHTIIB, KOJIM Hauye 3 Heba BaB
[IaHC BJIACHOTO 30aravyeHHs Ta BUHUKIA MPUHAJA

OaHKIBCHKMX paxyHKiB 3a kxopaonom? [locTkomy-
HicTHYHA Biaga noyarky 1990-x pokiB po3iMKHYIa
masypi Ta 3HsJ1a 3aIIMOPT 3 TOpJia KyJIBTYpH. 371aM
CYCHUIBHOT TapajurMu O0OyMOBHB MOXKJIMBOCTI
MHUCTEI[BKOTO CY0’ €KTHBI3MY Ta PO3BUTOK «IIiJIPHB-
HOI KYJIBTypH». byHTIBHA ifies] «TOTaIbHOI HEMOBI-
pw» J10 HasiBHUX HOpM (Te3a Banbrepa Benbsimina)
3aBK/IM JKUBWJIA HE3arHY3[aHHUX, CAMOBIUIBHHX iH-
IMBiMyyMiB. BoHa X cTajga racioM MHCTEIIHKOTO
znamy 1980-1990-x pokis.

«HecnyxHsHI» XYIOKHUKH, SKi TOCTaBUIN
TIiT CYMHIB IOTMaTH COIPEATiICTUIHOI JOKTPHHH Ta
TBOPUOI MPUMYCOBOCTI, (JakKTHIHO OyaM B MeEpLIiid
JIAHI{ MMiJ 4Jac 3MIiHH SK CBITONIAAHOI, TaK 1 MHC-
Terpkoi mapaaurMu. Momonp 1980-x Tskinma 1o
€CTeTHYHOI 1HHOBAIIHHOCTI y TBOpax, sIKi O Maiu
MHOXHHHICTb iHTeprperauiil. Lle Oys muisix 1o Ho-
BOTO PO3YMIHHS «BiIKPUTOTO TBOPY» (DKo, 1962),
SKUi He OyB OM 3MICTOBHO TepMETH30BaHUM; HATO-
MICTh CTaBUB TI€peJl TIIsiladeM 3allUTaHHs, [POIIo-
HYIOYH HHU3KY JOBUTHHUX TIYMaueHb.

e B cutyarnii TamkenTchkoi BcTaBKH (1982),
Ha SKiil yKpalHChKa €KCIIO3MIlisl BUSBUIIACH HAWpa-
nuKapHIIor0, Tubepiit CinbpBanii MposBHUB cede K
TPOBITHUK MOJOAIKHOTO pyXy. CelHiBChKa CHUTYa-
i nana CinpBarii 3MOTy BiJUyTH CMaK Ta oTpedy
(bopMyBaHHS OcepenKy Koler-omHOmayMIliB. I xoua
rpyna «KuBONMCHUI 3amoBiHUKY, Jie 3i0paiu-
csl Taki sCKpaBi iHAWBiAyanbHOCTI, K Onekcanap
bab6ak, Onexcanmp JKuBoTrkoB, Mukona KpuseHko,
Maprxo [eiiko, [TaBno Kepecreii, Anaroniit Kpuso-
nam, FOpiii Conomko, oopmuia BIacHy mporpamy
mumie 1992 poky, 3acagandi npuHIwny CiabBarii
copMytoBaB 3Ha4YHO paHimie. BiH 3rypTyBaB Ko-
Jer, Ui SKAX PO3BUTOK YKUBOIMHCHO-NIOSTUYHOT
Tpaauiii OyB CIIPaBOO IXHHOTO MPODECIHHOTO KUT-
TS Ta JyXOBHOI moTpedoro. O0’€JHABYOI0 PHCOIO
TPYIH BU3HAYHMBCS CBOTO POy TUIACTHYHHUI JIAKO-
HI3M, OOMEKEHICTh >KMBOIIMCHUX 3aco0IiB 3a Jo-
CSITHEHHSI MAKCUMAJIBHOTO €CTETUYHOTO BPAKCHHSI.
T. CinbBaii 3BepHyB yBary, o BuctaBka OnekcaH-
npa JKuoTtrkoBa Ta Mukoimn KpruBenka Ha AHIpiiB-
ChbKOMY y3B031 1987 poky cTaia mpoyioromM, cBOro
POy MEPLIOIO JACTIBKOIO HOBOTO HANPSMY.

Bomnouac i3 dopmyBanHaM <« KuBomicHOTO
3amoBiHKKay, Ime 3a 4aciB «CenHIBCHKHX CE30-
HiB», CTBOPWJIACH MUCTEIbKa Ipyma, sSKa BBIHIILIA
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JI0 HalfHOBITHIIIOTO YKPaiHCHKOIO MHUCTELTBA ITiJ
Ha3Bowo «[lapms3pka komyHa» (ckBot) (1990). Xy-
noxaukan Omer Tomociit, Onekcanap [HuIHIG-
kuii, Onekcannp Kiumenko, Bacunp Ilaronos,
Onekcannp PoiitOypn, Banepis Tpy6ina, Amutpo
Kagcan, Imns Yiukan, Jleonix BapruBanos ta iHmIi
3a aKTHBHOT'O iJICOJIOTIYHOTO BIUIUBY MHCTELTBO3-
HaBug Onekcanapa ConoBiioBa akLEHTYBaJIH €CTE-
Ky HeratuBismy. Lle Tpamuis Hoseda Boiica Ta
Mapcens dromana, ioro «micyapa». MUCTENTBO K
(hopMma IOKY, SIK TIPOSIBJICHHS Ta JEMOHCTpAIIis 1O~
TBOPHHX pUC OyTTI, ippaIlioHaILHOTO Ta HAaBITh Ma-
tonorii. Takum cdopmyBaBcsi eCTETHUHUH (aHTH-
ecretuyHuit) Moxayc uiei rpynu. Ilporpama «Ilap-
koMyHH» Oyma po3mutoro (Ilapxomyna, 2008).
Came y ckBoTi «[lapu3pkoi KOMyHW» CKJanacs
MEHTAJIBHICTD TIOBEIIHKU, XapaKTepHOI It J00H
COIIAJIFHOTO 3J1aMy: aKIEHTOBAHUH «JIOPHHH Ty-
Mop», Karactpoizm. MuTHi nosuiionysanu cebe
AnoJITHYHMMH CBOOOZOIIOOISIMH, ajle BOJHOYAC
He Oynmu BiNBHI Bim comiymy. [my3nmuBa mifCHICTB,
00 siKy oOrikanacst IXHs CBIJIOMICTb, BiJJI3€PKaIIIO-
Ballach y KPUBHX J[3€pKayaX 3yXBajol iHHOBAIli-
HOI TBOPYOCTI. Y Hilf TPIMOTIB HEPB 3TYOHOT peab-
HOCTI.

Tum yacom y KueBi mis XyZoXXHUKIB 110YH-
HaJIOCh HE3BUYHE JKUTTS — MOCTAaBaB CTHXIHHO-
XWKALBKUH  XyIOXKHIM pUHOK. XynoxHid (oHI,
KoTpuii 3a0e3neuyBaB MutuiB (wieHiB CXVY) 3a-
MOBJICHHSMH Bifl I€PKaBHUX YCTAaHOB, 3aBOJIB Ta
KoJrocmiB, 3HuK. [IpoTe 100pe BiIOMO: CBATE Mic-
e TIOPOXKHE He Oyre. 3’ SBUIKMCS KMITIUBI iHO3EM-
ITi, SKi 32 OE3IiHb MOYaJW CKYIOBYBATH ITIOJIOTHA,
rpadiky, HaBiTh CKYABNTYpYy. XYIOKHHKH, KOTpI
3poiy He Oa4ymiu JoJapa, BilgaBaiy MOBHOIIHHUN
’KUBOIIMCHAHN TBIp 3a I[IHOIO (iTiKaHKH KaBH —
BJI IT’SITH 10 JABaIATH joapiB. Y KuiB mpuixanu
HPEACTaBHUKH YKpaiHCHKOI Ta €BpeichKoi (13painb-
chKoi) miacmopu. JKuWBommC mpomaBaBcs, K Taps-
ui upikku. Yke 1991 poky no Kuesa, Onecu Ta
JIpBOBa CTaNM HABioyBaTUCS MOBAXHI €BPOIEHCHKI
ranepuctd. OmHUM i3 TakuX OyB KOJEKIIIOHEp Ta
BJIACHUK MYy3ero 3 Himeuunnu — mokrop Jlroasur.
BiH 3i0paB Harpouy1 IKiCHY KOJEKIIit0, BiJBiaBIIN
maiictepri B. Pmxux 3 I. Henensoto, 1O. Jlyrkeu-
va, C. [lycroBoiitTa, M. BaiiHmiTeiiHa, IHIINX yxKe
3HaHux Maiictpi 1970-1980-x pokis.

V Kuesi Toro x 1991 poky nmovanu 3’ sBusiTucs
TIePIII 3aKOPIOHHI MPECTAaBHUITBA. Y JTUIIOMATIB
0COOJNMBOIO TIOMYJSPHICTIO KOPUCTYBAIOCS MHC-
TeUTBO corpeanizmy. s HuX me Oyna rpaHudHa
ex3otuka. [loprpetn pagsHCBKUX BOXKIIB HECHOIi-
BaHO HAOYJTM PHHKOBOTO YCITiXY. Y KUTJIOBHX arap-
TaMeHTax rnocia Icmawnii, B ocensix mociuis ®pamniiii,
YropIuHy, HIIUX TOPS 13 MEPCHKUMH KHITMMaMU
Ta MPaJaBHBOIO MOPIIEITHOI0 MOKHA OYJI0 TTo0aym-
TH KOJIOCAJBbHHX PO3MIpiB KOMIO3HMIII 31 cTanesa-
pamu, TpakTopuctamMu Toio. CKIaBcs CBOEpPITHUIA
MOCTPAASIHCbKUN €CTEeTUYHUHN TPEH]I.

B VkpaiHi, 30kpema B Kuegi, posmnouas podoTy
¢inian YeeciTHBOI i3painbcbkoi areHuii « COXHYT».
ATeHIIis TpaIroBaia 3 METOO ariTailii €BpeHChKOTO
HaceJIeHHs YKpaiHu 10710 TIOBEPHEHHSI Ha iCTOpUY-
Hy OaTbKiBIIMHY. AKTHBHA HalliOHAJIICTHYHO-IIPO-
CBITHHUIIbKA poOoTa «COXHYT» CIIpHUsIIA IHTEHCHB-
HOMY BIITOKY YKpaiHCBKUX €BpeiB 10 [3paimto.
JlexTo, CKOPHCTABIIMCH JIOSUILHOK) —MOJITHKO
I3painro, ocinaB y €Bporri, mepeBakHo y Bimai Ta
B MicTax Himeuunnu. €BpeiichbKi pOIUHU MOKU 1A~
au YKpaiHy MacoBo, 1 Maiike KOXKeH TOJli KyIlyBaB
JKMBOTIHC. 3aBTPAITHS «ajgiMay (TpuOyIbINi), e He
VSBIISIFOYM OJTM3BKOTO MaiOyTHBHOTO, yBaKasa, IO
TPOIIi, BKJIAJICHI B )KUBOIUC CHOTOMHI, YyiKE IIyxkKe
CKOpO TIpuHECYTh auBimeHau. Lle OyB cBoro pomy
HE CTINIBKM €CTETHYHHH, SIK (hiHaHCOBO-IICHXOIIO-
rignui neuxo3. Cutyanis cTuxiiiHo popmyBana Xy-
JIOXHIM puHOK B YKpaiHi. [IpoTe eHTy3ia3M, mo B
TiH CUTYyaIlil OXOIHMB Xy/I0)KHHKIB, HEBJIOB31 MHHYB,
00 XBWIIS eMirpalii minuia Ha craj.

3romoM Ha koH(bepeHmii «ApT-puHOK—96 Ta
CydacHEe MHCTEITBO» OyII0 3ayBa)KeHO:

«...Ha BimmiHy Bix muBinizoBaHux (opm
KamiTami3my, y cebe BIoMa MaeMo crenudid-
HY, BITYM3HSHO-IIOYATKOBY Horo asy i3 mpu-
TaMaHHOIO I11# (a3i 6e3cOpOMHICTIO y 3aco0ax
HAKOTIMYEHHS TIEPBICHOTO Kamitamy. Maiixe
KOXKEH TIOKYIITYBaB XIKAITBA 1 3paJHULTBA
BiJl “TIIOHEPIB” TaJepeHOro PyXy HAMPHUKIiHII
1980-x — camoro mouarky 1990-x. CroxiBa-
eMocs, To OyB “HyaboBHil rpagyc nepedyo-
Bu”...» (Ilerposa, 1996, c. 5-6).

BI/IHBI/IHOCH, o aap HiZalI/IGZMHI/II_ITBa JaBHO
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najaB y JyliaXx OKpeMHX HaIlIUX CIHiBBITYU3HUKIB.
Ane XyZOXHHK MEHEKMEHTY Ta Oi3Hecy He Ha-
BYAETHCS, SIKIIO BIH JIMCHO MUTELb. BiH MOCTIIiHO
3HAaXO/UThCS B MpOIeci caMoBIOCKOHaJIeHHS. bo
nucas 1e Myapuii Apryp Lllonenrasep npo e, 1m0
9ac Bijl Yacy HapOIKYIOTHCS JIIOIH, KX MPUPOJA
He obapyBana nmparMatnyHoro Bradero. Lle crocy-
€ThCS, TAK YW 1HAKIIE, XYJOKHUKIB, SKi CIpUiMa-
IOTh CBIT TIOYYTTEBO i BIYHO TepeOyBarOTh y IMO-
ryky o0pasy, 10 BTiTHB OW IXHIH «BHYTPILIHIH
TanamadT». PUHKOBI CTOCYHKH BUMAraroTh iHIIOTO
TICHXIYHOTO Ta ICUXOJIOTTYHOTO HAJTAIITyBaHHS JTI0-
IWHU. PUHOK — clipaBa MparmMaTukiB, TAJIEPHUCTIB,
apT-IuIepiB, SKi MAOTh JIOCTATHIO XY/I0XKHIO OCBI-
Ty Ta iHTYIIif0, a0M BMITH BiJOKPEMHUTH 3epHA Bix
TUIEBEIT.

1990-1992 pokn — yac, xonu B Kuesi micus
JECATHIIITh PAITHCHKUX 3a00pOH Ha OyIb-SIKY TIPH-
BATHY 1HII[aTUBY 3’SIBUJMCS MEpLIi XyHAOXKHI rajie-
pei. ko iaerbes mpo rajgepei sk Ipo TEPUTOPIro,
Iie BiIOyBa€eThCS Oe3MmocepenHs 3yCTpid HOBITHBOT,
HEYCTAJICHOi TBOPYOCTI 3 MYyOIKOI0, 3TaayeThes
[Mapmwx Ha Mexi XX cromitrs. 1903 poky TyT Bke
ICHYBaJIO CTO MpHUBATHUX Tajepeid, a B 1910-x —
ynBiui Oinpmie. [Tnoma [irans, ne cenumacs Xymox-
Hst Oorema, Bynmuus Jlagdit — ronoBHi ranepei-
Hi ocepenku Ilapmka. Borm ycrnaneni imeHamun
mapuianiB JKronst Tanri, AMOpyasa Bonnapa, sikuit
BinkpuB Ilons Cezanna. binbmr pecnexrabenbHa
myOmika HaBimyBamack mo ranepei Iloms [lropan-
Proenst ta [laniens Aupi Kauseitnepa. ¥ AmOpyasa
Bomnmapa excrpaBaranTHa amepukaHka leprpyna
Craifn pum6ana mepmri TBopu Ilikacco Ta bpaka.
V ranepuctku beprtu Beitns TBopu Cezanna Oynu
HaBaJIeHI KyIOlo, a Ha MOTY3Kax pO3BilLIEHi JITO-
rpadii Ta mamoHkn Mominesai. [lepma ckanmab-
Ha BUCTaBKa MojiijibsiHi BiOyacs Ta npoBaIiiacs
came TyT. Yes ictopist MoepHoro MuctenTBa ®pan-
1ii moumHanacs B mux ranepesx (Kpecmens, 2000).

3aCHOBHHUKH rajnepeil Ha KHiBCbKoMY AHJIpiiB-
CbKOMY Y3B03i, 0€3yMOBHO, 03MpAJIKCS HA MapH3b-
Ky ranepeiiny nerenny. Ane KuiB i moHUHI HE cTaB
[MapmxeM — yKpaiHCBKI raJepucTH J0JajIu Ta Ipo-
JOBXKYIOTb JI0JIaTH HemepenOadyBaHi MEPEIKO/IH.
A mie BimdyBajach HETOTOBHICTH XyTOXXKHHKIB Ta
MOHEPIB-TAIEPUCTIB 10 PUHKOBOTO MUCIICHHS dYe-
pe3 CHHIPOM 3aKpPHUTHX KOPJOHIB Ta BiJJIAJICHICTh

BiJl IIUBiNTII30BaHOI rajepeiHol KyibTypu. unepu,
niontiOHi o H. Kpusynw, Ta it BoHa ocobucTo, CKy-
TIOBYBAJIM B MHTIIiB poOOTH 3a Oe3miHb. byHT mpo-
TH TpaOiKHULTBA po3noyaia Monoas. A. CaBaios,
B. Paescekuid, O. Ticron, M. Ckyrapesa, O. [ly6o-
BUK, poauHa I. Henensu ta B. Pwxux npoknaganu
X 70 €BPONEHCHKOT0 MHUCTEIBKOTO PUHKY Ta
ozeprkany nepury carucaxuiro. Ti, XTO IepIIMMH
HaOyBaJld PHHKOBOTO JOCBiMy, MIHIUIA BHCHOBKY,
0 Ha 3axo/i Ha HAC HIXTO HE 4Yekae. YKpaiHy He
3HAIOTh 1 0COOIMBOrO iHTEpecy A0 Hei He MaioTh.
MucrenrBo3HaBens Oner Cumop-lIubeminma Tomi
ckazaB: «Ham 1yt xwutu. Tyr nucartu KapTUHH.
Came B VYkpaiHi KapTMHH MOBHMHHI NPOAABATUCS
BIIACHUM MOLIHOBYBadaM MHCTEIITBa» .

OdimiiHuM TIIIPYHTAM TSI PO3BHTKY He-
IEpKaBHOTO CeKTopa KynsTypH crana Ilocranosa
Pamn MinictpiB CPCP «IIpo HayKoBO-TEXHIUHY
TBOpUicTh Monofi» Ta 3akoH «IIpo Koomeparrii»
1987 poky, IO MHTTEBO II0XKBABHJIO IIPUBATHY
iHIIIaTHBY, sSKa BKE MaBHO Oyiia roTOBa IO CaMo-
peamizamii. Ajie MaB pailif0 MHCTCHITBO3HABCIh
I'mi6 BuimecinaBchbKHM, KOJIM Ka3aBs, IO <« MUC-
Terpkoro KUTTA 1990-X pokiB BiacTHBa “XaoTHU-
Ha iHcTuTyamizamis »?. [Togarok 1990-x pokiB y
XynoxkHbOMY KUTTI KueBa OyB yacom moOGinbHOC-
Ti Ta BCTAHOBJICHHS 3B s3KiB. [lf0 MOKTpUHY CBITY
MHCTEINTBa NEePHIMMH BiIUyJa POJHHA XyTOKHUKIB
Bauiepist Kapacs Ta iforo cuna €erena. Ixus TBopua
MaiicTepHs Ha AHIPIiBCAKOMY Y3BO31 IIBHIKO Tie-
peTBopuiacs Ha MiClle BIILHOTO 310paHHs XymTOXK-
HHKIB Ta Ha BUCTABKOBHH MaiJaHUYMK Iil HA3BOIO
«Arense Kapacey. Onekcanap MinoB30poB, Taja-
HOBUTHH MaicTep MOHYMEHTAJIBHOIO MHCTELTBA,
JIMTBAp, )KUBOITHCELb Ta TPadiK, CTaB 3aCHOBHUKOM
«[amepei 36». Mpi€ro KOKHOTO KHIBCHKOTO XYIIOXK-
HUKa OyJI0 eKCIIOHYBATUCA B cyTepeHax qomy Ne 36.
MuHarouu BUCHXKIUBY Ta HEOO €KTHBHY CHCTEMY
BiZOOPY TBOPIB TSI BUCTABKH, 10 icHyBasa B Criii-
101 Xy/I0)KHHKIB 11032 0(illifHOI0 KPUTHKOIO, rajepel
AHJpiiBCbKOTO y3B03y (KHiBChbKOro MoHMapTpa)
HaJaBajJld TBOPY CTaTyCy BHCOKOTO MMCTELTBA Ta
MIEPETBOPIOBAIIM HOTO HA (DIHAHCOBHH IHCTPYMEHT.
Lle crano He TUILKKM HOBALI€IO AJIs HELIOAaBHOTO
OJICPKABIICHOTO MUCTEIITBA, I1¢ OYII0 PEBOJIOIIE0 Y
CBIJIOMOCTI Ta Yy B3a€MHUHAX MUTIIS 3 TyOITikor0. Ma-
JIIOHOK, BUKOHAHWH HA KJIANTHUKY Marepy, CKPOMHHI
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eTIOf, 10 HOTO COPOM’SI3JIMBHI XYJOKHUK MPHHIC
i axBOIo, rajepest Ha BIACHUX CTiHAX IEPEeTBO-
proBana Ha MHCTENTBO. [amepucT BUCTYNHB Tep-
UM 1HBECTOPOM Xy/IO)KHBOTO PHHKY.

VYce cTUIbOBE PI3HOMAHITTS Cy4acHOTO apT-
KUTTA 3ycTpivano rsmada B «Jlomi Kasanepimzen,
B «Atense Kapacby, y ranepei «Tpunrtux» (Bin-
kputa 1988), Tpoxu 3romoMm y «L-Art» Jlronmunu
bepesnunpkoi. OKpeMoro CTOpIHKOIO icTopii Ta-
JIeperHOro pyXy € aisuibHicTh Biktopa Xamarosa.
CaMe B LIUX rajepesx BilI4yBajaocs CIPaBkKHE JKHT-
TS MOJIOJIOTO MHUCTenTBa. TyT Ha movarky 1990-x
POKIB BUCTABJISUIHCS KHTBCHKI, JIbBIBCBKI T 0JICCHKI
HOHKOH(OPMICTH, SIKi 32 PaAsHIB HE MaJIM €KCIIO3U-
MifHAX TTomanok. [lo raxepeit He qocsATamy 3TicHI
3ayBayKeHHS Ta OYPKOTIHHS YHHOBHOT KPUTUKH.

OcobnuBoro Oyna posb Heaep:KaBHOI ranepei
cygacHoro wmwucrenTa «lIpena» (KwuiB, Bimkpura
1991, 3uumena xopymiionepamu 2009). upexk-
TOPOM Ta BiIUalIyIIHUM €HTY31acTOM ranepeinHol
CTIpaBH CTajia TeHAITHA kiHouka IpmHa Ocamya. Y
criBnpari 3 Banepiem ['py3iHiM, BUKOHABYUM JIH-
pekTopoM MixknapoaHoro Gonay «BinpomxeHHs»,
VTUTHIACh i7Iesl CTBOPEHHS caioHy-raiepei. Tak
y cTonuii YKpaiHu 1o Byiuli ApremMa BHHHK IIE
OZIMH HEBENMYKHU ocepenok KyasTypw» (Ocanua,
1992, c. 45). Konu Himtocs mpo «IpakTHIHY JOTIO0-
MOTY», MOBa OyJa mpo rpaHTH, siki rajepes «Ipe-
Ha» opepxkysana Big ®onny Copoca «Bigpomken-
HSI» Ui peanizailii mpoekTiB. Came 3 IIHPOKAM
(iHaHCYBaHHSAM TOB’s3aHUN MaciiTad MisTBHOCTI
«HEBEJIMYKOTO OCEPEAKY KYIBTYpH». XYIOKHUKH
3 IXHBOIO HAJPO3BUHEHOIO IHTYIITIEI0 MAcOBO Bif-
BiJlyBaJIM Tajieper0 3 HaJI€l0 Ha 3alpoIICHHS JI0
excrosuii. Onep:kaTd BUCTABKOBUH MailIaHUMK
Oyio He mpocro. Ipura Ocamgua Oyna Jyke BUMO-
[JIMBA IIOJI0 €CTETMYHOI SKOCTI TBOPIB. 332 POKH
pobotu nposeneHo nona 500 BucTaBOK B YKpaiHi
Ta 32 KOPJOHOM, BPaXOBYIOUH OJaromiitHi ayKilio-
HH, aKIii, TPOEKTH, MDKHAPOAHI cummo3iymu. [1o-
CTIHHUMHU eKcTioHeHTamu Tanepei «Ipena» cramu
[lerpo Jlebemunuenn, Jmurpo KaBcan — emmnmit
XynoxkHUK 3 rpynu «[lapkomynay, Bita Xaiimypo-
Ba, Onena Ta Bixrop Pwxux, Cepriit KuBoTkos,
Omexcanmp Hob6pomiit, Onena SI6monceka. Y «Ipe-
HI» BifOysmcs Moi BucTaBku: «Bumias s Ouiy,
«1 — Knoyn».

OcobnmBoto yBaroro B ranepei «Ipenay kopuc-
TyBaJlaCh MOJIOZIb. BijoMuil HpIO-HOPKCHKUIA TUIEp
Jleo Kacremmi migkpecioBaB poiib Taiepei y Bia-
KPUTTI Ta BUBEACHHI Ha XyIOXHIH PHHOK HEBIJO-
Moro xynoxxHuka. CripaBxHiM BikputTsam Kacren-
Ji BBaXKaB HAJIAaHHS CTATYCHOTO IMEHI XyITOKHHKY.
Ipuna Ocamya B Mexax MmojaiOHOI cTparerii «3po-
ouna imM’si» Ceprito JKuotkosy, IBany Cemecioky,
Biti Xaiimypogiit. Onepxytoun IpaHTH Ha PO3BH-
TOK Tasiepei, [puHa 3amoyarkyBasa Mpru30Bi CTHIICH-
mii s moromi. 2007 poky BOHA BHaia Karajior
«Mormone MHACTEIITBO YKpaiHmy». 3 yacoM (iHaHCy-
BaHHs «IpeHm» rpanTamu GoHay «BimpomkeHHsD)
npunHIIocs. Toxi rajepel oBenocs 3 YUMAITIMU
3yCHIUIIMH TPAMATHCS Ha TUIABY, HE 3HIKYIOUH ec-
TETHYHOTO PiBHS BUCTABOK.

SlckpaBuM, ane KOPOTKUM CTano OyTTs raje-
pei «brank Apt» (1994—1995), mo po3mimntyBanachk
y crapoMy OyAWHOYKY Ha AHIPIIBCHKOMY Y3BO3i.
«bmank Apty crerianizyBanacs Ha KaMEpHHX Tep-
COHAJBHUX BHCTABKax 1 cTalia JOCUThH YCIIIIHOIO.
[Ipote ckopo 1110 Taliepero, e BUCTABISUIACS 0e3-
niv aBTopiB, mpudpas 10 pyk O. ConoBiioB Ta eKc-
MOHYBaB TaM BHHATKOBO ydacHHKIB «llapm3pkoi
KOMYHIY.

Ha mucrenpkiii cueni Kuesa BaximBoro Oyna
pouts ranepei «bpamay (1994).

1995 poky 3a ininiarusu B. Xamarosa B Ku-
€BI CTBOpPEHO «Acomiamito apTraiepeil YKpaiHu».
3acHOBHUKAMH CTald 35 Tajeped, MHCTEIBKUX
nieHTpiB Ta 00’eananb (Kuis, Oneca, JIbBiB, IBaHO-
@paHKIBCHK TOIIO).

[Tpobmema 171 TepIINX TAJIEePUCTIB MOJIsITaNa
HE JIMIIE B TOMY, a0M HaBYMTHUCS NpOQeciiiHOMY
MEHEIKMEHTY, CKJIaJHIIINM Oyllo 3aBIaHHS ecTe-
THYHO BUXOBATH HOBOTO TIOI[IHOBYyBada MHCTEITBA
31 «cBbKOcHeueHol» Oypxkyasii. Lleit mpomapok
OyB myXe KapTaTHM OO MONEPEeIHbOI OCBITH B
ILTOMY. 3aTATi TAIEPUCTH B3SUTUCS 3a CIPaBy MPO-
CBITHMIITBA HOBITHBOT ITyOJIiKH Ta TOJI0JIaHHS TTapa-
JIOKCaJIbHOT CUTYyallii, 00 Ha OTHOMY TIOJIFOCI 3HAXO-
JIAJIOCh MUCTEITBO BHCOKOI SIKOCTi, HA IHIIOMY —
BEJIMKUM IIPOLIAPOK JIFOJEH, Ha SIKUX TTIOCUIIABCS 30-
JotHi gou (po crocodu 30araueHHs He HIuIocs).
Mix MU TIOJFOCAaMH — TIpipBa, BakyyM. [ame-
PHCTH PO3MOYAN BHOY/IOBYBaTH 1HPPACTPYKTYpY
(Xamaros, Kapacs, Minos3opos, Ocanua, CaBueH-



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2021. Ne20

OJIbI'A IIETPOBA

KO TOIIO), sika O jana 3MOory (YHKIIOHYBAaTH apT-
PHHKY.

B VYxpaini mouarky 1990-x pokiB He icHyBajo
MUCTELTBO3HABYO1 iH(POpMAIIii PO CydacHi Xymox-
Hi iporiecu. bisHecMeHu, siki i BoiIM Ou mpu0aTu
TBOPY MOJIEPHHX XYJOKHHKIB, HE MaJH iH(popMmarii
PO MHTIIB Ta SAKICTh IXHBOI TBOPYOCTI. [HO3EM-
Li-TIOLIHOBYBa4i MHCTELTBA HE MOIIH OIEPKATH
iH(opMaIrito mpo yKpaiHCHKUX MOIEPHICTIB HABITH
y MOCONbCTBI cBOET kpainu. Llew iHpopMmamiiHmii
TOJIOA TOYano Jonatd He MIHICTepCTBO KyNbTYpH
VkpaiHu, He HayKOBI YCTAHOBH, a caMe Iepii ra-
nepuctu. Ha BepHicaxi U1 aHami3y eKCIO3HUIIIT 3a-
MPOIIYBAJIX HE JIUIIE MOJOJUX MHCTEITBO3HABLIIB,
ane i TakuX IMOBaKHUX MUCIHTENIB, Ik Mupocias
IMonoswu ta Cepriit Kpumcrpkuii. Bepricaxi Oynu
OaraTonrofHUMH, 1 BitoMi Qizocodu 3 BeTUKUM Ha-
TXHEHHSM TPOCBITHUKIB JOKIATHO iH(OpMyBamu
MyONiKy TPO XyHOXHIO HIHHICTH TOTO YH I1HIIOTO
XYIOXKHBOTO SIBUIIA.

€sren Kapach HEBTOMHO TOBTOPIOE KJIIEHTaM
ctymii: «CTBOpEHHS KOJEKI{ — BUTIHE BKJIAJICH-
Hs Kamitany»’. [Ho3eMIli, KOTpi BUBYAIM iCTOPIIO
MOJIEpHI3MY, 1€ PO3YMIIOTh 1 3a JOCHTh YMOBHI
IOl KYIYIOTh TBOPH BUCOKOI SKOCTI BKE JOCHUTH
Bizomux wmaictpiB: T. CinmeBami, O. XKuBoTkoBa,
A. Camagosa, B. Illepemescokoro, A. Kpusonamna
TOIIIO.

lanepei repoiuyHo HamMararoThesi BHXKUTH, 00 i
JoTeTep, 4epe3 ABaALATh CiM POKiB iCHyBaHHS He-
3aJIeKHOT YKpaiHW, 3aKOHONABIN HE MiATOTYBaIA
3aKOHY PO CIIOHCOPYBaHHS MUCTenTBa. KHiBCBKi
rajnepei MalTh NEPEBAKHO NOTALIHUN XapakTep.
Ha 3axomi 3 Tux, XT0 MIATPUMYE XYIOKHI TPOEK-
TH, 3HIMA€THCSI YACTKOBO a00 TMOBHICTIO MOAATOK 3
0i3Hecy Ha 4ac peajizallii Takoro nmpoekty. TooTo B
Vkpaini i 10Ci HE iICHy€ eKOHOMIYHOTO MEXaHi3My B
CTOCYHKax «0i3Hec — KynbTypay». Tomy Ti ranepei,
SIK1 He MalOTh IPOIIOBHUTOTO crioHcopa (y €. Kapacs
€ Miseitonep 1. BopoHoB), iepeOyBatoTh y mepe/iiH-
¢bapkraOoMy cTani. Toap, 110 HOTO MPOMOHYE raje-
pes, € nyxe cnerupiuanM. Komues I[puna Ocamua
cKazaja:

«lle He numIe MIMATOK 3aMalbOBAHOTO
TIOJIOTHA YW MapMypoBa rmba. [anxepuct Bu-
CTaBIslE HAa MPOAAX Marepiaii3oBaHy IyIIy

XYIOKHUKa. A Takuii “ToBap” morpedye Bif-
MOBIIHOTO JI0 HHOTO CTaBIICHHS Ta ()iHAHCOBOT
anexBarHocTi. [Toku 110 11€ JTrTIIe Mpiiy.

Bikrop Xamaros 3ayBaxus: «Jlep:kaBa nposa-
JMTH MIIABY TIOJITHKY Y cdepi KyITbTypH 1 30BCIM
HisIKY B apT-0i3Hecin®.

Kpim ¢inaHcoBuX Ta MpOCBITHULBKUX (yHK-
ITiHA, Tajepei CpUiMarOTHCS XyTOKHUKAMHE SIK TICH-
TPU KOMYHIKaIlii HaBiTh TEIUTMX MIKOCOOMCTICHUX
KOHTAKTiB. € TapHOI0 KUIBCHKOIO TPaIMLI€I0 Bia-
MITOBYBAaTH BEPHICAX JIO THS HAPOKEHHS XyIMOX-
HHKa 13 3alpolIeHHsIM 0ararbox rocreil. ¥ ranepe-
AX 0’€TbCs MyNIbC KYIBTYPHOTO XKUTTS MicTa: Bij-
OyBaroOThCS Mpe3eHTAIlil HOBUX KHHT Ta KaTaJoTiB
XYIOXKHUKIB. TyT 00roBOpIOIOTH Iepedir cuTyarlii B
KYIBTYpl, MUCTELTBI, O THII.

Cepen Takoro mTHOy Trajepeil 0OCOOIMBOIO
Oyna excro3ulliiiHa IuIoma, Ky XyAoKHUK Olex-
canzipa [IpaxoBa opranizysana B kopunopi Hario-
HanmpHOTO yHiBepcuTeTy iM. T. lllepuenka (Yepso-
HUU Kopryc). Y il iMIpoBi3oBaHiil ranepei mix
Jac Kyparopcbkoi AistmbHOCTI [IpaxoBoi nominyBa-
J1a «poarHHA TeMay. | e He BunaakoBo. Iloxoxsuan
3 poaunu Ajpiana ta Eminii [Ipaxosux (Cama —
npaBHyuKa), Onekcanapa noBcsKyac miaTpuMyBaia
y BJIACHIN TBOPYOCTI Ta SIK KypaTopka i7et0 Hepo3-
puBHOCTI poxy. Bizomo, mo B Emirnito [IpaxoBy OyB
MJIaTOHIYHO 3aKoxaHuid Muxaiino BpyOens. Aypa
«Bpybenencokoi nerenany mis Camri crana Karte-
TOPUYHUM IMIEPATUBOM 11 KUTTS Ta KyJIBTYpOJIO-
riyHoi mismibHOCTI. Cepel| CiMIeCcaTH BUCTABOK, IO
ix opramizyBana Cama B rajepei «YHIBEpCHTET»,
MEePEeBAKAIM CKCIO3MIIT KUIBCHKUX CITaJKOEMHHX
MWUTIIIB, Ki 30epiramu «o0auudst poay». Bucoko-
OCBiUCHA Ta BIIKPHUTA I JOTIOMOTH OJIMKHBEOMY,
CIOKIMHO Ta gocToiHO Heca Caiia 100po y CBIT...
00 myxoBHO i (hi3uuHO Oyna BoHa 3 poay BpyoOerne-
Boi «boromarepi».

KuiBcbki ranepei BUKOHYIOTH (yHKIIT (axo-
BHUX KJIyOiB Ta Hampodys LiHYIOTb HOCTIHHHX Bil-
BiJlyBaJiB BEPHICAXKIB Ta IHIMX KYJABTYPHUX TTOIH.
SIK1110 ranepuct 3HaXOMUTh (hiHAHCYBAHHSL, BiH Bla-
IITOBYE I TIEBHUX XyIOKHUKIB TBOPYI IJIEHEPH B
VYkpaini i HaBiTh 32 KopaoHOM. CTOCYHKH Tanepei
«Tpuntux-Apr» Ta ii 3acHoBHULI Tersan CaBueH-
KO 3 MUTIISIMH BiJITOBIAIOTB 11l CTparerii.



ISSN 2311-9489. KVIIBTYPOJIOITYHA TYMKA. 2021. Ne20

3 1999 T. CapueHko mparroBajia Ha MOCai
aupektopku B rajuepei « Tpuntux» (AHApIiBChKUI
y3Bi3), 2010 BoHa 3acHyBajna ranepero «TpunTux-
Apt» (Byn. lecstunna). Xynoxuuku [puna Bermrak-
Octpomencrka Ta Bonogumup Bemmrak y 1999 poui
BIIKpIIH ranepero «Maitcteprs» (y TpHUMIIICHH]
CXY). BonomuMup € CHagkoeMIIeM 3aCHOBHHKA
onecbkux «CanoniBy B. I3nedcekoro (1909-1914).
Y nux ymepmie B Pociiicbkiit imMIiepii eKCIIoHyBaH-
csl yKpaiHChKi Ta ppaHIy3b6Ki MOJICPHICTH.

Vike B apyriit monoBuni 2000-X poKiB y KHiB-
CbKill cHTYyalii oYanu BlIacHy IisUIbHICTD MOTYKHI
«MOHCTPH» BUCTABKOBOI iHIyCTpii: akrii Harami 3a-
OonotHOI (Ykpaincekuit nim), «PinchukArtCentrey,
3rofIoM — IIpOrpamMu «ApceHany». Aje 1 cuTya-
IS CTOCYETBCS PYTOTO €TaIly BHCTaBKOBOI KYJIb-
TYpH — 3 IHIIMMH (DIHAHCOBUMH MOMIIMBOCTSIMH
3aCHOBHUKIB ApT-LleHTpiB i 3 iHIMM MacmTadbom
TSUTBHOCTI, 10 3HAYHO BiAMIHHI Bl poOOTH Ma-
JeHbkuX ranepeit 1990-x.

Hpumirkn:

'3 inTeps’to aBropa crarti. [IpuBarauii apxis O. M. Ilerposoi.
2 3 inreps’1o aBropa crarri. [Ipusaruuii apxis O. M. ITerposoi.
3 3 inreps’1o aBropa crarri. [Ipusarauii apxis O. M. ITerposoi.
4 3 inteps’to aBropa crarti. [Ipusaruuii apxis O. M. ITerpoBoi.
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Iemposa Onvea Hukonaesna
HckyceTBO «HEMOCTYIIHBIX» MepeoMHOro Bpemenu (konua 1980-x — nayana 1990-x)

Anunomayus. B cTatbe U3N0XKEH HCTOPHOTpagUIecKnii 0030p HEroCyAapCTBEHHOTO CEKTOPa KYJIBTYPBI H TIPOLIECCOB,
KOTOpBIE TIPOMCXOJMIN B Xy0XKECTBEHHON KU3HN YKpauHsI B eperaomMHoe Bpems koHna 1980-x — nauana 1990-x. Ioka-
3aHb! PA3NNYHbIC ACTIEKTHI: M3MEHEHNE CTUIMCTHYECKUX TCH/ICHIIHH, TOTy4eHHe TBOPYECKOH CBOOOIBI MOJIOIBIM TTOKOIE-
HHEM XY/I0)KHHKOB, BECOMBIE COLMAIIEHBIC CIBHTH, ONMCAHA YKOHOMHUYECKAs! CHUTYalls M MOJHATHI aKTyaJIbHbIC BOTIPOCHI
XY/IO)KECTBEHHOTO PBIHKA, KOTOPBIi TOJIBKO BO3HHKAT Ha 00MoMKax «coBeTo». Ha mpumepe Tubepust CunbBamiy, rpyrist
«KnBOTIMCHBIH 3aMOBEHIKY, YIaCTHUKOB [1apKOMMYHBI TT0Ka3aHO, KaK POMCXOIMIN H3MEHEHHUS HE TOJBKO B TBOPUECTBE
XYLOKHHKOB, HO KaK B CBSI3U C MOCIEIHAMH N3MEHEHHUSAMH IPOUCXOHI HEPEXO K PhIHOYHBIM OTHOMEHUAM. OnucaHo cTa-
HOBJICHHE raJIepeiHoOro IBIKeHNs KueBa, a IMEHHO JIeSITENbHOCTD TaKNX yUpekIeHHi, Kak «Atenbe Kapace», « Tpunrux»,
«lanepest 36», «L-Arty, «panay, «brank Apt» u mpyrue. [lokazaHsl mpobIeMHBIE MOMEHTHI, POBEICH AHAIN3 BHEITHHX
W BHYTPEHHHX (paKTOPOB, KOTOPBIE ONPENEIHIN MyTh rajepedHon aesrenbHocTH Knesa B mepBble rojbl HE3aBUCHMOCTI
Vkpaunsl. [logHsta npobiema KoJIIeKIMOHMPOBaHHs TIPON3BEACHNN HCKYCCTBA MPEACTABUTENSIMU KPYTa «CBEKEHCIICUCH-
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HOI» Oyprkyasuu. Marepuanbl cTarbii MOTYT OBITh MCIIOJNB30BaHbl B TAIBHEHIINX HAYYHBIX HCCIEIOBAHUAX 110 UCTOPUN
Xy/L0’KECTBEHHOTO PhIHKA YKPAWHBI, B YACTHOCTH rallepeifHOro Jena.

Kniouesvie crosa: TBopueckas cBo00/1a, apT-pPhIHOK, XYN0KECTBEHHAS raepes, KOJIEKIMOHUPOBAHKIE NPOH3BEICHUH
HCKYCCTBA.

Olga Petrova
The art of the "naughty" at a turning point (the late 1980s — early 1990s)

Abstract. The article presents a historiography of the non-state sector of culture and the processes that took place in
the artistic life of Ukraine at the crucial time of the late 1980s — early 1990s. It shows various aspects: changes in stylistic
trends, the rising of creative freedom of the young generation of artists, social changes, the economic situation and the rise
of the art market, which had just appeared on the ruins of the former Soviet Union. On the case of Tiberiy Szilvashi, the
"Zhyvopysnyi zapovidnyk" ("Picturesque Reserve") group, and members of the Parkomuna (Paris Commune) it is shown
how changes took place not only in works of artists, but also in a transition to market relations considering the latest changes.
The article describes the formation of the gallery movement in Kyiv, namely the activities of such institutions as Atelier
Karas, Triptych Art Gallery, Gallery 36, L-Art Gallery, Irena Gallery, "Blank Art" and others. The problematic moments are
identified and described, the analysis of external and internal factors that determined the path of the gallery activities of Kyiv
in the first years of Ukraine's independence is carried out. The problem of works of art collecting made by representatives of
the "fresh" bourgeoisie is raised. The materials of the article can be used in further scientific research on the history of the art
market of Ukraine, in particular, gallery business.

Keywords: creative freedom, art market, art gallery, art collecting.

Cmamms naditiuna do peoaxyii 10.05.2021
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Anomayia. Y crarTi po3KpHBA€EThCS BOKaJIbHA MPUPOAA IHCTPY-
MEHTaJILHOTO MOBJICHHS JHINMPOBCHKOI KOMIIO3UTOPKH Banentnnu Map-
THHIOK 3 OISy HAa €THOKYIBTYPHY O3HAUEHICTh aBTOPCHKOTO CTHIIIO
MaiictpuHi. J[ocii/UKeHHs 3iHCHIOETRCS HA MaTepiaii JyXOBHX TBOPIB
B. Mapruniok, a came — «IHTepB 10 Ha 3aJjaHy TeMy» JJIs KIIapHETa COJIo,
Bokanis ms ¢ueiitn 3 dopremiano, a Takoxk Menonist Ui BanTOPHU
(abo deiitn) 3 popremiano. BeraHoBIEHO, 110 BU3HAYAIBHUM HiATPYH-
TSM BOKQJIBHOCTI IHCTPYMEHTAIBHOTO MOBJICHHS KOMIIO3UTOPKH TOCTA€E
(eHOMEH HApOAHOMICEHHOI CTHMi3alil XyI0XKHbO-IHCTPYMEHTATBHIX
TBOpiHb. Lle ABMINE HAPOKYETHCSA HA BUHATKOBO NMPOXYKTUBHHUX IMifBa-
JMHAX HAIliOHAIBHOTO YaHpy — YKpaiHChKoro comocmiBy. B. Mapruniok
peaiisye XylIoKHbO-TBOPUMIA MOTEHINAN Y MiCEHHO-BUPA3HIA MENOIHIIL,
IMIIPOBI3aLIHHOCTI, MPIOPUTETHOCTI COJBHOTO MPEACTABICHHS TBOPIB,
MaHCTpHHS 3HIMA€ 3aKpilUIEHHS MEBHOTO IHCTPYMEHTA 32 KOHKPETHUM
TBOPOM, HAJIa€ MEpEeBary CEKyHAO0-TEPLIOBUM IHTEPBAJBHUM CIIONY4CH-
HAM. CTBEpIKYEThCS YCTAICHHS HOBOTO MOHSATTS B aKaJIeMIUHIH iHCTPY-
MEHTaJIBHIN My3HIll — YKpaiHCKUH IHCTPYMEHTAIBHUI CONOCTIIB.

Kntouosi cnoga: BOKaJIbHICTb, IHCTPYMEHTAIBHICTB, COJIOCIIIB, TBIp,
JyXOBI IHCTpYMEHTH, coito, B. MapTuHIok.

Ilocmanosxa npodnemu. JlianexTika mi3HAHHS My3UYHO-BH-
KOHABCHKOTO MHCTEITBA, HAroJOCHMO, SK 3 TO3MUI XYZ0XKHBO-
€CTETUYHOI, BUKOHABCHKO-TEXHIYHOI 1, 6€3yMOBHO, BUKOHABCHKO-
TEXHOJIOTIYHOI ACMEKTHOCTI TBOPYOTO aKTy, 3aBXIM TeHepyBala
€BOIIOI[IHHO-TITITHE B3aeMo30aradeH st MacTabiB yCBiTOMICHHS
BOKAJIBHOTO i iHCTPYMEHTAJHHOTO BHKOHABCTBA. Tak, O3HaueHa
IUT My3WKaHTa-iHCTPYMEHTAJICTa CBOEPiaHA MpodheciiHO-KBai-
(ixamiifHa oIiHKa HOTO BUKOHABCHKOI MACTEPHOCTI, a caMe: Tpae
SK CHIBAE, «...y 3ByKaX HOTO iHCTPYMEHTA YYEThCS JIFOJICHKAH TO-
noc» (Amarckuit, 2006, ¢. 135) — csrae Ha ChOTOIHI HE JIHIIE KOM-
TO3UIIIHO YCTANCHNX, KaHPOBO-CTBEP/KEHHUX SBHUII, K, HAIPHU-
Kima, Apist s cakcogona (abo ¢reiiti un KirapHeTa) 3 Gopreria-
Ho E. boma, «Pycpka micHs» st BanTopHH comno B. BysHOBCHKO-
ro, Apist 111 TpomOoHa cono O. Il{eTrHCBKOTO Ta iH., BiAMOBITHIX
METOIMKO-TEXHOJOTIYHMX TIPOIECIB B OBOJOMIHHI TEXHIKOIO TPH
Ha IHCTPYMEHTI (BOKaJHHO-TOMIOHMH MOYATOK 3BYKY HA TYXOBHX
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IHCTpyMEHTaX), alie i CTaBUTh MATAHHS CTOCOBHO BH-
SBJICHHS TeHHOI 00YMOBJIEHOCTI BOKaJIBHOTO XapaKTe-
py IHCTPYMEHTAJIBHOTO MY3UKYBAHHS, PO3KPUTTS (he-
HOMEHY BOKAJIbHOCT] IHCTPYMEHTAIBHOTO MHUCTEIITBA,
30KpeMa 3 Oy Ha ETHOKYIBTYPHY 3YMOBICHICTH
BITYU3HSHOI My3UYHOI PAKTHKH.

HeoOxinHO 3a3Ha4mTH, 110 OKPECIIeHa podiemMa
MOCTa€e BKpall BaXKIMBOIO 3315 ii BUPIMICHHS B JIOHI
HOBOYACHOT MY3WYHOI MEIAroriKy, aike BOKAIbHICTh
aKaJeMIYHOTO 1HCTPYMEHTAIBHOTO BHUKOHAHHS CTa€
BCe OiNbII JIOMIHAHTHUM MPEAMETOM JIOCIIKEHb Y
chepi METOMMKY HABYAHHS TPH HA JYXOBHX Tpodeciii-
HUX IHCTpyMEHTaX. BujaTHuil BUCHMH, BUKOHABEI[b-
(aroruct, npodecop B. Anarcokuii 3a3Havac:

«JlyxoBe BHKOHABCTBO Hece B c00i JBa mMo-
YaTKN — IHCTPyMEHTAIIbHE i, JIeSKOI0 MipOI0, BO-
KaJbHE. Y BIAMOBITHOCTI 10 IIbOTO MPEICTABIICH-
Hfl, BECh BUKOHABCHKUI amapar TyXOBHKA MOKe
OyTH pO3MOMLICHUM Ha J[Ba KOMIIOHEHTH: | KOM-
TIOHEHT (IHCTPYMEHTAJIBHOI NPUPOIHN) — TIaJbIli
PYK, IO YTPUMYIOTh iHCTPYMEHT Ta 3a JIOTIOMO-
TOI0 TOTO YM HIIOTO TIPHCTOCYBAHHS 3MIHIOIOTH
po3Mipu #oro pe3oHyrouoro croma; II kommo-
HEHT (BOKAJIBHOI IpUpOaH) — aMOyuIyp, AMXaH-
HSl, apTHKYJSLIHHO-pe30Hy0uni amapar» (Amar-
ckuit, 2006, c. 41).

3ayBa)xuMo, 10 came IPYTHH KOMIIOHEHT TyXO-
BOTO aKaJEMIYHOTO BHKOHAaBCTBAa B. Amarchkuii pe-
KOMEH/Ty€ O3HAUUTH SK 3BYKOYTBOPIOBAJIBHMI amapar
MY3HKaHTa-1yXOBHKa, CaMe TaK YTBEPIKYIOUHM BO-
KalbHYy CKJIAJOBY SIK MEPIIOIKEPETbHY OCHOBY TpPO-
(eciiiHOTO TyXOBOTO MY3UKYBAHHSI.

Axmyanvricms 03HAYEHOI TEMH BOAYAETHCS HE
JIMLIE B HEOOX1IHOCTI BUABIIEHHS BOKAJILHOI CKIIaJ0BOT
B TIPUPOJII CYy4acHOTO BITYM3HSHOTO IHCTPYMEHTAIb-
HOTO BUKOHABCTBA, aJi¢ i y BAXKIIMBOCTI YCBITOMIICHHS
Cy4acHHUMH MY3UKAQHTAMH SBUII iCTOPUYHO-TBOPYOT
00yMOBIIEHOCT] aKaJieMiYHOTO IHCTPYMEHTAII3MY, Ha-
TOJIOCHMO, Ha PiBHI €THOKYJIBTYPHOT CITa/IKOBOCTI.

Oco0muBoi Baru o3HaueHa TeMa HaOyBae y CBIT-
Ji  aHAJIITHYHO-TICPCOHATICTHYHOTO OaueHHsS BHUIIE
OKPECJICHOr0 THUTaHHs. Tak, 3BEpHEHHS 10 TBOPYOTO
CraJKy KOMIo3utopku Banentunu MukonaiBau Map-
TUHIOK' aKTYalli3y€eThCs BUSBICHHSM MEBHUX PHC KOM-
TI03UTOPCHKOTO CTHITI0 MACTPUHI, 30KpeMa ETHOKYb-
TYPHHUX O3HAK il Xy/J0)KHBO-IHTOHAIIIHHOTO MTOYEPKY.

Baromoro mpaktuyHOro 3HaueHHsi HaOyBae Mpo-

TIOHOBaHA PO3BifIKA 3 MO3MIIIH SK POMIMPEHHS OPUTi-
HAIIEHOTO YKpaiHCBKOTO penepTyapy Ui yXOBHX akKa-
JeMIYHUX 1HCTPYMEHTIB, PO3KPUTTS HOTO XyIOXKHBO-
eMOIiIHO1, 00pa3Hol ManiTpu, TaK 1 3 MHUPOKOrO Kona
KYJIBTYPHO-TIPOCBITHUI[BKMX Ta HABYAIbHO-OCBITHIX
MUTaHb (METO/IMKA, BUKOHABCHKA Ta MeJaroriyna npak-
THUKH, KOMIIO3UTOPCHKHUH Ta CTICIiAJIbHAN KJTACH TOIIIO).

Oena0 nimepamypu, TPUCBIYCHOI BHABICHHIO
CTHIIBOBOi  caMOOYTHOCTI  KOMIIO3HTOPCHKOTO — 3BY-
korucy B. MapTHHIOK, OKPECIIOEThCS JJBOMA TEMa-
THYHUMH BEKTOpaMH, T€HEPOBAaHHMMH, HacamIiepes,
KOMITO3HIIHO-TBOPYOI0 TIPIOPUTETHICTIO JIHIMPOB-
cbkoi MadcTpuHi. Lle, mepemyciM, HaykoBi mpari, o0
Oy TIONIYKOBO 3yMOBIICHI L@PHHOI MpoQeciiiHo-
r0 BHKOHABCTBA Ha akajeMiuniil Oanmypi (M. Bepe-
synpka (2017), C. Orgaposa (2009) Ta iH.), a TaKOX
po0OTH, JOCHITHUIBKO aKTHBI30BaHI CEpOr0 Mpo-
(eciiiHOTO TeaTpajbHOTO W XOPOBOTO MHUCTEITBA
(H. Tapacosa (2018), O. I'pymenska, f. UepHurr,
H. I'pomuenko (2019) i in.). Ha xans, TBopunmii fopo-
0ok BanentrHn MapTHHIOK [T TyXOBUX 1HCTPYMEH-
TIB 1 Ha CHOTO/IHI 3AJMIIAETHCS L€ HE JOCIIKEHUM 3
OISy Ha IIMPOKHUH 00CAT aKkTyalbHUX MYy3HKO3HAB-
YHX MUTaHb, 30KPEMa i 3 ETHOKYIBTYPHOI 03HAYEHOCTI
BOKJIbHOCT] KOMITO3UTOPCHKOTO CTHIIIO MAHCTPHHI.

HaromicTb cydacHa BUKOHABChKA PAKTUKA Ha Y-
XOBHX aKaJIeMIYHHX IHCTPYMEHTaX 1 APYKOBaHO-BU/IaB-
HAYA CTIpaBa JIOCATIN TIEBHUX 3BEPIICHb, & CaMme: BH-
nanHs 2018 poxy HaBuanbHOTO MoCiOHMKa « TBOPH ISt
JYXOBUX IHCTPYMEHTIB KOMII03UTOpiB JIHimpomneTpos-
umany ([py3in, Cemepsra, FOumH, & Totanos, 2018),
y sikomy cepen komnosuniin O. Hexwuras, B. Ckypas-
TOBCHKOTO, B. ®ainbkoBoi, f. benail mpeBastor0Ts TBOPH
PI3HMX JKaHPIB JUIs AYXOBUX iHCTpyMeHTiB B. Mapru-
HIOK (KJIapHET, BaTopHa, (uieiita). CTOCOBHO yrHopsi-
KYBAaHHSI OKpECJEHOro 30ipHHKa BapTO BHOKPEMHTH
TaKi J[yMKH 31 BCTYITHOI CTaTi JI0 11bOTO BHIAHHS:

«J1001p KOMIO3HIII/ TPOBITHUMH BHKJIa1a4a-
MU criemianizaii ,,OpkecTpoBi JyXoBi Ta ymapHi
iHCTpYMeHTH” JIHIMpONeTPOBCHKOI akaneMii My-
3uKH iM. M. [T1iHKH 3yMOBITIOBABCS SIK XY/IOXKHIM,
KYJIBTYPHO-TIPOCBITHUI[BKMM 3HAYEHHSM KOMITO-
3UTOPCHKOTO 10poOKy MUTIHIB J{HimponeTpoBIm-
HH, TAK 1 MaricTpaJbHUMHU OCBITHIMHU TEXHOJIOT Y-
HO-BUKOHABCBKUMH 3aCalaMH JIyXOBOTO aKaJe-
MIYHOTO MY3UKYBaHHS, a came: 0araTOMaHiTHOIO
apTUKYIALIHHO-IITPUXOBOID TAJTITPOIO, Pi3HO-
MaHITHICTIO BUJIIB BipTyO3HO-MANIBIIEBOI TEXHIKH,
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MaKCHMANbHICTIO Ipajialliif THIIB BUKOHABCHKOTO
JUXaHHSA, MIMPOKOID MANITPO TeMOpPOBO-/IH-
HAaMIYHOTO PO3MAITTH, TIOBHUM BUKOPUCTAHHIM
YChOTO Jiarna3oHy BHIEO3HAYEHNX 1HCTPYMEHTIB
Ta, 0€3yMOBHO, 0OaraTorpaHHUM KaJeHI0CKOIOM
XYI0XXHBOT 00pa3HOCTI, XapaKTepPHO MPEICTaB-
JIEHUX XYIOXKHIX 00pa3iB MyXOBHX aKaJIeMIYHUX
KOMITO3HIIIH.

Cnig BiI3HAYMTH, MO TPOMOHOBAHWH Ha-
BYAJBHUI MOCIOHUK MOXKE MOCTATH y SIKOCTI CBOE-
PiZHOT KepenbHOi 6a3u, IEBHUM MaTtepianoM Ha-
YKOBHUX JOCIHIKEHb MO0 3MIHCHEHHS BiAMOBI-
HOi HAYKOBO-TIEAAroridHoi JMisIbHOCTI BHKJIA/a-
YaMH BHIIHUX MHCTELHLKUX HAaBYAIbLHUX 3aKIaJiB.
[IpornoHOBaHiI y BUIaHHI TyXOBi TBOPU KOMIIO3U-
TopiB J{HIMPOTNETPOBIIMHN MOXYTh BUKOPUCTO-
BYBAaTHCh HE JIUIIE y Oe3M0CepeTHhOMY My3UYHO-
OCBITHBOMY MpOIIECi, aJle i y YMCIEHHUX KOHIIEp-
Tax CTY[EHTIB creniamizamii ,,OpkecTpoBi TyXOBi
Ta yJapHi IHCTPYMEHTH , 3BITHUX KOHLEPTaX BHU-
KOHABCHKHX Kadesip, a TaKOXK y BUCTYTAX IIiJ] 4ac
MiJICYMKOBHX aT€CTAIliil BUIyCKHUKIB BUIUX Ha-
ByanbHuX 3aknafiBy (Ipysin, Cemepsra, FOmmuH,
& Tloramos, 2018, c. 4-5).

Memoro cmammi € 0OTpYHTYBaHHSI BOKAIbHOCTI
IHCTPYMEHTaJIPHOTO MOBJICHHS KOMIO3uTOpa Banew-
THHE MapTHHIOK 3 TO3MLIl ETHOKYIBTYpPHOI O3Haue-
HOCTI QBTOPCHKOTO CTHJIIO MalCTPHHI.

Marepianom s JOCTIIKEHHS CIYTYIOTb KOM-
HO3MLIT 171 DyXoBHX iHCTpyMeHTiB B. Mapruniok, a
came: «[HTepB’10 Ha 3a7jaHy TeMy» JUIs KIapHeTa Colo,
Boxaniz mns ¢meittu 3 GopreniaHo, a Takox Menozis
anst BantopHu (abo ueiiTn) 3 Qopremniano, mo 3Ha-
WM CBOE TiepIIe IpYKOBaHE MPEJICTaBICHHS B aB-
TOPCBKil pefaKiii y Bulle 03HAYECHOMY HaBYAILHOMY
nociOHuKy. Bapro HaromocuTH, 1o MOIITOBXOM 3315
HAIMCAHHS IIOMHO OKPEeCICHUX TyXOBHX KOMIO3UILIH
CTaIo TBOpUO-XapakTepHe 11 B. Mapruniok 6axaHHs
YCUISIKO HOCTIPUSITH PO3LMIMPEHHIO TYXOBOTO BITUH3HSI-
HOTO aKaJeMi4HOTO PerepTyapy, 30pi€HTOBAHOIO SK Ha
JepeB’siHUH, TaK 1 Ha MiIHUI yXOBUI IHCTpYMEHTapii.

Buxnao ocnosnoco mamepiany. Ha msxy Busis-
JICHHsI KOPEHEBUX O3HAK BOKAJBHOCTI B 1HCTpyMEH-
TanbHOMY 3BYKomuci B. MapTuHIOK moHaiinepue npu-
BEpTae yBary KOMNosuuis «[HTepB 1o Ha 3a1aHy TeMy»
ans KnapHera cono. TBip HamucaHWi Ha TeMaTUYHIN
OCHOBI IIMPOKOBIIOMOI YKpaiHChbKoi TicHi «30pe Mosl,
BedipHss. ..». [i iHTOHaIiiiHO TouHe MpOBE/IEHHS B 00-

CA131 OHOTO KYIUIETY Ha MOYaTKy TBOPY (OpMYy€e KOM-
MO3ULIHHO-IpaMaTHYHy 3aB’ 3Ky AJISl MOJAATBIIOTO Xy-
JI0)KHBO-00PAa3HOTO EBOJIFOIIOHYBAHHS BIKE ILTICHOTO
JpaMaTHYHOTO JIHCTBA — IHTEPB’I0-Aianory, Xapak-
TepHOT Oecian-auCIyTy IBOX CHiBPO3MOBHHKIB.

Po3BUTOK TeMH B HACTYIHUX PO3IiIaX KOMITO3ULI
Bce Oinbllle JMIIAEThCS (pparMeHTapHO-IHTOHALIHHKX,
MEJIOMYHNX O3HAK MiCHI, HATOMICTh CTBEPHKYETHCS
YCTANICHHSIM IPaMaTHYHOCTI 1HCTPYMEHTAIIGHOTO BH-
CIOBY. Y 3aBepILICHI TBOPY, yKe MiCIs MANKoi Ta eMOLiii-
HO-HaIpyKeHoi Aianorizaiii My3H4HOTO CJI0Ba, TOBEp-
TAEThCS 3BYyYaHHS OCHOBHOI TEMH, & CaMe TOYATKOBHX
IHTOHAIIi} TMiCcHI «30pe MOsI, BEUipHss...». Y CKOpoue-
HOMY BHIJISIIi TeMa HEMOB «IIPOOMBAETHCS 31 CITyCTOL-
JIMBO-OTOJICHOTO, Y MEBHii Mipi ippeaibHOro QoHizMy
KBIHTH 1 OKTaBHU, HATOJIOCHMO, SIK PE3yNbTaTy BUpPa3Ho-
IO IHCTPYMEHTABHO-XY0KHBOTO BIPOBAKEHHS BUKO-
HaBCHKOTO MPUHOMY 0araTo3Byqdst Ha TyXOBOMY aKajie-
MIYHOMY 1HCTPYMEHTI, 30KpeMa Ha KJIapHeTi.

BaxnuBo 3a3HauMTH, 10 B HaMaraHHi JAOCAT-
TH SKOMOTa BUPA3HILIOTO, XYAOKHBO JIOBEPIICHOTO
eeKTy Bijl 3aCTOCYBaHHS 0OaraTo3By4us Ha TyXOBHUX
akageMivHuX mpoeciiHuX IHCTpyMEHTaX My3HKaH-
TH 3aCTOCOBYIOTH BIacHMi ronoc. OpHOYacHa rpa Ha
JyXOBOMY I1HCTPYMEHTI 3 TOBHOLIHHMM 3a/isTHHAM
BHKOHABCHKOTO JIMXAHHS, BIIMOBIIHUX aruliKaTypHHUX
MO3HL{IH, MAKCMMaJIbHO IMPOKUX Ipajalliif apTHKYIs-
LifHO-IITPUXOBOI MANITPH, PO3IOroi TaMmu TeMOPOBO-
JAMHAMIYHUX MOMJIMBOCTEH Y 3BY4aHHI iHCTpPYMEHTA,
BHKOPHCTaHHs TOBHOTO Jialla30Hy 3BYYaHHS 3 JIMHA-
Mi3ali€elo HaOLIBII 3BYYHHUX PETiCTPOBUX 30H — yCe
e BUHATKOBO BJAJIO TMOEAHYETHCS 13 3aCTOCYBAHHAM
TOJIOCOBUX MOXIMBOCTEH akaJIeMiYHOTO BHUKOHABIIS-
IHCTpyMEHTAJICTa, 30KpeMa BUKOHABIIS-KIapHETHCTA.

Tak, mig 4ac BUKOHaHHS CBOEPIAHOTO MPUHAOMY
0araro3By4us, 110 JOBOJI YacTO BUKOPUCTOBYETHCS B
JYXOBUX KOMIIO3HUILISIX COJO, YBATY CONICTa, HAcamIie-
pen, 30CepeKeHO Ha YiTKOMY OJHOYACHOMY 3BYYaHHI
HCTpyMeHTa i ronocy. [HToHaliliHa TOYHICT iHTEpBa-
JTy, 10 3HAXOJUTh O3HAYCHHS Bijl KOMIIO3UTOPA, & TAKOXK
BITIOBiZHA PeNbeHICT, HOTO 3ByYaHHS Ta TYUHICTH
Jal0Th HeTlepeBepIlieHy MOKIUBICTD 1010 PO3LIMPEHHS
3BYKOCTIONYYEHHS BiJl IBOX 1 0 TPhOX, YOTHPHOX 3BY-
KiB, aKIEHTYBaTHMEMO, YHACIIJOK IMOSBH Pi3HICHOTO
ToHy. ToMy yCHillIHe ONMaHyBaHHs CHHXPOHI3ALI€I0 TO-
JIOCY i JIyXOBOTO IHCTPYMEHTA 31€0LIBIIOT0 3aNeKHUTh
caMe BiJ] [ICHXOJIOTIYHOTO YCBiTOMIICHHS HEMOALBHOC-
Ti, HIMICHOCTI BOKAJBHOTO Ta iHCTPYMEHTATIBHOTO TPO-
1eciB MPOQEeciiHOro AyXOBOTO 3BYKOYTBOPEHHSI.
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Bapto HaronocuTy, 1o 3a BiANOBiAHOT AMXaTbHO-
PEe30HYI0401 YMOBH IHTOHALIHO-TOYHOTO Ta BOAHOYAC
CHHXPOHHOTO BHI00YyBaHHS Ha IHCTPYMEHTI U ToJO-
COM TEBHMX 3BYKIB MPOCITYXOBY€ETBCS TPETiil Ta 1HOMI
il yeTBepTHii TOH, a caMe: OKTaBa, Tepuis. Binrak, y Ta-
KHii croci0 yTBOPIOEThCS akopaoBe criB3Byyus. [Ipo-
¢ecop B. Anarcbkuii KpaCHOMOBHO CTBEPIIKYE:

«IloenHaHHS 3BYKYy IHCTpyMEHTa W TOJOCY
MO’KE Y BIIMOBITHUX YMOBAaX CTBOPIOBATH aKop/I.
OcraHHIll BUHHKAE 32 PaXyHOK TOSBH TPETHOTO,
TaK 3BaHOTO ,,pi3HicHOr0” TOHY. Komu omHouac-
HO 3ByYarb JIBa JIOCTaTHbO T'YYHHX 3BYKH, BOHU
MOXYTb TOpOMKYBAaTU 1€ JBa 3ByKn» (Amar-
ckuii, 2006, c. 281).

BaxunBo 3ayBaxkuTH, MO JOMIHAHTOK Yy BHU-
pillIeHHI  KOMIIO3UI[IHHO-/IpaMaTypriyHuX  3aBJaHb
IOWHO 3raJIdHOT0 IHCTPYMEHTAIBHOTO TBOPY COJIO
MI0CTA€ BOKAJIbHA OCHOBA MY3HYHOTO IHTOHYBaHHSI, 30-
KpeMa HalliOHAJIbHA TPa IUIlifiHA MiCeHHA JIPUKa, 110 3
4acoM BHKAapOOBYETHCS B IIE/IeBpaX YKPaTHCHKOI MicHi,
a caMe B COJIOCITIBAX.

Bapro 3akiieHTyBaTH i Ha (OJIBKIOPHOMY KOPiH-
Hi 3aC001B My3U4YHOI BUPa3HOCTI, 110 CKIAAI0Th OCHO-
BY BOKAJIbHOCTI IHCTPYMEHTAJILHOTO BHCIIOBY, CBOEPI/I-
HUI €THOKYIBTYPHUN (DYHIAMEHT IHCTPYMEHTAILHOTO
cosocmiBy. Hacamrepes, 11e IPOTSKHICT IHTOHYBAH-
Hsl, MAKCUMAJIbHICTh BUTPUMYBAHHS TIOIOBKEHHUX HOT
3 MiJIKPECICHO BUPA3HUM IHTOHAIIWHO-TAMOBUM TS-
JKIHHSM JIO HU3X1JJHOTO TUITY 3BYKOBEJICHHSL.

My3uuHa €THOKYIBTYpHA CHAIIUHA K CYKYI-
HICTh TPAJMIIMHUX XYJI0XKHIX I[IHHOCTEH, 10 HA0YIN
CBOTO BTINICHHS B JIyXOBHIM, COL[IaNbHIN KUTTEisIIb-
HOCTI YKpAiHCHKOTO HAapojy, He MOXe OyTH TONHIIe-
Ha (P)eHOMEHY OFHOOCIOHOCTI MOCTATi TBOPIS, SBUIIA
HerepeciyHoi 0coOMCTOCTi-IMIIPOBi3aToOpa Ha JIOHI
TACOBUIL, JICIB, NyTiB; Y CYy4acCHOMY MHCTEIBKOMY
IpEJCTABICHHI — CIIEHIYHO-0IHOOCIOHOTO MY3HKaH-
Ta-COIICTA, CONIO-IHTEPIPETaTOPa XyIOKHBOTO 3MICTY
TBOPY, O3HAUEHOTO TICBHOK IH/MBIIYalbHOK 0CO-
OJNIMBICTIO TIyMaueHHS MUCTEILKOTO KOHTEeHTY. Mapist
SIpko 3a3Havac:

«besmnocepeHbO CONOCHIB, MO SK TOHATTSA
BUSIBIISIE TOTOXHICT 10 MO3HAYEHHS HAIliOHAJb-
HOI KaMepHO-BOKAJIBHOT JIIPUKH, BiToOpaxae 0co-
ONMMBHI CTOCYHOK JI0 iCTOPHKO-CTUIIBOBOTO KOH-
TexcTy» (Spko, 2009, c. 173).

He MoxHa OMHHYTH yBaroo i iHTOHaLilHY pe-
JbeHICT MENOAUYHOI JeTami3alii B 3ragaHoMy iH-
CTpyMEHTaNbHOMY conoctiBi B. Mapruntok. Ocobmu-
BICTb IEPEOCMUCICHHS KOMIIO3UTOPOM (OIBKIOPHOTO
BOKaJIbHOTO TIEpIIO/KepeNa B JIOHI IHCTPYMEHTAIIbHO-
0 My3HKYBaHHS, 30KpeMa Ha akajleMiqHOMY KIIapHETi,
HE JIMIIAETHCS BUPA3HOT aKIEHTYalil NPOXiIHUX 3BY-
KiB, Y TaKuil croci0 iHCTPYMEHTaIbHO KOHKPETH3YIO-
4y Oy/IOBY KOXKHOTO XYHOKHBOTO CJIOBa. BigzHaummo
Oinble: B iHCTPYMEHTaIbHOMY 3BYKOIMCI MalCTpHHI,
TaK MOBUTH, CIIONYyYalbHi 3ByKH MK OCHOBHUMH Jia-
JIOBO-TAPMOHIYHMMH CTYNEHAMH HaOyBaloTh KOMIIO-
3ULIHHO-IPaMaTyprivyHoro 3Ha4eHHs SK EMOLIHHOTO
3aTaKTy, CBOEPITHOTO MCHXONOTIYHO HATHITAIOYOTO Ba-
Kens B po30yIOBI jpamMaTyprii yciel KoMmo3uii.

BusBnsioun eTHOKYNBTYpHY O3HAYEHICTh BO-
KalbHOTO 1HCTPYMEHTANi3My, HaA3BUYAHHO BaXIHBO
OKPECJUTH IHTUMHICTh XapakTepy XyAOXKHbOTO MOB-
JICHHSI, SIKHAHOLIBITY IHJMBIAyasi3alilo XyI0kKHbBOTO
BHCJIOBY, 1110 Ha IPHKJIa/i TBOpY «IHTEpB’10 Ha 3a1aHy
TeMy» ISl KiIapHeTa cono B. MapTuHioK iHCTpyMeH-
TaNbHO BUPA3HO PO3KPHUIIO XYAOKHIN 3MiCT MOSTUYHO-
ro Tekcry. ComicT, CTBOPIOIOYH THOOKUH MipHKO-iH-
TUMHUH XapaKkTep My3HYHO-3BYKOBOT'O BHCJIOBJIOBAH-
HSl, 3aPOLIYE 10 CHiBOECIAN YSBHOTO CHIBPO3MOBHH-
Ka, criBOeciiHIKa B 00pasi BedipHboi 30pi: «30ope Mos
BEUipHSs, 31H11 HaJl TOPOI0, TOTOBOPUM TUXECEHBKO B
HEBOJII 3 T00010». HaBiTh yke MPUKMETHUK «THXECEHb-
KO» CTBOPIOE IHTUMHICTb IHCTPYMEHTAIBHOT MPOMOBH.

«O0pa3zuuii 3MICT NepIIOi YACTHHY 1’ €CH Bif-
TOBIJIa€ OPUTIHAIBLHOMY JITEPATYPHOMY TEKCTY.
BinOyBaeThes 3ampolieH s JIFOIUHOKO JI0 CITUIKY-
BaHHS YMOBHOTO CIiBPO3MOBHUKA — HAHOPOX-
YOro JUIs Hel sIBUIIA 3eMHOI IPUPOIN — BEUIPHBOT
30pi. CroKiiiHa, THXa «BEUipHSID» PO3MOBA HACHYE-
Ha CMYTKOM Ta MEePEKMBAHHAMH 3a JIOTIO PiTHOTO
Kparo, BOHA BUMPOMIHIOE HEBLILHULIBKY TYTY 1 He-
3BOpOTHY 0e3BuXi/ib» (I pomuenko, 2020, c. 224).

Came ycTaneHiCTb OTHOOCIOHOT CUTYaIil B XY/l10K-
HBOMY TEKCTi, SIK, HATOIOCHUMO, TOXiTHOI XyZOKHBO-
3MICTOBHOI O3HAKH /O BKE HACTYIHOTO PO3TOPTAHHS
JiaJori30BaHOr0 MOHOIIOTY B IIOMHO O3HAYeHiN My3uy-
Hilf KOMIIO3HIIii, CTBEPIPKYE SICKpaBy AMHAMI3aIIiIO Clie-
HIYHO-OJTHOOCIOHOT XY/I0’KHBO-BHPA30BOI JTI€BOCTI, 1110 3
OIIIs/ly Ha KOMIIO3UTOPChKUiA cTuiib B. MapTuHiok, Ti ca-
MOOYTHIO 1HAMBIAYaIbHICTh aBTOPCHKOTO MOYEPKY MOK-
JIMBO HA3BATH SIBUIIEM 1HCTPYMEHTaJIBHOTO COJIOCIIBY.
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BAJIEPIYI TPOMYEHKO

Bapro 3ayBaxkuTH, 10 Take akajeMmiuHe OCYy-
YaCHEHHs ETHOKYJIBTYPHOI Tpajuiii, a came: CIIiBY
B HAPOIHOMY Jyci (COJNOCHIB) — Ma€ JIOBOMI po3-
jore skaHpoBe mpejcTaBieHHs. CONOCHIB OXOILTIOE
Taki HOro KaHpOBi MPEJCTABICHHS, SK MOHOJIOL, T0-
JIOCIHHSI, MICHSA-POMAHC, COJIOCITIB-MOJIUTBA  TOIIO
(Spxo, 2009, c. 170-172).

CBOEPITHOCTI ETHOKYIBTYPHOTO O3HAYEHHS HA0Y-
Ba€ TaKkoXk 1 opMa ayxoBux TBOpiB B. Mapruniok. ¥V
KoMIo3ulii «[HTepB 10 Ha 3a/1aHy TeMY» ISl KIapHeTa
COJIO0 MaEMO HACKPI3HY CTPYKTYpY MY3HYHOTO TEKCTY.
V 3aBeprueHi TBopy (koAa), Xoua i MPUCYTHI iHTOHA-
1ii micHi «30pe MOsi, BEIPHSIS. .. », Ta BCE K TAKU BOHHU
3aHa/ITO 3aByaJibOBaHI BUKOHABCHKUM TIpHIOMOM Oa-
raTo3Byqusl W, y LiTOMY, 3aKIIOYHUN PO3MIT CYTTEBO
BUPI3HAETBCS MOMIXK TIOTEPEHHOTO MY3UYHOTO Mare-
piany kommo3utii. HackpizHa opma My3UUHO-XY10K-
HBOTO BUCIIOBY NpUTaMaHHa i Bokanizy s ¢oeiitu 3
(opreniaHo Ta Menopii juist BanTopHU (200 (ueiTH)
3 dopremiano. Bifrak, BiI3HAYMMO JIOBUIBHICTH MY-
3UYHO-IHTOHAIIIIHOTO BUCIIOBIIOBAHHSI, 1110 JICIIO 00Y-
MOBJIFO€ OJIHOOCIOHY, COJIbHY TPHPOLY 3BYKOBMMOBH,
SIKHAUKpAIIE BiJIJI3EPKAIIFOI0UYN HAPOHOMICEHHY CTH-
JCTHKY COJIOCIIIBIB,

Haronocumo, mo BinOyBaeTbcs CBOEpifHE XYy-
JOXHBO-TBOpYE KOMOIHYBaHHS HapOJHOMNICEHHHUX iH-
TOHAII 3 KOMIIO3UTOPCHKHM BiITBOPEHHSIM IXHBOTO
IHCTPYMEHTAJILHOTO TIPO0OPa3y, HAPOIKEHOTO CTATUM
BIIYYTTAM TPaJUI[iHHOI My3HYHO-IHTOHALIHHOT OCHO-
BH HAapOIHOTro MeJocy. TyT BapTo 3aKIEHTYBaTH, IO
My3H4HO-IHTOHAIHA Tpupoaa B. MapTuntok Xynox-
HbO-KOHIIEHTPOBAHO TSIKIE JI0 MAKCHMAIBHOCTI IUPO-
TH BiIOOpaKEHHS TIPHYHUX KapTHH, XyI0XKHIX 00pa3iB
IIMPOKOT JIPUKO-ENIYHOT KAPTUHHOCTI 3 iXHBOIO Jpa-
MarypriyHol0 XapakTepHICTIO PO30YIOBH CIOKETHO-
00pa3Hoi JiHii.

Ha okpemy yBary y BifiHaii[ieHi €THOKYJIBTYPHOTO
KOPIHHSI BOKaJIbHOT IHCTPYMEHTAJIBHOCTI Y TBOPIHHAX
JHINPOBCHKOI MAaHCTPUHI 3aCIyroBye (hakT O3HAYCHHS
JyXOBHX MIHIATIOp y YiTKO OKpECIEeHil mporpaMHoC-
Ti. 30Kpema, B. MapTHHIOK ficTaeThesl y3araibHEHOTO
TUIY POTPAMHOCTI, a came: Bokaii3 Ta Menomist. Lli
HOHSTTS. € JICN0 eMOJIeMaTuyHi y TpaJuiiiHOMy Ta
aKajeMivHOMY MY3UYHOMY MHUCTELTBI i IOHAHKparie
BIJITBOPIOKOTh XYJI0HBO-MUCTEIIBKE €CTBO CITIBAIIBKOT
KYJIBTYpPH, 3aKLIEHTYEMO, UM HE HAHOMIKYE TIepearoTh
IyX MpoIecii TOI0COTBOPEHHS.

Bapro BHOKpEMHTH TaKOK SICKPaBO BHPaXKEHY
IMIIpOBi3aliiiHy MPUPOAY PO3BUTKY MENOAUYHOTO

inToHYBaHHS. Po3Biii Temn y Bokanisi mns Queiitn 3
(opreniaHo HaOyBa€e akTUBI3AIlI] IIIIIXOM MaKCHMAalb-
HOTO HIBEJIFOBAHHS BIMUYTTS CHJIBHOI J0JI Maibke B
KO)KHOMY TakTi. OCOONMBO NPUMITHUM € 3aCTOCYBaH-
HSl TIOJIOBUHHKX Ta IICTHALATUX HOT y MOJOBKEHiH
JIITOI0 TPUBAJIOCTI 3BYYaHHSI, 110 CTBOPIOE Pi3HOMAHIT-
Hi METPO-PUTMiUHI KOMOiHAIlii B PO3BUTKY MeJoil. Y
m’eci Juis BantopHu (abo Queiitn) 3 Qopremiano M-
POBI3ALINHICTD 0CATAETHCS, HACAMIIEPE], TIOCTIHHO
3MIHO po3MipiB 4/4 Ta 3/4, a TakoX May3aMu JOBKHU-
HOIO y BICIMKY Ha eIy J0JIO B TaKTi, 110 HEOAMIHHO
JIMIIAE MEJIOMII0 CTIHKOI, YCTAIGHOI CTPYKTYPOBAHOC-
Ti, HATOMICTH TEHEPYE SCKPABO O3HAYEHY IMIIPOBi3a-
1iliHy MPUPOIY MYy3UKYBaHHS.

CBO€EpIIHICTh IMIIPOBI3aLIHOI 3BYKOBUMOBH Y
TBOPI «IHTEPB’10 HA 3a[aHy TEMY» ISl KJIapHeTa coJio
(opMyeTbes 3 OMNISAY Ha BIpoBajKeHHs B. Mapru-
HIOK BUKOHABCBKOi (pOpMH €OJI0, TOOTO CIIEHIYHO-0J1-
HOOCIOHOTO XY/IOKHBO-/IOBEPIICHOTO BHKOHABCTBA Ha
OJ[HOTOJIOCHOMY aKaJIeMIYHOMY 1HCTPYMEHTI — KJiap-
HeTi. MalcTpuHs, Haj3BMYaliHO BUPA3HO BIITBOPIO-
104 BOKaJbHY CTUJICTHKY IHTOHYBAHHS, YHOAIOHIOE
JyXOBHH aKaJleMiYHHI 1HCTPYMEHT [0 IIOACHKOTO TO-
JIOCY, OCTIIBYIOUHM MEPEBAKHO B CEKYH/I0-IIEPIIOBHX iH-
TepBaax OCHOBHI MeJonyHi 3Byku-yctoi. Came Take
3aMOBHEHHS 3BYKOBOT NATITPX POOUTH 3ByYaHHS OJHO-
TOJIOCHOTO 1HCTPYMEHTA MaKCHMAaJIbHO BUPa3HUM Ta B
3arajJibHOMY CIPUHHATTI IMIIPOBI3ALIHO HACHYCHUM,
110, HArOJIOCKMO, JIEIIO 3aCBIIYyE BOKAIbHY CBOOOTY
HApOJIHOMICEHHOTO MY3HKYBaHHS.

IMmpoBi3aniiHO0 TPUPOIOI0 MPOHUKHYTE TAKOXK
1 MHCTENTBO apaHXyBaHH, IO TEX MPEJICTABICHE B
KOMITO3HIIHO-TBOpYOMY iHCTpyMeHTapii B. Mapru-
HIOK. MalcTpyHS 1HCTPYMEHTANbHO PO3BUBAE MiCEH-
Hy TeMy, IHTOHAIIIHO yCTAIOI0UH TBIp ISl KlapHeTa
COJIO, YKOTpPE BiI3HAYMMO, Ha IHTOHALISX MicHI «30pe
MOSI, BEUIpHSSL. ..». « YMIHHS apaHKyBaTH My3UKy Haii-
YacTille MOeHYEThCS 31 3010HOCTSIMHU CTBOPIOBATH MY~
3uky» (Urniezius, 2020, p. 139).

Mucrenro3nasens C. OBuapoBa 3a3Havae:

«IIponoB:xeHHS HAPOJHUX TPAJULIN Y TBOP-
qocTi BanentrnHn MapTuHIOK 1IOB’13aHO HE Tilb-
KM 3 IHTeprpeTanicio QoIbKIOPHUX JUKEpen, a i
3 YTBOPEHHSIM HOBOTO OPHUTIHAIIBHOTO MaTepiany
B HapoxHOMYy ctrini» (OB4aposa, 2009, c. 238).

BusiBnsitoun TpaauiiiiHe KOpiHHS BOKAJIBHOCTI B
JyXOBHX KOMITO3HUIISIX AHIMPOBCHKOI MaliCTPUHI BapTO
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nifikpecaut (akt BigmMoBu B. MapruHIOK Bix ocra-
TOYHOTO 3aTBEP/KCHHSI KOHKPETHOTO 1HCTPYMEHTa 3a
NEBHAM TBOPOM. Tak, iHCTpyMEHTalbHa MiHiaTiopa
Mernozisi, 32 MO3HAYCHHSIM aBTOPa KOMIIO3HIIIT, MOXKE
BUKOHYBAaTUCh 200 HA BAJTOpHI, a00 * Ha (JICHTI.
Came 115 03HaKa CTBEPDKYE MOMIIUBICTH TEMOPOBOTO
BapilOBaHHs, aJyke BAITOpHA 1 uefiTa Hanmexarb 10
TOJISIPHO Pi3HUX IPYTI TyXOBOTO aKaJeMiqHOTO iHCTpY-
MEHTapito (BaNTOpHa — rpyma aMOYITypHUX (MiTHHX)
JyXOBHX IHCTPYMEHTIB, (uieiita — Tpyma JadiaibHuX
ayxoBHX). TakuM YMHOM, YTBOPIOETBCS SICKPABO MO-
TEHI[IHA TIePCIeKTUBa TeMOPOBOT IMITPOBI3allil TBOPY,
0 B TPAAHMIIHIA My3HIll Majo BUSB y JOBUILHOMY
HPEJCTABIICHI BOKAJIBHOI MIHIATIOPH TIEBHUM CITiBallb-
KM TOJIOCOM.

OszHaky TeMOpOBOTO Pi3HOMAHITTS B IHCTPYMEH-
TanbHiil TBOpYocTi B. MapTuHiok, a pasoM i3 muMm i
ABTOPUTETHE HATOJIOIMICHHS 1HCTPYMEHTAIBHOI J10-
BUIBHOCTI Ha KOPHCTb 30€pEKEHHS TPAIUIIHHOTO 3BY-
KOBOTO BUCJIOBJIFOBAHHSI, [T1JIKPECITIOKOTHCS JTYMKOO Bi-
aoMoi iHinpoBebkoi Oanaypuctkn C. OB4apoBoi, sika
CTBEPIKYE, 110 OCHOBOIO

«...TBOpYOCTI Banentran MapTuHIOK € Haili-
OHAJIbHUH actiekT. Came BiH YMOMKJIMBITIOE BifATBO-
PUTH HAlTOHIII HIOAHCH Ta €CTETUYHI IePEKH1BaH-
Hsl 4epe3 y3aralbHEeHU 00pa3 aymii yKpaiHChKOTO
Hapony — Oanypy. OcmiByBaHHS B MY3HIII JIFO-
00BI /10 3eMIi, IPHPOIH, 10 YKpaiHu, BEIHKE Bi-
9yTTS HAIIOHATBHOT MEHTAJILHOCTI, JTIPHKO-CITiYHa
TEMaTH4Ha CTPSMOBAHICTh MY3HYHHX TBOPIB TO-
€ITHYETBCS 13 IIKABUMU CTUIICTHIHHMH Ta KOJIO-
PUCTHYHIMHU BUPIMICHHAMH. AJle CyreCTHBHHH,
BHUXOBHHI BIUTUB TBOPYOCTI KOMITO3UTOPKH Y Maii-
CTEPHOMY TIO€THAHHI TPA/IHIIIH 1 HOBAIIiH, IO € 1I1e
OITHUM BXKJIMBHM KPOKOM JI0 TIOJAJIBIIOT0 PO3BHU-
TKY YIOCKOHAJIEHOTO YKPAiHCHKOTO HAIliOHAJIBHO-
ro inctpymenty» (OBuaposa, 2009, c. 236).

OTxe, BUIIE O03HAYCHUH aHAJI3 TyXOBUX TBOPIB

B. MapruHiok, a came: «IHTepB’10 Ha 3aaHy Temy»
IS KiapHeTa cono, Bokaniz ais ¢eiitu 3 dopreri-
aHo, a Takox Memnopist Juist BanTopHU (abo ¢eitu) 3
(opreniaHo — J03BOJISE 3pOOUTH BIJIMOBIIHI BUCHO-
BKM CTOCOBHO OOIDYHTYBaHHsS BOKAIIHOCTI iHCTpY-
MEHTaJbHOTO MHChMa JHIMPOBCHKOT MaicTpuHi Ba-
JIeHTUHU MapTHHIOK 3 TO3HIl{ €THOKYIBTYPHOI 03HA-
YEHOCTI KOMITO3UTOPCHKOTO CTUITIO MalCTpa.

MaricTpalbHOI0 OCHOBOK) BOKANBHOCTI 1HCTpY-
MEHTaJBbHOTO MOBJICHHS KOMIIO3UTOPKH mocTae (e-
HOMEH HApOJHOMICEHHOT CTUII3alil  XyI0KHbO-1H-
CTpYMEHTaIBLHUX TBOPiHb. Lleii mporuec mpopocrae Ha
BHHATKOBO IUTIAHOMY IPYHTI HAIiOHAJBHOTO KAHPY
— YKpalHCHKOTO COJIOCTIIBY. 3BEPTAIOUKChH JI0 PI3HHUX
TpYIl JIyXOBOTO aKaJIeMIYHOTO IHCTPyMEHTApiK0 (Kiap-
HET — S3MYKOBI JYXOBi, BajJTOpHA — aMOyIIypHi
IyXoBi, Quieiita — nalianbHi JyXOBi iHCTPYMEHTH),
B. MapTuHioK CrioBHa peanizye BIaCHUH MUCTELbKO-
TBOPYMH TOTEHIANl y TICEHHO-BUPA3HIi MEIOMHII,
IMIIPOBI3aIiHOCTI POo30Y/I0BH MY3HYHOTO Matepiainy,
IPIOPUTETHOCTI CONBHOTO MPECTAaBICHHS IHCTPYMEH-
TaNbHUX MY3WYHHX TBOPIB SIK y CIEHIYHO-OIHOOCIO-
Hiii GopMi My3uKyBaHHS (IHCTPYMEHTAJIBHE COJIO0), TAK
1 B Ipi 3 cynpoBojioM popTerniaHo; MaCTPUHS 3HIMAE
IPIOPUTETHICTD 3aKPIIICHHS IEBHOTO IHCTPYMEHTA 32
KOHKPETHUM TBOPOM (iMTIpoBi3aiisi TeMOpiB), Hajae
TepeBary CEKyHIO-TePIIOBUM 1HTEPBAIBLHUM CIIONY-
YEHHSM, CTBEPIUKYE YCTAJICHHS KOMIIO3HIIIHHO-TBOP-
YOro MPIOPHUTETY MOBIILHUX TEMITIB, y SIKUX HAIMCaHI
BUIL[CO3HAYCH] aKaJICMIUHI TyXOBI KOMIIO3HIIII,

TakuM 4MHOM, TIOCTa€ MOXKIIMBICTD CTBEPIKYBA-
TH JIMHAMI3aI[iI0 MPOLECY YCTANCHHS HOBOTO MOHATTS
B HOBOYACHIH aKkaaeMiyHiil iHCTpYMEHTAIBHIN MY3HII],
a caMe yKpaiHCbKOMY IHCTPYMEHTaJIbHOMY COJOCIIBI.

[TepcneKTHBO TOAANBIIOTO AOCTIKEHHS 03Ha-
YEHOT TEMH MOXKE MOCTATH 3IHCHEHHS OPIBHSIBHO-
r0 aHaJi3y BHKOHABCHKO-TEXHIYHUX OCOOJIMBOCTEH
COJBHOT BOKAJIbHOT Ta IHCTPYMEHTAIBHOT BITUM3HAHOT
MY3HKH, MIKPECIUMO, Y KOHTEKCTI eTHOKYIBTYPHHUX
03HAK YKPaiHCHKOTO Xy0KHBO-3BYKOBOTO MOBJICHHS.

[MpumiTkn:

! Maprusrtok (Bponss) Banentuna Mukonaisra — (p. H. 1958) kommosutop, 3acimyskeHuii isa mucrenrs Ykpainu, wieH HarioHansHOT
CITUIKH KOMIIO3UTOpiB YKpainu, naypear npewmiit im. I. ITerpoBcbkoro (1986), im. . SIBopauubkoro (1991), obmacHoi mpemii «3a oco-
OMCTHI BHECOK y PO3BUTOK KOMIIO3UTOPChKOi mkomu JHinpomerposumam» (2002), mpewmii im. B. Kupeiika (2007), Bukmanay xadenpu
«Icropist Ta Teopist My3ukn» JHinporneTpoBebkoi akagemii My3uku iM. M. Tninkn (M. JHimpo).



ISSN 2311-9489. THE CULTUROLOGY IDEAS. 2021. Ne20 BAJIEPIY TPOMYEHKO

Jliteparypa:

Amnarckuii, B. H. (2006). Ochosbt meopuu u memoouxu 0yxo8020 MYy3bIKAIbHO-UCHOTHUMENbCKOZO0 UCKYCCMEA: YUeo.
nocooue. Knes: HMAY nwm. I1. 1. Yaiikosckoro. 432 c.

bepesympka, M. C. (2017). Xoposuii nukn «[Topu poxy» B. Mapruntok B peniepryapi ancam0mo 6auxypuctis «HapiBHuLI».
Cmyoii mucmeymesosnasui: IMPE in. M. Punvcokoco HAH Vipainu. Teamp. Mysuka. Kino. Bum. 3 (59).
Kuis. C. 88-95.

I'pomuenxo, B. B. (2016). OcobmmBocTi xaHpoBoi maniTpu Ta 3aco0iB BHPAa3HOCTI y CYYaCHHX TBOpax JUI JTyXOBHX
IHCTPYMEHTIB (Ha TPUKJIAAi TBOPYOCTI JHINPONETPOBCHKMX KOMIIOBHTOPIB). BicHuk Hayionanvhoi akademii
KepigHux kaopie kynvmypu i mucmeyme. Ne 3. C. 50-53.

I'pomuenxo, B. B. (2020). Jyxose cono 6 esponeiicokiii akademiyiti KOMROZUMOPCHKILL ma 6UKOHABCHKI meopuocmi XX —
nouamxy XXI cm. (mendenyii pozsumxy, cneyughixa, cucmemamuxa). mornoepagis. Kuis—uinpo: JIIPA. 304 c.

I'pysi, L. O., Cemepsira, B. O., FOumn, I'. O., & Iloranos, 5. O. (2018). Tsopu 01 dyxosux incmpymenmis KoMnosumopie
ninponemposwunu. Bun. 1. Jlninpo: JIIPA. 80 c.

Ipywenpxa, O. B., Yepnum, fI. O., & I'pomuenko, H. B. (2018). Cyuacna yxpaincoka xoposa mysuka. Hasu. noCiOHUK.
JHuinpo: JIIPA. 76 c.

Oguaposa, C. B. (2009). ®opMyBaHHs HaBHYOK €MOL[IIHOTO MHCJICHHS OaH/TypHCTa-BUKOHABL (HA TIPHKIIA/]I BAKOHABCHKO-
JIpaMarypriyHoro aHajizy KaMepHHX BOKaJbHO-IHCTPyMEHTaJbHHX TBOPIB Juis Oanmypu B. MapruHiok).
Mysukosnasua dymka /Juinponemposwjuny. Bun. 4. C. 234-244.

Tapacosa, H. 10. (2018). XKinka-komnosurop. Anonorist npocgecii mo-ykpainceku. Jlo 60-pivust B. M. Bponn3i (MapTuHiok).
Mysuunuii ¢icnuk. Ne 2 (42). C. 4.

Slpro, M. (2009). Ecreruko-ctunboBi Tpancdopmarii ykpaiHCbKoro cosoctiBy y TBopuocti Hectopa HmskankiBebKoro.
Vrpaincoxe mucmeymeosnascmeo: mamepianu, dociioxcenns, peyensii. Bui. 9. C. 169-173.

Urniezius, R. (2020). Arrangement competences of music teachers: readiness to meet unexpected. Musicologica Brunensia.
Ne 55 (2). P. 139-147. DOI: https://doi.org/10.5817/mb2020-2-8

References:

Apatskij, V. N. (2006). Osnovy teorii i metodiki duhovogo muzykalno-ispolnitelskogo iskusstva: ucheb. posobie [The basics
of theory and methods of wind music performing arts: handbook]. Kyiv: NMAU im. P. I. Chajkovskogo. 432 p.
(in Russian)

Berezutska, M. S. (2017). Khorovyi tsykl «Pory roku» V. Martyniuk v repertuari ansambliu bandurystiv «Charivnytsi»
[The Four Seasons choral cycle by V. Martyniuk in the repertoire of the bandura ensemble "Charivnitsy"]. Studiji
mystectvoznavchi: IMFE im. M. Ryljsjkogho NAN Ukrajiny. Teatr. Muzyka. Kino. Issue 3 (59). Kyiv. P. 88-95. (in
Ukrainian)

Hromchenko, V. V. (2016). Osoblyvosti zhanrovoi palitry ta zasobiv vyraznosti u suchasnykh tvorakh dlia dukhovykh
instrumentiv (na prykladi tvorchosti dnipropetrovskykh kompozytoriv) [Some features of the genre palette
and means of expression in the contemporary compositions for wind instruments (through the example of
Dnepropetrovsk composers' works)]. Visnyk nacionaljnoji akademiji kerivnykh kadriv kuljtury i mystectv. No 3.
P. 50-53. (in Ukrainian)

Hromchenko, V. V. (2020). Dukhove solo v yevropeiskii akademichnii kompozytorskii ta vykonavskii tvorchosti XX — pochatku
XXI st. (tendentsii rozvytku, spetsyfika, systematyka): monohrafiia [Wind solo in the European academic composer
and performing creativeness of the 20" — the beginning of the 21% centuries (tendency of development, specifics,
systematics): A monograph). Kyiv—Dnipro: LIRA. 304 p. (in Ukrainian)

Hrushetska, O. V., Chernysh, Ya. O., & Hromchenko, N. V. (2018). Suchasna ukrainska khorova muzyka: navch. posibnyk
[Contemporary Ukrainian choral music: a handbook]. Dnipro: LIRA. 76 p. (in Ukrainian)

Hruzin, I. O., Semerjagha, V. O., Yushyn, H. O., & Potapov, Ya. O. (Eds.). (2018). Tvory dlia dukhovykh instrumentiv
kompozytoriv Dnipropetrovshchyny [Compositions for wind instruments by composers of Dnipropetrovsk region).
Dnipro: LIRA. 80 p. (in Ukrainian)

Ovcharova, S. V. (2009). Formuvannia navychok emotsiinoho myslennia bandurysta-vykonavtsia (na prykladi vykonavsko-



ISSN 2311-9489. KVIIBTYPOJIOITYHA TYMKA. 2021. Ne20

dramaturhichnoho analizu kamernykh vokalno-instrumentalnykh tvoriv dlia bandury V. Martyniuk) [ The formation
of emotional thinking skills of a bandura player (the case of performance-dramatic analysis of chamber vocal-
instrumental compositions for bandura by V. Martyniuk)]. Muzykoznavcha dumka Dnipropetrovshhyny. Issue 4.
P. 234-244. (in Ukrainian)

Tarasova, N. Yu. (2018). Zhinka-kompozytor. Apolohiia profesii po-ukrainsky. Do 60-richchia V. M. Brondzi (Martyniuk)
[The female composer. The apology of the profession in Ukrainian way. To the 60" anniversary of V. M. Brondziy
(Martyniuk)]. Muzychnyj visnyk. No 2 (42). P. 4. (in Ukrainian)

Urniezius, R. (2020). Arrangement competences of music teachers: readiness to meet unexpected. Musicologica Brunensia.
Ne 55 (2). P. 139-147. DOI: https://doi.org/10.5817/mb2020-2-8

Yarko, M. (2009). Estetyko-stylovi transformatsii ukrainskoho solospivu u tvorchosti Nestora Nyzhankivskoho [The aesthetic
and stylistic transformations of Ukrainian solo singing in the compositions of Nestor Nyzhankivsky]. Ukrajinsjke
mystectvoznavstvo: materialy, doslidzhennja, recenziji. Issue 9. P. 169—173. (in Ukrainian)

TI'pomuenko Banepuii Bacunvesuu
BokasibHasi HHCTPYMEHTAJILHOCTH KAK THOKYJILTYPHAsl YepTa KOMIIO3UTOPCKOro ctuiist B. MapTbiniok (Ha
NpHMepe NPou3Be/IeH il 1J15 TyXOBBIX HHCTPYMEHTOB)

Aunomayus. B cratbe packpbIBaeTCs BOKAIbHAsS MPUPOJA HHCTPYMEHTAILHOTO SA3bIKa THETPOBCKOTO KOMIIO3UTOPA
Banentrasl MapThIHIOK ¢ TOUKM 3pEHHSI STHOKYJIBTYPHON aTpuOyliy aBTOPCKOTO CTHJIA Mactepa. VccnenoBanue mpoBo-
JIUTCS Ha MaTepuae JyXOBbIX IIpou3BeeHui B. MapThIHIOK, @ IMEHHO — «/IHTEPBBIO Ha 3aJaHHYI0 TEMY» IS KJIapHETa
cono, Bokamms mis GiieiTs 1 popTenmano, a Taxke Menoaus Uit BaNTOPHBI (WIH QIEHTH) ¢ (popTemuaHo. YCTaHOBIECHO,
9TO OMPENCIAIONNM (YHIAMEHTOM BOKATBHOCTH MHCTPYMEHTATBHOTO S3BIKA KOMIIO3UTOpA SIBISICTCS (DeHOMEH HAPOJIHO-
MeCEHHOM CTHIIM3AINU XY/I0’KECTBEHHO-UHCTPYMEHTAIBHBIX TBOPEHUN. DTO ABJICHHUE POKAACTCS HA NPOIYKTUBHOM OCHOBE
HAIMOHATHLHOTO KaHpa — YKPAMHCKOTO COMBHOTO MeHus. B. MapThIHIOK peanu3yeT Xyl10KeCTBEHHO-TBOPUECKHI TTOTEHITHAT
B IIECEHHO-BBIPA3UTENbHOM MEIOAMKE, UMIPOBU3ALUOHHOCTHU, IPUOPUTETHOCTH COJIBHOTO IIPECTABICHUS IPOU3BENECHHUI,
KOMIIO3UTOp CHUMAET 3aKPEIIEHUE ONPENENEHHOTO HHCTPYMEHTA 38 KOHKPETHBIM [IPOU3BENEHUEM, CO3/1AET IIPUOPUTET Ce-
KYHJIO-TEpPLIOBbIM MHTEPBAJIbHBIM COEAUHEHUAM. Y TBEPKAAETCS CTAHOBICHUE HOBOTO MOHSATHS B aKaJeMUUECKOH HHCTPY-
MEHTaJIbHOU My3bIKE — YKPAHHCKOE HHCTPYMEHTAILHOE CONBHOE TIEHHE.

Kniouesvie cosa: BOKaNbHOCTb, HHCTPYMEHTAIBbHOCTD, COIBHOE TIEHUE, IPOM3BE/ICHUE, TyXOBbIE HHCTPYMEHTSI, COJIO,
B. MaprsiHiOK.

Valerii Hromchenko
Vocal instrumentality as the ethno-cultural feature of V. Martyniuk's composer style (the case of compositions for
wind instruments)

Abstract. The article discloses the instrumental language nature of Dnipro composer Valentina Martyniuk from the
perspective of the ethno-cultural features for master's author style. The investigation is being carried out on the basis of
compositions for wind instruments, namely "Interview on a given topic" for clarinet solo, Vocalize for flute and piano,
as well as Melody for horn (or flute) and piano. The investigation has established the defining foundation of the vocal of
the composer's instrumental language to be the phenomenon of folk singing style of artistic instrumental creations. This
phenomenon is born on the productive basis of national genre, namely Ukrainian solo singing. V. Martyniuk realizes artistic
creative potential in the singing expressive melody, improvisation, priority of solo representation of musical compositions,
the composer removes the assignment of a certain instrument for a specific musical composition, creates the priority for
secondo-third interval connections. The author of the article affirms the contemporary conception of Ukrainian instrumental
solo singing in the academic instrumental music.

Keywords: vocal, instrumentality, solo singing, composition, wind instruments, solo, V. Martyniuk.

Cmamms naditiuna do pedaxyii 11.05.2021
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Anomayia. Po3rsHyTO KOMITIEKC TPo0IeM, OB’ A3aHIX i3 HOBITHIM
TPAKTYBaHHAM (OpPTEITiaHo B IPYTiil MOTOBHHI XX CTOMITTS, 3aCTOCYBaH-
HAM Hecreru(iyHuX MPUHOMIB TPH HA IHCTPYMEHTI Ta 0cOOMHMBOCTEH
HOro BUKOPHCTAHHS B KaMepHOMY aHcamOii. OXapakTepu30BaHO OCHOB-
HUH HAIpsM OMpAIOBAHHS KOMIIO3UTOPCHKUX TPUAOMIB 1 TEXHIK, TXHb-
OO0 BTUICHHS B aHCAMOJIEBil TBOPYOCTI yKpaiHChKMX MUTLIB. [Ipoanani-
30BaHoO «/Ipamy» st ckpurky, Biononyeni Ta Gopreniano B. Cunbect-
pOBa SIK yHIKAJIbHUI 3pa30K CHHTE3y TPaMIIHHNX Ta aBaHTapHUX TCH-
JeHLIN y My3uui XX CTOITTS, 10 NOEAHYE My3HKYBaHHS 3 €lIEMEHTaMU
iHCTpyMEHTaNIbHOTO Tearpy. OKpecleHO OCHOBHI apaMeTpH, BiJI3HAYEHO
CTHIIbOBE i TeMOpanbHe PO3MAITTS TBOPY. PO3MISHYTO KOMIO3HTOPCHKI
HPUHOMH il TEXHIKH, 3aCTOCOBaHI B TPi0, BOXHOYAC COHOPHCTHKY, alea-
TOPHKY, ITyaHTUJII3M, XEIEHIHT. BCTaHOBNEHO POJIb 3BYKOBOTO KOJIOPHTY
MiATOTOBJIEHOTO (DOPTEMiaHo, IHIIMX 3BYKOBHX, IIYMOBHX 1 CICHIYHHX
edexTiB y CTBOpEeHHI 3ByK0oOOpasy KoMIIo3umii. BusBieHO 3HadyIicTh
3aKIIQJICHUX Y TBOPI HOBITHIX NMPHHIHIIIB 3BYKOYTBOPEHHS Ta aKTyalb-
HICTb 1 BIUIMB aBTOPCHKMX HOBAIiH Ha KaMEpPHY MY3UKY Cy4acHOCTI. 3a-
TPOTIOHOBAHMH aHANI3 Ma€ CHPHATH MOBHIIIOMY PO3yMIHHIO aBaHTap/-
HUX TEH/EHIIH Ta IXHBOTO MPOSIBY B KAMEPHIil MY3HIli APYTroi MOJOBUHU
XX cronitrs 1 mmMpioMy BBejieHHI0 TBopiB B. CuiibBecTpoBa 10 Kamep-
HO-aHCaMOIeBOTO pernepTyapy Cy4yacHUX BUKOHABIIIB.

Kntouosi cnosa: aBanrapsi TeHaeHIil apyroi monoBuau XX CTONIT-
Ts1, KAMEpHHi1 aHcaMOJIb, miarotoBnene dopremniano, TBopuictb B. Cuitb-
BECTPOBA, BUKOHABCHKI PUIOMH, iIHCTPYMEHTAIBHAH Teatp.

Ilocmanosa npodremu. YIPOIOBXK icTOpii PO3BUTKY MY3UIHE MIIC-
TEITBO 3a3HANO BEJNMKOI KiTHKOCTI TpaHC(OPMAIid, BHI03MIHIOUICH
TiJ BIUTHBOM COLiaJbHUX, CKOHOMIYHHX 1 MOMITHYHMX YMHHKKIB Ta 3a-
TaIbHOKYJIBTYPHUX 1 (inocodebkux pyxis. Llei muisx 3asxau OyB nosna-
YeHHH NIEBHUMH Kap/IMHAIBHUMH 3CYBaMH, SKi PI3KO 3MiHIOBAIH BEKTOP
PO3BUTKY MHUCTEITBA, BU3HAYATN MEXY MK HOBHM Ta CTAPHM, IIPOTpe-
CHIBHIM 1 TPaIHIIiiTHIM.

Tax, 3 xinmg XVII — ynponosxk XVIII cT. momroBXom 110 01HOTO 3
TaKUX [M00ANbHIX 3PYIIEHD cTaNa, €3 CyMHiBY, BAHUKHEHHS 1 PO3BUTOK
CTPYHHHX KIaBilIHUX {HCTPYMEHTIB, AKi B TIpOLIeCi CBOET TpaHC(opMaIIii
eBOJIIOIIOHYBAIH B CydyacHe (opremiano. CKIaJHO YABUTH, SKAM IIIs-
XOM Bifi0yBaBcs O PO3BUTOK MY3HKH, KO He Oymi BHHAHIEH Il IMBO-
BIDKHI TBOPIHHS JIFOACBKOTO po3yMy. Kommosutopy orpumanu He mpocTo
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3PYYHUH IHCTPYMEHT 3 IMPOKUM JIiaNa30HOM 1 YHIKATbHIM
3BYUaHHSM, a i (DAKTIHUHO «3HAPSIIS» I BTUICHHS {XHIX
3a/IyMiB, Ha SKE TIEPETBOPUBCS KJIaBIp, CIPSIMOBYIOUH TBOP-
Yi [IOIIYKY B [IEBHOMY HATIPSIMKY.

3a HeNOBrUil Yac Takuil MillHUE CUM0i03 MY3MYHOTO
MHUCTIEHHS 3 THCTPYMEHTOM HOTO BTiNEHHS, 32 PiAKICHUMH
BUHATKAMH, TIEPETBOPHUB KOMIIO3UTOPIB-yHiBEpCANiB, AKi
rpany Ha BeiX (abo Maibke BCIX) Cy4acHHX MY3MYHHX iH-
CTPYMEHTaX Ha KOMITO3UTOPIB-KIABIPHCTIB, a TPOXH 3T0-
JIOM — Ha KOMIIO3UTOPIB-MIAHICTIB, 17 AKUX (opTemiaHo
0y110 OCHOBOIO 1l CTBOPEHHS COJBbHOI, aHCaMOMeBoi 1 Ha-
BiTh OPKECTPOBOI MY3HKH, HE3AIEKHO BiJl IPUCYTHOCTI Cca-
MOTO IHCTPYMEHTY B CKJIaJIi opkecTpy abo aHcamomio.

Komocanphuii inTepec 10 (opremiaHo MO3HAYMBCA
Ha #oro Oe3ymMHHOMY TOIMPEHHI B MY3HYHOMY TO0YTY-
BaHHI, & TAKOK NPArHEHH] YIOCKOHANICHHS, 10 BHKIUKAJIO
YHCICHH] 3MiHH B KOHCTPYKLI] 1HCTPYMEHTY 3a7is peaji-
3awii MoTped KOMIO3UTOPIB 1 IEBHOTO 3BYYaHHS My3HYHHX
TBOPIB. 3 KAMEPHOTO, 10BOII 00MEKEHOTo 3a OaraTbMa Ta-
pameTpamu iHCTpyMeHTY (hopTemiaHo pO3BHHYIOCS B Op-
TaHIYHO YHIBEPCANBHY KOHCTPYKIIIfO, O HE Mala MeX y
3BYKOBIH BUPA3HOCTI i ApamariyHiit Hacuaerocri. [lo cyri,
IHCTPYMEHT CTaB HE MPOCTO CAMOIOCTATHIM 1 BCCOCSIKHIM
ENIEMEHTOM MY3HYHOTO MPOCTOpY, @ MOAEKYIH «BiIKpUBa-
YeM» 1 TPaHCIATOPOM CBITOBIMUYTTA Kommosutopa. Dop-
TeMiaHO CTaN0 TUM IHCTPYMEHTOM, IO Oyab-AKy MY3HUYHY
imero mporycKkae Kpi3b MPH3MY CBOTO HEXHMBOTO «S1», yce
OiNbIIe THAMOPAIKOBYIOUH i BIACHUM TEXHIYHHM 1 3BYKO-
BUM MOXJIMBOCTAM. BomHOYac TBip 1 BUKOHAHHS HA LIOMY
IHCTPYMEHTi MOKHA YSBUTH SIK 3MaraHHs BHYTPILLHIX CBITiB
KOMII03UTOpa 200 MiaHicTa i «TPaHCIATOPa» KX CBITIB, IO
BUMATAa€ BUIOI HATIPYTH BOJI Ta IHTENEKTY.

Ve o modatky XX CTOMITTA 1 Ge3mepepBHa 00-
poTb0a MPU3BOAUTH 0 BUUEPIAHHS MOXIMBUX CIOCOOIB
BUpA3HOCTI Ha (opTemiaHo, MonepeHiil mporpec TeXHiy-
HUX 1 3ByKOBHX TIPHHOMIB IPH MOCTaBUB MailOyTHE (opre-
TiaHHOTO BUKOHABCTBA Ha PO310pioki. Jleski KoMImo3uTopu
BBAKAJH, IO KAHTHICHHI 3MATHOCTI IHCTPYMEHTY, HOTO
MOKIIMBHI IpaMaTH3M Ui MOETHUHICTb Y Tepesadi My3uy-
HUX 00pa3iB € JMIIe MPUKPHTTAM #oro (i3udHOi Ta KOH-
CTPYKTHBHOI cyTHOCTI. OTXKeE, IeKapyBaiach HEOOXiHICTh
BUSIBNCHHS YAAPHOI TMPUPOAM MOJOTOYKOBOI MEXaHiku, il
XJTbOCTKOT 1 PUTMIYHOi eHeprii. IHIm ysBISAIM 3By4aHHS
(opremiano fx camoctiiiny (apOy, TOMOBHEHY BMLTHM BH-
KOPUCTAHHAM TIeANeH 1 TyITe, 3 MOKITHBICTIO CTBOPIOBATH
BIIACHY MAJITPy CIYXOBHX BifUYTTIB, HE CIMPAIOUMCH HA
MEJOAIIHI CTPYKTYpH.

[o cyri, yci 3a3Hadeni BisHHS Oymd cmpobol0 BH-
CBITJIUTH iHIII, HeXall 1 He Taki sBHI rpaHi (opTemniaHHol

BHPA3HOCTI. AJie KOMIIO3UTOPH PAIMKATBHIIION0 HAMPSMY
BUPIMIAIN TTOBHICTIO MiATOPSKYBaTH IHCTPYMEHT CBOil
BOITi, HACAMIIEPE, HE IParouH 3a HOTO IpaBHIaMil. Tak Oyimo
TIOKJIZIEHO TI0YaTOK MOJIEPHi3aLLii 3BYKOBU100YBaHHS Ha ca-
MOMY iHCTPYMEHTI Ta BUKODUCTAHHS HECTAHIAPTHUX 1 He-
crenudiyHIX METOIB IpH Ha (opTeMiaHo, 110 O3HAYMIOCH
Ha BUJI03MiHi B TEXHONOT] BAKOHAHHS MY3HKH, TIEPEHECEHHI
(oKycy yBaru 3 BAHATKOBO KIABilll POSIS H HOTO KOHCTPYK-
1110 B I[IIOMY, BKITIOYAI0UH JIEKY, CTPYHI Ta IHII TeMEHTH.
Taxum HOBaTOpOM, Hacammepen, OyB Jlx. Keitmx — ouH 3
TPOBIIHIX KOMIIO3UTOPIB MiC/ISBOEHHOTO aBAHTAPLY.

3Buyaiino, [lx. Keiimk OyB He equHuM, XT0 y CBOii
TBOPUOCTI pealli3yBaB CKCIICPUMEHTANIbHI # HOBATOPCHKI
CTPEMJIIHHS B MHCTENTBI TNEPIIO] TIONOBUHE — CEPEIHHN
XX cromiTTs, ane, 6e3yMOBHO, BiH CTaB OTHMM 3 HalBIIO-
Mimmx. Ectetnyno 01u3bkuii 10 pyxy Apyroro aBaHrapay,
ninii  «bynes-1Itoxxaysen-®eprexoy» (Xomomos, 2004,
¢. 81), Kellmk XpoHONOriYHO CTaB TiOHEpOM Y Taiysi
MY3UYHHX BIIKPUTTIB. 3 foro iM’sM MOB’si3aHe i 3acTo-
CYBAHHS T. 3B. IIATOTOBNECHOTO (hOpTEMiaHO, KOMK 3a 0-
TIOMOTOI0 PI3HHX TPEIMETIB, BCTABNECHUX MK CTPyH a0o
TOKJAJICHUX (KMHYTHX) HA CTPYHH, 3MIHIOETHCS 3BYHaHHS
iHCTpyMeHTa. Alte He BapTo 3a0yBaT i PO MONEPEHUKIB
Jx. Keitmka — I Koyenna i E. Cari. Y apyriit nonosusi
XX CTONITTS 3aBJISAKH TXHIM CHUTBHUM 3yCHIIISAM BiI0YJ10Cs
CTBOPEHHS IMIDKY (opTemiaHo, K IHCTPYMEHTa, AKHUH 1Ie
HE BUYEPIAB CBOI KOHCTPYKIIHI MOMKIHBOCTI, O MOXE
30BCIM He TiepeidaTyBau #oro TBOPIII.

Yee Bule ckasane 31e0UIBIIOr0 CTOCYEThCs YopTeNi-
aHO SIK COJIBHOTO iHCTPYMEHTA, TIPAKTHYHO HE JOTHYHE 10
1HII0i BaKIMBOT Chepy HOTrO BUKOPUCTAHHS, a caMe: Kamep-
HO-IHCTPYMEHTaNBHOTO MY3UKyBaHHS. Taka TeH/EHIIis Oyra
OCHOBOIIOJIOKHOIO TIPOTATOM Vi€l icTopii po3BUTKY dopTe-
TiaHHOTO MHUCTENTBA. YacTo TeXHiUHI Ta 3ByK0300paKaIbHi
HOBOBBE/ICHHS «JOXOIMINY [0 aHcam0eBoi TBOpUOCTI (32
yuacti (opTeniaHo) i3 3aTPUMKOIO HABITh Y KUIbKa IECATKIB
POKiB, BIIBOASYH 1HCTPYMEHTY POIb MIATPYHTS aHCAMOIIO,
TapMOHIYHOTO, (HOPMOTBOPUOTO i «IOMOBHIOYOr0» yyac-
HuKa 7. [Ipr3HadeHns posimio BUKOHAHHS IpaMaTypridHoi
KaHBH aHCaMOI0, KOHLEHTPALis Ha HbOMY OCHOBHOTO My-
3UYHOTO HABAHTAKCHHS MOTPeOyBalM 3aCTOCYBAHHS BCIX
JOCTYITHHX 1 MOKIIMBHX KOMIIO3UTOPCHKUX TIPHAOMIB.

Y 1poMy CeHCi TIeBHUM «BIIKPUTTAM» CTaB Hamuca-
uuit B. CumbeectpoBuM y 1970-1971 poxax mukr «/lpamay
JUTSL CKPYITKH, BIOTIOHYENI Ta (JOPTEMiaHo, KMl 1 CHOTOJHI €
3pa3KoM HOBITHIX €KCTIEPHMEHTIB y TalTy3i K aHCaMOMeBo-
T0, TaK, Oe3yMOBHO, 1 crielu(iaHO (opTeniaHHOro MUCIIEH-
Hs1. BUKopyCTaHi MUTIEM pajiiKalbHi KOMIO3UTOPCHKI izef,
KpiM iXHBOI He3BHUAHHOCTI i HEOPMATBHOCTI B TOMIIIHIX
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KYJBTYPHO-TIPOCBITHHI[bKUX YMOBAX, OYIIH i€ i Ha13BUyaii-
HO aKTyaJIbHUMH, OCKLIBKH SIBIISUTH COOOI0 TIEPEOCMUCTICHHS
CaMoTO JKaHPY TPiO Ta (YHKIIH Y HBOMY Pi3HHX IHCTPY-
MEHTIB, IXHBOI B3a€MOIi{, & TAKOK YIPOBA/KEHHS HOBITHIX
TEXHIK BUKOHAHHS B KAMEPHO-IHCTPYMEHTAIbHOMY aHCaMO-
mi. Ha Toii yac ue Oyno ayxe nporpecuBHAM, i HE TUTBKH
B HAIii KpaiHi, a i y BCbOMY My3U4HOMY cBiTi. «/Ipamay
€ YHIKaIbHIM 3Pa3koM BUKOPHCTAaHHA IT/ITOTOBIEHOr0 abo
TIperapoBaHoro (opTemiaHo B aHcaMOMi, BOHA TPOTIOHYE
ciyXaqaM OLTbII iHTeHCHBHUHN 3BYKOBHHA JOCBIJ, BIIMIHHHI
BiJI IOYYTOrO paHille, NOCKIIOIYH 1 KOHLEHTPYIOUH B Lb0-
My TpOSB CBITOBIIYYTTS KOMIIO3UTOPA, HOTO CBITOTMISAHI Ta
(inocodepki ixei.

Bucrymatoun sk KOHIZIOMEpaT TBOPUOTO 3ajyMy
B. CumpBectpoBa, muk «{pamay € BUpaKeHHAM YHIBepca-
ni3My # paukanismy kommosuropa 1970-x poxis. Le onna
3 TiepuuX cnpod y aHcaMOneBilf My3uli CHHTE3y morepe-
IHBOTO JOCBIY i MO y MaHOYTHE 11e MONOA0T OTHHA.
JlymaeThbes, He BUMAIKOBO IIEHTpaIbHE MicIe B aHcamoni,
K 0a30BUIl €NEMEHT IHOTO TBOPY, 3aiMae came (opreria-
HO, TI0 Hece Ha 001 Bce HABAHTAXKEHHS HACKPI3HOTO PO3-
BUTKY i CTa€ TBOPYUM MPOCTOPOM /ISl HOBITHIX 3BYKOBHX
EKCTICPUMEHTIB aBTOPA.

HenocrarHe BHBYEHHS TOB’3aHOCTI TEXHIYHKX ere-
MCHTIB BUKOHAHHA 3 iHTEHCH(iKalielo 00pasHOro i 3By-
KOBOTO CBITY «Jpami», 00yMOBNCHHS UMM €IEMEHTAMH
TBOPYOi HEOOXiTHOCTI B PO3TIAHYTOMY TBOPI € HaJ3BH-
YaHUM MATPYHTAM JUIs AOCTIKEHb, TAKOXK SIK CKJIAJ0BOT
TPOLIECY OCMUCTEHHS My3HYHHX TeHIeHUiH XX — noyar-
ky XXI cronits. Cripo0a pO3KPUTTS LKX TEHACHIIH Kpi3b
TPU3MY BUBYCHHS (JOPTEMIaHHOTO MUCTEITBA HE TUTBKH B
COJIBHOMY, @ i Y aHCaMOJIeBOMY BHPaXKEHHI BU3HAYAE AKNY-
QbHiCmb €T CTaTTI.

Ananiz ocmanuix cmameti i nybnikayit. Hessaxatoun
Ha TPUBAIIMIT TBOPUMH LIIAX KOMIIO3UTOPA, HOTO BXE HEMO-
JofWii BiK 1 MAPOKY MOMYIAPHICTb K B YKpaiHi, Tak i 3a ii
MEKaMH, kKaMepHo-aHcamOieBa TBopuicTh B. CritbBecTpo-
Ba HE OTPHMAJIA IMPOKOTO MY3HKO3HABYOTO PO3LIIS LY. Bilb-
TTICTh HAYKOBUX TIPAIlb, Ha JKalb, JIHIIE 3piaka CTOCYIOThCS
KOHKPETHHX KOMIIO3UTOPCHKUX TEXHIK, [0 3aCTOCOBYE MH-
Tellb, IKABMX 3HAXIJIOK Y PI3HUX CTHIAX 1 HampsiMax, 30a-
rayeHHs] BUKOHABCHKUX MPUIOMIB IPU Ha PI3HAX My3UUHIX
IHCTPYMEHTAX Ta NIEPEOCMHCIICHHS KAHPOBUX CTEPEOTHIIIB,
110 BTUTIOIOTHCS B H0T0 TBOpax. OHiero 3 mepmmx (yHma-
MEHTaJBHEX POOIT, PHCBAIEHIX Oiorpadii Ta TBOpUOCTI
KOMIIO3UTOpa B TIioMy, ctana MoHorpadis C. [lasmimmn
(IMaBnummn, 1989), 3 sxoi MOKHA MOYEPIHYTH AesKi Bi-
Jomocti i po «/lpamy». Ale HadIiKaBilIOKw, HA TIOTIS
aBTOpKH cTarTi, € 30ipka mekuiif-6ecin B. CunbBectposa

«Jlouexarucst My3uKi», K NepuIopKepena BiloMOCTeH’ po
TBOpYI IMIyMbCH Ta ycTpemiminHs Kommo3utopa (Cumbe-
ctpos, 2010).

Jlo HIBKY TakuX POOIT HayexkaTh i 30iPHHK 3 BHCITOB-
TIOBAHHAMH, CTaTTsAMH, Jctamu B. CurbBectposa min pe-
naxuiero M. Hectberoi (CunbBectpos, 2004), y sikomy 3po-
Omena crpoda Mo3HAYMTH TBOPYE KPEo KOMIIO3UTOPA, TIpef-
CTaBIeHe B #0ro ocobucTHX Matepianax. Taky x crpsmoBa-
HicTh Mae BUHaHHA «3ycTpiui 3 BanentuHOM CHIBBECTpO-
BUMY, ckiazieHe A. Baiic6ann i K. Cirosnm (BaitcOann, &
Curos, 2012). JlomatkoBuM pkepenoM iHOpMaLii cirykuTh
1HTEPB’10 KOMIIO3UTOpA, OMyONiKOBAHE B IHTEPHET-BUAHHI
Classicalmusicnews (Mynunos, 2017). Kpim Toro, aeski ctu-
JbOBI T €CTETHYHI 0COONMBOCTI KamepHoi TBopyOCT Critb-
BECTPOBA, 10 (hOKYCYHOTHCS Ha IIEBHUX BAXUIMBUX ACMIEKTaX
CTIAILMHN KOMIIO3UTOPA, PO3DIAfatoThes B podorax I. Ac-
tanom (Actanom, 2018), O. beperosoi (beperoa, 1999),
A. Ininoi (Mnbuna, 2005), A. Kanininoi (Kamuuna, 2019),
H. Psbyxu (PsOyxa, 2012), 0. Yemepuc (Yemepuc, 2017).
BaxmiBiMu 11 pO3yMIHHS CTHITHOBHX Ta iICHHUX BUTOKIB
My3ukd aBanrapny € crarra FO. Xomormosa mpo (eHoMeH
Jlx. Kefimxa (Xonomo, 2004) ta mparrs L. Koroyrexka «Tex-
Hika kommosutrii B My3utti XX cromitrs» (Koroyrex, 1976).

Memodonoeiunoro 6a3010 CTaTTi € METOLH ICTOPHYHO-
T0, CTPYKTYPHOTO, CTHIBOBOTO Td BUKOHABCHKOTO AHAII3Y.

Mema cmammi — PO3KPUTH HOBITHI TIIXODN Y BU-
KOPUCTaHHI HETPATUIiHIX TPUHOMIB (OPTEMiaHHOI TpH
Ta NIEPEOCMHUCICHHS EKCTIEPHUMEHTIB 3 MiAOTOBNECHNM (op-
TEMiaHo B KOHTEKCTI aHcamOneBOi MY3MKH Ha NPHKIALi
HHKIy «/lpamay Jis CKpUIIKH, BiOMOHYeNi Ta dopTemniaHo
B. CumbBectposa.

Buxnao ocnosnozo mamepiany. [IpomoHOBaHMIA 10 BH-
BUCHHS ITMKT «Jlpamay JUTA CKpHIIKH, BioMoH4eri Ta hopTe-
miaHo B. CumbBecTpoBa Mae IeBHI XapakTepHi PHCH, M0
PI3KO BUAUIAIOTH Lei TBip 3 HU3KU 0ararhoxX iHIIMX Tpio,
CKMAJIeHUX K Y PO3TIAHYTHH nepiof, TaK i misHime. Hacam-
Tepe, e XapakTep My3uKH, 10 Ha MEpIINH, TOBEPXOBUIA
TOTVIS/, MOKIIMBO, VSBISETHCS BUHSTKOBO EKCIIEPUMEH-
TATHHOK. 3aCTOCOBAHHN Y TPIO €IEMEHT BHHAXIITHBOCTI,
KOHCTPYIOBAHHSI 11032 BCIKUM CYMHIBOM HIPUCYTHIH y Oara-
ThOX TBOPAX BITUM3HAHHX KOMIIO3HTOPIB NEPIOY «IPYroro
aBaHrapy», 1o 4acTo 0anaHCyloTh Ha MeXi 4yTTEBOTO i
BHHSTKOBO IHTENEKTYAIHOTO BITIYTTS My3UKH. AJie OinbIil
YBaXHE JOCTIDKEHHS «Jpamu» MepeKkoHye B TOMY, WO
HafIepImuM KPHTEPIEM SKOCTI MY3HKH JUT KOMIIO3HTOpA
€ cyxoBe crpuitHATTA. Lle miaTBepmKye 1 foro ocobucre
BUCIOBIIOBaHHS: «HaBith B aBaHrapjii MeHi OyB BaxIMBHH
CITyXOBHil 10CBifI, a He po3ymoBuity (Mynumos, 2017).

Ha mymKy aBropku ctarTi, came B IbOMY TOISTae ro-
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JIOBHA CHJIA BILTHBY KOMIIO3UTOPCHKHX MomyKiB B. Crib-
BECTpOBa 1 caMe 3 Iiei mo3uiii moTpidHO CrpuiimMaTH He-
3BHYAKHE 3BYYAHHS (OPTEIiaHo B TPIiO T BUKOPHCTAHHS B
HBOMY PI3HUX MPHUCTOCYBAHb, SIKi IPHBHOCATH y TBIp ele-
MEHT [IyMOBOi My3uKH. MuTelb Hamolnsrae, Hacammepel,
Ha TaKiil OLIHII TBOPYOCTI, e caM KOMIIO3UTOP € HibH 1y~
XaueM, CTOPOHHIM criocTepiradeM. «[HIoro BUXxo1y Hemae!
Tyr notpiben 3BOpOTHHMIA 3B’A30K, MOTPiOHO 1100 My3HKa
1001 BimmoBinama», — ctBepmwkye B. Cumppectpo (Crb-
BecTpos, 2010, c. 27).

Crinkysauns 3 my0mikoro TBopus «pamm» He Mic-
THTb HiSKOTO IPOTHCTOSHHS, HiSKOT HAHOCHOT enaTaxHOCTI.
HaBrmaku, Tpio TpocsKHyTe TipH3MOM, TaKUM XapakTep-
HuM 1 B. CrmbBectpoBa. Ajpke Ha mepiumii ia y Beii
TBOPYOCTI KOMITO3UTOpPA BHUCTYTAE «TYXOBHE, TOB’S3aHE 3
BHYTPIIIHIM JKUTTAM JEOZICBEK0i ocobuctocTy (IlaBmummH,
1989, c. 10), eMoIiiHICTh i IPOHUKIUBICTH BUCIOBJIFOBAH-
H TIepeBaKA€ HAX yciMa TEXHIYHAMH HOBOBBE/ICHHSIMU.
YV 1pOMy BUSBISETHCS TOJOBHA BIIMIHHICTB TEXHIYHHX
excriepnMenTiB y «Jlpami» Bi UnCIEHHUX cmpod BHKO-
PHCTaHHS TIATOTOBIEHOTO (hopTemiano B XX CTOMITTI, 1¢
HETpaJHIIiiHI cocoOn 3BYKOBHI00yBaHHS OY.TH OCHOBHIM
LIEMEHTYIOUMM €IeMEHTOM MY3MYHHX i1eii, a HOBU3HA BU-
CIIOBITIOBAHHS [IEPETBOPIOBANIACS HA TOOBHOTO HATXHEHHH-
Ka (TIepcoHaxa) TBOPY.

Jlo cmyxoBoro, TeMOpOBOTO CHPHIHATTA MY3HKH
B. CunbBectpoB nozae ApaMaTHyHy, TeaTpaibHy CKIaJ0BY,
TIPO IO CBIIYUTH HA3Ba TBOPY. AJle HE TIIbKH Lie HAPOILKYE
BIUYTTS 3ayMaHO] aBTOPOM cLieHOrpadii, BoHa SBHO Mpo-
CTYNae B MATIOHKY HOTHOTO 3alHCY, Y THX JiHisX, IO Ha-
TIPABIISIOTH EMOIIHHMIT CTAH BUKOHABIS Ta TEPEHAOTHCS
CITyXaueBi.

Konrexer «/lpamm» Mae s SBHWI, Tak i TpHXoBa-
Hui cmuci. KoMmosuTop npsMo mpo 1e roBOpHTb, BU3HA-
YAI0YH TMEPUIHH, IPAMUN CEHC AK NEPBUHHUI IpaMaTH3M,
TOB’3aHKH 13 ToroyacHoro cutyauieto. «70-if pik: Oymu
BTpaTH cepej HalmX Apy3iB, momep JIATommMHCbK1M, 3ara-
oM Baxkkwit OyB wacy (Cumpsectpos, 2010, c. 60), — pe-
sfomye B. CumpBectpoB. KpiM ToTO, Y TBOpI 3’ABIAETHCS
Jpama caMoi My3HKH, ajike «My3HKa 3a3Ha€ AKich 3yCTpiui,
nmianoru, koHdponTanii» (Cunseectpos, 2010, c. 60), Buss-
JISI0YM | YKPYTHIOKOYH TI0 CYTi OCHOBHY PUCY aHcaMOMeBoi
TPH, IO CKIAJAETHCA Y CBOEPITHOMY JIiaNio3i pisHUX iHCTpY-
MEHTIB MIX c000¥0 1 IXHIX MEIOIIHHNX JIHIH.

[1le omHO0 BaXKIIMBOIO PUCOIO TPIO € TOTATHHHI CHH-
Te3. Y TBOpi BKMBAIOTHCS Pi3HI My3MYHI CHCTEMH, eMOIIiiHi,
CMHUCJIOBI / TEXHIYHI «aHTHIOAM» ToLI0. BoxgHOYac y pomy
BiI0OpakaeThesl YHIBEpCANi3M MAUTILA Ta HOTO HEHMOBipHA
TEXHIYHA MAHCTEPHICTh, KOJH «KOIHA 3 CHCTEM HE JIOMi-

HY€, BOHI B3A€MOJIOTh OPHTIHAIBHO, HiOM OTOTOXHIOHO-
YHCh 3 “KYNBTYPHO-OCOOMCTICHUMH BEpCTBAMH~ CaMOTo
xynoxHaukay (Crseectpos, 2004, c. 26). Y Toit camuii 9ac
BIKPUTTS HOBUX 3BYKOBHX OPU30HTIB, CMUTHBHH HOTISL Y
MaitOyTHe Takox He 4yxi B. CunbBecTpoBy. Baxciuse posy-
MiHHS «[[pami» K My3HKH, 1110 BUXOAUTD 32 MEKi 3BHYHHX
BITUYTTIB, SIKa ParHe PO3UIMPHTH MEKi HAsSBHUX TIPHHOMIB
JUISL TIOCHJICHHS CTIPHIAHATTS XyTOXKHBOT 17161 KOMIIO3HTOpA.

3a OymoBoro «Jlpama» sBIIE OO0 TPHYACTHHHE
Tpio, KOXHA 3 YAaCTHH SKOTO, CBOEIO YEProio, € COHATOIO.
LlikaBe mpejcTaBieHHs MEpLIOi YACTHHH SK CKPUIKOBOT
COHATH # Jpyroi sK BiOMOHYENMbHOI, MO OB 00 €MHO
TPEZICTABNISE iaNor JBOX IHCTPYMEHTIB 1 Jume y (inani
00’e/iHye BCiX yuacHHKiB aHcamOmo. PopremniaHo TyT Ha-
JICKUTH 3B’A3yBaJlbHA POJIb; MIAHICT 3HAXOMUTHCS HA CIEHI
BECh Yac 1 ApaMaTypriiiHo € i OCHOBHUM yYaCHUKOM IIofie-
KOJIH, 1 MICIIEM, 1 aHTYpaKeM JIil.

CoHara 1151 CKpUIKH 1 YopTeniano — Haiapamarny-
Hillla YaCTHHA 3 PUCAMH COHATHOTO allegro. Y Mys3uIli i€l
YACTHHH BTIICHA BHCOKA TpPArefiifHiCTh, KOMIO3UTOp BHU-
3Hadae ii Sk «caMmy (yHmaMeHTanbHy pid» (CHIbBECTpOB,
2010, ¢. 61). V miit mepmiit coHari «/{pamin» My3i4Hi cucTe-
MH i TeXHIKH KOMIIO3HLI] MAIOTh CBOIO SICKPaBO BHPAKEHY
POIIb, CBOE YiTKO BU3HAYEHE MiCIIe.

3 nouarky tBOpy (Temm allegretto) daxtypa dopre-
TiaHHO{ MApTii MPOHM3aHa PI3KUMU CTPUOKAMH, BUKOPHC-
TaHHAM COHOPUCTHYHHX NPUHOMIB, TAKOXK 32 JOINOMOTOH0
Teaa, BUIHCAHOT Iy&e CKpyIyIb03H0. Kpim Toro, pi3ka
3MiHa JMHAMIKM B MEXaX KOPOTKHX TPHBAJIOCTEH CTBO-
ploe LiKaBUH 3BYKOBHMH €()eKT HAIIapOBYBAHHS 3BYYHOC-
Ti, 3’€IHAHHS 3BYKOBHX ILIACTIB HIKHBOTO H CEPEIHBOTO
PETICTPiB, 3 MOCTYNOBUM PO3MIMPEHHAM JI0 BEPXHIX HOT.
Taxe moegHaHHA NpuiloMy aneaToOpukd W COHOPUCTHKH 3
BHOY/OBYBAHHSM, y JIGIKOMY POJi, CEpifHOT BepTHKaIbHOT
CHCTEMH € IIPUKJIAZIOM CHHTE3Y KOMIIO3UTOPCHKUX TEXHIK Y
tBOpyOCTi B. CuibBecTpoBa, CIpIMOBAHMM Ha BiITBOPEH-
Hs HOBHX 3BYKOBHX €()EKTiB.

V PO3BUTKY TOJOBHOI MAPTIi 3'SIBNSETHCS HETUIIOBHIL
s popremianHol GaKTypH 3armic My3WIHOTO MaTepiany,
BHIIICAHOTO BiKE HE HOTAMH, a JIHEApHO. 3a BIyUHHM 3a-
yBaxeHHsaM C. [lapmuumH, ne «aToHaibHa iMIpoBi3ais 3a
rpagiyHO0 MOJENITIO Y LIBUAKOMY aCHMETPHYHOMY PYCi 3
Heouikypanumu akuentammy ([lapmummy, 1989, c. 39), 1o
TOTO X 3 BEMMKOI IMHAMITHOI amIutiTynoto. Ilepexin Bin
po3psmKeHoi haKTypH 0 HACHIEHOT IMITPOBI3AILii 1 HApEeTTi
TTCIs HEBEITMKOTO BI/ICTYITY JIO KYNbMiHAIlii I03BOJISE BidYy-
TH CTYIiHYacTe HAKOIIMYCHH 3BYKY Ta eMOLIHHOI HAIPYTH.
OZHOTO MOMEHTY, KOIH MOMIIMBOCTI 3 TIOCHICHHS IMHAMi-
K Yy (OpTemiaHo Ta B CKPUIIKH 3/1AI0ThCS BKE BUUEPIAHH-
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MH 1 KOJH BHKOPHCTaHi BCi 3aC00M TPaIMIINHHOI (aKTypH,
B110yBaETHCA TEpexi/| y TIOMMHY HecnenubivHux 3aco0iB
BUPA3HOCTI. [T CTBOPEHHS MEBHOTO 00CSTY 3BYKOBOI MacH
CKPHITAJTb TAKOXK OEpe y4acTh y CTBOPEHHI e(eKTy,

«MHTTEBO TOPYIIYE IO 3BUYHY TO3MIIIO 1 Mif
BIUTMBOM HATPYTH, IO HApOMNIACA B MY3WIl, IUIac-
THYHO (& HE TIPOCTO TaK, He OANTyKe) KUHAEThCA J10
POSUIA 1 OYMHAE TPATH KIHYMKOM CMHUKA, SIK BUMAZ0M
paripy. ¥ 1eif 4ac posilb TeX Ipae 1 BUHUKAE TaKa Cy-
MapHa ctpyktypa» (Cumbsectpos, 2010, c. 61).

Jlo 3BUYAifHOrO MOJOTOYKOBOTO 3BYKOBHOOYBaHHS
JIONA€ThCSA TIEBHUH YIaPHO-IIYMOBUH I1JIACT, HE 3aBAKAI0UM
TIEPIIOMY, & CKOpiIIe TOTOBHIO0YH. Takuii 3ByKOBHiT e(heKT
OyB OW HEe MOXUTHBHH Y CONBHOMY (hOpTETIiaHHOMY TBOPI.

[licns 1poro Bee CTHXAE, €KCIpecis po3psLKaeTbes, i
BCE MOBEPTAETHCA JI0 CIOKOIO0, JIPUKH, BUHUKAE TOHANbHA
Mernonis 1o6iuHoi naptii, BoHa BHMMCaHa JIOCHTH BLIBHO,
0e3 MEeTPUYHOTO JiNEHHS B MApTii (opTemiaHo, Ha 3pa3ok
BITGHOTO BUCJIOBITIOBAHHSA a00 iMITpoBizamii. XopaipHa Me-
JO7isl B CKPUIIKU TIPOBOAMTBCS HA T/ «aNeaToOpHHUX 1BO-
TOJIOCHUX TIOCTiIOBHOCTEH Y (opremiano Ha crescendo i
diminuendo 3 BapiaHTaMU NapaeIbHOIO i MPOTHIEKHOTO
pyxiB pyk» (asmamms, 1989, c. 39), no Toro x 3amuca-
HUX HETHTIOBUM YHMHOM, a K Ou rpadiunnmu minismu. Li
TIOCITIIOBHOCTI 3aKiHUYIOTHCS HECTIOMIBAHO, MAHICT BCTAE 1
TIOYMHAE TPATH Ha CTPYHAX POSUIA, YAAPSIOUM MO 0acoBHX
CTpYHaX JIiBOIO PYKOIO I MIOMITPOM 1 3aTHCKAIOUH CTPYHY
Ha MICTaBIi OJHOYACHO 3 HATHCKAHHAM BAMOBIIHOI Kia-
BIIlIi, CTBOPIOKOYH TaKUi co01 IEPKYCIHHMIT KOIOPHT, 1O B
4OMYCh Harajye 3ByK HapofHux iHcTpymentiB Cxoxy. Ox-
HAK My31Ka Ma€ He MEUTATHBHUMN, & CKOpiIe HAPYKeHAH,
HACHYEHHIT XapaKTep.

Po3pobka Bumucana rpadiuno, GakTHYHO TOKA3yIo-
YX TIMBKH HATIPSAM PYXY 1 3araibHuil MamoHOK (aKTypH,
aje 3 TOYHO 3a)iKCOBAHMMHE IEAILTIO 1 TMHAMIKOK. Bu-
KOPHCTOBYEThCS TEXHIKa MiJITOTOBICHOT0 (hopTermiaHo,
KOITM 3BYKOBI €)EKTH CTBOPIOIOTHCS 32 IOTIOMOTORO Pi3HIX
TIPEAMETIB, @ CAME TPbOX HEBEIHKHX KEPAMIUHHX CKIIHOK
y BUIISAL 00YEUOK 1 YOTHPHOX MAICHBKUX aTIOMIHIEBHX
irpamkoBux Tapinoyok. Kuparouum Ha cTpyHH posuis Ta-
PNOYKH ¥ CKISHKH, MIaHICT CTBOPIOE MPUHIMIIOBO HOBY
3BYKOBY (hapOy, MO 3HAXOAUTHCS JAECh TOCEPEeNHHI MiXK
ITyMoM 1 3BykoM. Kommosutop posmisnae meit ehext K
«IIOCh Ha 3pa30K eKOpaLiii y TeaTpanbHiii Aii, CTBOprOBa-
HUX 110 xoxy BucTaBm» (Cumbsectpos, 2010, c. 61). Kpim
€NEeMEHTIB 1HCTPYMEHTANBHOTO TeaTpy, A3BiH TapiIOuoK,
10 KOJIMBAIOTHCS HA CTPYHAX, € TEXHIYHUM PHHOMOM Xe-

neHinry, 3nicHeroro [ix. Keitmxem y 1950-x pokax.
XemeHiHT, Sk croci6 y3aeMojii 31 ciyxadem, y Kamep-
Hil 1 COTBHIN MY3HIIi 3yCTPIYaeThCA JOBOMI PiIKo, 31e01b-
TIIOTO TOMY, IO HOTO 3/1ifiCHEHHS Ha (hOPTEiaHO € CKIIaTHIM
1 He3pyyHUM. Yes KOHCTPYKIiS iHCTPyMEHTa Po3paxoBaHa
Ha KOHTPOIb BUKOHAHH, OyIb-sIKi IMIIPOBi3aliiiHi pileH-
HS 00yMOBITIOIOTH 3a3/IAJIETi/Ib 3aTOTOBIEHY 200 MHUTTEBO
3aiiicHeny fiif0. MOXITHBICTD TOBTOPEHHS Oy/Ib-KOT TPaIH-
iHHOI CTPYKTYpH HA (OPTEMiaHO € TOJOBHOIO BiIMIHHOIO
BJACTHBICTIO BUKOHAHHS | HOTHOTO 3AITHCY, i caMe XeTeHiHT
€ CocO0OM TOJI0NAHHS 1i€] 0cOOMMBOCTI. 3BYKOBA YHIKAIb-
HICTb KOKHOTO BHKOHAHHS TBOPY CHITbBECTPOBA HE3aMekKHA
BiJT MiaHicTa 1 (JaKTHYHO HE BiATBOPIOBAHA IOBTOPHO, BOHA
€ OIHI€10 3 HallOLTBII XapakTepHuX prc «{pammy, ocobmu-
BOi MOBH TIi€i KOMITO3MIIii B CITUTKYBAHHI 31 CITyXayaMi.
CoHara 3aKiHUyeThCsS TIEBHUMH ITyMOBHMH €(eKTa-
MH, YBEICHHSM TEaTpabHUX ENEMEHTIB y CYKYNHOCTI 3
«aKTHBHUM BKJIIOYEHHSM Y BUPA3HY CHCTEMY T'€CH Bi3y-
anbHoro psay» (Cumbectpos, 2004, c. 26). 3amamoBaHHs
CIpHHKA, TIOMaXy CMIYKOM, fKi POOHMTH CKpHIMANb, BHXI]
Ha CIICHY BIOJIOHUENICTA 3 TOYHOKO (iKcaIiero it Ha crie-
Hi BiI0YBAIOTCA M| 3Tacar0umii aKOMITAHEMEHT YIapiB MO
HYDKHIH JIe1i pOsIs, 1O BiUTYHIOIOTh Y KOMMBAHHSX 1 Iapy-
JIHHSX CTPYH iHCTPYMEHTY. Yce Lie CIOBHEHE TIeBHOT CHM-
BOJIIKH, i/1€i, skecTy. BiJl BUKOHABIIS KOMIIO3UTODP BUMArae,
«1100 My3uKa Hijie He Hocuia “(i3ionoriyHoro” Xapaxkrepy,
mob ocsrana eKCTATMIHWH CTaH MPO3PIHHS, TPOSCHEHHS,
ocsstHHS, HapemTi, mpopuBy» ([laBmmmmis, 1989, c. 40).
Hactynsa micns ckpumkoBoi BioNOHYENbHA COHATA
TIOYMHAETBCA atfacca. BoHA BiPI3HAETBCS M SKICTIO 3BY-
YaHHS, YTBOPIOE KOHTPACT JI0 MEPUIO] YACTHHH, H0CATar0-
9l XapakTepy JipPHYHOTO BUCIOBIIOBaHHA. DopremianHa
TAPTIA Ha TIOYaTKY CIYKUTH (OHOM IS METOIHHOTO PO3-
TOPTAHHS Y BIOJIOHYETI, TIO CYTi, BAKOHYFOUH aKOMITAHYFOUH
ponb. Tinbku yepes Aeskui yac y Gopremniano IpoBOAUTHCS
TepIIe Colo, BiAMIHHE 32 XapaKTEpPOM 1 CHJIOK BHCIIOBIIO-
BaHHs1. KOHCOHAHCHI aKOp/IM HAara/IyroTh OAPOKOBHIA XOpaJ,
IyXOBHY MY3HUKY, BOHH CIOKIi{Hi, yMHPOTBOpPEHI, 30Cepen-
*KeHi. KoMmo3uTop Tak TpakTye My3uky miei gactunu: «Ilo
CyTi, 1[e MOJNWTBA, IO MiICUMIOEThCA M0 KIHIA COHATH»
(CunbBectpos, 2010, c. 62). Hacipani, MOHOJIOT BiOJIOH-
e, KUK BiITIHAETBCS XOPaTbHUMH MOCHiZOBHOCTAMH Y
(opremniaHo, BUKIMKAE acOLiallii 3 MOIMTBOK 200 IEPKOB-
HOIO CITy’&0010, KOHIIEHTPYIOUHCh Ha YOMYCh JIy)Ke HTHM-
HOMY H TTiTHECEHOMY.
Jlani TemariuHi mmacTH BiomoHYeNi Ta (opremiaHo
Bce ObLie 30MKYI0ThCS, epexonsun B Aianor. Hapocrae
eKCTIpecisi, My3HYHHH MATTIOHOK CTa€ OLIbII Pi3KUM, IHCTpY-
MEHTH «BTIIOKT IPUHITAI COHATHOTO Jyalli3My Y BilBep-



ISSN 2311-9489. KVIIBTYPOJIOITYHA TYMKA. 2021. Ne20

neromy Burisifiy ([lapmummn, 1989, c. 40), BuHuKae Bif-
YyTTS HAIPYKEHOT PO3MOBH, HAMOJIETIMBHUX TIEPEKOHAHb.

Jlo KiHIIS 9acTHHY TeMATHYHI JiHil CTAI0Th yce OLTbII
HANPYKeHNUMH, naTeTHyHuMH. J{uHamMivHa Gopma OBTOPIOE
TepLIY YACTHHY i CPSMOBAHA B 3aK/IIOYHUH po3ii. Hemos
TPOPHBAIOYKCH KPi3b CTPUMaHe, TPaJHLiiHe BHKOHAHH,
BOHA 3MYIIYE IyKaTH HOBi TeMOpaibHi hapOu A1 oaoaH-
HS ICHYI0901 Hanpyri. PUTMI4HHMIT | HOTHII MATIOHOK 3HOBY
BUITHCYETCS TPaQidHO, BKA3YIOUHN TITHKH 3aralbHAN HaIps-
MOK 1 IMHAMIYHI BiATIHKH, TIPOTIOHYIOUH TAHICTY IMITPOBI-
3yBaTH B MEKaX BiIBELCHOrO Jiana3oHy. My3uka CTBOPIOE
BPaKCHHS BIOPSIKOBAHOTO Xaocy, JeJBE CTPUMYBAHOI i
0Cb-0Ch TOTOBOi BHMpBaTHCS Ha3oBHi eHeprii. Kpim pamu-
KaITbHIX CTOCO0IB 3ByKOBHIOOYBAHHS, IO Bi3HAYAIICH Y
CKPYITKOBIM COHATI, 3aCTOCOBYETHCS 1 KMIAHHS KepamidHOi
Jamky (HeBeMKa KepamivHa Jarka y BUII 00UKH 3 10-
Ope BiAMONIPOBAHOK PIBHOIO TOBEPXHEIO) HA CTPYHH posi-
7, B anogeo3i 3ByuaHHs QopTemiaHHuX Kiactepi (quasi
campane) y 3aJIaHOMY Jliara3oHi,

YV Ky7IbMiHAIIHHOMY MOMEHTI 3’ BIAETHCS CKPUITATb
1 3HOBY JIOTIOMATA€ TIHAHICTy CTBOPHUTH VHIKATbHE 00 €MHE
i eKCTIpeCHBHE 3BYUaHHS, TPAIOUM 10 CTPYHAX POSUIA KiH-
YHKOM CMHUYKA, 004U OOMEKCHHS TPAJULIHHOT0 BUKO-
HaHHA. 3aKiHYY€eThCS BIOMOHYEbHA COHATA AMHAMIYHHMH
CTIECKAMH OCTHHATHOTO PYXY y (opTeriaHo i 3aracaHHsM
3BydaHHs Ha ppp. [lepexi 1o Ginamy «/Ipami» Takox 31ii-
CHIOETBCSA aftacca, ane BKe Ha IHIIOMY PiBHI IpaMaTHIHO
HATIOBHEHOCTI, TOMY «BHPIMIEHHS, PO3B’SI3Ka TYT OLITBIIT BH-
urykai, Buronueni» (Ilapmummy, 1989, ¢. 40). Tyt BoemzO
3IMBAIOTHCS €MEMEHTH XCTIEHIHTY, COHOPHCTUKH, TTyaHTH-
i3My # yce BUpasHillle IPOTIsae MeNogis y hopremniano.

Tpers wacTmHa wHKNY, 0E3yMOBHO, € BiITOBIIIIO
Ha JpaMy nepuidx jBox coHar. «lle Hafituxima my3uka»
(CumbBectpos, 2010, c. 62), sk Bu3HaumB ii aBrop. Tyt
CHIIbHILLIEC TIPOSIBIAIOTHCS CLCHIYHI, TeaTpasibHi IpaHi TBOpY,
MY3UYHHI TeaTp MiJICHII0E BPOKEHHS, 30aradye Aito, Xo4a
ii He € OCHOBHHM 1 [IEHTPANI3yI0UNM €TEMEHTOM YaCTHHH.
TomoBHUM 00’€KTOM CcTae (opTemiano, 0coOMMBO HOTO Ji-
pWYHa, CTByYa CYTHICT. MemoniitHi JiHii, mo HaraxyoTh
TEMATH3M MOOIYHOT MAPTii MepInoi YaCTHHY MBI PO3BH-
HeHi, TMHaMiKa BiATBOPIOETHCS B Jianasoni Mix pp 1 pppp.

HacamkiHen ckpumanb 1 BIONOHUENICT «TParTh
NANBLSAMK 10 JajiaX, TOOTO yIapaMu, siKi JIeJB¢ YyTHO Bra-
nytotbes» (CunmbBectpos, 2010, ¢. 62), mo Takox € mojo-
TAHHAM THHAMIYHOTO OOMEKEHHS TPH, TUTBKH B OiK MaKCH-
MAIbHOTO 3MEHIIEHHS, 3aracaHus 3ByqHOCTi. KoxkeH pyx i
Jlisl BAKOHABIIIB TOYHO PETVIAMEHTOBAHI KOMIIO3HUTOPOM:

«Cxpuranb i€ 3a CLEHY, 3aJIUIIAI0ThCS BIONOH-
yemicT 1 mianicT. [Tianict, rparodn, BCTa€ 1 MPUKPITLTIOE
JI0 CKJIHKH, KA KHjanacs B Meplliil YacTHHI, HATKY,
1[0 HETIOMITHO Beie 3a JATyHKH. [lefans BiH 3a 1p0-
TO 3aKITHHIOE, 115l CKJIHKA TPAE 10 CTPYHAX, TAK IO BH-
XOIHTb Taka npamysuka» (Cubectpos, 2010, c. 62).

Buxomuth cBOEpiHMI TPHHOM TPX Ha posiii 0e3 BH-
KOHABIA, 1O CTBOPIOE LTIO3(F0 MEXaHIYHOTO TiaHiHO, Ke-
POBAHOrO HEBHIMMUM TiepcoHaxeM. CTBOpIOeTbCs edeKT
TIPOZOBKEHHS MY3HKH, KOIM BCl BUKOHABLII BXKE MOKUHYIHI
cueHy. ®iHan m’ech cTa€ CUMBOIOM HEpO3B’S3HOCTI TMH-
TaHb, i 3aKIHIYETHCS, HE OTPUMYIOYH CBOTO IpaMaTyprid-
HOTO 3aBEPLICHHSL.

Bucrosku. uxn «/lpamay Juis CKpUIKH, BiOTOHYEN
Ta YOPTEMIaHO € ONHMM 3 HAHLIKABILINX 3Pa3KiB BITUM3HA-
Hoi KamepHoi My3ukH 1970-X poKiB 1 piIKiCHAM BUIAJKOM
BUKOPHCTAHHS TIITOTOBNEHOTO (OpTEMiaHo B aHcamoi.
[Ipore, nesxi Hecrenudivni MPUHOMHU TPH HA POSLITI, 3aCTO-
COBAHI B I[LOMY TBOPI, He MOTIIM 0¥ OyTH BUKOHAHI B hopTe-
TMiaHHOMY COJBHOMY BHKOHAHHI 4epe3 HeMOXJIHBICTD Tiia-
HICTOM BiJITBOPEOBATH OTHOYACHO KillbKa TPATHIIHHUX 1 He-
TpaULifHAX I1ACTIB 3BYKOBHAOOYBAHHS HA IHCTPYMEHTI
0e3 J10ToMOTH 1HIIMX yYacHUKIB ancamOmo. Taki mpuioMu
B IIbOMY TBOpI 4€pe3 CBOIO YHIKaIbHICTh CTAH HOBITHIMH
BIIKPHTTAMH TEMOPOBOTO OaraTcTBa (hopTermiano, mependa-
YHBIIH PO3BATOK (DOPTETTIAHHOTO i CIIEHIYHOTO MHUCTEI[TBA B
mysuii XXI cromiTrs.

«Jlpama» B. CunbBecTpoBa cripaBuia BeTUKUH BILTHB
Ha TBOPYICTh CAMOTO KOMITO3UTOPA, 4 TAKOK HA BITUH3HSIHY
aHcaMOIIeBy MY3HKy 0araTo3HAIHICTIO €IEMEHTIB MY3MYHOT
MOBH if CITEHIYHOT JIii, IO 3BMYAHHO YSBIIOTHCS HETOE-
HYBAHNMH, HOBM3HOI) TEXHIYHHX MPUAOMIB i THOOKOH0
LHPICTIO, BUPA3HICTIO BTUIEHH i aBTopa.
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Tonosans Eecenus Anopeesna
Hogeiimue mogxoasl kK TpakToBKe GopTenuaHo B KaMepHo-aHcaM01eBoM TBopuecTBe B. CuibBecTpoBa
(Ha npumepe uuKIa «Ipamay 15 CKPUIIKH, BUOJOHYJIU H (OPTeNHAHO)

Annomayus. PaccMOTpeH KOMILIEKC MpoOIeM, CBS3aHHBIX C HOBEHIIEH TPAaKTOBKOW (opTermuaHo BO BTOPOH MOJO-
BuHEe XX Beka, MPUMEHEHNEM HECTICH(UICCKUX MPUEMOB HIPBI HA HHCTPYMEHTE U 0COOCHHOCTEH €ro MCIOJIb30BaHUS B
KaMepHOM aHcambie. OXapakTepru30BaHO OCHOBHOE HAIpPaBICHUE PA3BUTHS aBTOPCKMX MPUEMOB U TEXHHK, HX BOILIONIE-
HHUE B aHCAMOJIEBOM TBOPYECTBE YKPAMHCKHX KOMIO3uTOpoB. [IpoananmsnpoBana «Jlpama» I CKPHIIKH, BUOIOHYETH 1
¢oprermmano B. CuibBecTpoBa Kak yHHKaIbHBIH 00pa3ell CHHTE3a TPaIHIMOHHBIX W aBAHTAPAHBIX TCHICHIMH B MY3bIKE
XX Beka, COYETaloNmHii My3HIIMPOBAHKE C HIEMEHTAMU HHCTPYMEHTaJIBHOTO Tearpa. OuepueHbl OCHOBHBIC XapaKTepPHCTH-
KM, OTMEYCHO CTHJIEBOE U TeMOpabHOe pasHooOpasue npon3sseneHns. O003HaYCHb! KOMIIO3UTOPCKHE IPHEMBI U TEXHUKH,
NPUMEHSEMBIC B TPHO, B T. 4. COHOPUCTHKA, aJICaTOPHKA, TyaHTHIIM3M, X3IIICHUHT. YCTaHOBICHA POJIb 3BYKOBOTO KOJIOPHTA
TIOJITOTOBJICHHOTO (JOPTENHAHO, APYTUX 3BYKOBBIX, IIYMOBBIX 1 CLIEHHYECKHX ((EKTOB B CO3MAHNH 3BYKOOOPa3a KOMIIO3U-
1MH. BBIsBIeHA 3HAYNMOCTD 3aJI0KEHHBIX B POM3BEICHHH HOBEHIINX TIPHHIMIIOB 3BYKOOOPa30BaHNs, aKTYalbHOCTb U BIU-
SHHUE aBTOPCKHX HOBALMI HA KAMEPHYIO My3bIKY COBPEMEHHOCTH. [IpeioxkeHHbIH aHaIu3 JOJKEH Croco0CTBOBATh Oosee
TIOJITHOMY TTOHMMAHHIO aBAHTap/IHBIX TCH/ICHIHH, UX IPOSBICHUIO B KAMEPHOH My3bIKe BTOPOIT MOJIOBUHBI X X Beka 1 Oosee
IIMPOKOMY BBEZCHHIO TIpon3BeeHnii B. CuibBecTpoBa B KaMepHO-aHCaMONEBbIi perepTyap COBPEMEHHBIX HCTIOTHUTENCH.

Knioyegvie cnosa: aBaHrapHble TEHACHINN BTOPOH TTOJOBHHBI X X BeKa, KAMEPHBII aHCaMOJIb, OATOTOBJICHHOE (Op-
TenuaHo, TBopuecTBO B. CHilbBeCTPOBa, HCIIOIHUTEILCKUE IPUEMBI, HHCTPYMEHTAIIBHBIN TEATP.

Ievgeniia Golovan
The latest approaches to piano interpretation in chamber and ensemble creativity of V. Silvestrov

(the case of the "Drama" cycle for violin, cello and piano)

Abstract. The article overviews a set of issues related to the latest interpretation of the piano in the second half of the
XXth century, the use of non-specific techniques of playing the instrument and the peculiarities of its use in the chamber
ensemble. It describes the main elaboration direction of compositional methods and techniques, their objectification in the
ensemble work of Ukrainian artists. V. Silvestrov's "Drama" for violin, cello and piano is analyzed as a unique example
of synthesis of traditional and avant-garde tendencies in the music of the XXth century, which combines music making
with elements of instrumental theater. The article outlines main parameters, notes the stylistic and timbre diversity of the
work. The compositional methods and techniques used in the trio are considered, including sonorism, aleatory, pointillism,
happening. The role of the prepared piano at sound color is established, and other sound, noise and stage effects in creation of
a sound image of a composition. The significance of the latest sound formation principles laid down in the work, the urgency
and influence of the author's innovations on modern chamber music are revealed. The proposed analysis should contribute to
a fuller understanding of avant-garde trends and their manifestation in chamber music of the second half of the XXth century
and a wider introduction of V. Silvestrov's works to the chamber and ensemble repertoire of modern performers.

Keywords: avant-garde tendencies of the second half of the XXth century, chamber ensemble, prepared piano,
V. Silvestrov's works, performance techniques, instrumental theater.
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Anomayis. BukiaaeHO KOHIEIIiO, 3TiAHO 3 KO MEPBICHI JIFOIU
OTepyBaJH «CaKpaIbHIMI» MHOXKHHAMU. HiMu aBTop BBaKae MHOKHHN
3HaKiB Ha apXeOJOTi9HNX apTeaKTax i HAPOJHHX OPHAMEHTAX, IO TIepe-
JAFOTh UK HEOCCHUX CBITIUI Ta (Di310TOTIUHI [IUKIIA KIHKH, CKOPOUCHI
Ha TieBHI yncna. Le cTabinbHi MHOXMHH, 1O 3aKpimuimch y Midomorii
1 HaOynu crarycy «cakpajibHux». Ha oCHOBI 1€l KoHUenmii gociipKe-
HO MHOXHHH 3HAKIB Ha majeoiiThdHoMmy apredakti 3 [lpubaiikamis.
Bunineno i rpynm 3HaKiB — Kpyxkedku (ix — 364), mo yTBOPIOIOTH
MHOXHHY, 1 3HaKH (1X — 7), 0 PO3MEKOBYIOTh MHOXKIHH. BrCIOBICHO
JYMKY, 110 Ha apTe)akTi CyMillleHo MHOXKHHY JIHIB POKY (364) | MHOXHHY
JHIB BariTHOCTI KiHKH (280). 3 11i€10 MeTOr0 po3MIlIeHy B LEHTpi criipaiti
«CaKpaJibHy» MHOKUHY 88 1aBHi JH0/Ii 300pa3iiIn KOJIbOPOM, BIIMIHHUM
Bij peurtu cmipani. Tak, Ha JAyMKy aBTopa, MO3HaueHa Jis BiAHIMAHHS
BiJT MHOXHHH POKY (364) «cakpanbHO» MHOKUHH 88. OCKUTBKA Pi3HHIIA
MK HEME (364-88=276) Ha WoTHpH JHI MeHIIa Bix MHOXuHH 280, TO
HEJI0CTauy TepeKpHBalOTh YOTUPU MEXKOBI 3HAKH, IO MO3HAYAIOTH JiI0
Jo/1aBaHHs. PO3IsiHYTO /1Ba BapiaHTH CyMIIIEHHSI MHOKUH POKY 1 Barit-
HoCTI. J{yist IOpIBHSIHHS NMPOAHANI30BaHO MHOKMHH 3HAKIB HA OPHAMEHTI
pymnnka 3 Hopmims. [Tokasano, 10 1[i MHOKHHH € «CaKpaJbHUMU» H Y
CyMi CKJIafaroTh ik (364). ABTOp BUCIIOBHB TYMKY, 3 SKOIO «CaKpaIbHD»
MHOXHHA Ha apTe(akTax JaBHIX JIFOAEH 1 Ha OpHAMEHTaX MOITH (iry-
pYBaTH SK JJOTAHKH JUIS OTPUMAHHS BETMKUX MHOXHH (365/364, 280 Ta
in.) Le#t migxin BiIKpHBAE HOBY MEPCIICKTUBY B JOCIIKCHHI MHOXKUH Ha
apre(akTax i OpHaMCHTaX.

Kniouogi cnosa: MHOXVHY 3HaKiB Ha apXeONOriyHUX apTedakrax Ta
OPHAMEHTAX, «CaKpajibHI» MHOKHHH.

Axmyanvricmo npobremu docrioncenns. Ha apXeomoriyHux
apre(akTax Mi3HbOTO MAJEONITy | M3HIIIHUX eroX, KpiM 00pasis i
CHMBOJIIB Pi3HOTO POAY, TOCUTH YaCTO MPHCYTHI MHOKUHH 3HAKIB.
[Tix 3HAaKaM¥I MU PO3yMiEMO KPaIKu, TATMYKH (KOPOTKI JIiHiT), IeB-
POHH, KPYXKEUKH Ta IHIII, K MPaBHIIO, HE CKIaHI 10 hopMmi YTBO-
perHs (B OpHAMEHTaX PYIIHHKIB SK 3HAKW MPHUCYTHI HEBEJHMKI 32
pO3MipoM 3y61i, poM6uKy Ta inmi ¢irypu.). Im BnacTusa cionyue-
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HICTb y €AMHE Lise (y
MHOXHWHH). Bussom
TAaKOi CIOMY4YEHOCTI
MOXKYTb OyTH JiHii,
0 YTBOPEHI LUMH
3HaKaMH (KparKamu,
puckamu),  Omu3bKa
BIICTAaHb MIXK HHMH,
TPYIyBaHHS B TEBHY
¢irypy. Bueni naBHO
NPUHIIIA 10 BHUCHO-
BKY, W0 MHOXUHH
IUX 3HAKiB MOXYTb
IPUXOBYBaTH  CTa-
OlMbHI YacoBi BeJH-
YHHH — TPUBAIICTh
ks Connst 1 Mi-
CSILIS, MOKIIUBO, U 1H-
X TUTAHET, 8 TAKOXK
TpUBaicTh  (iziono-
[YHUX [UKIIB KIH-
KH — MEHCTpyalb-
HOTO ¥ BariTHOCTI.
Im Branocs inenty-
(ikyBaTH MHOXHHH,
IO TIepenaroTh LUK
Conrg (365/364 nni/
IHIB), 1mKa Micus
(28 mHiB) i 1MKT Ba-
riTHOCTI *iHKK (280
nHiB). OpmHak mepe-
BaXHA OlbIIiCTh
MHOXHWH 3HaKiB Ha
apredakrax He Oyna
ineHTudikoBaHa: He BU3HAYEHO, [0 BOHU O3HAYAIOTB,
1 He mpocTexkeHa Jorika iXHporo yrBopeHHs. OueBu-
HO, 10 MPOHMKHEHHS B CEMAHTHKY LMX MHOXHH €
BKIJIMBHM ISl PO3YMIHHS CBITOINISTY JaBHIX JIFONEH 1
CTAaHOBJICHHS KYJIbTYPH JIIOZICTBA B L{IJIOMY.

Ocmanmi 0ocnioocennss ma nyonikayii. IpoGe-
Ma MHOKUH 3HAKiB Ha apTeakTax maneoniTy Ta misHi-
IIUX eMO0X JIABHO IIKaBUTH apXeoJoriB. JoCIiKeHHS
ix mouanocs ime B XIX ct. ¥ XX ct. Haj miero mpooite-
Moto npatoBan A. Mapmak (CLIA, 1972), b. ®po-
108 (HoBocuOipcek, 1974) Ta in. Bon BcraHOBUIH
TIOBTOPIOBaHICTh Ha apredakrax uucen 5, 7, 10, 14.
b. ®ponosum, 30kpema, Oyno mpoaHaTizoBaHO HU3KY
apredakTiB maneoiTy i BU3HAUYEHO TpadiuHi crmoco-
ou nepenadi ki Conns (365 3HakiB), Micss (28
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3HaKiB) Ta MUKy BariTHOCTI kiHkK (280 3HakiB). Ox-
HaK Taki BeJIMKI MHOXKUHH, K 365 1 280 Ha apredak-
Tax 3yCTpivaloThes pajue K BUHATOK. [lepeBaxkHa
O1IBILIICTH MHOKHH HE BUXOAUTH 33 MEXI COTHI. 3 HUX
ileHTH(hIKOBaHA JIHIIIE OHA — MHOXHUHA 28, 1110 BU-
pakana cujepruHui uukn Micsis ta disionoriaHui
UK KiHKA. YCi iHIII MHOXHHH HE 1IeHTH(iKOBaHi
(HE BCTaHOBIIEHO, 1110 BOHH MO3HAYAIOTh, HE 3’ICOBaHa
JIoTiKa TXHBOTO YTBOPEHHS). YHACIIIOK LIBOTO CEMaH-
THKA MHOKHH 3HaKiB Ha OLIbIIOCTI apTedakTiB najeo-
JTY 3aJIMIIAETHCS TAEMHULEIO JUTS BUCHHX.

Asrop ([Tpuuenin, 2018, c. 111-124) Bucynys
KOHILETILII0 «CaKpaJbHUX» MHOXKHH, 3TiTHO 3 SKOIO
MHOXHHH Ha apTe(hakTax MaJeoliTy SBISIOTH COOO0I0
LUKJIH CBITUN 1 JKIHKH, CKOPOUYEHI Ha MEBHI HEBEJIHKI
YHCIa.

Mema cratti monsrae B TOMy, 1100 MPOIEMOH-
CTPYBAaTH METOJOJIOTIYHY POJb KOHIEMILi «caKpab-
HHUX» MHOXHH M1 9ac TOCTIKEHHS MHOKHUH 3HAKIB
Ha maneoiTiaHoMy apredaxti 3 [Ipubaiikanns (ir. 4),
JOBECTH, W10 Il MHOKHHH [ONOMAraroTh pPO3KpH-
TH HM3KY TAEMHHIB L[bOTO apTedakTa, 30Kpema Te,
0 BOHM NEPEAAlOTh HE JIMIIe MHOXHHY IHIB POKY
(365/364), a ¥ MHOXHMHY LHMKITy BariTHOCTI KiHKH
(280). Buxomsum 3 «cakpaJbHHX» MHOXHH, aBTOp
IparHe MOSCHUTH HU3KY ocoOnmBocTell apredakra
(HAsBHICTB 3HAKIB BOX THIIB, PO30TKHICTb MIXK MHO-
XKMHOIO 3HaKiB Ha apredakti (369) 1 KiNbKiCTIO AHIB
poky (364/365) Ta in.). st MifACKICHHS AYMKH PO
Te, IO PIK MIl TepeaaBaTuch CYMOIO «CaKpaIbHUX»
MHOXHH, y CTaTTi NpOaHalli30BaHO MHOKUHH 3HAKiB
Ha OPHAMEHTI 3 MOALIBCHKOTO PYLIHHUKA.

Buknao mamepiany 0ocrioxcenns. J1as po3yMiH-
HSl HACTYITHOTO Matepiany HeoOXiZHO KOPOTKO BUKJIAC-
TH KOHIEMIII0 «CaKpanbHUX» MHOXHH aBropa. Llin-
KOM OYE€BHJIHO, [0 BUHUKHEHHS MHOKUH 3HaKiB, 0CO-
ONMBO 1€ CTOCYETHCS MHOMKHUH, IO BUXOAATH 32 MEKi
IeCsTKa, 3yMOBJICHE MOTPEOOI0 OpieHTYBaHHS B Yaci.
JaBHi mronu Manu notpey B ependaueHHi Ce30HHUX
3MiH KJIIMaTHYHUX YMOB, sIKi TI0B’s13aHi 3 1MKI0oM CoH-
11, Ta B iepea0avYeHH] TepMiHiB HAPOKEHHS AiTel.

[ TyT moctae muUTaHHA: SK MOIMHM JIIOOH, fKi,
MOKIMBO, PaxyBajd B Mekax JAECSTKa, ONEpyBaTH
MHOXMHAMH, KUIBKICTh OAMHHMIb Y SKHX 1HOAI mepe-
BepiryBana cotsi? [1i 4ac BiAMOBII Ha 1I¢ TUTaHHS
MH KepyeMOCS TyMKOIO BiZIOMOTO HIMEIBKOIO Mare-
maruka I. Kaurtopa, omHOT0 3 TBOpILIB TEOpii MHOKUH,
SKUH CTBEPIKYBaB, 1O B icTOPIi JT0CTBA OMEpyBaH-
HSl MHOKHHAMH TIEPEIyBajo ONEPYBaHHIM YHCIAMHU.
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Lle o3Hauae, 10 OmMEpyBaHHS MHOXKHHAMH HE OyIo
KOPCTKO TIOB’sI3aHE 3 OMEpyBaHHAM uHciaMmu. JlaBHi
JIIOZIH, SIKI paxyBajd B MeXax JIECATH, MOTJIN ONepyBa-
TH MHOKMHAMH, 110 BUXOIMIIU 33 MexXi coTHi. [Ipomec
BHHUKHCHHSI MHOKUH MOJKHA OTHMCATH 32 TOJaNbIIH-
MU MipKYBaHHSMH. YCBIIOMUBIIH 3aJI€KHICTb KiliMa-
THYHUX 3MiH BiJ pigHoro nukiny COHIl, HAIlll MPeIKy
CTaNy MO3HAYaTH HOTO TPUBAMIICTb Pi3aMH UM IHIIUMH
3HaKaMU Ha JiepeBi uu KicTiyl. [louaBmm 3 HaiioBmio-
TO YX HAHKOPOTILOTO JHS, 10 BU3HAYABCS IO JOBKH-
Hi TiHI 94 HIIUM CIOCOOOM, BOHU (DIKCYBasM KOXEH
JeHb JI0 HACTAHHS TAKOTO JK HAWIOBIIOTO YW HaHKO-
potimoro aHs. Tak yTBOpuIack MHOKUHA 3 365 3HAKIB,
10 nepeaasaia piguauid uukn Coni. Jlionu naneosmirty
HE Maiy Yucia [T TMO3HAYeHHS L€l MHOXKHHH, aje
BOHH MOTJIM TIO3HAYaTH B LIl MHOXKHHI KOXXEH MHUHY-
JU{ JIeHb 1 TIOPIBHIOBATH MHOXHHY MHHYIIHX JHIB 3
MHOKHHOIO JIHIB, 1110 3aJIMLIMJIACH 10 KiHI[1 HACTYITHO-
ro nukiy. e Moo OyTi MeBHUM OPIEHTHPOM Y pid-
HOMy IHKII. | Taki onepauii Moru poOUTH OAH, K
paxyBai B MEKax JECSTH.

Onnak Benuki MHOXuHUM (365, 280) Oymu He
3pYYHHMH B OIEpyBaHHI i ocMucleHHl. | naBHi moau
3HAWIIUTH TeHIaIbHUN BUXI 3 i€l cutyartii. Bonu mo-
Yal CKOPOUY8amu 6eUKI MHOJNCUHU HA NeGHI Yucia.
Ha »anp, ckopoueHHs pi3HUX MHOKUH BifI0yBaioch He
Ha OJIHE YKCJIO, M0 3HAYHO YTPYAHHIO MPOLEC Mpo-
HUKHEHHS JIOCJITHUKIB Y MHOXHHU Ha apTehakrax.
Hamu Gyrno BcTaHOBIGHO, IO YMCITaMH, HA SKi CKOPO-
YyBaJIMCh MHOXKHHH, B OCHOBHOMY Oyiu 51 7, a Ta-
KOXK JTyXKe pifiko uncio 8. KpiM 1poro, eski MHOKHHI
BHHHUKIIM BHACTIJIOK CKOPOUEHHS BETMKMX MHOXHH Ha
qcno 28, SKUM mo3Havanu nukin Micsi 1 ¢izioro-
TIYHUE TUKT KIHKA. CKOPOYeHHS Ha 5 04eBHAHO 3y-

MOBJICHO I1’ITIPKOIO TIAJIbIIiB, a uncia 7, 8 1 28 manu
izl co00t0 Mionoriaae miarpyHTs (Tpo e HTUMEThCS
naii). CaM TIpoIleC CKOPOUCHHSI, HA HAIl MO, Bij-
OyBaBcsl 32 MOJATBIIUMH MipKYBaHHSAMH. MHOKHUHY 3
365 3HaKIB rpymyBaiy I SITIpKaMH YK CIMKaMH i KOX-
HY 3 I[UX TPYI TO3HAYaJIH OJXHUM 3HAKOM. TaK BUHH-
KM MHOXHHH 73=(365:5), 52=(365:7), 13=(365:28),
SIKI 4acTO 3yCTPIYarOThCS HA apXEOJOTIYHUX Ta €THO-
rpadivanx apredaxrax (y MHOKHHaX 52 1 13 pik ¢iry-
pye six 364 nHi, ocKinbKu 365 He AIMUThC 03 ocTaui
Ha 7 1 28). [lonibHe MOXHA TIPOCTEKUTH U CTOCOBHO
1o muoxkuHK 280 (mKi BaritHocTi). 3a ii ckopoueH-
Hsl BUHUKIN MHOXUHU 40=(280:7) 1 10=(280:28) (ne-
TaNbHIIIE TIPO «CAKPANbHI» MHOKUHH, 1[0 O3HAYAIHN
BariTHICTH, uB.: [Ipuuemniii, 2020).

CKOpOoUYeHI MHOKHMHH JIOTIOMArajid YCBIJOMUTH
yac. 3aCHOBYHOUMChH Ha HUX, JIABHI JIFOJH, HAIPUKIIA],
MOIIM IPUITHU JI0 BUCHOBKY, IO «pik» (365) ckiana-
€Thes 3 13 «MicAIiBY, a «Micsipy (28 1HIB) 13 YOTH-
phOX «CiMOK» (yMOBHHX TwkHiB). Tak, Ha Ham mo-
VIS, 32 JOIOMOTIOK MHOKHH «THXKIEHBY, «MICALBY 1
«piK» MOIJIO BiI0yBATHChH YCBITOMJICHHS PIYHOTO I[H-
KITy JIIO/IbMU, 110 OTIEPYBAIN YUCIAMH JIUIIE B MEXkKax
JeCsTKA.

Muoxunu, 3000yTi Bil CKOPOYCHHS BETHKHX
npupoaHux muKiiB (nuknu Cons, Benepu, BaritHoc-
Tl *KiHKM) Ha yncna 5, 7, 8 1 28 BusBIWIMCH cTa0iNb-
HUMH. BOHM 4acTo 3ycTpiyaroThes Ha apXeoNoTi4HIX
apredaxrax. OCKUTBKH 1li MHOXXHHHU TaKOX TPHCYTHI
B [IEPBICHUX Mi()OJNOTIYHUX YSBICHHAX Ta Ka3Kax i 10
HAIIMX YaciB JIHILTM B OPHAMEHTAX HApOIHMX PYII-
HUKIB, MOXKHA BBAKATH iX CAKPATLHUMU MHONCUHAMU,
TOOTO MHOKMHAMH, [0 HAOYNH TIEBHOTO CBSIIEHHOTO
CTaTyCy y CBIIOMOCTI TiepBicHuX Joneit. He po3ymin-
HS CYTi IIMX MHOXHH 1 JIOTIKM iXHBOTO BHHHKHEHHS
3YMOBHMJIO T€, 10 CEMAHTHKA OLTBINOCTI 3 HUX JIO [IUX
Tip He po3rajiaHa.

b. O. ®ponos, sikuit Gararo 3poOuB y ranysi 1o-
CII/UKEHHSI MHOKMH 3HaKiB Ha apTe)akrax, BiauyBaB
noTpeOy BUBECTH MAaTEMaTHUHI YSABJICHHS JaBHiX JIHO-
Ieil 32 MEeXi olepyBaHHs elIeMEHTAPHUMH YHCIaMHU.
Bin mucaB: «...4uCIIOBHI Psijl EPBICHUM JIOJICTBOM
OCBOIOBABCS HE TIIbKM IUISXOM HAPOUTYBAHHS OJIH-
Hunp (1+1=2, 2+1+43 1 . 1) 1 He TUIBKY 3a eTamamu
IIKiTBHOT apU(METHKH (CTI0YaTKy 3armaM’siTajiu 2, To-
TiM 5, micnst 7, 10, 3ynMHAIACE 1 CTaju MOBTOPIOBATH ),
a W HIIMMU IUISIXaMU, T1Ka3aHAME CaMol0 TIPHpO-
JIO10 3 T1 pUTMIYHUMU YEPTYBAHHAMH CE30HIB, MICSAIIIB,
1HiB 1 Houeit» (Dpomos, 1981, c. 83). Bin OykBanbHO
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HiAIAIIOB 10 JyMKH, 10 JIaBHI JIFOJ[M ONIEPYBAJIH MHO-
KUHAMH, aJIe HE 370ra/IaBCs, 10 BOHU MOLIIM KOPHC-
TYBaTHCh CKOPOYCHUMU MHOXHHAMU, SIKI MU Ha3BaJI1
«CaKPATBHUMUY.

«CakpaJbHUI» CTaTyC TaKMX MHOXHH TMOSICHEO-
€TBCS TAKOXK THM, 1[0 BOHU OYJIM TICHO BIUICTEHI B
nepsicHy Migornorito. Boru nepenasanu mukiu CoH-
s, Micsiisg, Mepkypist i Benepu — cBitun, 1o ¢iry-
pyBanu B il Migomnorii sk 0oru i OOTHHI, a TAKOX
[UKJIH JKIHKH, KYJIBT SIKOT IoMiHyBaB y Hiid. He MoxHa
3aMepeumTH, 1110 32 BIICYTHOCTI MUChMa «CaKPAJIbHI»
MHOKMHM MOIVIM IIO3HAYaTH BIAMOBIAHI Oo0XecTsa.
3HAYHUM HEJIOJIKOM JIOCIIITHUKIB EPBICHUX MHOXHH
3HaKiB, 30kpema b. ®ponoBa, € mparHeHHs po3ris-
JaTd i MHOKUHH SK (IKCAllil0 YUCTO MPUPOAHUUNX
SIBUII — LUKIIB CBITUI 1 XIHKH. BoHu He Oauarh ix-
HBOTO 3B’3KY 3 EPBICHOIO Mi()ONOTI€l0, SIKa HAKMIajia
[IMOOKHH BIIOUTOK HA CEMAHTUKY IIUX MHOXHH.

3a JIOCHIJDKEHHS MaNeONITUYHUX —apTedaKTiB
Hamu Oy BUJIUICH] ycTajieHi MHOXUHY 88 (84), 73,
56, 52,40, 32, 28, 24, 21, 17, 13, 11 10 Ta nesxi ixmi.
Bownu 3ycTpivatorhest Ha HU3MI apTeakTiB 1ii€i 100u
i misHimmx enox. [eski 3 uux — 73, 52, 13 — Oyiu
ieHTr(ikoBaHi K Taki, Mo nepeaarTh 1uka CoH-
1, 10 1 40 — 1wmkna BariTHOCTI # 28 — nuki1 Mics-
1. 3 ieHTUdIKAIiEr PEIITH MHOXKUH BUHUKIIN NEBHI
TPYIHOIII, OCKINbKYM IJIaHETaM BIACTHBI CHUIEPHYHI
Ta cMHOAMYHI 1MKM. Crpo0a y3roauTH 1i MHOXHHK
3 CHUHOJMYHUMH IMKJIAMH HE TpUBENA JI0 OKaHUX
pe3ynbraTiB. YCHINIHOKW BHSBIJIACH CIpoda y3roau-
TH 1X 3 CHACPUYHUMH IHKIamMu Mepkypist Ta Benepu
(LMKIIM THITMX TUTAHET € BEJIMKUMHU M TOMY, HAaIlleBHO,
He (BirypyBanu B «cakpajibHHX» MHOXKHHAX). 3a y3ro-
JKCHHS TAKUX MHOXKUH 3 CUJICPUYHUMHU [IUKJIAMH T11a-
HET Hamu OyJI0 BCTaHOBJICHO, 10 MHOXHHA 88 10piB-
HIOBaJIa KIIBKOCTI JIHIB LMKy MepKypisi, @ MHOKHHH
17 ta 1] Moryy BUpaXaTd [UKI i€l MIAHETH B CKO-
poueHomy BUIsAAL (17x5=85 — npuONM3HMA UK,

11x8=88 — Tounuii k). MHOXKHHA 32, KA TOCUTH
4acTo MPUCYTHS Ha apTe(akTax, Yyl0BO Y3rOIKYyBa-
Jach 3 CHJEPHYHMM LMKIOM TuiaHeTH Bewepu (224
IHi) — 32x7=224.

o cTocyetnes Muokut 84,56, 24, 21, 16 Ta ne-
SKUX 1HIIUX, TO, HA HAII TIONVIS, iXHE 3HAYEHHs OyIo
3yMOBJICHE TEepBiCHOK Mionorieto. OcKiibku OOTH-
Hs MOTVIa B Hill dirypysaru sk 7, 8 i 28 (neranbHime
npo e jau.: [Ipuuenii, 2018, c. 23—65), To MHOXH-
Ha 84 (28+28+28) mMoria no3HayaT# TphOX OOrHHbB, a
MHOXHHA 56 1BOX Ooruub (28+28). IMoBipHO B Takwmii
ke croci0 Oynu yrBopeHi MHOXuHE 24 (8+8+8) 1 2]
(7+7+7), sixi MOIIIH TIO3HAYATH TPHOX OOTUHb.

3 oy Ha 0COONMBY POJIb Y MOAAJBIIOMY Ma-
Tepiadi MHOKHHE 88, NOLUIBHO 3y[MHUTHCh HA Hil
IetajpHine. Sk yxe 3a3Ha4anoch, s MHOXKHHA MOTJIa
TI03HAYaTH CUAepUYHKi K1 Mepkypis. OnHax i3 ap-
Te(aKTiB BUILIUBAE, 110 BOHA MOTJIA BI/IIrPaBaTH TAKOXK
0co0JIMBY poJib i B Miostorii. Lst posib, Ha HaIl OIS,
3yMOBJICHA CEMUWICHHOK KoHIemiero Kocmocy nas-
Hix Jroziei: 1sph (Bix mar. sphere — cdepa) — miz-
3eMHI BojH, 2 sph — mij3eMesuis, 3 sph — moBepXHs
3emii, 4 sph — coepa xurts, 5 sph — migHedeccs, 6
sph — cepa mwianer, 7 sph — 3opsine He60. Tpu napHi
cepu OynH HKIHOYMMH, @ YOTHPH HETAPHI — YOJIOBI-
quMH. SIKII0 B 11i¥ KOHIEMIIT Ha MICIIE KIHOYUX cep
HOKJIACTH § (YKCII0, IO TOps] 3 7 T03HAYAIIO JKIHKY-
0OTHHIO), a YONOBIYl cepu 3aNUIINTH B 3HA4YCHHI 1,
to Kocmoc HaOyne 3naueHHs 24+4=28. Skuio x xi-
HOYI chepy MO3HAYUTH MHOKHMHOW 28 (11 MHOKHMHA
nopsiz 3 7 1 8 mo3Hayasa xkiHky-0oruHio), To KocMoc
HaOyyie 3HaueHHs 1+28+1+28+1+28+1=88. Ockinbku
Borunst naneonity ototoxHioBanach i3 Kocmocom, To
MHOXHHA 88 crana mo3Hayaru borumio. Taxi Mipky-
BaHHSI MOXKYTb 3/1aTUCS HAJlyMaHUMH (aBTOP, Ha XKaJlb,
HE MOXE B CTAaTTi HABECTH BCIX apryMEHTIB Ha IXHi
3aXKCT), OHAK Ha apTe(hakTax i B kazkax MHOXHHA 88
yacTo (irypye y 3B’s13Ky 3 OoruHero HeOa. MOXIHMBO
TOH (paKT, M0 11 MHOKMHA [T03HAYaNa MK MepKypis
1 BogHOYac OoruHio0 Heba, Hajas i 0COOIMBOrO 3Ha-
YCHHS.

Cepen «cakpaJibHUX» MHOXHH MOXKHA BUJILIUTH
nBi ocHoBHI rpynu. Onua (88, 73, 52, 32, 28, 17, 13,
11) mepenaBana IUKIIM HEOCCHUX CBITHJ, 1HIIA (88, 84,
56, 40, 28, 24, 21, 10, 8, 7) cTocyBajacs )IHKU-O0OTHHI
Ta 1i poni B Miosorii. OpHaK Takuid MO € JOCHTh
YMOBHHM, OCKUTBKH JIESIKi MHOXKUHH (88, 28) npucyTHI
B 000X Tpymnax i, 3peIroro, Ti i iHIi Oy/1 BIICTEHI B
nepBicHui Mid 1 He icHyBanu no3a Midpom. Mid Ha Toi
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yac OyB €MHOI0 (POPMOIO OCMUCIICHHS CBITY, OKpEMO-
IO aCTPOHOMIYHOTO 3HAHHS HE iCHYBAIO.

«CaxpanpHi» MHOXKHHH YacTo 3yCTPIidarloThCs
Ha 00pa3ax MaJeoNiTHIHUX OOTUHB., Y iXHBOMY PO3-
MIIIEHHI CTIOCTEPIraeThCs IEBHA 3aKOHOMIPHICTb, SIKQ
3yMOBJICHA THM, 110 TiepBicHa boruHs yocoOmoBana
Kocmoc 1 oTotoxkHioBanach 3 HUM. 3Bijfick TOAUT i
Tina Ha ciM YacTHH (HOTH, CITHHII, TIOSC, KUBIT, 1K,
TOJIOBA, BOJIOCCH), 110 aHAJIOTIUHI JI0 ciMox cep Koc-
mocy. Ockinbku chepu Kocmocy CHiBBITHOCHINCH 3
CIMKOIO IJTAHET, TO OCTaHHI MPOEKTYBANKCH 1 Ha Tino
Boruwi.

LliM MOXHA TOSICHHTH T, 10 MHOXHHHU [UKITY
Mepxypist (3, 11, 17, 88) Mori po3MiILyBaTich B 00-
nacti Hir boruHi, y cdepi ByTbBH SIK IPaBHIIO TI03HA-
ueHi MEOXUHHK 32 ( mkn Benepn), 28 (uukn Micsis i
MEHCTpYaJbHUH IUKI), 40 (LMK BariTHOCTI), HA MO~
Cl — MHOXUHA /3, sika 1o3Havaja piunuii ukn Mics-
s (28x13), Ha xuBoTi — MHOX)HHA 73 (tuka CoHIs),
a Ha ToJI0Bl — MHOXuHU 21, 88, 84 (neTanbHilie mpo
ue juB: [puueniit, 1981).

Hame pocmifkeHHS «CakpanbHUX» MHOXHH
JIJI0 TIJICTABU JUISl BUCHOBKY, 110 JIaBHI JIFOU PoOu-
JM 3 HUMH JIOCHTh CKJIaJHI omeparii. Tak, Ha JesKux
apredakTax 3ycTpiyacThcsl HU3Ka MPOCTUX YKcel (He-
BEJIMKUX MHOXWH), SIKi B PI3HUX KOMOIHAIIISIX JAlOTh
«CaKkpanbHI» MHOXHHH, KUTBKICTh SKHX 3HAYHO OiNlb-
14 BiJ BUXIJHUX MPOCTHX umcen. [HOMI MeHIi «ca-
KpaynbHi» MHOXKHHH MiZICYMOBYIOTBCS ISl OTPHMaHHS
«CaKpaNbHUX» MHOKHUH 3 OUTBIIO0 KITBKICTIO 3HAKIB.
OckinbKy JesIKi 3 X Ipouenyp OyayTh 3ycTpivaTucs
Ha apredakri 3 [lpubaiikamis, Mu BBaKaeMO 3a J10-
LiNbHE HABECTH MPUKJIA]] TAKUX HPOLEAYpP Ha OTHOMY
apre(hakTi NaneomiTy i OJHOMY 3 Mi3HIIIOT SIIOXH.

Ha nocuts cxematnanomy 00pasi boruni 3 ®pan-
uii (iz. [, mi3Hil MayIeH) pO3MIIEHO HU3KY MHOXKHH Y
BUIJISI TPYT MaJlMX PHCOYOK. HaBKoIO yMOBHUX Hir
HaHeceHo § 3HaKiB 3 paBoro 00Ky i // — 3 miBoro. 11,
SIK 3a3HAYAJIOCH, € «CAKPAIBHOI0Y» MHOKIUHOI0 MepKy-
pist, sIKa TIOCTAE I [T Yac JieHHs Horo mukiy (88 mHiB)
Ha 8. Bapto BBaxaTH, 110 300payKEHHS IUX IBOX MHO-
xuH (81 11) 6inst Hir boruni mo3navae nuka Mepkypis
(8x11=88), ockinpkn mnaHera MepKkypiii CHiBBiTHO-
cunach 3 Horamu boruHi.

Ha sxuBoti boruHi HaHeceHO HU3KY MHOXHH. 3
IpaBoro OOKY — MiXk BYIbBOIO i YMOBHUM IYIILIEM, B
00JIacTi YMOBHOTO MOSCY, PO3TAIIIOBAHA «CaKpaIbHAY»
MHOXHHA /3, SIKYy 4acTo TOMIIaiX Ha mosci. Bume
posmineHi MHOXHUHK 12 1 14, 3 ;1iBOro 00Ky MiCTATh-

..i"i""I-l|:!|||V|i||';;l'|!l|!E($ 1 5

In. 4.

cst MHOKUHH 9, 14, 11. BuibImicTh 3 WX MHOXKHH HE
€ «CaKpaIbHUMIY, ane iXHA CyMa Jae «CaKkpaabHy»
MHOXHHY 73=(13+12+14+9+14+11), mo mepenae
mmkn Comrs (73x5=365). Bapto 3a3Ha4uTH, [0 MHO-
xuHa 1ukay Conms (73) posramoBaHa B 00macTi
xuBota. Lle cBimunth mpo Kopemsmito CoHIT 1 Ku-
BoTa boruni. KpiM mporo, xomOiHaImii 3 Maaux Heca-
KPaJbHUX MHOKHH MOTIIH CITYTYBATH JISl YTBOPEHHS
HU3KH «CAKpaTbHUX» MHOXHH. 32 JOIIOMOTOI0 KOMOi-
HaIliii MOXXHA OTPUMATH TaKi «CaKPaNbHI» MHOKHHH:
21=(9+12); 24=(11+13); 28=(14+14); 32=(9+11+12);
40=(12+14+14); 52=(11+13+14+14). Orxe, HA KH-
BOTI BOrmHl 3a JOITOMOTOI0 IIECTH MAIUX MHOXKWH
(13+12+14+9+14+11), 3 axux mmme a8i (/1 1 13) €
«CaKpaIbHUMN», TEPENaHO JeB’ATh «CAKpaTbHUX)»
MHOXKUH — 11,13, 21, 24, 28, 32, 40, 52, 73.

Ha apredaxri, kpiM MHOXHH Ha *KHBOTIi, BHIIE
YMOBHHUX Tpy#ed bormHi Ha IBOX Ayrax po3MilIEHO
7 i 8 3makiB. Ixna cyma pasom 3 MHOKHHOIO 73 nae
«CaKpambHy» MHOKHHY 88=(7+8+73). OTxKe, Ha 1bO-
My apredakTi MHOKHHA 88 3ycTpiuaeTses aBidi. OmmH
pa3 6ing Hir boruui, 1e mo3Havae uKa Mepkypis, iH-
Wi — BUIIE KUBOTA (B 00TaCTi TOIOBH), /i, HIMOBIp-
HO, CHUMBOJTI3ye OornHio Heba 1 88-unenHnii Kocmoc.
Jtst Hac y TIbOMY TIPUKJIaJIl BOXKIIMBO T, IO 8eIUKi Cd-
KpanvHi muoxcuny 73 i 88 moanu 6ymu npedcmagieni
AK CYMU HU3KU MEHUUX CAKDATLHUX MHOMCUH.

JlomaBaHHs MEHIINX «CAKPaJbHUX) MHOKHH IS
OTpUMaHHS OUTBIIMX MOXHA MPOCTEXHUTU i Ha apTe-
¢bakti 3 bineaa 3omotoro (in. 2, YkpaiHa, eHeomir).
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Bin, momnpapmia, BiTHOCUTRCS 0 Mi3HINIO! STTOXH, aje
€ JIOCUTH TTI0KA30BUM. ApTedakT sBIse co000 KiCTA-
Hy TJIACTHHY, Ha sKiif BigTBOpeHa TonoBa Owka. Ha
IUTACTHHI 32 JIOTIOMOTOK) MHOXHHH TOUOK 300pa)keHO
koHTyp borui 3 migusTiMu pykamu. Ha sxane, apre-
(akT yropi NOIIKOKEHUH, TOMY BiITBOPHTH 3arallbHy
KapTHHY MHOXXHH HEMOXITHBO. MU PO3IISIHEMO JIUIIIE
MHOKHHH, 110 30CePEDKEHI B HIDKHIM YacTHHI 00pa3sy,

a caMe MHOXHHH, 3 SIKHX YTBOPEHO MOsC 1 IBa HIKHIX
TPUKYTHHKH ((DparMeHT, ir. 3).

Ha Giunux cTopoHax OUIBIIONO TPUKYTHHKA, L0
MOJIETIOITE CTErHa, HaHeceHo 14x2=28 3makiB, mI0
MO3HAYAOTh UK Micsist 1 (hi31010TIUHMI UK KiH-
ku. Ha yMoBHOMY mosici — TpeTiii CTOPOHI TPHKYTHH-
Ka — po3MillleHo /3 3HaKiB, [0 CUMBOJI3YIOTh PIUHUI
tmkn Micsiig (13x28=364 nni). [[Bi CTOPOHH MaJoro
TPUKYTHHKA, 1O PO3MILICHHH Y OLIbIIOMY, MICTATH
11 Touoxk, 1o nepenaroth mukn Mepkypis (11x8=88).
Yei wi muoxunn (28, 13, 11) € «cakpansanmuy. Kpim
BOTO, IXHS CyMa Ja€ ilie OfiHY CaKpalbHy MHOXH-
Hy — 52=(28+13+11), mo mo3Hayae tmkn CoHus
(52x7=364). OTxe, TyT TaKOK MOXKHA CIOCTEpIraTH
OTepaliio J0IaBaHHS MEHIINX «CaKpaJbHHX» MHO-
KHMH JITS OTPUMAHHS OLIBIINX.

Bapro 3a3HauuTH, 1O Wil Yac JOAaBAHHS «ca-
KpanbHUX» MHOXHH BiIOYBA€TbCS 000a6anHs 3HA-
Ki6, W0 IX No3Hauaioms, a He IHIB YaCOBHMX IHKIIB,
0 32 HUMHU NpuxoBytoThes. Cyma 3HakiB 28+13+11
nae 52. A mij yac JI0/1aBaHHs KUTbKOCTI JIHIB, 110 TIPU-
XOBYIOTBCSl 32 MHOXUHAMH 28 (CHICPUYHUM IHKIT
Micsis), 13 (Bemukwmii piunnid mukn Micss — 364
nui) 1 11 (mukn Mepkypist — 88 1HiB), cyma aHIiB
(28+364+88=480) 3HauHO MepeBepIIye BETMUMHY L1~
kiy Conust (52x7=364). Onepariii, oTxke, 31iiCHIOBa-
JUCH 31 3HAKaMHM, a HE PeaJbHUMH BEITMYMHAMH, IO
3a HUMHU NPUXOBaHI. 3HAKH «CAaKPaIbHUX» MHOXKHH
¢irypyBanu sx ofuHUI, SKUMHU onepysanu. Ckiaja-
€ThCsI BpaXKEHHSI, 1110 OJIMHHUIIS B TIEPBICHIN CBIIOMOCTI
(irypyBaia TUIbKH SIK 3HAK, SK CKJIQJI0Ba «CaKpasb-
HHX» MHOXHH, TOOTO OIMHHUII, K YOrOCh CAaMOCTIMH-
HOTO, 11032 «CaKpaJIbHAMM» MHOKHHAMH HE iCHYBAJIO.
OCKiNIbKH «CakpajbHi» MHOKHHHM TICHO BIUICTEHI B
Mi(oJIOTit0, TO 1I¢ CBIYUTH TPO TE, IO MATEMATUYHI
oreparii 31iCHIOBAIUCH HA OCHOBI HASIBHUX Mi(oJI0-
TIYHKX ysBlieHb. Ha 1110 0coOMuBICTh «miepBicHOD) Ma-
TEMaTUKH BAPTO 3BEPHYTH 0COONMBY yBary MaiOyTHIM
JIOCITIJHUKAM.

[lpuiiHsABIIM 70 yBAaTM BHKIAJCHI MipKyBaHHS,
TIepeiieMo /10 aHamizy MHOXHH 3HaKiB Ha apredak-
i 3 [Ipubaiixamns (ir. 4). Bin sBase coboto KicTsHy
IJIACTHHY, Ha SIKiii 300pakeHO BEMMKUH KPYT 1 TIpH-
€IIHAHMH JI0 HBOTO Manuii Kpyr. Ha Benmkomy Kpyrosi
pO3TalIoBaHa CIIpajib, Y CMyrax sKOi PO3MIIICHO 3Ha-
KM, B OCHOBHOMY KpYKeuKu. [pymu KpyKeukiB po3mi-
JIeHI 3HaKaMy, 110 PO3TaIlloBaHi BIOMEPEK CIipalbHOT
cMyrd. MOJKHa JIOMYCTHTH, 10 OJH1 3HAKH (KPY/KEUKH )
TepenaBaii MHOKIHH, THII — PO3MEKOBYBAJH iX.
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Mu BBaXkaemo, 1110 aBTOp apreakra po3MinryBaB
3HaKM, MOYNHAIOYN 3 [EHTPY. 3a TaKuX 0OCTaBMH BiH
MaB O1TbITIe CBOOOIH 1111 Yac KOPEKTYBaHHS PO3MIIIIEH-
Hs 3HaKiB Ha ruiactuHi. ToMy i ac aHanizy MHOXKHH
Oyzmemo #TH 3a 1i€ro MOCiOBHICTIO. Y IeHTpi cripai
po3mimeno 88 kpyxeukiB. lle «cakpanbHay MHOKH-
Ha, IO, AK YK€ 3a3HA4aI0Ch, MOXKE BHPAKATH UK
Mepxkypis, abo GoruHio Heba, MO BTUTIOE 88-dieH-
uuid Kocmoc. Bragae B oui Te, 10 BOHA BHUJLIEHA 3
iHmmx MHOKUH. i Kpykeuku MO3HAYEHi TEMHHM KO-
JHOPOM Ha CBITIIOMY (DOHI, TOJI K BCI 1HIITI MHOKHHH
300pakeHi CBITIMMH Kpy)KeUKaMi Ha TeMHOMY (DOHI.
3a MHOXHHOIO 88 300paXkeHo MexxoBH 3HaK. HacTym-
HI MHOKUHHU CKJIagaroTecs 3 63, 59, 29 11, 77, 16, 13
Kpy’eukiB. BoHn po3mexoBaHi MEXOBHUMH 3HAKaMH.
I Ha okpeMoMy MaJoMy KPYKKY PO3MIIIEHO 7 3HAKIB
(kpy’KeukiB). My O3HAYMIIM MEXOBI 3HAKH Ha CIIipai
TOCIiTOBHUMH IH(pPaMH, TOYNHAIOYH 3 TIEHTpY, YHa-
CITIIOK YOTO MHOKHHH I 3HAKK MK HUMH HaOyiH Ta-
Koro BunAAy: 88§ —1-63-2-59-3-29-4-1]1 —
5-77-6-16—-T7-13.

KinbkicTs KpysKeukiB y cmipani — 356. Pasom 3
Kpy’KeYkaMH Ha ManoMmy Kpyrosi (7) IXHS KiBKICTh
3poctae 10 363 =(356+7). BIU3bKICTh I1i€1 MHOKHHA
1o piadoro iy Conts (365 uu 364) no3BoIsE BBa-
KaTu, IO Kpy’KEeUKaMH TT03HAYaIn JHi poky. 363 kpy-
K€K CBiTYaTh MO Te, IO 10 TOBHOTHU JHIB POKY HE

BrcTayae 1abo 2 3HakiB (kpyxkeukiB). Hecraua 1 unm 2
KPYkKEUKiB — Ii¢ 01Ha npoOiemMa. [Hina — Hecakpasb-
HiCTb psiy MHOXHH. CakpanbHUMK € MHOKHHH 88, 11,
13, 7. o HecakpalbHUX BITHOCSTHCS MHOXKHUHH 63,
59, 29, 77. o cTocyeTbest MHOKHHM 16, TO Ha apTe-
(akTax masneoniTy aBrop ii He 3ycTpiuas, Xo4a mi3Hile
BOHA MOIJIa (hirypyBaTH SIK CakpayibHa. 3aCHOBYIOUHUChH
Ha CKa3aHOMY, OTPIOHO BIHAWTH OJIMH UM JIBa JIHI Ta
3’ICyBaTH, YUM 3yMOBJICHE BUKOPHCTaHHS HECAKpallb-
HUX MHOKHH.

Hecrady B omviH ieHb MOXKHA TOZIONATH, JIOMyC-
THBIIH, [0 32 MHOXKHHOIO 16 HACTpaBi MPHXOBYETh-
ci «cakpambHa» MHOXHHA 17. I3 BUIAMY CHOMOTO
MEKOBOTO 3HaKy MK MHOXKHHAMH 13 1 16 MoxHa 3po-
OWTH BHCHOBOK, 1110 BiH HACTIPaBJli € KPYKEUKOM, 1110
37MBCS 3 MEKOBHMM 3HAKOM, TOOTO € 1 MEKOBHUM 3Ha-
KOM, 1 KpyKeukoM. SIKIIO TIPUIHATH 1€ TOMYIICHHS,
TO MHOXHHA 16 cTae «cakpalbHOI0» MHOXKHHOIO 17,
1 pa3oM 3 IIUM KilIbKICTb KPYKeUKiB (JHIB) 3pocTae 10
364. Cripoba TakuM ke croco0OM BiIIIYKATH 1€ OJHY
OJIMHUIII0 HE TpHBena A0 ycuixy. ToMy MU TpHIHSIH
MHOXHHY 364 32 TO3HAYECHHS POKY.

3anumaerses 3°ACyBaTH, YAM 3YMOBIICHE BHKO-
pUCTaHHs HecakpalbHUX MHOXHH 63, 59, 29, 77. I1po-
AHAJII3yBaBIIY 1li MHOXXHHHU 3 MO3MUIIT «CaKpaTbHUX)
MHOHH, MU TTOMITHIIH, IO JOJIABAHHS JBOX CYCIJHIX
HECaKpaJbHUX MHOXHH JIaBajio «CakpalbHy» MHO-
KuHy: 63+59=112; 59+29=88; 29+11=40; 11+77=88
(MHOXMHY 112 Mu paHille He MO3HAYIIN Cepell ca-
KpaJIbHUX, aJiec BOHA, X0ua | 3pijKa, 3ycTpiuaiach Ha
apredakrax). 3okpema, MHOXHMHA 112 mpuCyTHS Ha
00pa3i Mopascekoi borui (ir. 5). Tyt Ha «apabun-
1i», SIKOI0 MO3HA4YeHa MpaBa pyka boruHi, MicTUTBCS
20x2=40 «BIiKOHEIIb», HA «IPAOUHII» KOHTYPY JKHUBO-
Ta — 8x2=16. Pazom 40+16=56. fxmo momycTutH,
10 Il )X MHOXXWHHM MICTHJIMCh HAa BTPAYCHill YaCTHHI
apredakry, To 3arajibHa KiTbKICTh «BIKOHEIb) 3pOCTAaE
J0 112. Iieto MHOKHHOIO JaBHI JIIOAM MOIIH MO3HA-
YaTh YeTBIpKYy OOTMHb — KIHOYMH CKIIaJl TIepBICHOTO
nanTeony: 28+28+28+28=112. Onepartist 10/1aBaHHIM
HECaKpaJbHUX MHOKUH JUIS OTPUMAHHS CaKpaJbHHUX
HE € SKOICh HE3BHYHON JUIS apTe(hakTiB MaeoiTy.
Mu 3ycrpivanu ii Ha apredaxti puc. 1. OTxe, MOX-
Ha BBAXXATH, 1110 HECAKpabHI MHOXKUHE 63, 59, 29, 77
TIPUXOBYBAIH «cakpanbHi» MHOKHHH 112, 88, 40 1 88.

3BIBIIM HecakpalbHi MHOKUHH JI0 CAKPANbHHUX,
MU BIJTHOBUIIH CTATyC «CaKpaIbHUX)» MHOXHH, TOOTO
TIPOJIEMOHCTPYBAIH, 1[0 BOHU BiJirpaBajy CBOIO POJib
y hopMyBaHHI HAIBHUX Ha apTe(akTi MHOKHUH. OTHAK
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UM HE MOSCHIOETHCS, I YOTO JIABHI JIFOIHU HPUXO-
BYBAJIU «CAKPAJIbHI» MHOXKHHHM 33 HECaKpaJbHUMH.
AJpke cepejt «cakpanbHUX» MHOXKHH MOXHA 0€3 0Co-
ONMMBHUX TPYIHOIIIB MiAI0OpaTH TaKi, CyMa SIKUX CKJIa/[a-
na 6 pix (MHOXUHK 364 un 365).

Mu BBaxxaemo, 1110 LI€i CEHC NPUXOBAHUNA Y MHO-
xuHi 88, 10 po3TamioBaHa B HEHTpi cripani. BoHa,
K yoke OyJo 3a3HAY€HO, BiJIOKPEMIIEHA KOJILOPOM BiJ{
pemT MHOXHUH. JIOriYHO JIOMYCTHTH, 1110 32 i€ Bij-
MIHHICTIO TPUXOBYETBCS LIOCH BaXIMBE. Y MPOIEci
OCMHUCIEHHS apTe(hakTy BHHHUKIA JyMKa, 1O 6IOMiH-
HiCMIO KOIbOPis 11020 MBopeyb UPA3U6 0it0 GiOHIMAH-
HSL MHOOICUHU 88 610 MHOdCUHY, Wo supadicara pix (y
TaKOMY BHUIIAJIKy piK, IMOBIpHO, TpuiiMaBcs 3a 364
JH1). PI3HUIIS MIX IIUMU MHOXXHUHAMH CKJIaJIa€ MHOXKH-
Hy 276= (364-88), 1110 nuiiie Ha 4 OJMHMII MEHIIIA BiJI
MHOXHHH 28() — UKy BariTHOCTI KiHKH.

Buxonsau 3 TOTO, 1110 MHOXKHHY JIHIB POKY 1 JIHIB
BATITHOCTI KIHKM OyJM HAMBaXTUBIIIAMHE JUIS TABHIX
mrozielt (i MHOYKUHH, X04a i 3pijKa, aje TpamisioTh-
cs Ha apre)akTax y HECKOPOUECHOMY BHINISI), 3 BH-
COKOIO BIpOTiJHICTIO MOJKHA JIOTYCTUTH, 110 Ha apTe-
¢axti cymimeni o0uaBi MHOXuHH. 1 1BOTO HOTO
TBOpELb CKOPUCTABCS «CaKpalbHOI0» MHOXKHHOIO 88,
MO3HAYUBIIN i SIK Pi3HUI0 MK HUME. OJIHAK Y 16O~
My BHIQJKy B MHOXHHI 276 HE BUCTA4aJI0 YOTUPHOX
3HAKiB (JHIB), 00 BUpPa3UTH KK BaritHOCTI (280).
Mu 0onyCTHIH, 110 TAKMMHU 3HAKAMU MOTJIH OYTH 40-
THPU MEXOBi 3Haku (2, 3, 4, 5), sKi BiJoKpemIIoBa-
71 MEOXUHU 63, 59, 29, 11, 77. 1li 3Haku, HA BIAMIHY
BiJl TPhOX IHIIMX, MO3HAYAIOTH OMEPAIil0 J00ABaAHHS
(BOHHM JIOAIOTH CYCIIHI MHOXHHH) 1 MOBOM 3asBIIsi-
I0Th: «Oooauime Hacy. Tak, 3aBIASKU GiOHIMAHHIO BIiJ
MHOKHMHH 364 MHOKHHH 88 1 0odaeanmio 4 3HaKiB,
Oymu cymiteni MHOXHHA 364 1 280.

PosrnstHyTHM TaeMHMII Ha3BaHOTO apTedakxTa
HE BHYCPIANKCh. MU BUSBUIIM, 10 CyMa «CaKpalib-
Hux» MHOXHH 112, 88, 40 1 88, 1m0 npuxoBaHi 3a He-
CaKkpalbHUMK MHOXHHAMH 63, 59, 29, 11, 77, pasom
3 PEIITO CakpalbHUX MHOXHH apredakry (17, 13,
7), 3a BUHATKOM MHOXHHHU 88, YTBOPIOE MHOXHHY 365
(112488+40+88+17+13+7=365). Y 1upoMy BHIAIKy
MHOXHHa 365 oTpuMana 6e3 MHOMHU §8. Bunece-
HSl OCTAHHBOI 32 MEXI MHOXKHHU 365 0YEBHIHO CBIJ-
YUTh PO 11 OJIMH BapiaHT BiJHIMAHHS MHOXUHH 88
Bl 365. Pi3uuns Mk HUMH ckitagae 277. ko 1o Hei
JIOJIaTH TPY 3HAKH, 10 HEe Oy 3aJIisHi B MOMEPeIHIN
orepallii J10/1aBaHHs YOTUPHOX 3HAKIB, TO OTPUMAEMO
MHOKHHY 280.

Orxe, Ha Ha3BaHOMY apTedakTi 300paKeHO JiBa
BapiaHTH CyMIIlIEHHSI PIYHOTO [UKJTY H IMKIY BariT-
HocTi. Y mepuiomy ¢Girypye MHO)HHA 364, 110 YTBO-
peHa 3 yCiX HasBHUX KPy)KeuKiB, a MHOkuHA 280 hop-
MYETBCS SIK PI3HHIS MDK MHOXHHOIO 364 1 88 mutoc
YOTHPH 3HaKW. TyT omeparlis BifHIMAHHS TO3HAYCHA
BIIMIHHICTIO KOJIbOPY apTe(akTa, Ha SKOMY 300paxe-
Ha MHOXHHa 88. Y apyromy Bapianti hirypye MHOXKH-
Ha 365, a MuokuHa 88 BUHECEHA 3a MEXKI 1€ MHOKH-
Hu. Tak, oueBHIHO, IEpe/IaHa OTIEPallisl BiHIMAHHS, a
MHOKHHA 280 YTBOPIOETHCS SIK PI3HUIS MiXK MHOXKH-
Hamu 365 1 88 TWitoc TpH OCTaHHI 3HAKH.

Xotiyiocs O BUCIIOBUTH 1IIE JCSIKI PO3YMH, Ha SIKi
HaITOBXye Lel apredakt. Bin, sk 3a3Ha4anock, yTBo-
PEHHI1 3 IBOX KPYTiB: Y ManoMy 300paxkeHa ciMKa Kpy-
KEUKiB, Y BEIMKOMY — CITipalib. Y CHipaii MiCTHTbCS
357 xpykeukiB (pazoM 3 KPYKEUKOM, IO BXOAUTD JI0
MHOXHUHH 17) 1 CIM MEXOBHX 3HAKiB, 10 B CyMi Jla€
MHOXHHY 364. BoHu, oTxe, nepenarots nukia CoHIs
0e3 ciMKM Ha Manomy Kpykky. [loctae muTanHs: 1o
TOJI MO3HAYAE 1151 ciMKa? 3TiIHO 3 HAIOK KOHIIETIIIE0
npamidy BOHA MOXKE CHMBOJI3yBaTH CIMKY OOXeCTB
TIEPBICHOTO TMAHTEOHY. BUXO/4H 3 TOTO, 110 MAHTEOH
BKJII04aB Benuky borunto i ciMky 60kecTB, BAPTO BBa-
KaTH, 110 BETUKHUI KPYT 31 CHipaLTI0 MOKE CHMBOIIi-
3yBatu camy BormHio — BocbMOro ujieHa naHteony. I
Xoua B cipai no3HaueHuit uki1 COHIls, TPOTUCTaB-
JICHHS MQJIOTO KPY)KKa CIMKH 1 BEJIUKOTO Kpyra Cripani
no3Bonsie BOauaTw B ocTaHHiH Benwky Bormuio —
Marip ycworo manteony. OTxe, apmeghaxm mogxicHa
DpO3NA0aMU AK 300pPANHCEHHS NEPBICHO0 NAHMEOH) —
Benuxkoi Boeuni i cimku 0602ie npamigy.

[Tiyx wac mocmimpkenns aprepaxra 3 [Ipudaiikams
Hamu Oyno TOKa3aHo, M0 AaBHi JIOAM YacTo KOMIIO-
HYyBaJIM BEJMKI CaKpalbHi MHOXKHHHU THITY 365 un 280
3 CYMH MEHIIHX «CaKpalibHUX» MHOXHH. 3aCHOBYIO-
YHCh Ha [IbOMY, MU BUPIILIAIHN TIEPEBIPUTH, UM MPAIIIOE
11e MPABUJIO0 CTOCOBHO MHOXKMH 3HAKiB Ha PYIIHUKAX 3
[Toxinns, OpHAMEHTH SIKUX YacTO MICTATh «CaKpallb-
Hi» MHOXUHU, Lls i7est BUSBUIACH CIYIITHOKO ITiJ| Yac
aHalli3y MHOXKMH Ha JESKHX PYIIHHKAaX, 30Kpema, Ha
pymHEKY 3 . murpanikiBka Binauipkoi o6m. (ir. 6).
Panime (Ilpuuemniii, 1981, c. 181-182) mu Bike ana-
JMi3yBaNd «CakpaibHi» MHOXHHHA B OPHAMEHTI IbO-
r0 PYLIHMKA, OfHAK TOAI HE OyNO 3BEPHYTO YBaru Ha
CyMY, SIKY YTBOPIOIOTH 1li MHOXHH. Cyma — 1ie, 3pe-
IITOI0, TIO3HAYEHHSI OPHAMEHTY SIK IILIOT0, BOHA MOKE
HaJ[aBaTH 1IOMY HOBUH ceHc. ToMy MU BUpILIMIIH Iepe-
TISTHYTH 116l OPHAMEHT 3 TaKoi MO3HIIi1.
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OpHaMeHT pyIIHUKA Ma€ BUIS KOHIEHTPHIHHUX
pom0iB. OpHAMEHTH, IO YTBOPEHi 3 KOHLEHTPUYHHUX
pOMOIB UM KBaJpariB, SIK i OPHAMEHTH 3 JEPEBOM, SK
NpaBuIIo, MOJIETIOKTh KocMoc. Ane, Ha BiMiHY Bij
nepesa, Jie chepu Kocmocy mepenaioThes BepTHKAIb-
HO PO3TallOBaHUMK CUMBOJIAMH — KOPEHEM, CTOBOY-
poMm 1 riutsam (Tpu ocHOBHI *kiHoul chepu Kocmocy),
OPHAMEHTH 3 KOHIECHTPUYHAMH KBaJpaTaMd Y POM-
Oamu niepenatoth chepu KocMmocy BiJIOBITHUMY KBa-
JpaTaMu — IEHTPaTbHAM, CEPEIHIM 1 meprpepiiHuM.
Ha namm mornsiz, moaiOHMil THII OpHAMEHTY CIIOYATKY
BHHUK Ha Kpyrinomy nocyai. Tyt chepu Kocmocy me-
penaBanuch KPyroBUMH CMYraMu Ha TIOCYIi, PO3Mi-
HIEHUMHU 3HU3Y 10 Bepxy. [li3Hime mi cdepu Kocmo-
cy Oyinu CIIpOEKTOBaHI Ha TUIOMIMHY TKaHWHH. Kpyrii
CMyTd Ha TOPUIMKY HaOymM BHIIAAY KBaapaTiB 4Yu
pomo6iB. KoHIeHTpr4HI poMOU UM KBa[paTH OpHAMEH-
TiB PYWIHUKIB € TpaHCGOPMOBAHUM BiJOOPaKEHHSM
ctep Kocmocy Ha ropiukax. Harm gocin gocimpkes-
HS TaKMX OpHAMEHTIB Ha pymHuKax [lomimns moka-
3y€, M0 LEHTPATLHIN KBAJpaT 4i PoMO, SIK IPaBHIIo,
cumBornizye HuxkHI chepr Kocmocy (miazemni Bojw,
MiJ3eMesUIs 1 TIOBEPXHIO 3eMJIi), cepenHiil — chepy
KUTTA, iepudepiitauil — uebeca. 3 mumu cdepamu,
SK yxke Oylo 3a3Ha4€HO, CIiBBIIHOCHIIMCH YACTHHU
Tina Boruui (Bix HIir 1o yeperna) i CiM IUTaHET HepBic-
HUX JIIojiell. BpaxoByrouH 11 3ayBasKeHHS, PO3IITHEMO
MHOXHHHI Ha3BaHOTO PYIIHUKA.

MHuoxuHamut € 3y0mi i poMOUMKH Pi3HOTO POIY
Ta iHII (ITypKH, 3 SKUX YTBOPEHHil Il OpHAMEHT.
V 1eHTpi OpHAMEHTY PO3MIILIEHHH XPECT, KOXKeH Mpo-
MiHb SIKOTO MiCTHTh 10 11 3yOIiB (CHPOIIEHUX IIEB-
poHiB). 3yO11i 3 000X CTOPiH NPOMEHIB 300pakeHi Bif-
MiHHAMH Kombopamu. LM odeBHIHO MiaKpecieHo Te,
0 BOHU (DITYpPYIOTh SK OKpeMi OJMHHMIII. 3BaXarun
Ha 11e, MOKHA BBaXKaTH, IO KUTbKICTh 3yOIiB Ha MpPO-
MeHi He 11, a 22, a Ha YOTHPHOX MPOMEHSX iX — 88.
Po3mireHHst 11i€] MHOXKHUHE B LIEHTPi pomMOa JI03BOJISIE
noB’s13at 11 3 HUwKHIMA chepamu KocMocy Ta 3 ma-
HeToro MepKypilf, MK K01 ckiaae 88 IHiB.

Mix mpoMeHSMH XpecTa PO3MIIIEHO IO JBa
TPUKYTHUKH. Y LIIOMY iX KinbKicTb 8. Jlo KOXHOTO 3
TPUKYTHHKIB PHETHAH] YOTHPH «3aBUTKMY. IXHS Killb-
Kicth — 4x8=32. lle onHa 3 HaifyacTile BKUBaHUX
«CaKpaJbHUX» MHOXHH, IO MO3HAYae UK Benepu:
32x7=224. Bniagae B 04l MOCNIJOBHICTH PO3MIIICHHS
mHoxuH 88 132, [Nepiia nepenae ik Mepkypist i cTo-
cyetbest iepioi cgepu (1 sph) Kocmocy (migzemMuux
Box), pyra — Benepu i 2 sph Kocmocy (minzemerns).

Jaxi Ha nepudepiro po3MimieHni pomo, Bij AKOTO
JI0 LIEHTPY OPHAMEHTY CHpAMOBAHi 3yOi. [XHs Kimb-
KICTh Ha JIBOX BEPXHiX cTOpoHax pomba — 1o 11, Ha
HwkHIX — 1o 10, [1ix yac miapaxyHKy 1ux 3y0IiB Ta
IHIIIMX 3HAKIB 1ILOTO apTe(haKTa, MU BUXOAMMO 3 TOTO,
1o censiHKa cepequHu XX CT., IKa HOTO BHUIIMBAA,
MOTJIa HE 3HATH TIPO «CaKpaibHD» MHOKHHH, YUM TI0-
SCHIOIOTBCS HasBHI BIAXWIEHHS BIJ «iZ€aJbHOIO»
OpHTriHaNy (3a3HAYMMO, 0 TAKUX BIIXWJICHb HA PYyII-
HUKaxX, Ha IIACTS, 3HAYHO MEHIIE, HDK MOXHa OyIo
0 ouiKyBaTH, OYEBHJIHO, JiSUTH 3aCTEPEKEHHS TPOTH
3MiH OpHAaMEHTY). Buxomsuu 3 KOHIEMIIT «cakpalib-
HUX)» MHOKUH, MH PUAMAEMO, [0 KUTBKICTb 3yOILiB
Ha BCiX OOKax 11poro pomOa jopiBHtoBajia 10 1 BOHM
nepenaBaiu MEOKuHY 40 (40x7=280 — ruK BariT-
HOCTi KiHKH). CYyTTEBHM apryMEHTOM Ha KOPUCTh Ta-
KOTO BHCHOBKY € HE TUIBKM «CaKpajbHi» MHOKHHH,
aje i TopsI0K pO3MIllIeHHs] MHOYKUH Ha [IbOMY apTe-
(axTi, y skomy MHOKHHH 32 1 40, a TaKOK HACTyIHA
MHOXHHA 28 po3MillieHi mopyd. Yci BOHH BiTHOCATBCS
10 Jipyroi cdepH, o cuMBOIi3ye miazemenns Kocmo-
cy, BynbBy boruHi if manety Benepa.

Hactymuuii pom0 yTBOpeHHH 3 pi3HOKOIBOPO-
BHX TapanenorpamiB (poMOUKiB). ¥ BepxHiii YacTuHi
pombOa ix 7+7 (He BpaxoBYIOUH TPHKYTHHKIB MIPH Bep-
WIMHI), Y HIWKHIA 7+7 (pa3oM 3 TPUKYTHUKAMHU TIPH
BEpIIKHI). 3aCHOBYHOUKMCh HA DaHIIE BHUCIOBICHUX
apryMeHTax, MH JIOMyCKaeMO, 10 BOHH MO3HAYalOTh
MHOXHHY 28.

Hactymuuit pom0, mo posramoBaHuil nami Ha
nepudepito, MICTUTh MHOKHHY, IO CKIIAJA€ThCs 3
Oinux poMOMKiB, yTBOpeHUX 3yOrsamu. Sk 1 momepe-
JHI MapanesorpamMi, BOHH PO3TalloBaHi MOCepeInHi
cmyru. Kinbkicts OL1MX poMOMKIB Ha mpaBoMy 0ol
pomba 14+14, na nisomy — 13+13. Mu npuiimaemo
MHOXHHY 13, 32CHOBYIOUHCH Ha TUX MiPKYBaHHSIX, 110
B TAKOMY BHUIIAJIKY KUTBKICTh POMOUKIB Ha YOTHUPHOX
CTOpOHAX poMba CKIIaJiaTUMe «CaKpaibHy» MHOXKH-
Hy 52=(13x4). Llg muoxuna nepenae nukia CoHIus
(52x7=364) i1 BigHOCHTBCS 10 cepH KUTTS (KUBO-
ta boruni). Xoya He MoxHa 3amnepeuyBaru i 14, 00
14x4=56. Lle TakoxX «cakpanbHa» MHOXKUHA, IO PO3-
MIIIyBaJIach Ha KUBOTI BoruHi.

[lle manmi Ha mepudepito, MiX JBOMAa YOPHUMHU
JiHISMH, PO3MilleHi P MaleHbKHX POMOUKiB. IxHs
KUTBKICTh 3 KOXHOI cTOpoHH pomba pizHa — 19, 20,
21, 22. 3 mux 19 1 20 mijg yac MHOXEHHS Ha YOTHPH
(19x4=76, 20x4=80) He malOTh «CcaKpalbHUX» MHO-
KUH. SIKo & mpuitaaty 21 uu 22, To 0TpUMaeMo «ca-
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KpaJibHI» MHOXHMHU 84 1 88. BoHu, sk yxe 3a3Haya-
JIOCh, TIO3HAYANH HE TINbKY LUK Mepkypis, a it boru-
HIO 1 pO3MIIIYBaJIMCh Y c(hepi TOJIOBU. 3aCHOBYIOUHUCH
Ha IIbOMY, MU BB2XKA€EMO, 1[0 OJHA 3 IIMX MHOKHH (88
4y 84) Oyia 3aKjajieHa B IPOEKT HA3BAHOTO OPHAMEH-
Ty (TIpUBepTaE yBary MOBTOPEHHS MHOXHHH 88, siKe
MU criocTepirany Ha 1. 1 14).

V nonepeHbOMY JOCIIDKEHHI [HOT0 OPHAMEHTY
MU 3YIUHUIKCh HA i MHOXHHI, HE NPUIMAKOUH 10
yBATH JIBOX PSAKIB 3yOIliB, PO3MIIIEHUX Y HOTO KyTax.
Toxi Mu BBakaJiu, 1110 BOHH TIPOCTO 3aIIOBHIOOTH MyC-
Te Miciie B opHaMeHTi. Terep ke, BpaxOByIO4H Te, 10
CyMa BKE PO3IITHYTHX MHOXUH 88+32+40+28+52
(a0 56)+88 (abo 84)=324 (abo 328 uu 332) Gnuzbka
JI0 POKY, MU 3BEpHYJIM yBary Ha 3yOIli, 110 PO3MillieH]
Ha KyTKax. [xHs KinBKIiCTD Bapitoe Bi 7 10 9. Bona 00-
MEKEeHa KpaeM MoJI0THA. SIKIIO AOMYCTUTH, 1O 3yOIiB
Oys10 8, TO 11e 1a€ «cakpaabHy» MHOKHHY 8x4=32, ska
pasom i3 cymoro 332 nae piunnii ki (332+32=364).
MoxHa JOmycTUTH ¥ BapiaHT 3 AecsATbMa 3yOIsMHU.
Toxi 3arajbHa KiIbKICTh 3yOLiB 1a€ MEOKUHY 40, siKa
pasom i3 cymoro 324 nae 364. Jlns Hac, 3peiuToro, He
CYTTEBO, SIKMI BapiaHT OyB 3aJlisiHUIL i Yac 3aaymy
IIbOTO OPHAMEHTY. BaXJIMBUM € Te, 1[0 OPHAMEHT Y
IIJIOMY BTLJIFOBAB MEBHY i/1€10. 3aBISKH 1bOMY BiH I10-
CTa€ He TMPOCTO K HU3KA «CAKPAIBHUX» MHOXKHH, & 5K
ne6Ha YIiNiCHICMb, K BMINEHH MHONCUHU OHI6 POKY,
YTBOPEHOT 3 MEHIIMX «CaKPATbHUX)» MHOXKHH.

[Tix 9ac OCMUCIICHHS BEIMKUX MHOKHH Ha 3pa30K
THX, 10 300paxeHHi Ha apredakri 3 [Ipubaiikamns i

Ha OPHAMEHTI PO3MIISIHYTOTO PYIIHUKA, BAPTO TPHIHS-
TH JIO YBaru i Te, 0 «CaKpabHI» MHOXHHHU B JIABHIX
Joied MoK (irypyBaTH SIK TO3HAYEHHs OOXECTB.
Tak 32 MHOXHHOIO 88 MITr IPUXOBYBATHCS OOT TIaHe-
™ Mepkypiii un boruus Heba, 32 MHOXUHOWO 32 —
Ooruns mianeru Benepa, 3a MHOXHHOW 40 — Ooru-
Hsl, 10 BIJIMOBIANIa 32 HAPO/PKEHUIb, 32 MHOXKHHOIO
28 — xiHoua imocrack Micsis, 32 MHOKHHAME 52 i
365 — ooruns Conug. He Maroun micbMa, 1aBHI1 JIIOIH
MOTJIX 3a JIOTIOMOTOF0 MHOXKMH TI03HAYaTH CBii aHTe-
oH 0oriB. | Te, 110 BENMKI MHOXUHY, Ha 3pa3ok 365,
Tiepe/IaBaiCh 3a J0TIOMOTOI0 MEHITMX MHOXHH MOTIIO
CBITUUTH PO TIEBHY cyOOpAMHAILIil0 O0KecTB ab0 Mpo
XHE TIepeBTiCHHSI.

Bucnosxu. JlocmimkeHHs MHOXHH 3HAKIB Ha
wiactuHi 3 [Ipubaiikanns i opHAMEHTI MOALTECHKOTO
PYIIHHKA CBITYUTH TPO T€, MO KOHIEMIIs «CaKpaib-
HUX» MHOXHH MOXE BiJIirpaBaTH METOOJIOTIUHY POJIh
y po3rajili TaeMHHUIb UX apreakTiB. 3aBusku it
MHOXXWHH 3HAKIB Ha IJTACTHHI TTOCTAJIM HE JIUIIE 5K 30-
OpaxenHs piuHoro 1Ky COHIIS, a i SIK 300paKeHHS
UKy BariTHOCTI JKiHKK. CBOIO PONTb Y PO3yMiHHI [IUX
apTe(haKTiB Bilirpae TAKOX i/ies, 3a KO BEJIUKI MHO-
KUHH MOXYTh CKJIQJIATUCS 3 MCHIIHMX «CaKPAIbHUX)
MHOXHMH. BOHa TpPOCTEXYeTbCs B KOHCTHTYIOBaHHI
MHOXUH Ha TiacTuHi 3 [1pubaiikauis i Ha OUTbChKO-
My pyIIHUKY. KOHIIEMIis «CaKpaibHUX» MHOXKUH Ta
i71est TpyIyBaHHS IIMX MHOKHH Y BEJTMKI MHOXKUHH Bijl-
KPHBAIOTh HOBY MEPCIEKTUBY B JOCII/KEHHI HepBic-
HUX apTedakTiB Ta OPHAMEHTIB HAPOJHHUX PYIIHUKIB.
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Hpuuenuit E¢zenuii Hukonaeguy
MHo:xecTBa 3HAKOB, 0003HAYAIOLINX I'0f1, HA apTedakTe majeonuta ¢ lpudaiikaass u pymnunke ¢ Ilogonnbs

Annomayus. V3M0XKeHO KOHIENINIO, COITACHO KOTOPOH TEPBOOBITHBIC JIOAH ONEPHPOBAIH «CAKPAaIbHBIMIY MHO-
ecTBaMu. VMU aBTOp cynTaeT MHOXKECTBA 3HAKOB HA apXeoJOTHYEeCKHX apTedakrax M HapoAHBIX OPHAMEHTaX, KOTOpbIE
TIepealoT LUKIIBI HEOECHBIX CBETHI U (DU3UONOTHYECKHE LIUKIIBI )KEHIIMHbI, COKPAILIEHHBIE 10 OMPE/ICICHHBIX YHCeT. ITO
CTa0MIIbHBIE MHOKECTBA, KOTOPBIE 3aKPEMMIMCh B MU(OJIOTHE U TIPHOOPENHN CTaTyC «cakpalbHbIX». Ha ocHoBaHMM 9TOM
KOHIIETII{UH HCCIIE[OBAHO MHOKECTBA 3HAKOB Ha MaeoMnTHIeckoM apredakte ¢ [Ipubaiikanbs. BeieneHo aBe rpymmsl 3Ha-
KOB — KpPYKOUKH (X — 364), KoTopbie 00pa3yloT MHOXKECTBA, U 3HAKU (MX — 7), KOTOpPBIE pa3rpaHMINBAIOT MHOKECTBA.
W37105KeHO0 MBICT, COTTTAaCHO KOTOPOH Ha apTe(hakTe COBMEIICHO MHOKECTBO JHEH Tona (364) 1 MHOXKECTBO THEH OepeMeH-
HOCTH skeHIHHBI (280). C 3TOH IEeNblo «CaKpaTbHOe» MHOXECTBO 88, KOTOpPOE pa3MeINICHO B IEHTPE CIHUPAJH, IPEBHUC
JIO/IM M300pa3MIIHN 1IBETOM, OTIIMYHBIM OT OCTANIbHOH criupanu. Tak, o MHEHHIO aBTopa, 0003HAYEHO JCHCTBHE BHIYUTAHHS
13 MHOJKECTBA TO/1a «cakpanbHOroy MuoxkecTBa 88. [lockonbky pasHuna Mexny HuMH (364-88=276) Ha yeTbIpe THS MEHb-
me MHOXkecTBa 280, To HeIOCTaTOK BOCIOHSIN YETHIPE 3HAKA Pa3TPaHUUEHHUS, KOTOpbIe 0003HAYAIH ICHCTBHIE CIIOKEHHS.
PaccMoTpeHo 11Ba BapraHTa COBMEIICHHS MHOKECTB Tofia 1 OepeMeHHOCTH. [7ist CpaBHEHNMs IIPOaHAT3HPOBaHbl MHOKECTBA
3HAKOB Ha OpHaMeHTe pymHuka ¢ [logonbs. [Tokazano, 4To 3TH MHOKECTBA SIBISIOTCS CAKPaJIbHBIMHI U B CyMME COCTaBIISIOT
rox (364). ABTop HpeAnonaraet, 4To «cakpalbHbIe» MHOXKECTBA Ha apTe(akTax IPeBHHX JIOAEH U Ha OpHAMEHTaX MOIIN
(urypupoBarh Kak ciaraeMble Ui MojydeHus Oonbmux MHOXKecTB (365/364, 280, 224 u 1ip.) DTOT MOIXO/ OTKPHIBAET HO-
BYIO MIEPCIIEKTHBY B UCCIIEI0BAHNN MHOKECTB Ha apTe(hakTax i OpHaMEHTaXx.

Kntouesvie c106a: MHOXKECTBA 3HAKOB HA apXEONOTHUYECKHX apTe()akTax U OpHAMEHTAX, «CaKpaJbHbIE) MHOXKECTBA.

Yevhen Prychepii
Sets of signs denoting the year on a Paleolithic artifact from the Baikal region and a towel from Podillya

Abstract. The offered concept states that primitive people operated "sacred" sets. The author considers them to be
sets of signs on archaeological artifacts and folk ornaments conveying the cycles of heavenly bodies and the physiological
cycles of a woman reduced by certain numbers. These are stable sets having become entrenched in mythology and acquired
the status of "sacred". Based on this concept, the sets of signs have been studied on the Paleolithic artifact from the Baikal
region. Two groups of signs have been distinguished: circles (there are 364 of them) forming sets, and signs (there are 7
of them) delimiting the sets. The author presents the idea that the artifact superposes the days of a year (364) and woman's
pregnancy (280) sets. For this purpose, ancient people depicted the "sacred" set of 88 located in the center of the spiral in
a color different from the rest of the spiral. Thus, according to the author, they indicated the subtraction of the "sacred" set
of 88 from the set of the year. Since the difference between them (364-88 = 276) is four days less than the set of 280, the
deficiency was made up by four delimitation signs indicating the action of addition. The research considers two options for
superposing the yearly and pregnancy sets. To compare, the author analyzes the sets of signs on the ornament of a towel from
Podillya. This analysis shows that these sets are sacred and add up to a year (364). The author assumes that the "sacred" sets
on the artifacts of ancient people and on ornaments could appear as summands for obtaining great sets (365/364, 280, 224,
etc.). This approach opens up a new perspective in the study of sets on artifacts and ornaments.

Keywords: sets of signs on archeological artifacts and ornaments, "sacred" sets.

Cmamms naditiwna do pedakyii 15.02.2021
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Anomayia. CrarTs NpUCBSIYEHA {yXkKe aKTyaJIbHIH y CyqacHOMY TeX-
HOTEHHOMY CBITI TIpo0yeMi )OpMyBaHHS TyXOBHOTO CBITOOA4YEHHS, O/1y-
XOTBOPEHHI JIIOAMHH, 3yCTpidi 3 CakpaJbHUM cBiTOM, borom depes crin-
KyBaHHS 3 CaKpaJbHAM MHUCTELTBOM, SIKE MA€ CBOIO CHMBOJIYHY MOBY,
CBOT XapakTepHi I KOXKHOT Peirii 3HaKH, 1110 € BYKITMBUMH JUIS JIFOAUHA
SIK JTyXOBHOI 32 CBOEIO TOJIOBHOIO CYTHICTIO iCTOTH. ABTOp BHSIBIISIE CYT-
HICTh CaKpaJbHOTO MUCTELTBA, TIOPIBHIOE CTABJIEHHS JI0 HHOTO B MEPIoj
Cepe/IHbOBIYYS Ta B HAII Yac, PO3KPHBAE NIMONHHI CHMBOJIN CaKpAIBbHOT
apXITEKTypH Ta KUBOIIUCY B XPUCTHSHCTBI, @ TAKOXK CAKPAIILHOT apXiTeK-
TYpH B iCJ1aMi Ta KHBOIINCY B YaHb-OyIAM3Mi.

KomnaparnBHull aHaji3 CHMBONIB CaKpaJbHOTO MHCTELTBA LHX
pelirii moka3a NIMOMHHY €HICTh IXHIX TOJOBHUX 11€i: i1e CTBOpEHHS
cgity 3 [lopoxueui (Creatio ex Nihilo), inei mopomkenns cpity Cit-
noM, inei seneHocti CroBa bora B XpUCTHSHCTBI Ta iciami; po3KpHB
€IMHY METY CaKpaJbHOr0 MHCTELTBA IHX peiriii — eaHanus 3 borom,
JyXOBHHM CBITOM, IIPHPOJIOIO IIUIIXOM 1T030aBIICHHS Bijl CBOET eroictny-
HOI Cy0’€KTUBHOCTI; BUSIBUB CXOXKICTh Y TBOPYOMY IIPOLIECI IKOHOMHCIIS
B XPUCTUSHCTBI Ta XYIOKHUKA B YaHb-OYIIN3MI i MPUBIB IO BUCHOBKIB
TIPO CHHOHIMIYHICTB IOHATH «bor» y XpUCTUAHCTBI, «Amax» y iciami i
«[Topoxneya» B Oyam3mi.

Knrouosi cosa: caxpalbHe MICTEITBO, CHMBOJI, XPHCTUSHCBKE Ca-
KpaJlbHe MHCTELTBO, MyCY/IbMaHChKE CaKpajbHE MHCTELTBO, KHBOIIC
vaHb-Oym3my, [lopoxneya, bor, eqHicTb.

ITocmarnosra npobremu. TIpodnema BUHUKHEHHS, PO3BHTKY
Ta BIUTUBY Ha JIyXOBHUH CBIT JIIOJMHU CAKPATHHOTO MHUCTEINTBA iC-
Hy€ 3 TIMOOKOT IABHUHH, TI0 CYTi, 3 HACKAIBHUX 300paXXeHb CICH
TIOJFOBAHHS, SIKI Mali cakpaibHUil ceHc. ChOTO/IHI, HA TOYATKY
XXI cromitts, s mpobIeMa He TITbKK He BTPATHIIA CBOET aKTyalb-
HOCTI, @ i HaOyIa )KMBOTPEMETHOTO CEHCY. Y CyYacHil TeXHOTEH-
Hill IUBLITI3aIi] JIFOIMHA TTOCTYIOBO MEPETBOPIOETHCS Ha MPUIATOK
BHCOKHX TEXHOJIOTIH, THM CaMUM BiJTOYBA€ThCS ACTPAjallisl Jo-
ISHOCTI. BuHWKae Tpariyamii mapamokc: 30inbmeHHs iHGOpMOBa-
HOCTI HACEINICHHSI, TPUCKOPEHHS MIBHIKOCTI PO3YMOBHX TIPOIIECIB,
peakiiil i TeMIy MOBH (BIUIMB BEJMKMX MIBHAKOCTEH TEXHIKH)
TPU3BOJIATH JI0 JIeTpaalii IyXOBHOCTI Ta AynieBHOCTI. Oco0miBO
TOIIMPEHUH TIel Tporec cepel Mool — «IU(pPOBHX 3 HAPOI-
JKEHHS», TyX 1 AyIa SKUX «3acHIarThy i BumBoM High-tech.
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Are x came MOJIOI HAJICKUTh MaiOyTHE HAILIOTO CY-
CHIIBCTBA I JTIOACTBA. Y [UX YMOBAX POJIb MUCTELITBA,
0COOJIMBO CaKPANBHOTO, MO TPOOYMKYE AYIIEBHICTS 1
TyXOBHICTB, TpaHC(HOPMYE CBIOMICTh 1 MCHXIKY JIFO-
JMHH, OyXOTBOPIOE i, HE3MIPHO 3POCTAE.

Bapro oco0muBo Bifi3Ha4WTH, IO 32 BCi€l Bif-
MIHHOCTI PEJIiTii i BUIIB CAKpaTbHOTO MHUCTEITBA [IUX
peniriii y TmOuHHIN CBOIH CyTi BOHU €IWHI i MaroTh
OIIHY METY — OZ[yXOTBOPEHH:I JIIOAMHH, a00, 33 BUCIIO-
BOM icHXa3Ma (MiCTUYHOTO HampsiMy B TIpaBOCIaB’i),
000XeHHS JTIONMHH, oBepHEeHHS 1i fo bora, HaOyTTs
HEI0 3HOBY BTpayeHoi OOromomiOHOCTi, BIAKpUTTSA il
JlyXOBHUX 0ueif i Gauennst Teops B Moro TBOpiHHSX.
Came 1ie 1 HaMararocst OKa3aTy B CBOEMY JOCTIDKEH-
Hi, aHAJIi3yI04l CUMBOJII3M CAaKpAIbHOIO MUCTELTBA B
XPUCTHUSHCTBI, icaMi i YaHb-Oyii3Mi. 3BEpHEHHS JI0
PI3HUX peNirii, sAKi, Ha TepPIINH OIS, TyXkKe Bipi3-
HSIOTBCS OJ[HA BiJl OJTHOI, 00YMOBJIEHO OaXKaHHAM TI0-
Ka3aTH, To-Teple, IXHIO AyXOBHY IIMOUHHY €IHICTB,
HO-1pyre, He TUIBKU CXOXY METy CAaKpalbHUX MH-
CTEITB IIMX PEINirii, a i mo1ibHi 3ac001 0yXOTBOPEH-
Hf SIK aBTOpa TBOPY MUCTELTBA, TaK 1 HOTO peLuIieH-
Ta; TO-TPETE, O3HAHOMUTH 3 TOJOBHUMH IyXOBHHUMHU
CaKpaJbHUMU CUMBOJIAMH I CEHCAMU THX MPOSIBIB LIHX

pelirii, ki Bce OUIbIIe BXOAATh y Cy4acHe JKUTTS, K
Ha peaJbHOMY PiBHI B CHIY 30UIbLICHHS iHTEPECY 10
THIINX KYJIBTYp 1 TPAJHMIiN, TaK 1 Ha BIpTyalbHOMY —
y 3B’S13KY 3 IeIalli MIUPIIAM apeasioM CIiNKyBaHHs 3a-
BIIIKU [HTEpHETY.

Ocmanni docnioxcennss ma nyonikayii. Ipo0ne-
Ma CYTHOCTI CakpallbHOTO MUCTENTBA Ta HOro pomi B
JyXOBHOMY CaMOBJIOCKOHAJICHHI JIIOMMHU € TIpeMe-
TOM 0e3J1ii JOCIIPKEHb 3 JaBHIX 4aciB. 3yMHHIOCS
JIMIIIE HA BIIOMUX MEHI JOCIIPKEHHSX i€l PoOIeMH.
Haii0inbin (yHIaMEHTAIBHUME Cepejl HUX, Ha Mii
nornsia, € pochimkenas T. Bypkxapara «CakpaibHe
muctenTBo Cxomy 1 3axomy». Jlo mmOOKHMX BITUH3-
HSHUX JIOCHIPKEHb XPHCTHUSHCBHKOTO CaKpaJbHOTO
MUCTETBA Ta HOTO poni y (HOpMyBaHHI JYXOBHOTO
CBITY JonuHK Hanexarb podotu C. Crenosuka «lko-
Houoris i ikoHorpadis», A. Jlemenko «KoesomroriiiHi
IPOLIECH Y XPUCTUSHCHKOMY CaKpaJbHOMY MHUCTEIT-
Bi». [IpobmeMi CyTHOCTI CakpalbHOTO, CBSIIEHHO-
r0 MHUCTENTBA MPUCBsUeHI Takoxk podotn M. Emiane
«CastmenHe 1 Mupcbke», «CHMBONI3M, CakpalbHe i
muctenTBoy, P. Orro «Cesmente. [Ipo ipparionas-
He y i7ei 00XKEeCTBEHHOTO 1 HOTO CIIIBBIJHOIICHHI 3
pamioHanbHuMy, X. 3emnbMaiiepa «Brpara neHTpy»,
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B. Toxmana «CsiieHHe i Tpo(aHHe B MUCTEITBI», a
takox poboru P. [enona, P. Kaitya, ®. [llyona, A. Ky-
mapacsami. Kpim Toro, miHHAMH I OCMHUCIICHHS
CYTHOCTI CaKpaJbHOTO MHCTEITBA € POOOTH, SIKI PO3-
[ISIA0Th CaKPaJlbHE MUCTELITBO OKPEMHUX TPAIHIIIH 1
HanpsMiB: IMOOKE AOCIiKeHHs ikoHomucy [1. diio-
pencbroro «lkoHocTacy, C. ApepiHueBa «KoHueniiis
Cooii i cenc ikoHnm». OcoOMMBOCTI OKpEMHUX BHJIB
CaKpaJbHOIO MHUCTENTBA PO3MIAIAITEC OararbMa
Cy4aCHHMH YKpaiHCHKUMM HAyKOBIIMH, 30KpeMa
oco0iMBa yBara NPUIUIETBCSA IpoOeMaM iKOHO-
nucy B po3poOkax C. Abpamosuua, C. Kpumchkoro,
B. Jlenaxina, JI. Maptunenko, /I. Crenouka, 1. ®ens,
€. Sxornesa. OnHak i IMOOKI JOCIIKSHHS Hiepe-
BAXHO PO3DIANAIOTH CaKpajlbHE MHCTEITBO JIMIIC 3
SIKOTOCh OJTHOTO OOKY — peJlirie3HaBuOi, TEOJOr 4HOT,
MUCTENTBO3HABYOI 200 (pinocopcrkoi, ad0 BUIINAIOTH
JIMIIE OIHY peNirito. Y mojaHiit poOoTi 3IHCHIOEThCS
crpoda po3BUTKY KOMILIEKCHOTO TTiIXO/y JIO OCSTHEH-
Hs Crelu(IKK CaKpPaIbHOTO MHCTELTBA B HAHOLIBII
3HAYYIIMX, HA Mii TIOJIS, PENrisax, sKi Bce Oinblie
BXOJAITh Y TIOJIC XKUTTEOAYCHHS CYYaCHUX YKPAiHIIIB:
XPUCTHSHCTBI, iCJIaMi i YaHb-Oyiu3Mi.

Mema cmammi. BusBUTH BHYTPIIIHIO €IHICTH
CaKpaJbHOTO MHCTELTBA XPHCTHSHCTBA, iclIamy U
YaHb-Oy/IU3MY Ta TOJIOBHI 11€l, sKi 00 €IHYIOTh ca-
KpasibHe MUCTELTBO IIUX PENirii

Buxnao mamepiany 00cniodceHHs.

CymHuicmb cakpanbHo2o mucmeymea

MucrentBo € ofHie0 3 GOpM CYCTITBHOI CBiIO-
MOCTI, TIPHYOMY HAWJaBHIIIOI0, aje PO3yMIEThCA i
IHTepIIPeTy€eThCA BOHO JIyXkKe T0-pi3HOMY. IcHye Oara-
TO IMTIXO/IB 1 BU3HAYCHH MUCTEITBA, CEPET KUK MEHI
BUIAETHCS HAWOUIBII aIeKBATHUM TaKe:

«MucrentBo — 11e hopma TBOPUIOCTI, CHOCIO
JyXOBHOI camopeani3alii JIOIUHU 3a JI0TOMO-
TOI0 YyTTEBO-BUPA3HUX 3aCO01B (3BYKY, IIACTUKU
Tijla, MaJIOHKA, CIIOBa, KOJIbOPY, CBIT/IA, IIPUPOI-
Horo Marepiany 1 T. 1.)» (UBun, 2004),

11e eKCTepiopi3allis JyIIeBHUX 1 TyXOBHUX CTaHIB
XYIOXKHHKA.

o cTocyeThes IOHATTS «CakpagbHE, TO, X04a B
IIIOMY HOTO CYTHICTh PO3YMI€ThCS TOAIOHMM YHHOM
OUTBIIICTIO TOCTIIHUKIB, AKi 3B’A3YIOTH HOTO, MEPII
3a BCE, 31 CBAIICHHUM, TPAHCICHACHTHUM, OJHAK iC-
HYIOTh PO301KHOCTI B PO3yMiHHI CIIiBBIZHOIIEHHS Ca-
KpaJabHOTO 1 CBAMIEHHOTO. OHI aBTOPH BBAXKAIOTD, 110
1e pizi mouATTs, Hanpukiaag M. 1O. Casenpea (Ca-
Benbena, 20006), inmT — 110 11e oxHe i Te came. Ha miit
TIOTJISAL, YSTBA TIPO 1€ My’KE CKIAHE TIOHITTS MOXKJINBA
32 YMOBH IOETHAHHS 0aratboxX 0aueHb JTOCIiTHUKIB.

CakpanbHe (B 7aT. sacer — CBSIICHHE, CBS-
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Te) — CBSIIEHHE, boXKeCTBEHHE, peniriiiHe, MOTOM-
Oiune, «llimkom Imme» (Otto, 2004), mpoTHIekKHO
npohaHHOMY — MOBCAKAEHHOMY, Mupchkomy (Dur-
kheim, 2013; Caillois, 1988), BukiiKkae Tperit, O61aro-
roBinag, kax (Durkheim, 2013; Otto, 2004), ocBsuye
npodanne, iepodanis, 3a M. Emiane (Eliade, 1988).

BaxnmuBo  mimkpecnutdH, 10  CTBOPEHHS
CHPABKHBOTO BUTBOPY MECTEITBA 3aBXKIH, HE3AJICK-
HO BiIl TOTO, CBITCHKMH a00 CaKpaJbHUH XapakTep
BOHO HOCHTb, OTOUCHE «aypOr0 CaKpabHOTOY. SIK 3a-
3Havae T. bypxxapnar (1999),

«TPAIMIIAHAN XyTOXKHHUK, IO OXOPOHSAETHCS
«MariyHUM KOJIOM» CakKpasbHOI (opMH, ymosmio-
HIOETBCS Yy CBOIM TBOPYOCTI 1 HEMOBIIATI, 1 Myzpe-
IEBI: 3pa3KH, 10 BIATBOPIOIOTHCSA HUM, CHMBOJIIY-
HO mo3adacosi» (c. 181).

VY MHCTENTBI XYIOKHUK CTOITH Tepesi BUOOPOM
3aco0y BimoOpaXkeHHsA peajbHOCT: abo 300paxarn
HeBHANME IyXoBHe, boxectBenHe, HeckinueHne B
30BHI MPOCTOMY BHUIVIS/, YHUKAIOUH HOTO HIOAHCY-
BAaHHS, CBOTO €TOICTHYHOTO CBITOCTIPHHAHATTS U Po3-
YUHSIIOYUCH y THOMY HECKIHYEHHOMY — II€ X

CaKpaNbHOIO MUCTELTBA, a00 Bi0OpaKaTH CBOE €roi-
CTHYHE OaueHHs Y BCIX HOTr0 HIOAHCAX, BTPA4atoun, 1o
cyti, HeckiHueHHe, M0 XapaKTepHO IS CBITCHKOTO
mucrenrsa. Aune, sk ropopus [. [lomepan (2013) y
cBoilt nekii «IlkoHoTpadis HeckindeHHOCT»: «Kpaca
Oyzb-SIKOTO BUCOKOTO MUCTELTBA, HABITh SKILIO BOHO
HE YCBIJOMIICHO peliriiiHe, € BMmimeHa HeckiHueH-
HicTBY (C. 11).

[nbuHa yXOBHOTO OCSATHEHHS PEalbHOCTI B
MUCTEIITBI Ta HOTO lyXOBHOTO, iHII[IalliOHHOTO BILTHBY
HA JIIO/IMHY BU3HAYA€ETBCS HE JOCKOHATICTIO 300paxy-
BaHUX (i3UYHEX QOPM («IK JKHBI»), @ OMyXOTBOPEH-
HAM peanbHOCTi, OaueHHAM boxectsennoro Teopis B
Horo TBOpiHHAX, GaueHHAM €IMHOTO B PI3HOMAHITTI,
OadyeHHsAM HECKIHYEHHOTO U BIYHOTO B KiHIIEBOMY U
MUHyIoMy. Tak, HalpuKiIad, rooBHA MeTa iKOH T10-
JATa€ He B KOTIIOBaHHI (Di3MYHOTO CBITY, HaBITh JyKe
Ma}CTepHO, a B 3/IHCHEHHI 3B’ 3Ky JIIOIUHH 3 JTyXOB-
HuM, boxxecTBenHnM cBiTom. He MOkHA He OroauTH-
cs 3 gymkoro T. Bypkrapara (1999), mo

«TUIBKH 1HTETEKTYaJIbHUN 3aHenaj i, mepil
3a BCe, 0CIa0IEHHs CIIONIAAaILHOr0 OaueHHs MO-
KYTb OSCHUTH, YOMY CEPEIHBOBIYHE MUCTEIITBO
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CTaNO0 PO3MIANATUCS Y TIONAIBIIOMY SIK «BapBap-
CbKe», Ipybe i mo30aBieHe Pi3HOMAHITHOCTI
(c.185).

Kyner ratio, xapakrepHuii s HoBoro wacy, 1o
TPUHIIOB HA 3MiHY ippamioHaJbHOMY W iHTYITHBHO-
My CBITOCTIpHHHATTIO, XapakTepHoMy 11 CepenHpo-
Biuusl, IPUBIB 70 palioHanizanii mucrerrea. Haykoso-
TEeXHIYHA PEBOIIONIS 1 BCTYTI JTIOACTBA B €py TEXHOTECH-
Hoi muBiNi3anii no36asumy mouny i Heba, 1 3emii,
TIEPETBOPUBINH 1 Ha TIPHIATOK BHCOKOTEXHOIOTTIHIX
npuctpois, Ha «Hi-Tech homo» (H. Illenkosas). Pa-
IIOHANI3M YTOPTHYBCS B MICTEITBO, Y KUBOIHC Oy1a
BBEJICHA MaTeMaTH4HA MEPCIEeKTUBA, 0 1030aBHia
foro TaemHHI ¥ TMHOWHM, KapTHHA CTajga YSIBHUM
CBITOM, a CBIT MEPETBOPUBCS HA 3aKPUTY CHCTEMY, Y
Ky boxecTBeHHe He MaJo BXe 3MOTY TIPOHUKHYTH.

CepenHbOBIUHMI KMBOIINC CIIPSMOBAaHWN Ha
3yCTpi¥ JIOAMHH 3 JYXOBHUM CBITOM, SIKWH HE MOXK-
Ha aJeKBAaTHO 300pa3uTH 3a JJOIOMOIOK0 KOIiIOBaHHS
(i3MIHOTO CBITY, TOMY BiH 3aBXKIN CUMBOMIYHHIL. TyT
KOXKHA JIeTallb, KOXKHUH Konip — 11e cumBoi. Ocobmu-
BE 3HAYCHHS Tpae cuMBoika CBiTia, sk boxecTBeH-
Horo CBiTa, K BUIPOMIHIOBAaHHS iCKpH bokecTBeH-
HOTO CBITIA 3 Ayl JIOAWHHA. | BBEEHHS B JKHBOIIHC
y enoxy PeHecancy 3akoHiB BigoOpaxkeHHs (i3ndaHOTO

CBITY i CBiTJIa, 30KpeMa CBITIOTiHI, TIPU3BEIIO JI0 BTpa-
TH [TUOUHY, TAEMHHUIII, CAKPATLHOCTI KUBOIIUCY.

Crienn(hidHOI0 PUCO) CaKPATEHOTO MHCTENTBA
€ BiJIOOpaKEHHSI HUM TyXOBHOTO OaueHHs, XapaKrep-
HOTO /ISl TIeBHOT pedtirii. 300pakeHHs peniriiHuX cro-
JKETIB, HABITh TeHIAJIBHI, SIK Y €1oXy BijpokeHHs, He
pOOIATH 1[e MUCTENTBO CakpajibHUM, 00 B HhOMY Ha
TIEpIIOMY MiCIli He HEBUIMMUI yXOBHHI CBIT, He bo-
JKECTBEHHE, SKE MPOCBIIYETHCS Yepe3 KapTHHY, a Kpa-
ca (i3UYHOTO CBITY, 300paKeHHS JIFOICHKHUX TTOYYTTIB
Ta eMOIIIH.

CaxpaibHe MHCTENTBO BHBOAUTH JIOAUHY 3 (i-
3MYHOTO CBITY 1 3aHYpIOE B JIyXOBHHUIA, 3BUIBHIOE JIFO-
IWHY BiJl pabcTBa (i3MYHUM CBITOM 1 HOTO I[IHHOCTSI-
MU, JIOBOJIUTB BUIIY IIHHICTh CaME BIYHOTO, JIyXOBHOTO
CBITY, @ HE THMYACOBOT0, LTF030PHOT0 MaTEPiabHOTO.

V cakpanbHOMY MHCTENTBI MPOSBISETHCS Ona-
rociioBeHHs bora nronuni OyTH noaioHo 10 Hboro.
A Tak sk bor — 1e, mepm 3a Bce, TBOpeIs, PO 1110
iinetnes 1 B biomii, 1 8 Kopasi, To ¥ JtouHa MOBUHHA
OyTH, HacamIepes, TBOPIIEM, TBOPIIEM JyXOBHOTO.

Butoku cakpaabHOro MECTENTBA HyTh 3 TIH00-
KOi JJABHWHH, BOHO YTUTIOBAJOCS Y CBATHIMINAX, IO
Oymu, Ha IyMKy ApeBHiX, Axis mundi — Biccio CBITY,
10 3’eanye Hebo 1 3emitto, bora i sirouny, mictiem, jie
3aBkau OyB npucyTHiN bor, sikuii 3axuiiae 1 obepirae
mozieit. [1i3Hime ananoriudy (yHKIit0 CTaB BAKOHYBa-
TH XpaMm.

Cumeonizm cakpanrbHo20 MUCMeymaa y Xpucmu-
AHCMEBI

LlenTpoM mo€HAHHS OAraThoX BUJIB XPUCTHUSH-
CHKOTO MHCTEIITBA TOCTA€ XpaM. Moro TpakTyBamm sk
cumMBol YeecBity. [lepimMu XpUCTHSHCHKUME XpaMa-
MU Oy 0a3MIIiKM, MOTIM 3’ SBJISOTHCS XPECTOBOKY-
TIONBbHI XpaMH, siKi 3 IX cTOMITTS cTar0Th KAHOHIYHOKO
(opmoro mpaBocnaBHOTo Xpamy. [IpuKiIazoM Takoro €
TPUHAIIATHKYTIONBHUH (cuMBon Xpucta it 12 Ano-
croniB) Coiticekuii cobop (1037 p.) y Kuesi (in. 1).

Ho X cr. y Bizanrii OynyBanucs xpamu, siki He
MaJli 30BHIIIHIX MPUKpac, aie Oyau HamoBHEHi po3-
KIIHUM BHYTPIIIHIM BOpaHHAM Ta CKJIaJHOCTAMH
APXITEKTYpHOT KOMIO3MINi. Takuil KOHTpPAaCT Mix
30BHIIIHIM Ta BHYTPILIHIM YTiNIOBaB OCHOBHY iJ€t0
IPaBOCJIABHOTO XPHUCTHSHCTBA — MPIOPUTET BHY-
TPINIHBOTO, BOXECTBEHHOTO HAJl 30BHILIHIM, 3MHHUM,
Oy/lleHHUM; TIparHeHHsI JI0 JYXOBHOTO OararcTa 3a
3HEBAXKIMBOI0, ACKETUYHOTO CTABJICHHS O 30BHILIHIX
CTOpiH OYyTTS.
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Y miani XpecTOBOKYIOIBHUI XpaM MPECTABIISB
c00010 XpecT — CUMBOI XPUCTA, BIIUCAHUH Y KBajpaT
abo KO0, 1€ KOJIO CHMBOJI3yBaJO CaKpaIbHUI qac —
BIYHICTb, a KBaJpaT — CaKpaJlbHUH HPOCTip — Xpa-
MOBHI1 MPOCTIp, A0 SAKOTO CTIKAIOTHCS HApomu 3 4-X
CTOpIH CBITY.

Yesi  KOMIIO3MILS  XPECTOBOKYIONBHOIO — Xpa-
My CKIajanacs 3 CyKyMHOCTI TeOMEeTpUYHHX ¢iryp,
SKI Majd CHMBONIYHMH 3MicT. XpecT — CHUMBOI
po3I’ATOro XpucTa, €JHAHHS KHUTTI Ta CMEPTI, JyXy
Ta Marepii, cupsMoBaHicTb 10 bora, m0 BiyHOCTI.
CxyenucTi MepeKpuTTs, WO CKJIadaln XPEecCT, IiABH-
IIYBaJIMCh y HANPAMKY Kynona. [lepeciuni oci xpecto-
HOIOHO PO3TAIIOBAHMX MPUMIIIECHb CTATYBaJIU BECh
HPOCTIp Xpamy 10 MiJKYNONbHOI 30HH, SIKA 3aBIAKH
CBO{H BHCOTI Ta HAHOLIBILIIN OCBITIEHOCTI Oyna JoMi-
HYIOYMM KOMIIOHEHTOM. L{e cTBOproBaso i1t03it0 pyxy
BrOpY, 10 KyIOJa, Ta Bijl HbOTO A0HM3Y. Taka mpocTo-
pOBa OpieHTAIlis] CAMBOJI3yBaJa i/ICl0 «JICCTBUII» —
O10MIAHUX CXOJIB, 32 JOMOMOTOIO IKUX 3A1HCHIOETHCS
3B’s130K 3emii Ta Heba. 3anutuii cBitTioM Kymon yo-
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cobmosas L{apctBo HebecHe, a Kymonm Haj 1epkoB-
HUM TPOCTOPOM — MOMKJIMBICTH CIIIIKYBAaHHS JBOX
CBITIB — 3EMHOTO i TOPHBOTO.

JpyruM 3a 3Ha4eHHSM MicIEeM y Xpami Micis
HiIKYTIOJBHOTO MPOCTOPY € BiBTap (nar. alta aru —
«BUCOKHH JKEPTOBHUKY ), IKUiA € cuMBOJIOM CiOHCHKOT
CBITIIHIIL, Jie Brepiie Oyio 3/1ificHeHO TaiHCTBO €BXa-
puctii. Ancuna 3 BiBTapeM Opi€HTOBaHa Ha CXif, /€
CXOIUTH CoHIe (XpHcTa HAa3MBAIlM «COHIIEM, SKE HE
3aX0AUTbHY ). BHYTpilHii mpocTip Xpamy HOAIIEHO KO-
soHamH (y 6a3uiliku) Ta CKICIUCTUMHU MEPEXpecTsIMU
(Y XpecToBOKYMONEHOMY Xpami) Ha HaBu (Hegu). Hed
(mat. navis — Kopabelb) — CHMBOJ CIIACIHHS JIIOACh-
KHX JYII.

Hedwu (naBu) Bemyts n0 BiBTaps. Pyxatoumch
10 BiBTapsl, BIPSHU SIK OM TIPOXOIMIHM ILUISX TOKAsH-
HS 1 OUMIIEHHS, IUISIX 10 MOPATYHKY, 11O Ja€ TIOAMHI
Hanito BBiiiTH B LlapctBo HeGecne. TpukyTHi (poH-
TOHH, sIKi OyJIM PO3MIIIICHI HaJ[ IBEpUMA, BIKHAMH 03-
Hayamn boxectBenHy Tpidiro, HapOIKEHHS-KHUTTS-
CMEPTb, KHUTTA-CMEPTH-HOBE JKUTTSL.
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CuMBOITIKa XPUCTHAHCHKOTO XpaMy 3aCHOBaHa Ha
aHanorii Mixk xpamoM i titom Xpucra. Ha nymky As-
rycTiHa biakeHHOro, CBATa CBATHX, TOOTO XOp, a00
arncua, NpeacTaBIsie AyX, Hed) yHOAIOHIOETbCS TiNY,
a BiBTap — Aymi. Jleski cepeaHbOBIUHI JITYpricTH
MOPIBHIOBAJIM TUIAaH co00py 3 (iryporo po3im’sToro
Xpucra: Moro ronoBi Bianosinae ancuaa 3 Biccio Ha
Cxin, Moro posmpoctepti pyKu npeCTaBISIOTh TPH-
cent, Moro Tyny6 i Horn moumBaroTh y Hasi, Horo
ceplie MOMIIIAETHCS B TOJIOBHOMY BiBTapi. Taka iHTep-
nperanis Haragye iHayicrcekuid cumBomism [lypymm
(MepLIONIONNHHM), YKIIaIEHOTO B IUIaHI XpaMmy: B 000X
Bunakax Jlronuno-bor, BrineHuii y cakpanbHiii Oysis-
J1i, € )KePTBOIO, sika pumupsie Hebo i3 3emuneto (i1, 2).

CakpasbHa OymiBist € 00pa3oM KOCMOCY, a Ieo-
METPHYHUN TUTaH OYJiBIi CHMBOMNi3ye miuaH Boxwii.
IToxi6HO 10 KOCMOCY, XpaM CTBOPIOETHCS 3 Xaocy. by-
JIBENbHI MaTepiaiu, IepeBo, leria ado KaMiHb, Bij-
noBifatoTh hyle, abo materia prima (nmepuomarepii).
[HCTpYMEHTH, 10 BUKOPUCTOBYIOTHCS Ui O0OPOOKH
rpyOux MarepianiiB, CUMBOINI3YIOTh OOKECTBEHHI iH-

CTPYMEHTH, 5IKi HOpMYIOTH KOCMOC 3 Hetn(epeHiiio-
BaHOI1 1 6e3(opMHOi materia prima.

[otruni coOOpM BTUMIOIOTH IHIIMH acmeKT Mi-
CTHYHOTO TiJla IEPKBHU 200 TiNla TIOAMHH, 3BUTLHEHOTO
BiJ TpiXiB, — ¥oro nepemeopenus ceimiom bnazo-
Oami. CBITNO, TIEpPENIOMIICHE KOJIhOPOBUMH CKEINbIIS-
MH, OlnbIe He BifioOpakae rpyOuid 30BHIIIHIMH CBIT, 1ie
CBITIO HaJil 1 ONMakeHCTBA. Y TOM JKe Yac Kojip CKia
caM CTae CBITJIOM, TOYHIIIE, IEHHE CBITJIO PO3KPUBAE
CBOE BHYTpIIIHE 0ararcTBO 3aBISKU TPO30POMY BH-
OnMcKy1090My KOIbopy ckina; Tak boxectBenne CBit-
JI0, SIKE €amo IO COO1 3aCIIILTE, MOM SIKIIYEThCS 1
crae bnaronarTio, npoHnkatouu B aymnry. JlomiHyounit
KoJip BiKHa — CUHIH, KoJIip Oe310HHOI INTMOWHY # He-
OecHoro crokoro (i1. 3).

[Ipocrip xpamy siBisie coOOI0 K O1 CHCTEMY KOH-
HEHTPUYHHUX Kill 3 neHTpoM y borosi: aBip, nputBop,
Xpam, BiBTap. Xpam sBjsie co00r0 momo0y JeCTBHI
SIkoBa, sika Bezie JTIOIMHY BiJl 3eMHOTO, BUIUMOTO CBIiTY
no Hebecroro, nepuaumoro. Biprap — micuie Hebec-
HOTO, HEBHAMMOTO CBiTy. BiBTapHa nepemona, mo po-
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3JUIISE JIBA CBITM — CBIT BUAUMUH, (Di3UYHUHM 1 CBIT
HEBUJIMMUM, JIyXOBHHIA, € IKOHOCTAC.

IxoHOCTAC € cami cBATI. | IKOM BCi, XTO MOISTHCS
B Xpami, Oy/Ii JOCHTh OyXOTBOPEHI i Maju TyXOBHi
0ui, 371aTHI MOOAYUTH CBITHX, IKOHOCTACY O He OyJo.

«Ane 1 MUIMIS TyXoBHOCTI, — e [1as-
710 OnopeHchKuit y ¢Boilt poboTi «IkoHOCTACH, —
PEYOBMHHHMI 1KOHOCTAC, HE MPHUXOBYE MIOCH BiJ
BIPYIOUHX ... 4, HABMAKH, BKA3ye€ M, HATIIBCIIITINM,
Ha TAEMHUII BIBTaps, BIAKPUBAE iM, KyIbraBUM 1
KaJlikam, BXiJl y 1HIIHH CBIT, 3aMKHEHUH BiJl HUX
BJIACHOIO X 3amIKapyOiCTIO, KPUUUTH M Y TITyXi
Byxa mpo LlapctBo HebGecHe, miciist TOTO SIK BUSIBH-
JIUCS BOHU HEOCTYITHUMH MOBJICHHIO Y 3BUYAM-
Huii ronocy (®Onopenckuit, 1993, c. 4041).

C110BO «iKOHa» IOXOIUTB Bijl IPEIIBKOTO EIKMY —
«00pa3, 300pakeHHs». [koHa — 11e sBJIeHICTh (00pa3)
JyXOBHOTO CBITY y CBIiTi (izuunomy. O0’emHe 300pa-
JKEHHS PeallbHUX TPEJMETIB 3aMIHIOETHCS B 1KOHI
IUIOIIMHHKUM, 0 CHMBOJI3YE HPIOPUTET JTyXOBHOTO
HaJl MaTepiaJibHAM. Y KOMIIO3HIIIT IKOHH HE ICHYE Hisl-
KOrO IMEBHOTO OCBITJICHHS; 3aMICTh HOIO «CBITIOM»

Ha3UBAETHCS 30JI0TUH (HOH, 110 BiITOBiTaE HEOECHO-
My CBiT/ly TEpeTBOPEHOr0 CBITY. IkOHA CBITHTHCH,
BUNpoMiHIOE boxkectBenHe CBITNO i BUCBITIIOE HUM
ayiy i, CBITiI0 € 0co0MMBOK GOPMOIO TIPOSIBY
BoxecTBeHHOTO, BOHO TIPOHM3YE yBECh YcecBiT. Tomy
(opMH MHCTEIBKOTO 300paXkeHHs CBITNA TIOB’SI3aHi 3
(opmamu TiposiBy boxkecTBEHHOT KpacH.

bararo 1110 3 1yXOBHOT MOBM IKOHH IHEPEIAEThCS
TEXHIKOIO 1KOHOIIHCY, OPTaHi30BaHOi TaKMM YHHOM,
[0 HATXHEHHS CYNPOBOJIKYE ii Maiike MUMOBOII, 32
YMOBH IO TIPAaBHJIA BUKOHYIOTBCS 1 CaM XYIOKHHK
JyXOBHO MiITOTOBIICHUH JUIsl CBOTO 3aBuaHHs. Lle 03-
Hayae, MO XYAOKHUK MOBHHEH JOCTATHBOIO MipOIO
3MUTUCS 3 KUTTAM LlepkBu, 30KpeMa, MiAroTyBaT
ce0e 10 poOOTH MOJIMTBOK 1 MOCTOM; BiH TOBHHHHUIA
MIpKyBaTH HaJl TEMOIO, Ky HOMY HAIIeKUTh 300pa3u-
TH, 32 JIOIIOMOTOK0 KAHOHIYHHUX TEKCTIB.

CriorsiiaHHsl 1KOHM «BIIPUBAE» JIFOMMHY BiJ[
3eMITi i TIepeHOCHTS il B TyXOBHHUH CBIT. [KoHa SIBIISIE
c00010 MaTepiastizallito JyXOBHOIO CBITY 3a JIOIOMO-
ror0 CUMBOJIB. HamucaHHs iKOHH — 1i¢ BiATBOPEHHS
JIYXOBHOTO Oa4eHHs IKOHOMHKCIIS, OaueHHS HUM CBOi-
MU JIyXOBHHMH O4MMa 00pa3iB 3 TyXOBHOTO CBITY —
caTux abo HaBiTh locmoma. Lle 3aBxmu ocobucmuil
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OyX08HULL 00C8I0 3yCMpIui [KOHONUCYS 3 OYXOBHUM
ceimom. IkoHa — 1€ BIKHO, 33 SIKMM MH 0auuMO JIMK
caroro abo I'ocmoga. SIKIIo % MU I[bOr0 He OaYUMO,
TO 200 MU TyXOBHO CIili, a00 ikOHAa HaMaTboBaHA He
XYZIO)KHHKOM, @ PEMICHHKOM.

Ixona npodydscye npimarode rmOOKO B ITiJCBI-
JIOMOCTI CIPHHHATTS JTYXOBHOTO, J03BOJISAE TEPEeXKH-
TH JIyXOBHHH JOCBIJ 3yCTpidi, 3ITKHEHHS 31 CBATUMH,
nyxoBHEM cBiToM, CBstuM Jlyxom i Xpuctom. Cro-
TIISIIAI0YH 1KOHY, 3aHYPIOIOYHCH TYMKOIO B {i TIHOHHY,
JTIOIMHA TIEPEKMBAE 3YCTPIY 3 TyXOBHUM CBITOM Uepe3
3ITKHEHHS 3 JyIIel0 iKOHOMHCIA, Horo OadeHHsAM Ty-
XOBHOTO CBITY, [0 TIPU3BOUTH JI0 TpaHC(opMarii cBi-
JOMOCTI Ta TICUXIKH PEIUTi€HTa, HOTO OTyXOTBOPEH-
Hs1. Came 11e BifOyBa€eThCs M1 9ac CIOTISAaHHS iKOHI
A. Pybnsoa «Tpiiis» (XV cr.) (1. 4).

CyvacHi iKOHOTHMCIN IHIIE 3pifKa BOJOMIIOTH
UM JIAPOM JTyXOBHOTO OadeHHs — OaueHHs TyXOBHO-
TO CBITY 1 iforo 00pasiB, TOMy BOHHM IITYKalOTh MOJIEIN]
I CTBOPEHHS TOTO YH iHIIOTO PENITIHHOTO CIOKETY.
BomHovac cakpasibHICTh IKOHH 3HUKAE.

YV Hoswit ac nromuHa BTpadae CBiil opraHigHUN
3B’130K 3 borom i 00eCTBEHHHM, 3aThbMApIOIOUH
fioro cBoiM ero. CakpanbHe MHCTENTBO XPUCTUSIHCT-
Ba Jerpamye. Y cBOiil poOoTi «BTpara nentpy» Xauc
3e/TbMaiip TIOKa3aB, W0 3aHENaJ XPUCTHSHCHKOTO
MHCTEITBA B OCTAHHIX CBOIX CTAMIfAX €, TIEPII 3a BCE,
3aHema oM 00pasy JTIOAMHH: JTIO/IMHA, SKa TPAKTyBaa-
CSI CepEHBOBITHUM MHCTEIITBOM 32 00pa3oM i Momo-
0oto bora, ycmamkoBye 00pa3 He3aIeKHOT TIOTUHA —
JIOMWHH, IO TPOCNABIAE caMy ce0e — B MHCTEITBI
Penecancy (Sedlmayr, 2013). Llg imo3is aBTOHOMII
BKa3ye 3 CaMOTO TMOYaTKy Ha «8mpamy yeHmpyy, 00
TIOMWHA BOICTHHY BXKE HE € IUTICHOIO, SKIIO BOHA HE
30cepemkena Ha borosi. HameBHo Gararo momeit mpu-
€HaoThCA 710 uTaHHs Tutyca Bypkxapara: «xuit
CCHC I Hac y BCIH il JIONCHKIA TpaHmiO3HOCTI,
SIKIO Halla BPOMKEHA HOCTAJBTIA 32 HeckiHueHHNM
He oTpuMye Biamosimi?» (Burckhardt, 1999, p. 196).

CumBonism caxkpantbHo2o MUCMeymed 6 iciami

MuctenTBo 11 MyCyTbMaHHA — i€ CBiTYEHHS
boxecTBeHHOTO iCHYBaHHS, Y TOMY CEHCi, IO BOHO
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npeKpacHe 0e3 IeMOHCTpallii 03HaK Cy0’ EKTUBHOTO iH-
JIMBITyaTiCTHYHOTO HATXHEHHS; HOTO Kpaca MOBHHHA
OyTu 6e30c000BOI0, TIOTIOHO 10 KpacH 30psSHOTO Heba.
OnHUM 3 IEHTPAIBHUX TIONOKEHB 1c/IaMy € 3a00poHa
Ha 300pakeHHs AJiaxa, JIOIUHHU, YCIX JKUBUX ICTOT.
V npupozi 3akiazieHa cupaBxHs Kpaca, 00 BOHa M0X0-
1uTh Bij bora.

UYepes e, mo B iciami icHyBaja 3a00poHa Ha
306paxenns Bora, Moro poms i micue y Beeciri B
iCIIaMCbKOMY OpHAMEHTi 300paxyBajocss y BUIVISI
pO3TamoBaHoi IPSMO B IIEHTPi OPHAMEHTY TOUKHU a00
nopoxHedi (171, 5). CHMBOJTIKA 1[bOTO MOJIATAJA B TOMY,
110 bora He BujHO, asie Bix Hporo iijie moyaTok ychoro
cBity, Bin iioro TBopels, TOMY i 3HAXOAUTHCS B LIGHTPI
BChOTO 300paxkeHHs. TYT 4iTKO MPOSIBISIETHCS BiAMiH-
HICTb BiJl XpUCTUSHCHKOTO PENIrifHOrO OpHAMEHTY, /e
BiJI IIEHTPY 300pakeHHs, cakpaJbHOTO cuMBOIY bora,
11y Th 1HIII T€OMETPHYHI Bi3epyHKH (IIPOMEHI, 3aBUTKH
1T. J1.), UM TIOKA3Y€EThCs, 110 Bor Kepye BCiM CBITOM.

[cnam 30cepemkennit Ha €aHOCTI, €AUHOMY 00-
roBi — AJiiaxoBi, a €JIHICTh HE MOXHA BUPA3UTH TeP-
MiHamu Oyp-sikoro o0pasy. BigcyTHicTs 00pasiB y Me-
yeTsxX (MyCyJIbMaHCBKHMX Xpamax) CIpsMoBaHa Ha pe-

anmizaiio ABox Iijei. OJHa — HeratuBHa, TOOTO MeTa
YCYHEHHS «TIPUCYTHOCTI», Ka MOTIa O TIPOTHCTaBUTH
cede [IpucyrHocti — xoua 1 HeBuaMMOro — bora it
CTaTH JDKEPeJOM MOMIJIKH, 4epe3 HeJOCKOHATICTh
yCiX CHUMBOINIB. [HIIA, MO3WTHBHA MeTa, CTBEPIIKYE
TPaHCIEHJICHTHICTh bora, ockiibku bBoxecTBeHHY
CyTHICTB y3araji HEMOXITMBO MOPIBHATH Hi 3 UKM.

3abopoHa Ha 300paxeHHs bora, nroeit i TBApUH
TpU3BeNa 10 HApOJKEHHS B icaMi aOCOMOTHO HOBOTO
BHJly MHCTENTBA, 10 OTPUMANO PO3MOBCIOJUKECHHS B
TpUKpaci MeyeTeH 1 MiHapeTiB, — apabecku — CKIaj-
HOTO OpPHAMEHTY, IO ITIPE/CTaBisie cO00I0 XUMEpHE
TIEPETIIETEHHSI TeOMETPHYHUX (OpM, JiHil, KBITIB,
CTBOPEHHUX OiNbII (paHTa3i€r0 Xy/I0XKHUKA, HIXK Y3ATHX
3 JIIACHOTO XUTTA. [l MycCynbMaHuHa apadecka —
HE MPOCTO MOXJIMBICTH MHCTELTBA 0€3 CTBOPEHHS
00pa3iB; 11e Oe3mocepe IHiii Crocid NoCcTynoBOro 3HMUK-
HEHHS, B apa0eciri Oy/ib-sIK1il HATSK Ha 1HIUBIyalbHY
(opMy pO3UMHSAETHCS B OE3MEKHOCTI OE3MEPEPBHOTO
wieTiHHs (i1, 6).

CriHy JIeIKMX MEUETeH, 110 BKPUTI [NIa3yPOBAHO0
KepaMiyHOI M03aiKot0 a00 METIHHAM BUTOHUYCHHX apa-
0eCoK, HarajiytoTh HaM TIPO CUMBOJIIKY TTOKPHBY (iI1. 7).
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«3rigHo 3 BucioBoM [lpopoka, bor mpuxosye
cede 3a 70 000 mokpoBamu cBiTia i Tempsieu. [lokpo-
BH CTBOPEHI 31 CBITJIa, Y SKOMY BOHH MPHUXOBYIOTH bo-
’KECTBEHHHUH «MOPOK», 1 3 TEMPSIBH, Y TOMY CEHCI, 1[0
BOHH ByanooTb boxectsenne Caitnoy» (Burckhardt,
1999, p. 137).

CakpajnpHe MECTCUTBO B iciami Bijirpae Ha-
CTUIBKM BEIUKY POJib, IO OKPEMi eNEeMEHTH apXiTek-
TypH XpaMOBHX KOMILICKCIB CTalnd CHMBONAMH BH-
IMX eCTETUYHHX IIHHOCTEH: KyMmoJi Me4eTi — «Ka-
Manm» — cuMBoIi3ye boxkecTBeHHY, 10CKOHATY Kpacy,
MiHApeT — «pKanam — CUMBOINi3ye boxecTBeHHY
BENHY.

B icnami kanirpadis, SK MHCbMOBE BHpPaKCHHS
Kopany, crae cakpanbHUM 00pa30TBOPYMM MHUCTEIIT-
BOM 1 MOBCIOTHO BHKOPHCTOBYETBHCS B MPUKpALIaHHI
CaKpanbHOI apXiTeKTypu — MedeTell 1 MiHapeTiB —
astamu (Bipmamu) Kopany. Bognouac astu opramiu-
HO BIUTITAIOTBCS Y BUTA/UTMBI POCIUHHI Bi3epPYHKH —
apabecKku, yTBOPIOIOYH JAPEBO KHUTTS, JIUCTAM SKOTO €
Brcnosu Kopany (in. 8).

Cumeonizm cakpaibHo20 Mucmeymad 8 YaHb-0yo-
ousmi

V naBHBOKHTAKCHKOMY JKHUBOTHCY BcecBit, koc-
MOC 300paKyBajlUCs KOJIOM 3 IOPOXKHEUEIO B LIEHT-
pi. Ls [MopoxHeda cumBomi3yBana TpaHCUEHIECHTHY
CyTHICTB, fiKa MOPOKYE Bce (TYT BUHUKAE AHAJOTIS
3 300paxxeHHsM bora B icnami). ToOTo cBIT BHHHUKAE 3
[Topoxnedi (uryHbst). Llst imes 3naiima BigoOpakeH-
Hs B JKMBOIHKCI YaHb-OyM3MY, 1€ BCe HiOW HIUpSE,
BUHUKar0uH 3 [loporkHedi, i 3aHyprO€ThCS 3HOBY B HEl
(im. 9) (3ramaemo, o moHATTA [lopoxkHeui BinacTuBe it
XPUCTHSHCTBY, 1€ LIEHTPAIbHAM J0TMaTOM TBOPIHHS €
Creatio ex Nihilo (;at. — «CtBopenns 3 Higoroy)).

3aBMIKM OCOONMBIM TEXHIll JKUBOIHCY CTBO-
PIOIOTBCS IIMPSAIOY] MEeH3aXi», SKi MPOHU3YE CBITIO
[TopoxHedi (TyT TPOCTEKYETHCS TMEBHA aHANOTIS 3
BHYTPIIIHIM BHCBiuyBaHHAM CBiTia B XPHCTHAHCHKIN
iKOHi).

Komrmosumii meif3axiB KATAHCHKUX XyTOXKHUKIB
3aBKIM HEOJHO3HA4yHI, HEBHM3HAYEHI, SIK HEOIHO3-
HayHa ¥ He MUIATae YiTKOMY BH3HAYEHHIO MPHPO.A.



ISSN 2311-9489. KVIIBTYPOJIOITYHA TYMKA. 2021. Ne20

XyIOKHUK 37MBA€ThCA 3 MPUpojoo, 3 [TopoxHeuero,
KA BCE TOPOKYE, 1 TBOPUTH CBOI AYIIEBHI CTaHH,
3aJly4aiouy IIAa4a B IPOLEC CHOMISIAHHS CBITY, 110
TMOCTIHHO 3MIHIOETHCS 1 TOMY HE MOXe OyTH YiTKO i
KOHKPETHO BU3HAYCHHM.

«JlanekocxXimHUil XymOXKHUK, — 3a3HA4ae
T. Bypxxapar (1999), — crornsnanbuuid, i 11s
HBOTO CBIT, HEMOB CTBOPEHHUH 3 CHIKHHOK, ITIBHI-
KO KPHCTaJi3y€eThCs 1 MIBHUAKO PO3UMHAETHCS» (C.
172).

3nmMBarouKCh 3 mpupoow 1 boxkectennoo [lo-
POKHEYEI0, PO3UMHSIOUNCH B HHUX, XYIOXKHHK CIIOH-
TaHHO, JIOBUTbHO, 0€3 BTOPTHEHHS PO3yMy, CBOE iH-
JIMBIyaJIbHOCTI, CBOTO €0 Y TBOPYHMid IPOIEC, TBO-
puth Tei3ax. Hesposymine MoxkHa 300pasuTu nuie
B CTaHi BiJICyTHOCTI OaxaHHs #oro 3po3ymitu. Brpa-
yaloun ceOe, BiH 3HAXOAWTH CBIT. 3aHYpPIOIOYHCH Y
[Topoxueuy, BiH 3HaxomuTh [loBHOTY. I, He3BaXAKOUH
Ha 30BHI Jy)e pi3Hi petirii — XPUCTUSHCTBO, iclaM
1 Oyu3M, TyT HE MOXKHA HE T00AYUTH iXHIO €JIHICT
CTOCOBHO YHUKHEHHSI XyJIO)KHHKOM CBOTO €T0 i 3JTUTTS
iioro 3 mpupoyoro, cBitoM, borowm.

V nei3a;KHOMY KHBOITHCI YaHb-Oy/TU3MY yUCHb
YaHb, MEPII, HIX 30CEPSAUTHCS Ha CBOiH poOoTi, a0,
TOYHIIIE, HA CBOill BIACHIM CYTHOCTI, 1030aBJICHOI
00pa3iB, MOBHHEH 3 YCI€I0 PETENbHICTIO IMiATOTYyBa-
TH CBOi IHCTPYMEHTH i pO3TallyBaTH ix, K 1JIs 00-
psny (3rajjaeMo BHIIEONMHUCAHMH XYHLOKHIA MpoIec
y XpucTHSHCTBI). [panudHa oOyMOBIEHICTH HOTO
PyXiB 3a3ajerifp 3anodirac BTOPTHEHHIO Oy/Ib-sKO-
IO IHIMBIIYaNICTHYHOTO «IMIYJIbCY». TaKUM YHHOM,
TBOpYA CIIOHTAHHICTh peai3yeThcs B MEKaxX OCBsUe-
HOI OCHOBH.

Meron nx’suu (Big canckp. dhyana — cromis-
JaHHS, «OaueHHS PO3YMOM», «IHTYiTUBHE OaueHHS»)
0e3nocepe/IHbO BiIOMBAETHCS B YAHBCKOMY MHUCTEIIT-
Bl, MICTHTh OJIMH BXIIMBHA MOMEHT — II¢ POJIb, 110
BUKOHYEThCS OC3CBIJOMUMH, TOYHIIIE «HE-CBIJIOMH-
MID», BIACTHBOCTSAMHU Iyini. CripaBkHS CYTHICTH OyT-
TS — 1€ «BIJICYTHICTb CBIJIOMOCTi», 00 BOHO HE € Hi
«CBIZIOMHMY», Y CEHCI BOJIOJIHHS PO3yMOM, Hi «HECBi-
JIOMHM 1 TEMHHM, TIOIIOHO JI0 HUKYUX cep Iy, [0
CTaHOBIIATH MIJICBIZIOME. [IFOCTpaIli€l0 0 1BOTo CiIy-
KUTh KUTAMChKa Ka3Ka Ipo MaByKa, AKUii 3alUTYyE CO-
POKOHIKKY, SIK BOHA IPUMYAPSIETHCS TIepecyBaTucs, He
3aIUTYTYIOYM CBOIX HIKOK; COPOKOHDKKA MTOYMHAE PO3-
MIpKOBYBAaTH — 1 OCh BOHA BiKE HE B 3MO31 pyXaTHcsl. ..

Y npuponi B HiNOMY BCi pyXH, HaleBHE, HECBi-
JIOMi, Xo4ya B JIMCHOCTI miAnopsukoBaHi CBiTOBOMY
Po3ymy. B ouax uaHp-OyaaucTa 1mo30aBieHUE JTyMOK
XapakTep YucToi MPUPOJH, MIHEpaIiB, POCIHH 1 TBa-
PUH — 1ie SIK OW TXHs MOKIpHICTh yHiKanbHOi CyTHO-
CTi, siKa mepeBepiye Oyab-siKky Jymky. Hepyxoma mo-
BHOTA JIITHBOTO JIHS 1 MPO30pa SCHICTh 3UMH MOAIOHI
JI0 JIBOX KpaiHIX CTaHIiB JAyIli B CHOMISIAHHI; OCIHHS
Oyps — Ile Kpu3a, a ciinyya CBIKICTh BECHH TOMi0-
Ha JIO BIAPOJUKEHOI aymii. [on06He 6 Cno2isiOanHi
ceimy — ye OUBUMUCS HA HbO20 MAK, HiOU nobayus
1ioeo enepule.

[Teit3ax B ouax KuTaild — 1€, TEPII 3a BCE,
300paxenHs rip 1 Bomu. [opa, abo ckens, BUpaxkae
AKTUBHHMIL, 200 YOJIOBIUMIA, NPUHIUN — SH, BOJA Bi-
no0paxkae KIHOUMI, TACUBHUN TIPUHIIUI — iHb. Ixms
B3a€MOJIOTIOBHIOOYA TIPHPOJa HAWOLIbII sicHO U Oa-
raro MpeJCcTaBlIeHa y BOAOCA, YII00IeHIH TeMi Xy-
JIOKHUKIB JIX’sHA. Y PUTMI BOJH, SIKUH HECKIHUCHHO
TIOBTOPIOETBCS 1 OXOTLTIOE HEPYXOMY CKEJ0, TTi3HAETh-
¢S aKTUBHICTh HE3MIHHOTO ¥ IAaCHBHICTL JHHAMIYHO-
ro. 3 [bOr0 MOMEHTY PO3CIIO€ThCS MHIBHUH MO, 1
B PalTOBOMY OCSISIHHI BJIOBITIOEThCS Mpooiuck CyTHO-
CTi, SIka OTHOYACHO MPEJICTABIISIE 1 YACTY aKTUBHICTB,
i abcoMOTHUI CHOKIM, siKa He 1HEepTHA, TMOAIOHO [0
CKeJli, 1 He MIHJIMBA, SIK BOJIA, ajle HeBUMOBHA y CBOilt
peanbHOCTI, BibHIH Bi Oyab-skux dopm (in. 10).

Tubunna eonicme xpucmuancmea, icramy ma
Yanb-0y00usMy

Xova 30BHI cakpajbHE MUCTELTBO XPHCTHSIHCTBA,
icnamy i yaHb-OyIIM3My Kap/IMHAIBHO BiPi3HIETHCS,
y CBOIH rMuOKHI BOHO Mae 0arato CHiNBHOTO 1 €AMHY
MeTy — BimuyTTs 3’ eHanHs borom. Lle mposiBiseThes
y BiZI0OpaXkKeHHI TOJIOBHUX 1JICH 1UX PEJIrii:

— Ines crBopenns city 3 [lopoxneui (ILlynbs).
Bonnouac Bapro 3ayBakutH, 1m0 TOHATTS «[lopox-
HEYay B XPUCTHUSHCTBI, iciaMi i 4aHb-Oymuusmi po-
3YMIIOTBCS TIO-Pi3HOMY, ale y CBOId TIMOWHI BOHH
eauni. Hampuknan, HebaueHuit TBopels CBITY AJax
y LEHTPI iCNaMChKOTO OPHAMEHTY 300paKy€eThCs  SK
touka abo [lopoxkHeua, y KMBOMHUCI YaHb-OyIIHU3-
My Mae Micle 300pakeHHs BUHMKHECHHS MPUPOAH 3
[MoporkHeui, SKi, IO CYTi, BUPAKAIOTh XPHCTUSIHCH-
kil jorMar ctBopenHsi city — Creatio ex Nihilo
(«CrBopenns cBity 3 Hiuoro»). Y HipBaui Oyaamsmy
BiJIOYBA€THCS CIYCTOLICHHS CBIZIOMOCTI ¥ 3’€THAHHS
3 [lopoxHeuero, B 000kKEHH] iCUXa3My (XPHCTHSHCT-
BO) uepe3 KEHO3MC (CIYCTOIICHHS CBIJIOMOCTI) Bij-
OyBaetbest 3’etHanHs 3 borom. Un He o3Havae 1ie, mo
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[MoporkHeua (y Oynausmi) = bory (y XpucTusHeTsi)?

— Ines mopomxkenns ceity Caitnom. Hampuknan,
3onotuit GoH sk BigoOpaxenHs Ceitia B ikoHax (iko-
Ha «Tpidius» Annpis Pybnboa Ta iH.), 300paskeHHS
CeiTa B Tel3axax 4aHb-OyJJU3MY, CKJIO SIK CBITJIO
Onarozari y BiTpakax yacoBHi-penikBapito Cenr-111a-
Tenb.

— Ines sBnenocti CroBa bora, sika 3HAXOQUTH
BioOpaXkeHHs B icnaMi B MpUKpalleHHi MedeTel asi-
tamu (Bipmamu) KopaHy 3a 10TmOMOTol0 MHUCTENTBA
Kanirpadii. Ane, 10 cyTi, e € BUpa3oM OfHi€l 3 ro-
JOBHUX ijieit €Banrenist B loaHHA i XPUCTHSHCTBA:
«Cnouarky 0yno Cinoso i CroBo 6yno y Bora i Cinoso
oOyno bor» (In. 1: 1).

CaxpanbHe MHUCTELTBO XPHCTHSHCTBA, icnamy i
4aHb-OyIM3MY Ma€ €IMHy METy — €IHaHHS 3 borom,
JYXOBHHM CBITOM, TPHPOIOI0 LIISXOM T030aBICHHS
BiJl CBO€I eroictuunoi cy0’ektuBHOCTI. Hampukian,
3HUKHEHHSI BiJ] CBO€T €roiCTHYHOI Cy0’ €KTHBHOCTI BH-
SBISETBCS B ICTAMCBKil apabectyi, Y XpHCTUSHCBKIN
1KOH1, y TIeH3aKHOMY JKUBOTIHCI YaHb-0yIM3MY.

CxoKicTh Ma€e Micle # y TBOPYOMY Mporeci iKo-
HOMHUCIS B XPUCTHSAHCTBI Ta XYIOKHUKA B YaHb-Oy-
IV3Mi, KA € Ul HAX CBSNICHHUM pPHUTyaloM, 00
MUTEIb-JIIOJIUHA BBAXKAE ceOe CHiBpOOITHUKOM MuT-
ns-bora.

Bucnosku. Takum 4uHOM, CHICIU(IYHOW PUCOIO
CaKpaTbHOTO MUCTEITBA € BiJOOPAKEHHS HUM JTyXOB-
HOTO OaueHHsl, XapaKTepHOTo JJis eBHOi penirii. Ca-

KpaJbHE MUCTEITBO 3aCHOBAHE HA CHMBOJIIIII, TPHYO-
My CUMBOJIM TYT HE € YMOBHUMH 3HAKaMH, & TUM, 1110
BOHH BUP@KAIOTh. Tak, Y XpUCTHAHCTBI XpaM y TiIaHi
IPEJICTaBIISB XPEeCT — CHMBOJ Po3in’sitoro XpucTa.
Konboposi BiTpaxi TOTHYHHX COOOPIB CUMBOJI3YIOTh
MEPETBOPEHHS JIFOIMHU CBITIIOM biaromari. 3omoTuit
(oH ixoH cumBoiizye boxkectBenne CBITIO, 10 BH-
CBITIIOETBCS Yepe3 iKOHY i OCBITIIIOE THX, XTO TIOPSI 3
Hero. Kanirpadis Ha MedeTsx i MiHapeTax CHMBOII3YeE
BHMMY TI0Th boxkecTBeHHOTO CloBa, a TIeperueTiH-
Hs apaOcbkux OyKB 3 apabeckaMu — JIPEeBO KHTTS,
JIICTS SIKOTO Bianosiznae cinosaM CasrienHoi Kuury.

CakpajbHe MHCTEITBO — MPOBITHHUK, SKHI
3’€JIHYE JIIOIMHY 3 JIyXOBHHM CBiTOM. «/IBepi» ca-
KpaJbHOTO MHCTEITBA B JTyXOBHHIl CBIT 3aBXKIH Bij-
KPUTI JUISt JTFOJIMHH, aJIe YacTo il JyXOBHI 0ul i 1yX0B-
HHUI CITyX 3aKpHTi H He 6ayarh, 1 HE YYIOTh TOTO, 10
3a IMMHJ JBEpUMA. | BiJ JIOMMHY 3aeXHTh, SIK TIPH-
fiMe BOHA TBIp CaKpaJbHOTO MHCTEITBA: SIK KPACHBY
(Gopmy, 00’€KT €CTECTHYHOTO MHUJIYBAaHHS a00 SIK «KO-
PUIOp» UM «IBEpi», 10 BeAyTh 10 bora, 10 noTHKY 3
JyXOBHUM CBIiTOM.

Ane xoya 30BHI CakpalbHE MHCTELTBO Pi3HHX
peiriif Bipi3HIETbCS, y CBOTH IMTMOMHI BOHO Mae Oa-
Taro CHiIBHOTO 1 €IUHY METY — BIMUYTTS 3 €IHAHHS
Borom. Y mpoMy nociijpkeHHI 11e JIOBSJCHE Ha TPH-
KIaji XpHUCTUSHCTBA, iCHaMy Ta 4YaHb-Oymmu3Mmy,
CTBEp/KEHHS 1i€1 iel Ha MPUKIAl IHIINX PENirid €
IPEIMETOM MOAAJIBIINX HAYKOBHX PO3BIJIOK.
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media/%D0%A4%D0%B0%D0%B9%D0%BB: Angelsatmamre-trinity-rublev-1410.jpg

1. 5. Mavzolei Hafiza u Shyrazi [Mausoleum of Hafez in Shiraz]. Retrieved from https://uk.wikipedia.org/wiki/
%D0%94%D0%B6%D0%B8%D1%80%D1%96%D1%85#/media/%D0%A4%D0%B0%D0%B9%D0%
BB:Roof hafez_tomb.jpg

1. 6. Kupol mecheti Lotfulla. Isfakhan [The dome of the Sheikh Lotfollah Mosque. Isfahan. Iran]. Retrieved
from https://ast.m.wikipedia.org/wiki/Ficheru:Lotfollah-Mosque-Isfahan %D9%85%D8%B3%D8%AC
%D8%AF_%D8%B4%DB%8C%D8%AE_%D9%84%D8%B7%D9%81 %D8%A7%D9%84%D9%84
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I1. 7. Mechet Imama. Isfakhan [Imam Mosque. Isfahan]. Retrieved from https://moydom.media/architecture/10-
gipnotiziruushih-potolkov-mechetej-chudesa-musulmanskoj-arhitektury-507

I1. 8. Mechet Dzhami v Isfakhani [Jameh Mosque of Isfahan]. Retrieved from https://ru.m.wikipedia.org/wiki/
%D0%A4%D0%B0%D0%B9%D0%BB:Moschee-isfahan.jpg

I1. 9. Sia Hui. Dalekyi vyd [Sia Hui. Remote View]. Retrieved from https://ru.wikipedia.org/wiki/%D0%A1%D
1%8F_%D0%93%D1%83%D0%B9%/media/%D0%A4%D0%B0%D0%B9%D0%BB:Xia Gui_Remote
View.jpg

I1. 10. Sia Hui. Vid na vodopad [Sia Hui. Waterfall view]. Retrieved from https://turisheva.ru/2012/07/13/
kitayskaya-zhivopis-chan-buddizma/

Ilenxosas Hamanva Banepvesna
CakpajibHoe HCKYCCTBO KaK BBICIIEE MPOSIBIEHHE TYXOBHOTO MEPOBOCTIPHSATHS YeI0BEKA

Annomayus. CtaThbst HOCBSIICHA OYCHD AKTYaJIbHOM B COBPEMEHHOM TEXHOTCHHOM MEpE PpoodiemMe GpOpMUPOBAHUS [Iy-
XOBHOTO MHPOBO3PEHHS, OMyXOTBOPEHHS YeTI0BEKA, BCTPEUHN € CaKpaTbHBIM MHPOM, borom depes obmeHne ¢ cakpaabHbIM
HCKYCCTBOM, KOTOPOE MMEET CBOI CHMBOJIMYECKHH S3BIK, CBOU XapaKTePHbIC [T KaKIOU PENUTIN 3HAKH, KOTOPHIC SBIIA-
0TCSl BAXKHBIMH JUTS YENOBEKA KaK TyXOBHOTO 110 CBOCH IMABHOM CYTH CYIIECTBA. ABTOD BBISBIIICT CYNIHOCT CAKPAIbHOTO
HCKYCCTBA, COMOCTABIISET OTHONICHHE K HEMY B IIEPUOI CPSIHEBEKOBBSI M B HAIIIE BPEMsI, PACKPHIBACT [NTyOUHHBIC CHMBOJIBI
CaKpaIbHON apXUTEKTYPbI U KHBOIHCH B XPHCTHAHCTBE, & TAKKE CAKPaJIbHOI apXUTEKTYPbI B UCIIAME M KUBOIIUCH B YaHb-
Oynansme.

KommapaTiBHBIi aHAI3 CHMBOJIOB CAKPaJIbHOTO HCKYCCTBA THX PEUTUH MOKa3al ITyOMHHOE €IHHCTBO HX TIIaBHBIX
uneit: unen cosmanust Mupa u3 [lycroter (Creatio ex Nihilo), nunen mopoxaerns mupa CBetoM, uaen sBreHHOCTH CioBa
bora B XpucTHAHCTBE U HCIaMe; BBISBIUI SIMHYEO IIENb CAKPAITbHOTO HCKYCCTBA ATHX PEIUTUN — eiHeHue ¢ borom, xyxoB-
HBIM MHPOM, IPUPOIOH ITyTeM U30aBJICHHS OT CBOCH 3TOMCTHYCCKOM CYOBEKTUBHOCTH; OOHAPYIKUI CXOICTBO B TBOPUCCKOM
TPOLIECCE MKOHOMMUCIIA B XPUCTHAHCTBE M XYJIOKHUKA B YaHb-OYIIM3ME U TIPUBE K BHIBOJIAM O CHHOHMMHUYHOCTHU MOHSTHH
«bory B xpuctuanctse, «Annax» B ucname u «Ilycrora» B Oyaansme.

Kniouesvie cnosa: cakpanbHOE HCKYCCTBO, CHMBOJI, XPHCTHAHCKOE CAKPAIbHOE MCKYCCTBO, MYCYIbMAHCKOE CAKPaib-
HOE HCKYCCTBO, JKHBOMCH YaHb-OynnmMa, [Tycrora, bor, emuHCTBO.

Natalya Shelkovaya
Sacred art as the highest manifestation of a person's spiritual worldview

Abstract. The article is devoted to the problem of the formation of a spiritual worldview, the spiritualization of a person,
a meeting with the sacred world, God, which is very relevant in the modern technogenic world, through communication
with the sacred art, which has its own symbolic language, its own characteristic for each religion, signs that are important
for a person as a spiritual, in its main essence, being. The author reveals the nature of sacred art, compares attitudes towards
it in the Middle Ages and in our time, reveals the deep symbols of sacred architecture and painting in Christianity, sacred
architecture in Islam, and painting in Chan Buddhism.

A comparative analysis of the symbols of the sacred art of these religions showed the profound unity of their main
ideas: the idea of creating the world in the Void (Creatio ex Nihilo), the idea of the creation of the world by Light, the idea
of the manifestation of the Word of God in Christianity and Islam; revealed the common goal of the sacred art of these
religions — unity with God, the spiritual world, nature by getting rid of their egoistic subjectivity; discovered a similarity
in the creative process of an icon painter in Christianity and an artist in Chan Buddhism and led to conclusions about the
synonymy of the concepts of God in Christianity, Allah in Islam and Emptiness in Buddhism.

Keywords: sacred art, symbol, Christian sacred art, Muslim sacred art, painting of Chan Buddhism, Emptiness, God,
unity.
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Anomayis. Ha 0CHOBI IIMPOKOTO CHEKTPY MAJNOBIOMHX ITyOliKa-
il B yKpaiHCBKil Ta pociiicbkii nepioguuniid npeci 1922-1930 pp. y
CTaTTi PO3MISIAETHCS (POPMYBAHHS MaTepiallbHO-TEXHIYHOT 0a3u yKpaiH-
CBKOTO KiHOBUPOOHHITBA. AHAII3YETHCS BIUTHB TEXHITHOTO OCHATIICHHS
KiHO(aOpHK Ha AKiCHUI TTOKa3HUK KiHOmpoxykii B 1920-Ti poku. Yce-
yKpaiHChke (POTOKIHOYIPABIIHHS HE OTPUMYBAJIO HEOOXITHOTO JeprKaB-
HOTO (piHAHCYBaHHS Ha PO3BUTOK KIHOBMPOOHWMITBA H 3MymieHe Oyio
CaMOCTIHHO BHIITYKYBaTH MOXIIMBICTH Takoro dinancyBanus. Crouarky
OCHOBHI KaIliTaJIOBKIIa/ICHHS HAIPABJISUIUCS Ha po3BUTOK O1eChKoi 1 1o-
qacTtu SlntunchKoi KiHo(abpuk. 3 apyroi moixoBuHK 1920-X pokiB Oymo
npuiHATe pimeHns mpo OymiBHMITBO B Knesi Haitoinpmroi B CPCP kiHo-
(abpuky, 1 TOMy BCi KOIITH HaNpaBisuIics Ha 1 OyniBHUNTBO. OnHAK
TICIIS TIEPEX0ly Ha BUPOOHMITBO 3BYKOBHX (IIbMIB BHSBMIACS LIIKO-
BHTA HEMPUCTOCOBaHICTh KuiBChbKoi KiHO(haOpHKH /10 TakuX nporeciB. Y
CTaTTi TaKOX PO3IISSHYTO HEraTUBHI HACII/IKH, OB sI3aHI 3 HEPIBHOMIp-
HHM PO3M0AinoM (hiHAHCYBaHHS Ha PO3BHTOK TPHOX KiHO(DaOpPHK.

Kniouosi cnosa: ictopis xino, YPCP, BYOKY, kiHOTIpOMICIOBICTb.

Ilocmanosxka npobnemu. CTaHOBIECHHS MarepiaibHO-TEX-
HIYHOT 0a3u ykpaiHChKOTO KiHOBHpOOHMITBA B 1920-Ti pokw, 5K
1 paHilIe 3aIMMAETHCS MATOBHBYCHOT CTOPIHKOIO B iCTOpIl YKpa-
fHCBKOTO KiHO. ToMy i aKTyasbHICTh [IBOTO JOCIIKSHHS TOJISTAE,
TMIepEBaKHO, y 3aIOBHEHHI ICTOTHOI MPOTAIMHK B 1CTOpIi yKpaiH-
CBKOTO KiHO.

Ananiz ocmannix 0ocnioocenv i nyonixayii. JIesxi acuexTu
CTaHOBJICHHS YKpaiHChKoi KiHoramysi B 1920-1 poku oTpumanu
BHCBITIICHHS B JESIKHX po0O0Tax YKpaiHCHKHX OCIHITHHUKIB —
A. lumona (Iumown, 1974, c. 152) 1 H. ®inbkeBnua (OinbkeBuy,
2006, c. 178). Ik Gaunmo, Ha3BaHa MPOOIEMATHKA HE CTaJIa MPejl-
METOM OKPEMOTO JOCII/PKEHHS, X0ua BiirpaBaja KI4oBy POJib
y Tpolieci po3BUTKY YKpaiHChKoro KiHemarorpaga 1920-ux pokis.

Mema cmammi — BuBUMTH 0cobMBOCTI MoNiTHKH BYDKY
31 3MIL[HEHHS MaTepialbHO-TEXHIYHOI 0a3u yKpaiHChKOTO KiHOBH-
poOHuITBa NpoTsiroM 1920-x pokis.

Buxnao ocnognoeo mamepiany Oocuiodcenns. 3 TIEPIIAX
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micsiiB podotu BYOKY (Bceykpainchke (oTokiHo-
YOpPaBNiHHA), KPIM «30MpaHHSA» BChOTO KiHOMaiHa
VkpaiHu, HAMaraeThCs HAJNArOJWTH BIIACHE KiHOBH-
poOHuITBO. TeXHIYHMX MOXJIMBOCTEH JUIS HAJaro-
IDKeHHsI KiHOTIpollecy Maiike He 0yno — HamiB3pyii-
HOBaHi KoJuiHi naBinbionn J{. Xapuronosa it K. bo-
pucosa B Ogeci Ta «Caitnotiae» y Kuesi. Y motomy
1922 poxy SNTHHCHKI MABLIBHOHH, IO paHilie Hane-
xaimn I. €Epmonbeny i O. XamkoHKOBY, Oyiu nepeaHi
KpumMHapkoMocoM y KOHIECit0 MPUBATHUMH TIiJIPH-
emisiM benpsni it Kopy.

Ane BYOKY snanocs nomosutucs 3 Hapkomo-
com Kpumy mipo m’situpivny opeHy JABOX MaBilbiio-
HiB, 3aIUIATHBIIM NPUBATHAM OPEHIApSIM 3HAYHY He-
ycroiky. O0’eHaHi TaBinbioHN Oynu TpHUBE/CHI B
TOPSIIOK, 3a0e3MeueHi CHPOBHHOIO, MiICOOHMME Mate-
pianamu # orpumanu Ha3By «Jlpyra [epxkinodadpika
BYOKY» (UBanos, 1922, c. 15). Binkpurrs fAntun-
cbKoi kiHo(adpuku Binoynocs 13 BepecHs 1922 poxy
(B. B., 1922, c. 22). Jlo pobotu Ha (abpuiii Bigpasy x
JONy4YnIucs 3amporieHi 3 MoCKBH KIHOpOOITHUKH: pe-
xucep B. lapnin, xynoxuuk B. €ropos, akropu 3. ba-
pannesud i O. @pemnix.

Came BYOKY oTpumyBano HEOmHOPa30BO MpO-
TO3MIIT TIPO 3724y OJICCHKHMX TAaBiNbIOHIB B OPEHIY
MPUBATHUM 0co0aM. He3Baxaroun Ha BUTIHICTE HU3-
KM TIPOTIO3UILIIX, BOHU OyJH BiIXHJIEHI OKPYKHHM Bijl-
nineHHsM. BupoOHudi nporecy B 01eChbKHX MaBilbio-
Hax movanmcs B cepeiuti 1922 poxy. Ane ocHameHHs
[aBIIBHOHIB HE MOIVIO 3aJ0BOJIBHUTH 3AIIUTH KIHOBHU-
poOHuiTBa. Y 1923 polli mouMHAKTHCS POOOTH 3 Ha-
TIOBHEHHS OJICCHKHX MABUIBHOHIB 3 METOI 3pOOUTH 3
HUX Kpamy Kinodaopuky B CPCP.

[Tin xepiBHUITBOM aamiHicTpartopa OnechKoi Ki-
Ho(abpuxu . KopHa i mupexropa kpaiiBigiiny BYD-
KY M. KamuuHchKoro moyaiucst peMOHTHO-Oy/TiBelTb-
Hi po0OTH 3 MepeoOIaIHAHHS OJICCHKUX TaBiNbHOHIB
Ha KIHOMICTEUKO. ApXiTEKTYpHO-XyIOXKHIMH poOoTa-
MU KepyBaB Xyl0KHHUK-apxitextop B. €ropos. Ha ¢a-
OpuuHiil TepuTopii MepeayciM MpoKIaaeHo OpyKiBKY
BiJl By/HIIi 710 (haOpHKHM, BONOAIHHS OTOPOIKEHI map-
KaHOM 31 CIIeIialbHUMU apXiTeKTYPHUMH BOPOTaMH,
3a npoekTamu xynoxHukiB Cysoposa # Llykepa Bu-
CaJUKEHO JepeBa, ynamroBaHo Goutan (Hemoit, 1923,
c. 36-38). Takox Oyna moOyoBaHa OKpeMa eJIeKTpo-
CTaHIIisl, IPUMIIICHHS st JTabopatopii, OyIHHOK st
NPOXUBAHHS POOITHHKIB 1 cimyx00BHiB. [lo cycincTy
BIIPEMOHTYBaJN TpU Jadi JUIsd TPHDKIKUX 3 Kpumy
MOCKOBCHKMX apTHCTiB. OJHOYAaCHO B MaBUIbHOHAX

BCTAHOBIIOIOTHCS KYTJICHUH 32 KOPAOHOM IMapK Mpo-
xekropis (Ceoit, 1923, c. 13).

V 1923 poti B Ozieci mpairoBasio JBa MaBLUIbHOHA
(omuH, 3a MOBiTOMIEHHAM TipecH, kpaumii B CPCP),
nBi naboparopii ([Tponerapchkuii OynbBap), aeKopa-
IiiHa MalCTepHs, CKIaa MeOiB, inanpHs i 6i0mioTe-
Ka, KoTelnbHs, hoTonaBinbiion (Byn. Jlaccans, 21) mist
BHTOTOBJICHHS XylIOXHiX 3HIMKiB ([Pex. ct.], 1923/24,
c. 12). Jlns crabinpHOT poOOTH B PO3MOPSKEHHS Ki-
Ho(aOpuku Haxiinuio 55 000 MeTpiB KiHOIUTIBKH.
Kpim Toro, ['onoBmosnitocBiTa Bijana po3nopsKeH-
Hsl PO Oe3nepenikojHe HalaHHs KiHo(abpuii BYD-
KV xoctiomiB i MeOI1iB 31 CKJIa/IiB TeaTpiB 1 My3eiB ans
3iiomok y Kuesi ta Ozeci icropuunux ¢inbmi «Tapac
bynwbay it «Octan bangypay.

SIntunchka kiHo(aOpuka Oyna mis BYOKY no-
TIOMIKHOI0, TAaKOX BEJMKa YacTHHA KOIITIB HajaBa-
nacs Ha 3aKyMiBIIO OOJNaIHAHHS Ta PEKOHCTPYKIIIO
Onecbkoi kKiHO(QaOpUKK — KiIHOMICTeuKa. 3a crioraja-
mu [1. Heuecw, 3a miicTh MicsiifiB poOOTH Ha TOCTaHOB-
Ky BOCBMH KapTuH Oyno Hajaxo Bckoro 32 000 kap0.
(Heuec, 19270, c. 10). Tpu micsIli He BUIIIaYyBaiacs
3apruiata, i He OyJo rpoLIeH 3amIaTUTH Bi3HUKY, KU
OyB MoTpiOHMH st 3HOMOK KapTuH. bpak KomriB He
naB 3Morn BYOKY 1oBHOI0 Mipoto BHKOPHCTOBYBATH
SUITUHCBKI aTenibe, 1 1 00CTaBMHA 3Myciia Kpum-
cbkuii Hapkomoc posipsaté JoroBip i mepenatd B
KiHIi 1923 poky arenbe MpUBaTHOMY POCIICEKOMY TO-
BapuctBy JleBpinem (Mapman, & Beiinmmreiin, 1925,
c. 179).

JleBdineM OyzyBaso IiaHu 3 pO3MaxoM — po3rop-
HYyTH KiHOBUPOOHUITBO B Kpumy. Y mipeci moBigoms-
JI0CS TPO TOYATOK 3 | NUMHS 3HOMOK TPaHIiO3HOTO
OoifoBuka 3a ciieHapieM O. BraxxeBud 3 ernoxu 3Bijib-
HenHst Kpumy Bin BpanreniBiiB — «bopots0a 3a [le-
pexony («aem Kpumy») i3 3a1ydeHHSIM THCSY CTaTHC-
TiB. BilichkoBa yacTHHA MOCTAHOBKH Oyiia po3poliieHa
KOJIMIIHIM reHepaniom CrameBuM i komanaupoM Yep-
BoHOT apmii Cabminum. [lepenOadanucs Benuki MaHeB-
pu Bilicek y [lepexori, o6 MaTi TOYHE YSBICHHS TIPO
icropuunuii 6iif. Pexxucepom OyB 3ampomntenuii B. Ty-
PiH, SIKUH HEIoAaBHO MOBEpHYBCs 3 AMepuku, 3 Hi-
Me4Y4rHHU TipHixanu oneparop LllyHeman i XynoxHUK-
apxitekrop lladendepr. 10 nunus pexucepu Joponin
i Boiitep y3smmcs 10 3HOMOK TPIOKOBUX KapTuH «/IBa
cBiTh» i «Masik B Tyarnce» 3a cuenapiem boiitiepa.
22 nunns pesxucep O. IBanoB-1 aif mouaB 31OMKY KyITb-
TypdineMy «Bcecorosna 3npaBHuIS». Y BUPOOHUUNX
TTaHax Oynu TakoX cleHapii «3a CTiHOI» 32 OroBi/ia-
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BOJIOJMIUP MUCTIABCbKUI

HHsiM JlanuneBcbkoro B moctanoBui O. ®pemixa, «Y
cBsto lopreHay i HE3Ka eTHOrpadigHUX KynbTypQib-
MiB. He3Baxaroun Ha YUCIICHHI TOBIJIOMJICHHS B TIpe-
ci, 3IOMKH TaK 1 He PO3MOYaIIHCS.

Crpaga, 3arisiHa JleBdinsMoM, mycHyna, i 9 KoB-
tHs 1924 poxy BYOKY minucano tpupiuHuii 10roBip
3 KpuMHapkoMocoM Tpo OpeHIy sUITHHCHKOTO TaBilib-
HoHy (KOMHMIIHBOTO €PMOJBEBCHKOTO). 3TiAHO 3 Tia-
HoM BYOKY 30008’s3yBanocs inBectyaru 75 000
Kap0. mpoTsAroM TpbOX pokiB i Bumyckaru 10 000 me-
TpiB HEraTUBY Ha piK, 3 akux 2 000 meTpiB BUpoOIs-
TUMYTbCS 3a 3aMOBNeHHAM KpuMHapkoMoca (3 kpum-
CBKOTO KUTTS). BupoOnuumii mian Antuncekoi KiHO-
(abpuku mMicTuB 12 mporpam Ha 1Bi 3HIMAJIBHI TPYIIH.
[Tporpama xiHohaOpuku B Snti Oyna 3acHoBaHA Ha
no0yTOBHUX CIIeHapisX npo Kpum i rpomMassHCBKY Bi-
iny. [lepima mporpama — «pomaHTHka JKOBTHS», Ipy-
ra — «pPOMaHTHKa IPOMajsHCBKOI BiliHM B Kpumy»
([Pen. ct], 1924, ¢. 31).

Otpumani, Takum ynHOM, QinbMu KpumHapko-
MOC TIIaHyBaB OE3KOIITOBHO AEMOHCTPYBATH B cellax
1y cBoix kimy0Oax. Konumniii naBinbiion XaHxoHKoBa
Kpumnapkomoc nepesibayas 31aBaTu B OpeH]y Ha THX
caMHuX ymoBax. Pyxome i HepyxoMme MaiHO OLiHIO-
Basiocst B 100 000 xapO. (xonuuiHil €pMONbEBCHKHI
nasinbitoH) 1 30 000 kap6. (XamxoHKiBCbKHiA). Jupek-
TopoM fntunchkoi KiHO(aOpuku OyB MpU3HAYCHH
OpenoBud. XyJI0XHiil KONCKTUB OYB HEBEIMKAM —
B. Typin (pexucep), P. adpenbepr (XynoxHAK-apXi-
tekrop) i Jlingen (ocBimmoBay) (lerysun, 1925, ¢. 24).

Ha Sntuncekiit kinodaOpuil, o 3HaXoxunacs
B JKAJIIOTITHOMY CTaHi, OCTYIOBO OyJM yCyHEHi BCi
HeJoNiKu: o0najHaHa KiHoiaboparopis, 00namToBaHi
000HBHO-/paripyBanbHa MaHCTEPHS, TPUMEpHA Ta Ma-
JPChKA, 3pOOJICHO BHYTPIIIHIA PEMOHT J1abopartopii,
BCTAHOBJICHUH JI0JIATKOBUI CyIIMIbHUI OapabaH 1 BCi-
JsKa KiHoamaparypa. JlomatkoBo Oyio Ie 3aKyImieHO
obnasHanssg B HiMeuunHi.

3 oceni 1924 poxy pobota Ha Onechbkiil kKiHOda-
Opwuui iwa B 1Box Hampsmax. Hacammepen, HeoOxiz-
HO OYJI0 KycTapHy poOOTy MepeBECTH Ha PEHKH pealib-
HOTO BUPOOHHUIITBA. 3 TAKOT MO3MIIIT BEJIMKE 3HAYCHHS
MaJt o0J1a/iHaHi Iy KiHo(aOpuili mico0Hi MaiicTep-
Hi Ta JIOCTATHS KUIBKICTh OCBITIIIOBANBHOT anaparypu
(32 HAsBHICTIO OCBITIIIOBALHUX TIPHIIAJIIB 1 MEXaHi3a-
i€ migcoonux miampueMcts Onechka kiHodabpuka
3aiiMana ojHe 3 Tepimx Micub cepen padpuxk CPCP)
(Capbep, 1925, c. 20). 3a MOBIOMJICHHSIMHU MPECH, Ha
Opnecokiit kiHo(pabpuii Oylo TOCTaTHHO KPEeAUTYBaH-

HSl, ANIMBA, OJIATY, MaHy(akTypH, yci pododi moBHic-
THO 3a0€3MeUeHI CIeNo/IAroM, a JIesKi 1iIco0H1 BUPOO-
HUITBA OTPUMYBAJIH i CTIeIXapuyBaHHS.

Jo 1925 poky Oyna noOyioBaHa pocTopa CBiTiIa
CTOJISIpHA MaWCTEpHS, a TakoX OyaiBii 1uist 30epiraH-
Hsl JICKOpaIliil 1 MpOTEXHIYHUX BUPOOIB, KiIbKa M-
COOHMX IEXiB: MAIIPChKUMH, CKYIBNTYPHO-OyTadop-
CHKHH, €NeKTPOTEXHIYHHH, anapaTypHO-MeXaHIqHHUH,
HmanepHuid, Jpyra KiHonaboparopis. Byma Bmachi
IpYKapHs 1 TiepeB’13yBajibHUil MyHKT. Bocenn nonar-
KOBO OyJM BCTAHOBJICHI IMITOPTHI IPOKEKTOPH.

1926 poxy Opnecbka kiHodaOpuka Oyma oOia-
IITOBaHA 33 OCTAHHIM CJIOBOM TexHikW. Ha tepuropii
(abpuku po3mimlyBanocs ABa MaBUILHOHM (OMH 3a-
Ti300€TOHHUI JIBOTIOBEPXOBUH 1 Jpyruil po3iOpaHuii
3aMi3HUN), 3HIMadbHI MaigaHYMKM Ta Iila HU3KA
nificoOHNX Maiictepenb. [Ipu rooBHOMY MaBinbHOHI
npaioBana o0najHaHa 1aboparopis 3 MPOMUBHUM,
CYIIMIIBHAM, KOTIOBAILHAM, MOHTKHUM Ta 1HIITUMH
BiTIeHHAMU. Jlpyra ya0oparopist Oyia mpu3HaueHa
BHHSTKOBO JUIS IOTOYHHX POOIT: MPOSIBICHHS HeTaTH-
BiB, IPYKYBaHHS POOOUHX MO3UTHBIB, MOHTAXK TOIIIO.

Bymu BcranoBieni orpumani 3 Jleninrpaga oun-
IIyBayl MOBITpPS, BUCOKOIIBHAKICHUH (paHIly3bKHit
KiHOKOMiFOBaNIbHUH anapat «Aunpe-/leopi». 3 Himeu-
YMHM HAAIAIUIO I1'STh BArOHIB OCBITIIOBAJILHOI ara-
parypu ¢pabpuk «tOmitep» 1 «Baiinep» moTyxkHiCTIO
nonaz 500 000 cBiuoK, BeJMKi 3amack ximikaris, Gpapo
tomio. 13 ®panuii Oy OTpUMaHi KiHO3HIMAJIBHI Ka-
Mepy HOBITHBOT KOHCTpYKi «/{eOpi-IlapBoy 1 xomiro-
BasibHi amaparu (111., 1926, c. 40).

HoBitHboi kiHOamapatypu Ha padpukax BYOKY
Oynma jocTaTHs KinbKicThb. [[Bi TpeTHMHHM HOBOTO 00-
JaTHAHHS HaaxoauIo Ha Ojiechky KiHO(aOpHKy, oHa
TpetuHa — Ha SlntuHchky. Ha 00ox dabpukax Oymu
B HasBHOCTI 16 kiHokamep ¢ipmu «[leOpi» HOBIT-
HBOT KOHCTPYKIIT 3 OBHAM KOMIUIEKTOM 00’ €KTHBIB
(8—12 mrTyk 10 KO’KHOT Kamepn), 6 kiHokamep «Jledpix»
i «Exnep» 3acrapinoi KOHCTPYKIil 3 KOMILUICKTaMH
00’€KTHBIB, 0fiHa KiHOKamepa «JleOpi» mnst CroBib-
HEHOT 3HOMKH — ycboro 23 KiHOKaMepH.

[lapk naboparopHoi amapaTypd CTaHOBHIIM aB-
TOMATH30BAaHUI KOMitOBaJIbHUN amapar «JlepOi» Ho-
BITHBOI KOHCTPYKIIi 1 «MOTiH» 3 MPOIMyCKHOIO CIpO-
MoxkHicTIo 10 800 MeTpiB Ha ronuny. Kpim Toro, ofuH
KomitoBabHUI amapar «benbropen» i JiBa amapartu
«Bimbsimconay. s amaparypa maBana 3mory mpots-
roM pobouoro JiHs 00podisTy 10 30 000 MeTpiB KiHO-
IUTiBKK. Bylo Takoxk TpW MallvHH IS YMIICHHS, JIBI
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MAIIMHA [ APYKYBaHHS HATIUCIB, CIM PEXKUCEPCHKUX
MOHTa)XKHHX araparis.

OcsiTiioBajibHa amaparypa Oyna HpejcTaBlieHa
¢ipmamu «Baitnept, «Eday, «tOmitep» y KiipkocTi
280 omMHUIL 3aTaIbHOI0 MOTYkKHICTIO 12 154 ammep.
O0uzBi KiHO(aOPUKH OYJIM OCHAIIECHI BIACHUMH €NeK-
TPOCTAHI[ISIMH.

Ha ¢abpurii npairoBaiu Taki ManCTEpHi: CTONSAp-
Ha, CJICKTPOMEXaHIuHa, KpaBellbka, OyTadopchka, Ma-
JISIPHO-JICKOpaTUBHA, 00OMBHO-/IpamipyBaibHa, Mipo-
texHiyHa. Takox OyB rapax (5 kamiTanbHO BifpeMOH-
TOBaHMX MaliuH) 1 craifHs. [loOymoBaHi cremniaibHi
CKJIAJIM JIUTs JIeKopalliid, MeOniB Ta peksisuty. O0na-
HaHI CXOBHUIIA MiJi KOCTEOMH ¥ Marepialiu, KOTeJbHe
IPUMIIIEHHS [ TIAPOBOTO OMAJEHHS BCIX MaBilbiio-
HiB, MalicTepeHb i cknajiB. BeTaHoBNEHI TIOBITPSHI i
MiI3eMHI eTeKTPOMAricTpaii, BHyTpilIHs TenedoHHa
Ta JI3BIHKOBA MEPEKI.

MockoBebki KiHeMarorpadictu, moOyBaBIIM Ha
Opnecokiit kiHO(haOpH1Ii, i3 3aXBaTOM TOBOPUIHN TIPO i
oOnajHanHs. 30Kkpema creHapucT i KpuTuk X. Xep-
COHCBKHI TIicIIst eKCKypcii 1o KiHo(pabpuili 3a3Havas:

«®Dabprka po3KUHYIacs Ha BUCOKOMY Oepe-
31. Bin ¢panimysbkoro OynbBapy 10 0OpHBY Haj
MOpEM JIETKO BMICTHIIHMCS Ol TPHOX BEIHKHX
TMaBLIBHOHIB OHOYAcHO: Bynui ['amOypra, xatu
YKpaiHCBKOTO CLTBIA, BYJHIA KypeHiB 1 IepKBa
3anopizpkoi Ciui, OynoBu Pumy, Geper TuGpy,
OCTOPOHD BeJMKI MakeT baiizeHrepna s moxe-
ki Pumy it BuOyxy maxt Jlonbacy, a Ommxde 10
Mops Benmyesnuit Komizeit mist 3 000 pumtsia —
TIsIIa4iB 000 I 1iaTopiB.

“Tepuropis (abpuku” (Tak TOBOPUTH IMPO-
MyCcK) — II€ CaMOCTilfHa MaJeHbKa JepiKaBa:
BOHA IIHpIIA BCHOTO, M0 MU Manu Ha JKUTHIN
Oins BpsHcbkoro Bok3any + y Mikxpo6moma-Py-
ci. Huxde 10 Mopst CITyCKalOThCsI IIUPOKI TEPach
mycTenbpHOro Oepery. beperosi maropou, o0puBH,
OyXTH, IISDK1 1 piBHUHA MOPSI 11Ie HE BUKOPUCTaH]
BY®KY. Obnagnana ¢abdpuxa 3amoxuo. HItyy-
HE COHIIE HarHITAETHCA YM(OPMEPHOIO CTAHITIEI0
Ha 280 CBITIIOBMX OJIMHHUIIb BCUISKOTO TIPUCTPOIO.
[lle HE 3 TOBHMM HaBaHTAKEHHSAM IIPAIOIOTH
mizicoOHi MaiictepHi, 1adoparopii i nexu. JIBi ki-
Hosaboparopii npomyckatts 10 120 000 merpis
TUTIBKM B OZIHY 3MiHY. Y JApYTidl 1 TpeTil 3MiHi
noCTiiHOI moTpedu moku Hemae. CBos (orona-
Ooparopis. MaiicTepri i CKiagu: KOCTIOMEPHI,

Oyradopcbki, cromsipri. [onoBHUI MaBiNbHOH HA
405 xB. M., apyruii Ha 385, TpeTiit obnaaHAHMIA 3
BEJIMKOTO KaM’SHOTO Caparo.

Ha ¢abpuii MOXyTh 0ZHOYACHO MPAIIOBATH,
HE 3aBaKaI04H OJIUH OHOMY, 7—8 3HIMAJIBHUX pe-
’KMCEPCHKUX TPYIL. A Mij 4ac MOi3/I0K y eKCIeu-
1ii 2-3 pexucepu, 10 3aTUMAThes Ha Gadbpui,
OTPUMYIOTB BiJ[pa3y i 0OIHOYACHO Bif0YI0BaHI Je-
Koparii Maiike 1151 Beiei KapTuHm» (XepCoHCKHA,
1926, c. 34-35).

JloOpo3uwnBo mpo ocHamieHHs OJ1echKoi KiHo-
(abpuku BiATYKyBajducs i iHII POCIHCHKI pereH3eH-
T™H:

«BupobuuuTo mepmoi oxpechkoi KiHOoda-
OprKH po3MMproeThes. KibKiCTh pexKHCepChKUX
Ipyn y uei yac goseseHo 10 aes’stu. [Ipubyna
3-32 KOPJIOHY Y BENHKIl KITBKOCTI OCBITIIIOBAIIb-
Ha anaparypa, 3HiMaJIbHi Ta KOTIIOBAJIbHI anapaty
HOBITHBOI KOHCTpYKIii. ['apHe BpaXkeHHS cripaB-
JAI0TH 00MaHaHI TipH (HaOpHIll JOTOMIKHI LeXH
(2 xinomaboparopii, poromadoparopisi, Oyradop-
CbKHH, MAaNsIpCbKui, O00OMBHO-/IparipyBabHa,
CTOJISIPHHIL, PEKBI3UTOPCHKHH, CIIOCApHO-MeXa-
HiYHHH, a Takox aApykapHs)» ([Pen. ct.], 1926, c. 4).

31924 o 1927 poku ykpaiHchKa KiHOTany3b po-
HIna muisx iHTeHCHBHOTO PO3BUTKY. Y 1924 poui —
3actapini kinokamepu «Ilate» i «Exnepy, y 1927 —
20 kinokamep «JleOpi» HOBiTHBOT KOHCTpYKIIT ([Pes.
ct.], 1927a, c. 14). Y 1924 poui — 5 romitepiB qBojy-
roBux, y 1927 — 180 npoxeKkTopiB Ta iHIINX OCBIT-
JIOBAIBHUX OJMHUI., Micsunuii komropuc y 1924
poi cknas 8 000 kap6., y 1927 — 192 000 (Heuec,
1927a, c. 12).

1927 poxy nomituka BYOKY mono ¢inancysan-
Hsl Ta TOCTAYaHHS CBOiX KiHO(DaOpHK [ana pe3yabTaTH.
KiHoBitoMCcTBO, BUMYIIEHE HATPABIISITH 3HAYHI KOLITH
Ha OyniBHuITBO KHiBChKOT KiHO(paOpuKu, yce MeHIe
{ MeHIIIe yBary MpUALTAIO AnTHHCHKIN KiHOdaOpui.
I, Ha nyMKy aHamiTHKiB, 3 yBemeHHsIM KuiBcbkoi Ki-
Ho(pabpuku 3HIMaNbHA 0a3a B SINTI BUSABHUTBCS HEMO-
TpibHot0. Kpim Toro0, Bocenu 1927 poky 3akiHuyBaBcs
TEPMiH OpEHAM TEPUTOPIi, Ha AKIH pO3TaIIoByBaacs
SntuHcbka kinodadpuka. | Kpumuapkomoc BuHOIIY-
BaB i/1eto cTBOpeHHs BracHoro Kpumkino. B. Lleprme-
HEBUY, SIKUH I€TaTbHO BUBYAB PO3BUTOK KIHOCTIPABHU B
VkpaiHi, 1 30kpema B Sti, 3a3Ha4aB:
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«Kinogabpuka B Snti Mae cBoi MicIeBi He-
JOJTIKH, OCKUIBKH SUITHHCBKA €JNEKTPOCTAHIIIS
MaJIONOTYXkHa. AJle 3HOBY-TakM TYT HPUXOJUTh
Ha JIoroMory npupona. fxa inma hadpuka Moxe
HOXBAJUTHCS THM, 1110 BoHa Mae 300 HaTypHO-3Hi-
ManbHuX JHIB? TiTbKK 1Ba MicsI (JTHOTHH 1 Oe-
pe3eHb) Bi/MaatoTh 1J1 HaTypHUX 3HoMok. Tomy
Taxi 0iHI maBiIbiioHN BeepeauHi. CaMOTHIN Kpu-
XITHUI 100y10BaHUi TpaMBail, Takuii MPOBIHLI1H-
HUi 1 irpamkoBui, yaxne y aBopi. JKamorigHa
KiMHaTa, fiKa Ma€e 300paxary PO3KINIHUK arnapra-
MeHT Oararis B cueHapii MaskoBcbkoro “Tpoe”.
Or i Bce. Sk 1e manexo Bijx npunnmmis [omiByny,
e BCE HaBMaKu, MEPEBOAATH 3HOMKH B IMaBIb-
1loH, 11100 CTBOPUTH OPraHi30BaHy i 3aKOHOMIPHY
HPUPOLY, @ HE KOPUCTYBATHCS THMH OaraTcTBamH,
K1 CTBOPIOE TIpUpona. <...>

Yy BapTO pyiHYBaTH BXKE HAJIArOJKEHE BU-
pOOHHMITBO, 3 TIPEKPACHOK amaparyporo, Crpa-
IIOBAHUM IITATOM, 3apa3 i3 I’ ATOI0, a uepe3 Mi-
CAllb CbOMOIO TOCTAHOBOYHUMH IPYNaMH, TUIbKH
A7 TOro, o0 Ha pyiHaX HaMaraThcsl CTBOPUTU
HOBY, aHAJOriyHy crnpaBy? AJpKe oOprasizaris
KiHO(aOpuKku BUMarae, Hacamrepen, rpoiei, a
piuHuii KomTopuc KpumHapkomMocy Moxe BUSBU-
TUCS MEHIIIUM, HIK TIOTPIOHO TUTBKH 15 TI0YaTKy
cnpasu. Ta i y xiHO mpubyTOK i€ He Bix KiHO-
3lOMOK, a Bij KiHompokary. Tepurtopis Kpumy 3a-
HAJITO MaJia, 100 BUMpaBIaTH BUPOOHHUIITBO, & HA
teputopii YPCP Oyne Baxko KOHKypyBaTH 3 Kap-
turamu BY®OKY. Kpim Toro, He MOHOBHTH 10TO-
Bip — 11e o3Ha4ae Brparutu 200 mpariBaukis (60%
Bchoro KprmpoOmricy), siki, 6e3nepedHo, miayTh
pasom 3 pexxucyporo B Onecy i 10 Kuesa. Tak,
1 HacaMKiHel[b, 3BIIKM 3HAWTH 3apa3 amaparypy,
sKy Tex BimBese BYOKY. Bunmcysatu 3-3a kop-
noHy? Yce e mUTaHHSA, HAJl IKUMHU Tpeba Tyxe i
nyxe 3agymarucs Kpumuapkomocy. Tum Oisblie,
mo B 1927 poui BXe SICHO BUIHO, 10 OymyBaTH
Habarato Baxue, HK PO3MIMPIOBATH CTBOPEHE...
Kpame matin maneHsKy HamaromkeHy (paOpuky,
HiX Benukuil myctupy (LLepmenesuy, 1927, c. §).

Kpumnapkomoc yce *k meperisHyB CBOi IUTaHH
mono Kpumkino it nponosxkue 3 BYOKY norosip Ha
opeHay SnTuHChKoi KiHO(Gabpuku me Ha 12 pokis.
Kpim toro, BYOKY, Hespaxarouun Ha OyIiBHUITBO
KuiBcbkoi kiHO(AOpUKH, IUIaHYBAIO PO3MIMPEHHS
Opnecoroi. Ha mpoxanns BYOKY nns posmmpenns

Onecpkoi kiHo(abpuku Oyna BigBeneHa CyciiHs qada
(xommmHs [lemMuioBa) 3 mapkom 1 OyAiBIAMHE, K1 Oymu
HPUCTOCOBaHI IS KIHOBUPOOHUITBA. ToMy TepuTOpis
(abpuku 30inbLIMINCA Maibke BABiui. Yepes miiBu-
MIEHHS TEMITB KIHOBUPOOHWIITBA BOX IMABLIBHOHIB
BUSIBIJIOCS HEMOCTaTHRO. TOMY BENMKHH JEKoparliii-
Huii capail OyB mepeOyH0BaHMI HAa TPETii MaBiNbHOH,
a JI0 APYroro MaBiIbiioHy MpuOyIyBann Maiike Ta-
KOro x po3mipy uerBeptuil. Kpim Toro, Oyau 3Ha4HO
po3mmpeHi Ta mepedymnoBaHi Maiike BCi MPUMIMIECHHS
IEXiB (CTOJNSPHUHA, MeXaHiuHuH, Oyradopchkuii, Ma-
JAPCHKUH, PEKBI3UTOPCHKUNA TOIIO), @ TAKOX KIHO- 1
(oronaboparopii ([lonuna, 1927, c. 12).

[Ticns BenMMKOTO KPUMCHKOTO 3eMieTpycy 12 Be-
pecus 1927 poky SnruHchka KiHopabpuka oTpuMana
3Ha4HI pyHHYyBaHHS, 0cOOMMBO Jaboparopii 1 Koprmycu
1exiB. BrummHyB 11e#f KaTaki1i3M HeraTHBHO Ha MOPAITh-
HUH CTaH XYJI0KHBOTO TIepcoHany. | OCKiipku B Haii-
OMmOKYiN epereKTUBI HEMOXKIIMBHUH OyB KamiTalbHUIT
PEMOHT 3pYHHOBAaHUX TPUMIIICHD, TPaBIiHHI BYD-
KY npuiimae pimeHHs epeBecTH BECh ITAT i BIUTLIE
obOnamHanns Ha Opecbky kiHO(aOpuKy. Y 3B’s3Ky 3i
30UTBIIEHHSM KUTBKOCTI PEXKHCEPCHKUX TPYIN y eKc-
TPEHOMY TIOPSAKY 3aKiHYyeThCS PEMOHT Ta o0Miaj-
HAHHS CYCIOHIX a4, MEepelaHuX y PO3MOPSIKCHHS
(adpuku. Ha ne Onecebkiit kinodadpuii Oyno HajaHo
nonarkoBo 300 000 xkap6. KpiM Toro, 101aTKOBI KOIITH
B po3mipi 60 000 kap6. — Ha SIKHANIIBUIIIE 3BEACHHS
ISITOTO MaBUIbIOHY, KW MaB po3moyatd podoty 15
nmcTonana. Y mei yac BiOyBaloThCs i KaIpoBi mepe-
craHoBku. [upexrop Snrurchkoi Gpadpuku C. Operto-
BHY TIPH3HAYAETHCA TIEPIINM 3aCTYITHUKOM JUPEKTOpa
Onecbkoi KiHO(haOpUKH i THMYACOBO 3aBBiIiI0M BH-
pobrmyoro Bimainy BYOKY ([Pen. ct], 1927, c. 14).

1928 poky m’sATHl 3HIMATBHUN TABUTBHOH
Onecpkoi KiHODaOpuKky OyB yBEIECHHUH y eKCIUTyara-
mito. Takoxk 3aKiHIUIOCS OyMIBHHIITBO PEKUCEPCHKO-
ro 1exy. JAnTuHChKa KiHO(abprka, a TOYHIIIE Te, 10
Bix Hel 3aymmmmnocs, BYOKY 6e3 ysromkenns 3 1K
Pobmucom mposano Ha myOmiyHEX Toprax Ha 3mam. L
yrofia BUKJIMKaga TANACIMBUN CKaHAad. Y KypHami
«Pabuc» mosiommsnocs, mo gormsaady KpuMmchkux
OymuHkiB Bigmounaky LK Pobmucy uepes mpokypa-
Typy AOMITCS aHYIIOBaHHS Wi€i yroau. 3a pilmeHHsM
Cy/ly «HOBHH BIIACHHKY, III0 BCTUT' PO3MOYATH Po30ip
MaBLIbIOHY, OyB 3aapeIToBaHUH, a Oy/0Ba 3aKpirnie-
Ha 3a bynuakamu BixnmounHky LK. LK Pobmuc namo-
JraB Ha 30epexenHi SnrtuHchkol haOpuku sk 06a3u
1S KIHOGKCTICTUIIIH, 1 TeJerpamy 3 IPOTecTOM MPOTH
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pyiHyBaHHS aBUIBHOHY Bi/INPaBHUB MpaBiiHHI0 BYD-
KY ([Pen. ct.], 1929a, c. 10).

V moBropHiii Tenerpami 3a migmucom I1. Heuecn
HOBITOMILITIOCS: «SINTUHCHKMH TABIMBHOH JIKBIIYy-
BAJIM TOPIK 32 3aKiHYEHHSM TEPMiHY OPEH]IH, 3TiIHO
3 moctaHoBoto Pammapkomy YPCP. Bamy tenerpa-
My BB2)KQEMO 3aCHOBAHOIO HA HETOPO3YMiHHI». Ane
ockinekn Pagnapxom YPCP He mpuiiMaB mocTaHoBY
PO TPOfaX TMAaBLNBHOHY Ha 371aM, KepiBHUITBO LK
Pobmucy 3aBBaxkmino, mo aprymenT BYOKY e Bin-
nmckoro, 1 mosimomuio mpo e 8 HK PCI CPCP ([Pen.
ct], 1929a, c. 10).

[Ipo OyniBauITBO KHiBebKoi KiHODAaOpHKK 3aro-
Bopuin 1ie B 1923 pomi. Y 3B’A3Ky 3 pO3IIMPEHHM
poOOTH, OKpIM HAJaro[KeHHS KIHOBHPOOHHIITBA B
Opeci ta fnri, BupoOonmumii Biyin BYOKY mpoexty-
BaB CHOpy/IkeHHs KiHopaOpuku i y Kuesi. Criouar-
Ky BYOKY mianyBano mogaru OyAiBHUIITBO HABECHI
1926 poky. Oxpim 3amydeHHs Kpamux pajTHChKUX ap-
XITEKTOPIB, Y KOMICi0 3 OyIOBH BBIHILIH O HIMEIbKI
apxitekropu padpukun YOA — Illapdentdepr, [aakep
1 Baiizen0epr, mo npamosaian Ha Toil yac y BYOKY.
3a MPOEKTOM 1 TEXHIYHMM ycTaTKyBaHHAM KuiBchka
KiHo(abprka Oyna Haibimbmoro B CPCP. [loxuna
naBinbiony ckmagana 100 merpis, mmpuHa — 35. 3a
mifpaxyHKamu, Ha OyIiBHUITBO KiHO(aOpHKH HE0O-
xizHo Oymo 1 200 000 xapOoBaHIiB, KpiM TOTO, Ha
ycrarkyBauHs 3Ha100uThes e 800 000 kapOoBaHIIiB.
®abpuky maHyBaiu mMoOyILyBaTH 3 TAKUM PO3paxyH-
KoM, 100 Ha Hilf OJHOYACHO MOTIM TpAaIfoBaTH 15
PEKUCEPCHKUX TPYII, I YOTO KOKEH MaBUIbIOH MaB
3a0e3mevyBaTicsl OCOONMBOI0 CHCTEMOIO OIMYyCKaH-
Hf IITOP, UIS PO3IUICHHS HA 11’ ATh YacTuH. KokHa 3
YJacTUH TaBLIbHOHY Oyna 3a TulaHoM OijbIa 3a BeCh
onechkuit maBiIbiion (bop, 1926, c. 7).

22 6epesns 1927 poky nmovanucs 3eMenbHi podo-
TH 3 TUIAHYBaHHS YAaCTHHH IUITHKH, HEOOXiTHOI s
moyarky OymiBHHMITBA. 15 KBITHS movamacs 3akiajka
(yHIaMEHTy ¥ MIATOTOBKA METANeBHX KOHCTPYKIIH
MaBUIbHOHY. BHpPOOHMIITBO MeTalneBHX KOHCTPYK-
i 3aMOBWIHM KHWiBCHKOMY 3aBOmy «JIeHIHCHKA Ky3-
Hs», MOHTQXHUMH POOOTaMH 3aliMaBCs POCICHKHIA
TpecT «IHmycTpisy. 3a IIaHOM, TABLILHOH MaB OyTH
3akinueHuil 1o 1 nucromama. Ha BukoHaHHS poOiT 3
o0MamTyBaHHs OMATIOBAHHS 1 BEHTWIAI] Oymo Tpo-
BEJICHO TEHJEp, y AKOMY Opaju y4acTb TpU MpETEH-
nentH: «Termno i cumay, CaHiTapHO-TEXHIYHHH BiIILN
1 MockoBcbka (ipma «Ortonutensy. [Ipoektu onano-

BaHHS 1 BeHTWIALII migrotrysas npogecop Yarmiix.
OOGnamTyBaHHS BEHTIIALII Ta OMATIOBAHHS HACaMKi-
Helb y34B Ha cebe TpecT «Temo i crmay. Enexrpuane
yCTaTKyBaHHs BUTOTOBIISIB 1 BCTAHOBIIOBaB EnekTpo-
CiTbCTpOH. Yci mporiec OyIiBHUIITBA i BUTOTOBICHHS
YCTaTKyBaHHsS BMKOHYBAIMCS DaJSHCHKMMH IIiIIPH-
eMcTBaMu. €uHe, 1110 0y1o mpuadane, — I1¢ 3HIMANb-
HE i OCBIT/TIOBAJIbHE YCTATKYBAHHS, & TAKOK arperaTu
migcranmii, kyrwieni B Lsemii 3a 280 000 kapOoBaHIIiB
(JIsmom, 1928, c. 71).

Kypuan «HoBe MUCTELITBO» 3 HArojiu MOYATKY
OyIiBHUIITBA MHCAB:

«Pobotu 31 ciopymxenns Kuiscbkoi pabpu-
KU movanucs Ha BimeneHid KuiBcbkum Komy-
HAJBGHAM BIJIUIOM AUTAHIN B 40 IecATHH 3eMIi.
Ha miii ginsani € go 10 gecsatuH mpekpacHOTo
HapKy, M0 BiAIMIIOB Yy TOBHE PO3MOPSIKEHHS
KIHOMICTeUKa, o Oyayerbes. [lman poOiT pos-
Outo Ha jBa Oy/iBEIbHI CE30HU. Y MOTOYHOMY
potti OymyTh 3aKiH4€eHI i 00IaHaH1 OCHOBHI M-
CoOHI MalCTepHI — IIEXH i aTeIbe — 3 THM, 11100
3HIMaJbHY pO0OTY MOKHA OyllO MOYaTu BXe J0
KiHg 1927 p. IHmi koprycu, HaaBIpHI CHOPYIH
noo0nmaaHaHHs OyTyTh 3aKiHUEHI 3a Oy/IiBETbHII
ce3on 1927 p. Yes dabpuka Oyne 3akinyeHa Oy-
JIBHULITBOM 1 3MOKE PO3TOPHYTH MIOBHICTIO CBOIO
poboty 1o 1/X — 1928 p. ®abpuxka Oyne 3a6e3-
TIeYeHa yCi€r0 HOBITHBOIO 3HIMAJIBHOIO, Tabopa-
TOPHOIO 1 OCBITJIIOBAJILHOIO anapaTyporo. ATesbe
Oyze obnajHaHe 3a OCTaHHIM CJIOBOM €BpOIEH-
CbKOI TEXHIKH, 32 JOCATHEHHSIMH SIKOi ITPOBOJIH-
TUMETBCS €IEKTPOYCTAaTKyBaHHs, 00JIaIlITyBaHHS
MEXaHIYHOTO IEepecyBaHHsS BEPXHIX JIaMil, Tiri-
€HIYHE OMAJTIOBAHHS, BEHTHIALIA Tomio. Po3po-
OneHuii max poOiT 1 yKkinazieHi 3 GpipmaMu J0ro-
BOpH JIal0Th MOBHY YIEBHEHICTh Y TOMY, 11O JO
10 piunnmi XKoBTHA My MaTEMeMO Ha 75% 3aKiH-
YeHy JUIs 3HIMaJIbHOI pOOOTH HOBY TPaHIIO3HY
kiHo0azy» ([Pen. ct.], 1927b, c. 12).

Yepes miKBiANif0 3pyHHOBAHOI 3EMIIECTPYCOM
Snrurcbkoi KiHodadpuku BYOKY mprckopeno Tem
OyniBuaunTBa HOBOI KiHO(adpuku B Kuesi. [lnan po-
OiT Ha OyIIBHUITBI 3MIHCHO TaKMM YHHOM, 100 3a-
kinunTH (Gadbpuxy He mizHime kBiTHA 1928 poky. [Ipo
OyniBauTBO KHiBChKOT KiHODAOPUKH MPEACTaBHUKN
BCIX 3aKOPIOHHHX JEJeTalliil 3asBJsId, M0 CIOPY-
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JDKYETBCS HE JuIie Haitoinbma kinodabpuka B CPCP,
are il y €Bponi. 3araibHa BapTicTh KiHOpadpuku 10-
csarna 3 600 000 kapOoBaHIIiB.

ByniBuunrBo ¢abpuku Oyno pospaxoBaHe Ha
2 cesonn — 27/28 1 28/29 pokiB. 3a miIaHOM Ce€30-
Hy 27/28 mano Oytu BHKoHaHO poOiT Ha 1 560 000
KapOOBaHI[B. Yci HamiueHi poOOTH — OYIIBHUIITBO
NaBUIBHOHY i JTabOpaTopiil TIaHyBaIOCs 3aKIHUMTH
1o 1 ciuns.

Yepes BiACyTHICTH (piHAHCYBaHHS Oy/IiBENbHI
poboTH Oy/M IPU3YIUHEHI, ajie HaBECHI OyITH BiTHOB-
neni. Ha OyniBunTBi npaimoBaio 250 poOiTHUKIB.
Temn poGoTu OyB po3paxoBaHuii Tax, o6 (pabpuka
moyana TpamioBati 3 1 sxoBTHA. 1 BecHolo BYOKY
pO3IOYAN0 CKIaJaHHs TUIaHy 3HIMATbHUX poOIT Ha
HOBI#1 (abpuiri.

[Ipo OynmiBHuiTBO KuiBchkoi kiHodaOpuky B
PPOCP xomunu nerenmu. [Hdopmariito 3 aemio me-
peOLIbIeHNME (paKTaMH PO3MIIIYBaIN MPOBIHIIHHI
Kypuanu. Tak, Bonoroacbkuii xypHan «Orisn Tea-
TPy 1 KiHO», 30KpeMa, TIOBiIOMIISIB:

«Y KueBi 3aKkiHUY€ThCS CTIOPYLKEHHS KiHO-
(abpukn BYDKY. KonocanbHe KiHOMICTEUKO,
Haii0inbme B Hamomy Pamsucekomy Corosi, 3a-
iimae momy 40 necartud. Pacan ronoBHOroO ma-
BiTbiioHy 100 meTpiB, mmpuna 34 MeTpu, BUCOTA
25 metpiB. Po3mipn maBinbiiOHY T03BOIATH Mpa-
IIOBATH OJTHOYACHO 6 pexucepcbkuM rpymam. [Ta-
BITBHOH Mae 8 BeX. Y YOTHPHOX 3 HUX JTI(TH IS
HiJHATTA Ha Oy/b-SIKy BUCOTY, B iHIIMX — T'BUH-
TOBI CXOZM. Y TMAaBiIbiOHI 3 KONOCANbHI CTaBKH
I MOpChKUX 3ioMok. [ligmora aBTOMaTH4HO
3aKpuBa€ CTaBKU. ABTOp NMPOEKTY mpod. Pukos.
TonoBHuii imxenep — TBepchkuid. BapTicTsb KiHO-
dadpuku 3 755 000 kp6.» ([Pem. ct.], 1929, c. 15).

[Tpote «Ykpaincekuit [ommiBy» ycix 3axorumo-
BaB. Jleon Myccinak, mo BiaBijiaB KuiB He3a10Bro J10
BIIKPHUTTS KiHO(QAOPUKH, i3 3aXBaTOM BiJ3HAYAB:

«Yest habpuka 3aiimae 40 rexrapis. 3 Hux 19
BiJIBEZICHO Mif MapK. Atenbe — rmiometo 63 700
kB. MeTpiB. OcBiTieHHs Oyzne moryxHicTio 13 000
ammep Oe3nepepHOro ctpymy i 6 000 — 3MiH-
HOro. MaTuMyTh MOXJIMBICT MPAIIOBATH OHO-
qacHo 20 rpym, BupoOmstoun Bix 80-90 ¢inbmis
Ha pik. Ciyx0u, madoparopii Juist mpod 1 JoCIi-
JUKEeHb, TPOEKIINHI 3alMM, PEeKBI3UT, MaicTepHi

BCIX BHJIB, KOHTOpH. Benuka, mpekpacHo opra-
Hi30BaHa MamuHa. L{e 06’ etHaHHS Mac JUIs CBAT-
KYBaHHS 3aBEpILIECHOI TBOPYOCTI PEBOMIONI], 11100
3aKpinuTy i 32 00010 B MaiOyTHHOMY, 1100 Ku-
HYTH B 00JMYYS CTAPOMY CBITY BUKIIHK TIPO Bi-
POJUKEHHSI HOBOTO HAapOIYy, TIPO HOBY LIMBLITI3ALIIIO.
Ha Bynuipx i miomax 3akiH4yl0Th CIOPY/DKEHHS
TpiyM(panbHUX apoK, MPUKPANIEHUX 3eJICHHIO.
Vcronu enekTpuKa TOMOBHIOE CBATO. KuiB OCBIT-
JIOEThCSI HEMOB yBeCh Binpasy. 3aBrpa, 7 Juc-
TOMaja, CBATO MECATHIITTS PEBONIOLII, 3aBTpa
YPOUHMCTHM MapIIeM TPOHIyTh YePBOHOAPMIMIL,
(abpuuni poOITHUKY # CITy)00BIi, 00 MPOKPH-
4aTy B OONMMYYs CTAPOMY CBITY Iacio 1po HOBY
nuBiTi3amiooy» (Myccunak, 1981, c. 142).

HeoOxinHO Bifi3HAYMTH, 10 TUIAaH OyIiBHHIITBA
Oy/o BUKOHAHO B TOYHO HamiueHuil TepMin. Ha Oy-
JIBHHUITBO i ycTaTKyBaHHS (aOpPUKH 1O KOIITOPUCY
Oyno nagano 3 800 000 xkapOosaniiis. Gabpuka Oy-
nyBanacs Ha pecypcu BYOKY 3a oOmexeHnx xpe-
nutiB. Kowmicis PKI, mo poOwmia nepeBipky BYOKY,
KJIOTOTaNa mpo JoTairito nepen Pagnapkomom YPCP
I1s1 IOKPHUTTSA LJI01 HU3KHM OyIiBENbHHUX BHUTPAT, SIKi
IPYHTOBHO PO3XMTAIN MaTepianbHy 0a3y yKpaiHChKOT
KiHemarorpadii.

Uumano ycrarkyBaHHs KuiBcbkoi kiHo(aOpuku
BHKOPHCTOBYBAJIOCS BIIEPIIE B YKPaiHCHKIH 1 COIO3HIN
kinemarorpadii. OcBiTIoBabHUI 11X OyB CKJIAIOM
OCBITIIIOBAIIGHOI anaparypy — MOTYKHI MPOKEKTOPU
«EDA», manorabaputHi «Myxu», CTOSKH Beiinep-
Ta, PTYTHI CBITWJIBHUKH, yIeplle BKHBAaHI B YKpa-
THCbKOMY KiHOBUPOOHHMUTBI. AOCOMIOTHO HOBHMH
ISl PaIsHCBKOTO KIHOBHPOOHHITBA Oyl MeXaHiuHi
nposiBHI MamuHu «/{eOpi», MOBHICTIO MEXaHi30BaHi
OCBITIIIOBANIbHI TIPUCTPOT, MiJBICHI Bi3KH, 1O MeXa-
HIYHO TIEPecyBalOThCs, NPUCTOCOBAHI IS LIBHJKOT
YCTaHOBKM TI0 TOPH30HTANl MO CXHIy BEPXHBOTO
CBIT/Ia HaJ MaBIILHOHAMH TOLIO.

[lonibHe obnagHanus KuiBchkoi kiHodaOpuku
CTaJI0 MOKJIMUBUM 3aB/SKH MOCTAHOBI, IPUHHATIN 15
xoBTHS 1930 poxy mpasninaam Cokino. [licns 06-
TOBOPEHHS TUTAHHS «IIPO MEPEPO3MOALT pecypeiB Ha
Oy/liBHHIITBO 3 ypaxXyBaHHIM HEOOXiTHOCTI OLITBIIOTO
3aJ0BOJIeHHS TOTpe mepudepii», Oymno mpuiiHsTe pi-
IICHHS Maike BCl KOIITH, BIIMYIIEH paHimie Ha Oy-
IiBHUITBO KiHO(aOpuku Ha [loTmmici B MockBi, me-
peposmnoainuty Ha notpedu KuiBcbkoi kiHodaOpuk.

3itomMku mepmoro ¢inmbMy «Banbka i MecHUK»
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noyasucs Ha e HenoOynoauiit KuiBchkiit kiHOda-
Opwiri, Koy 1e He Oyyno mpu3HaueHo aupekiir. Ha
nouatky 1929 poky GpakTUYHO MpaIoBaH ABI XyH0K-
Hi Tpymu: oxHa autsda — «llkigauk», i gpyra —
«BecHa». Y uepBHI TOYAIM MPAIIOBATH IIE IIICTh
rpym: O. Jlopxenka («3emisi»), M. IlImukoBcbKkoro
(«Xmiby), A. Kopatoma («Ocraniii nonmany), O. Ka-
mwiepa («[IpaBo Ha xinky»), [ I'piuepa («KBapramm
nepeamictsy), JI. dpenkens («Cam cobi Pobin30m»).
Haka3 npo npuznauenns aupekiii KuiBcbkoi kinoda-
Opuku Oy mignucanni 4 kBitHs 1929 poxy (Kocsu-
Huii, 1929, c. 2).

VBech kepiBHHUI ckiaj OyB chOpMOBaHHUH MPoO-
TATOM mepiioro miBpivust. Hacamkinerp, y apyrii mo-
noBuHi 1929 poxy KuiBcbka kiHoaOpuka npariosa-
Ja MaiiKe Ha TOBHY TOTYXKHICTh, 1 SlnTHCHKa 0asa
Oyna ke qs BYOKY manonpusabnusoro.

Bucnosxu. CraHOBICHHS MaTepialbHO-TEXHIY-
HOi 0a3u ykpaiHChbKoi kiHemarorpadii BimOyBamocs
0e3 ocobnmuBoi fomomoru 3 6oky aepxkasy, i BYOKY
B IIbOMY MHTaHHI MOIVIO PO3PAXOBYBATH BHHSATKOBO
Ha BJIacHi pecypcu. AMOITHI IUTaHU JI0 OpraHi3ailii B
Vkpaini Hait6inbmoi B CPCP xiHoBHpoOHMYOT 6231

4acTKOBO Oynu peanizoBani. Y nepiox 3 1922 mo 1930
PIK TIPAKTHYHO TIOBHICTIO 3pYHHOBAHI O/IECHKI Ta siI-
THHCBKI aBIABHOHY BIAJIOCS 00JIaMHATH 3a OCTAHHIM
CJIOBOM TEXHIKH.

Hanani kepisauireo BYOKY 3ocepenuno 3Ha-
4Hi 3ychist Ha OyAiBHUITBI KuiBebkoi kKiHodaOpukHy,
sIKa, 32 BIATYKaMH 0arathboX Cy4aCHHMKIB, pa3oM 3 1HO-
3eMHHMH, TOBMHHA Oyna crati Haibinbmoro B CPCP
SIK 32 PO3MIpaMH, TaK i 32 KUIbKICTH) HOBITHBOTO Ki-
HOYCTaTKyBaHHs. AJie MOJIa Ha TIraHTOMAHII0 HE BU-
npaezianacs. 3rojioM OyIu BUSBJICHI OMIJIKH B TIPO-
extyBanHi KuiBebkoi kinodaOpuku. BykBansHo uepes
JICKUJTbKa POKIB TIiCIIsl BBEJICHHS 1i B KCILTyaTallito Ki-
Honpomucnosicts PPOCP 1 YPCP nepeiimina Ha Bu-
POOHUITBO 3BYKOBHX (isibMiB. | To/Ii cTana oueBHIHA
IIJIKOBUTA HENPUCTOCOBaHICTh KuiBchkoi kiHOda-
OpHKH JI0 POLeCiB BUPOOHHIITBA 3BYKOBUX (PLITbMIB.

[TporonoBana myOmiKallis He IpeTeH/Ay€e Ha T10-
BHOTY. [IepCrIeKTUBHUMHU € TIOJIJIbII HAYKOBI JOCITI-
JDKEHHS, TIEpI 32 Bce B apXiBax, CIPsMOBaHi, HalpH-
KIIajl, Ha BUBYCHHS PO3BUTKY MaTepiaibHO-TEXHITHOT
0asu 1 (yHKIIOHYBaHHS YKpaiHCHKHX KiHO(QAOPUK Y
1930-1940-x poxax.
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Mucnasckuii Braoumup Haymosuu
OpraHu3annoHHO-X03s1iiCTBEeHHBbIE MPOLECChl YKPAHHCKOTO KHHONPou3BoacTBa 1920-x ronos

Aunomayus. B cratbe paccMaTpuBaeTcst ()OpMUPOBAHIE MAaTePHAIbHO-TEXHHYECKOH 0a3bl YKPAaMHCKOTO KHHOIPOH3-
BOZCTBA. AHAJIM3UPYETCS BIMSHIE TEXHIUIECKOTO OCHAIIEHHS KHHO(aOPHK Ha KaueCTBEHHBIH MOKa3aTeNlb KHHOMPOAYKIINN
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B 1920-¢ rozpl. BeeykpanHckoe (hOTOKMHOYIpABIEHHE HE MOMYyYalo HEOOXOMMMOTO TOCYIapCTBEHHOTO (DMHAHCHPOBAHMS
Ha pa3BUTHE KNHOIPOM3BOJICTBA M BHIHYKJICHO ObLIO CAMOCTOSATENBHO U3bICKUBATH BO3MOXKHOCTD TAKOTO (PMHAHCHPOBAHHS.

I[TepBoHAYaTEHO OCHOBHBIC KAITUTANOBIOKEHHS HAMPABIAINCH Ha pa3BuTHe Onecckoi i oTyacTu SIITHHCKON KMHO-
(adpuk. Co Bropoit monoBunbl 1920-X rogoB ObLIO NPUHATO peleHue o crpoutenseTBe B Kuese kpynHeiineir B CCCP
KMHO(aOPHKH, ¥ TIOATOMY BCE CPEICTBA HAMPABISUIMCH HA 9TO CTPOUTENbCTBO. OfIHAKO TOCIIE Mepexo/ia Ha MPOU3BOICTBO
3BYKOBBIX (DMJIBMOB OKa3aliach MojiHas HermpucrnocoonenHocTs Knesckont knHohabpuky k TakuM nporeccam. B crarbe Tak-
e PACCMOTPEHbI HEraTUBHBIE TIOCIIEACTBHS, CBA3aHHbIE C HEPABHOMEPHBIM pacrpe/ieieHneM (HHAHCHPOBAHUS HA Pa3BU-
THE TpeX KHHO(aOpPHK.

Kniouegwie croga: uctopus xkuno, Y CCP, BYOKY, KHHOMPOMBIIIIEHHOCT.

Volodymyr Myslavskyi
Organizational and economic processes of Ukrainian film production in the 1920s

Abstract. The article examines the formation of the material and technical base of Ukrainian film production based on
the wide range of little-known publications in the Ukrainian and Russian periodicals of the 1922-1930s. The influence of the
technical equipment of film factories on the quality indicator of film production in the 1920s is analyzed. The All-Ukrainian
Photo and Film Administration did not receive the necessary state funding for the development of film production and had to
independently seek the possibility of such funding.

Initially, the main investments were directed to the development of the Odessa and partly Yalta film factories. In the
second half of the 1920s, it was decided to build the largest cinema factory in the USSR in Kyiv, and therefore all funds were
directed to this construction. However, after the transition to the production of sound films, the Kyiv Film Factory turned
out to be completely unadapted to such processes. The article also discusses the negative consequences associated with the
uneven distribution of funding for the development of three film factories.

Keywords: history of cinema, Ukrainian SSR, VUFKU, film industry.
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Anomayia. TlpoananizoBaHo mpHpoay HeBepOATHHOI JIFOACHKOT MO-
BeliHKH. Po3kpuTO HeBepOambHMI iHCTpYMEHTApii akTopa, Horo mepe-
Bard Hajl BepOAIbHAM Ta OCHOBHI XapaKTEpPUCTUKH: OPraHivHICTh, BUIO-
BUIIHICTh, iHPOPMATHBHA HACHYCHICTH 1 BINTUBOBICTH Ha IMsA1a4a. Buss-
JIEHO aHTHHAYKOBICTh MOHSTTS «CJIOBECHA JIish» 1 HOro pyHHIBHY poib y
OpraHiyHOMY MPOLECI HAPOJDKEHHSI CIIOBA.

Po3kpuTo MpOBIAHY poNB PEKHUCYPH B CTBOPEHHI HEBEpOATBHOTO
TEKCTy BHIOBHUIIA. BH3HA4YEHO PONb CLEHIYHOTO «MOBYAHHS» SK Haii-
OLTBII iH(OPMATHBHOIO Ta BIUIMBOBOTO AKTOPCHKOIO Ta PEKHCEPCHKO-
TO IHCTPYMEHTY PO3KPHTTS INIMOMHHHMX CMHCIIB JIIOICBKHX XapaKTepiB,
O/l Ta SIBUII y MpOLeCi CTBOPEHHs BUCTaBU. AKIEHTOBAHO, IO caMe
30HM MOBYAHHS, May3H, MI3aHCIIEHHU, aKTOPChKI NICUXO(MI3MUHI Ta PEKH-
CepChKi MOCTAHOBOYHI MOOY/IOBH, @ HE JITEPaTypHi TEKCTH TPAHCIIOIOTH
TIOTAEMHI CMIICIIH BUJIOBHIII, PO3KPHBAIOTH IIPIXOBAHI 3a ApaMaTypridHu-
MU TEKCTaMH JIA0IpHHTH TyMOK, HAMIPIB 1 OYYTTiB EPCOHAKIB, aTleiio-

Y3araJqpHEHO OCHOBHI BH/IM Ta PI3HOBHM CLEHIYHMX Tay3 Ta 30H
MOBYaHHS.

OCHOBHI TIONOKEHHSI JIOCTI/PKEHHS MPOLTIOCTPOBAHI CTATHUHUMHE
Ta IMHAMIYHIMA HEeBepOaJhHUMH €Ti30JaMy 3 KiHOTBOPIB Ta 3 TBOPIB
TeaTpalbHOrO MUCTELTBA.

Kntouosi crosa: HeBepOanbHi KaHaM, 30HM MOBYAHHS, IMHAMIYHA
Tay3a, CTaTHYHa Tay3a, ICHXOJIOTIYHa Tays3a.

Crpaliti ¢JioBa, KOJIM BOHA MOBYATb.
Jlina Kocmenxo

Tlocmanosxa npodnemu. 3 TUTHHCTBA MU YyEMO KPUIIATy CEH-
TEHI10: «MOBYaHHS — 30J10TO». Y Hill CKOHI[CHTPOBaHA OJ[HA 3
HAMIIHHIINX O3HAK JIIOJICHKOI MYIpPOCTi, 0araroBiKOBOTO JOCBI-
Iy JIOACTBA. 30JI0THM CKapOOM TeaTpy € CICHIYHE «MOBYAHHS»
akTopa ab0 PEeKUCEPChKE «MOBYAHHS» Y BHUINISAI IUIACTHYHUX
3ac00IB PO3KPHUTTA JKUTTECMUCHIB BHCTaBH. OJHaK, y Tearpaib-
HUX HaBYQJIBHUX 3aKJIaJaX J0CI HaBYAIOTh CTYJICHTIB «CIIOBECHIH
Tii», sIKOT B YUCTOMY BUIISIII B pupoji He icHye ([Tamywos, 2011,
c. 120-141), y Toii yac SIk BUXOBAaHHS Y MaiOyTHIX CITyXKHTETiB
CLICHH MHCTEITBA «MOBYAHHS» 3aJHMIIAECTHCS 11033 YBAroOl Ha-
BUAJIBHUX MPOrpaM. | Ik HACIIIOK — Ha CI[eHI POJIOBKYE MaHyBa-
TH IUKTaTypa cloBa. A BOHO (CIOBO), 33 CBIAYCHHSIMHU MPOBITHUX
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(axiBIi 3 MUTaHb JIIOACHKOTO CIIUIKYBaHHS, MiCTUTb
y co0i numme Omu3bko 7 Y% iHdopmanii. CripaBxHE K,
DIMOWHHE CITIIKYBAaHHS MIX JIFOIbMHU 3/[IHCHIOETHCS Ha
HeBepOaJILHOMY PIBHI.

Ocmanni docnioxcenns ma nyonixayii. Chepa
HeBepOaIbHOT KOMYHIKAIIIT MIXK JIFOIbMH 3aiiMae B Ha-
yui ginbHe Mictie (byrosckas, 2004; [openos, 1980;
[li3, A., & Ii3, b., 2017; Panuonora, 2015; Ussips,
2015 Tomo). OnmHaK HAayKoBI PO3POOKM IMeEpeBaKHOT
OLNbIIOCTI  aBTOPIB MPUCBAYEHI MIKOCOOMCTICHUM
KOMYHIKaIlisiM Jtofiell y mpotieci iXHboi BUPOOHMYOT,
CYCIIIBHOI Ta CIMEHHOT JKUTTENISIBHOCTI, siKa Bi0Yy-
BAETHCS SIK HA CBIJIOMOMY, T4 1 Ha MiJICBiIOMOMY, ped-
JIeKTOpHOMY piBHI. OJ[HAK HAC I[IKABUTHME HE CTilb-
ki cepa B3aEMOMIl 1100UHA—T100UHA, CKUTBKU ce-
pa KOMyHIKaIlil akmop—2ansioau Ta pexcucep—ensioa,
TOOTO CBiJjOMa TO0Y/I0BA Ta JIEMOHCTpAIlis 00pa3HOi
MOJIeNTi JTIOJICHKUX B3a€MHUH HEBepOaIbHUMHU 3aco0a-
MU TeaTpajbHOI BHPa3HOCTI. | came 1poro cermeHra
JOCTiKeHb Opakye «HeBepOanimi». Xiba mo Bapra
yBaru npaist b. Fomy6oscbkoro «Kpok y npogeciton
(Tomy6oBckuit, 2019), ne mocBiueHU TeaTpaibHUIL
pexucep HaBOAWTH HU3KY MPUKJIALIB CLEHIYHOT «He-
BepOaNiKn» 3 KIIACHYHUX BUCTAB MHHYIIOTO.

Mema cmammi. JIoCTiMTH TIPUPOTY HEBEPOAITb-
HUX 3ac00iB Tearpy K HailiHQOPMATHBHIIIMX KOMIIO-
HEHTIiB BUOBUIIA. [IpoaHanizyBaTu cuiy BIUIUBY T10-
3aTeKCTOBOI JIEKCHKH Ha TVIs/[a4a Ha MPHKIaJax 3Ha-
KOBHX aKTOPCHKHX Ta PEXKHCEPCHKUX POOIT. BusButu
PI3HOBUIM HAWTHIOBINIMX aKTOPCHKHX Ta pEKUCEp-
CHKHX 30H MOBYAHHS Ta Tay3.

Buxnad mamepiany docniooxcenns. Tlonpu te, mo
poItb HeBepOaNbHUX 3aC00iB MiXKOCOOMCTICHOTO CITLI-
KYBaHHS € HaWMPOMYKTHBHIIIOW, OHAK MEPEeBaXKHA
OLBIIICTD JIFOZICH 1bOTO He ycBimomioe. JloBeseHo,
10 TIepIe BpayKeHHs Bijl CIIBPO3MOBHUKA (hOPMYETh-
Cs B TIEpIIl TPU-YOTHPH XBHJIMHHU 3ycTpivi. 3 mepioi
MUTI CIIKYBaHHS CIIPaIl[bOBYE HE BepOANbHUI TEKCT,
Ha SIKUH 371e01TBIIOTO TTOKJIAIA€ThCS JIFOJIUHA, a HEBEP-
OasbHUI KaHaJ MiICBIIOMOTO 3UNTYBaHHS iH(OpMAaIIii
PO TPaHCIATOPa TEKCTY Ha KIITAT TBAPUHHUM TIPO-
necaM. AJpKe 31 CBiUeHE 010JI0T1B BiOMO, IO JIFO/H-
Ha Ha 80-90 BiICOTKIB € TBAPHUHOIO 3 yciMa ii 03HaKa-
MU Ta HACIIIKaMH.

Vhepuie Ha Te, W0 HEBUAUME, MOTAEMHE, HE-
YCBIJIOMJICHE € BaKJIMBILINM 32 pallioHalIbHE, 3BEPHYB
yBary M. MerepiiHk:

«BmKOM PAIIOIOT TLTBKU B TEMPSIBI, TyM-

Ka IIPaLioe TITbKH B MOBYAHHI, J0OPOYMHHICTD —
y HeBimomocri... (Merepmurk, 1915, c. 25), ...
00 ckazaHe MPOXOAUTh, MOBYAHHS K, SKIIO BOHO
xo4a 6 oHy MUTB OyIIO J1i€BUM, HE 3HUKHE HIKO-
au. <...> BiacHe MOBUaHHS B CAMOTHOCTI MU 11[€
TEePIUMO; alle MOBYAHHS JICKUIBKOX, 0ararbox i,
0Cc00MBO, MOBYAHHS HATOBITy — HOIIA HaMIp-
Ha, BAark fKOi OCTEpIraroThCs HAWOLIBII TBEPAi
nymi (Tam camo, c. 26). <...> Skmio Bci cioBa
noztiOHi, To MOBYAHHS 3aBKIM Pi3HUTBCS» (Tam
camo, c. 28).

[Tonpu Te, mo dinocodis MoBuanus Mertepmin-
Ka HACKpi3b NMPOCAKHYTa MICTHYHHUM CHMBOII3MOM,
ofHaK il MCHXOMOTiYHA KOMIIOHEHTa € 6a30BUM Oyi-
BENBHAM MaTepiajioM Uil oOpasHOr0 MOJIETIOBAHHS
JIOZICBKUX B3a€MHH Y CIIEHIYHOMY MPOCTOPI.

Bapto mocTaBuUTHCH 10 TEPMiHY «MOBYAHHS» SK
110 YMOBHOTO. AJIKe KpaCHOMOBHE «MOBYAHHS» aKTO-
pa Ta pexucepa Mae MEBHUH 3MICT, METY, 00’ €KT, Ha
SKHH BOHO CIIPSIMOBAHE, a OTXKE, «MOBYAHHS) HE MOB-
YUTh, a JIi€ OCOONMBOK 3PHMOI0 CIICHIYHOK MOBOIO.
30HM MOBYaHHS, May3H, Mi3aHCIEHHU, aKTOPCHKi MCH-
Xo()i3uyHi Ta pekHUCcepChKi MOCTAHOBOUYHI TOOYIOBH
TPAHCIIOIOTh MOTAEMHI CMUCIIH BHIOBUII, PO3KPHBa-
I0Tb CXOBaHi 3a JpaMaTypriyHuM TEKCTOM JIaOipHHTH
IYMOK, HaMipiB Ta MOYYTTiB TIEPCOHAXKIB, ameTIOI04H
10 ysBH, (anTasii Ta iHTyiuil magava.

Mix BepOambHUMH Ta HeBepOATLHHMHU 3aco-
0amMu CHEHIYHOTO CHINKYBaHHS iCHY€ CBOEpiIHMI
posnoxin GyHKUiH — cloBeCHUMHU 3acobamu akTop/
Ka-TIePCOHaX TPAHCIIOE TaK 3BaHy «UHCTY» iHpOpMa-
1i10, X04a Mipa 11 ICTHHHOCTI HAIIPOUY/l HU3bKA (aJ[Ke
CJIOBa Ta TyMKH HE € TOTOXXHUMH). A HeBepOaTbHUMH
3aco0amu (TIACTHKO, MIMIKOKO, IHTOHAIIIE, yciMa
OionoriynuMu opMaMu eHepriii) akTop/Ka-mepcoHax
TPAHCIIIOE CTAaBICHHS SIK 0 MApTHEpa/Ku, TaK 1 JI0 ca-
Moi iH(popmarlii, a pa3om 3 UM (i 1Ie € HAWTOIOBHI-
M) — iHdopmaniro mpo cede, mpo Horo/il icTHHHI
noTpebu Ta HaMipu.

[ sIKII0 TeaTpanbHa OCBITA CTABUTH CBOIM HaJ3a-
BIIAHHSM BUXOBaHHS KOHKYPEHTO3/IaTHHX Ha CBITOBO-
My TeaTpaibHOMy MpocTopi (axiBIiB, CIPOMOKHUX
CTBOpIOBaTH 00’ €MHe, OaraTorpaHHe Ta BHAOBHIIHE
HifCTBO, a HE JiTepaTypHUi APaMTypTOK, TO PO3BH-
TOK HeBepOANBbHOI JIEKCUKU TeaTpy Mae CTaTH Mpio-
PUTETHUM y BUXOBaHHI akToOpiB Ta pexucepiB. Came
HeBepOaJbHUM IUISXOM MIlUTH CBOTO 4acy €BreH
Baxranros, Bceeonon Meiiepxonby, Jlech KypOac,
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BAJIEPIVI ITATIYHOB

[Titep bpyxk, €xi I'poroBckuii, EiimynTtac Hsxpo-
IIIOC Ta HU3KA iHIIMX pedopMaTopiB clieHH, SKi BH-
3HAYUIIM CTPATEriuHy TPAEKTOPil0 PO3BUTKY CBIiTOBO-
T Tearpy.

[1{omo aKTOPCHKOTO MHUCTENTBA, TO B TO3aTEKCTO-
Bilf 30HI aKTOp HE MOYKe 30pexaTH, 60 HeMae TOJIOBHOTO
MPOBOKATOPA HENUPOCTI — TeKCTy. 301l aKTOPChKOT
OpTaHiKH CTAEThCSI CAME B MOMEHT O3BYYEHHS TEKCTY
poiti, TOOTO B 30HI TOJIOCOBHX 3B’s30K. CaMe TaM ak-
TOPCHKY OpTaHiKy mijictepirae «poaosa TpaBMay. O-
HaK TEXHIKa HApOJKCHHS CIICHIYHOTO CJIOBA — TO BIKE
iHIIa TEpUTOpis, TOMY MOBEPHEMOCH JO TpoOIeMH
«MOBYAHHS, 30KpeMa, JI0 TIay3H.

OCKUIbKH CIIEHIYHA Tiay3a MOJICIIOE JKUTTEBY
IUISXOM XYIOKHBOTO MEPETBOPEHHS, TO BOHA € BTO-
PUHHOI0, «PYKOTBOPHOIO», MaclmTaboBaHOW 3 ypa-
XyBaHHAM 00’eMy misijarbkoro npocropy. CiieHiuna
nay3a HACTLIBKU X BIJIPI3HSETHCS BiJl )KUTTEBOI, HA-
CKIJIbKM BUHO BIJIPI3HAETHCS BiJl BUHOTPAJY, 3 SIKOTO
BoHO cTBOpeHe (. [pinbnapiep). Came Tomy myOimika
1 #ine 10 Teatpy, abW MOTPAMKUTH B TIOJIOH TeaTPabHO-
r0 XMillto, @ He CTYMHUTH B 100pe 3HalioMe, MOAeKyau
HE pajicHe KHUTTS.

lomo kiacuikariii mays, To B May3050rii He ic-
Hye equHo1 Knacudikaniinoi mkamu. Koxnuii/ua 3 10-
CIJTITHUKIB/IIb IPOTIOHYE BIIACHUH KPUTEPil UM METOJ.
Hanpuknag, 3a PagionoBoto (Panronosa, 2019), may3u
OyBatOTh JIOTIYHUMH, TICHXOJIOTTYHUMH, (i310JI0TTYHH-
MU, IHBEPCHBHUMH, PUTMIYHUMH, EMOLIHAMH TOIIIO.
3a Usups (UBbIps, 2015), — 10BrUME Ta KOPOTKHMH,
HaBMUCHHMH Ta JIe[lb TOMITHUMH, TOBFOOYIKYBaHUMH
Ta HECTO/[IBAHUMH, PAJIICHUMH Ta TIPUKPHMH, Bi3yallb-
HUMH Ta TIpoctopoBuME To1o. [1{ofo neuxonoridanx
rnay3, To TearpajibHa MpaKTHKa copMyBaa Ta mpojao-
BKye hopMmyBaTH (1 Lell mpoliec € HecKiHYeHHNM) Oe3-
MEXHHUH «Tpeiickypant. Le # may3a-po3ry0neHicTs,
1 may3a-morpo3a, i rmay3a-CrioMUH, 1 Tay3a-pajicTs, i
nay3a-cMix, 1 may3a-ClpHiHSATTS 3amaxiB, CMakiB, 30-
POBHX Ta 3ByKOBHMX CHTHAJIB; I i IMay3a-CIaHTEIH-
YEeHICTh, 1 Tay3a-CIIOCTEPEIKEHHS, 1 May3a-KoJIBaHH,
1 maysa-cekper, i nay3a COpUHHSTTS CMUCIIB, 1 May3a-
BHUBUCHHS 00 €KTa Ha JIOTUK, HA CMAK, 30POM, CITyXOM;
1e i OonboBa may3a, i maysa-ysBa, i maysa-mpis, i nay-
3a-KOHIIEHTpAIis (i3HIHOT EHEPTETHKH.

3rajaiiMo, y SKii HampykKeHidl MCHXONOTi1vHiH
nay3i 3aCTUTa€e MITAHTICT MEePEl MACOI0 3alli3a Barow y
YBEpPTh TOHH 3 HAMIPOM YCTAHOBUTH CBITOBUI PEKOPII.
CriouaTrky BaKKOBATOBHK DETENLHO HATUPA€E JONOHI
MarHe3iem, abu Tpud) MTaHTU HE BUCIM3HYB 3 HOTO

PYK, TIOTIM BiH pilllyde MiIXOUTh 10 IITAaHTH, 3aBMH-
pae Ha 1 Heto, noizatoud ii oyamu. JlonoHi nepeOyBaroTh
y Oe3mepepBHOMY HEPBOBOMY pyci — BOHHM HEHaue
CTpYLIYIOTH 3 cede 3aiBy Hanpyry. LlikaBo, mpo 1o i€l
MHUTI JTyMae BeneTeHb? MOXKIMBO, TICHXOJOTIYHO Ha-
JIAIITOBYE OPTaHi3M Ha MaKCHMAaJIbHY KOHIICHTpAIIiF0?
Aute koHIeHTpailit0 4oro? HaBpsiji UM KOHIIGHTpAILI0
IyMOK Tipo 250 Kr 3aii3a, sike 1ie HiXTO H HiKOIM Ha
IIaHeTi 3eMyIs He 3/1iliMaB HaJl TOJIOBOI0 — Iie HOTo
nsKamo 0. A MoKe, BIH HAMAraeThCsl 3HIATH MCHXOJI0-
TIYHY HATIpyTY, 3alleBHSIOUN ce0e B 3IaTHOCTI 3PYIIUTH
ckeno? 1[poro Mu He MOJKEMO 3HATH, 00 KOKHUH BEJIH-
KU CTIOPTCMEH BOJOMIE BIACHOK METOMKOK), OJHAK
3HAEMO HAIeBHE — Y CMOPTi BHIIUX JOCSATHEHb 3710~
OyBalOTh HE M SI3M CTIOPTCMEHA, a HOTO TICUXIKa.

3a aHaNOTIYHUMH 3aKOHAMH JiI0Th 1 aKTOpH Ha
cueHi. Ajpke (i3uvHa Jis aKTOpa HE ICHYE 1103a MCH-
X14HO0. | He iCHYy€ CLIeHIYHOTO MOBYAHHS 0€3 TICHXiy-
HOTO KOMITOHEHTY. fIK, 10 pedi, 1 He iCHy€ CLIeHIYHOTO
MOBYaHHS 0e3 ’KaHpPOBOTO KOMIIOHEHTY. YsBIMO c00i,
IO «CBITOBHI1 PEKOP» y MTHATTI BarM HAMAraeThCs
BCTaHOBUTHU HE BAKKOATIET, & KBOJIUN LIUPKOBUI KJIO-
YH, — 1 BCsl TICUXO(i3HYHA APTUTYpa aKTOpa, MaHepa
Ta CTUJIb HOTO TIOBE/IHKH TIEPETBOPUTHCS Ha IPUHIIH-
[I0BO 1HIIIE BU/IOBHUIIIE.

I, macamKkinenpb, BHIUM IIOTaXEM CIECHIYHOI
THay3u aKTopa € cmamuyna naysa. Xapu3MaTHuHHi/a
aKTOp/Ka MOJKE BUHTHU Ha CIIEHY, 3y[THHUTUCH Ta TI0Ya-
TH BIUBISTHCH Y TIPOCTIp MyONiKH, HE PyXalo4uuch, Of1-
HaK BOJTHOYAC THUCAY] 3aiHTPUTOBAHUX OYCH HE 3BOJIH-
THMYTb 3 HbOTO/ei ormsiy. | unm 3ocepemkeHimmm Ta
Xapu3MaTUYHIIKUM Oyzie akTop/Ka, THM JOBIIOK Oyzie
11 nay3a-iHTpura. BUsBIsg€ThC, 10 32 IEBHUX 00CTa-
BHH CTaTHKa MOXKE MaTH 3HAYHO OLTBIINH 3 TUHAMIKY
CHEPTreTUYHHUHN MOTEHITAL.

VY 50-60 poxu XX cT. izeanbHUM yoCcOONEeHHM
(GopMyIH «<MOBYAHHS — 30710TO» OYB BUIATHUI (paH-
1y3bKkuii akTop Tearpy Ta kino JKan [aGen. Horo mpo-
HU3JIUBUH OIS, KaM’ THUI BHpa3 HEMOPYIIHOTO 00-
JYYsl, HECYETHA XO/Ia Ta JIAKOHIYHA MOBa METaJICBOTO
TeMOpY TeHepyBald MOTYTHIO eHeprito BrumBy. Came
11 SIKOCTI 3/1IMHSIM HOTO HAa BEPIIKMHY CBITOBOTO KiHE-
marorpadiysoro Omimmy.

3BiCHO, CydacHa TJACTHYHA TeaTpajlbHa «MOB-
Ya3Ha MOBa» BHHHMKJIA He HA rofoMy Mictii. Ii gopmy-
BaJIa BCS TIOTNIEPEIHS 1CTOPIs TeaTpy.

He Brarounch 10 JaBHIX YaciB, KHHEMO KOPOTKHI
norsi e Ha XIX-e cronmitTs, Ha Teatp, Je, 3/1aBa-
nocs 0, maHyBaB JHUIIE TEKCT Apamarypra, — Ha Ma-
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ymii Tearp (Mocksa), 1, 30kpeMa, Ha BHKOHABIIS POJi
I'amnera I1. Mouanosa.

[Mo3arexcroBa peakiis Mouanoa-I'amnera Ha
myONiyHe PO3KPUTTS CKOEHOro KoposieMm Kitapniem
3JI04MHY — BOMBCTBA IraMIIETOBOIO Oarbka — 3agik-
cosai B. benincbkum:

«PantoM Mo4anoB OHUM JIEBOBUM CTpHO-
KOM, TOIOHMM 10 ONMMCKABKH, 3 JaBKU Meperni-
Ta€ Ha CEpeIMHy CIEHH I, 3aTyNOTIBIIM HOTaMH
il 3aMaxaBIIM pyKaMH, MOTPSCAE TeaTp BHOYXOM
JUSABONBCHKOTO CMIXY... SIKOM BUpBaBCs APY:KHHH
CMIX 3 THCSYI Tpyaed, — 1 T BHAaBCsA O CMiXoM
c1a00T0 JTUTATH TIOPIBHAHO 3 IIUM HECTPUMHHM,
TPOMOBHUM, 3allCTICHAIOYMM CMIXOM, TOMY IO
JUISL TAKOTO CMIXy TIOTpiOHI He MilHI TPyIH 3 3a-
JI3HUMH HEpBaMH, @ BEIMYE3HA [TyIlIa, 3al0BHEHA
HECKIHUEHHOIO TpHcTpacTio... O, e OyB TaHelb
BiT4alo, 110 BECENMMBCS BiJl CBOIX MYK, YIIHBABCS
BiI CBOIX XKary4mx MepeXuBaHb... <...> J[Bi Tu-
CsI4i TOJOCIB 3IMINCS B ONUH IIHECEHHH, mig0a-
JBOPIUBHI KIINY, YOTUPU TUCTUI PYK MOETHAITHICS
B OJIMH CIUIECK 3aXOIUIEHHS — 1 3 I[bOTO I'y4HOTO
KPUKY BUPI3HABCS HECTPUMHHI CMIX 1 IMKUHA CTO-
T'H OJTHI€T JTIOIWHH, 10 Oiraa 1o MMPOKii CleHi,
TO/iIOHO JI0 JIeBa, KW BUPBABCA 3 KIITKH... Lliei
MUTi 3HUK HOTO 3BMYAiHUI 3picT: MU Oaumiy Te-
pen co0oro SIKyCh CTpAIIHY MOTBOPY, IO HA (hOHI
(parTacTHYHOTO GIMCKY TEATPATLHOTO OCBITICHHS
BiJIOKpEMITFOBAJIACS BiJl 3eMJIi, POCTa Ta BUTSTYBA-
JIacs Ha BECh MPOCTIP MIXK ITIIOTOKO 1 CTENEHO CIie-
HU, XUTAIOYHCh HA HHOMY, K 370BICHUH IPHBHU]L...»
(bemuuckui, 1953, c. 321-322). «...O0mu4usi, BU-
KpUBJICHE CyIOMaMH MPUCTPACTI, Ta TIONPH Te HE
BTPATUIIO CBOTO MEJAHXOMIIHOTO BHpasy, 0di, 110
CTpUISN OMMCKAaBKaMU # TOTOBI Oyl BUCKOYHTH
31 cBOIX OpOIT; YOpHI Kyuepi, K 3Mii, Oumucs 00
Orizie 4010 — 0 AKUH MOTYYHH, SIKUH CTPAIIHUN
xynoxuuk!» (bemuuckuit, 1953, c. 323). «boxe
Miii! Tymanu Mu: OCb XOAHTH IO CLEHI JIFOMHA,
MK SIKOIO 1 HaMH HeMa HiSKOTO JIOTIOMIXKHOTO
3HApAULA, HEMa ENEeKTPHYHOTO KOHIYKTOpa, ane
OTHAK MU BIJY4yBaEMO Ha c00l ¥OTO BIUIHB; SIK
SKUHCH YapiBHUK, BIH 3MYIITY€ O4iKyBATH, MyYHTb,
3aXOILTIOE 32 BIACHUM OaKaHHSM HaIy Jynry — i
Haa Jymra 6e3cuiIa MpOTUCTOSTH HOTO MarHeTHY-
Hiit xapm3mi» (bemmnckuii, 1953, c. 337-338).

JlopeuHo HarajaTy, mo I HeBepOasbHi ClEHIY-

Hi guBa aktop [1. MoJasioB TBOpPUB CaMOTYXKH, 0e3
JIOTIOMOTH PO CiiiHOT peKUCypH, SKOI 32 HOTro YaciB
(mepura nosoBuHa XIX crt.) mie He icHyBaio. [Iporec
(GopMyBaHHS 1€l yHIKANBEHOT mpodecii po3movyHeThes
3a KiJlbKa JICCATUIITh TIOTOMY # 3aBepmuThC B XX
cromitti. | came pexucepu mepebepyTh Ha ceOe aB-
TOPCTBO MO3aTEKCTOBOI TEATPAIbHOT JEKCHKH, COp-
MYI0Th (B1I0CO(DII0 PEKHUCEPCHKOTO TeatTpy, y AKOMY
niepeBaKaTuMe 00pa3HO-TIACTHYHHUI KOMIIOHEHT.

I cepen HOBOT XBHIII MeTahOPUUYHOI PEKHUCYPH
sragaemo Jlecs KypOaca, aBropa pexucepchkoro Me-
TO/Y «TIEPETBOPEHHS, SIKE SBIISE COOO0IO:

«...IOCTHYHE BiTOOpakeHHs i7ei 1 3MicTy
JPaMaTHYHOTO TBOPY, OKPEMHUX HOTO ClieH abo Jii-
HOBHX 32 3MICTOM, 3aBEpUICHHX YPHUBKIB KUTTH,
MEPCOHAXKIB Y SKICHO HOBOMY, CLIEHIYHOMY BHUSIBI.
[{poro xiii0BOr0, €MONIHOTO CIEHIYHOTO BHSBY
(mepeTBOpeHHs) MOXHA JOCATTH Pi3HUMH <...>
noeTnyHuME GopmMamu — meTadopamu, aneropi-
amu oty (Jlecs Kypbac, 1969, c. 324).

[poTeckHUM aTpPaKI[iOHOM BUCOKOI MHCTEIBKOI
npoOu 3aNUIINTBCS B iCTOPIi Tearpy «dyexapia Kopo-
niBy 3 BuctaBu Kypbaca «Maxber» B. llekcmipa (xy-
noxHuK — B. Mennep), sk Onucky4uit 3pa3ok Iuiac-
THaHOi Nekcuku Tearpy Kypbaca.

Lo «uexapny» yuenb Kypbaca Bacunb Bacuib-
Ko 3a()iKCyBaB Tax:

«HacTpomneny Ha cnmc rojoBy 3aOHUTOrO
MaxkGera BuHOCHB Horo yousms Maxayd, Buro-
JIONTYIOYH CJIaBY HOBOMY KOpoJieBI MaJbKOIbMY.
Jlynanu 3Byku opraHa, Ha CIeHi 3 sBIsBCs €1mic-
kon (Byuma), sikuii Hic KOpoHYy. ManbKkonbM cTa-
BaB Iepe]] HUM HAaBKOIIIIKH, 1 €TICKOTI KOpOHYBaB
HOBOTO KOpoJIsi, roBopsiur: “HecTs Bracri, a me He
BiJ bora”. ManbKkoibM 3 KOPOHOIO Ha TOJIOBI TIijI-
BOJIMBCS, BiaxomuB yOik. Ha HpOro Hamaga® HO-
BUI1 IPETEH/IEHT HA IIpecToJ1, yOrBaB HOro Meuem,
3a0upaB KOPOHY, MiXOMHB 10 €IHCKOTA, CTaBaB
HaBKOJILIKH, 1 €IIMCKOI TAKUM CAMUM CIIOKIHUM
TOHOM, KOPOHYIOYM BOMBIIIO, 3HOBY MPOMOBIISIB!
“Hectp BaacTi, a me He Big bora”. IlinBoauscs
HOBHIA KOPOJIb — 1 3 HUM T€ caMe MPopoOJIsB 1mie
OMH TIPETEHJEHT Ha mpectoi... Ha npomy Bu-
craBa KiHuanacs. “Yexapaa KopoiB” Ta BIHYaHHS
iX Ha mapcTBO — 1€ 60MOa, SKa 3 TAKUM TPICKOM
BUOYXHYNa B myOiL, o # Ha JIpyruid, 1 Ha Tpe-
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Ti#t ienb KuiB kpuuas “I'Bant”... Kypbac nposiBuB
cebe BenMKUM MaiicTpom» (Bacuiibko).

Jpyroi nomoBunu XX CTOMTTS HeBepOaibHA
JIeKCHKa TeaTpy csrae cBOro amorero. Baipuem miei
nekcuku crae Tearp Ha Taranui mix opyznoro 0. Jlro-
OuMoBa. Y TOW camuii yac TIOTYXHO 3asBIs€ Mo celde
PoGepr Crypya. 3ragyerbes, K MiJ 4ac MepemisiLy
foro Bucrasu «KaBka3sbke kpeiingne kono» b. bpexta
3aKOPTiNO 3HATH HABYILIHUKH, a0K Oe3 BTpy4YaHHS me-
peKyagada 34uTyBaTH HeBepOaIbHy MOBY HElepeBep-
meHoro Pesaza UxikBajize, y SIKOTO pe30HyBana KoxHa
KIITHHA TiNla, TPAHCIIOIOYH HaM YCIO TaMy BiJUyTTiB
Ta HaMipiB HOTO MepcoHaxa.

AHanoriyde SBHIIE KPacHOMOBHOI aKTOPCBHKOT
TJTACTHKY JIEMOHCTPYBaB 1 BugaTHui akrop €. JleOe-
JIEB y BCIX CBOIX BUCTaBaX: un TO B «Kap’epi Aprypo
Vi» 3a b. bpextom, uu T0 B «IcTopii kons» («Xoncto-
mipi») 3a JI. ToncTum, un To B « EHEpriftHuX moasx» 3a
B. llykumnum y Tearpi I. ToBcronorosa (BAT).

[TpuknagomM TBOPYOi BHHAXINIMBOCTI MOXKHA
Ha3BaTH MizaHcuenH, 3HaiiaeHi C. KOpcbkum y BH-
crasi «Kap’epa Aprypa Yi» (BAT). Komu knumono-
re uynoBuceko J[xuBona-lOpcekuii cizae B Kpicio,
TO B CIUICTIHHI HOTO PYK 1 HIr MH Oa4NMO MaBYKOBY
cBacTHKy. Lle € miTKoM NpUpOAHOIO TO3010 IS KpH-
BOHOTOTO BHPOJIKA, 3 HOTO CHENH(IYHOIO X000, 3
{oro 0coOMMBUMHI MaHEpaMH, 3 HOTO CBITOITISAIOM SIK
4JieHa CYCIiNbCTBA — HOTO MONITHYHUMHE TOTVISIAMH
Ta MOPAJILHUMH TIEPEKOHAHHSIMU, ane 1€ € 1 XyI0XKHi-
MU Ta MOJTITHYHUMH [EPEKOHAHHSIMU BUKOHABIIS L€l
poi, Horo MpUCTpacTi, CMaku, HOTO TBOPYMH TeMIie-
paMeHT.

CTOCOBHO IMHAMIYHUX TIACTHYHO-POCTOPOBHX
30H MOBYAHHS, TO 32 SICKpaBHil MPUKIag MOKE CIyTy-
BATH [UTACTHYHUIA €TI0 TeaTpanbHoro aktopa Jleoniza
Bponesoro B porni rpynengropepa CC Miomnnepa y 8-it
cepii Tenedinbmy « CiMHAILAT MUTTEBOCTEH BECHHY.

OtpuMaBIIK BiJ| aJi’t0TaHTa CEHCAIIHHY HOp-
Malil0 TPO pe3yNbTaTd JaKTHIOCKOMIYHOI eKcrep-
TH3W, WO BuKpuBaloTh LlTipmina sk pagsHCHKOTO
mmUryHa (a 1e KapAWHaJIbHO BIUIMBAE HA 0COOMCTY
nomo Mromnepa), rpyneHdropep ycyneped Oymb-sKiit
NiHIMHIA Jorini (1ajgeHa pajicTh, BEIUKUN MOJUB,
TpiyM(yBaHHS TOILIO) HECTIOAIBAHO MOYNHAE HEPBOBO
KOTUPCATUCS KITIOYEM Y MIYXJIAi CBOTO MHCHMOBOTO
crony. Hacamkinenp, KUHYBILHM 1ie O€3ry3/e 3aHATTS,
Bponesoii-Mromiep cTpiMKO KHAAETBCS /10 1HIIOT KiM-
HaTH (KIHOKamepa — 3a HUM), THIBHO aTaKye 3aMOK
ABEpIAT BETUKOI MIA(H THIIMM KITIOYeM, OJHAK HEro-

KIpHHH 3aMOK IIpy4aeThes, i pantom Mromep ockaxe-
HUIO HAKUIAeThCA Ha an’roranrta: «X1o? XT1o?? XT10
pobuB 11to excrieptusy???» TpiymdanbHa mosis Bupi-
IIYEThCSL aKTOPOM (200 peskucepoM?) HECTIOIBAHUM,
KapKOJIOMHHM, TIapaJOKCAbHIM, a OTXe, HeodiKyBa-
HUM TVIsi/[a4aMu DULsxoM. | came BipTyo3HU TUHAMIY-
HU{ TJIACTHYHO-IPOCTOPOBHI €TION 3aroCTPIOE III0
nozito. Haeenenuit cepian (pexucep — T. Jlio3HoBa)
TH0/IapyBaB 1 IMIs1auaM, i MUTISAM IIepy Ha BUHAXOAM
«KapTOTEKY» €TIONIB, MTay3 Ta 30H MOBYAHHSI.

Sl BizloMo, cnadKi akTopy 3a3BHYail YillISIOTh-
Cs 32 TEKCTH, BENHKI aKTOPH — 3a T03aTeKCTOBI pe-
aKIii JTIOICBKOTO OpraHi3My. | CHeKTp 1UX peaxiii €
HEOOMEKEeHUM. Pexucepchki Ta akTOPChKi MOIIYKH B
OKeaHi I[bOT0 CTEKTPY MaKOTh OyTH MPEAMETOM TXHBOT
HOCTIHHOT «MaHiaKaIbHOD» YBATH, Y4 HE TOMIOBHUM 3a-
BJIAHHSM SIK PENETHIIIHOTO, TaK 1 T03apENeTHIIIHHOTO
Tporecy.

[HIIMM sICKpaBUM MPUKIIAIOM JUHAMIYHOT TIIac-
THYHO-TIPOCTOPOBOI 30HH MOBYAHHS MO OyTH clie-
HiYHE BUPIIICHHS TPY3UHCHKIM peskucepoM IMUTpom
Anexcinze noaii-po3s’s3ku B antHuHii Tparenii Co-
dokna «{apEnim». ¥ pori naps Exima — Cepro 3a-
Kkapiazaze. OTpUMAaBIIIH Bifl TiHIIS TpariyHy 3BiCTKY PO
CBilf CMEPTHHUH TPiX (PO3KPUTTS «EIMOBOTO KOMIIIEK-
cy»), uap Enin micnst Bennye3HOl MCHXONOTIYHOI Ma-
y3u (a me xisock y ernoxy JKaxa ['abeHa) moBiibHO
00epTaeThes 10 MyOsTiKK CIIMHOO 1 T11J] HAPOCTAKYHI
TYPKIT MOHYMEHTaJIbHUX JITaBpP MOBUIBHO 3/1iHMAETh-
Cs CXOIaMH JIOTOPH, HA BEPIIMHY IAPCHKOTO Malaly.
Xona TpuBae J0Bro — cxoiau BenuyesHi. [lyOmika B
OLITEHIHHI — YyCi 3aBMepiy B OYiKYBaHHI peakiii Ha
PO3KPUTTS 3704MHY aps-BOuBILI. JlocsrHyBuIM Bep-
IIMHY TAJally Ta 3aBMEpIIN Ha caMiCiHbKOMY 11 Kparo
B JIOBXKEJIC3HIl Tay3i (TII0 HE BUABIISE XKOIHUX €MO-
il — 1 I1e JIMIIe 3aTOCTPIOE MOir0), Exin pantom na-
JIa€ CTIIMHOIO Ha CXOJM 1 MiJl TYPKIT JITaBp CKOIYETHCS
noznony. e — axr norpscinns. [lorpscinns Enina.
[oTpsicinus MyOmiKy.

OkpiM JIMHAMIYHHX TIIACTHYHO-NPOCTOPOBHX
eTHOIB-NIONIIH, 1m0 MU «mobaummmy y JI. Bporeoro
ta C. 3akapiajze, OKpeMO BapTO BUPI3HUTU CTATHYHY
TICHXONOTIYHY Tay3y. Y pyKax TalaHOBHTOTO PEeXKICe-
pa Ta akTopa BOHa MOKE TeX TBOPUTH AUBa. Batotbest
JI0 CTaTUYHMX TICUXOJIOTTYHUX T1ay3 HE JIUIIE aKTOPH,
aJe i MOMITUKY 3 METO0 30MOYBaHHs eneKkTopary. Sk
BIJIOMO, BJ1aBaBcs J1o aktopctBa Anonbd [itnep, i He
0e3 ycmixy. Bpaxatounii eexr 3omOyBanHs (ropepom
OaratoTHCSYHOI apMmii 3ac00aMU CTATHYHOI MICHXOJIO-
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TiYHOT ay3u BUCBITIEHNH Y KHI31 «CTaHiCnaBChbKUH Y
XXI cr. Kynbr? Mig? Un peansHicTs?»:

«[Ipuragyto yHiKanbHI KiHOKaapH, IO BHU-
TaJIKOBO TPAITMIIKCh MEHI Ha TeleeKpaHi. ABTopu
(inemy (He Ha3By iXHIX iMeH, 060 He Oa4KB TUTPIB)
JOCTIKYIOTh TICHXOJIOTiUHIN (eHomeH [itnepa,
CrasiHa Ta IHIIMX apXiTUTIIB THPaHIi.

Ha expani nokymeHTanbHi kaapu: Himeaun-
Ha, beprniH, BeMMue3Ha TIIONIA, MEPENOBHEHA /10
KpaiB BiiCbKOBUMH KacKaMH — 17IaJTbHO BHIIIH-
KyBaHi, 3aCTUINTI B KOJIOHAX psH conpariB Bep-
MaxTy, sIKi 3aBMEpJIM B O4iKyBaHHI TOJIOCY CBOTO
imoma. beamexue Mope xuBHX poOoTiB BiliHu. Ha
nomocti — ['e60enne Ta itnep. ['e60enbe Hamae
cioBo ['itnepy. @ropep CTPIMKO MiIXOIUTH 10 Mi-
KpodoHa Ta 3aBMHUPAE 3 BUTPIIICHUMH B IAJICUiHb
ounma. Hacrae mepTBa, HeckiHUeHHA may3a. Tako-
T'0 TPaH/i03HOTO YTPUMAHHS T1ay3H 5 He 3yCTpivaB
y HaiiclaBeTHIMX Tearpax cBity! @i3uuHO Bij-
qyB, 10 B I1i IOBT1 CEKYH/IU TOBITPS IUIOITI HAYH-
HAETBCS TTOPOXOM, POIKAPIOETHCS IO KPUTHUHOI
MacH. JI71s TOCSATHEHHS Takoi CHIIM BIUTUBY [[bOMY
“akTopoBi”, 0 peui, HE 3HaHOOWIACH aHl “‘Clo-
BeCHa JIist”, aHi “meron Gpi3uunux Jiii”. Bin miss
HA/INOTYKHUM BUIIPOMIHEHHAM!

JIUKTOp JOKYMEHTaTbHOTO (ITbMY KOMEH-
tye: “Ilieto may3oro dropep 30MOye CBOIO apMa-
1y, sIKa 3 HETEpHiHHAM Ouikye komaHam “@ac!”
3 TOTOBHICTIO MUTTEBO BHKOHATH OY/Ib-5IKy BOJIO
cBoro Mecii. ko Tpeba, To BMepTH, 1 HeraiHo!”
MeHi 31a510Ch, 10 HABITH YyIO CEPIEONTTS Oara-
TOTUCSYHOTO “TapMaTHOro M’sca”. 3 KOKHOO ce-
KyHJI0I0 Hampyra 3poctae. Panrom ['itiep Gmc-
KaBKOI0 BHKHJIA€ PYKy BIIEpeN 1 IIOCh TOpIAE.
Moo, 1ie Oyno “Xaitnb!”, MOXKIUBO MIOCH
1HIIIE — HE 1maM ' sTato, 060 TIOTPATUB Y MOJIOH HOTO
JMBOBIDKHOT eHepreTuku. Ha 3akmuk dropepa 0a-
TaTOTHCSAYEToIoBa TUIONIA BiAMOBIA€ OpraicTuy-
HUM PEBOM.

JIMBOBIDKHE JOKYMEHTANbHE CBITYEHHS Be-
JIETEHCHKOT CHIJIM BUIPOMIHEHHSI JTIOMHU-XIKaKa!

I came mpoMeHeBe 3apakeHHs (a 1e He 00i-
fiimtock 6e3 JTOMOMOTH EKCTPACEHCIB Ta Pexu-
CepiB), CTAJIO OJHUM 3 HAWBIUIMBOBININX 3aC00IB
30MOyBaHHs ['1TIIepoM 1iI0i HAIlii, a 3roIoM 1 Tie-
pemoxuoi xonu ii mo €spomi» (ITamynos, 2011,
c. 182-184).

[Ipuranyetbes iHIMEA €Mi30/ 3 BUKOPHCTAHHIM
CTAaTMYHOI MCHXONOTIYHOI may3n y BucTaBi «Kuswuii

tpym» JI. Toncroro Ha cieHi AkaJeMiuHOTO Tearpy
pociiicekoi apamu im. Jleci Ykpainku. Pesxucep Bnax
Henni cTBOpuB 3 akTopoM Muxaiiiom PomaHoBuM, BH-
koHaBieM poini Denopa [poracosa, Bpaxarouy mnaysy-
IHTpHTY.

BupimuBmy MOKiHYMTH KHUTTS CaMOTYOCTBOM,
®enip [Iporacos migifIIoB 10 KaHIENSIPCHKOTO CTOTY
CBOTO KaOiHeTy, 3ynuHuBCs... HepBoBO Kyputh, 3a-
HYPUBIIUCH Y CBOi IMKH... | OT HacTana BupilanbHa
muth — Denip Knage HEAOKYypeHy IUTrapKy Ha To-
MiNTBHUYKY, BIIKPUBAE WIYXJISIAY CTONY, BUAMAE 3 Hel
MICTOJIET, JIOBIO JIMBUTHCS Ha HHOTO, 3BOJUTH KYPOK 1
MOBLIBHO 3/[IHMAE JTyI0 10 CKpoHi... [Tay3a... OnHa ce-
KYHJI@... Ipyra... TpeTs... 4eTBepra... PantoM xamae
3 TIOMUIBHAYKA HE3TaclTy HUrapKy i jkaJiOHO BTATYeE
OCTaHHIO 3aTsiKKy. FOBemipHMH pekucepchbKuil ak-
eHr!

B MuTI TakuX MHCTEHBKHX OIKPOBEHb ITyONiKy
HEOJIMIHHO OXOIUTIOE EHepreTHyHe momym’s. Uum He
BAPTO TIPHUCBSITUTH CBOE TBOPYE KHUTTS BUI00YBAHHIO
came MoJIyM ’si, a He CIICHIUHOT OatakaHuHu? AJpKe Tmy-
OIika e 10 Tearpy, HacaMIiepes, 3apajid BUIOBHUIIIA,
a TEKCT BOHA B 3MO31 IPOYNTATH H yIoMa Ha JIUBaHi 3
(UTKAHKOK KaBU B pyKax.

I HaoCcTaHOK aBTOP 3aMpOIIy€e YNTaya JI0 BIACHOT
pekucepehKoi Taboparopii, e HapOUKYIOThCS TLac-
THYHO-TIPOCTOPOBI HEBEpOAIbHI KOMIO3HIIIT BHCTAB
MeTahOpUIHOT €CTETHKH.

O6epemo BuctaBy «Menes» JI. PazymoBchKoi,
CTBOPEHOI Y clieHiYHOMY TipocTopi KuiBcskoro tearpy
«30110Ti BOPOTAY.

B EBpumnina Menest 3anajiTo sxopctoka. Bumpas-
JIaHHS aBTOPOM BOMBCTBA MeJicer0 BIACHHX JIiTeH
SK TIOMCTH 32 3pajly 4OJIOBiKa Hi 3 MOPaJIbHOTO, Hi 3
MICHXOJIOTTYHOTO  OaueHHS pekUcepa HE MEPEKOHYE.
Ta i niteparypHuii piBeHb aHTHYHOTO KJIACHKa, HOTO
MOBHa apxaika (IpHHaiMHI B TepeKnajax) He BH-
KIIMKA€ BEIMKOTO CHTY3ia3My. A OT MOCTUYHHMH TBIp
JI. PazymoBcbKoi Ha Temy Mezei 3aBopoxkye. Jlo Toro
XK, Ipamarypruss, K jKiHKa, ONMCKyYe BUIPABIOBYE
cBoto repointo. Lllonpapna, 3ragaemo mpo iCHyBaH-
Hsl QHAJIOTIYHOTO ICTOPUYHOTO (haKTy, OB SI3aHOTO 3
OTPYEHHSIM JIpykuHOW [e00ebca BIACHUX MIICTHOX
niTei BikoM Bi 4-x o 12 pokis. Lle cranocs micis
camoryoctBa [iTaepa Ta mepes camoryocTBOM TIO-
apyxoks ['e66enbcis. [Tpo el hakr He Moria He 3HATH
JI. PasymoBchbka. OnHak, sikiio B EBpumina karaiza-
TOpPOM BOMBCTBA MaTip’10 BIACHUX JIiTeH € (haHaTHUHA
IMomcra, y T'e60enbciB — kpax dinocodii pammsmy
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(mo3BonuMO €001 Taky Bepcito), To B Pa3ymMoBChKoOi,
SK 1I¢ MapajJioKCabHO HE 3ByvaTHMe, — Oe3MekHe
Koxannst. CoimM BOMBCTBOM Mejiest pATye JiTel Bij
3arpo3u OyTH KOPCTOKO PO3JICPTUMH PO3ITIOUCHUM Ha-
TOBIIOM 32 CNaJICHHS HEH CYCIJTHBOTO TOCEJICHHS pa-
30M 3 KOXaHKOIO CBOTO 40jI0BiKa. OMHi i Ti % BUYUHKH,
a MOTHBH Pi3Hi, 1 eHeprii mpotunexHi. Tam — [Tomcra
i Kpax, Tyr — Koxanus. HenaBucri Ta kpaxy iio3iii
HaM ChOTOJIHI BHCTAYaE, a OT 3 JIF000B 10 B HAC BEJHKI
npooiemu. Pexucep o0pas H000B.

I came Tomy Oyi0 NpUiAHSTE PIlIEHHS MPO Mepe-
TBOPEHHS JIBOX JiTeld Menel Ha y3aranbHeHHU 00pa3
SIHTOITIB, 3 SKUMH OTOTOKHIOE CBOIX JITEH KOXKHA JTFO-
Onmsiga Martip. 3 JUTAYOTO OAIETHOTO KOJEKTHUBY MU
BiiOpaiy BOCBMEPO CEMHPIYHUX SIHTOJSAT, yOpaju
iX y cpiONsCTi KOCTIOMH 3 KPHIIATHMHU pyKaBaMH, a Ha
XHI TOMIBOHBKH OISATHYIH CPIOJISACTI KydepsBi mepy-
ku. Kpaca, Ta i roi! Y KiNbKOX MIACTUYHUX €Ii30/1aX
BHCTaBH JIITH TPajd y3arajbHeHi cMuciun — JuTuH-
ctBO, bemkernicts, Pamicts, Crpax, JIroOoB 10 Oarb-
KiB TOIIIO.

Y PazymoBchkof, sk i B EBpumiza, y BifmoBiaHoC-
Ti 3 3aKOHAMH aHTUYHOT Tparejii, 0 He MPUITYCKaIN
HaTypanisMy Ha cueHi, Mezest BOuBae aiTedl 3a Jna-
MITYHKaMH CIICHHW. Y Hamiiii BuctaBi Meyest «BOMBae»
JiTeH Ha ouax y TIsjadiB, OJJHAK 3/IIHCHIOE 1e 00pas3-
HOIO TIJIACTHKOIO.

Bucrasa rpamacs B Mauiii 3ami, ne myOmika cu-
Zina BpiBeHs 3 irpoBuM MaiinanuukoM. [ligmory Gymo
MOKPUTO YOPHHUM J3EPKAIBHUM TIIACTHUKOM, Y SIKOMY
BIJJI3ePKAJIIOIOTRCS 1 akTopH, 1 npeameru. Omsr ciie-
HU — YOPHUI OKCAMMUT.

Megnes cToiTh 00IMYYSIM 10 TTyOINIKH, TIEPE HEtO
BOCBMEPO JIITEH-SHIOJIST, SIKI JUBIISITHCS MaTepi B Ui,
cTOSIYM JI0 TyONiKK crimHaMu. My 0a4uMo nuiie TXHi
cpibnscti Kyuepi.

HaBomumo mononor Mejiei B opuriHaii, abu uu-
Tavi OL[HUJIY JIiTepaTypHUH TalaHT JpaMaTypruHi.

«Me 1 e 1. (Bousnarouuce y oumsaui oui).
Crnacenbs HeT. Bee KoHUEHO.

3aMKHYICSl HECUACTHOM KM3HH KPyT
(Hixcno enaoums oumsui kyuepi).

Ho Heyxenn noTHUMETCS Y MaTepu pyka?
YV marepu? Ha coOcTBeHHBIX JeTei!

Kakoe HazpyrarenscTBO HaJl MEPOM.
[Tpuponoii. MarepunctoM. JKusnbto (I1ay3a).
JIroOumble MoH, HE OONTECH.

51 He 3acTaBIIO BAC CTpaJaTh HATIPACHO.

Sl 310 czenato He OONBHO, HE3AMETHO, LETys
¥ JlacKas,

beicTpo. Bee KOHUMTCS MITHOBEHHO.

VipI0Ka He yCIeeT elie ¢ HeBHHHBIX YCT CO-
HTH,

A yx r1aza 3akporoTcsl HaBeKH,

U xomnozieTh HAYHYT THOOMMBIE TEa,

Takue Oe33amUIUTHEIE, KAK HEKHOCT. ..
JlomxHa st ObITh CIOKOMHA, XOJO/IHA.

Benp 310 HEM30€XHO, TaK 3a4EM JKE CTEHATb,
JIutk cnesbl, yMOISATH OOTOB, JIOMATh, Phjias,
pyku?

Tak 4to e BBI TOT/Ia TEUETE PEKOii U3 11a3?
Hy, xankas Boza, yiau OnsTh B TJIa3HULIBL,
He to onnum ynapom ocymry!

O, orpybuTe KTO-HUOYIb MHE PYKH,

[Toka ere He MOLIATHYIICA MU,
HecnbixanHbIM 3710/1€1CTBOM OTITYILIEHHBIH !
HecuacTneiiias Mathb, 4y/I0BHIIE U3 YYAHII,
Cwmerneit CBOIA I0NIT TIOCTIETHUM BBITOTHSI!»

[licnst 1bOTO MOHONIOTY BCSI HACTYIMHA TMIACTH-
Ka BUKOHYBaJlach y pUTMi yAapiB MifHOI Tapiiku-
METPOHOMa, CTBOPIOIOYM aTMOC(Epy CBSIIEHHOTO
puTyany.

Mezest HiXKHO 3HIMa€, HEMOB CKaJIbIl, 3 TOJTiBOHb-
KM TEpIIoi AIBYMHKH aHTeIbChKY CPIONACTY TEpyKy
(ymap meTpoHoMa: 13uHb!). HixkHO 3HIMAE 3 TOMTIBOHB-
KM Jpyroi AiBYMHKH MepyKy (a3uHb!). HixkHo 3HIMae
3 TONIBOHBKM TPETBOi JIBUMHKK MEPYKy (13uHb!). |
TaK HEBOJIATaHHO JIYHAIOTh BCl BICIM TaKTiB, I/ 3BYKH
SKHX «CKalbIyIOThCS» Bl BiciM AiByar. [licis koxHo-
TO aKTy «CKaIbITyBaHHS» 3-T11]] TApUKa Ha AUTSUI TLIe-
4i CMaaloTh MacMa IXHbOTO PO3KILIHOTO HATYpalbHO-
o Bonoccs. 3 JIeB’ITOr0 TakTy, HE BiAPUBAIOYH CBOIX
OYCH BiJl MATEPUHCHKUX, TITH CIMHAMH BiJICTYNAIOTh
10 myOmiky, a AIRIIOBIIN JI0 NIEPIIOTO Py, OIMyCKa-
I0TBCS 10 HIT [VIAJa4iB.

MeTpoHOM TIPOJIOBXKYE CBill HEBOJAraHHUE Bij-
ik, [Tig koxH#MIA 3 BOCbME HOTO TOAAQIBIINX YAAPiB 3
PYK Matepi IoYeproBo 3BiINBHAIOTHCS CPIOMACTI Kyye-
PSIBI IUTSUI «TOTIBOHBKID) Ta MAJIAK0Th HA YOPHY J3€p-
KaJbHY TIOBEPXHIO, YTBOPHBILH CPiOIACTE KOMO.

[Tix 3Byku MeTpoHOMa Meziest 3/1ilCHIOE 3 cO0010
Te came, 10 3po0uJIa MOHHO 3 ITEMH — «CKaJIbITye»
cebe (PazymoBchKa mpomucana caMoryocTBo TepoiHi),
KHJA€ MepyKy AOMONY # ie B PUTMi MITHMX TaKTiB
JI0 CBOIX JIiTEH Ta OMyCKAEThCs 10 HUX. | numie micis
[BOTO METPOHOM 3MOBKAE.
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Ha 3MiHy MeTpoHOMY MOYMHAE JTyHATH AUTAYHI
XOp aHTeJIiB, TMiJl 3BYKH SKOTO 110 YOPHOMY JI3€pKaiy
CLIEHIYHOTO TIPOCTOPY BiCiM CPiONSCTHX TOMIBOK JyXke
TMOBUTBHO (Y TiNep-pamijii) MOYNHAIOTH TUTMBTH BIIHO,
BITANSAOUNCh BiJl myOniku. BoHM IUIMBYTH JIOBrO-
JIOBr0 — 1 HacaMKiHeNb 3111IMAIOTLCS 10 HeOa.

YV  PasymoBcbkoi (iHanm TecH TmpHKpaniana
sicKpaBa JtitepatypHa Meradopa: «/lpomuancs ypazean,
U HAWU JHCUSHU, KAK KPOUIKU CO CIMONA, CMAXHYIY.

OpHax y miacTHYHIN CLEHI, CTBOPEHIi CHHTE30M
MUCTEITBA MYy3UKH, aKTopa Ta clieHorpada, norpeda
B niTeparypHiit Metadopi Bifnana. Ii 3aminuna Meta-
(opa cueniuna. | Mana BoHa HE3pIBHSAHHO MOTYTHIITY
cuity, aHbx niteparypHa. bo oOpa3Ho-HeBepOabHHUiA
TeaTp BOJNOMIE 3HAYHO OaraTIIMM apceHanoM 3aco0iB
BIUIMBY, aHDK JjiTeparypa. Came ToMy JiTeparypHa

CKJIaJI0Ba TeaTpaibHOrO BUOBHILA 0OPA3HOTO CTHIIIO
Mae OyTH JIUIIIE KaTamyabTor0 [T 31IETY, a He KaiiaHa-
Mu pexucepa. Ha mpomy, Bacue, i TpumaeTses Biso-
coisi «MOBUAHHS» B KOHTEKCTI CIICHIYHOT JIii.

Bucnosxu:

1. CueHiuHe «MOBYaHHS» € HaHiHQOpMATHBHI-
MM Ta HAHBILTMBOBININM aKTOPCHKUM Ta PERUCEp-
CBKUM iHCTPYMEHTOM PO3KPHTTS IIMOMHHUX CMHUCIIB
JTFOJICBKHMX XapaKTepiB, TOJIIN Ta SBUII] BU/IOBHIIA.

2. Po3BuTok HeBepOanbHOI cepu TeaTpantbHOTO
MHUCTEITBA CHPUATHME HOTO SKICHOMY OHOBIECHHIO,
MOTTHOIEHHIO SIK 3MICTOBHOI, TaK 1 BUIOBHIIIHOI HOT0
KOMITIOHEHTH.

3. Hocmipkenns HeBepOAbHOI chepr Tearpab-
HOTO MHCTELTBA € HEBHUEPITHUM 4epe3 OE3MEKHICTh
JianasoHy JOACHKOT TOBEIIHKH.
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ITayynoe Banepuii Ilemposuu
duocodus «MOTYAHHS» B KOHTEKCTE CLEHHYECKOro JeiicTBUS

Annomayusa. TlpoaHanu3nupoBaHa Mpupoja HeBepOaIbHOTO YENIOBEUECKOTO MOBeeHMs. PackpbIT HeBepOAIbHBIN HH-
CTPYMEHTApHH aKTepa, ero MPEenMyIIecTBa HaJl BepOAIbHBIM U OCHOBHBIE XapAaKTEPUCTHKN: OPTaHHYHOCTb, 3PEIMIIHOCT,
MH(OpMATHBHAS HACKIIIEHHOCTD U BIMATEIBHOCTD HA 3pUTEIS. BISBICHO aHTHHAYYHOCTD TIOHSTHS «CIIOBECHOE TEHCTBHEN
H €T0 Pa3pyIINTENbHYIO0 POJIb B OPraHNYECKOM MPOLIEcCe POK/ICHHS CII0BA.

PackpbITo BemymIyto poiib peKUCCYphl B CO3/IaHUH HeBepOaIbHOTO TeKeTa 3penuiia. OnpezeneHa pob CLIEHHYECKo-
TO «MOJYaHMS» Kak Hanbosnee NH(YOPMATUBHOTO M BIUATENHHOTO aKTEPCKOTO M PEKHCCEPCKOrO HHCTPYMEHTA PACKPBITHS
TITyOMHHBIX CMBICIIOB Y€IIOBEYECKHX XapakTepoB, COOBITHI U SBICHNH B POLEcCce CO3IAHMS CTEKTakIei. AKIIEHTHPOBAHO,
YTO UMEHHO 30HBI MOJTYAHUS, 1ay3bl, MH3AHCIIEHbI, aKTEPCKUE MCUXO(QU3MUECKUE U PEKHUCCEPCKUE TTOCTAHOBOYHBIE T10-
CTPOCHHS, @ HE JIUTEPATypHBIE TEKCTHI TPAHCINPYIOT COKPOBEHHBIE CMBICIIBI 3PEJIHIL, PACKPHIBAIOT CKPBITHIC 33 IpaMaryp-
THYECKUMH TEKCTaMH JIAOMPHHTH! MbICHEH, HAMEPEHNH M YyBCTB IIEpPCOHAXKEH, ale/uIpys K BOOOpaKeHHI0, (paHTa3uu 1
MHTYULAH 3PUTEIIS.

O00011eHB! OCHOBHBIE BUJIbI U PA3HOBUIHOCTH CLIEHHUECKHUX T1ay3 U 30H MOTYAHMSL.

OCHOBHbBIE TIOJIOKEHHsS HCCIIEOBAHMS TIPOMILTIOCTPHPOBAHB HEBEPOAIBLHBIMU CTATHYECKUMH M JMHAMHYECKAMU
3MN30/1aMH U3 KHHOTIPOM3BEICHHH 1 M3 POM3BEICHUH TeaTpaIbHOTO HCKYCCTBA.

Kniouesvie crosa: HeBepOaIbHble KaHAIH, 30HB MOJIYAHKS, TMHAMHUYECKas I1ay3a, CTaTHIecKast 1ay3a, ICHXOIOorniec-
Kas Tiaysa.



ISSN 2311-9489. KVIIBTYPOJIOITYHA TYMKA. 2021. Ne20

Valerii Patsunov
The philosophy of silence in the context of a stage action

Abstract. The article analyzes the nature of non-verbal human behavior. It reveals the non-verbal toolkit of the actor,
its advantages over the verbal one and the main characteristics, i.e. organicity, staginess, informative richness and influence
on the viewer. The antiscientific nature of the concept of verbal action and its destructive role in the organic process of the
birth of a word are revealed.

The study reveals the leading role of directing in the creation of the non-verbal text of the show. It determines the role
of stage "silence" as the most informative and influential actor and director's tool for revealing the deep meanings of human
characters, events and phenomena in the process of creating performances. The article emphasizes that it is the zones of
silence, pauses, mise-en-scenes, the actor's psychophysical and director's staging constructions, and not literary texts, that
broadcast the innermost meanings of spectacles, reveal the labyrinths of thoughts, intentions and feelings of the characters
hidden behind dramatic texts, appealing to the imagination, fantasy and intuition of the viewer.

The main types and varieties of stage pauses and zones of silence are summarized.

The main provisions of the research are illustrated with non-verbal static and dynamic episodes from films and from
works of theatrical art.

Keywords: non-verbal channels, zones of silence, dynamic pause, static pause, psychological pause.

Cmamms naditiwna do pedaxyii 12.03.2021
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Anomayis. PosrnsnaeTbes Takuid pisHOBHMA My3HYHOI JISTIBHOCTI,
K pecTHBai yXOBOi MY3UKH. Y pe3ynbTari 10CIiKEHb IPOCIIIKOBAHO
BHHHUKHEHHS Ta PO3BUTOK JICSIKUX OPKECTPOBHUX (PECTHBAIIB, IO MPOBO-
nsthess B CyMCbKil 00nacTi Ha pi3HMX BHKOHABCHKHMX pIBHSX. Bu3Ha-
YaeThCs IXHA POJIb Y €CTETHYHOMY Ta AaTPiOTHYHOMY BHXOBaHHI, & TAKOX
HeoOXiTHICTh TTOMIOHIX 3aX0IiB TS MOMYIAPU3aIlii OpKeCTPOBOT TyX0BOi
MY3HUKH, 30epeKEHHS Ta MOJANBIIOT0 PO3BUTKY TPAIHLIH OPKECTPOBOrO
BHUKOHABCTBA, SIKI MAIOTh BAXIIMBE 3HAYCHHS SK Y BIHCHKOBHX PUTYyaJax,
TaK 1 B CYCIIIbHOMY JKUTTI perioHy. 3’sCOBaHO, 10 B HAIlI yac (ecTnBai
JIyXOBOT My3HKH € OCHOBHMM (paKTOPOM PO3BUTKY 11bOTO JKaHPY BUKOHAB-
crBa. He3Baxkatoun Ha TOCUTH IIMPOKE BUCBITICHHS (peCTHBANIB, TOAIT B
’KaHpi OPKECTPOBOI TyXOBOI MY3HKH, III0 BiIOYBAIOTHCS HA PI3HUX PIBHAX
BHKOHaBCTBA Ha CyMINNHI, HE OTPUMAIN HaNeXHOI yBaru. BucsiTieHHs
ni€i npobieMarnky HeoOXiHe ISl TIPaBUILHOTO PO3YMIHHS Ta aHaIi3y
CTaHy BUKOHABCTBA Ha JyXOBMX IHCTpYMEHTax B o0iacti. Marepian crar-
Ti Oy/le KOPMCHHUI [Tl HAYKOBIIIB, 11O JIOCIIKYIOTh (DECTUBANBHUN PyX
Ta PO3POOJIAIOTH MUTAHHSA 1CTOPIi Ta PO3BUTKY JYXOBOI My3WKH B HAmIii
KpaiHi.

Kntouosi cnosa: pectnsanb, pecruani CyMIIMHH, TyXOBI OPKECT-
pH, TpaauLii, GakTopu po3BUTKY.

Ilocmarnosxa npobremu, ii akmyanbHicmy ma 36 830K i3 64dic-
JUBUMU NPAKMUYHUMU 3AB0AHHAMU, 3HAUCHHSL GUPTUIEHHS NPODTe-
mu. Ha ceorofHimHil eHp decTuBali € 3araJbHOBH3HAHOKO (op-
MOIO TIPOBEJICHHS KYJIBTYPHO-MACOBUX 3aXOMiB Y ranysi Tearpaib-
HOTO, XYZOXKHBOTO Ta My3HYHOTO MHCTelTBa. DecTuBaii AyxoBoi
MY3HUKH JUIS TIA/a4iB € JyXe 3py4Hol0 (OpMOIO MPOBEACHHS: B
OJJHOMY MiCLIi MOL[IHOBYBa4i My3UYHOI'0 MHCTELTBA MAIOTh 3MOTY
100a4UTH i TTOYyTH KOJEKTHBH 3 PI3HUX KyTOUKIB HAIIOI KpaiHu Ta
3-32 KOPJIOHY, BiTYyTH AYIIy Ta CEPLEOUTTS KOKHOTO 3 OPKECTPIB.
CyMIL1Ha € PerioHoM, JIe HiATPUMYIOThCS ICTOPHYHI TpaauLii Bili-
CbKOBUX Ta LIUBINBHUX JYXOBUX OPKECTPIB, /I B MY3UYHHX IIKO-
nax Ta GaxoBOMY KOJIE/KI BUXOBYETBCS MO0/ 3MiHA BUKOHABLIIB
Ha JyXOBHX 1HCTPYMEHTaX, IO XOUYyTb iTH B HOTY 3 CYYacHICTIO
1 Opatu yyacTb y LIKaBHX MY3HYHHX 3aX0faX, IKUMHU € (hecTHBa-
ni. Oprani3auist Ta IpOBeICHHS TaKUX (PeCTHBAIIB BaXIIHBA U A
KYJIBTYPHOTO BUXOBAHHS HACENIEHHS, HOTO €CTETHYHUX CMAKiB Ta
JyXOBHOTO PO3BUTKY. JloCHiKeHHS 1CTOpii BUHUKHEHHSI Ta IUTAXY
PO3BUTKY TaKMX MY3WYHHX TOJii Oyae KOPUCHUM SIK IS JOCIi -
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HUKIB, TaK 1 I OXOYMX MPOBOUTH MOMIOHI 3aX0H Y
CBOTX perioHax.

Ocmanni docriocennss ma nyonixayii. Tema dec-
THBAJILHOTO PyXy YKpaiHH BXKE JOCIIKYBalach y piz-
Hux HanpsaMax C. 3yesum, K. JlaBunoBcskum, €. Ma-
nemokoM, C. Butkanosum, O. JlutoBkoro. Humu Bu-
3HAYAETHCS TPOBIJHA POINb MY3HMYHUX (DECTHBANIB Yy
PO3BUTKY JKaHPIB MUCTELTBA Ta BUXOBAHHI KYIBTYpH
HacesieHHs. B olnmacti gyxoBoi Mys3uku (ectuBanb-
HUd pyx nocrimkysanu [ [purop’es ta O. CioHuyK,
10 BU3HAYMIM JTyXOBY MY3HKY 3 ii pi3HOMaHITHICTIO
Ta SCKPaBICTH0 MUCTEITBOM, CIIPIMOBAHUM Ha 30epe-
KEHHsI CBITOBOT Ta YKpaiHChKOT MY3UYHOI CTIaIUHH.
Hesixi ecTHBam TyxoBOi MY3HKH, IO MPOBOIATHCS
B CymMcbKilt obnacTi Bike 0nmu3bko 20 pokiB, 3aifHsIH
CBOIO HIIlly B KYJIBTYPHOMY KHTTI PETiOHY, CTaOlIbHO
30MparoTh Ha CBOTX 3aX0/aX Pi3HOMaHITHY MyOMiKy i
MAalOTh 3HAYCHHSI Ta POJIb, SKi 1Ie He OKPECITIOBATUCH
HAyKOBHX JIOCJI/KCHHSIX.

Memoio crarTi € nocnikeHHs (ecTHBANiB Iy-
XOBOT MY3HKH, sIKi IPOBOAAThC Ha CyMIUHI, BU3HA-
YeHHs TXHBOT POJi B PO3BUTKY JKAaHPY Ta 3HAYCHHS B
KYJBTYPHO-MHUCTEILKOMY KHTTi 00M1acTi.

Buxnao mamepiany docriocenns. MUCTEUTBO
IyXOBHX OPKECTpiB y Hamii kpaiHi Mae rmuOoke Ko-
pinHst. OcoOnuBOro 3HaueHHs HaOysda JyXOBa OpKe-
CTpOBa MY3HKa Y BIHCHKOBUX PUTYaJIax, i 3 4aciB Biii-
cbkoBoi pepopmu [letpa [ mouases ii crpimkuit po3Bu-
TOK. 3 4acOM JIyXOBi KOJIEKTHBH 3’IBUJIMCh Y MA€TKaX
3aMOXHUX JIOfIeH 1 QYHKIIOHYBaJIH SIK PO3BAKAIbHI.
CyMIuHa € Kpaem, SIKUH TMATPUMY€E TPaauIii 1yX0oBoi
MY3HKH, 110 BUHUKIIM B YacH JIUCIOKAIli I'yCapChKUX
nonkiB y cepeauni XVIII cromitrs. 3 ictopii Oxrup-
CBKOT'O I'yCapChKOT0 MOJIKY BiZIOMO, 1110 #0r0 0YJ10 JIBi-
4i HaropojKeHo Tpyoamu: 19 cpibnumu Tpydamu «3a
Bi3HaKy y BiiHi 1812 poky» Ta 21 T'eoprieBchkoro
TpyOoto «3a BMiny araky B 0osx Oins popreni Llym-
nay» (1830 pix), 1o 3acBigdye BUCOKHIT CTaTyC TyX0BOI
MY3HKH Ta il BaKJIUBY poiib y apmii. Po3Butox myxo-
BHX OpKecTpiB Ykpainu XX cTomiTTs BifOyBaBcs B Ha-
npsAMax, 3aJaHuX KOMYHICTUYHOIO MApTi€ro: IHpOKe
BIPOBA/KCHHS KOJIEKTHBHOTO MY3UKYBAHHS Y BUTTISI
TYPTKIB /7SI LIKOJISAPIB Ta KIyOHUX OPKECTPiB HA Iij-
MPUEMCTBAX JIANI0 TOLITOBX [l BAHUKHEHHS BETUKOT
KiTBKOCTi JyXOBHX OpKECTpiB. IXHsl HismbHiCTH 30Ce-
pemKyBagach Ha 00CITYrOBYBaHHI YPOUMCTHX 3aXOJIiB
Ta JIEMOHCTpALlH, piJile MPOBOAUINCH KOHKYPCH Xy-
JOKHBOI camomisibHocTi. [lounHaroun 3 yaciB He3a-
JIEKHOCTI, TyXOBI OPKECTPHU, OKPIM ydacTi B apwmiki-

CBKUX pPUTyallaX Ta CBATKOBHX 3aX0/iaX, 3y4al0ThCs
110 pi3HHEX (H)OPM BHCTYIIIB, TAKOXK 1 HA (hECTHBAISX.

CydacHuil KynbTypHHIT mpocTip YkpaiHu xapak-
TEPU3YETHCS MOTYKHIUM DPO3BUTKOM (PECTUBATHLHOTO
PYXY, SKHii TATPUMY€E THX BUKOHABIIIB, JKAHPH Ta Ha-
TPSMH, SIKi 37€01UTBIIOTO 3aIHIIAI0TECS 1032 YBarok
BITUM3HSHUX Mac-MeJlia Ta IPecH, a TAKOK JI0TIOMarae
M possuBarucs (JIutoska, 2013, c. 111).

[To Bciit Teputopii YkpaiHu MPOBOIUTHCS JOCUTD
BENMKa KUIBKICTh (DECTUBAJIB TyXOBOI MY3HKH, IO
3YMOBIIEHO TXHBOIO MOMYISPHICTIO CEpell HACENICHHS,
00 Taki BUCTYNH HaJUXalOTh Ta CTBOPIOIOTH IapHHi
Hactpiid. [IpoBeneHHs NESKUX 3 HUX MPUYPOUYCHE JIO
JepKaBHUX CBAT, HAPUKIIA: J(eHb mepemMoru Haj Ha-
mm3Mom y Jpyriit cBitoBii BiitHi, Jlenb Konerurymii,
Jen» HeszanexHocTi, AHI BU3BOJIEHHS MicT. He3miH-
HUM 1 TIO3UTUBHUM MOMEHTOM Y TIPOBEJICHHI IUX 3a-
XOJIiB € Y4acTh y HUX BifiCbKOBHX JTyXOBHX OPKECTIB.
OOGmnacHi IEHTpH, SIK IPABUIIO, MAKOTh CBOT, MiCIIEBI KO-
JNIEKTUBH, 10 3a3BUYAl OEpyTh y4acTh Ta IPE3EHTYIOTh
Ha (ecTuBai CBiil perioH.

OnHi€elo 3 HAMOUNBII SCKPAaBUX BUJIOBUIIHUX 1
3MICTOBHHX ()OpM isUTBHOCTI € y4acThb OpPKECTpiB Y
¢ectupamsax. Came TyT iM MOKe OYTH TIpeACTaBICHA
MOKITHBICTE TIOKa3aTH BCE, Ha 1[0 BOHHM 37aTHi. SKII0
TOBOPHTH TIPO (pecTUBai AyX0BOI My3UKH, TO opma
iXHBOTO TIPOBEICHHS [O3BOJISE IPOAEMOHCTPYBATH
MOXJTHBOCTI OPKECTPIB Y MOBHOMY 00csi3i. Lle mapi-
napajiy, KOHIEPTHI BUCTYIH, Je(ine, MIal-KOHIEpTH,
putyanu i Oararo inmux 3axomis. (Ipurop’es, 2015,
c. 174).

KoskeH 3 (pecTuBaiiB 1yXoBHX OPKECTpIiB OpraHi-
3aTOPU HAMArarThCs 3pOOUTH 0COOIUBUM, TIPUBAOIIH-
BUM JIJIs [VISJ[a4iB, HAJIAl0YM HOMY Ti€l YM iHIIOI Te-
Maruku. J[o ydacti B yKpaiHChKHX (hecTHBAISX 3anpo-
IIYIOTh BITYM3HSHI TA 3aKOPJOHHI JTyXOBi OpKecTpH (1
BIICHKOBI Takox). Sk MpaBuJIO, TaKl KONEKTHBH CKIIa-
JAI0ThCs 3 MPOPECiHNX MY3UKAHTIB, IXHI BUCTYIH €
SIKICHO BIJINPAIIbOBAaHNMH, IIIKABUMHU Ta SICKPABUMH.
Penepryap opkecTpiB CKIagaeThest 3 IOCUTD Pi3HHX 32
TEMAaTHKOI TBOPIB, TAHIFOBAIBHOT 1 TICEHHOT MY3HKH,
aJie CIIJIBHUM JUIS BCIX KOJIEKTUBIB € BAKOHAHHS HUMHU
JOCUTb BEIMKOI KITBKOCTI MapImiB. 3BUYaiHO, Map-
I — 1e My3U4HI TBOpH, aji¢ Y BUKOHAHHI JTyXOBUX
OpKECTpPiB BOHH MAIOTh IPUKIAIHAN XapakTep i BUKO-
PUCTOBYIOTBCS Ha JIEMOHCTPANIISIX, TTapagax Ta Mijl 4ac
BilicbkoBHX pHTyaniB. Cepel YKpaiHCBKHX JTyXOBHX
OpKeCTpiB Hally)KMBaHIIIMMH € Taki TBOPH HAa3BaHOTO
BHIIIE KaHpy: «Kozaipka cinaBay Ta «BinbHa Ykpaina»
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O. Mopo3oBa, «Ykpaincekuit Mapim» M. Opaua, «Ka-
mHa nam’sti» b, Canenmioka, «3anopi3bKuii Mapim
€. Anamuesnua, «borgan Xmenpaunpkuii» JI. [letke-
BHYA TA 1HIII,

3aranbHOBU3HAHO, 110 yXOBa MY3HKa, SKa € Hali-
OUTBII JIEMOKPATHYHO), JIOCTYITHOK 1 MOIMYIISPHOLO,
[IO3UTUBHO BIUIMBAE€ HA EMOLIMHO-IICHXOIOTTYHHUHA
CTaH ciyxaipKoi ayautopii. PisHomanitHi 11 dopmu,
HEBUOAIMBICTh Y BUKOPHCTAHHI i TOMYJIAPHICTD Jia-
I0Th MOXJIMBICTh BIHCHKOBHM JyXOBUM OpPKECTpaMm
Oparu yuactb y pisHOMaHiTHEX 3axofax (O. CioHuyk,
& 10. Cionuyk, 2019, c. 73).

OnHuM 31 croco0iB ypi3HOMAHITHUTH BUCTYITH
€ Komabopalisi TyXOBUX OpPKECTpIiB i3 TaHIFOBAIb-
HAMH Ta IHIIUMH BUJaMH MOy-miporpam. Tak, ams
CTBOPCHHS IMHAMIYHOCTI Ta 111¢ OUTBIIOT SCKPABOCTI
0y OpTaHi3aTopy 3ampolIyIoTh Ha (ecTHBall JyXo-
BOT MY3HMKH KOJICKTHBH MaxopeTok. Maxopetku (p.
majorette) — 11¢ IOMIYHHUII TaMOYpMaXxopa — TOJIOB-
Horo Oapabauinuka. Ymepiie 3’sBuinch y Opanmii B
vacu Hamoneona, a 3apa3 1eit BuJ[ JiHCTBA BUALTUBCS
B CAMOCTIHHHUH, 1, IK Y KO)KHOMY BHJII CTIOPTY, 3 HHOTO
NpoBoAsThCs 3MaranHs. OKpiM ke3niB Ta OapabaHis,
MaKOPETKH MOXKYTh BHKOPHCTOBYBAaTH MOMIIOHH, 0a-
HEpH Ta MPANopH. YYacHHI X KOJIEKTUBIB Y SCKpa-
BHX KOCTIOMaX Ta 3 SICKPaBOIO aTpHOYTHKOIO AiHCHO
TPUKpPAIIAloTh CBOIMU BHCTYIIaMH (heCTUBAIBHI 3aX0-
1M, aJpke TXHI HOMEpH MICTATH 1 Aedise, 1 pi3Hi CONbHI
riMHacTHYHI Komiio3utlil. KonekTus MaxopeTok «AJib-
(a» 3 XMENbHUIBKOTO Bejie aKTUBHE TBOPYE KUTTS 1
Ha ¢pectuBani «Art Major Show» y XmMenbHHIIBKOMY
CHIBIIPAIIOBAB 3 TyXOBUMH OPKECTPAMH.

Jlesiki OpKeCTpH, BUKOHYIOUH TEMATH4HI TBOPH,
3aMpoIIyoTh JI0 CHiBIpali xopeorpadiuni KOJNeKTH-
BH, 10 1HCIEHYIOTh MEBHHH CIOXKET. Bipm mmpoki
MOXXIMBOCTI B KOHIEPTHIM Ta (hecTHBANBHIA JIisiTb-
HOCTI MaioTh HEHTPH BiiCBKOBO-MY3HYHOTO MHCTE-
1TBA Ta IHII OPKECTPH, SKI € TTOKA30BUMHU: 3aciyxKe-
HUi akajieMiyHuil AHCaMOIb TTiCHI 1 TaHI0 30pOHHUX
Cun Ykpainu (M. Kuis), LlenTp BilicbkoBO-My3U4HOTO
mucrenrsa [loBitpsanx Cun Yxpainu (M. Binnuus),
Llentp BifiCbKOBO-MY3HYHOTO MHUCTETBA BilichKkoBO-
MopchkuX cuil 30poiiHux cun Ykpainu (M. Oneca),
7-uit BilicbkoBHi opkectp mTady [liBHiyHOTrO OMEpa-
THBHOTO KoMaHayBaHHs (M. YepHiris) ta inmi. J{o ix-
HBOTO CKIIa]Ty, OKpIM OpKECTpY, BXOIATH Xopeorpadid-
Ha Ta BOKAJIbHI I'PYTIH, 1 Tpeda cKa3aTu, 0 BOHH BUKO-
puctoBytoTh Ha 100 % cBOT MOXIHBOCTI, CTBOPIOIOYH
IiKaBi Ta ICKPaBi My3UYHO-XOpeorpadiyHi Ioy.

V BeuipHiX (ecTHBaNBHUX KOHILEPTax (aHTac-
THYHO BHUIVISIAIOTH BUCTYNH (aep-moy rpym. Tearp
BOTHIO Ta cBiTHa «zLight» — O7MH 3 KONEKTHBIB, KUt
CITIBMIPAIIOBAB 3 JYXOBUMH OPKECTPaMH y BUCTYTaxX
Ha Qectusaii «Art Major Show» y XMenbHUIIBKOMY.
V cBOEMy MUCTEITBI (haep-rpyru 3aCTOCOBYHOTH 0a-
raTo PeKBi3UTY, MO JIO3BOJSE CTBOPIOBATH HE3a0yTHE
BH/IOBHIIIE.

JUist KOHTpacTy 3 JOPOCTMMH KOJEKTUBAMHU [0
BHUCTYIIB 3aJIy4alOTh 1  JUTSYI JYXOBI OPKECTPH.
FOHMM My3uKaHTam [0 CHard BUKOHAHHS CEpeaHbOT
CKJIaJIHOCTI TBOPH, 1 HABITH T'a il YaC KPOKYBAHHS HE
€ BEJIMKOIO TIPOOIeMOI0. 3a BEMKOTO OaXKaHHS YUHIB
Ta TOTOBHOCTI MOMPAIFOBATH MOXKIIMBO 3pOOHTH  Jie-
¢ine. He3Baxaroun Ha 10HWH BIK MY3HMKAHTIB TakuxX
OPKeCTpIB, TIsa4i OTPUMYIOTh BEJIUKE 3aJI0BOJICHHS
BiJ] IXHIX BUCTYIIIB, aJKe B MIITOTOBKY MPOrpaM BKJIa-
JIEHO 0araTo JUTAYMX 3YCHJIb i CBOK TBOPYICTh BOHH
IUPO JAPYEOTh MyOJilli.

OOnacHuii etam YceykpaiHCbKOTO (heCTHBAIIO
JUTSYOT Ta IOHAIBKOT TBOPUOCTI «HHCTi pochy», HOMI-
HAIlisl «XyJ0KHE BUKOHABCTBO» — «Akopau Cyminu-
HI», TPOBOAUTHCS B M. CyMu pa3 Ha JiBa pokH. Y HbO-
My OepyTh yuacTh opkecTpu 3 MicT [lloctka, OxTHpKa,
Cymu, a Takox Jlebemurcrkoro, Cymcbkoro, Bermiko-
nucapiBcbkoro Ta KpacHominschkoro paifonis. Le xo-
JICKTHBH IIEHTPIB MO3AIIKLILHOI OCBITH, 3arajbHO0C-
BITHIX Ta MUCTEIIBKUX IIIKLJ Y CUCTEMI OCBITH,  TAKOXK
aMaToOPChbKi OPKECTPHU CIbCHKUX OYAMHKIB KYJIBTYpH.
3a3Buuail yuacHHKaMH KOHKYPCY € JeCsTh OPKECTpiB,
SKI PO3/IUICHO Ha KOJIEKTUBH 3 BUCOKUM pIBHEM Maii-
CTEPHOCTI Ta OCHOBHOTO BUKOHABCHKOTO PiBHS.

[Tporpamoio KOHKypcy mependauyeHo BHKOHAHHS
KOJIGKTHBAMH TPBOX DI3HOKAHPOBUX TBOPIB: Mapiiy,
BAJIbCY Ta TBOPY YKpAiHCBHKOTO KOMIo3utopa. ToOTo
)Kypi Ma€ OL[HUTH BUKOHABCHKMH DIBEHb KONCKTUBIB
y JKaHpax, SKi TPaIUL[IHHO € JUIs TyXOBHX OPKECTpiB
000B’A3KOBIMH. Y perepTyapi OpKecTpiB Takox Oara-
TO TAHIFOBAJILHOT MY3UKH, JPKA30BHX MEJOIii, My3HKH
3 KIHO(LTBMIB, a JIESIKI KOJICKTHBH MPEICTABIISIOTH TBO-
pu 3 comicramu. KOHI BUKOHABII CTapaHHO OBOJIOAiBa-
I0Th OPKECTPOBOIO MACTEPHICTIO 1 TOKA3YIOTh TAPHUIA
piBEHb BUKOHABCTBA HA JyXOBHX IHCTPYMEHTAX.

Be3ymMoBHO, yci KOJIEKTUBH MAIOTh Pi3Hi YMOBH Ta
MOKIMBOCTI, aJie, SIK 4acTo OyBae, HATONETIHBA MPALL
1 IIeCPSIMOBAHICTh MOXYTh JIATH IIE KPaluid pe-
3y/bTaT y HaBYaHHI. Y BUCTYNAX AUTSYMX KOJCKTHBIB
pe3yNbTar iXHBOT POOOTH, 1 BOHH MPE3EHTYIOTH LE SK
crpapxkHi apruct. KoHKype, 3BuuaiiHo, nependavae
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3MaraHHsl KOJNCKTHBIB Mk CO0O0, ajie TOJOBHUM Y
HBOMY € JIONy4eHHS 0 CBIiTY MY3HKH IiIpPOCTal0uo-
TO TIOKOJIIHHS 1 30€PeKEHHS TPAIUIINA OPKECTPOBOTO
MY3HKYBaHHS.

o6 Hagatu decruBamo «Axopan CyMITMHE»
IIe ¥ SIKOCTI HAIlIOHAJIBHO-TIATPIOTUYHOTO BUXOBAHHSI,
s BBAXAIO BAPTO BKIIOYMTH B HOTO MpOTrpamy BHKO-
HaHHS TIMHY a00 TBOPIB JyXOBHOTO XapakTepy CKIa-
JIOM, 10 00’€JIHY€E BCl OPKECTPH. 3BEICHHS TUTIUMX
OpKeCTpiB MpakTHKyBaioch y M. Cymu y 80-x pokax,
KOJIY JUIs BACTYTIIB BOHU 00 €IHyBaJIMCh Ha 0a3i opke-
ctpy ByImHKy nuTS40-10HAIBKOT TBOPUOCTI, 1 KEPYyBaB
Humu B. O. Tonono6os.

V cmr Kpacnoninns va Cymmmni 2011 poky 3a-
noyarkoBaHo ObnacHui (ecTHBaNb TyXOBOI MYy3HKH
«YapiBHa MiJlb OPKECTpIB», SIKUI POBOAUTHCS pa3 Ha
IBa pokH. JIo HBOTO 3aly4aroTh KOJNEKTHBH 3 paiioH-
HUX Ta CENMMIIHNX OyMHKIB KyIIbTYpH, 3aralbHOOCBIT-
HiX Ta MUCTEIBKUX MIKLI o0nacti. [TpoTsarom mepioxy
TIPOBEJICHHS CBOT OpPKECTPH Ha (heCcTHBA IPEICTaBIS-
mu M. Konortomn, m. Hloctka, M. Tpoctsauens, cmt He-
apuraiinis Ta bypuns, cena Bepxus Cuposarka, Benu-
ka Yepneunna (Cymchkoro paiiony), VisHiska (bino-
MiNBCBKOTO paiiony), Psabuna (BemmkomucapiBchkoro
paiiony), [ony6Gieka (JlebenuHchkoro paiiony), bo-
Opuk (Pomencekoro paiiony). Bapro Big3HaunTH, 110
KpacHominbiuHa mpeicTaBise JeKiibka KOJICKTUBIB:
aHcaMmOnb Oapabanimuup Bennko6oOpumproro CBK,
amaropcbkuii ryxosuit opkectp CamortoiBcbkoro CbK
Ta JyXoBUH OpkecTp KpacHOMiIBCHKOTO pailOHHOTO
OymMHKY Ky;1bTypH. 3a3BHuail yuactb y pectusani Oe-
pyTh pubmu3HO 12 oprectpi. OecTuBaibHE JIHCTBO
BKJIIOYAE Mapli-napaj] Ta KOHIEPTHI BUCTYIH KOJEK-
THBIB y 3aii. He3Baxkarouu Ha Te, 1110 1€l (eCTHBAIb
30mpae Ui yyacTi aMaTopChKi TyXOBi OpPKECTpH Ta
JUTSYi KOJEKTUBH, I[IHHUM Y HbOMY € TCHJICHIIIS Ha
30epeeHHs Ta MATPUMKY TyXOBHX OPKECTPIB TEpH-
TOpiaJLHHUX TPOMAJ] 1 3arajioM Ha PO3BUTOK KYJIBTYPH B
pallOHHUX LEHTPAX Ta CiNbCHKHUX OYAMHKaX KYIbTYpPH.

[To3UTHBHOIO PUCOI0 3aX0Iy € Y4acTh Y HbOMY
JIUTAYUX KOJEKTHBIB:

— aHcamOri Oapabanumip 3 BennkoooOpuIbKo-
ro ta Bepxupocuposarcskoro CBK,

— 3pa3KOBUI aMAaTOPCHKUIA TyXOBHUIi opkecTp Ps-
ouniscekoro CBbK,

— 3pa3KOBUI aMaTOPCHKUI TyX0BHii opkecTp To-
ay0iBchkoro CBK,

— OpKeCTpH Y4HIB Ta BUKJIaJauiB KoHOTOMCHKOT
JMIII Ne 2,

— OpKecTpH yuHiB Ta Bukianayis [llocTkuHCchbKOi
Ta BypuHCBKOT KT MUCTENTB.

Benuky BasuHicTh 32 po0OTY 1010 30epekeHHs
MUCTELTBA TyXOBUX OPKECTPIB Ta 3aTyYEHHS 10 HHOTO
MOJIOZIOTO TIOKONIHHS BapTO BUCIOBUTH B. MimakoBy
(M. Konotom), A. Ilexyposcbkomy (c. CamoToiBKa),
A. I'narenky (c. ['ony6iBka), JI. [Iporienky (c. Psouna),
P. JTapiny ta O. HouoBromy (M. Illoctka), HO. Cemu-
KoreHky (c. Bepxnst Cuposarka). Kureni cmt Kpacho-
niuist Ta KpacHOMIbChKOro paiioHy MOMKOISIIOTH Tieh
(ecTUBAIb 1 TEMIO BITAIOTh HA HHOMY BCIX YUaCHHKIB.

[Tporpama BUCTYIIIB TyXOBUX OPKECTPIB BKITIOYA-
J1a KJIACHYHi Ta Cy4acHi TBOPH, 00POOKH JUTs TyXOBUX
opkecTpiB. [lomiHOBYBaui TyX0BOi My3HKH OTPUMAIH
TIO3UTHBHI €MOIlii Bif BHUCTYIy MY3HKAHTIB, O3Ha-
Homuitucs 3 iXHIM OaratuM pernepryapoM, 1o 3i0pas
YBECh KOJIOPUT YKPaiHCHKOT KYJIBTYpH, Kpallli 3pa3ku
mysuku («Yapisna mios opxecmpiey na Kpacronine-
wuni, 2019).

Slkiio oriHrOBaTH 1eH GecTUBAb 3 MO3UILIT 30e-
PEXEHHS TpaJMIliil JYXOBOI OPKECTPOBOT MYy3UKH, TO
BAPTO 3a3HAYMTH, 110 OPTaHi3allis TaKoro pecTUBaio
ISl aMaTOPCHKHX JyXOBHX OPKECTPIB Ma€ MO3UTHBHO
BIUTMHYTHU HA IXHIN TOaNbIINI PO3BUTOK.

Cepen ycix (ecTHBaNbHHX 3aXOJiB XOJICH HE
MPOXOJUTh TaK TOMITHO ISl XKuTeniB Micta Cymu, sk
Veeykpaincbkuid pectuBanb ayxoBoi My3ukn «Cyp-
mu Yrpainmy. Leit dhectuBans Oyno 3amoyaTkoBaHO B
2000 pomi CyMchKOIO MichbKOIO pajoto Ta MiHictep-
CTBOM 000pOHM YKpaiHM 3a iHILIaTHBOK HAYaJIbHUKA
BIICbKOBO-MY3HYHOTO YIIPABJIiHHS — TOIOBHOTO Bili-
CbKOBOTO JupHrenta I enepanbHoro mrady 30poitHux
Cun Ykpainu, HapoAHOTO apTUcTa YKpaiHu, reHepan-
Mmaiiopa Bonmogumupa ®enoposuya Jlepkada. Ha no-
YaTKy CBOTO iCHYBaHHsI 3axij MaB Ha3By «Cypmu Kon-
CTUTYLi», TOMY 10 OYB NPUYPOUCHUH JI0 JIepKaBHO-
ro cita — Jus Koncrurynii Vkpainu. V mepromy
(pecTHBAaIIi B3SIM YUACTh IIICTh BIHCBKOBUX OPKECTPIB,
a B OCTaHHIX X Oyno ke m’stHaauath. Y 2005 porr
«Cypmu Kouctutynii» cramu Beeykpaincbkum Qec-
THBAJIEM, 1 3apa3 1ie Bxke (ectuaib 3 20-piuHoO0 ic-
TOPI€IO, y SIKOMY B3sUIM y4acTh BIHCHKOBI Ta IUBLIBHI
opkecTpu Yxpainu, binopycii, Pocii, [Tonbugi, [pysii,
Xopgarii Ta TypeuunHu. 3amydeHHs] OpraHizaTropamu
10 y4acTi B IIbOMy MY3HYHOMY CBSITI KOJNCKTHBIB 3
IHIIMX KpaiH crpuse 03HAHOMJICHHIO CIyXadiB 3 iX-
HBOIO KYJBTYPOIO Ta HAJNAr0/KEHHIO MIKHAPOIHUX Ta
TBOPYHUX 3B’ A3KiB.

Lle# decTuBangp cTaB BI3UTIBKOK MicTa i Haii-
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OLTBIITMM cepejt MOAI0HNX 3aX0J[iB Ha TEPUTOPIi HAIIOT
Kkpaini. OCHOBHUMH «IIHOBUMH 0CO0AMH» 3 MEpIIO-
ro (peCTHBANIO 1 JI0 HUHINIHBOTO Yacy 3aJUIIAKThCS
BIHICBKOBI OpKecTpH 3 yciel TepuTopii Ykpainu, 1o a0-
CUTH TIOMITHO 3MaraloThCsi M’k COOOI0 Y BIPABHOCTI
rpu Ta fedine. Y pi3Hi pOKH ydacHUKaMH (ecTUBAIIO
Oynu 1iKaBi MUBINBHI OpKeCTpH. Tak, BIIKPUTTIM JUIs
BiJIBi[yBayiB Ha OJHOMY 3 (DECTHBANIB CTaB BHCTYI
TYpELbKOTO ICTOPUYHOTO KONEKTHBY «Yiynar Mextep
Takimi» 3 M. Bypca, skuii 1eMOHCTpPY€e My3HUKY, KOC-
TIOMH Ta putyanu OcMaHChKoOi 100u.

Sk KaKyTh CyMYaHH, Take CBSTO TOTPiOHO He
TUTBKH 9yTH, @ i OAYNTH: KOIH TOJOBHOK BYIHUIIEIO
micra CoOOpHOI OpaBO MapIIMPYHOTh SICKPaBi My3H-
KaHTH Ta BCIOAM JIMHYTH OpaBypHi Menofii, a 06abiu
HEl YUCNICHHI Cllyxadi 3 3aJI0BOJICHHSIM 00/IapOBYHOTh
BHKOHABIIIB OIIeCKaMu. | Xo4 TOpiK 3 KapaHTHHHUX
NPUYNH (PeCTHBANb JIOBENOCS CKACyBATH, HEOAMIHHO
HACTaHYyTh IHIII YacH, KOJIM HaJ[ MICTOM 3HOBY MpO-
JIyHAKOTh HOTO MO3MBHI, IO CTAH TPAUIIHHUMH I
Cymumnn 30kpema i Ykpainu B minomy (O. Beprins,
2021).

OnHUM 3 YHIKATBHUX TS YKpPATHH, HAaBITh 31pPKOIO
cepe/1 KOHIIEPTYIOUNX TyXOBHX OPKECTPOBHX KOJICKTH-
BiB € JiBounii opkecTp «Pokconana» Kpemenuyipko-
ro mejxaroriynoro konemky iM. A. C. MakapeHka. 3a-
BJISIKM BiJTaHil TIpaili KepiBHUKA KOJIEKTHBY Biktopa
KBiTKH CTYIEHTKH KOJNEMKY, SIKi, 10 pedi, He MaIOTh
JUCIUILTIH 3 (haxy, a MPaIFOI0Th HaJl OBOJIOIHHSM iH-
CTPYMEHTaMH JIHIIE 3 BIACHOTO OaKaHHsl, CTIPOMOTIIH-
Csl BUMTH HAa BUCOKHMI BHKOHABCHKUIA piBeHb. CBOEIO
MalCTEpHICTIO TPH Ta SCKPaBUMH MY3HYHHUMH LIOY
JiBYaTa TMOJNOHIIM HE JIWIIE YKPAaiHCHKUX CIyXauiB,
a it meski pecrusani €sponu. 3a [InaxorHiok Ta Ma-
niveHko (2016), mo0 3AMBYBaTH IISIAYIB 1 CIyXayiB,
OpKecTp T04YaB BHUKOHYBaTH Aedine-nporpamy. Taka
POZI3MHKA OPKECTPY He 3ajIIuna OaiyKUMH JKHTe-
niB sk Ykpainu, Tak i Itanii.

Bingkputts (QecTuBanpHOTO AifiCTBA ypPOUHUCTO
BiOyBaeThest Ha TeaTpanbHill MO, 16 OPKECTPH 3
Mapliem 110 4ep3i 3aX0ATh Ha IUKYBaHHS, PE3CHTY-
0Th CBOI IPOTPaMH Ta 3BEJICHUM CKJIAJIOM BUKOHYIOTb
HAIllOHATbHI KOMIIO3UIIT Ta TiMH. Y JIHI IPOBEIACHHS
«CypM YkpalHu» MICTO IEpPETBOPIOETHCS HA BEHKHI
KOHILIEPTHUH Mail/JaHYMK — Ha CIEHi TeaTpy, napkax i
B aJIBTAHIII 3By4aTh Maplil Ta BaJbCH, TAHTO Ta My3H4-
Hi Tomypi. € B mporpami (pecTuBaiio i Mapui-napa,
BiH BiIOyBA€THCS JPYroro JHs, MiCHs MITHHTY, TIPH-
cesiueroro J{xto Koneturyuii.

[103UTUBHIM MOMEHTOM € 3aITy4eHHS JI0 y4acTi y
(ecThBai AUTAYMX TA FOHALBKUX TyXOBHX OPKECTPIB,
YYaCHUKH SKHX TIEpPeHMatoTh TPajauIlii Ta HaOyBarOTh
nociny Ha «Cypmax YkpaiHwy, a y TIepCcrieKTHBI Mo-
)KYTb TIONIOBHUTH PSIM NpoQeciiiHnX KONeKTHBIB. 3a
POKH TpOBe/ICHHs (hEeCTUBAIIO KUTBKICTh TaKUX OpKe-
CTPIB MOCTIHO 301MBIIYETHCS, 1 IS OLIBIIOTO PO3Y-
MiHHS KAPTHHU HABOJIKY TXHil CIIUCOK:

— JluTsaunii  opKecTp AyXOBHX IHCTPYMEHTIB
«Opdeit» Cymepkoro Micbkoro [Tanaiy niTei Ta oHa-
ursa (2001);

— Haponuuit nyxosuii opkectp CyMmcbkoro BH-
Oro yumnuina Muctents i kynstypu im. JI. C. bopt-
HAHCBKOTO (2001);

— Hursunii myxoBuil opkectp besmromiBcekoro
CEIHMIIHOTO KTyOy XapKiBChKOTO paifoHy XapKiBChKol
obmnacri (2008);

— 3pa3KoBHii IUTSUHI TyXOBUH opkecTp «BipTy-
o3u "ImMmynbeey"» Bynunky xynerypu Kasensoro miz-
npuemctBa «Immynse», M. LlocTka (2008);

— Haponuuit niBoumit caMOIsUIBHUE JTyXOBHIA
opkectp «Pokconana» Kpemenuynpkoro negarorivto-
ro yunnuiia im. A, C. Makaperka (2008);

— Hapopuuit autstauit opkecTp AyXoBHX iHCTpY-
MeHTiB «3MiHa» KipoBorpaJchkoro 001acHOro eHTpy
JIUTSYOT Ta roHaIbKoi TBopuocTi (2008);

— Jutsunii gyxouit opkectp COJOHHMIIIBCBKOTO
utsaoro KiyOy «Opmstko» JlepradiBcbKoro paiony
XapkiBcbkoi obnacti (2014);

— AncamOnmbp  Oapabanmmnbs — B-CupoBarcbkoi
crienianizoBaHoi 3aranbHoocBiTHROT mkomu [-111 cty-
neHiB Cymcbkoro paiiony Cymcbkoi obmacti (2015);

JyxoBuii opkectp XapKiBCbKOT AUTAYOI LIKOJIH
mucrents Ne 2 im, 1. [. YaiikoBcbkoro (2014);

Jutsunii gyxosuit opkectp «['apmonis» Kismio-
Barcbkoro HBK I-1II ctynenis Taparmanchkoro paiio-
Hy KuiBcbkoi obmacti (2018);

— Jursunii gyxoBuii opkectp «Brass Mix» KY
Cymcbkoi crienianizoanoi ko I-111 crynenis Ne 29
(2019).

['panmiozHuit QiHaT MPOXOIUTH HA Cy4acHOMY
cramioni «OBineiHuii», a¢ BiOyBalOTHCS OCHOBHI
opkecTpoBi 1oy Ta nedine. He3paxarouu Ha Te, 110
(ecTuBanb TPOBOAUTHCSA JpYyre JACCATUIITTSA, HOTO
YYaCHUKH BECh Yac MPE3EHTYIOTh HOBI IPOTpPaAMH,
SKAMH IIUPO 3aXOILTIOIThCS ciiyxaui. Komu opke-
CTPOM TIPE/ICTABISAETCS HE JIUIIE BUKOHAHHS TBOPIB,
a i gedine, e 3aBKAM NPUBEPTAE yBATY, TOMY IO
JOCSTTH 37aro/UKEHOCTI BUKOHAHHS MY3UKH W PYyXiB
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IykKe CKIaaHO. 3aBepiryeTbes (pecTHBaIb 3aralbHIM
IIMKYBAHHAM 1 BUKOHAHHSM JIyXOBHHX TBOpiB. [HOMI
0 y4acTi B AIHCTBI 3amy4aroTh 1 myOmiKy: JUIsl CIiNb-
HOTO BUKOHAHHS JICPKaBHOTO TiMHY, «boke Benmkuii,
enuHui», onu «Jlo pagocti» (TiMH €BpOCOI03Y) TOLIO.
L5 dopma BUKOHABCHKOI MPAKTHKH CHMBOJI3Y€ Ha-
iOHAJIBHY 3TypTOBAHICTh Ta BIAMOBIAAE METI, 3 KOO
TPOBOAUTECS (PeCTHBAIID:

«TIOMyNApH3aLii JyXOBOI MY3WKH, ITIJBU-
IIEeHHS 1 poIi B MaTpiOTHYHOMY Ta €CTETHIHOMY
BHUXOBaHHI CYYacHOTO TOKOJIHHS, 3a0e3MeueHHS
TyXOBHOI €THOCTI Pi3HHX BEpPCTB Ta BIKOBHX Ka-
Teropiii HaceneHH» (YceykpaiHCbKU (ecTHBab
nyxoBoi My3uku «Cypmu Ykpainny», 2018).

dectuBam B yMOBaX ChOTOJCHHS BH3HAYAIOTh
HApsSMH PO3BUTKY MHCTENTBA Ta (OPMYIOTH HOBI
i71ei, TBOPATH OCOONMBHMI MEXaHI3M PEryJIOBaHHS Ta
KOPHUTYBaHHS €CTETHYHHX CMaKiB, EPEBIPSAIOTH TIPaK-
THKOK0 HoBarlii. Taki iXHi (yHKIIT HOSCHIOOTBCS THM,
0 MDKHAPOJHUH MY3WYHHH (ECTUBATb aKyMYIHOE
BCI CErMEHTH CTPYKTYPH CHOTOACHHOTO MY3WYHOTO
KUTTS (KOMIIO3UTOPIB, CHEIiaNi30BaHuX BHKOHABIIIB,
KPUTHKIB, TPOIIOCEPIB, MEHEIKEPIB), CTBOPIOIOYH
iXHIO TiCHY TBOPYY B3a€MOJIII0, PE3YJIBTATOM SIKOi CTa€E
(opMyBaHHS HOBOTO MHCTEIBKOTO CEpPEIOBHIIA, & Ta-
KOXK YTBOPEHHSI HOBOTO MHCTEILKOTO MpoxaykTy ([la-
BHI0BCHKHIA, 2012, ¢. 99).

Bucrogxu. 30ip MatepiaiiB Ta JIOCIIKEHHS 1CTO-
pii npoBesieHHs GecTuBaNiB TyXoBoi My3uku Ha CyM-
IMHI TOKa3aJ1i HASBHICTh Ta ()YHKIIOHYBaHHS TaKUX
3aXOJ[iB Ha PI3HMX BUKOHABCHKUX PIBHSX. AHAJI3 KiJlb-
KOCTi YYaCHHUKIB Ta PiBHS IXHBOT TMi/[ITOTOBKH JI03BOJISIE
3pO3yMITH TeTepiluHili cTaH Ta MalOyTHE JyXOBOTO
OPKECTPOBOrO BHKOHABCTBA B oOiacti. Tak, sKIIo ro-
BOPUTH PO JUTSYi (PeCTHBAI, BAPTO BIAMITUTH, IO
Ha MOMEHT TpPOBEJICHHS L[OTOPIYHOTO (ecTHBaNto
JUTSYO-FOHAIBKOT TBOpYOCTI «Akopau CyMInuHN»
BI/IMIYAETBCS CKOPOUCHHS JIUTAYMX JYXOBUX OpKe-
CTpIB — Y I[bOMY POIli B HhOMY B3SJIH Y4acTh YOTHPH
KoNeKTHBH, a y 2019 pori ix Gyrno mricT.

OOnacHuii GecTrBaNb TyXOBUX KONEKTHBIB «Ya-
piBHA Mijlb OPKECTpiB», SKHMH HPOBOAMTHCSA pa3 Ha
JIBa POKH Ta 3aJIy4ae J0 y4acTi JUTSYl Ta aMaTOPChKi
OpKECTpH, CHPSMOBaHWH Ha 30€pekEHHS Ta PO3BH-
TOK 11i€T ()opMU BUKOHABCTBA B PAHOHHHUX IIEHTpax Ta
CiNbCBbKHX OyAMHKaxX KynbTypu. Te, 1O MPOBOAUTHCS

BiH y cMT KpacHominis, roBopuTs Mpo akTUBHY T10-
U0 aJMIHICTpalil Ta KHUTENIB 10 BIIPOIKEHHS
KyIsTypHOT chepu. | 1 mosumist migTBepaKyeThCs
Ha 1ini — KpacHomiIbchbKui palloH MpecTaBIse Ha
(ectuBaii HaibLIbIIA KIIBKICTh KOJIEKTUBIB. AJle, Ha
*aJb, 1 Ha BOMY (PECTUBAJI CIIOCTEPIraeThes CKOpo-
YeHHS KUTbKOCTI yuacHukiB. Tak, y 2019 pori y4acts
B3SUTM CIM OpPKECTPIB, @ Ha MOMEPETHBOMY (hEeCTHBAII
B 2015 ix Oyno jBaHaAIATh. 3BICHO, CKJIa]l YUACHUKIB
He Ma€e OyTH MOCTIHHUM, IPOTE XOTUIOCS 0, MO0 iXHs
KITBKICTh HE 3MEHIITyBANach.

Veeykpaincbkuit pectuBanb «CypMmu Ykpainmy,
HE3BAKAKOUM HA CYCIIUIBHI 3MIHH, TPAJUI[IHHO TPOBO-
JUTBCS 1 3aTy4ae BENHUKY KiTBKICTh CTyXadiB [0 CIIiI-
KYBaHHS 3 KHMBOIO My3HKOI. OpKeCTpOBi KOJNEKTHBH
OTPUMYIOTh Ha (peCTHBAN KOPUCHY MPAKTHKYy TPH B
pI3HHX yMOBax: Ha CLIEHaX Ta KOHIEPTHUX MaiinaH-
YUKax, CTAJIIOHI Ta BYIUIIX MicTa. | 0co0mMBo 1ikaBo
OpaTH y4acTb y 3aX0[li IOHUM TyXOBHKaM. 3aly4eHHs
10 y4acTi B boMYy (ecTuBaii IUTAYMX OPKECTPOBUX
KonektuBiB CyMCBKOi Ta cyciaHix obnacteil mpomnarye
JyXOBY MY3UKY Cepel MOJIOZIOTO TIOKOJTiHHSI, L0 CTIPHSIE
TPOJIOBKEHHIO TPa ULl OPKECTPOBOIO BUKOHABCTBA.

[ToenHaHHS MY3HYHOTO CYMPOBOIY OPKECTPIB 3
Bi3yaJIbHUMH BHIAMH MUCTEITBA JIO3BOJISE CTBOPIOBA-
TH Ha (ECTUBAJISX CIPABKHI BUCTABH, IO 3aIlIKABIIOE
pi3HOMaHITHY MyOIMiKy BiZIBIIyBATH iX 3HOBY i 3HOBY.
[IpakThka 3aralbHOrO BHUKOHAHHS JYXOBHHMX TBOpIB
ta Jlep:xaBHoro ['iMHy YkpaiHu BciMa opkecTpamu, a
iHOMI 3 TMYOMNiKOIO, BUKIIMKAE MOYYTTS 3TYPTOBAHOCTI,
HAIlIOHAJIBHOI €JTHOCTI Ta CIPUSIE HAIlIOHATBHO-TIATPI-
OTHYHOMY BUXOBAHHIO Cy4acHOTO MOKOJiHHS. MoxHa
cKazaTu, 0 3aBISKH L[bOMY Ha (eCTHBAIBHHUX 3aX0-
Jax BTUTHOEThCS KOHIEMIIS HAlllOHAIbHO-TIATPIOTHY-
HOTO BUXOBAHHS JIT€H 1 MOIOLI.

Ha piBHi 3 MUCTEIILKUMY HABYAJILHUMH 3aKJIa/1a-
MU 11i (peCTHBAII BilirpatoTh 3HAYHY POJIb Y 30€pEKeH-
HI TPAJIUILIN Ta MOAIBIIOMY PO3BUTKY OPKECTPOBOTO
BHKOHABCTBA. 32 KyIBTYPHO-MHCTEIBKIM 3HAYCHHSM
Tepie Mictie cepesl Hux 3aitMarots «Cypmu Ykpainu,
110 30MPAIOTh KOJIEKTHUBY 31 BCi€T KpaiHH Ta 3ay4aioTh
CITyXauiB 31 BCbOTO PETiOHY, a 1HIII (ecThBaji MaloTh
MICIIEBE 3HAYCHHS 1 CIPSIMOBaHI Ha 30epEKEHHS OpKe-
CTPOBOTO JIyXOBOTO BUKOHABCTBA B 00JIACTi.

VY cydacHOMY JKUTTI, K€ HacHueHe TelieOadeH-
HSM Ta iHTEPHETOM, BKJIMBO MaTH MOXIHMBICTb CITLI-
KYBaHHSI 3 )KMBOIO MY3HKOIO, 1 I[F0 MOKJIUBICTb JKUTE-
nsiM CyMIIMHY JJAI0Th (hecTHBali TyXOBOT My3HKH.
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Iaxomoe Opuit Huxonaesuu
®ectuBan 1yXoBoii My3bikn CyMUIMHBI B acleKTe KYJIbTYPHO-XYI0/KeCTBEHHBIX TPAUIMI pernoHa

Annomayus. PaccMaTpuBaeTcs Takoi BHI My3BIKAIIBHOHN S TENHOCTH Kak (hecTHBAIHM TyX0BOi My3HIKH. B pesympra-
T€ MCCIEI0BAHUH OCBEIAECTCS BOSHUKHOBEHHE U PA3BUTHE HEKOTOPBIX OPKECTPOBBIX (pecTHBAIEH, POBOAMMBIX B CyMCKOI
00J1acTH Ha Pa3HbIX UCTIOMHUTENBCKUX YPOBHAX. Onpesiensercst HX poib B 3CTETHYECKOM U TIaTPHOTHYECKOM BOCITHTAHUH,
a TaKke HEOOXOAMMOCTh TIOTOOHBIX MEpOIPHATHI s MOMYISAPHU3AMH OPKECTPOBOH JyXOBOW MY3BIKH, COXpPaHEHHS 1
ﬂaaneﬁmero pa3BuTuAd Tpazmunﬁ OPKECTPOBOI'0 UCIIOJHUTEILCTBA, KOTOPBIC MMEIOT BaXXHOC 3HAYCHUE KaK B BOCHHBIX
puTyanax, Tak 1 B 00IECTBEHHON KM3HN PETHOHA. YCTAHOBIIEHO, YTO B HAIIIE BpeMs (heCTUBAIH TyXOBOH My3bIKH ABJISIOT-
sl OCHOBHBIM (DAKTOPOM Pa3BUTHS 3TOTO ’KaHPa UCTIONHEHHS. HecMoTpst Ha IOBOMBHO IIMPOKOE OCBENICHHE (ecTHBANEH,
COOBITHS B JKaHPE OPKECTPOBOIT TyXOBOH My3BIKH, IPOMCXOIAIINE Ha PA3HBIX YPOBHAX HCTOJTHUTENbCTBA Ha CyMINMHE, HE
TIOJYYMIIN JIOJDKHOTO BHUMaHUs. OcCBeIieH!e 3T0H NpobiaeMaTnkyn HeoOX0AMMO ISl IPaBUIIBHOTO MOHUMAHUS M aHaln3a
COCTOSIHHSI MCTIOJTHUTENBCTBA Ha TyXOBBIX HHCTPYMEHTaxX B oOnactu. Marepuan crarby Oy/eT oe3eH sl YUeHbIX, Heciie-
AYIOIMX (ecTHBAIBbHOE IBIKEHHE M 3aHUMAIOIIUXCS BOIPOCAMU UCTOPUHU M PA3BUTHS JyXOBOI MY3bIKU B HallIEH CTpaHe.

Kiniouesvie crosa: pectusans, GectuBamm CyMIIUHEL, TyXOBbIE OPKECTPBI, TPAIUIHH, (HAKTOPBI PA3BUTHSL.

Yuriy Pakhomov
Sumy region wind music festivals from the standpoint of cultural and artistic traditions of the region

Abstract. The article considers such kind of musical activity as festivals of wind music. As a result of research, the
emergence and development of some orchestral festivals held in Sumy region at different levels of performance have been
traced. Their role in aesthetic and patriotic education is determined, as well as the need for such measures to promote
orchestral wind music, preservation and further development of orchestral traditions, which are important both in military
rituals and in public life of the region. It has been found that nowadays wind music festivals are a major factor in the
development of this genre of performance. Despite the rather wide coverage of the festivals, the events in the genre of
orchestral wind music taking place at different levels of performance in Sumy region, did not receive due attention. Coverage
of this issue is necessary for proper understanding and analysis of the state of performance on wind instruments in the region.
The material of the article will be useful for scholars who study the festival movement and develop issues of history and
development of wind music in our country.

Keywords: festival, festivals of Sumy region, wind orchestras, traditions, factors of development.
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Anomayia. Y cTaTTi MPOAHATI30BaHI MOMIIMBI BHAHM CIIONYYCHHS
CKJIaJIHUKIB 3ByKOBOI JI0PI)KKHU 3 30POBUM PSIZIOM, a CaMe: JI€EreTHYHUH Ta
HEJIEreTHYHNH 3BYK, aKTyallbHH, KOMEHTaTHBHUI 3BYK TOIIO, PO3KPHTI
OCHOBHI MOJIOXKEHHS Ta TyMKH 3aKOPJIOHHHUX 1 YKPaiHCBKUX aBTOPIB, 110
BHBYAIOTH OKPECIIeHy TIpo0dieMy, 3a3Ha4eHi BUIH 3BYKYy B eKPaHHHUX TBO-
pax, a TAaKOX iXHE 3HAYEHHS Ta OCOOMMBOCTI B KOHTEKCTI ayJlioBi3yaib-
HOT KyNIbTypH. PO3IISHYTO MPUKIIAIM TBOPYOTO 3aCTOCYBAHHS ayaiopsLy
B Cy4acHill ykpaTHCBKIH Ta 3aKOpIOHHIH ayxioBi3yainbHiil KyasTypi. Ilin
4ac MPOBECHHS JIOCIIIKEHHS OyJIM 3aCTOCOBaHI Taki METOM: aHai3 —
PO3IVIST KOMIIOHEHTIB 3ByKOBOTO PSi/ly Ta OKPEMHX BUJIIB y3a€MOJIi 3BY-
Ky Ta 300pakeHHs, TOPIBHAIbHIN METOJ — BUBYCHHS PI3HUX KOHICTIIIIN
HAyKOBIIIB /IS TIOBHIMIOTO TMPEICTaBICHHS O3HAYEHOI MPOONEeMH, CHC-
TeMHAH MiIXi] — JOCIIPKEHHS CYKYITHOCTI BHIIB TIOETHAHHS 3BYKY Ta
300pakeHHs B ay1ioBi3yabHUX TBOpaX. HaykoBa HOBH3HA CTATTI HONSTAE
Y BUCBITJICHHI Cy4aCHOTO CTaHy TEOPETUYHHUX ITIIXOAIB J0 B3aEMOJIT 3BY-
Ky it 300pakeHHs B ay/ioBi3yanbHiil KylbTypi. Pesynbraru jociipkeHHs
MAIOTh TPAaKTUYHE 3HAYEHHS I HAYKOBIIIB, SKi BUBYAIOTH KiHO, aymio-
Bi3yaJbHY KYNBTYpY, @ TaKOXK [T 3BYKOPEKHCEPIB Ta {HIIMX TBOPUHX
CIICIIATICTIB, IO TPAIIOIOTH HAJl EKPAHHUMH TBOPAMH, a0l MaTH 3MOTY
ONaHyBaTH HASBHUH HCTPYMEHTapiil Ul MOETHAHHS 3BYKY i3 Bi3yaib-
HUM CKIIQ/HKOM TBODY.

Kiouosi crosa: 3ByK, 3ByKOPEKHCYPa, CyUacHa ayTioBi3yaibHa Kyib-
Typa, IO HAHHS 3BYKY i 300pa)keHHs, ACHHXPOHHICTb, aKTyaJIbHUH 3BYK.

Ilocmanosxa npoonemu. CydacHa aynioBizyalbHa KyIbTypa
PO3BUBAETHCA Jyke CTPIMKO. [10CTIHHO 3’ ABIAIOTHCS HOBI (hopMu
TBOPIB, HOBI IIaT(OpMU 200 CEpBICH ISl TIOMIMPEHHS aylioBi3y-
AJIbHUX TBOPIB, HOB1 TEXHOJIOTII, I1[0 TAKOX TPAHCHOPMYIOTH TBOP-
4i METOJM Ta MiAX0AH, KOTpi mpodecionanu ado 3BHMYANHI Kopuc-
TyBaul BUKOPHCTOBYIOTb Mijl YaC CTBOPEHHS CBOIX ayiOBi3yalb-
HUX poOiT. OTKe, mocTae MOTpeda y BUBYCHHI TBOPUMX MMiAXOAIB
JI0 CTBOPEHHS ayJTi0Bi3yallbHOTO TBOPY, 00pa3y. Baxkiuso npoana-
Ji3yBaTH TEOPETUYHE TiATPYHTS CTBOPEHHS POOOTH B KOHTEKCTI
Cy4acHol aylioBi3yalbHOI KyIBTYPH, PI3HOMAHITTS, Knacudikarii
1 TpaHc(opMaIii XyI0XKHiX 3ac001B, PUIHOMIB KOHCTPYIOBaHHS ay-
JIOBI3yaJIbHOTO TBOPY Ta 00pasy.

V3aemotist 3ByKy Ta 300paxkeHHs TIpUBepTaia yBary npode-
CiOHANIB ayaioBi3yalbHOI KYJABTYpH Ta HAYKOBLIB 13 YaciB MOSBH
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3ByKy B KiHO. [lics 1bOTO MOCTYNOBO MOYAIH PO3-
POOJIATHCS TEOPETHYHI MONNISIIM HA PI3HOBUIM TaKOT
B3a€EMOJIii IBOX KOMIIOHEHTIB ay/[i0Bi3yaJbHOTO TBODY,
TIOCHIIMBCS. PO3BUTOK 3BYKOPEXKHICYpPH, 10 TBOPYO 3a-
CTOCOBYBAJIa 3BYK Y ay/liOBi3yaJbHUX TBOpaX. Jlociij-
HUKH, PEXUCEPH-TPAKTUKA TOIIO BUBYATH MOXKIIH-
BOCTI BUKOPUCTAHHS 3BYKY B €KPAHHHX MHCTEITBAX.
BpaxoBytoun BHIlEBUKIIa/ICHE, BAPTO MPOAHATIZyBaTH
HOBI MIJIXO/M JIO BUKOPUCTAHHS 3BYKYy Ta IIOEJHAH-
Hs HOTO 3 300payKeHHSIM Y Cy4acHil aymioBi3yanbHii
KYJBTYPi.

Ocmanni docrioncenns ma nyonixayii. CydacHa
ay/lioBi3yajbHA KyIbTYpa JOCIHIKYEThCS Y BEJHKIM
KibKOCTI po0iT, TpoTe myOmiKamii CTOCOBHO MpoO-
OneMaTHK| TEOPETHYHUX OCHOB BUKOPHUCTAHHS 3BYKY,
TIO€THAHHS 3BYKY H 300paKeHHS, a TaKoX HAyKOBUX
POOIT, siKi O TPYHTOBHO JOCIIKYBAIHN KIacH(iKalliro
TBOPYMX MPUIHOMIB Ta MIJXOJIB 10 BUKOPUCTAHHS 3BY-
KY B ay/IiOBi3yalbHHUX TBOPAX, MEHIIE, HiXK Tpallb, 110
TPUCBSYCHI THIIMM aCTIEKTaM 1 KOMIIOHEHTaM ay/IioBi-
3yaJIbHOI KYJIBTYpH.

Cepen ocTaHHIX POOIT, SIKi BUBYAOTH Y3aEMO/Ii0
3ByKy Ta 300paeHHs B Cy4acHidl aymioBizyalbHii
KYJBTYpi, 1l NPUHIUIK Ta Pi3HOBU/M, BApTO HA3Ba-
TH PoOOTH 3aKOPJOHHUX JociinHukiB JIx. MoHa-
ko (2009), P. B. Mac6yprepa Ta I. Kingema (2012),
A. Jle ®eBp-bepreno (2013), a TakoK yKpaiHCHKUX
asropie JI. B. Pszanuesa (2015), 1. JI. Bapou (2016)
Ta iH. JlesKi MONOKEHHSI CTOCOBHO IHOTO TPEIMETY
JOCIIKEHHS, a caMe: TIEpPEeJTiK OCHOBHHUX BH/IIB 3BYKY
B ay/[i0Bi3yalbHOMY TBOPi, MOXKIIMBI BUJIU CIIONyYEH-
HS 3BYKY 1 300paykeHHS B KiHO, HABOIATBCS B €NEK-
TpOoHHOMY JIoKyMeHTi «LlikaBuTncs kino. MoBa KiHo.
3Byk» (Into Film).

Mema cmammi ionsTae y BUSBICHHI aKTyalbHO-
r0 TEOPETHYHOTO OOIPYHTYBaHHS B3a€MOJil 3BYKy i
300paXkeHHs Y TBOpaxX Cy4acHoT ay/lioBi3yaibHOT KyJib-
TypH ¥ PO3KPUTTI MOXKITMBHX BUIIIB MOETHAHHS 3BYKY
il 300pakeHHs Ta HOro 3HAYEHHS ISl TBOPIB Cy4acHOT
ay/ioBi3yanbHOT KyJIBTYpH.

Buxnao mamepiany docniooicenns. J{ns nodarky
BAPTO PO3IVISIHYTH MO3MIIIT Ta MiJXOIU 0 MOETHAHHS
3BYKY 1 300paKeHHS B Pi3HUX JKepesax Ta pi3HHX aB-
TOpiB. Y eNeKTpoHHOMY JJOKyMeHTi «L{ikaBuTHCS KiHO.
Moga kino. 3Byk» (anri. «Into Film. Film Language.
Sound») cepen inmIoi iHGopMaii TakoK HAETHCS PO
OCHOBHI XapaKTepUCTHKH 1iaJioriB (MOBH) B KiHO ([nto
Film). 3a3Ha4a€ThCsl, 0 BOHK MOXYTh BUKOPHCTOBY-
BATUCS JUIS TOTO, a0K HAJaTH TsjavyaM iH(OpMaIio

I[OJI0 TIEPCOHAXKIB, IXHIX CTOCYHKIB, a TAKOX PO3IOBI-
CTH TIPO CIOXKET (BinbMy Ta Npo TOii, o TepeayBaiu
THM, NP0 sIKi HeThes y TBopi. Jlianoru, a oco6amBo ix-
Hill 3MICT Ta CMOCi0 X BUTOJIONICHHS, MOXYTh BILITHBA-
TH Ha TIPOLIEC CTBOPEHHS Ta MPe/ICTaBICHHS MepCcOHa-
*ka, posropranus onoizi (Into Film). Takox y diaemi
MOKE BUKOPUCTOBYBATHCS 3aKa[POBHI TOJIOC /sl Ha-
JaHHS KOMEHTaps (Cy0 €KTHBHOTO 4H 00’ €KTHBHOTO)
abo Uit TOro, MO0 PO3KPUTH TNIsiauyaM MOIEPETHIO
ictopiro. [{ys aHami3zy poii 3aKajpoBOro rojocy mpo-
TIOHYETHCS 3BepHYTHCS 10 BibMy «bynbBap Cance
(1950 p., pex. b. Yaitnaep) (Into Film).

SIx BKa3yeTbcst B €NEKTPOHHOMY JIOKyMeHTI «Lli-
KaBUTHCS KiHO. MoBa kiHo. 3Byk» (anri. «Into Film.
Film Language. Sound»), BUKOpHCTaHHS 3BYKY B KiHO
MOKE TIOIUITHCS Ha JBa BUIU: AIETETUYHUN Ta HEl-
ereTnyHuil 3ByK (anri. diegetic, non-diegetic sound)
(Into Film). JliereTiuHuid 3BYK BIITOBIAE TOMY, IO
BI/IOyBAETHCS HA €KPaHi, TOOTO JKEPEIIO 3BYKY HaJie-
XKHTB JI0 TIPOCTOPY, 0 300paKy€eThCs y TBOPI (Kariemb
HepCcoHaXa, paio, mo rpae). Hemierernuna ¢onorpa-
Ma He Ma€ MPSMOTO 3B’SI3KY 31 «CBITOM (ilbMy» (SIK
IPUKNaJ HAaBOASTHCS My3HKa B KIHO Ta 3aKaJpOBHii
ronoc) (Into Film).

TepMiH «IiereTHUHUED) TTOXOMUT BiJl IPEIBKOTO
cioBa «diegesisy, 10 MEPEKIATAEThCS, SK OIOBIMb
(Diegesis). OTxe, 3 Takoro TIYMayeHHS 3PO3yMiNo,
1[0 JIIETCTUYHUIN 3BYK — TaKHH, 10 BIUTITAETHCS, HA-
JISKUTH JI0 TIOJIIH Ta BCIX €IEMEHTIB, BiT0OpaKyBaHUX
y OTOBI[I, TOAI SK HEIIETeTUYHUHN 3BYK, HABIIAKH, HE
HAJICKUTh HAMIPSIMY JIO OTIOBIJI Ta Ti CKIIaHHUKIB.

V eneKTpOHHOMY JTOKYMEHTI JUIs aHajli3y BHKO-
PUCTaHHS Pi3HUX BUJIB 3BYKY, @ TAKOXK 3aCTOCYBAHHS
METOJ[IB JIIETETHYHOTO Ta HEIETETHYHOTO 3BYKY, IIPO-
noHyeThes Bukopuctaru dinbm «[pasitauis» (2013 p.,
pex. A. Kyapown) (Into Film). lllono 3BykoBOTO pirieH-
HA y QinbMi «[paBitaiis» BapTo 3ayBaXXKHTH, 10 HOTO
CTBOpEHHs 0ya0 OOYMOBIECHE THM, IO i (iIbMy
BI/IOyBAETHCS Maike BECh Yac, 3a BUHITKOM JICKiJIb-
KOX OCTAHHIX XBWJIMH, Y KocMoci. Haji 3BykoBUM cy-
TPOBOJIOM JIJIsl I[i€] CTPIUKU MPAIIOBAM KOMIIO3UTOP
Crisen Ilpaiic, cayni-nusaiinep [nenn ®Opimanti,
3Bykopexxucep nepesarucy Ckin JliBceit Ta iH. TBip
TOYMHAETHCS 3 TUTPIB, SIKI HAJIAIOTH 1HPOPMAIIIIO PO
KOCMOC, TIi/l 4ac IMX TUTPIB 3BYYUTH LIYMO-MY3HYHA
(oHorpama. Y oMy Kolaxi MO€IHYIOTCS MYIbCYH0-
4i 3ByKH, IO BIJJTAJICHO HArajyTh 3BYK IBUHTIB Te-
JKONTEpa, CTeNiaNbHi 3BYKOBI e()eKTH MPONBOTIB, ce-
PEIHBOYACTOTHUH 3BYK, 1[0 HAPOLILYEThCS, CXOKHUI HA
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CUTHAJI TPUBOTH, TA 1HIII 3BYKH, 110 MiIBUIIYOTHCS 32
BHCOTOI0. KoJaxk 3aKiHUY€eThCS Pi3KUM 0OPUBOM 3BYKY
Pa30oM 31 3MIHOIO KaJIpy, TICJIsl SKOTO HACTYIIAE THUIIIA.

Jai y 3ByKOBOMY psiJii BAKOPHCTOBYIOTHCS Pi3HO-
MaHITHI 3BYKH pajiio3B’ 3Ky, IEPEMOBHH, 110 BEAYThCS
MK aCTPOHABTaMH Ta LIEHTPOM YIPABIiHHS HA 3eMIIi.
Takox NpHUCYTHS My3UKa KaHTpi, Ky BMUKA€ OJUH 3
TIIEPCOHAXIB, BOHA 3BYUHTh HIOM 3 pajio, BUKOPUCTO-
BYETBCSI 3BYK allIOJIUCMEHTIB, SIKi a/[peCOBaHi TeXHI4-
HOMY TpalliBHAKY-aCTPOHABTY 3 LIEHTPY YIPABIiHHS.
Jani y 3ByKOBE MOJOTHO JONAETHCS MEBHUH HHU3BKO-
YaCTOTHUH 3BYK, 10 BIJINOBIJIa€ CHHXPOHHUM pyXam
ACTPOHABTIB, TIEPECTAHOBII JieTanel. OKpiM 1bOro, Ha
3aJIHBOMY TUTaHI MOJKHA TIOYYTH EPEMOBUHH IO PAJIi0
3 HU3BKHM PIiBHEM.

[lix yac MOMEHTY, y SIKOMY acTpPOHABTH IOYH-
HAIOTh PO3MOBIISTH TIPO PAKype CHONISAAHHS 3eMIi,
3BYKOBHH (DOH 3MIHIOETBCS. 3 SIBISETHCS MY3HKa, IO
TIOTIM 3HHKAE, KOJIM MEPCOHAXKI TTOBEPTAIOTHCS [0 PO-
Ootu. JlopeuHuM NpuiloMoM € JofiaBaHHs peBepOepa-
1ii Ta 3MiHa TeMOpy MOBH, KOJIM Kamepa Hi0u motpa-
IUISE B CEPEMHY MIOJNOMA 30BHI, 1 MOTIM 3HUKHCHHS
peBepOepalrii Ta 00pi3 BUCOKMX YaCTOT y Kajpax, e
Kamepa 3HaXOJUThCS TM03a MEeKaMmu IonoMa. Takox
MOJKHA TIOMITHTH BHKOPHCTaHHS 3BYKOBOi IEpCIIECK-
THBH B MOBI, KOJIM TIEPCOHAXI BIJIANAIOTHCSA UM Ha-
ONMMKaroThCS 10 KaMepu. Y 3BYKOBOMY PsiJIi Taki Ha-
OJNIKCHHS Ta BIJJIAJICHHS aCTPOHABTIB MO3HAYAIOThCS
30UIBIICHHSIM PIiBHSI MOBH, a TAKOXK BIJIOBITHO 3Mi-
HOI TeMOpY.

Bapto 3a3HaunTH, 110, OKpiM BUIAJIKIB BUKOPHUC-
TaHHs BHYTPIIIHBOKAIPOBOT My3UKH, 3arajioM My3u4-
Hi (oHOTpaMH JIONAIOTHCS B EMOIIMHUX MOMEHTaX
¢inbMy, i yac akTUBHUX Aiil. OKpiM 1bOTO, KyJIbMi-
HAIlIfHUMI TOYKAMH B MY3HIl TiJKPECIFOITHCS Ta-
KOXX 1 IEBHI PyXH, BaXKIIMBI Aii, EMOIii{HI TOBOPOTHU B
CTPIYIIi.

CHHXPOHHI IIyMHU y 3BUYAHHOMY BTV, pi3Hi
3BYKH TEXHIKH, CTeI[iallbHi e(eKTH, My3UuuHi eeKTH
3’SBISIIOTHCS B €Mi30/1aX, 3ByKH pealbHUX BHOYXIB, Jie
actponartka nepedysae B MKC Ta B cepeiuHi 1HIINX
KOCMIYHHX amnapariB. TakoXk 4acTUMU € MOMEHTH TI0-
€JIHAHHS MY3UKHU # Pi3HOMAHITHHX 3BYKiB Ta €()eKTiB
po0otH paztio3s’si3ky. Hanpukinui dinemy mif yac BXo-
IDKEHHS CTaHIil B aTMoc(epy TOUYMHAIOTH 3’ ABISTHCS
3BYKH, 10 XapaKTepHi Ui 300pakeHHs: BUOYXH, 3BY-
KM MOXKEKi Ta iH.

V upoMy (inbMi BUKOPHCTOBYIOTBCS 1 JIi€T€THY-
Hi 3BYKH, 1 HetiereTiyHi. J[o mepiioi rpynu Hajiexarh

TaKi 3BYKOBI CKJIaJIHUKH: MOBA MIEPCOHAKIB, BHYTpIlll-
HBOKaJIpOBa KaHTPi-My3HKa, CHHXPOHHI IIYMH B Ce-
PeHI KOCMIYHOT CTaHIIi1, HU3bKOYACTOTHI CHHXPOHHI
IIyMH y BiIKpUTOMY KOcMOCi. Takoxk MOXKHA TTOMITH-
TH, 1O KaJPH, Ha SKUX 300paXKy€eThCs BPi3aHHs ylaM-
kiB cynyrHuka B MKC, nokasyroTbes 0e3 IymiB, y
3BYIIi B II€H 4ac BUKOPUCTOBYETHCS TiBKH My3HKa. J1o
Jpyroi Py MOXKHA BiTHECTH 3aKaJpoBY MY3HKY Ta
JesIKI CTIeIialibHI 3BYKOBI €(DeKTH.

Jlani B eNEKTPOHHOMY JOKYMEHTI HaBOIUTHCS
JyMKa OO BHKOPHCTaHHS HEIIETeTHYHOT MY3HKH.
30Kpema MPOIIOHYETHCS TE3a, 110 HEIEreTUYHA MY3H1-
Ka OB’ 5I3aHa 3 MPSIMUM KepyBaHHSAM €MOIIIN TIs/1adiB.
Takox BKazyeThcs, IO PEKUCEPH, SIKI TAKIIOTH 10 pe-
aJi3My B KiHO, JIMIIE 3pijJKa BAKOPHCTOBYIOTh HEJliere-
THYHY MY3HKY Y CBOIX TBopax (Into Film).

ABTOpH 3a3HAYEHOTO BHUIIE ENEKTPOHHOTO JIOKY-
MEHTa TaKOX OMHCYIOTh KOHTPAMyHKTHHH 3BYK (/nfo
Film). 3a3HauaeThCs, MO B KOHTPAITYHKTHOMY MO€]I-
HaHHI 300paXeHHs Ta 3ByK MaloTh JOCHTh Pi3HUHI Ha-
CTpiil. SIk MpUKITA] TAKOrO METOMY CHUHTE3y ay/ialb-
HOTO Ta Bi3yaJIbHOTO KOMIIOHEHTIB ()iJIbMY, Y €JICKTpO-
HHOMY JIOKyMEHTi IIPOIIOHY€EThCS TIepersiHyTH (GibM
«bpazunis» (1985 p., pex. T. I'miam) (Into Film). Ha
TNPOTHBATY KOHTPAIYHKTY Y 3BYKOBii JOPIKII (inbMy
Jali B eNeKTPOHHOMY JTOKYMEHTI HeThcsl Ipo mapa-
JenbHUN 3ByK. Lleil nmpuiloM, HaBIIAKH, BUKOPUCTOBYE
CYTOJIOCHICTh HACTPOI 3BYKY 3 HACTPOEM EIi301y
¢Guemy (Into Film). Bapto 3ayBaxuTH, 10 B Tparsx
YKpAiHCBKUX HAyKOBIIIB TAaKOX HABOIAUTHCS BH3HA-
YeHHS TapajenizMy K MEeTOIy CHHTE3y 3BYKY Ta 30-
OpaxenHs. 3okpema B podoti JI. B. Pszaniesa «Cun-
Te3 3BYKY 1 300pakeHHs Ta (yHKIIT MOBH y DiTbMi»
(2015) 3a3HavaeThCs:

«[Tapanemnizm — sBHIIE, KOJTU 3BYK 1 300pa-
’KEHHs BUPILIYIOTh OIHY TeMY HE LIIOCTPaTUBHO,
a He3aJIe)KHIM OJIMH Bijl OHOTO 3MicToM. Hampu-
KJTajl, TeMa 37bOTY JiTaka B peKIaMHOMY (ibMi
IIBE/ICHKOI aBiafiHii. TyT MOeHYIOTHCS 3BYKH BH-
PYIIFOBAHHS, PO3TOHY 1 3JIBOTY JITaKa 3 KaJpamu
nebeyis, mo Habupae po3roxy i 3mitaey (c. 180).

[HIMI METOX BUKOPUCTAHHS 3BYKY, NP0 SKHI
11eTbCsl B €NEKTPOHHOMY JIOKYMEHTI, — repe0ibIie-
HUH 200 TIeOHACTHYHUH 3BYK (Into Film). Takuii mpu-
oM Jla€ 3MOTY TIiJICUIIMTH €MOIIHHO 200 3MiCTOBHO
TeBHUH emi3on dinbpMy. 30KkpeMa, 3ByK MOXKe TijiKa3a-
TH 3arpo3y, 0 HAOMMKAEThCS, MiACHINTH 00pa3 abo
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XapakTep MepCoHaxKa, a TAKOK «IiJAKPECIUTH EMOIIiH-
HUIi BIUTMB TIEBHOI [ii, 10 BiAOYBA€ThCS HA EKPaHi»
(Into Film). ABTOpY BUKOPHCTOBYIOTh (inbM «Jlromu-
Ha-maByk 2» (2004 p., pex. C. Peiimi) a5 remoHcTpa-
1ii mIeoHacTUYHOTO 3BYKY (Into Film).

Hactymuuit TBOpumii MeTon po0OTH 3i 3BYKOM,
0 BKA3y€ThCS B ENEKTPOHHOMY JIOKYMEHTI — He-
MOTHBOBAHHI 3BYK. ABTOPH 30CEPEeKYIOThCS Ha He-
BMOTHBOBAHOMY BHMKODHCTAaHHI 3BYKOBHX €(EKTiB
(anrmiticekoro — sound effects, T0OTO 1ryMOBHX 3BY-
KiB, 3BYKOBHUX CIICLliaJIbHUX e(eKTiB). ABTOPH HATOJIO-
IIYIOTh, 110 HEBMOTHBOBAHHH 3BYK — BHKOPUCTAHHS
IIYMOBUX €(EKTIB, SKi JIOTIYHO HE MOEJHAHI 3 JI€FO,
MPOTE EMOIIIFHO B3aEMOJIIFOTS 13 IisiaadeM. [Ipuknamm
TaKUX HEBMOTUBOBAHHX 3BYKIB — 3BYK ApPSIIAHHS ITi[
Yac HEeMPUEMHOI TOJii B KOMEAIMHOMY QinbMi, 3BYK
npoJbOTY (aHr1. swoosh) mmij] yac MOBEPHEHHS TOJIOBU
nepconaxeM (/nto Film). BoHu 4iTko mpocCIiKOBY-
I0ThCS B CTpiulli «XTo MijicTaBUB Kponuka Pomkepay
(1998 p., pex. P. 3emexic) (Into Film).

Y po6ori P. B. Macoyprepa Ta I. Kingema «Bse-
JICHHS JI0 MEIaBUPOOHUITBA: NUIAX JIO IU(POBOTO
MeniaBupoOHuITBa) (2009) OMH 3 MiAPO3ILTIB TPH-
CBSYCHO TIOEJHAHHIO 3BYKY Ta 300pakeHHS. Y IbO-
My PO3IiTi HIAETBCS MPO BAKIUBICTH 3BYKOBOTO PSITY
ay/ioOBi3yaJbHOTO TBOPY. ABTOpH 3aCTEpiratoTh, adu
peKUCEPH HE TIEPEOLiHIOBAIN 3HAYCHHS 300paKeHHS
Ta HaJEXKHY yBary mpuainsinu ¢oxorpami. Le apry-
MEHTYETBCSI THM, IIO 3BYK MOXE H pO3KpHBATH 30-
OpaXeHHsI, YIOCKOHATIOBaTH 3BYKO-30pOBHi 00pa3,
3BEpTaTH yBary IMsijaya Ha MeBHI jAeTaii, 1 KoHTpac-
TyBaTH 3 300paKCHHSM, HaJaBaTH HOBHH 3MiCT, ca-
MOCTIHO BUKJIMKATH €MOIIii B IVIs[auiB, CTBOPIOBATH
«albcTpakTHUH, iMIpecioHicTHUHMH cBiT» (Musburger,
& Kindem, 2009, p. 159).

ABTOpH HABOJATH TEBHY CHCTEMY BHIB TIO-
€IIHAHHS 3BYKOBOTO Ta Bi3yalbHOTO psfiiB. 30Kpema,
Ha IXHIO JyMKY, 3ByKO30pOBa B3a€MOJIsl MOXe OyTH
BHYTHIITHbOCKPaHHa (AHIJI. On-screen), KoJiu JKepe-
JI0 3ByKY BUJIHO B KaJIpi, Ta mo3akajaposa (aHmi. off-
screen) Tofi, KONM JKEPeso 3ByKy HE BHAHO B Kapi
(Musburger, & Kindem, 2009). Bapto 3a3naunty, 1110
JI. B. Psazantes (2015) y cBoii crarti ;s BUILY TIOEA-
HaHHS 3BYKY 1 300paKeHHI, KO JUKEPEIIO 3BYKY TIPH-
CYTHE B KaJIpi, BUKOPHCTOBYE TEPMiH «CHHXPOHHICTbY,
a B IHIIOMY BHTIAJKy — «ACHHXPOHHICTB:

«CHHXpOHHICT — 1€ SBHIIE, KOJIH JDKepe-
JI0 3BYKY BHHO B Kajipi. Uyemo 3ByK aBTOMOOINIS

— 1 6auumo ioro B Kazpi, 4yeMo MOBy — i 0a-
YFMO Ha €KpaHi MOBIA. SIK SBUIIE CUHXPOHHOC-
Ti BapTO PO3MNIAAATH JOKIANHY HATYPaTiCTHUHY
UTFOCTpAIlif0 32 JIOTIOMOTOK ITYMOBUX €(EKTiB,
HAMPUKIAJ, 3aKPUBAHHS JIBEPHOTO 3aMKa, ILIYyM
JIOJICHKUX KPOKIB 1 T. II. ...

®parMeHTH 3pUMOTO CBIiTy, MOKa3aHi Ha
eKpaHi, T03BOJIAIOTh HAM, OJHAK, JOTOBHIOBATU
0ro 3BYKOBUMH SIBHIL[AMH, DKEPENO SKUX y Ka-
Ipi He ToKa3aHe. Tak HapoKYIOThCS HAMPOCTi-
1011 SIBHII[A ACHHXPOHHOCTI ...

ACHHXPOHHICTb — II€ SIBHILE, KO JUKEPENO
3BYKY HE BHJIHO B KaJIpi, aJle MA€ThCS Ha yBa3i, 110
BOHO € Topyu» (c. 179).

Jani 3rajani BHUIE 3aKOPOHH] aBTOPH HABOAATH
Taki B/ MOEJHAHHS ay/Iio 3 300paKCHHSAM, SIK KO-
MEHTaTUBHUH (aHTI. commentative) Ta aKTyalbHHUH,
nificanit (anrn. actual) 3Byk (Musburger, & Kindem,
2009). SIx mosiCHIOEThCSI B Tpall, KOMEHTaTHBHHUH 3BYK
HE Ma€ OYEBHIHOTO BHIMMOTO JDKEpena, CBOEI0 uep-
TO10, aKTyaJbHUI 3BYK Mae peajbHe JUKEPENo 3BYKY,
1[0 3HAXOIUTHCA B Kaapi abo mosza HuMm. Ha mymky aB-
TOpIB, MPHKIAJaMH KOMEHTaTUBHOTO 3BYKY MOXYTb
OyTH My3HKa, 30KpeMa ClieliadbHO HanucaHa s ay-
Ji0BI3yallbHOTO TBOPY MY3HU4YHa KOMITO3HIIisl, 3aKapo-
BHI1 TEKCT, SIKIIO AMKTOpa HE BHUIHO B KaJpi, LIYMH,
0 HE MAIOTh BiJNMOBIJHOTO JpKepena B 300paxkeHHi
(inbMy, ane MOXYTb «IOTNIOMOITH CTBOPUTH iMIIpe-
cioHicTHYHY, eMomiliHy arMocdepy» (Musburger, &
Kindem, 2009, p. 160). AkryanbHuii 3ByK, SIK 3a3Ha-
4ajocs BUILE, Ma€ Bi3yalbHUH BiIMOBITHUK Y Kajpi
(inbMy, TOMY aBTOPU HABOAATH SIK MPUKIAAN aKTyalb-
HOTO 3BYKY JIallOTH MEPCOHAXKIB, MY3HKY, IO JYHAE
3 BuauMoro jukepena (Musburger, & Kindem, 2009).
BiamoBiaHO 10 TaKOTO MifXOMy CHHXPOHHI IIYMH Ta-
KOX MOJKHA BIJHECTH JI0 aKTYaJIbHOTO 3BYKY.

P. b. MacGyprep Ta I. Kingem (2009) ctBepmxky-
I0Th, IO 3BYK Mifl 4Yac MO€JHAHHS 3 300paKeHHIM
MOKe OyTH mapajieabHuM a0 KOHTPAIyHKTHUM. 3riji-
HO 3 JIYMKOIO aBTOPIB, MapajeldbHHI 3BYK CTOCY€ETBCS
€MOIIITHUX BIACTUBOCTEH 300paskeHHs, Jiii, 10 BiI0y-
BAETHCS B MIEBHUH MOMEHT (ilIbMY, TOI SIK KOHpamyK-
THHH 3BYK BIIPI3HAETHCS (UM KOHTPACTYE) CBOIM €MO-
LI HAM Y4 3MICTOBHHM HAIOBHEHHSAM BiX TOTO, IO
TI0Ka3aHo B Kajpi. Y Tpari po3’siCHIOETCS 3HAYCHHS
TEPMiHy KOHTPAIYHKT Ta HABOAUTHCS HOTO MOYATKOBE
3aCTOCYBaHHS B MY3HIII, 1[0 MO3HAYAE Pi3HI MENOii,
SKi 3By4aTh OHOYACHO B MY3MYHOMY TBOpi. Haromo-
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IIYETHCS, 1O MapaienbHol0 a00 KOHTPAMyHKTHOIO
MOKe OyTH MOBA, MY3UKa, IIYMH, 30KpEMa SIKIIIO0 CyM-
Ha MY3HMKa BUKOPHUCTOBYETHCS JUISL 03BYUYEHHS CYyMHOT
CILICHH, TO TaKWil 3BYK MapalielibHuM, a KO0 Becena
4l JKBaBa My3HKa Ipae TIiJ] 4ac JeMOHCTpalil y QpinbMi
CYMHOI CIIeHH, I1e TIPUKJIa]] KOHTpanyHKTy (Musburger,
& Kindem, 2009).

Ha BaxnuBicTh TBOPYOTO BUKOPUCTAHHS B32EMO-
qii 3ByKy i1 300paxenHs Bkasye L. JI. bap6a (2016):

«J10CTOBIpHICT HE BHKIIOYAE, a MPHITYC-
Kae i JIesKy TpaHc(opMaIliro peasbHIX 3ByYaHb.
[nM 1 OCSTAETHCS CTBOPEHHS 00PAa3HOTO 3BYKO-
BOro psmy. OOpa3HiCTh Hece 3ByK aCHHXPOHHUH,
KOHTPANYHKTHUH, SKUH Oinblie po3paxoBaHUA
Ha TI1JICBIIOMUN PiBEHb CIPUUAHATTA ... [1oTpil-
HUM e(eKT I0CATaeTbCs CTBOPEHHAM 3BYKOBOI
KOMITO3HITii, OKpeMi eIEMEHTH SKOi HeBH3HAYEHI,
XapakTep AKOi He BIACTHBHUIA CBITY peabHUX 3BY-
KiB, IPHYIOMY MOAAETHCS BOHA SIK OW TOBOJNI — 1
BiTYyBAETbCA HE CTITBKH BYXOM, CKLIBKH BCiMa
HEPBOBUMH 3aKiHUCHHAMI» (C. 12).

e onniero poboTOIO, 10 BapTO PO3LISHYTH, €
kHwkKa [k, MoHako «SIk po3ymitu QinbM: KiHO, Me-
Jia Ta iHIey, y SKid € po3/ii, Mo aHati3ye MUTaHHS
3ByKY B KiHO (2009). Takox jAesiki TyMKH 3 TPUBOLIY
BHUKOPHCTAHHS 3ByKY B €KPaHHUX TBOPAX BUCIIOBIIOE
K. Mern (1974) — Bizomuil HayKkoBelb y ramy3i ay-
Ji0Bi3yallbHOTO MHUCTENTBa. JOCiIHUK 3a3Hayae, M0
y OuIbMI NPUCYTHI T'ATh YYTTEBUX KOMIIOHEHTIB:
300pakenHs, rpadika (TEKCT y Kaipi), MOBa, MY3H-
Ka Ta myMH. Taky TO3HI[I0 MOKHA 3HAUTH B KHUKIII
K. Metiia «Mosa Ta kio» (1974).

Jlx. Monako (2009) HaBomuTh 3a3Ha4YeHy BHIIE
nymky K. Metia mono knacudikanii kaHamiB iHpop-
Marlil Ta HaroJouIye, 10 B Ll CHCTeMi 300paeHHS
Ta [IYMH € TAKIMH €IeMEHTaMH, 110 IPUCYTHI Y TBOPI
HOCTIMHO, TOJI SIK 1HII eJEMEHTH MOXYTb 3’ IBJISATUCS
Ta 3HUKATH a00 iX B3araji Moxe He OyTH B €KpaHHO-
My TBOpi. ABTOp BKa3ye Ha Te, 1110 3BYK CIIPHIMAEThCS
TIs/la4aMi He Tak, K 300pakeHHs, 30KpeMa He Tak
CBIJOMO, MOXe HE NPUBEPTATH IXHBOI yBATH, TOMY
Oy/ib-sKi i 31 3ByKOM MOXYTh OyTH HE MOMiYCHUMH,
BigkuHyTHME (Monaco, 2009).

JlocniiTHUK TaKkoX 3a3Hayae, MO 3BYKOBHH A,
30KpeMa HOro BCEMPOHUKHICTh, J0TIOMArae CTBOPUTH
PO3YMiHHS Yacy Ta mpocTopy y (inbMi, cXxapakTepusy-
BaTH MicIIe [1ii. ABTOp HABOAHUTH MOHATTS PYMTOH» —

3ByYaHHs KIMHaTH 200 CepeI0BHINA, 1[0 TIEPEIae Horo
0COONHMBOCTI, Taki K peBepOeparito, pe30HaHCH MPH-
miteHHs toio (Monaco, 2009). Bapro 3a3HauunT, 1110
el TepMiH Yy 3BYKOPEKHUCYpi 4acTo MO3HAYaE 3aIlnc
a0o0 creliagbHO CTBOPEHY, CKOHCTPYHOBaHy (hOHOTpa-
My, 110 BifloOpakae 3By4aHHS TIEBHOTO MPUMIIICHHS,
MPOCTOPY, SIKE TAKOX MICTUTH 3a3BMYail THXi (h)OHOBI
3BYKH, 110 MOXYTh OyTH HE MOMITHUMH Ha MEPLINH
TOTJISIT; 1IOKAHHS TOJMHHUKA, IIyM MOOYTOBOI TEXHi-
KU, 3BYKH, 1[0 JIOHOCSTHCS 3-32 CTiH Ta 3 BYJIHUII T4 iH.,
Ha 3ByYaHHs SIKMX BIUIMBA€E peBepOeparis i 4acTOTHI
XapaKTEePUCTUKH 1IHOTO MPOCTOPY. Y ENEeKTPOHHOMY
nokyMeHTi «LlikaBuTncs kiHo. MoBa kiHO. 3ByK» BU-
KOPHCTAaHHS PYMTOHY MOSICHIOETBCS JUIs 3aIIOBHEHHS
may3 MiXK peruTikaMu Mijl 4ac MOHTaXy MOBHOI (oHO-
rpamu (Into Film). Takuii 3amic B KOHTEKCTI 3ByKOpe-
XKHUCYPH 4aCTO HA3UBAKOTh «MIKPO(OHHOIO Tay30H0.

Jx. Monako (2009) Haromoye Ha BaxIIHBii poi
IIyMiB B aylioBi3yalbHOMY TBODi; Y poOOTI Tporo-
HYETHCSl BUKOPHCTOBYBAaTH 3aMICTh TEPMIHY «IIYMID)
(anr. noises, sound effects) MOHSTTS «HABKOMMIIHIH
3ByK», a00 «3ByK OTOYEHHs» (aHII. environmental
sound). Takox MiAKpeCIOEThCS 0COOIUBICTH 3BYKO-
BOTO CYNPOBOJY 3aB/SIKH CBOill HEMEPEPBHOCTI CTBO-
PIOBaTH BiMUYTTS Yacy, IUIMHHOCTI ay/IioBi3yalbHOTO
TBOPY, SKI 3BYK MOXE CTBOPUTH HaBiTh, KOJH 300pa-
*eHHs cratuyne. CiymHa JymKa aBTopa il mpo Te,
10 ITYMOBHH CAayHATPEK HE CHPUHMAETHCS CBIZOMO,
HaNpUKJIa, TaK SK BI3yanbHHH ps, MOBa Ta MY3H-
Ka, 10 H CTBOPIOE YACOBUH BUMIp 3BYKOBOI AOPIKKH
Ta ekpanHoro tBopy (Monaco, 2009). V 3a3HaueHiit
KHIDKI JTaJli HABOISATHCS MPHUKJIAIM BUKOPHCTAHHS
IIyMiB Ha Pajiio, 30KpeMa B pajiioipamMax, y KOHKpET-
Hilt My3uili. Takox aBTOp 3a3HAYAE, 10 HA BIJIMIHY BiJ
CYYacHHMX MY3HYHHX (LIbMIB-KOHIEPTIB paHille M-
3UKJIM B KIHO MICTHIIH Bi3yalbHE BiOOpPaKEHHS My-
3UYHKX iJIeH, a aMePUKaHChKA KOMeJlis «Oynia Maiike
TIOBHICTIO 3BYKOBOIO 3 4aciB BOjeBiIO...» (Monaco,
2009, p. 236).

K. Peiici Ta I. Mimap (2010) y poboti «Texuika
MOHTaXy KiHO» BHKOPHCTOBYIOTb IO/ Ha aKTyalb-
HUH Ta KOMEHTaTHBHHUH 3BYK. Ha TymKy aBTOpiB, akTy-
aJIbHUH 3BYK TIOB’I3aHUIA 3 TUM, 1110 300paxKyeThCS a00
BXke OyJIO TIOKa3aHO B KajIpi, HOTO JUKEPENOo € B KaJpi
a00 CTBOPIOETHCS BPAXKEHHS, 10 BOHO € JIeCh MOpYY,
a JpKepelo KOMEHTaTUBHOTO 3BYKY HE MOKa3yeThCs
Ha eKpaHi i He HAJICKUTh 10 Jii, 110 BiOyBa€ThCS B
neHuit MomeHT (Reisz, & Millar, 2010). 3. Kpaxayep
y cBoiil pobori «Teopis kiHo. Peabimiraris disuunoi
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peanpHOCTY (1960/1997) neranbHO aHamizye BUIM
TIOETHAHHS 3BYKY # 300pakeHHs. ABTOp HABOIUTDH
MOXIHUBI BHAM Ta NPUKIAAH, 10 PO3KPUBAIOTH iX.
30KkpeMa B po0OTi 3a3HAYAETHCS MPO CUHXPOHHICTH
Ta aCHHXPOHHICTB. JoCHiIHUK yBaXkae, [0 CHHXPOH-
HICTb — TIOEHAHHS 3BYKY Ta HOTO Jpkepena B Kajpi,
HATOMICTh ACHHXPOHHICTh — TIO€JIHAHHS 3BYKY 3 30-
OpaxkeHHSM y Kajpi 00’€KTiB, 0 HE € JUKEPEIoM
1poro 3Byky. 3. Kpaxayep (1960/1997) poskpusae mi
TIOHATTS Ta BKa3y€ Ha Te, 10 ACHHXPOHHICTIO MOXKYTb
OyTH TUKTOPCHKHI TEKCT (3aKapOBHI roN0C OMOBi/Ia-
4a), a TAKOXK Y JICSKHMX BHTAJKaX 3BYK, DKEPENO SKOTO
3HAXOJUThCS B TIEBHUI MOMEHT 11032 KaJ[poM (HampH-
KJaJl, MOBA JIIOJMHH, BiJl SIKOi CIIyXad BiJIBEPHYBCS).
Himenpkuii aBrop Takox HaBomuTh aymky K. Peiicia
PO MOJIUT 3BYKY HA aKTyaJbHUH Ta KOMEHTATHBHUM 1
HOSACHIOE IX TaK, 110 NEPLINA BHJ] BUKOPUCTAHHS 3BYKY
HAIIeKUTB CBITY, IKUH 300paxkyeThes B Kaapi, a APyTHit
Bu1 He Hanexuth (Kracauer, 1960/1997). JIx. Monako
(2009), cBoero ueproro, 3ramye, sk 3. Kpakayep mume
TpO 11l BUIU 3BYKY.

Sk mpukian KOMEHTaTMBHOTO 3BYKY, Jx. Mo-
Hako (2009) HAaBOIUTH AiaNoTH JIOAEH, 10 HE TMOKa-
3yroThes B Kazpi. Jocmigauk 3ragye ¢inemu Pidapaa
Jlectepa, y SKHMX BHKOPHCTOBYIOTBCS «iajOTH JIEO-
JIeH, siki OyJu B Kajipi, alie He € YaCTHHO JIii CIICHM»
(Monaco, 2009, p. 238). Ille omun mormsy Ha MO-
€IHAHHS 3BYKY H 300pakeHHs Mae pexucep Kapen
Peiicit Ta fioro cnisasrop I. Mimmap (2010). Asropu
BHOKPEMITIOIOTh CHHXPOHHE Ta HECHHXPOHHE (Bif
aHr. non-synchronous) MO€IHAHHS 3BYKOBOTO PSIIy
3 Bi3yaJIbHUM. SIK 3aIEBHSIOTH JOCIITHUKH, CHHXPOH-
HUI 3BYK BiIMOBiZa€ 00’ €KTaM, [0 MPUCYTHI B KaJpi,
1 111 OKa3aHi 00’€KTU € JPKEPEsIoM Takoro 3Byky. He-
CUHXPOHHHMH 3BYK MOB’S3aHUH 3 THMH 00 €KTaMH UM
SBUIIAMH, IO 3HAXOMATHCS 33 KaApoM, 11033 MOJeM
sopy misinava (Reisz, & Millar, 2010). Take OauenHs
K. Peiicua taxox HaBoauTh k. Monako (2009).

Bapra yBaru taxox inest JIx. Monako (2009) mpo
T€, 10 B CyYaCHOMY CBITI My3HKa HACTUIbKH 4aCTO BH-
KOPHCTOBYETBCS B TOBCSKICHHOMY KHTTI, BIATBOPIO-
€ThCSl YEPE3 PO3MAITTS IIEPCOHATBHUX IIPUCTPOIB, 110
3apa3 J0CTaTHbO JIMIIE BUKOPUCTOBYBATH BHYTILl-
HBOKAJPOBY MY3HKY ISl TOTO, a0W CTBOPUTH HacHye-
HYy MY3U4HY (POHOTpaMmy B ay/lioBi3yaJbHOMY TBOPI.

Bapro posrmsHyTH cydacHi yKpaiHCBKi ayji-
OBI3yanbHI TBOPU SIK MPUKIAJ B3aEMOJIl 3BYKy Ta
300pakeHHs. Hapasi € focTtaTHs KUIbKICTH HOBHX
YKpaiHCBKHMX (ITbMiB, 110 MICTATH TBOpYE BHKO-

puctanus 3ByKy. Cepen Takux poOiT MOXKHA Ha3Ba-
™ «bazuney (2020 p., pex. P. upman), «lonoBHa
pomb» (2016 p., pex. C. bykoBcbkuii), «Bynkamy»
(2018 p., pex. P. bonpapuyk), «13 aBrobyc» (2018 p.,
pex. O. be3pyuko) Ta iH. 30kpeMa MOXKHA 3BEPHYTH
yBary Ha poboty «Moi aymku Tuxi» (2018 p., pex.
A. Jlykiu), y sSKiif TOJOBHAM TEpPOEM € 3BYKOPEXKH-
cep. BapTo 3a3HauMTH OJMH 3 MOYATKOBUX €Mi30/1iB
Ta OJMH 3 OCTaHHIX MOMEHTiB ¢inpMy. Ha mouarky,
KOJIM Ha €KpaHi JEMOHCTPYIOThCS KaJpH 31 CTOMATO-
Jorii, yci il Ta pyXu MokaszaHi YNoBUIbHEHO. Y 1eH
e Yac 3BYYHMTh OpTaHHA MYy3HKa Ta CIiB Xopy. Taxe
HO€THAHHS OyIeHHOI Ta 3BMYaiiHOi POOOTH B JIIKapHI
¥ TmijiHeCeHOT MY3MKHM BUKIIMKAE B TIIsIIa4a MIEBHI €MO-
nii. Y ocTaHHbOMY emi3ofi (inbMy repoil 3aXoauTh
J0 KocTemy, yci Jiii TakokK MOKa3yloThCs YIOBLIbHE-
HO B TEXHII[ «CIOy-MOYIIH». Y HEpKBi JlyHa€ OpraH,
CITIBa€ XOp, Y KaJpi BiIOyBA€ThCS CIIOCTEPEKEHHS 3a
JSIMHU TOJIOBHOTO repost. [10eTHaHHS [lepKOBHOT My3H-
KU 3 KaJIpoM, JIe IePCOHAX BUMAJIKOBO IMi/INAJIIOE CBIl
IyXOBUK CBIYKOIO, @ TAKOX HPUCYTHICTH Mi3HiIIE Y
3BYKOBIH JOPIKII MOM-KOMITO3UII{ Y BUKOHAHHI 1ep-
KOBHUX MY3HKaHTIB TIEpe/iac ipoHil0 Ta MiKPECIIOE
3arajioM TparikOMiYHHH HACTPIH PLIbMY.

Takox TBopue BUKOPUCTAHHS B3a€EMOIT 3BYKY i
300pakeHHs MOXKHA OMITUTH Y (inbmi «Kpyta 1918y
(2018 p., pex. O. lllanapes). Y TBOpi po3HOBIIAETHCS
npo nozii 6oto i Kpyramu 1918 p. V nesikux ciienax
TIOKa3aHe CIT'SIHIHHS BaTaKKa POCIHCHKUX 3arOHiB, 110
BiIOYBA€ThCS T BHYTPINIHOKAAPOBY MY3HKY Ballb-
Cy, sIka MITaBHO TIEPEXOIUTh Y KOMEHTATHBHY, 3aKaIpo-
BY MY3HKY.

BaxnuBuM mkepenoM, MO 30CepeKyeThCs Ha
BUKOPHCTAaHHI 3BYKYy Ta TONOCY B ay/iOBi3yalbHiii
KynbTypi € crartsi ¢paniysskoi gocmignuni A. Jle
®esp-bepreno (2013), y kit aBTOpKa JeTalbHO aHa-
Ji3y€e BAKOPUCTAHHS 3BYKY Ta MOBHU B ay/iOBI3yanbHUX
TBOpax, PO3MIsIA€ MPOOIEMATUKY KIIacu(iKallii MOBU
B GKpaHHMX TBOpax, a TAKOX HABOJWTH MO3MUIII Ha-
YKOBIIIB, 110 JOCITIKYIOTH 11¢ TUTAHHS 32 J0TIOMOTOIO
PI3HHUX TEOPETUYHHUX TTi/IXOJIIB Ta TaIy3eH.

Bucnoeku. [lincyMoByrouy Bullle3a3HAUCHE, Bap-
TO HArOJIOCUTH, 1[0 TEOPETUYHI MiJIXO/H, KOTPi BUKO-
PUCTOBYIOTBCS [Tl BUBUCHHS 3aCTOCYBaHHS 3BYKY B
CyYacHii ay/IioBi3yasbHill Ky/IbTypi Ta B3a€MOJIii HOTO
i3 300paxeHHsAM, nepeOyBaroTh y MOCTilHIi TpaHc-
(opmarii, y1ockoHaJIeHH] Ta MOIIYKY HOBHX HalpsIMiB
PO3BUTKY. Y cTarTi OyJ0 PO3IIISIHYTO OCHOBHI KOHIIET-
11il, TIOB’sI3aHi 3 MOEHAHHSAM 3BYKY Ta 300pakeHHS; y
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CEPAOUM XEJE3HAK

Tpalsx KIaCHYHKX 1 CYYaCHUX 3aKOPIOHHHX, & TAKOK
YKpaiHCBKUX aBTOPIB JOCIikeHa Knacudikaiis B3a-
€MOJIii 3BYKOBOTO Ta 300paXKaJIbHOTO PSIJIiB EKpaH-
HOTO TBOpY; J€SKi JYMKH HAayKOBIIB 3iCTaBIEHi JIs
KpAIoro po3yMiHHS TPeAMETY JOCITiKEHHS. 30Kpe-
Ma HaBEJICHO TaKi BUJM MOEIHAHHS 3BYKOBOTO Ta 30-
OpaxajipHOTO PSMIIB, IK CHHXPOHHHH, aCHHXPOHHHUH,
HECHHXPOHHHUH, TIapanelni3M, KOHTPAMyHKT, 3aCTOCY-
BAHHS aKTYaJlbHOTO T4 KOMEHTATUBHOTO, JIIET€THYHO-
IO Ta HeJIEreTHYoro 3BYKY Ta iH. JJoCHipKeHO TyMKH
IESKHX aBTOPIB CTOCOBHO BHJIB 3BYKY, IO 3aCTOCO-
BYIOTBCSl B €KPaHHUX TBOpAaX, IXHI MPOMO3HIIT MO0
BIOCKOHAJICHHSI PO3YMIHHS POJi IUX BHUIIB 3BYKY, a

TAaKO)X YHOPMYBaHHs MEBHOI TepMiHoJorii. BuBueHO
BaKJIMBICTh BUKOPHUCTAHHS 3BYKY B ayliOBi3yalbHHX
TBOpaX Ta B3aEMOAIl HOro i3 300paxaibHUM KOMIIO-
HEHTOM €KPaHHOTO TBOPY, 8 TAKOX TPOaHai30BaHi Je-
SIKI TIPHKJIA/M KOHCTPYIOBAHHS 3BYKOBOTO PSTY Y TBO-
pax cyyacHoi aymioBi3yanbHOI KyIbTypu B YKpaiHi Ta
3a KOpOHOM. [lepchexmugu nooanbuiux 00CioxHceHs
MOKYTb OJISTATH B OB IETATEHOMY BUBYEHI IIbOTO
MUTaHHS, CUCTEMAaTH3allii Pe3y/bTaTiB ONpaIltOBAHHS
03HAYEHOI NpoOIeMH, 301IbIICHH] KITBKOCTI TIPHKIIa-
JIiB eKpaHHUX TBOPIB Ta XYIOKHIX MIIXOMIB JIO TIOE/-
HaHHS 3BYKY i 300paKeHHS, BUKOPUCTAHHS CyYacHHUX
PO3pO0OK Y Pi3HUX HAYKOBHX rajy3six.
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Kenesnax Cepagpum Bnadumuposuu
B3aumoneiicTBue 3Byka 1 H300paskeHHsI B COBPEMEHHOIT ayTHOBU3YAJIbHOIl KYJIbTYpe

Annomayua. B ctaThe TIpoaHANM3MPOBAHBI BOSMOXKHBIC BUbI COEIWHEHHS COCTABISIONINX 3BYKOBOH TOPOXKKH CO
3pUTEJIBHBIM PANOM, @ MMEHHO: JUETeTUYECKUI M HEIMETreTUUCKUN 3BYK, aKTyallbHbId, KOMMEHTATUBHBINA 3BYK U T. IL.,
PACKPBITEl OCHOBHBIE MOJNOKEHHS M MBICIH 3apyOEKHBIX M YKPAHHCKHX aBTOPOB, M3yYalONMINX 0003HAYEHHYIO POOIEMY,
yKa3aHbl BU/BI 3BYKa B SKPAHHBIX MPOM3BEACHUSX, a TAKXKe MX 3HAYCHHE M 0COOCHHOCTH B KOHTEKCTE ayIHOBH3YaJbHOM
KYJBTYpBl. PaccMOTpeHsI MmpuMepsl TBOPUECKOTO MPUMEHEHHS ayauopsia B COBPEMEHHON YKPAaMHCKOM U 3apyOekHOM
ayIMOBHI3yanbHON KynbType. IIpn mpoBeaeHHM MCCIeNoBaHWS ObLIH HCIONB30BAHBI CIEAYIONIME METOIBI: aHAIH3 —
paccMoTpeH#e KOMIIOHEHTOB 3BYKOBOTO Psa M OT/JCIbHBIX BHAOB B3aUMOJEICTBUS 3BYKa M H300paKEHHS, CPABHUTEIbHBIH
METO — M3yYeHHE PA3TMYHBIX KOHIETINH YIEHBIX JUIS TTOTHOTO TIPEACTABICHHS 3TOH MPOOIEeMbl, CHCTEMHBIN MOAXOT —
HCCIIEZIOBAaHNE COBOKYITHOCTH BHJIOB COYETAHHS 3ByKa M HM300paKeHHS B ayIHOBU3YaTbHBIX Mpom3BeneHMsX. Haydnas
HOBHU3HA CTATbH 3aKJII0YAETCS B OCBELICHUH COBPEMEHHOTO COCTOSIHYS TEOPETHUECKUX MOAXO00B K B3aUMOJIEHCTBHIO 3BYKa
1 M300pakeHns B aylHOBH3YalbHON KyJlbType. Pe3yasTaTsl MCCIeIOBAHMS MMEIOT MPAKTHYECKOe 3HAYCHHE JUIS YYEHBIX,
U3yYaIOIUX KUHO, ayJUOBHU3YAIbHYIO KYJIBTYPY, & TAKXKE JUI 3ByKOPEKHCCEPOB M JPYIHX TBOPUECKUX CIIELIMAINCTOB,
paboTaromux HaJ SKPaHHBIMU MPOU3BEACHHUAMH, YTOOBI UMETh BO3MOXKHOCTH OBIAJETh MMEIONMMMCS HHCTPYMEHTapHUeM
JUIs COEIMHEHUS 3BYKa C BU3yaJIbHOM YaCThbIO IPOU3BEACHHUS.

Kntouesvie crosa: 3ByK, 3ByKOPEKUCCYpa, COBPEMEHHAs ayIMOBHU3YyallbHAS KY/IBTYpa, COUETaHHE 3BYKa U H300paKeHNUs,
ACUHXPOHHOCTb, aKTyaJIbHBIN 3BYK.

Serafym Zheliezniak
Interaction of sound and image in modern audiovisual culture

Abstract. The article analyzes the possible types of combination of sound track components with the visual track,
namely diegetic and non-diegetic sound, actual, commentative sound, etc., reveals the main positions and opinions of for-
eign and Ukrainian authors studying the problem, types of sound in screen projects, and their significance and features in
the context of audiovisual culture are indicated. Examples of creative application of audio track in modern Ukrainian and
foreign audiovisual culture are considered. The following methods were used during the study: analysis was used for consid-
eration of the components of the sound track and certain types of interaction of sound and image, comparative method was
used to study different concepts of scientists to more fully present the issue, systematic approach was used to study a set of
types of the combination of sound and image in audiovisual projects. The scientific novelty of the article is to highlight the
current state of theoretical approaches to the interaction of sound and image in audiovisual culture. The results of the study
are of practical importance to scholars studying film, audiovisual culture, as well as to sound engineers and other creative
professionals working on screen projects, in order to be able to master possible techniques to combine sound with the visual
component of the project.

Keywords: sound, sound directing, modern audiovisual culture, combination of sound and image, asynchronism, actual
sound.
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Anomayis. Po3IISHYTO KOMIUICKC TPOOJIeM, OB’ I3aHHIl 3 BUBUCH-
HSIM (pOPTENiaHHOTO MUCTEITBA MoYaTky XX CTOMITTS 1, 30kpeMa, dopre-
mianHoi TBopuocTi Mukomnu PocnaBmg. OxapakTepi30oBaHO OCHOBHI BEK-
TOPH PO3BHUTKY (pOpPTEIiaHHOT MiHIaTIOPH, {i aHPOBE Ta KOHCTPYKIIiifHE
PI3HOMAHITTS. AKIIEHTOBAHO yBary Ha TBOPYHX MOIIyKaX KOMIIO3UTOPIB
noyatky XX CTOJITTS, ParHeHHi 110 BTIIEHHS HOBHX, IIe He alpoOOBaHIX
KOMITO3HIIHUX TpuiioMiB. Bif3HaueHuil BIUIMB TPAJMIIHHUX Ta aBaH-
rap/iHKX Tediil Ha KOMIIO3UTOPCHKUHN CTHIIb TOTO Yacy Ta iXHe CHHTE3yBaH-
HS B €MHOMY aBTOPChKOMY CThi. OXapaKkTepu30BaHO II'ATh MPENIONii
mtst hopreniano Muxomu PocnaBiis, sk onHi 3 HAH3HAYHIIINX TOCATHEHb
3piJIOTO MEpioy TBOPYOCTI MHUTIIA, Y IKHX OBHOIO MipOIO PO3KPHBAIOTHCS
KIJIIOYOBI PHCH KOMIIO3HUTOPCHKOTO BITUYTTS Ta MParHeHHs J0 CHHTETHY-
HOCTI Ta HOBA, IHTEJICKTyaJlbHa, CHCTEMa OpraHisamii 3BykiB. KoHcraro-
BaHO, IO I’STh MPEJIONiil MaloTh 30BCIM HE BUIIAJKOBY Oy/IOBY IHKITY,
BIIOMBAIOYH BIUTHB 0araTboX CTIJIIB 1 KOMIIO3UTOPCHKHUX TEXHIK, aKyMy-
JTIOI09H 3M00YTKH MOMEPEIHIX MY3UYHHX eMOX Ta APOCTKU HOBITHIX, J10-
BOJI BAK/IMBHX My3HUHHX Te4ill y (oprenianHiit My3urti. Binznaueno 6e3-
CYMHIBHHI1 BIUIMB TBOpYOCTi Mukomu Pocnasiis Ha nojasismi po3BUTOK
MY3HYHOTO MUCTELTBA, il aKTyaJIbHICTh Ta CY4acHICTb. 3alpONOHOBAHUI
aHaJli3 Mae CIpUATH LUTICHIIIOMY PO3yMIHHIO icTOpii (popTemniaHHol My-
3UKH TIEPIIOi TPETHHH XX CTOMITTS, 3’ ACYBaHHIO BUTOKIB TBOPYOCTi KOM-
TI03UTOPIB-HOBAaTOPIB, HE3aCTy)XEHO OOIMIEHNX YBaror My3HKO3HABIIIB,
BUKOHABIIIB 1 CITyXayiB, a TAKOXK MOTIOBHEHHIO BUKOHABCHKOTO periepTyapy
(opreniannumu TBopamu Muxomu PocnaBiis.

Knouosi crosa. @oprenianHa My3uka noyarky XX CTOJNITTS, TBOP-
gictb M. Pocnasiys, ¢oprenianHa MiHiaTiopa, BUKOHABCHKI TPHAOMH,
CTHIIb 1 KaHp.

Ilocmanosxka npobaemu. 3 TO3MIIT CHOTOAHINIHBOTO JTHS
IUISX, TPOIeHnH (GopTeniaHHOI My3HKOI0 B XX CTOMNITTI, 37a-
€THCS TILTKOM TIPUPOTHUM. UNCITCHHI CTHITI Ta HAIPSMH, 3Mararo-
9UCh MK 00010 1 3MIHIOIOUH OIJHE OJHOTO, JIOTIYHO MPHHILIA 0
CBOTO CHHTE3Y, BIIKWHYBIIN BCE HEMOTPIOHE i 3aIMIIMBIIN Haii-
minHimG Ta nepenosi izei. Kommosutopam cywacHocTi jmicTaBcs
y CIJIOK Bifl TIONIEPEAHNKIB BEIMUE3HHI KOMIUIEKC BUPOOIECHUX
TIPUHAOMIB 1 TEXHIK KOMITIO3UTOPCHKOTO MIChMa, arpoOOBaHUX 00-
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pasiB 1 XapaKTEPUCTHK, Jie KOKEH MOKE SIK 3 KOHCTPYK-
TOpa 3i0paTy MIOCh JIOCKOHAJE, HOBE i ONU3bKE JIO
CBOTO BHYTPIIIHBOTO CBITY.

[Meit anroput™ 3HOBY i 3HOBY IIOBTOPIOETBCS
IPOTATOM CTOJITB icTOpii My3uKu. Bupobienns namo-
Boi Temmepatii 3aTBepauinocs B «JoOpe Temmeposa-
Homy knagipi» M. C. Baxa, po3ksit coHaTHOi dopmu
CTaBCs Y TBOPUOCTI BiJICHCHKHMX KIIACHKIB, Cy4aCHHI
OPKECTp AIMIIOB JI0 CBOTX 0apBUCTHX MOMXIMBOCTEH
3apysiku po0oti I Bepiiosa, P. Baruepa, M. Pumchxo-
ro-Kopcaxkosa Ta I. Ctpasincekoro, poprenianua Tex-
HiKa J0cAIIa HEUMOBIPHUX BUCOT Y TBopax @. Jlicra
ta ®. [llonena. Yci 1i JOCATHEHHS MOBHOK MipOO
Oy MiATOTOBJEH] TOTIEPEHUKAMH, SIKi 1HTYITHBHO
BiYyBaJIM BEKTOP PO3BUTKY MY3MYHOTO MHUCTEITBA,
fioro mocrymansHui pyx. barato KoMmo3uTopiB Mu-
HYIUX CTOJNITh, YHSI MOIMYSAPHICTh HABITh CEpejl TPo-
(eciiHUX MYy3MKaHTIB JIOCUTh Maja, BiT4yBajH, HE
MAlOYM YacTO HISKOTO 3B’S3KY ONMH 3 OIHHM, Lei
TOJIOBHUH 1 BaXKIMBUIH LUISIX, CHIIKYBAJIUCS 3aTBEPIH-
THCS H2 HHOMY.

3 moswutiit mouarky XX CTOJNITTS Ied NUISAX BH-
[I71aB Jemo iHakie. My3udHe MUCTENTBO SK B €B-
pori, Tak i (aKTUYHO B YCHOMY CBITi OyIIO JyKe TiCHO
nepervieTeHe. Bynb-siki, HaBiTh HE3HAYHI HOBOBBE-
JCHHS, HETAHHO CTaBaJd BiJJOMi BCHOMY MY3HYHOMY
CITIBTOBApHUCTBY, 00TOBOPIOBANKCS, NpUiAMaucs aoo,
HABIAKH, BIAKMAANUCA. AJle MHCTEITBO, HE TIILKH
My3WYHE, 3YMHUHUIOCS Ha PO3IOpikKi. Y 1iel mepion
CTBOPIOETHCSI HAMOLMBIIA KITBKICTh CIIPABKHIX MIE/IEeB-
piB My3HYHOI KyJIBTYpH, HECXOKHX OIHE Ha OTHOTO,
10 BIJPI3HSAIOTHCS HE TITHKH 33 CTUJIEM 1 JKaHPOM, a
TAKOX 33 KOHIENTYIbHUMH 1/ICIMH.

MucrentBo modarky XX CTONITTS HiBETIOBAlIO
CTHII eroxH, ane 38en0 Ha ONiMI KOMIIO3UTOPChKHIA
CTHIIb, 200, OLTBII 3arabHO, CTHIIb LIKOIH, TPYIH MY-
3UKaHTiB. [eHill MOpPOMIKyBaB CBOE YHIKAlbHE Cepejl-
OBHIIIE, CBOIO HEMTOBTOPHY MY3HYHY MOBY i KOMILIEKC
TEXHIYHHX 3aC00iB, SKI KOMIOBAIKCS TaK UM 1HAKIIE
MEHII 00/1apOBaHUMHU HacITi TyBadaMu. Kommosurtopu 3
yciei €Bpor gimwics Ha nocnigosaukis K. Jlebroc-
ci, O. Ckps0ina, P. Baruepa, A. lllen6epra ta HoBo-
BiJICHCBKOT IIKOMH, iHIIMX TeHiiB. L{i rpymu He mpocTo
JOTPUMYBAJHCS TIPOTHIICKHUX TOTIISIB HA PO3BUTOK
CY4acHOTO MHCTEIITBA, a if 4acTo OOPOIUCS OIHE 3 Ofi-
HUM Ha CTOpIHKaX TEePioANKH, Ha JIEKIIisX 1 KOHIepTaX.

SIKIo MWIBHILIE BIMBUTHCS B Ty €MOXY, TaKHii
CTaH peyeil He BUKIMKa€e MofuBy. KoxkeH KOMIIO3UTOD-
TOYATKIBEIIb, KU I1Ie HE JIO KiHI[S yTBEPAUBCS Y CBOIX

YCTPEMITIHHSX, X0Ue 3HAWTH TOUKY OIIOPU B MUCTEIITBI
ToTepeIHbOrO TOKOMiHHS. Tak, Oyib-IKOMy TBOPLEBI
noTpiOHa OCHOBA, BUPOOJIEHa 1 chopMOBaHa, Bif KO
MOXIHBO BiAmToBXHyTHCS. Ha moyarky XX cromitts
mmpoTa Bubopy, K 1e 3aBkau OyBae, 3MyIIyBana Oa-
raThOX KHATHCS B KPAMHOIIl, YacoM y TIPOTHIICKHI,
y BiTUalylIHIA cripo0i 3aUENUTHCS 32 HallaKTyallbHi-
1Ie, HaWIliHHIIIe, Te, 0 cTaHe QYHIAMEHTOM MHCTE-
1TBa HOBOTO 4acy.

Jluie aesiki KOMIIO3UTOPH, SIKI TIOYMHANH CBil
X nepen [lepiroro cBiTOBOIO BiifHOIO, BCTyNanu B
OypxJIuBY i HANIOBHEHY PI3HUMHU COI[IAIbHUMH, TOJi-
THYHUMH T2 EKOHOMIYHHMH KaTaKIi3MaMH €roXY, 3MO-
TJIM 3HAHTH B COO1 CUIM WTH CBOIM YHIKaJbHUM LIS~
XOM, HE MPUEHYIOUUCH 10 JKOIHOI 3 BiJOMUX TpYIIL
Jlesiki 3 HUX CTald BiZIOMi IIMPOKOMY 3araiy, iHIi ik,
OOpIOYKCH 3 30BHIIIHIME 00CTaBUHAMH, HE 3MOLJIH
YTBEPAHUTBCS Y CBOEMY TBOPUOMY KPEZIO, 3asBUTH PO
cebe Ha BCIO Millb CBOTO caMOOyTHBOTO MUCTENTBa. [0
ni€i kareropii TBOpIIB, HA JOBIUH Yac 3a0yTux, Npo-
TATOM TPUBAJIOTO Yacy 3a00pPOHEHHX 1 3aMOBUYBAHHX,
HajexuTh Mukona Pocnasers.

Teopuicts PocnaBist, xoMmo3uTopa yHiKalbHOI
noii, OararorpanHa it camo0yTHs. bararo 4yoro 3 ioro
CIIAJIIIMHA He OyNo omyOJTiKoBaHe 3a KUTTS, IOCh 3a-
0OpOHsUTOCS 10 MyOutiKallii 1 T0OAYMIIO CBIT 30BCIM He-
naBHO. YacTHHA PYKONHUCIB pajlle 3a BCe HA3aBKIHU
BTpaucHa. HeliMOBIpHI 3yCHIUIs JOKJIAIN JIHONH, SKi
TParHyid JOHECTH TBOPYICTH KOMIIO3UTOpA HAIa-
KaM, MPOMIIOBIIM 4Yepe3 3a00poHH, penpecii Ta iHIi
HECTIPHUATINBI 00CTABUHU.

Ominka tBopuocti M. PocnaBrs My3uko3HaBILs-
MH TaKOX 4acTo € He 00 EKTUBHO 1 KOMIIPOMICHOIO.
Jetned ToiioBi 3apaxoBye KOMIIO3UTOpA JO paJsiH-
CbKUX «aBaHTapJUCTiB», MPEJCTABHUKIB HOBHX KOM-
MO3UIIMHUX CHCTeM, pa3oM 3 b. AJiekcaHmpoBuM,
€. Tomamesum, A. Jlyp’e, C. [IporononoBumM Ta iH.
(Fottoi, 2006, c. 91). JI. Cabanees BigHoCHTh M. Poc-
JNaBIg, 5K 1 caMoro cede, 110 SCKPaBO BUPAKEHUX MO-
JEPHICTIB, TBOPILIB Pi3KO-TiBOTO HAMPSMY, Ha SKUX
«HAMCHUIIBHILIE MTO3HAYMIACS 3arajbHa Il BCIX KOM-
TO3UTOPIB TATa IO MOHYMEHTAJIbHOCTI ¥ CHpOIIEH-
Hsl, nanigapusarii ctumo» (Cabanees, 1926, c. 146).
10. XononoB yBaxae #oro B 1e40My MPOJOBKYBaYeM
O. Ckpsbina (Xomomog, 1989, c¢. 3). Sk Gauumo, i
JYMKH BUPAXKAIOTh JIUIIIE Cy0’ €KTHBHI, OJU3bKI IXHIM
aBTOpaM MO3ulii, QOKYCYIOUHCh HA OKPEMHX IPaHSX
tBOpuocTi M. Pocnasi.

Besnepeuno, My3nyHa chaJmiiHa KOMIIO3UTOpA
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TTABJIO MIHTAJIbOB

Ginbin GaratorpanHa ii Gararoapiantha. Moro cTub
3MIHIOBABCS SIK T/l JII€I0 MPUPOJHUX YMHHUKIB BHY-
TPIIIHBOTO JTyXOBHOTO 3POCTAHHS, TaK 1 ITiJl BILTMBOM
30BHIIIHIX 00CTaBHH, YacTO BEIbMH HECIPHUATINBUX
s MUTIEEL. Y 3B’SI3KY 3 MM MOYKHA 3TaJiaTH y4acThb
M. PocnaBus B My3M4HO-TPOMAJCHKIN OpraHizanii
«Acomianist cydacHoi Mysukn» (ACM), omHuMm i3 3a-
CHOBHUKIB sKoi BiH OyB, pazom 3 O. MoconoBum,
B. 3amepampkum, O. AnexcanapoBum, M. MsckoB-
cekum, JI. HlocrakoBuuem, J[. Kabanerchkum, I Tlo-
noBuM, JI. TToJOBHHKIHKM Ta IHIIMMH BH3HAYHHMH
NpelCcTaBHUKaMU MECTenTBa Toro yacy. CTBopeHa
B 1923 poui i opieHTOBaHa, Hacammepen, Ha My3H4-
HUIi aBaHTapj| 1 HOBITHI Tewii B My3ulli moyatky XX
croittss ACM Oyia ojfHi€r0 3 TOJIOBHUX OpraHi3aliit
BUTLHOT TBOPYOCTI, HATXHEHHOI TIEPEBAKHO SICKPABIM
IH/IUBITyani3MOM i TBOPI[B, BUTbHUM BiJl O THYHUX
1 coliabHIX YMOBHOCTEH CBOTO yacy. Yce 3MiHUIOCS
B 1932 porii, xonmu acoriariist OyJia OroJioIieHa 4yKo0
NPOJIETAPChKiil 11€0Norii 1 JIKBIJOBaHA 32 aKTHBHOTO
crpusiHHs PociichKoT acomiariii mposieTapchbKux My3Hu-
kanTiB (PATIM). Aue 1mie 10 0CTaTOYHOTO CKACYBaHHS
ACM nouyanocs 1pKyBaHHs ii opranizaropis. M. Poc-
NaBIIo GaKTHIHO 3a00POHIIIH 3aMaTHCS CBOEIO YITIO-
OneHoro crpaBoro. Y 1Ii pOKH KOMIIO3UTOPY JIOBEJIOCS
myOJIYHO BU3HATH CBOT «IOJITHYHI TIOMHIIKWY», 3peK-
THCS MUHYJIOTO i BUiXaTh 10 TalIkeHTy, 10 B TOM Yac
PO3IIHIOBANOCS SIK TPOMAJISTHCHKE 3aCaHHs U «UHCT-
Ka» OJIHOTO 3 mepumx npodeciiiaux Coro3iB KOMIO3H-
topis (Jlobanosa, 2011, c. 134-143).

Li mopii 3HaYHO BILTMHY/IM HA TBOPYY JOJIHO KOM-
TMO3UTOpa, BUKIMKABLIM TPUBAJIMH mepiof 3a00poH
fioro My3uku i 3a0yTTs #oro TBOpiB. Jluuie 3 KiHIA
80-x pokiB XX cromitrsd iHTepec a0 My3uku M. Poc-
JaBIISl IOYMHAE 3POCTATH, 110 CBITUUTH PO OE3yMOB-
HY CYYacHICTb i aKTyaJbHICTh HOTO TBOPYOCTI B HAII
Jac. BogHouac 0co0niBO MOKA30BUM € iHTEPEC BHKO-
HABCBKHIA, 1110 3aCB/[4y€ HEMUHYIITY KBaBICTh Ta €MO-
HifHICTh KOMIIO3UTOPCHKOI CHaIIIMHH, ii MOTYXKHHM
CLIEHIYHMI MTOTEHIAI.

[Tutoma Bara (opTeniaHHOi TBOPUYOCTI B MY3HU-
HOMY YHIBEpCYMi KOMIIO3UTOpa JAOCUTh BUCOKA, (op-
TEMiaHO BHUCTYIAE K COJbHHUM 1 K aHCAMOJIECBUHU iH-
ctpyMeHT. TBopuicTh PoCaBIs OXOIUTFOE MPAKTHUYHO
BCl OCHOBHI aHpW (OpTEMiaHHOI MY3UKHU: COHATH,
eTHOII, MIHIATIOPH, TTOEMH, 32 BUHATKOM X10a 1110 dop-
TEMiaHHOTO KOHIEPTY — 3HAKOBOTO JKaHPY MY3UKH
MUHYJIOI €I0XU poMaHTH3My. He3Baxkaroun Ha Te 110
MUTEI[b IOYMHAB HABYAHHS SIK CKPUMAJib, (hOPTEIiaHO

HE MEHIIOK Mipoto OYI0 YacTHHOIO TBOPHOI Jiabopa-
TOpIl Ha IUTSXY CTAHOBIICHHS 1 peanisaii #oro motex-
1aJIiB.

Jlesika yacTiHa Horo (opTeniaHHUX TBOPIB, Ha-
nucaHux Ha Mexi 1920-x pokiB (mepiof TBOPYOCTI,
SKMP PO3MNSAAETBCS B 1[I CTATTi), JOTEEp HE Bij-
Haii/ieHi, SK HaNpuKJIan, TPeTs Ta 4eTBepTa COHATH,
[Toema-KkonuckoBa, Kinbka Miniariop. Ha mpesenukuit
*aJlb, CbOTOJIHI MU HE MAEMO MOXJIMBOCTI IPOAHAI3Y-
BATH i IOPIBHATH 1X 3 THMH TBOPaMH, SKi 30€perIiCs.
[Ipore MoxkHa BBaXarH, 10 mepion 3 moyarky 1910-
X 10 KiHng 1920-X poxiB OyB HAUMPOAYKTHBHILINM Y
tBOpuocTi M. PocraBiisl, BUSBUBIINCH KBIHTECEHITIEI0
fioro 00pa3HuX, JKaHPOBUX 1 FTAPMOHIYHUX TOIIYKIB.

VY 1eil yac KOMIIO3UTOP YacTO 3BEPTaBCS 0
KaHpy (opTeniaHHol MpeIonii, i came B 1Ii poku OyB
CTBOPEHHIl LMK 3 n'amu_chopmeniannux npeniooil
(1919-1922) (Ilepure Bupanns y 1927 poui B Mocksi,
y Mysuunomy cektopi JlepkBumaHHs), IO CTaIn
SICKpaBUMH TPUKIAJAMH BTLUICHHS XYIOKHIX 32TyMiB
KOMIIO3UTOpa B KaHpi My3W4HOI MiHiaTropu. JKaHp
(oprenianHoi npemoAii € HalmiKaBimmM y Qopremi-
anHii TBopyocTi M. PocnaBug. Came BiH ja€e meBHY
cB00OTY, IO HE 0OMEKYETHCS POPMOIO, CTPYKTYPOIO,
rapMoHi€ro abo iHImMMH 3aco0amu BupasHocTi. Hese-
JUKUH po3Mip TBOpY, HOTO Jeska KaMepHiCTh J03BO-
JSIOTh aBTOPY CKOHIIEHTPYBATHCS HA BHYTPIIIHBOMY
poleci «I03piBaHHs) MY3HKH, BPIBHOBAKYIOUH TI0-
TEHI[IANM CIOMVISIAHHS, TYMKH M KOMIIO3UTOPCHKOT
HEOOXIJIHOCTI, 10 HACAMKIHEIb TPUBOIHUTH JIO Bij-
KPHUTTSl HOBUX, HE3BIJAHMX paHillle My3MYHUX TOpPH-
30HTIB.

Came B pakypci HOBITHIX TBOPYMX 3BEpIICHb, Y
cnM01031 TpaauIii 1 aBaHrapHHUX MOPYXiB TOYATKY
XX cTomiTTs, y CIiaBi CTaporo Ta HOBOTO, Y 3aCBOEH-
Hi U BiJ3epKaJICHHI HAHOUIBII 3HAYYIUX JIOCSTHEHb
KOMIIO3UTOPIB CTapIIOr0 MOKOMIHHS 1 PO3IISAIAETHCS
B CTaTTi UMK oprenianHux npentoaid M. Pociasis,
HAIMCAHUX HA 3aBEPIICHHI HAMSCKPABINIOrO Mepiory
fioro TBOpyocTi. BaxmuBicTs nocrmimkerHs Qoprermi-
AHHOTO MHCTEITBA KOMIIO3UTOPA SIK BArOMO1 CKJIajIo-
BOT HOTO CTIaIMHK i, OUIBII 3arabHO, I0POOKY Beiel
€BporeiicbKoi GopTeniaHHoi My3uKH odaTky XX cTo-
JUTTS 1 3yMOBIIIOIOTh AKMYAIbHICMb TIET CTATTI,

Ananiz ocmannix Oocniooncenv i nyonikayii. 3
YCi€I0 OYEBMIHICTIO MOKHA CTBEPKYBATH, LIO iM’S
M. Pocnasns no posnany Pagsucbkoro Coro3y 0yio
(akTnyHO 3a0OpOHEHE, JOBOJNI HEYACTO BOHO 3y-
CTPIYAEThCS U Y AOCTI/DKEHHSX 1 CTAaTTSAX Cy4acHUX
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My3HKO3HaBIiB. OfHAK Iie 32 JKUTTA KOMIIO3UTOpa
Iponaranior0 #oro TBopuocti 3aiMaBcst JI. Caba-
Hees (Sabaneyeff, 1927, p. 146-147). [leski 3raaxu
PO MUTIS MOXHA 3HaiiT y b. Acad)’eBa (Acadnbes,
1979, c. 258-259). Y 1980 poui Buiiia MoHOTpadis
Himenpkoro My3sukosHasis Jl. Toiiosi (I'otioBi, 2006),
npucBsyena Beiid Hosiit paasHcbkii My3uiti 20-X pokiB
XX CTONITTS, @ TAKOXK HOTO OUIBIIN paHHS CTATTS MPO
M. Pocnasug (Gojowy, 1969, p. 22-38). V 1989-1990
pOKax y mepeaAMOoBax JIo BUAaHb (OpTEriaHHOT My3UKH
1 (hopTeMiaHHUX COHAT KOMITO3UTOPA OYJIM PO3MIIIICHI
crarti 0. Xonomosa (Xonomnos, 1989, 1990). ¥ 2011
porli BuaHa Benmuka MoHorpadis M. Jlobanosoi (Jlo-
OanoBa, 2011) — HEBTOMHOTO MpoMaraHIucTa My3H-
ki M. Pocnaeus. Besnocepentbo uTTS 1 TBOPUOCTI
MUTISL TOPKAKOTBCS TPALll Cy4acHUX BITYM3HSHUX MY-
3uko3HaBiiB . CranimeBcbkoro (CTaHIIIEBCHKUI,
2014), O. Imenko (Imenxko, 2011), O. Komenmu (Ko-
menna, 2015; 1999, c. 45-52) ta in. Sk inmocrparus-
HUW Marepian Oyau BUKOPHCTaHI 3ammuch (opTerian-
Hoi My3uku M. Pocnasiyt Ha CD-1uckax, mo BUALLTA
3 ki 1990-X pokiB, e MOKHA MOYYTH Pi3Hi 1HTEp-
nperanii ST Npemofiil KOMIIO3UTOpa y BUKOHAHHI
M.-A. Amnena, O. Auapromenko, [. €Emenbsnuesoi Ta
IH.

Memodonoeiunoio 6az0i0 pobOTH € METOIH CHUC-
TEMHOTO0, iCTOPHYHOTO, CTUILOBOTO, CTPYKTYPHOTO Ta
BHKOHABCHKOTO aHAJIi3y.

Mema cmammi - BUSIBUTH OCHOBOTIONOXKHI ere-
MEHTH KOMIIO3UTOPCHKOTO movepky Mukomu Pocnas-
111, 1O TIPOSIBISAIOTHCS B HOTO (hOpTEMiaHHUX MPEITio-
JiSIX Y KOHTEKCTI 3aKOHOMIPHOCTEH PO3BHUTKY (op-
TemiaHHoi MiHiaTiopu movatky XX cromittsa. OTxe,
OCHOBHUM 3060aHHAM € 3NIACHUTA MY3UKO3HABYMI Ta
BUKOHABCHKUI aHami3 1m’situ npentofii (1919—1922)
M. Pocrnagus 1070 po3BUTKY i BHYTPIIIHBOI TpaHC-
(opmarii sxanpy QopreniaHHOI MiHIaTIOpH Ta OCHO-
BHHX PHC CTIJII0 KOMIIO3UTOPA B HOrO (opTeniaHHuX
TBOpaxX MaJuX (opM.

Buxnao ocnosrnoco mamepiany. Tlin yac noci-
JOKSHHS IUKITY 11 ATH npeltroid M. PocraBiist BaxiBo
BIJI3HAYMTH MIEBHI BIACTHBI I[OTO IIHKITY, @ TI00AIBHO
i yciel cnaimmMHy KOMIIO3UTOPA, CTHIIICTHYHI pUCH
Ta KOMIO3UIiHHI mpuifomu. JlificHO, T0BOMI CKJIAHO
BUPI3HUTH JOMiHaHTHI puch ctumo M. Pocnasig, 3a
JOTIOMOTOI0 SIKUX MOYKHA BIEBHEHO BHU3HAYUTH HOTO
TBOPYI MOTHBH W OJIHO3HAYHO BIIHECTH MPEIFOIIT JI0
TOr0 200 1HIIOTO MYy3UYHOTO HAMPSAMY. YMOBHHI MO
Ha TIOCIIZIOBHUKIB TPAHIIOHATI3MY, TOMIPKOBAHHX 1

KpalHIX paJiMKajiB MPaIloe JIUIIE B YMOBAX €HOCTI
MOMEHTY, ajie jJa€ 301i 3a 00’ EKTHBHOTO PO JI0-
CSTHEHb 1 OCMUCJICHHSI CTUJIICTHYHOT CIIOPITHEHOCTI.
HeoOxiHO MiKpeCInTH, 1110 0ararto puc KOMIIO3UTOp-
CBKOTO CTHJIIO JIOCHTh YMOBHI, MalOTh BiJIOUTOK CHH-
TE30BAaHOCTI W y3arajbHeHOCTI. BojmHouac, cam Mu-
Tellb BU3HAYAB CBOI) CHCTEMY KOMIO3MII] SIK CHHTe-
THYHY, [TPOTOJIOIIYIOUM: «$I — KIacuk, 1o MpoMIIoB
MHUCTEITBO BCHOTO HAIIOTO 4acy, CIpHiiMaB yce, II0
CTBOpPEHO JroicTBoMy (JIobanosa, 2011, ¢. 260).

Came 3 mo3umii cuHTe3y # HEOOXiHO aHami3y-
Batu (opremianny TBopuicTh M. Pocnasug. Y Oara-
TOBEKTOPHOCTI OpraHizaiii My3H4HOTO Marepiaiy, 1e
KOMIIO3UTOPCBKHI TeHill 4acTo, MOXIIMBO, HABITh HE
YCBIJIOMJTIOIOUH 11bOTO, BUXOIUTIOE HAMIIIHHII I Hali-
BAXIMBIII EIEMEHTH, MPOCTATAEThCS HOTO MLISX.
OO0’€KTHBHO OIIHIOKOYHM MY3HUKY KOMIIO3HTOpA, Mae-
MO BCTYNaTH B MPOTUPIYYsl HABiTh 3 HOTO BIACHUMH
BHCJIOBTIOBAHHAMHU. HeMOKINBO He TIOMITHTH AEsKy
CHIOPITHEHICTh, X04a i He JyKe SCKpaBy, 3 EKCIPecio-
HI3MOM Ta €BPONEHCHKHM «BAPBAPHU3MOM)», CTOCOBHO
akux M. PociaBelb 0JHO3HaYHO BUCIIOBIIIOBABCS IPO-
TH y CBOIX myOrmikamisx. Hagite immpecioniam 3Haii-
IOB TOYKHU NEPETUHY 3 cucteMor M. Pocnasug, He-
Xai 1 mo3a OaxanHsM aBropa. [lomyku kommosuropa
J03BOJIMIIA CTBOPUTH YHIKAIbHUH YHIBEPCYM CTHIIIB
1 3ac00iB, 10 3anumIAnKCcs 3aTpeOyBaHUMH HPOTATOM
ycboro XX CTOJITTS.

[nkn wminiatrop, crBopenux M. Pocnasrem y
1919-1922 poxkax, iHOAI HA3WUBAIOTH «XAPKIBCHKUMH
npenroismuy (Komenna, 1999, c. 45), Tomy 110 ckiiaB-
cs BiH mij yac mepeOyBaHHs KOMIIO3UTOpa B XapKOBi
SK pekTopa My3u4HOTO iHCTHTYTY. 3apaju CHpaBe]-
JIMBOCTI BapTO yTOYHHUTH, IO MEPII TPH HPETIoil
Oymu Hamucani me B 1919—1920 poxax y Mocksi,
aJie 3a IUM HacTymuIa nepepsa ax 10 1922 poky, konu
Oynu HamMcaHi 7Ba OCTaHHI Homepu mukiy. Ls mepe-
pBa HE BIUTMHYNA HAa MOHOMITHICTB 1 00pa3Hy €HICTh
UK, [0 BKA3Y€ HA HE3MIHHICT ij1el KOMIO3HuTOpa 1
Horo cucTeMH BIPOJOBXK IIBOTO Yacy.

Jlo MOMEHTY HamWcaHHs MSTH TIPENIONid JUis
¢opremiano M. Pocnasens OyB yxke BiJOMAM KOMIIO-
3UTOPOM, y TOMY YHCHi i y Tanysi ¢opremnianHoi My-
3uki. Y 1910-x pokax HEM Oy HamMcaHi TPU KKOM-
nosutii» (1914), tpu etronu (1914), 1Bi «koMIo3uIiH»
(1915), nepma (1914) ta apyra (1916) conaru, aeski
iHIII TBOpH. BpaxoBytouu Takoxk CTBOPEHHS KAMEPHOT
Ta cUM(OHIYHOT MY3WKH, HANpPyKeHY TPOMaJICBKY,
BH/IABHUYY Ta MyONIIUCTHYHY POOOTY, MOXEMO CIIO-
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BHA OI[IHUTH HAKONMYCHUH TBOPYMH JOCBIJ] MHUTIIS.
Takox J10 KiHI [IBOTO JCCATUIITTS OV TEOPETHUHO
{ npakTHYHO O(OPMIICH] BCI OCHOBHI MOCTYIIATH «HO-
BOT CHCTEMH OpTaHi3allii 3ByKy», OCTAaTOYHO CKJIATUCS
€CTeTHYHI MOmIsaM Komno3utopa. OTike, He Miisrae
CYMHIBY, I1[0 IIUKJI 3 I’ ITH TIPEITEOJTIN HAJICKUTB JI0 3pi-
Jioro nepioay TBopyocti M. Pocnasiis.

3BEepHEHHS JI0 JKaHPY TPENIOii Oylmo i KoM-
M03UTOPA 30BCIM He BumaakoBuM. [lepexin Bij Tpaju-
HiFHOTO TPaKTyBAHHS KaHPY MiHIaTIOPH, 1110 BiI0yBCS
me B 1914 pori, 10 kaHpy «4HCTOI» (QOpTemiaHHOT
MY3HKH, [0 He Hece BU3HAYEHHS 00pasy, Xapakrepy i
(opmu, OyB aOCOTIOTHO BUBAXCHHUIL 1 BI/ITIOBIAB 110~
Tpebam koMrosuTopebkoi cuctemu M. Pocnasi. Ha-
BiTh HOT0 COHATH MAIOTh PaJlIe YMOBHE TIO3HAYCHHSI,
OinpII OMu3bKe 10 POMAHTHYHOTO PO3YMIiHHS BETHKOT
Gopmu sk moetnyHoi abo QinocodchKoi KapTHHH.
Conara y TBOpuocTi M. Pocnasus crae no cyti Besu-
KM, JIpamMaryprifiHo BUBIPEHHM BHCJIOBIIOBAHHSM, &
MiHiaTIopa PO3KPHBAETHCS K Maje BHCIOBIIOBAHHS.
Tpu «xommo3uwii» abo «rBopu» (1914) € npuknagom
«UHUCTOTY», «aDCONFOTHODY MY3HKH, 1[0, CBOEK YEPTOI0,
CBIYMTH TPO BIIXIJ BiJl €CTETUKH MY3HYHOI Jpamu
P. Barnepa it ecreruku E. ['ancrika, a Takox Bif npo-
TPaMHOCTI, OMYJISIPHOT [Tl TBOPYOCTI Oaratbox KoM-
TIO3UTOPIB TOYaTKy XX CTOMITTL.

HeoOxifHO 3rajiati Takox 1 JeAKi XaHPOBI Mi-
Hiattopu M. PocnaBus, Hanucani B pik ModYaTky po-
0ot Haj koM npentofii — «TaHoky, «Baibey 1
«Komuckosa» (1919). VnaBana nporpaMHicTh TYT 10-
CUTh YMOBHA, BOHA MTO3HAYAETHCS TIIHKH Ha CXOXKOCTI
CTPYKTYpH # apamaryprii. Sk crpaBeqanBo BKazye
M. Jlobauoga,

«HE BIJIMOBJISFOUKCH IIHOTO Pa3y BiT TPaju-
[IHHUX TO3HAYEeHb, KOMITO3UTOP BIJTBOPIOE BijIO-
Mi MOJIeNTi HATSKaMH, IEPEBOJISTUH X Y TUIAH aJTko-
3ii. X KaHPOBOTO OCTOPOHEHHS, TOHKOT TPH
3 MOJICJISIMU BU3HAYUTH POOOTY 3 MATMMHU 1HCTPY-
menTanpHuME Gopmamu 1920-x pokisy (Jlobano-
Ba, 2011, c. 249).

VY pycni abcomoTHOT My3HWKM BUpilieHi W JBi
«xommozutii» (1915). Tlpore Tyt npucyTHi aAeski
ABTOPCHKI BKa3iBKM — JI0 HEpIIOro TBOpY «Quasi
prelude» 1 no npyroro «Quasi poemey» (Pocnaser,
1989), 1110 onocepeaKoBaHO BKa3ye Ha MOJICII ISl Mi-
HiaTrOp KoMIo3uTopa. JKaHp mpertoii, sk 1 cropijHe-
HUI KaHD MOEMH, HAHOMIKYE T1JIXO/IUB 10 PO3YHHEH-

HSl MY3UYHOI CTPYKTYPH SIK TaKoi, CTABIIN BUIBHILINM
i cy0’eKTMBHIIIMM 32 TBOPYAM BHCIIOBIIIOBAHHSM.
BuHuKHYBIIM TIEpBICHO SK IMIpPOBI3AL[iHHUE BCTYI,
npemoist 30epiraga iMaHEHTHI O3HAKK JKaHPY IS
BCIX My3MYHHX €IOX Came 4epe3 CBOI0 ONHM3BKICTh 10
a0COMIOTHOT MY3UKH. BiT4yTTS My3H4HOTO MECTEITBA
SK CaMOJIOCTAaTHBOTO CTANI0 HEBiJl'€MHHM aTprOyTOM
my3uk XX — nouarky XXI cromits, i M. Pocnasens
4yHHO BIIOBUB IF0 TEHJICHIIIHO.

Crae HEOOXIJHMM BiJ[3HAYUTH # OCOOJHUBY CIIO-
pifHEeHICTh (hopTemiaHHUX MPEIONii KOMIIO3UTOpa 3
ruknamu permoniit O. CkpsbiHa 1, BIUBJIAHOYKMCH 1A
B MuHyIe, 3 1ukiiom npemronid @. [lomnena. 3a Beiel
HECX0XKOCTI 00pa3HOTO i TAPMOHIYHOTO PillIEHHS [UX
TBOPIB, OYEBUJIHO, [0 CAME HOBAaTOPCTBO IeHIAEHOTO
POMaHTHKa HalCHIBHIIIE BIUIMHYJIO Ha JKaHp TPeo-
i B XX CTOMTTI.

®. Illonen OyB myxe OIU3bKHIL 10 MONIYKIB KOM-
TIO3UTOPIB HACTYITHOTO CTOJITTS, BiA4yBAOUMd BHY-
TPILIHIO JIPaMaTypri0 My3U4HOTO Marepiany Oe3Bii-
HOCHO MpOrpaMHoi abo >KaHPOBOI MPHHATEKHOCTI,
T00TO Oa4MB 1l caMOI0CTaTHBOIO, Oyyur Oe3yMOBHUM
HOBATOpPOM Y Tally3i pUTMY Ta TapMOHii, Ha [0 BKa3y-
BaB C. Cronnmenkuit (Crnonumekuii, 2010). @. Hlo-
MEH TIANOPSIKOBYBAB YCI KOMIIO3HIIIHHI €eMEHTH
YiTKO OKpPECNICHIH Ta eMowiiHO HacuyeHil inel. Ls
TEHJCHIlS TPOHHU3YE BECh IIMKI, CTBOPIOIOYM OKpe-
Mi MaJIeHbKI CBITH, SIKi 1HOJII JIOXOMSITh JI0 TPAHUYHOT
CTHCJIOCTI BHCIIOBIIOBAHHS, MO CYTi CHMBOJBHOCTI.
3BiJICH BUSIBIISIETHCS | €MHICTh, 1 OApPBUCTICTD, 1 JIOT14-
HicTh npentoniit M. Pocnasis (a takox [1. Xinpgewmira,
A. len6epra, /1. [lloctakoBuya Ta iH.).

OkpeMo HEeOOXiJIHO BiJ[3HAYMTH BIUIUB Ha TBOP-
gicte M. Pocnasrs npemtoniii K. JleGrocci. 3anepe-
YyIOUM IMIPECIOHICTUYHI TEHJCHIIT B CIIOHTAHHOCTI
Ta xaoTuyHocTi, M. Pocnaserp y Toit camuii uac OyB
Ha/[3BUYAHHO OJIM3BKHUH JI0 OCMUCIICHHS MIHIATHOPH K
10 3MaJIIOBaHHS BPAKEHHS, CTPYKTYPYBaHHS TIEBHOTO
HEBJIOBUMOTO MOMEHTY. HesanexHo Bij nyxe pizHO-
ro 00pa3HOro BiTYYyTTA, caMm croci® moOymoBu jpa-
Matyprii TBOpy, ¢ i/ies, pa3oM 3 1e€r KOHCTPYKIIT
Ta TapMOHIi, MaHye HaJ KIACHYHOI (OPMOIO 1 KaH-
POBHUMH LITaMITaMH, CTOpiaHeHuH. TyT BimuyBaeThCs
CXO/KEHHsI B OIHIH TOYI peaizamii pi3HuX, 10 CyTi,
CMHUCIIOBUX BEKTOPIB. Y CTOMy4YEHHI HOBU3HH TapMo-
Hii, GakTypu ¥ naxy 3 00pa3oM Ta ineero, 10 MijAIo-
psiikoBye co0i hopMy i CTpyKTYpY, TiepeOyBa€e Touka
CXOJDKeHHs TBopuyocTi M. PocnaBiist 3 poMaHTUUHUMHU
(uepe3 . Illonena) Ta iMmpecioHicTHYHUMH (depe3
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K. llebrocci) TeHmeHmisiMU, Pa3oM 3 i1esiMu «9HCTOT»
MY3MKH TaKi YCTPeMIiHHS JONaloTh TPAJIHIII0, CTa-
0Th T103aCUCTEMHUMH Ta IIPUBEPTAIOTH KOMIIO3UTOPIB
SIK BKpai JBUX, TaK i TpaJUIiHHHX.

AHaniz OyI0BM LUKy BUSBISE HOTO MOMITHY
CIIOPIJIHEHICTh 3 CHOITOI), HEXal 1 CHIIBHO BUJIO3MiHE-
Hoto. [Ipemtonii, HarmMcani B pi3HI pokH, 00 €aHaHI i
BHJIaH] OJIHMM IIMKJIOM SIBHO HE BUIIAJIKOBO Hacamiie-
pelI ToMy, 110 KOMIIO3UTOP 3amepedyBaB BUIIAJKOBICTb,
HATXHEHHS Ta IMITYJIbCUBHICTh Y CBOIH Tpalli:

«51 3Haro, 1O TBOPYMIA aKT — L€ HE SKUICH
MICTHYHHUH “TpaHCc”, HE “00XEeCTBEHHE HATXHEH-
HS, @ MOMEHT BHUIIOi HATIPYTH JIFOICHKOTO 1HTE-
JNIeKTy, KU mparHe “HecBimome” (TIiCBiTOMeE)
nepeBectd B (opmy cBigomocTi» (BopoOnéB,
2008, c. 249).

BpaxoBytouu 11, BApTO PO3MISIATH UKIIYHICTh
K cripoOy TOJ0NaHHs YCTaNeHoi Oy0BH IIUKIIIB TIpe-
JOMTIH 32 KBIHTOBUM KOJIOM 200 JyaJibHOK OYI0BOIO,
3aCHOBaHOI0 Ha KOHTpacTi. Pajme 3a Bce, TyT Mae
MICIIC TIOBEpPHEHHS JI0 OAapOKOBMX MOJIEJICH CIOTT,
NPUYOMY came JI0 Mofenei, 0e3 SKOroch MOMIiTHOTO
KOMifoBaHHs. BpaxoBytouw, sk OyJ0 BKa3aHO BHIIE,
IparHeHHs 10 MOAOJNaHHS NPOTPaMHOCTI, HATMCAHHS
a0COJTFOTHOT MY3UKH Y BUIISIJIL «COMPOSItion», MOXK-
Ha CTBEpPJUKYBarH, 1[0 M. Pocliagelip y 11bOMy acIekTi
OyB OMM3bKHMIA 10 HEOKIACHIIM3MY 1 TBOPUHX TONIYKIB
0ro NpeCTaBHUKIB.

OOpazHe BTiTeHHS (OpTEMiaHHUX —TPEITIOil
M. Pocnagris, 6e3yMOBHO, Ma€ CIOPIHEHICTh 13 CUM-
BOJII3MOM, CTHJTI3ALI€I0 1 TeaTPabHICTIO B IIUPOKOMY
CEHCI 1[bOTO CI0BA. AJDKE PArHEHHs 10 BPiBHOBAXe-
HOCTI, JIOTIYHOCTI, MOMmYK (OpM, MOTHBIB, MOOYI0B,
10 MalOTh HAHOUTBITY CMUCIIOBY EMHICTh, BOAYA€ThCS
SK Crpo0a BiJPOJUKECHHS apXaiuHUX TeaTpai3oBaHuX
(opM MHCTENTBA, JIHCTBA, I KOKEH EIIEMEHT Y CYBO-
pilt mocioBHOCTI Hece neBHy ineto. Cy0’ ekTuBHE Oa-
YEHHS Ma€ MiAKOPUTUCS 00’ EKTHBHOMY, YCEOXOITHOMY,
3aKOHHM CBITOOYJIOBH MOBUHHI ITiJIMOPSIKYBaTH COOi
YYTTEBE CIPHIHATTS. Y [BOMY BOAYaroThCS mapajeni
3 tBopuicTio O. Ckpsibina # aemio 3 My3sukoto 1. Crpa-
BIHCBKOTO, 3 HOTO IMIJKPECICHOI 1/ICEI0 MY3HMKH JIsI
my3ukd. Jami, y XX CTomiTTi, Il TeHJEHIIi CTaHyTh
OJIHUMH 3 HAWBAXIIMBININX Y KOMIIO3UTOPCHKIi TBOP-
YOCTI.

3BuuaiiHo, 3rajka mpo TBopuicth O. CkpsibiHa,
sIKa HEPiJIKO BXOAKTD Y 3iTKHEHHS 3 TBopyicTio M. Poc-

naBIsl, 0e3MOCepesHbO CTOCYEThCS I'SITH TPENEOMii
Komrosutopa. CKpsOiHIBCbKI IrapMOHii, [0 Bpaxaiu
0araThb0X Cy4acHHKIB 1 HaJJUXaJIH TIOCITIOBHHUKIB, CTa-
JIV OJTHI€IO 3 SICKPaBHX BEPIIMH MOJIEPHi3allil TOHAIb-
HOTO TIPOCTOPY, KPaiHBOI MEKEI0 «J1aJ0rapMOHIYHUX
TOMIYKIB, 32 IKUMH “HipBaHa” aToHAIBHOCT) (KomeH-
na, 1999, c. 46).

Y uukni M. PocnaBug BiuyBaeThest rapMOHiYHA
i MesouHa criopiHeHicth 3 TBopuicTio O. Ckpsoi-
Ha. AJle Tle He € CaMOLIJLTIO 1 BTICHHAM CKpSOiHiB-
CHKHUX JIa[OTAPMOHIYHHUX TIOIIYKiB y CBOTM My3HIli #
THM Oinblie pi3HOTo pofy emiroHcTBoM. HoBatopcTBo
O. Ckpsi0ina, fforo rapMoHiYHa MOBA, CTAJM YaCTH-
HOIO CHHTE30BaHOi CHCTEMH, YCEOXOMHOTO KOHITIOME-
pary KOMIO3UTOPCHKMX TEXHIK 1 CTHIIIB, BKIIAJICHHUX
M. PocnasieM y cBoto TBOpuicTh. Bin 3ayBaxye: «Yci
Moi TBOpH, HarmcaHi 3 1919 poky 10 11bOTO JHS, € HEe
TUTBKM PE3YJIBTaTOM 3aCTOCYBAHHS BIJKPUTOI MHOIO
CUCTEMH Yy TBOpPYill MPaKTHI, a i moganbumii i pos-
BHUTOK 1 ynockoHaieHHs» (Bopo0Onés, 2008, c. 248).
[To3a BesikMM CyMHIBOM, ITSITh TIPENIONiH, mepiia 3
SIKMX HamucaHa came B nucronaii 1919 poky, € Hesa-
TMIEPEYHHUM JIOKa30M [bOTO TBEPIKCHHSL.

HesBaxaroun Ha mapaseni y TBOPUOCTI JBOX KOM-
TIO3UTOPIB, y TOW camMuil Yac «abcomoTHO uyxki Poc-
naBuio Oymu MmictHKa U ekcraruka TBops “IIpome-
Test”, sk 1 Teocoebki inei» (Jlodbanosa, 2011, c. 170).
My3nuHi eIeMEHTH B IT'SITH MPEIIOMISAX, MAOUH JIUIIE
30BHINIHIO cXOKIcTh 3 npentofismu O. CkpsiOina, He-
CyTh BUHATKOBO OKPECJICHI €CTETUYHI ifiei, I[iHHI cami
10 001, 0€3 BKJIIOUCHHS 30BHIIIHIX XYIOKHIX €IeMEH-
TiB. L[i MacuBu 3ByKOBHX BpaXeHb MOBHICTIO PeallbHi,
no30aBIieHi y CBOTH OCHOBI €JIEMEHTIB UyTIMBOTO Xa-
0Cy 1 KOCMIYHOTO CTIOTJISIAHHS], BOHU CIIMPAIOTHCS Ha
YiTKO BUBIpEHHUH (YHIAMEHT.

CTBOpEHHsS. TBOPYOTO (PYHAAMEHTY — «HOBOI
CHCTEMH OpraHi3alii 3ByKy» — 3pobuio M. Pocnas-
1151 HE TiTbKK OJJHUM 3 HalTIepeoBiliX KOMIIO3UTOPIB
CBOTO Hacy, a d, Oe3yMOBHO, pa3oM 31 CXOKHMH T10-
ykamu HOBiTHBOT cucteMu A. lllenbeprom, 3akiano
OCHOBH KOMIIO3UTOPCHKHX TEXHIK ychoro XX cro-
JTTS, MO 30epiraroTh CBOK AKTYaJIbHICTH 1 MOHUHI.
BonHouac, Ha BigMiHy Bin noaekagoHHHX MOOY/IOB,
TEXHIKa «CHHTETaKKOp/[a» He Mae KOPCTKO 3aKpirie-
HUX JIBAaHAAIATH TOHOBUX TIOCITIZOBHOCTEH, a pajie
SBJISIE COOOK0 KOMIIO3MIIIHHE MOJIe, 1O MPOCTATAETHCS
TOPHU30OHTAJBHO Ta BEPTUKAIBHO U 1HAMBIAYaIbHO AT
KO)KHOTO OKPEMOT'0 TBOPY, aJie 3aBiKIN Mae CBOO JIOTi-
KY PO3BHUTKY.
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Lle#i 6a30BuMii NPUHIINII, SIKUH TTOKJIAJIEHO B OCHO-
BY I’ ITH TIPENIOAIiN, TIOCTAE IIEMEHTYIOUMM YHHHUKOM
YCHOTO IIMKITY, IO CKJIAIA€ThCs 3 TBOPIB, HANMCAHUX
y pi3Hi POKM i HacHYeHHUX pi3HMUMHU oOpazamu. Came
e Bu3Hayae ki M. PociaBug Sk IMOBHICTIO 3aKiH-
YeHHH TBIp, SK MOHOJITHUN PAJ 1 €C, IPaMaTypriqyHo
CKpITUICHUH Y TIOJTi CHHTETAKKOP/Ia, ITiMOPSIKOBaHHIT
HOro CHCTEMOYTBOPIOBATEHOMY MOPSIKY.

Bucnogox. M. Pocnasenp Ta Horo My3uka, pazom
3 II’sIThbMa TpentofiaMu Jnst gpopremiano (1919-1922)
€ 3pa3KOM «YHCTOT0» MY3MYHOTO MHCTEITBA, BUBI-
PEHUM HacamIiepesl HaiBHUIIMM HAMpYXEHHSIM iHTe-
JNIEKTy XYAOKHHKA  HaTXHEHHUM HOTO BHYTpIilIHIM

TBOpUMM uyTTsIM. CTWNi ¥ TEXHIKHM, BUKOPHCTaHI B
IUKIT, CHHTE3YIOThCS B €MHUA KOMIO3UTOPCHKHI
YHIBEPCYM, 10 PIiBHOLIHHO J03BOJISE TPOSBISATHCS
TYT SK TPAJMIIMHAM, TaK 1 aBaHTapAHUM 3aco0am
BUPAKEHHS. Y NMEBHOMY CEHCI IIUKI 3 I’STH TPEITEo-
Iill CTa€e CIOMYYHOI JTaHKOIO MK CTapiM i HOBHM,
HepexiHuM 1[abyeM 1 BiMPABHOK TOYKOK) HOBITHIX
Teuill y My3ui XX CTONITTS, [0 aKyMYJIIO€e B co0i Bei
JIOCSATHEHHS TPAJIUILIAHOT KOMITO3UTOPCHKOI KO i
MOTEHI[IAH HOBITHIX CHCTEM, SIKI 3TOJOM, 3MII[HiB-
1M, CTaHYTh HAWBAXIIMBIIIUMH HOBATOPCHKUMH MY-
3UYHUMH 1JIesIMU K Ha baThbKIBIIMHI aBTOpa, TaK 1 3a
KOPJIOHOM.
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Munzanée Ilasen Bauecnasosuu
st npesroauii Huxonast Pociiapua B oTpakeHun aKajeMUYecKHX M ABAHTAPAHBIX TeYeHHUi CBOEro BpeMeHH

Annomayus. PaccMoTpeH KoMITIeKe Ipo0ieM, CBA3aHHBIH ¢ H3ydeHneM (HOpTEMMaHHOTO HCKyccTBa Hadana XX Beka
W, B YaCTHOCTH, (opTemuaHHOTO TBopuecTBa Hukomas Pociapra. OxapakTepi3oBaHBI OCHOBHBEIC BEKTOPHI Pa3BHTHS
(opTennanHoOi MUHHATIOPBI, €€ XKaHPOBOE M KOHCTPYKLIMOHHOE pasHoo0pasne. AKIIEHTHPOBAHO BHUMAHHE Ha TBOPYECKHUX
TIOUCKAX KOMIO3UTOPOB Hayana XX Beka, CTPEMIICHHE K HOBBIM, €IIle HE ampoOUPOBAHHBIM, KOMIO3UI[MOHHBIM IPHEMaM.
OTMEeUEHO BIHSHIE TPaIUIIAOHHBIX U aBaHTapAHBIX TEUYEeHUH Ha KOMHOSI/ITOpCKI/Iﬁ CTHJIb TOI'0 BpEMCHU U CUHTE3UPOBAHUEC
9TUX TEUCHUH B €IMHBIA aBTOPCKUH CTHIb. OXapakTepu30BaHbI MATh mpemtonuit 1 doprenuano Hukomas PocnaBia,
KaKk OHO M3 HamOonee 3HAYMTENHHBIX JOCTIKEHHH 3pENOro Meprojia TBOPYESCTBA KOMIIO3UTOPA, B KOTOPHIX B TOTHOM
Mepe PACKPHIBAIOTCS KIFOYEBBIC YEPTHl KOMIIO3HTOPCKOTO ONIYIICHHS W CTPEMJICHHS K CHHTCTHYHOCTH W HOBAs,
MHTENIEKTyaslbHasl, CUCTEMa OpraHu3aluy 3BYKoB. KoHCTaTHpOBaHO, UTO MATh MpEONUil UMEIOT Jaleko He ciydaiiHoe
CTPOCHHE I[MKJIA, WCIIBITBIBAIOT Ha ce0Oe BIMSHHE MHOTHX CTHIEH M KOMIIO3UTOPCKHX TEXHHK, aKKyMYNHPYIOT B cebe
JOCTHKCHUA NMPEAbBIAYIINX MY3bIKAJIbHBIX 3II0X M COACPKAT POCTKHU HOBBIX, JOCTATOYHO BAXXHBIX MY3bIKAJIbHBIX TEUYEeHUN
B (poprermanHoil My3bike. OTMEIEHO HECOMHEHHOE BIMsHHE TBOpYecTBa Hukomas PociaBma Ha pa3BuTHE My3BIKAIBHOTO
MCKYCCTBA, €T0 aKTyaTbHOCTh M COBPEMEHHOCTH. [IpeokeHHbIH aHam3 crioco0CTByeT Ooree [Een0CTHOMY TOHUMAHUIO
HCTOpHH (hOPTEIHAHHOH MYy3BIKU TIepBO TpeTH XX BeKa, HCTOKOB TBOPYECTBA KOMIIO3UTOPOB-HOBATOPOB, HE3ACIYKESHHO
000M/ICHHBIX BHIMaHHEM MY3BIKOBE/IOB, HCTIONHUTENEH U CITyIIATENeH, a TaKkxke TOTOIHEHHIO MY3bIKaIbHOTO periepTyapa
(oprennanubiMu iponsseneHnsaMu Hukonas Pociasua.

Knrouesvie cnosa. Goprennannas My3blka Hadana XX Beka, TBopuectBo H. Pocnasia, doprenuannas MuHuaropa,
MCTIONHUTENBCKIE PUEMBI, CTHIIb U JKaHD.
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Pavlo Minhalov
Five preludes of Mykola Roslavets in the reflection of academic and avant-garde trends of his time

Abstract. The article considers a set of problems related to the study of piano art of the early XXth century and, in
particular, the piano work of Mykola Roslavets. It provides the characteristic of the main vectors of piano miniature develop-
ment, its genre and construction diversity. It emphasizes the composers' creative search in the early XXth century, the desire
to embody new, not yet tested compositional techniques. The article notes the influence of traditional and avant-garde trends
on the compositional style of that time and their synthesis in a single author's style. It describes five preludes for piano by
Mykola Roslavets as one of the most significant achievements of the mature period of the artist's work, which fully reveals
the key features of the composer's sense and desire for syntheticity and a new, intellectual, system of sound organization. The
five preludes are stated to not have an accidental cycle structure reflecting the influence of many styles and compositional
techniques, accumulating the achievements of previous musical epochs and sprouts of the latest, quite important musical
trends in piano music. The author notes undoubted influence of Mykola Roslavets' work on the further development of musi-
cal art, its relevance and modernity. The proposed analysis should contribute to a more complete understanding of the history
of piano music of the first third of the XXth century, elucidate the origins of innovative composers, undeservedly overlooked
by musicologists, performers and listeners, and replenish the performing repertoire with piano works by Mykola Roslavets.

Keywords: piano music of the early XXth century, the work of M. Roslavets, piano miniature, performing techniques,
style and genre.
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ABSTRACT

Ierpenko Bacnimii Huxomnaesny

JOKTOp HCTOPHYECKHX HayK, mpodeccop,
XapbKoBCKast TOCyIapCTBEHHAs aKafeMHs
KyJIBTYpBI, I. XapbKoB, petrenko@ukr.net

JVIBEPCUOUKALIMSA B3IVIAIOB CTAPOI
WHTEJUIUTEHIAY BO BPEMEHA YKPAUHCKOI
PEBOJTIOLIMH 19171921 TOJIOB

Annomayus. TIpoananu3upoBaHo ANBEPCHPHKAINIO TTOTHTH-
YEeCKHUX, MOPAJIBHBIX, MAaTePHAIBHBIX U JAPYTUX HACTPOCHHH
CTapoil MHTE/UTNTCHIMH B TEPHON YKPAaHHCKOH peBOIIO-
mn 1917-1921 . Ha marepuanax apxuBoB, JUTEpaTyphl,
TIpecchl MOKAa3aHO B3aMMOOTHOIICHHS CTapOl HHTEIUIMIeH-
MM C Pa3HBIMH, B YACTHOCTH U COBETCKOH, BIACTSMH BO
Bpems peBomorn. OcBemeHs! GakTopbl B 00CTOATENbCTBA,
KOTOpBIE BIMSIIM HA MBICIH, HACTPOEHHS MpeACTaBHUTENeH
WHTEJUIMTCHIMNA K Pa3sHbIM BJACTAM, BMHFpaHTCKOI\/'I 4acTu
MHTEJUTUTCHIN OTHOCUTENBHO MX OTHOLICHHMS K BIACTIM H
COOBITHAM BO BpeMs YkpauHCKoi peBomormu 1917-1921 rr.
... OCHOBHOE BHMMAaHHE y/IeJICHO IBONIOIHH B3aMMOOTHOIIIE-
HMI1 CTapOil MHTEIIUTEHIIUK U COBETCKOM BIACTH, HOCKOJIBKY
HMEHHO OHa B KOHEYHOM BapHaHTe, B Pe3yIbTaTe BOCHHBIX
JIeHCTBUI, OKKyNupoBana YKpauy. ...

Kniouesvle cnosa: ykpamHckas KylabTypa, CTapas HHTEIIH-
TEHINS, SMUTPAHTCKAs YKPAWHCKAs MHTEIUINTCHINS, BIacTb,
COBETCKHUIA pexuM, YkpauHckas pesomonus 1917-1921 rr.
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cmammi! Anomayis mae Mmic-
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n02iune NIOIPyHMA, pe3ynbmamu
00CTIONHCEHHS, HOBUSHY, (4 TAKOXHC
NpaKmuyne 3HAUeHHs BUKIAOCHUX
mamepianis.

Hapnagaiite nepesary akTHBHOMY
CTaHy Ji€CIiB.
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ENGLISH LANGUAGE
ABSTRACT

It is advisable to structure it
according to the article's main
sections structure! The abstract
should introduce the aim of the
article, methods/methodological
background, findings, results and
practical  significance of your
work.

The active voice is highly prefer-
able.

Vasyl Petrenko

Doctor of Historical Sciences, Professor,
Kharkiv State Academy of Culture, Kharkiv,
petrenko@ukr.net

DIVERSIFICATION OF VIEWS OF THE OLD INTEL-
LIGENTSIA DURING THE UKRAINIAN REVOLUTION
OF 1917-1921

Abstract. This paper analyzes political, moral, professional
and other views of the old intelligentsia concerning their at-
titude to various authorities, in particular the Soviet govern-
ment, during the Ukrainian Revolution of 1917-1921.

The author uses as a methodological basis of this study the
principles and methods of the cultural approach to the analy-
sis of numerous publications concerning transformation of
the positions of the old intelligentsia in relation to their at-
titude to various authorities during the Ukrainian Revolution
of 1917-1921.

Drawing on the cultural approach, the author examines the
processes of evolution of the mood and attitude of the old
intelligentsia to various authorities, which had a goal to rob
Ukraine. The paper shows a negative attitude of the national-
ly-minded intelligentsia to such authorities.




The author has studied a lot of archive information and peri-
odical editions using cultural and comparative methodologi-
cal approaches to analyze the views of the old intelligentsia,
especially the émigré intelligentsia, concerning their attitude
to various authorities, in particular the Soviet government,
during the Ukrainian Revolution of 1917-1921.

The information contained in this paper may be used for fur-
ther research and developing methodological material for the
new courses of lectures and seminars in history and theory of
Ukrainian culture.

Keywords: Ukrainian culture, the old intelligentsia, the émi-
gré Ukrainian intelligentsia, power, the Soviet regime, the
Ukrainian revolution of 1917-1921.
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Problem statement, its relevance and connection with im-
portant practical tasks, the importance of solving the problem
(5-10 lines).

Recent studies and publications cited by the author, high-
lighting previously unresolved issues; parts of the general is-
sue the article is about (this part of the article is 1/3 of a page).

Purpose of the article (presenting the purpose of the ar-
ticle) — description of the main idea of the publication, how
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of the article presenting the main provisions of thestudy, the
program and methodology of the experiment, the results ob-
tained and their justification, identified patterns, analysis of
results, personal contribution of the author.

Conclusions present main findings, recommendations,
values for theory and practice, prospects for further research.
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Vipaimn 1 YTOIIIK, c. 248-284.

3onorosepxuii 1. JI. (1961). Cmanosnenna yxkpaincokoi pa-
osincoroi kynomypu (1917-1920 pp.); M. B. Kosaib
(Pen.). Kuis : Bun-8o AH YPCP.

Kypac U. @. (1978). Topocecmeo nponemapckoeo unmep-
HAYUOHAMUMA U KPAX METKOOYDIICYAZHBIX NAPMull HA
Vkpaune. Kues: Hayk. xymxa.




YBara! Crincox BHKOPHCTAHOT Ji-
TepaTypu Ma€e MICTUTH HE MEHIIEe
5 Ha3B 1 He MOXKE CKIIAIATUCS TLTb-
KM 3 TIocunaHb Ha BeO-caiitu! He
JI0/IaBaiiTe 0 CIHCKY Kepena, Ha
SKI He IOCHITAETECh Y CTaTTi. YHU-
KaifTe MOJBIHOTO IIUTYBAHHSI.

3a TouHicTh HaBeneHUX y CHUCKy
JIaHUX BI/MOBITABHICTE HECYTh
aBTOPU.

Warning! The reference list
should contain at least 5 articles,
not all of which are website links!
Do not list sources that were not
cited in your paper. Avoid double
quoting. The authors are fully re-
sponsible for the accuracy of the
Reference List data.

[Ipo Bim3Ha4eHHS mam’ATHUX Jat i foBinei y 2017 poui: i3
noctaHoBu BepxoHoi Pamu Ykpainu. (2017, 4 Gepesns).
Tonoc Vrpainu, c. 1.

Panstebki Mo3aiku B Ykpaini. BigHosnewo 3 https://soviet-
mosaicsinukraine.org/

Panmo, 4. I1. (1927, 7 nuctonana). OCHOBHI eTamy pO3BUTKY
YKpaTHCBKOI CHCTeMM HapojgHoi OCBiTH. Hapoouuii
yuumens, c. 2-3.

Tpanciitepanis
YKPpaiHCbKHX i pocilicbKuX
JuKepeJ1 JIATHHHLEIO.

1. Tpancnitepania 3piiicHIOETbCA
3aJIEXKHO Bijl MOBY OpUTiHaITy Bifi-
noBifHo fio [Tocranosu Kabinery
MinicrpiB Ykpainu Ne 55 Big 27
ciuns 2010 p. «[Ipo BopsaaKyBsan-
HA TpaHC/iTepalil yKpaiHCbKOIro
andasiry maTuHULE0» (1A YKpa-
HCHKOI MOBI) 260 BYMMOT Hakasy
®MC Pocii Big 3 mororo 2010 p.
Ne 26 (mst pociiicbkoi MOBH).

OmnJajiHOBI TpaHCIiTepaTOpM:

* CraHpjapTHa yKpaiHChKa
tpancnireparis (http://ukrlit.org/
transliteratsiia)

* Tpancmut no-pycckn
(http://translit.
net/?account=zagranpasport)

2. Crucok iH(pOpMaIifHUX JIKe-
pex moBuHEH OyTH odopmIiIeHHit
BIIMOBITHO 10 MDKHAPOJHOTO
cranapry APA (American Psy-
chological ~Association (APA)
Style), ko pik myGmikauii HaBo-
JUTHCS Yy KPYIIHX IyXKKax ICist
iMeHi aBTopa.

3. Ins  odopmiaeHH  KHpH-
JMYHUX UHTYBAaHb HEOOXiHO
TpaHCITepyBaTH IMEHa aBTOPIB
Ta Ha3BU BUIAHb (HA3BM cTareii
Il KUPWINYHUX BUIAHb TpaH-
CIITEpYyIOThCS 200 OIMyCKaOTHCA,
MOJKHA HAaBECTH aBTOPCHKMH aH-
TTiAChKHIT BapiaHT HA3BH CTaT-
1i). Ha3Bu mepiomuyHux BuIaHb
(KypHaJIiB) HABOASATECS BiATOBL-
HO 10 OQIUifHOTO JaTHHCHKOTO
HAIHCAHHA 32 HOMEPOM peecTpa-
mii ISSN Ta BHAiNsIOTECS KypCH-
BOM. 3a00pOHEHO BKMBAaTU 3HAKH
«—// abo /», nanku MaTh OyTH
nmmie npsami. Po3ninsatu enementn
MOTPIOHO Kparmkow, KoMoo ado
BUJIIICHHSM KYPCHBOM.

4. SIKIo B CIHUCKY € MOCHJIAHHSA
Ha iHo3eMHi myOaikauii, BoHU
TMIOBHICTIO MOBTOPIOKOTHCS B CITH-
CKY, SIKHH CTBOPIOETHCS B JIATHH-
CbKOMY all(haBiTi.

Transliteration of Ukrainian
and Russian sources in Latin.

1. Transliteration is performed
depending on the source lan-
guage in accordance with the
Decree of the Cabinet of Min-
isters of Ukraine of January 27,
2010 No. 55 «On Regulation of
Transliteration of the Ukrainian
Alphabet into the Latin» (for the
Ukrainian language) or the Re-
quirements of the Order of the
FCS of Russia No. 26 of Febru-
ary 3, 2010 (for the Russian lan-

guage).
Online Transliteration:

» Standard Ukrainian transliteration
(http://ukrlit.org/transliteratsiia)

* Transliteration in Russian
(http://translit.net/?account=
zagranpasport)

2. List of information sources
in REFERENCES should be ar-
ranged according to international
APA (American Psychological
Association) Style standard, when
the year of publication is given in
parentheses after the name of the
author.

3. For Cyrillic citation you
should transliterate the names of
authors and publishing titles (ti-
tles of articles of Cyrillic publica-
tions are transliterated or omitted,
you can present the English ver-
sion of the article’s title provided
by the author). The names of pe-
riodicals (magazines/journals) are
presented according to the official
Latin writing on the ISSN regis-
tration number and are italicized.
Using dashes, slashes or double
slashes is prohibited; use only
straight quote marks. Separate
elements with period, coma or by
italicizing.

4. If the list contains references
to foreign publications, they are
completely repeated in the list
created in the Latin alphabet.

REFERENCES
Jesiki npukaaau opopMiIeHHS HUTYBaHb 3a cTHIeM APA
Some examples of referencing according to APA style

Crarrs B KypHaui / Journal article

HasBa crarTi omyckaeTbes (TUMBKH U1 poOiT HAa KUPHIIHIL).
Im’st aBTOpA 1 Ha3Ba KypHATY TpaHcIiTepytoThes. Ha3a xyp-
HaJTy BUJLISETHCS KYPCUBOM.

(1) ZKypnan mae nymeposani momu i gunycku / Journal has
both volumes and issues

O00B’s13K0BO BKA3y€ThCS 1 HOMEP TOMY, 1 HOMEp BHITYCKY.

® Author, A. (2012). Bibliotekoznavstvo.
Dokumentoznavstvo.  Informolohiia, 4(1), 125-135. (in
Ukrainian)

(1) Kypnan mae nuwe nymeposani eunycku / Journal has
only numbered issues

® Author, A. (2012). Bibliotechnyi visnyk, (5), 125-135. (in
Ukrainian)
(2) Bapianm 3 nepexnadom / With translation
(Hazsa cmammi HABOOUMbCsL 8 ABMOPCLKOMY AH2TIICHKOMY
nepexiadi abo onycKaemvCs, a He NEPeKNAOAEMbCs CaMO-
Cmitino).

® Author, A. (2012). Nazva statti [Title of article].
Bibliotekoznavstvo. Dokumentoznavstvo. Informolohiia, 4(1),
125-135. (in Ukrainian)

® Author, A. (2012). Nazva statti [Title of article].
Bibliotechnyi visnyk, (5), 125-135. (in Ukrainian)
Knura, yactuna kuuru / Book, part of the book
IM's aBTOpa 1 HA3Ba BHIABHUIITBA TPAHCIITEPYIOThCS. Buxin-
Hi faHi — Micue BUIAHHS (MICTO), TOM, YaCTHHA, CTOPIHKH
TOIIIO IAF0THCS Y IEPEKITa I aHITIHCHKOI0 MOBOIO. HazBa kHH-
i1 200 TpaHCIITePy€eThCs, a00 MePeKIIaIaeThes.
(1) Knuza / Book

® Author, A. (2012). Nazva knigi. Kyiv: Naukova dumka.
(in Ukrainian)
(1) Yacmuna knuzu / Part of the book

® Author, A. (2012). Nazva roboty. In Nazva knigi (Vol. 10,
pp. 33-35). Kyiv: Aspekt. (in Ukrainian)
(2) Bapianm 3 nepexnadom / With translation

® Author, A. (2012). Nazva knigi [Title of book]. Kyiv:
Naukova dumka. (in Ukrainian)

® Author, A. (2012). Nazva roboty [Subtitle]. In Nazva
knigi [Title of book] (Vol. 10, pp. 33-35). Kyiv: Aspekt. (in
Ukrainian)
Jucepranis, asropedepar gucepranii / Dissertation, Ab-
stract of PhD dissertation
Hazsa nuceprauii abo (1) omyckaersest, B IbOMY BHIIAIKY B
KpPYIIIHX y’KKaX BKa3y€eThCs CIeIlialbHICTh, a00 (2) mepekia-
JaeThest (00n/Ba BapiaHTH TUTBKH ISt pOOIT HA KUPHIIALLL).
O0oB'13k0Bi enementu: PhD dissertation, Extended abstract
of PhD dissertation, Master s thesis. Kpawe nocunamuco na
nogHutl mekcm oucepmayii, a He Ha asmopegpepam. Omnucn
MOKHa TIEpEeBIPUTH Y KaTanorax aucepraniii http:/diss.rsl.ru
a0 http://search.proquest.com/.
(1) JAuceprauis / Dissertation

® Author, A. (2005) PhD dissertation  (Social
Communication). Kharkiv State Academy of Culture,
Kharkiv. (in Ukrainian) [3a3Hadena creriansricts (Social
Communication). HaBogutbest TIpaBiibHAN odimiiiHuii me-
pexian Ha3Bu ycraHoBu abo ii Tpancmitepamis (Kharkivska
derzhavna akademiia kultury). HenpaBumbHuii mepexian
HalTipimii BapianT|




5. INocuiaanHs MO TEKCTY CTATTi
MaloTh OyTH y KPYIIIHX Jy)XKax 3
TNpPI3BUILEM aBTOpA JIATHHHLIEIO
Ta POKOM BHJIAHH:, 4Yepe3 KoMy
MOKYTb OyTH 3a3Ha4eHi CTOPIHKN.

BAKJINBO!
ABTOp cTarTi Mae BKa3yBa-
TH UUPOBUI ineHTH(IKAaTOP
06’ekra (DOI) y mpucrareitniit
JiTeparypi B KiHI[ NOCHJIaHHS,
3a HasIBHOCTI.

Hanpuxian:

Taprobane, K., & Boucher,
M. L. (2018). Secondary
school students and Insta-
gram addiction. In Journal
of Behavioral Health, 9,
124-149. DOI: https://doi.
org/10.1350/2006.7.2018.18

Aquilar, F., & Galluccio, M.
(2008). Psychological pro-
cesses in international ne-
gotiations: Theoretical and
practical perspectives. DOL:
https://doi.org/10.1007/978-
0-387-71380-9

Brill, P. (2004). The winner’s
way [Kindle DX ver-
sion]. DOI:  https:/doi.
org/10.1036/007142363X

MoXHa KOPHUCTYBATUCS MOCH-
JaHHSIM u1g Bu3HayeHHs DOI:
https://search.crossref.org/refer-
ences

5. In-text referencing provide in
parentheses with the author's first
name in Latin alphabet and the
year of publication, pages may be
indicated after coma.

NOTE!

If available, the Author should
include digital object identifier
(DOI) at the end of the reference.

Ex.:

Taprobane, K., & Boucher,
M. L. (2018). Secondary
school students and Insta-
gram addiction. In Journal
of Behavioral Health, 9,
124-149. DOI: https://doi.
org/10.1350/2006.7.2018.18

Aquilar, F., & Galluccio, M.
(2008). Psychological pro-
cesses in international ne-
gotiations: Theoretical and
practical perspectives. DOI:
https://doi.org/10.1007/978-
0-387-71380-9

Brill, P. (2004). The winner’s
way [Kindle DX ver-
sion]. DOI:  https://doi.
org/10.1036/007142363X

If necessary, you may use the
following link to identify DOI:
https://search.crossref.org/refer-
ences

(1) ABropedepar nuceprauii / Extended abstract of PhD
dissertation

® Author, A. (2005) Extended abstract of PhD dissertation
(Social Communication). Vernadsky National Library of
Ukraine, Kyiv. (in Ukrainian) [A6o: Natsionalna biblioteka
Ukrainy imeni V. I. Vernadskoho]
(2) Bapianr 3 nepexanom / With translation

® Author, A. (2005). Title of dissertation. PhD dissertation
(Social Communication). Kharkiv State Academy of Culture,
Kharkiv. (in Ukrainian)

® Author, A. (2005). Title of dissertation. Extended abstract
of PhD dissertation (Social Communication). Vernadsky
National Library of Ukraine, Kyiv. (in Ukrainian)
Te3u nonosineii, MaTepiaaun koudepenuiii / Abstracts of
papers, proceedings of the conference
(1) Te3u nomogineii / Abstracts of papers

® Author, A. (2007) Abstracts of Papers. Nazva
konferentsii, Kyiv, June 1 -3, 2007. (pp. 29-30). Kyiv:
VNLU. (in Ukrainian)
(1) Marepiaan xondepennii / Proceedings of the confer-
ences

® Author, A. (2007) In Nazva knigi (axwo €): Nazva
konferentsii. Proceedings of the Conference, Kyiv, June 1-3,
2007. (pp. 30-35). Kyiv: VNLU. (in Ukrainian)
(2) Bapianr 3 nepexiazom / With translation

® Author, A. (2007) Nazva tez [Title of article]. Abstracts
of Papers. Conference Name. Kyiv, June 1-3, 2007. (pp. 29-
30). Kyiv: VNLU. (in Ukrainian)
Author, A. (2007) Nazva statti [Title of article]. In Title of

book (axwo €): Proceedings of the Conference Name, Kyiv,

June 1-3, 2007. (pp. 30-35) Kyiv: VNLU. (in Ukrainian))

ITpuxnag opopMIeHHA HOCHTAHHA IO TEKCTY:

(Author, 2016) a6o (Author, 2016, p. 45) a6o (Author, 2016a),
(Author, 2016b) — xonu pik MOBTOPIOETbCA B Pi3HNX BU-
JaHHs OffHOTO aBTOpa. binmb fertanbHa iHdopmaris y PDE-
daiti Ha caiiti xypHamy «KyabTypororiyHa AyMKa».

Hayxoee suoanns
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