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more a "biographical resolution of systemic contradictions", to the emergence of which for the most part it
doesn’t belong.

Individualization is a denial of social forms, individualization is for long, individualization is the concept
of "individual - lone person — singularity", megastructures™ epoch is over. And then what awaits us? After all,
the paradox and tragedy for modern man is that his "narcissistic libido™ (J. Lipovecki) still needs someone
else.

There is no point to discuss the political, economical component of this problem in this article. We as
philosophers have to establish the fact that all the attempts to make social transformations on the platform of
economism and politicalism are failing. Most of the decision-makers still do not realize that primarily people
live in the mental and spiritual world, in the world of individual characteristics and passions, and only then in
the state, economic, political space.

Today as much as possible we don’t want to notice that not only in the post-Soviet space, but in the whole
European world there is a crisis of the existing form of state (democratic) power and its institutions. Lyotard
calls this situation an ideological disintegration: "distrust of methanarratives" and mercantilization of
knowledge. J. Derrida presents modern reality as continuous deconstruction, the absence of real production
and life in the simulation reality, as well as the social implosion — explosion which is turned inward (J.
Baudrillard), and as a result, the appearance of the phenomenon of quasi-sociality (the continuous chaotic
polylogic production of virtual images which are activating unpredictably, embodying in reality — rhizomes
(J. Deleuze).

We find ourselves in the situation of disintegrating society (a society of postmodernity). Society in which
there is no social culture. But so far, strangely enough we exist, and existence is possible in the disintegrating
state, even a fairly long existence. And as Pilyugina E. notes, this state "at the breaking point " is denoted as
""continuous interruption”, or singularity. The appeal to the plurality of modern strategies of human
understanding implies the conceptualization of singularity as the symbolism of an individual in the order or
quasi-order of the present. In our research, we apply to the analysis of the individual — the singularity — the
lone person in the symbolic order of postindustrial, post-informational space of modern culture, which is also
being fashionably called “the post-singular» (and the meaning of post-singular reality remains to be
understood and realized).

The focus of the "individual - lone person — singularity" problem is the correlation of the sustainable-
reasonable-symbolic order of culture and radical subjectivity, which is deployed in projective spaces of social
and individual. As an example of a projective space, one can present the analyst the fragment of a post-
industrial society in which the contradiction between the mental codes of people in the industrial and post-
industrial societies is so obvious that we are not able to not to comprehend this (this is like one of the
singularities that we must overcome).

Key words: singularity, images of the future, radical subjectivity, globalization, individual, sociality.
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®EHOMEHOJIOT'TYHA IHTEPIIPETALIA ®A3 MY3UYHOI CBIIOMOCTI

Anomauisn

Y emammi pozensdaemuca mysuuna cgioomicms 3 heHOMEHON02TUHOT MOYKU 30PY HA OCHOBI NEPEICHUX
iHmepcyd 'eKMuBHUX KOHMAKMI8 MY3U4HOI CBIOOMOCMI 3 MY3UKol0. ABMoOpom aHAni3yeEMbCsl GIOMIHHICMb
akmie My3uyHoi ceioomocmi 8i0 mux, sIKi Hel He KOHMPOIIOMbCA, 36ePMAEMbCA 00 i€pApXii PI3HUX Di6HIE
ma aKkmie c8i00MOCMi, 3a80AKU AKUM OCMUCTIOEMbCA C8im My3uKku. Hazonowyemscsa Ha momy, wo 20108HUl
CeHC (PeHOMEHONI02IUH020 KOHCMUMYIOBAHHS NOJNA2AE He V GIOMBOPEHHI MY3UUHO20 Hpeomemd, d 8
YCBIOOMIIEHHT 1l PO3YMIHHI CIyXauem camo2o cebe, a ye MOIACAUBO auule HA iHmepcyd'eKmusHii ocrhosi. YV
npoyeci KOHCIMUMYHB8AHHSL He MONCYMb 3AMUMamucs 6e3 ysazu mi akmu My3udHoi ci0oMocmi, 3a805aKU AKUM
KOHCMUMYIOEMbCSL HOOCOKULL 3MICI MY3UKU. CIYXA4 6CMAHOBNIOE 38'3KU 3 ITHOUBIOYAILHO-CYO '€EKMUBHUM
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GHYMPIUHIM C8IMOM KOMNO3UMOPA, BUKOHABYS, V YILIOMY JOOCMEA. 3A3HAYAEMbCA, W0 O GUPIUeHHs
npobnemu iHmMepcyd'eKMUBHOCII 8AX0CIUBUM € BIONOBIOb HA NUMAHHA NPO me, KA NPOBIOHA 30AMHICHb
MY3UYHOL C8I0OMOCHE 1eACUMb 8 OCHOGT (HOPMYBAHHS IHMEPCYD 'EKMUBHUX 36'3Ki8.

KurouoBi ciioBa: peHOMEHOJIOT15, My3HYHA CBIJJOMICTb, JKUTTEBUH CBIT, €CTETUIHHNHN CYO'€KT, PEIYKITis,
MY3UYHHH 1OCBiJ], IHTeHLIHHICTh, IHTEPCYO'€EKTUBHICTD, COLiajibHE OYTTS MY3UKU

AKTyanbHICTH TeMH 00YMOBJICHAa PO3BUTKOM (DEHOMEHOJIOTIYHHUX JOCIIIKEHb MY3HKH, 110 JO3BOJIAIH
BIIKPUTH CBIT MY3UKH Yepe3 IMO3HAYEHHS CaMOro CYTHICHOTO y ii OyTTi, MpU4IOMy, TIOCTABUBIIH Y LEHTP i
MOCTIHO Maro4yu Ha yBa3l 3aKOHOMIPHOCTI BJacHE MY3WYHOI OYTTEBOCTI MENOJii, pUTMY, Jay, TapMOHIi,
¢baxTypu, (EHOMEHOJIOT HE 3BOJUTH CBiil MeTon A0 oHTONOTIi. Cylle Juie TOAl € CYLIHM, KOJIU Yy HbOMY
MIpe/ICTaBlIeHa HANPYXEHICTh BHYTPINTHLOTO CBITY JIOJWHHU, a CYIIE My3HYHOTO OYTTS, IO BUKIWUKAHE
BHU3HAYEHE JIFOJIMHOI0, CXOIWTH JIO 1l yCTpeMIIiHb, BIIKpPHUBA€E ii aHTPOMOMOP(HY MPUCYTHICTH, I My3W4HI
IHTEHIIIT, 1110 0COOIMBUM YMHOM aKTYali3yIOThCS 3aBASKH (PEHOMEHOJIOTTYUHOMY METOJY.

MeTo10 CTaTTi € aHAJI3 TOT'0, IKUM YUHOM y (DEHOMEHOJIOT1i MY3HKH CIIOJIYIa€ThCS CYTHICTD EMITIPHIHO
JIaHOT AIMCHOCTI 3 Pi3HOMAHITHUMU MPOSIBAMH OCOOMCTICHOT CBIZIOMOCTI. 3a1J1s1 BUPIIIICHHS 1[LOTO 3aBJaHHS Y
CTaTTI PO3TIMAETHCS OCHOBHHMM NPHWHIWI (HEHOMEHOJIOTI, a caMe Te, MO Yy OyIb-IKOMY akTi IMi3HaHHS
aaTponioMopdHe S 3BepTaeThcs OO MpeaMeTy CBIIOMOCTI, SKHH OcOOJIMBMM YHMHOM BOymoBaHuil y chepy
(heHOMEHAITEHOTO CBITY.

Bin Baymraprena ckianacs Tpaauiis mapajieabHOTO PO3TIIsy ECTETHKH 1 JIOTiKH, PO3yMIHHS €CTETHKH
SIK YJaCTHHH THOCEOJIOTIi, IO OITOBITAE PO HIDKYC YYTTEBE Mi3HAHHA. 3 PO3BUTKOM (DEHOMEHOJIOTIT My3UTIHA
ecTeTHKa OTpuUMaia iHmui Qinocodcebkuii pynaament. Meradizuuna dinocodis sk MaTepianiCTHIHOTO, TaK
¥ 11ealliCTHIHOTO HANpPSIMKY 3aBXKIHM SKIIO W HE IrHOpyBaja CYyO'€KT IMi3HAHHS, TO 3aJAIIANA BiTIyTHY
IUCTAHIIIO0 MDK 00'ekTOM mizHaHHA i """, mo mi3Hae.

JiomuHa, WO BHCTYNAE CiIyXadeM CYIIOr0 y MY3HWIl, 9y€e HOro B aKTaxX CBO€i CBiIOMOCTI.
deHOMEHOOTIsL H03BOJISE "3amaM'ATaTd y >KUBHX SBHINAX, Y KaTEropiaJbHUX NAHOCTSAX CHIYETH 3JIUTTA
00'€eKTUBHOCTI ¥ Cy0'€KTHBHOCTI, OHTOJIOTII i THOCEOJIOTI, eioca ¥ joroca" [9, ¢. 113]. BiamosigHo mo
(heHOMEeHOIOT11, epI Hi’K TOBOPUTH MPO MY3HKY, BAPTO BUBYUTHU Ti BIACTHBOCTI MY3WYHOI CBIIOMOCTI, SIKi
BU3HAYAIOTH HAIlll KOHTAKTH 3 HEIO 1 3aBJISIKH SIKUM 3'SIBIIIETHCS CaMa MOKJIMBICTh KOHTAKTY JIFOJIUHU 31 CBITOM
MY3HKH.

3 (eHOMEHOJIOTIUYHOI TOYKH 30py CTaHOBISTH BENWYE3HUH IHTEpEC MHUTAHHS CTOCOBHO TOTO, UMM €
BIIaCHE MY3W4YHA CBIJOMICTh, YHUM BIIPI3HAIOTHCSA 1i aKTH Bif THX, SKi HE KOHTPOIIOIOTHCS MY3UIHOIO
CBIJIOMICTIO, 110 JISKUTH B OCHOBI IIEPBICHUX 1HTEPCYO'€KTUBHUX KOHTAKTIB My3UYHOT CBIIOMOCTI 3 My3UKOIO.
Jns toro, mo6 3'acyBaTH, SKe Micle 3aiiMae mpoOieMa iHTepCcyO'eKTUBHOCTI Y JIOTimi (heHOMEHOJIOTIgHOT
iHTeprperanii My3u4HOi CBIIOMOCTi, BapTO 3BEpHYTHCA 1O i€papXii pi3HUX DPIBHIB Ta aKTiB CBiZOMOCTI,
3aBJSIKU SIKMM OCMHCIIOETHCS CBIT MY3HUKU.

[epumii eran QyHKIIOHYBaHHS MY3MYHOI CBiIOMOCTI (DEHOMEHOJIOTH 3B'SI3yIOTH i3 HOTrO BiacHe
IOMY3UYHOI0 a00 JOoCHMBOJIIYHOIO (opmoro. JloHAYKOBHH, MOTECOPETUIHHWMA IPYHT CBIIOMOCTI BOHH
Ha3UBAIOTh KUTTEBUM CBiTOM [3, c. 15]. EneMenTapHi My3u4Hi COPpUMHATTS i YSBJICHHS € IepelyMOBaMu i
JDKEPEJIOM HACTYIHMX MY3WYHHUX CyHKeHb. J[ONOHSTIHHHMHA CBIT YyTTEBOIO MY3HWYHOTO JOCBiLy CTBOPIOE
NPUPOAHY YCTAaHOBKY ULl HACTYITHOTO ()eHOMEHOJIOTYHOTO aHaNi3Y AiSIIbHOCTI My3UYHOT CBIIOMOCTI.

Sk mpodecionanoBi, Tak 1 aMaTOpOBI JTOCHUTh BaXXKO 3IIACHUTH II€W MEpeXi BiJ 3araJlbHUX
TICUXOJIOTTYHUX HABKOJOMY3HUYHHX MTOYYTTIB, IO CYIIPOBOUKYIOTh IPOLIEC BUKOHAHHS a00 CIIyXaHHS MY3HUKU
JI0 CYTHICHO-€CTETHYHHX TOYYTTIB, [0 XapaKTEPU3YIOTh CAMy MY3HKY.

[lepmmii mabesns Ha HUIAXY A0 My3UYHOTO (PeHOMEHa MOJISArae y ToMy, 00 He3BaXKarouu Ha TPYAHOLL,
"MaKCHMAaJIbHO 3BUILHUTHCS BiJl Cy0'€KTUBI3MY i aHTPOTIOIIEHTPU3MY Ta HaJJaTH MOKJIMBICTh 3a3ByYaTH CaMiii
my3uti" [8, c¢. 56]. Tyt BinOyBaeThcsi abcTparyBaHHS W BiJICTOPOHEHHS BiJl YCiX OCOOMCTHX CyO'€KTHBHHX
JIOMINIOK 1 JIOKAIGHHUX SIBUII BHYTPIIIHROTO CBITY €CTETHYHOrO cyO'ekTa. Y MY3WYHO-ECTETUIHOMY
BiJTHOIIICHHI Ba)XJIMBO TOYHMHATH BiJ] YHCTOTO BiTYyTTs OO'€KTHBHOCTI, abCTparyrOUYuch BiJ] OCOOHMCTHX
iHTepeciB 1 nepexxuBaHb. HeoOXigqHO HAONMM3UTHCS H YBIHTH y My3UUHUH 3100yTOK HACTINBKH, II00 BiIIyTH
BJIACTUBUH HOMY MY3WIHHH CBIT, HOT'O BIIACHY ITYJIbCAITIFO.

Hactrynnuii, apyruii mabenb akTHBHOCTI MY3WYHOI CBiZIOMOCTI mepeOyBa€ BKe€ B yMOBaxX YHCTOL
CBiOMOCTI ¥ umcToi cyO'eKTMBHOCTI. BuWKImKaTH iX MOKHa, 3BUIBHMBINWCH BiJl HAiBHOCTI IEPBICHOI
NPUPOAHOI yCTAaHOBKM MY3MYHOI cBijoMocTi. [Ipu 1boMy BapTo LikaBUTHCS HE CAMUMH MY3UYHUMH TBOPaMHU
3 IXHIMH 3HAYCHHSAMH, a yBary Tpeba cCHpsAMyBaTH Ha caMi aKTH MY3HYHOI CBIOMOCTi, Yy SKHX
YCBIZIOMITIOIOTHCS 1Ii My3W4Hi peAMeTH. B ocTaTouyHOMY MifIcyMKy camMa My3W4Ha CBiZIOMICTb €, 3a JIOT1KOIO
(heHoMeHoI0Ta, JXKEPEJIOM K HayKOBOI'O, TaK 1 JOHAYKOBOTO 3HAHHS PO MY3HKY.
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[IpoananizyBaTu My3U4HY CBIZIOMICTh (PeHOMEHOJIOTaM JTO3BOJISE PEIAYKIIis, 10 CKJIATAEThCS 3 ICBHUX
omeparii.

[lepmoro 3 HUX € enoxe. BoHa po3risimaerbess QeHOMEHONOTaMHU SIK YTPUMAaHHS Bill TPUHHATTS
peanbHOro ICHyBaHHSA MY3HYHOIO cCBiTy. Emnoxe mo3Boisie 3aifHATH MO3UIII0 CTOCOBHO HE MY3WYHOIO
30100yTKy, a IOCTIDKEHHS XapakTepHUCTUK My3M4HOI cBigoMocti. Llg po3ymoBa omeparis 103BOJIsIE
MIPOHUKHYTH y CaMy YHCTY CYO'€KTHBHICTb. My3W4Hi NAHOCTI TYT MPEICTaBJICHI HE PEAbHO iCHYIOUHMH
npeaMeTaMy, a BCboro jumie ¢penomeHamu [7]. OnHak, 3MIiCT eroxe CKIaAaeThes He 3 Aepealizalii My3HKY,
OCKIUTBKM 3MIHCHUTH TOBHY PEAYKIII0 HEMOXIHMBO, TOMY IO JOBEIETHCS BHUKIIOYATH BCIO MY3HUUYHY
peabHICTb 31 cepr My3UIHOTO MUCIICHHS 3 METOIO JOCATHEHHS YUCTOI My3UYHOI CBITOMOCTI.

CBIT MY3WKH 3aBXIU 3aJUIIAETHCS IS ClIyXada 3HAYMMHM, CTPYKTYPHO-3MICTOBHHM CBITOM, 1
3MIHCHUTH PEOyKLil0 MY3UKH Yy TMOBHOMY OOCS3i - I 3HauuTh MO30aBUTH ciyxaya ONOPH Ha OyAb-SKUH
MOTIEpEeIHI A My3UYHO-CITyXOBHI T0CBiZ. ToMy "ernoxe B My3HIli HEMOXIJIMBO BUKOPUCTATH SIK YHiBEpCAIbHHUH
3aci0d, BOHO MOXXE CTaTH JIMIIE OJHUM 3 METONUYHMX NPUHOMIB MHCIIEHHS, KOJIM YCS yBara ciyxada
KOHIICHTPYEThCSI HE Ha My3UYHOMY TBOPI, 8 Ha TOMY, SIK HoT0 (heHOMeHH JaHi cBimomocti" [5, ¢. 24]. Y upomy
ceHci, 3a E. I'yccepnem, enoxe € METOAOM BiJIIyKaHHS TPAHCLCHACHTAIBHOI Cy0'€KTUBHOCTI.

Tperiii mabenp aKTUBHOCTI MY3MYHOI CBiIOMOCTI TOB'3aHMH 13 caMO0 (yHIaMEHTAIBHOIO
XapaKTEPHUCTUKOIO CBITOMOCTI Y (EHOMEHOJIOTII - IHTEHIIWHICTIO. [HTEHITIHHICTh MY3WYHOI CBIIOMOCTI
MIEPETBOPIOETHCS Ha OJIHY 3 11 YHIBEpCAIbHUX BIACTUBOCTEH, OCKIILKH TIOBEPTAE HAIIIC CIPUHHSTTS Bijl YHCTOT
CBiIOMOCTI 10 00'exTa. 3aBIsKu il cTa€ MOXKIMBUM TIepeXill 1O HACTYIMHOTO MIa0Jsi My3WIHO-€CTETHIHUX
BiITHOCHHH, 1O KOHCTPYIOBaHHS MpeIMeTa.

ITocrifiHa crIpsAMOBaHICTh MY3HUYHOI CBIJIOMOCTI Ha MY3WYHHM 3T00YTOK MPUBOIUTH IO OHTOJIOTI3aMii
inTeHuiitHocTi. KokHe iHTeHLiHHE MepeXuBaHHSI MY3WKH MICTUTH y COO0i1 JIBa pEaJlbHUX KOMIIOHEHTH:
aKTHUBHICTP S - "Hoe3y" 1 9yTTeRI AaHi - "rie", ki MOYKHA PO3YMITH ITUPOKO SIK MY3HUKY, 110 CIIPHHMAETHCA.
Ili ABa KOMIIOHEHTH 3HAXOJATh €IHICTh y IHTEHIIIHO-ieaThbHOMY KOMIIOHEHTI - "Hoemi". Y HbOMY
CKOHIICHTPOBaH! Pe3yNbTaTH aKTHBHOI MiSIIFHOCTI My3UYHOI CBIIOMOCTI il Ma€eThCsl Ha yBa3l cama My3WdHa
nisutbHiCTh. ToMy TYT MOXKJIMBI pi3HI iHTeprpeTalii iHTeHIIHHUX MY3UYHHUX NEPEKUBAHb K CYO'€KTUBHHX,
Tak 1 o0O0'ekTBHUX. BoHM moOB'13aHi 13 CyO0'€KTUBHO-OPIEHTOBAHOIO ¥ OO0'€KTHBHO-OPIEHTOBAHOIO
IHTEHIIHHICTIO.

Tperiii mabens My3UYHO-€CTETUUHUX BIIHOCHH Yy TOCHIJOBHO-(DEHOMEHOJIOTIYHIA —pemyKii
MOB'I3aHUN 3 O0'€KTHMBHHM EKCIUTIKYBAaHHSAM 1 MOHATIHHOIO (hIKCAIIEI0 CYTHOCTI MY3WYHOTO TBOpPY. Lls
CYTHICTb HE SIBHO PeNpe3eHTOBaHa Cy0'€KTOBI, a HIOWTO BiTBOpeHa y camoMy 3100yTKy. "ToHu i TeMOpoBi
(dapOu - 1e sAKiCHI CYTHOCTI My3WYHOTO (DeHOMEHa, AKi, Yy TPHHIUII, HE 3aJIeKaTh Bi CK3WCTCHIIIT
BiquyBatoyoro cyd'exra" [4, c. 238].

B immomMy Bumanky, Hampukian, "po3unHsioun kBiHTeT A. IlIHiTKE y Xaoci W HEMOCTIHHOCTI
ocobucroro nepexxuBanusa” [10, c. 23], Mu He oTpuMaeMo Lieil MeBHUM My3uuHUil 3100yTok. Llnmsax mo
CYTHOCTI IILOTO HOBOTO, TOBOPOTHOTO MJII TBOPYOCTI KOMIIO3UTOpPA TBOPY CXOBaHWHW B aOCOJIOTHO
HETpaguliiHuX (GopMax PO3BUTKY MY3MYHOI TKaHHMHH. MOBOI0O 3100yTKY CTBOpeHHH 0coOiIMBUH CrOCiO
PO3BUTKY, KOJIU (OopMa PO3BUBAETHCA 3a INPUHLUIIOM MHOXXHHHO-KOHIICHTPOBAHOTO BIUIMBY ILIAPIB Ti€l X
(hopMH, KOJIH B KOKHIH MY3UYHO-3BYKOBIH Kparli 3rOpHYTHH IPOCTIp YChOTO iCTOPHYHO-MY3UYHOTO PO3YMY
[10, c. 25].

TyT KOXHUH My3WYHUH TOH Hece y cO01 My3HUHY ICTOPIiIO H iCTOPUYHY MYy3HUKY. JIniie My3UKO3HaBYA
PeIyKIlisl BHYTPIITHIX, TOHAIBHUX, MUHAMIYHHUX, PUTMIYHUX, MEJOMIAHUX 3B'S3KIB JIO3BOJISIE MY3UTHO
BUPA3UTH My3W4HI cyTHOCTi. HemoBTOpHICTh 1 OpUTiHANBHICTD 3000YTKY, Horo "einocHuil cuHryapureT"
[2, c. 237] He MOKHA MOSICHUTH HISIKUMU 1103a- a00 HABKOJIO-MY3UUYHUMH XapaKTePUCTUKAMH.

Konu henoMeHoIOT TIparse BiAKPUTH CYTHICTH (heHOMEHa, I1e 03HAYAE, MO BiH X0Ue BIIKPUTH caMe Te,
10 pOOHTH HOTO CrelU(piYHUM, 10 HE 03BOJIE MOSCHUTH HOr0 YMMOCH IHIIMM. BupaxeHuil y My3UUHUX
KaTeropisx eimoc Toro abo iHIIOTO TBOPY MICTHUTH Yy 3HSATOMY BHIUIAII €MITIPUYHO y3arajJbHEHHU JTOCBiJ
3yctpiui 3 HUM. OJIHAaK, CYTHICHO-CHIETHYHE TMi3HAHHS MY3WMYHOTO TBOPY HE € IMi3HAHHSAM HOTO K
MarepiabHOTO (hakTy. [louaTkOBHM aKTOM CYTHICHOT'O MYy3WIHOTO CIIPUIHATTS € He TOCBIN i 6e3mocepeTHbO
JYHAIOUWi 3BYK, a My3WU4YHE YSBICHHS, JaJOBO-CIyXOBE BINUYTTS, PUTMIUHI CTPYKTYpH, IpEACTaBICHI y
My3W4HIH mam'saTi, iHTYimii, ¢anrasii cupuiimMarodoro cyo'ekta. [lepemaroum My3wdHWH efmoc, BOHH HE
BiZlipBaHi, a 6€3MocepeIHbBO MOB'sI3aHi 3 KOHKPETHKOIO My3HYHOTO TBOPY, HOTr'O BIACHAMH XapaKTEPUCTHKAMHU.

Icaye My3wdHE CHPUAHATTS, MO0 YIYCKAE EUNETHUYHY CYTHICTP MY3HYHOTO TBOPY W, THM CaMuM,
MPOXOIUTh IOB3 BIACHOI'O €CTETUYHOrO OYyTTs. Y aJeKBaTHOMY €CTETHYHOMY CHPUIHATTI OCATA€THCS
eiIeTHIHu CeHC 3M00yTKY W YCBITOMITIOIOTHCS HOTO €CTETHYHI BJIACTHBOCTI.

TakuM 4WMHOM, 3 HESICHOI'O CEepeloBHIIA CYO'€KTUBHMX MY3MYHHUX YsBJICHb Ha MOYATKOBOMY Iabi
MY3UYHO-€CTETHYHUX BITHOCHH MU pOOMMO penyKiilo y chepy My3WdHOI CBIIOMOCTI Ha Apyromy malii
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nizHaHHs. [loTiM BUAinsieMO My3UYHHH eiioc 3100yTKY B €IHOCTI Cy0'€eKTMBHOI IHTEHLIHHOCTI H, HapemTi,
Ha dYeTBepTOMYy Iabii KOHCTHUTYIOBaHHS MY3HMYHOTO TBOPY MOBepTaeMocs 10 ocobucticHoro S, mob
nepebopoTH X0JM0AHY 00'€KTHBHICTD 1 BUSHAYHUTH ISl ceOe i iHIMX MY3UYHY ICTHHY 3 YCI€IO €HIeTHIHOIO
CYBOPICTIO i OCOOMCTICHUM TIOUYTTSIM.

YerBepTuii m1abenp y HialeKTHII My3UYHO-€CTETHYHHUX BIIHOCHH MOB'S3aHUM 3 (hEHOMEHOIOTIYHUM
KOHCTHTYIOBaHHAM. MIOro BapTo PO3IVISIIATH 3 MO3MINH 3POCTAIOYOi MISUIBHOCTI Cy0'€KTa, oIl MparHeHs,
OakaHb 1 BCiX OCOOMCTICHHMX aKTIB CBiIOMOCTi. AHali3 KOHCTUTYIOBaHHS MY3WYHOTO IpeIMeTa O3Havae
"BUYJICHOBYBAHHS THUX €JIEMEHTIB MYy3MYHOI CBiZIOMOCTI CYO'€éKTUBHOCTI, ¥ SIKHX KOHCTUTYIOIOTBCS iICTOTHI
BJIACTUBOCTI My3uuyHOro TBOpY" [0, c. 47]. Ha upomy erami My3udHa CBIIOMICTb 3AIHCHIOE CHHTETHYHY
TUSUTBHICTD, 3aBISKH SIKI My3UYHUH TBIp MH MOXKEMO CIIPHMMATH Y SIKOCTI IIEHTUIHOTO HOMY CaMOMYy.

Jo dncna HaliBaKMMBIMKX (aKTOPiB KOHCTUTYIOBAHHS My3UYHOTO NPEAMETa HAJISKATh:

— HAOYHO-CIYXOB€ KOHCTUTYIOBAaHHS YYTTEBOT'O MY3WYHOTO TMpEAMeTa, W0 3IIHCHIOEThCS 3a
JTIOTIOMOTOF0 OCHOBHOTO IMa0isi aKTUBHOCTI CBiZIOMOCTI 4yTTeBHX acomiamii. E. I'yccepnp HasmBae ix
€CTeTUYHUM a00 YyTTEBUM CHHTE30M [5, ¢. 24];

— KasyaJlbHe KOHCTUTYIOBaHHS MY3UYHOI'O IPEIMETA, MOB'I3aHEe 3 POOOTOI0 My3HYHO-TEOPETUIHOTO
MUCJICHHS;

— IHAWBIAYaJbHO-0COOMCTICHA, ICTOPUKO-COITiaIbHA IHKPYCTAIlisT My3WIHOTO ()eHOMEHA.

OnHak, B OCTaTOYHOMY TiJICYMKY, IOMiHAHTOIO KOHCTUTYIOBAaHHS MY3HMYHOTO (peHOoMeHa i Bcix ioro
aKTiB y (h€HOMEHOJIOTIUHIN METOIOJIOTII € caM CyO0'eKT i HOTO PO3yM.

YerBepTuid madens y TiaJleKTHII MY3HYHO-€CTETUYHHMX BiJHOCHH IMOB'A3aHUU 13 3aBEpILICHHSIM
TIEPETBOPEHHS My3UIHOTO TBOPY Y €CTETHUHHUI 00'€KT 13 peaizallie€to HOTo y SIKOCTI eCTETHIHOTO 00'€KTa.

Sxmo Ha mepmioMy a0 PoO3MNITHYTOI HAMHM JTWHAMIKH MY3MYHO-€CTETHYHUX BIJTHOCHMHU MU JIWILE
(hiKcyeMO HasBHICTh 3arajbHUX 1 My3WYHO-€CTETHYHHX MOYYTTIB, HA APYroMy i Ha TPETHOMY BHSBIIIEMO
BIZJOKPEMITIOEMO MY3MYHO-ECTETUYHI MOYYTTS BiJ IHIIMX IIJSIXOM OTPUMAaHUX XapaKTEPUCTUK MY3UYHOTO
eijoca, To Ha YeTBepTOMY a0l 3IHCHIOETHCSl TOTOXKHICTD BJIACHE MY3UYHUX W aHTPOTIONIOTTYHHUX CTPYKTYP
MYy3UYHO-€CTETHYHUX BigHOCHH. [103a CBOEPIMHUM 3MUTTSAM OO'€KTHBHOTO U Cy0'€KTHBHOTO TOJS Y CBIiTi
MY3HKH Ba)XKO 3pO3YMITH, YOMY B OJJHOMY BHIaJIKy MU MPHIMAEMO, a B 1HIIOMY HE NPUHMAaEMO MY3HYHI
TBOPH.

Tpamnserses, Mo My3UYHO-ECTETUYHE BiJJHOIICHHS HE PO3BUBAETHCS NIl OMCAHOTO HAMH TEPIIOTo
madis, Koimu BiAOyBaeTbes IHIIE CyO'€KTUBICTCHKU-TICHXOJIOTIYHE PO3YMHEHHS MY3HYHOTO OO0'€KTa B
nporecax ocoOMCTUX MepexuBaHb. byBae, 1m0 mpolec My3WYHO-ECTETHYHHX BIITHOCHH 3aBEPIIYETHCS Ha
TPEThbOMY I1a0JIi, KOJIM 00'€KTUBHUI CEHC Ta 3HAYEHHS] MY3WYHOTO 3100YyTKYy HiOW HeWTpamizye abo poOuUTh
HETOTPIOHUM OyXOTBOPEHE BTPYy4aHHS Cy0'eKTa.

VY uinicHOMY My3WYHO-ECTETHUIHOMY BiTHOIIIEHHI iIMaHEHTHO MPUCYTHI K 00'€KTHBHE Oy TTS My3UIHOTO
3100yTKy, IO MPEJCTaBICHE B €WAOCI, Tak 1 Cy0'eKTUBHE OYTTS OCOOMCTOCTI, sIKa TBOPHThH, BUKOHYE 200
CIIyXa€ MY3WKY Yy BCIH ITOBHOTI 11 iHAMBITyaTIbHOCTI.

Sxmo nepumii madenb My3UYHO-€CTETHYHHUX BiTHOCHH HE Ja€ HaM MOXIUBOCTI 3pOOUTH aJleKBaTHUI
BHCHOBOK TIPO SIKICTh MY3WKH, OCKUTLKH TaM MU JIMIIIC BHSABISIEMO CBOI BPKEHHS W aHANI3ye€MO TICHXiUHI
MPOLIECH, IO MEPEKUTI MPU NPOCTYXOBYBaHHI My3HYHOI'O TBOPY, TO HA OCTaHHBOMY €Talli JiaJeKTUYHOTO
3B'I3Ky MOXKJIMBAa Ta OCOOWCTICHAa CyO'€éKTHBHA TOYKa 30pYy, IO 3aCHOBaHA HAa 3HAHHI MY3HYHOTO eimoca.
3po3yMiTH MY3WYHHH eigoc Ta 3'€eAHATH HOTO 13 BJIACHOIO IHTEpHpETALi€l0 - 1€ 3HAYUTh 3PO3YMITH U
NPURHSITH Ty My3UKY, 1[0 MU CIYXa€EMO.

My3H9YHO-€CTETHYHE TOYYTTS SK IOYAaTOK Ta SIK PE3yJbTaT MY3UYHO-CCTETMYHHMX BIIHOCHH HE €
TOTOXKHUMH. Y TIEPIIOMY BUIIAJKy MOKHAa TOBOPHUTHU MPO MY3UYHE MOUYYTTS SK Cy0'€KTUBHE CHPUIHATTS, Y
JIPYroMmy - SIK o cyO'€KTHBHICTbh, 0€3 sIKOi 301 THIOETHCS OyAb-5Ka 00'€KTUBHICTH MY3HYHOTO TBOPY. Y LILOMY
CEHCI MU BIJIpI3HSEMO OTOBIJaHHS MHCBMEHHUKIB 1 MY3WYHUX KPUTHKIB, SIKI ONMUCYIOTh JOKYMEHTAJbHI
3arayibHi MOYYTTS, BUKJIMKAaHI MY3HKOI0, aJie IKHUX, TI0 CYTi, Y My3HIli 30BCiM HEMa€, i Ti MOYYTTS, 1[0 BUHUKITH
3 SIBUILL CYTHOCTI Xy0KHBOI MaTepii caMoi My3UKH.

Jlunre B 0CTaHHBOMY BHIMAJAKY, KOJH 30iraf0ThCsl TOTOKHBO-MY3UYHI 00'€KTHBHICTD 1 CY0'€KTHBHICTb,
KoMK 30iraloThCs XYyOOXKHBO-TIOCTIHHI W HE3MiHHI €JIeMEHTH 3 CYO'€KTUBHO-TICUXIYHHMH 1 TaKUMH
eJIEMEHTaMM CIIPUHMHATTS, 10 NepeOyBaroTh y MPOIECi CTAaHOBJIEHHS, MOXKHA Ka3aTH HPO TaKe MY3HUYHO-
ecTeTHYHE BIIHOLICHHS, IO CKianoch, [11, c. 27] a TakoX Npo iHTEPCYO'€KTUBHICTH SIK aKT MY3HYHOI
KYJIBTYDH.

deHOMEHOIOTiYHEe KOHCTUTYIOBAaHHSI CKIIAQAA€Thes 31 3JaTHOCTI MY3MYHOI CBiIOMOCTI BiATBOPIOBATH
MY3WYHO-CIIyXOBI VSBIICHHS, SIKI BHUKJIWUKaHI MY3WYHHUM MUCJICHHSIM Y IaHUH MOMeHT. Bonm HIiOM
3aKpIILTIOIOTHCS Ha €KpaHi 0COOMCTICHOT My3WYHOT KYJIbTYPH 3aJI€KHO BiJIl IHTEHIIIHOT0 JOCBiAYy ciayXxaya.
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Ha Hamr morsisi, Oy/ib-sika iHTEpCyO'€KTUBHICTh MOJXKJIMBA JIMIIIE 32 HASBHOCTI JiaJIOTy MK OKPEMUMH
cyO'ektamu. Jlume iCHyBaHHsS 3arajlbHAX PHC MY3WYHOI CBIIOMOCTI W MY3WYHOI MOBH YMOKIIHBIIIOE
icHyBaHH Mmu sK 1HTepCYO'€KTHBHOI OAMHHII CHOPUHHATTS MY3WKH. Y [bOMY BHNAAKY MpoOIec
KOHCTUTYIOBaHHS 1HTEPCY0'eKTUBHOIO MU MOJINBUIL JIUIIE B yMOBaX CAMOKOHCTUTYIOBAHHS My3U4HOTO 1.
Take 1 yTBOpIO€THCA 32 AONIOMOI'OI0 BXO/DKEHHS B IHTEHIITHUI My3UYHO-€CTETHYHHUI JOCBI] iHIIOTO. 3TiJHO
3 E. 'yccepnem, iHITAN MOXe pO3YMITHCS K IIHUPOCEPIHE, OCOOUCTICHE ¥ TpaHcieHAeHTanbHe S. [Ipmaomy
crpaBxHIo cepy iHTepcyO'exTrBHOCTI E. I'yccepnb NOB'sS3y€e 3 OCTaHHIM TUIIOM 1HILOTO.

Bci 1i Tpu popmu BXOKEHHS B IHTEHIIIIO 1HIIOTO MPUIMYCKAIOTh HASBHICTH CIIEU(IUHOT anmepuentiii
cnpuiiMatodoro cy0'exkta. My3uuHUE IOCBiA 1HIIOTO HE MOKE OYTH afeKBaTHO CHPUHHATHH OKpIM SIK
MY3HYHO-ECTETUYHUM TIOYYTTSM, CTOCOBHO SIKOTO MY3WYHO-ECTETHYHA CBIJJOMICTh € BTOPHHHUM Ta OUIBII
CKJIaJHUM YTBOPEHHSIM.

3aBISKH IHTEPCYO'€KTUBHOMY KOHCTPYIOBAHHIO uyke I, IO € BIATBOPCHUM MOBOIO MY3HKH,
KOHCTPYIOETBCSI Yy MY3UYHOMY TIpeIMeTi 3a aHaiorieo 3 S cnpuiimatodoro cy0'ekra i HaBmaku: S ciyxada
3aBJISIKU 1HTEpCYO'€KTHBHIN MPUCYTHOCT] Y TKaHUHI CIPHHMAHOTO MY3UYHOTO 3700yTKY BILTUBA€E HA TBOpYE
51 xommno3uTopa abo BUKOHaBIL. TyT yTBOPIOETHCS BaXKIIUBE PO KOMYHIKATUBHOCTI JIIOAEH, YM€E COPUIHATTS
omocepeakoBane My3ukoio. Lo ¢opmy iHTepcyO'€eKTHBHOCTI y My3W4YHIH KyJnbTypi 0coOMCTOCTI MU
HAa3WBAEMO COITIATHFHIUM OYTTSIM MY3HKH [ 1, c. 314]. 3aBasku fioMy cTae MOKIIMBUM BBEICHHS TAKOX KPUTEPIIO
0COOUCTICHOTO OCBOEHHS CBITY MY3HUKH.

[TodaTkoBuit MOMEHT 3yCTpidi 31 CBITOM MYy3HKH, IO TIPOTIKa€E 1M03a iHTEPCYO'€KTHBHOIO IHTEHITIEIO0, HE
JI03BOJISIE YCBIIOMUTH JIIOJCHKI BUMipH My3uKH. OfIHaK, CBIiT 0COOMCTICHOT KyJIbTYpH 3AaTHUH (POPMYBaTUCS
¥ iCHyBaTH JWIIE y TapMOHIl iHTEpCYO'€¢KTMBHUX BIiTHOCHH. Y cHCTeMi (heHOMEHOJIOTIi "NuIe 3aBIsKh
KOHCTUTYIOBAHHIO IHTEPCYO'€KTUBHOCTI BHUHUKAE€ MOIIMBICTh Ka3aTW NMPO OO'€KTHBHUI CBIT SK MPO CBIiT
3aragpHO3Hauymwit" [9, c. 116].

Ha BinMmiHy Bin mpupoIHHX HOpPM, IO (EHOMEHOJIOT 3B'I3y€ 31 3HAYCHHSMH Tila W YyTTEBOCTI,
0CcOOMCTiCHA HOPMAITLHICTh BH3HAYAETHCS THMH I[IHHOCTSIMH, Ha SIKHX IPYHTYEThCS Ta abo iHIIA KYJIbTYpa.
HopmanbHicTh CIpUAHATTS MY3HKH 3aBXKAU BiTHOCHA i (POPMYETHCS My3UYHUMH HOPMaMH MIEBHOTO CTHUIIIO.
Bce Te, mo He BimmoBigae HopMaM IMBOTO CTHIIIO, MOXKE CIPUAMATHUCS K dy)Ke a00 HeHOpMaslbHE. ["apMoHis
HOPM - II€ TPAHCLEHACHTAIbHE €ro AJIsl OyIb-SIKOT0 KYJIbTypHOI'O KOHCTPYIOBAaHHS My3HUYHOT'O IPEeIMeTa.

OTxe, 3aBIaHHs, IO BUCYHYyJa (PEHOMEHOJIOTIS, a caMe - KOHCTPYIOBATH MY3HYHHU TpeAMET y
MPOCTOPi iHTEPCYO'eKTHMBHOI MIHCHOCTI, HaBiTh y aOCTpaKkTHO-(OPMAILHUX TMOOYIOBaX MY3UKH, € Maibke
He3miicHeHHUM. EniMiHyBaTH acnekTH MY3WYHOI JisUTbHOCTI JIFOAWHM 31 cdepu KyIbTypH W CBiIOMOCTI,
00XOAs/9M CTOPOHOIO AaJICKBATHICTh COIIATLHOTO acIleKTy IHTepCYO'€KTHBHUX 3B'SI3KIB 1 BITHOCHH, €
HEMOXXJIMBUM. SIKIIO My3W4YHa CBiIOMiCTb, BIINOBIJHO 10 ()EHOMEHOJOTIi, € MpaKaTeropielo OyaAb-IKOTro
MY3WIHOTO OYTTS B3araji, o BeAe J0 aOCOTIOTH3aIlll CEHCOTIOPOIKYIOUOi TisSITBHOCTI CBIOMOCTI, TO CBOE
3aBJaHHsl MH 0a4HMO y TOMY, 100 Yepe3 MOHATTS COLIaNbHOTO OYTTSI My3UKHU pENpe3eHTYBaTH €IHICTh IBOX
CCHCOMOPOIKYIOUMX JOKEpell BUHUKHEHHA caMoOi My3W4HOI aisiibHOCTI. IIpm nmpomy BaknuBo He
BIZIMOBJIATHUCA SIK BiJl T€3H MPO 00'€KTUBHY peasIbHICTh iICHYBaHHS MY3HMYHOTO TBOPY, TaK i BiJ Te3H Npo Horo
KOHCTUTYIOBAHHS MY3WYHOIO CBIOMICTIO, OCKUTBKH JIMIIE YCBIIOMHUBIIN MY3HYHHUH CBIT IHITIOTO, JIOAMHA
3100yBa€ 31aTHICT MOOYyBaTH CBill BIaCHUN MY3UYHHI CBIT.
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OEHOMEHOJIOTUYECKASA UHTEPIIPETAIIUSA ®A3 MY3BIKAJIBHOI'O CO3HAHUA

AnHomayus

B cmamsve pacemampueaemcs My3vlKajilbHoe CO3HARUue ¢ ¢€HOM€HO/ZOZMH€CK011 MOY4KU 3PEHU HA OCHOBE

nepeoraAvalbHblx uHmepcy6beKmu6Hblx KOHmMAaxKmoe MY3blKa/lbHO2O CO3HAHUA C My3blK012. Aemop
anaausupyem onuvindue daxKmoe MY3blKAIbHO2cO CO3HAHUA Oom mex, KOmopbvle UM HE KOHRmMpOIUPYOMmMCH,
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0bpawaemcs K uepapxui pasuHvlx yposHell u aKkmog CO3Hanus, 061a200aps KOMOPbIM OCMbICIUBACTC MUD
mysviku. Obpawaemcs 8HUMAHUE HA MO, YMO 2NIABHbIU CMBICT (PEHOMEHON0SULeCKO20 KOHCIUMYUPOBAHUL
COCIOUm He 8 80CNPOU3BE0EHUU MY3bIKAILHO20 NPEOMEMA, d 8 OCOZHAHUU U NOHUMAHUU CTYUIATNENEeM CaMO20
cebsl, a 3M0 B03MONCHO MOTLKO HA UHMEPCYObEeKMUBHOU OCHO8e. B npoyecce koHcmumyupoganus He Mo2ym
0Ccmagamvcs 6e3 HUMAHUsL me aKmvl My3bIKAIbHO20 CO3HAHUSA, 01a200aps KOMOPbIM KOHCIMUMYUPYEmCs
yejo8euecKoe CO0epi’CcaHue MY3blKU: CAyuamenb YCMAHABIUBAEM CBA3U C JUYHOCTNHO-CYObEKMUBHbIM
GHYMPEHHUM MUPOM KOMNOZUMOPA, UCNOIHUMEINA, Yelosedecmed 8 yeiom. Ommeuaemcs, 4mo 07 peuieHus.
npoodemsbl UHMEPCYOLEKMUBHOCU BANCHbIM ABNAEMCS OMEem HA 8ONPOC O MOM, KAKdsl CHOCOOHOCHb
MY3bIKANbHO20 CO3HAHUS IEXHCUM 8 OCHOBE (DOPMUPOBAHUSA UHMEPCYDOEKMUBHBIX CESA3EI.

KiroueBble cjioBa: PCHOMEHOIOTHS, My3bIKaJIbHOE CO3HAHHE, KU3HEHHBIA MUD, SCTETUYHBINA CyOBEKT,
PEeAyKIUs, My3bIKATLHBIA OTIBIT, HHTEHIIMOHAILHOCTh, HHTEPCYOhEKTUBHOCTD, COLMAIEHOE OBITHE MY3BIKH.
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PHENOMENOLOGICAL INTERPRETATION THE PHASES OF MUSICAL CONSCIOUSNESS

Summary

The article studies the musical consciousness of phenomenological point of view based on the primary
intersubjective contacts of musical consciousness with music. The author analyzes the difference between the
acts of musical consciousness from those which are not controlled by it, refers to the hierarchy of different
levels and acts of consciousness thanks to which the musical world is interpreted.

The first phase of the musical consciousness is based on pre-scientific, pre-theoretical consciousness;
and elementary music perception and impression are the prerequisites and the source of following music
judgments. The preconceptual world of sensory musical experience provides here a natural setting for the next
phenomenological analysis of musical consciousness. There is abstracting and removing from all the personal
subjective impurity and the local phenomena of the inner world of an aesthetic subject.

The second stage of the activity of musical consciousness occurs in terms of pure consciousness and pure
subjectivity. They can be caused, having released from the naivety of the initial natural identification of
musical consciousness. The attention must be directed to the very acts of musical consciousness, in which
musical subjects are realized.

The third stage of musical activity is associated with the intentionality of musical consciousness, becoming
one of its universal properties, as it changes our perception of pure consciousness to the object.

The fourth stage in the musical and aesthetic relationships is associated with the phenomenological
constitution that must be considered from the positions of increasing activity of the subject, the role of
aspirations, desires and all the personal acts of consciousness. At this stage, musical consciousness has
synthetic activity and that is why we can perceive a piece of music as identical to itself.

When a phenomenologist strives for discovering the essence of the phenomenon, it means that he wants
to discover just what makes it specific, not permitting to explain it by something else. With the uncertain
environment of subjective musical conceptions at an early stage of musical and aesthetic relationships, we
make a reduction in the scope of musical consciousness on the second level of perception. Then we highlight
the musical conception of the achievement in the unity of subjective intentionality and, finally, the fourth stage
of the constitution of the piece of music, we come back to the personal inner world.

The article accentuates that the main sense of the phenomenological constitution does not lie in the re-
creation of music subject but in a listener's perceiving and understanding himself. But it is possible only on
the inter-subjective basis. In the process of the constitution, the acts of musical consciousness, which constitute
the human content of music, can not be left unattended - the listener determines some links with the individual
and subjective inner world of the composer, the performer, and the whole of humanity. It is mentioned that to
solve the problem of intersubjectivity, it is important to answer the question of what leading ability of musical
consciousness lies in the basis of forming of intersubjective relations.

Keywords: phenomenology, musical consciousness, vital world, aesthetic subject, reduction, musical
experience, intentionality, intersubjectivity, social being of music.
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