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JIAJIOTTYHICTb AK BUKOHABCBKA YCTAHOBKA
Y «MISSA MOVERE» BIKTOPA CTEITYPKA

MeTol0 CTATTi € BCTaHOBJEHHS O3HAK JiaJOTi9HOCTI SK (iT0cO(ChKOI OCHOBH XYIOKHBOTO METOIYy Y
BHKOHABCHKOMY aHalli3i XopoBoro TBopy Biktopa Cremypka «Missa movere». MeToa0JI0Tisl JOCTIKEHHS TIOJIATae B
MOEHAHHI 1CTOPUKO-KYJIBTYpHOTO, TOPIBHSUIBHOTO, KOHTEKCTYaJIBHOTO METOMIB, 3a JOIOMOIOI0 SKUX OyIo
0XapaKTEepHU30BaHO CHEIU(iKy IbOTO TBOPY, BHUCBITIEHO ICTOPII0 HAMHWCAHHS, BU3HAYEHO KOMITO3UIIIHHO-
IpaMaTypriufi ocobmauBocTi TBopy B.Cremypka «Missa moverey, iX BIUIMB Ha AUPUTEHTCHKY iHTeprpeTarifo. HaykoBa
HOBH3HA TOJATa€ y BBEJCHHI IOHATTS MIalOTIYHOCTI, IO YBIWNIIO A0 Kareropiit ¢inocodii, myOmiuucTukn Ta
JITEpaTypo3HAaBCTBA HA TOYATKy XX CTONITTS, B KOHTEKCT BUKOHABCHKOTO aHAJIi3y >KaHPOBHUX OCOOJIMBOCTE XOpOBOT
TBOopuocTi B.Crenypka. BucHOBKHM CBif4aTh Hpo Te, IO OAHMM 3 TOJIOBHUX JocsrHeHb B.Cremypka y pO3BHTKY
HaliOHAIBHOI XOpOBOT MY3HKH, CTa€ 30aradyeHHs TpaJuLiiHOI )KaHPOBOT NATITPH — HOBUMH ceHcaMHU. Jliaior KyJasTyp,
110 CTAHOBUTH CEHCOBHH CTPH)KEHb I[LOT'O TBOPY, € BAXKIIMBUM OPi€HTUPOM BHKOHABCHKOI iHTEpIIpeTaLii.

Karouosi ciioBa: Meca, pekBieM, AialOTiYHICTb, TyXOBHA My31Ka, BUKOHABCHKUH aHaJIi3, XOpOBa NapTUTYpa

Bacunenko Anekceit Apmypoeuu, acnupanm kagedpwvl Kyavmyposoeuu Hayuonanrvroii my3vikanibHol
axademuu Yrpaunwt um.I1. 1. Yaiikoscrkoeo
Jnanoru4yHocTh KaK MCMOJHHUTEIbCKas ycTaHOBKa B «Missa movere» Bukropa Crenypko
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Heab padoTsl. Llensio cTaTby sIBISETCS YCTAaHOBJICHHUE IPU3HAKOB JHAJIOTUYHOCTH KakK (HHI0CO(CKON OCHOBBI
XYIOKECTBEHHOTO METO/a B HCIIOJHHUTEIBCKOM aHaIN3€ XOpoBOoro counmHeHus Bukropa Cremypko «Missa moverey.
MeT010J10rus1 MCCIEAOBAHNUS 3aKIIOUACTCS B COUYETAHUN HCTOPUKO-KYJIBTYPHOTO, CPaBHUTEIBHOTO, KOHTEKCTYaIbHOTO
U JPYTUX HAyIHBIX METOMOB, C MOMOIIBIO KOTOPBIX OXapaKTEpH30BaHA CHEHU(HKAa 3TOr0 COYMHEHHMS, OCBEIICHA
UCTOPHS HANMCAHMSA, ONPEAEICHBI KOMIIO3HIMOHHO-IpaMaTyprudeckiue ocooeHHocty counHenus B. Cremypko «Missa
movere», WX BIMSHHE HA IUPIDKEPCKYI0 HMHTepmperanuio, HayyHas HOBM3Ha COCTOMT B BBEACHHU IOHATHA
JIMAJIOTUIHOCTH, KOTOPOE NPHHAUICKUT KATETOPHUSAM MyOJMIMCTUKU W JIMTEpaTypoBeAeHHs B Hadane XX Beka, — B
KOHTEKCT MCIIOJIHUTEIBGCKOTO aHalli3a >KaHPOBBIX OCOOCHHOCTEH XopoBoro TtBopyecTBa B. Cremypka. BouiBoabl
coJiepKat 3aKII0UeHHE O TOM, YTO OJHUM U3 INIaBHBIX JOCTIbKeHUH B. CTenypko B pa3BUTHH HallMOHAJIBHOM XOpOBOM
MY3bIKH CTajlo OOOraiieHHe TpPaJWIMOHHOW >KaHPOBOHW MATUTPhl — HOBBIMH CMBICIaMH. Tak, JUanor KyJabTyp B
3HAYEHUU CMBICIOBOTO CTEP)KHS AYXOBHBIX coumHeHuit B. Cremypko paccMaTpuBaeTcsl Kak BaKHEHIIUIl opueHTHp
UCTIOJTHUTEINILCKOI TPaKTOBKU Mecchl-pekBreMa «Missa moverey.

KaroueBble cjioBa: Mecca, peKBUEM, JHATOTHIHOCTD, JYXOBHAS MY3bIKa, HCIIOJIHUTEIECKUH aHAIIN3, XOPOBas
MapTATYPA.

Vasilenko Oleksiy, postgraduate student of culturology department of National Music Academy of Ukraine
named after P. I. Tchaikovsky

Dialog as performance’s setting in «Missa movere» by Victor Stepurko

The purpose of the article. The aim of the article is to create a coherent picture of the Dialog, which is one of
the most important categories by philosophy, public and literature science from the beginning of XX century: culture’s
dialog is the main condition of the author’s and listeners unit in perceptions the peace of the Art. The methodology is a
combination of historical, cultural, comparative, contextual and other methods, with the help of which the dialogical
specificity in the V.Stepurko’s works for the choir was characterized. The scientific novelty of the work lies in the fact
of the dialogic phenomenon by V. Stepurko’s choir music, research in his «Missa movere» to the choir. We tried to do
own attempt by performer’s analyses of this work in the sense of its dialogical specifies. Conclusions. The leading role
in the developing of national choir music by V.Stepurko is the enrichment of traditional genres by new senses; cultural
dialog as the main rule of his works, which determines the specifics of performance interpretations by mesa-requiem
«Missa movere».

Key words: mess, requiem, dialogic, sacral music, performances analyses, choir score

AxryanbHicTh TeMu. Komnosntopu kinnsg XX — mouatky XXI cTomiTTs Bee Oibliie 3BEPTAIOTHCS 10
TPaJULIHHUX ITyXOBHUX >KaHPIB — MECH, PEKBIEMY Ta IyXOBHOro KoHLepTy. Y XX CTONITTI BiibHa
TPAaKTOBKA TPAAULIHHHUX >KaHPOBUX MOJEJIEH CTa€E TOCUTH PO3MOBCIOIKEHOI0; KAHOHH JKaHpPy YacTKOBO, a0
MOBHICTIO, 3MiHIOIOThCSI. KOMITO3UTOpU BHKOPHCTOBYIOTH BXKE HE TUIbKM KAaHOHIUHI JIyXOBHI TEKCTH, a i
TEKCTH TOETIB-CYYaCHHUKIB: 3yCTPIYA€THCS SIK TIOBHE BUKOPUCTAHHS aBTOPCHKOI M0Oe3ii, Tak i KOMOiHOBaHe 3
ITYXOBHHMH IIOETUIHUMH 3pa3KaMu.

SlckpaBUMHM TPUKIAJaMH  TaKOTO >KaHPOBO-CTHJIBOBOTO Ta TOETHYHOTO [HAJOTy KYyJIBTYp Y
cydacHoMy wMucTenTBi € «BilicbkoBuii pekBiem»(1961) b. Bpitrena, «Ilonbchkuii pekBiem» (1984)
K. Ilennepenskoro. B Vkpaini takumu € tBopu €. CrankoBuua Kammum-PexBiem «babun Sp» (1991),
«[Tanaxuna 3a momepnumu 3 ronoay» (1992), B. CimeBectpoBa «PekBiem mis Jlapucu» (1997-1999),
B. Crenypka «Missa movere» (2013) Ta iH.

B. Crenypko € aBTOpoM 0aratbOoX BiJOMHX IyXOBHUX TBOPIB Ul XOpy a capella, Takux sk:
«[Iputua Hapoxxnenns» (1987), nnst mimanoro xopy, «Cruxupa ciatomy Peogocito Ileuepcrromy» (1996),
«[Iputua co-Tropinus» (1997), XopoBa KapTHHA-TUNTUX ISl MITAHOTO XOpy, «II’STh AYXOBHHX XOpiB»
(1997) myis comicTiB Ta MIlIAaHOTO XOPY.

Psan TBOpiB Hammcano Ans Xopy i3 cynpoBonom: «boropoauuni gormatu XVII ct.» CBitinoi mam’sti
Jm. PoctoBebkoro (2002) — mis xopy Ta cUM(OHIYHOTO OpKecTpy, «JIiTypris CHOBIJHHIBKAY» CBITIOU
nam’siTi rerbMana [ Masenn  (2004) — mis xopy Ta cuMmdoHiuHOro opkectpy, «Dbke XepyBumm»
JlutoBcekoro HacmiBy VII cropiuus — B 00poOIi mjis mimaHoro xopy y cymposoai ¢opremiano (2007),
«Mononoru BikiB» (2011) — mcanmozist A XOpy Ta COJIOIOYMX 1HCTpYMEHTiB, «Missa moverey» CBiTiiol
nam’siti Karepunu bepnennnkosoi (2013) ta iH.

[lorpeba B ocyuacHEHHI MOBH XOPOBHX >KaHpPIB JYXOBHOI'O CHpSMYBaHHS (JIOTMaTd, CTHXIpH,
aHTU(OHU, KAHTH) BUSIBHJIA TEHETHYHI 3B’A3KH Cy4acHOi MY3MYHOI KyJIBTYPH 3 PI3HUMH CTHUIBOBHUMHU
ernoxaMu — 0apoKo, POMaHTH3MY, IMIIPECiOHI3MY, HEOPOIBKIOPU3MY, TIOCTMOJICPHY TOIO. TaKuM YHWHOM,
YKAHPOBO-CTHIILOBUH JIalloT €MoX — JKUBYYICTh JIyXOBHUX I[IHHOCTEH, SIKi «TPaHCIIOE» MY3WKa CY4acHHX
KOMIIO3UTOPIB — BUKOHYE CBOIO BUCOKY I'yMaHITapHO-BUXOBHY (DYHKLIIO.

AHaJi3 OCTaHHIX IOCIHiDKeHh Ta myomikamiii. Topuicts BikTopa Cremypka € OmaromaTHUM
MarepiaioM Ui JOCHITHUKIB, 1 BXXE IOCTaTHHO IMMPOKO OIparbOBaHa HAYKOBIAMH. [lomryk IijicHOTO
oOpa3y my3uku B.Cremypka, uepe3 aHami3 HOro CBITOTJISIHUX MO3UILH Ta crenudiku KOMIO3HUTOPCHKOTO
METOAY, € 3aBIaHHSIM 0araTb0X HAyKOBHUX Ipalb, MpUcBsYeHuX TBopyocTi B.Cremypka. Cepen nocmiikeHb

305



MV3UKO03HABCTBO Bacuaenko O. A.

tBOpuocTi B.CTemypka € MoHOTpadiuHi mpami My3WKO3HABIIIB: KaHAUAATCHKI aucepTartii S1.bapaamescrkoi
ta A.Tkadenko, crarti T.AnapieBcbkoi, O.Cramenko, T.ComosiioBoi, H.Bomommuoi, O./lpsS9K0OBOi,
B.MyparoBoi, I Cikopcbkoi, I'.CTremanueHko Ta iH., IO CTOCYIOTHCS PI3HHMX AacCICKTIB CBITOTJISIHO-
TYMaHiTapHOTO HAaNpsIMKy HOTO AisIBHOCTI; KOMEHTapi BuaaTHuUX kommnosutopiB JI.Awuko, M.Ckopuka.
L.IllepbakoBa, [I'.I'aBpmiens Ta XapakTepuCTHKH TBOp4Oi ocobmucrocti B.Cremypka BumaTHUMH
xopmeiicrepamu JI.Benenukrosum, I'.I'opbatenko, €.CaBuykom, JI.baitnoro, M.I'o6nuaem, J[.Pagukom, siki
JIO3BOJISIIOTH CKJIACTH YSBJIEHHS MPO TOCHIAOBHUHA OaraTorpaHHHUi HIJISIX KOMIIO3UTOPA, BiAYYTH TIHOOKO
HaI[lOHATIFHY 17€T0 Ta CaKpajbHy CIPSIMOBAHICTh HOTO TBOPUOCTI.

Mera crarTi. BcTraHOBIEHHST O3HAK AiaJIOTI9HOCTI K (Pi10cOdCHKOT OCHOBH XyTOKHBOTO METOIY Y
BHKOHABCHKOMY aHali3i xopoBoro TBopy Biktopa Cremypka «Missa moverey.

Buknag ocHoBHOro Matepiany. AHali3 >KaHPOBO-CTWJILOBHX NPIOpITETIB TBOpYOCTI BikTopa
Cremypka, BUSBISE «Iyali3M» KOPIHHUX Tpaaumid. 3 oqHOro 00Ky, CBIT HOro My3ndHHX 00pa3iB HAJICKUTh
710 TIPONOBITHULIBKO-XPUCTUSHCHKOI Tpaauiii («Cuia cioBa boskoro, mponoBigyBaHa uepes CIiB JIOACHKHX
TOJIOCIB — OCb OCHOBHHM JIOTMAaT XPUCTHSHCBHKOI LEPKBH», 3 1HIIOTO — BiH HAJEXWUTh MaHTEICTUYHIN
TpajauIlii, MO € «ySBHOI (POPMOIO iCHYBaHHS «CBITOBOI AymIi»» [8, 61]. «Pi3HOBEKTOPHICTH €BPOIEHCHKOT
MEHTAJIEHOCTI» BOJHOYAaC € (OPMOK CBIIOMOCTi, sika 3TigHO «binocodii mimicHOcT» (B.Comosiios.
[1.dnopeHchKUii) CTBOPIOE KPEATHBHI IIUIAXY MMi3HAHHS MYJIPOCTI Ta I[LTICHOCTI CBITY.

I'ymanicTnuHmMit XapakTep My3u4HOi TBOpuocTi B. Cremypko OOTpYHTOBYE y AESIKHUX BHCHOBKaxX
CBOTO TiAPYyYHUKA 3 KOMIO3HII: «...BiOparlis, 3ByK, CI0BO, 00pa3, iHTeNeKTyadhbHa KOHIIEIiS — Ie PsIan
(hOopMOTBOPUOI LiTICHOCTI, BUCTIOBJICHHS 3aKOHOMIPHOCT1 «MaJloro y BETMKOMY» (i HaBmaku!)...», «IpUHIIMIT
HayKoBO oOrpyHroBaHoi «lmei boray» miaTBep/Kye MepIIONPHYMHHICTD 11€ATBHOIO B MaTepialbHOMY» [8,
64]. Posrisgatoun eranu (QyHKIIOHYBaHHS (OJBKIOPHOI Ta PEridHOT TpaauIlii Kpi3b MPU3MY icTOPIi
eBpormelichkoi My3uku (My3uka M.C.baxa, KIIacHIIu3M Ta pOMaHTH3M, €CTETHKA aBaHTapau3My y My3uii XX
cronitrst), B. Cremypko J0XOMUTh HACTYITHOTO BHCHOBKY: «O€3MEPEPBHICTH TBOPCHHS € 3alOpyKOHO
ICHyBaHHSI ITFOJICTBA, 3B’S3KY IIOKOJiHb, PO3YMIiHHS JIOTIKH PO3BHUTKY 1 CTAaHOBJICHHS HaIlii, TBOPYOi
0co0mCTOCTI, UBLTI3aIii B ioMy. Takuii miaxin J03BOJsE OyAyBaTH «MOCTH» TIOPO3YMIHHS MiXK €TIOXaMH,
BiJHAWTH BHXiIHY TOYKY TBOPYOTO IMIYJbCy, SIKHH 3aBXIU € JIIOOOB’I0 /IO JKUTTS, CIiBIEPEKUBAHHS
JIIOJICBKAM HerapasjiaM, MpI€0 Mpo mpekpacHe ManOytHe» [8, 56]. ToOTo, AyXOBHUH miajior €
HaWBaXXIIMBIIIMM YUHHUKOM iCHYBaHHS CBiTOBOI [ apMOHii.

Y CBOiHi TBOPYOCTI KOMIO3WUTOP HAMAaraeThCsl BCTAHOBUTH OajlaHC MK Cy4YacHUMH 3aco0amu
BHUPA3HOCTI Ta CIyXalbKOIW ayAuTOpicr0. BiH 4WiTkO BU3HAUa€ MeETy 1 «aJpecHICTh» CBOEI TBOPYOCTI:
TOJIOBHUM JUISI HBOTO € CllyxXad, 300pa’kajibHa Ta JAEKOpaTHBHA CTOPOHM MY3MKH HE € CaMOLILIIO
KoMmroHyBaHHA. CBOi TBOpYi My3HuuHi ifei BiH CIIPSIMOBY€E Ha aJI€KBATHICTb CIYXalbKOTO CBITOCHPUIHATTS;
Ha WOT0 JYMKY, KOMITIO3UTOP 3HAXOUTh KJIF0Y YHIBEpCAILHOI MOBH CIIJIKYBaHHS y JYXOBHIH My3HIIi.

Po3BHUTOK TBOPUOr0 METOIY KOMITIO3UTOpA Y IyCi MOCTIHHOTO OHOBJIEHHS 3ac00iB BiAOyBaeTbCs B
MeXaXx CaKpallbHOI CHMBOJIKH, peliridHoro kaHoHy. [IpoTe KaHOHIYHI KaHPU HE € OOMEXEHHSM TBOPYHX
i7Ie#: «BUKJIACTH CBOIO 1ICH0 Yepe3 KAHOHIUHI KaHPH MOXHA, SIKIIIO BUXOJUTH 3 BEJIUKOI JIFOOOBI 0 HUXY, —
KaXe KOMIIO3UTOp. ['OIOBHMM B ONpalfoBaHHI KaHOHIYHMX TekcTiB B. Ctemypko 0auuth 3aBIaHHs
«BUCIJIOBUTU TTTUOWHHY CMHCJIOBY CYTHICTB», 3aKJIaZIecHy Y HUX. 3aC000M BTIIEHHS PI3HOMaHITHUX ifiei cTae
HOro My3u4Ha MOBa: MOETHAHHS JyXOBHOI, CBITCHKOI MY3WKH, JDKa30BOI JIGKCUKH, HECIIOZiBaHI CTHIIbOBI
MePEeXo/iv, BMiJie OlepyBaHHS HUMHU. KOMIIO3UTOp CBiJJOMO BIJIMOBISETHCS BiJ] «MAaTEMAaTUKH B MY3HIII»;
HOro My3W4Hi TBOPH CIIOBHEHI BiTUyTTSM BHCOKOTO TOKJIMKAHHSI.

OpHuM 3 SICKpaBUX MPUKIAAiB ’KaHPOBO-CTMIILOBOTO Aiajory cepell TBopiB Bikropa Cremypka €
MacIITaOHWIA UK JUIT MIIIAHOTO XOpy Ta CTpyHHHX «Missa movere» (2013), npucesuennii mam’sti K
Bepnennukosoi. Lleit TBip, sk Haronomye cam B. Crenmypko, € peKBiEMOM, OCKIJIBKM KOXKHA YaCTHHA Ma€
Ha3BU KaTOJHUIIBKOI 3aynokiiHoi mMecu. KommosuTop Bmepiue 3BepTaBcs 0 ONPALIOBaHHS JaTHHCHKOTO
tekcty. Came mpucBsita TBOopy mnam’sari Karepunu bepnennukoBoi crnoasuria B.Cremypka Ha
IHTEpIIpeTallilo 1/1eH, 110 MICTAThCS Y KaHIUWAATChKIH poOOTI JOCHITHMIN, SKYy BOHA, Ha jkKajb, TaK 1 HE
saxuctwia. Maru K.bepaennukooi, 3. TOMCOH — BiZOMuUII XOpOBHI AUPHUreHT YKpaiHH, Micis cMepTi
JOYKH, BUaia ii poborty y Burisai MoHorpadii. Tema 11iei npani npucBsdeHa opaTOPChbKUM HPUHIIATIAM Y
tBOpuocti M. C. Baxa.

OpHUM 13 HampsIMKiB OpaTOPCHKOTO MHUCTELTBA, ki 0OpaB B. Cremypko HEeHTpaJIbHUM 3MiCTOBUM
OPIEHTHPOM AJISl CBOTO TBOPY, € IPUHIIMII «IMOVEre», 0 B MEePEeKIIaji 03HaYa€e «CHPSIMOBaHICTh Ha CIyXaday.
CaM KOMITO3UTOp TPAaKTyeE I CIIOBO iHAKIIE: «Xoua 3HABIII JIATUHU II€ 3allepeuyIoTh, ajie B MOIH ysBi 1I¢
HOHSATTS [IOCTAE SIK CUMBOJI MOBH, a CaMe, KO0 MOBOIO OpPaTop 3BEPTAETHCS JI0 CIIyXauay.

I xoua y poboti K. bepaennukoBoi nell npuHIMN nepeadavae eMOLUiHHINA TOCHI, IO peali3yeThes
3aco0aMi MOBH, IPOTE, KOMIIO3UTOP BBAXKA€E, IO NependavaBcs M€ i CEeMAaHTUYHHHA KOHTEKCT MOBIICHHS.
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[IpuumHy 3BEpHEHHS 10 IILOTO MPHUHITUILY aBTOP MOSCHIOE Tak: y cBoiil poboti K. bepmennnkoBa anamizye
JaCTHUHHU KaTOJHUIIEKOI MecH, TpoTe, V¥ TBopi CTelmypKa CHiBICHYIOTH Pi3HI KaHPOBI THITH MECH: 3aymOKiitHa
JITYprisl — peKBieM Ta JaTWHCBbKa Meca. [lesiki 03HaKM IIbOTO TBOPY BKa3ylOTh Ha OJNM3KICTh 3 MPaBOCIABHOIO
MaHixigow, aHTU(OHAMHU Ta NPUHIMIAMH IIEPKOBHOI MOHOJIi: MOBHI KOHTEKCTH >KaHPOBUX «MOZETICiD»
JISITTIM B OCHOBY JAJIOT{4HOT'O THITY CEMAHTUKH LIbOTO TBOPY.

O3Hak# [ialoTivHOCTI y BHUKOHABCHKOMY aHamii3i «Missa movere» B. Cremypka BimOyBaeThcsi Ha
OCHOBI TIOJIOKEHb TeOopii KyIbTYpHOTO Hianory, po3poOnenux M. M. baxTiHuM, Ta mnOrIHOICHUX
B. C. bionepom. Ha mymky B. bibnepa, Oymp-sikuii TBip MHCTENTBa HAIOBHIOETHCS CEHCOM B IIPOIECI
CHINKYBaHHS aBTOpa Ta axpecara. [1ix KyToM Takoro KOMyHIKaTHBHOTO PO3yMiHHS KYJIbTYpa CTA€ CEHCOBUM
YHIBEPCYMOM JIOCBi/IiB CIIIJIKYBaHHSI, TIOJIEM KyJIbTYPHUX KOHTAKTiB.

Came uepe3 mianor 3 iHIIMMH KyJbTYpaMH CTBOPIOETHCS 3arajibHOKYJIBTYPHUH «apceHan» 3HaHb,
HAaBUYOK Ta JOCBiTy PO3YMIHHS CHMBOJIB Ta KOJIB, ICTOPHYHOTO 3MICTYy KOXXHOTO siBWIIa. Ha mymky
M. baxtina, Oyap SKAH TPOAYKT JIOACHKOI TBOPYOCTI € CBOrO POAY BICTIO, IO Ma€ MEBHHUU ajpecar,
XapaKTePUCTUKOIO JYXOBHOI aKTUBHOCTI MIEBHOTO 1HJMBIIyyMY B KOHTEKCTi KyJIbTYPH IIEBHOTO CYCIiJIbCTBA.
Came IyxOBHE CHIJIIKYBaHHS BiJICTOPOHEHHX Yy 4Yaci Ta MPOCTOPi aBTOpa Ta YnTada (IIisiIaqa,cryxada) depes
TEeKCT, 3ariauOjeHHs B Oe3KiHEYHWH CEHCOBHM KOHTEKCT TBOPY BHUSBISE «OE3MEepepBHICTE) SIK
XapaKTEPUCTUKY JMianoriunoi (GopMH Mi3HAHHS, IO OJHOYACHO € B3a€EMOPO3YMIHHSM, CIIUIKYBaHHIM Ta
caMmoITi3HaHHAM. [IparHeHHS IO Bce3araiabHOCTI € YiTbHOIO O3HAKOK T'yMaHITapHOTO MHCIEHHS, (OPMOFO
CaMOITi3HAHHSA, 1 TMPEACTaBIsI€ CaMOIOCTATHIO IHTENEKTyalbHy MapagurMy: TBOPUICTh € CITOCOOOM SKHTTS
ocobucToCTi B KynbTypi [2, 111].

Hianor KynbTyp € MOHATTSAM Cy4acHOCTi, MucTenTBa XX1 CTONITTS, B SIKOMY aKTHUBI3y€EThCS POJb
aapecary Ta ynrTada (TIsada, ciiyxada), a pojib aBTOpa 3aJHMIIAEThes mepmoTBopyoro. 3a O. CamoiineHko,
Jianor € yHiBepCalbHWUM IUIICHUM IMPOLECOM, CMHCIOBHUM (PeHOMEHOM. KaTapTHuHI yMOBH MY3WYHOI
JiSUIBHOCTI  CTBOPIOIOTH HEOOXiJHI KOMMO3WIIMHI Ta TCHUXOJIOTIYHI TepenyMoBH (DYHKIIIOHYBaHHS
MY3UYHOTO TEKCTy. TBOpYa HisTEHICTH KOMITO3UTOPA MPOTIKAE SK JiaIOT CBIAOMOTO i Ha/I-CBIIOMOTO i Mae
CIpPSMOBAHICTh O 3HAKOBOTO BTieHHA [6], a kaTteropii [lam’sti, ['pu, JItoOOBI BUCTYMAIOTH aHATITHIHUMHI
THCTpYMEHTaMH KYJIBTYPH.

Teip B. Crenypka cemuuactunnmii: 1.»Kyrie eleison», 2.»Gloriay, 3. «Lacrimosa», 4. «Osannay, 5.
«Benedictus», 6. «Agnus Dei» 7. «Lux aeternay». Y ctarti T.AHApieBChKOi 3a3HAYEHO «...IIIO0 3 OCHOBHHX
KaHOHIYHMUX 4YacTUH TyT BiacyTHI «Credo» Ta «Sanctus». B Toii ke 4ac KOMIIO3UTOP BBOJUTH YaCTUHU
«Lacrimosa» Ta «Lux aeterna», ki mpUTaMaHHI KaTONHIBKINA 3ayNOKIHHIN JiTYprii, pekBiEMy, TOETHYIOUH
THM CaMHUM Pi3HI BHIH KaTOJHUIBKOI JITYprii B eauHOMY mukii» [ 1, 60].

CnoBo «Missa» — 3a CBIIYEHHSMM JIATMHO3HABLIB, Ma€ sl NPOTUPIYHMX 3HA4YEHb (IIOCHJIATH,
MOCWJIATH SIK JAPYHOK, BiANIPaBJICHHS, BTpa4aTH, T'yOUTH, BATIPOMIHIOBATH, MTOIIMPIOBATH, JTUTH, BAMOBIIATH
MIPOTOBOPIOBATH, BiAMYCKATH, BUBUIBHATH, BiIMOBIATHCS, NPOILICHHS, 3BUIbHEHHS, KUHYTH, NPUIHHEHHS,
MPOIYCKaTH, MEPEHpaBIATUCS, MPOXOAUTH); MPOTe, Taka Pi3HICTh MEpPEeKiIagy Ha3BU TBOPY HE MOPYIIyeE
HiTiCHOCTI Horo ronoBHOi imei. Kommosutop BigHaxomuTh uis ceOe CHOPIAHEHHICTh 3 JIATUHCHKUAM
MOXOJKEHHSIM cJIoBa «Missay, alle IHTEepIIPeTye HOTO MO0 CBOEMY.

SIK BHIIE 3ragyBajloCh, TOJIOBHUM ITOCHJIOM LBOT'O MeMOpiajabHOTo TBOpY B. Cremypko 6aunTh ceHe
3BepHEHHs Icyca o amoctomniB: «IaiTe 1 mpomoBiayiTe». KOMIO3UTOPY BaXKIIMBO TIepeiaTH 3HAYCHHS JKaHPY
«IPOTIOBIAHMIIBKOTO TOCHIaHHD». «lmiTh 1 mpomoiayiite CimoBo boxe», — igess MicioHepCTBa, Ky BiH
HaMaraeTbCsl JOHECTH A0 CIyXalbpKoi aynuTopii. «Missa movere» — He CTWNI3alis KaTOIHULBKOI MecH, a
XYAOXKHIN TBip, SKUH OXOIUTIOE IIMPOKY >KaHPOBY MATITPY yXOBHUX TBOPIB €NOXH BigpomkeHHs.

3aranmpHa iJiess TBOpY — II€ PO3BUTOK I1HTEJICKTYallbHOT JYMKH 1 €MOIIMHOIO HANpYKCHHS: Bij
Tpariunoro «Kyrie» (ne nmpucyTHi uutatu 3 My3uku baxa), uepes Bukopuctanus kanrty M. Tynrana «Icyce
Mill npemo6e3nnii» — 10 npocsiTiieHHs aymi y Llapcrsi HebecHomy (wactunu 6.»Agnus Dei» ta 7. «Lux
aeternay).

KanTu st 06po6ok O0yim B3siti B. Cremypkom 3i 30ipku «Ykpaincbki kanti XVII-XVIII cromitrsy,
sKa MIicTUTh Aecats KaHuTiB [l. TynTana, 3anucaHiX CTapor0 CUCTEMOIO 0€3 TaKTOBHX PHCOK, PO3MipiB 1 0e3
BU3HAYEHHs 3HaKiB ToHaibHOCTI [10]. Kommosutop BHKOpHcTaB Tpu KaHTH. T. AHJpi€BChka 3a3Hadae:
«Ikmo y kanTi «Ilcyce Mill mpenroOe3Huil», MOKIAaJeHOr0 B OCHOBY TpeThoi yacTuHU «Lacrimosa», aBTop
BUKOPUCTOBYE Marepiajl BiacHOi oOpoOKM Maibke y HE3MIHHOMY BHIVIAAl, TO B iHIIMX YacTHHAaX BiH
BJA€THCS 0 OUIBII 3HAYHHMX 3MiH IepBicHOro marepiany. Tak, ocHOBY apyroi yactuHu Mecu — «Gloria»
CKJanae juine oguH GparMeHT KaHTy «[ocrmoau Mii, SpoCTh TBOIOY» y MEPEpOOJCHOMY BHIVIAAI. 3HAYHO
TpaHCPOPMOBHUM € TeMaTHUHUN MaTepiaa 00poOKu KaHTy «O myllia Kak[aas BipHa», TaKok (parMeHTapHO
MpeacTaBieHuil y 4eTBepTii yacTuHi Mecu «Osannay.
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PexBiem, 3a aBTOPCHKMM BH3HAYCHHSM JKaHpy (KO)KHa 4YacTHMHA Ha3BaHa 3TiTHO KaHOHAM
KaTOJUITLKOI MECH), K UK Y JIaJOTI9HIM €IHOCTI OXOIUTIOE Pi3HI BUIW KATOJHUIILKOI MECH: 3aIrOKiHHOT
JITYprii Ta IATHHCHKOI MECH.

OTxe, mianorivHuil MacmTad HbOro TBOPY HaA3BHUYANHO IIMPOKHUM: TyT 1 MOBHO-CEMaHTHUYHI 3pa3Ku
3 tBopuocti M.C.Baxa (monorpadis K.BepmeHHHKOBOi Oyia NpPHCBAYEHA BHMBYECHHIO OPATOPCHKHX
npunIMmiB y TBopuocti M.C.Baxa), murati 3 BHCOKOi MecH Ci-MiHOp SKOrO MH 3HAXOAMMO y YACTHHI
«Kyriey; i nepecniB-iutyBanns kanty J.Tynrana «Icyce miii mpenroOe3Hmit»; 1 0OpOOKH KaHTIB 31 30ipKH
«Yxkpaiacekuii kaat XVII-XVIII cromitTs» [10] Ta iH.

Hiamor mMy3n4HOTO MaTepialy y IbOMY TBOPi Mae€ MEBHY JApaMaTypriuey ifero. HeBumamkoBicTh
3BEpHEHHS JI0 TMOJIJIOriuHOI (32 XapaKTepoM iCTOPHKO-CTHIILOBOTO acmekTy) Mecu M.Baxa, € oueBHIHOIO.
Bucoka meca h-moll € 3nakoBum TBOpoMm emnoxu [IpocBiTHuuTBa, mume C. TepeHTheBa. AHamizyrouu
cnenniKy IHTOHAIIHHO-TEMAaTHYHUX TPOIECIB KOMITO3WIIi MeCH B acIleKTi KaTeropii miajory, BoHa
xapaktepusye ckiaaaHy dinocodebky cuctemy tBopy M.C.Baxa, o6yMOBieHy [ianorom inei rymanismy,
MPOTECTAaHTU3MY Ta JICi3MY, SIK KOHIIEMIIito cBiTy [9, 16]. ToranpHa AianoriyHicTh OO TBOPY, Ha ii JyMKY,
BUIUIMBAE 3 TIPOEKIIIN B PYCIIO MIEBHOTO THITY KYJIbTYp (0apoKo, KIACHIIN3MY, KAHOHIB KATOJIUIIPKOI MECH).

[HmmM mpukagoM miamorivyHocTi y «Missa movere» B.Cremypka € #oro ompaimtoBaHHSI KaHTOBUX
MEPIIOKEPENT B OKPEMHUX YaCTHHAX MeCH. lle meperykyeTbcst 3 KOMITO3UIIHHUMH 17esIMU 11.C.Baxa, sikuif,
sSK Bimomo, y Meci h-moll BukopucTaB HIMEIIPKOMOBHHI MaTepian 3 JEHNIIrChKUX MPOTECTaHTCHKUX
KaHTaT, O3BYUYHBIIIH iX JJATHHCHKUMH TekcTamu [ 1, 61].

Posmudporku Ta 00poOKU KaHTIB MaJiv pi3Hi 3aBaaHHsA. CaM MeTO/ 00pOOKH BXKE Ma€e JTiajloriaHui
XapaxkTep CIIKYBaHHS IHTEpHpPETaTopa-KOMIIO3UTOpa 3 MY3MYHHM JDKEPEIOM JaBHBOI €roXH; oOpoOka
nepemdadae i OJIM3BKY MO OpPHUTiHANY TEKCTY IHTEpIIpeTalito (K y 9yactuHi «Lacrimosay), i 3HaYHI TEKCTOBI
3MiHU (K y 9actuHax «Gloriay Ta «Osannay). «TakuM YWHOM, BUHHKAE IIJIKOM HOBHUH >KaHPOBUH Ti0pu, B
SIKOMY TIO€THAJIMCS JKaHPOBI SIBUIIA Pi3HOT KOH(ECIHHOI CIIPSIMOBAaHOCTI», — BU3HAYAE JOCHITHUIIS KaHPOBO-
CTHJILOBOTO HAIPSMKY 11b0ro TBOpY T. AHapieBcobka [1, 59].

[loniGHMIT aBTOPCHKUM MiIXix 0 MOPYIICHHS KAHOHIB KaHPY Ta PO3IMKHEHHS MEX KOH(eKCiHHOI
«3aMKHEHOCTI» BKa3ye Ha TCHJICHIIi OHOBIECHHs JyXOBHOI MYy3HKH. L[bOMy 3k cropusie i «po3iMKHEHICTBY
CTHJILOBUX MEX TBOpY: 0apoKO, KIaCHIM3M, POMAHTHU3M, HEOIMIIPECIOHI3M BHSBISIFOTH CBOI O3HAKU Y
MEJIOMKO-IHTOHAIIHHOMY CTHJI TeMaTu3My «Missa moverey.

JianoriuxicTh XaHpiB AyXOBHOT My3UKH (B «Missa movere», sIK BXKe 3raJlyBajoch, TaKy HUIICHICTh
MPEJICTABIISIE MIKCT JIBOX KaHOHIYHHMX KaTOJHUI[bKUX J>KaHPIB — MECH Ta pEKBieMy (3ayIoOKilHOI mecu), 3
OpTaHiYHUM MOETHAHHSAM 3 KaHTaMHM YKPaiHCBKOTO IPaBOCIAaBHOTO HMOXOIKEHHS) BUSBISIOTH 1 HONEpeaHi
xopoBi TBopu B. Cremypka, 30KkpeMa, Horo macmtaOHMH TBip Ha OyXOBHY TEMaTHKy — YKpaiHCbKa
npaBocnaBHa Meca «boroponuuni normaru XY 11 cromitrs» (2002). XKanpoBuii gianor TyT yTBOPIOE «HOBHI
KYJIBTYPHUH CHHTE3» OHOBIIEHOTO CakpalbHOro TpocTopy [1, 62], sxuii mpucyTHiid y «Missa movere»
B.Crenypka.

Ha cporomHimHiii JeHr Meca BUKOHYBaJaCh TPHYl KaMEPHHM XOPOM IHCTHUTYTY MY3HKH iM.
P. M. I'miepa nig xepisaunreom 30i Tomcon. Ilepmie BukoHanHs BifOysnoch y 2014 poui y Manomy 3aii
KoHcepBaropii Ha Bedopi mam’ari Karepuan bepnenHukoBoi y cympoBoni dopremiano. [lpyruii pa3 TBip
npo3By4aB y nepksi CB. Karepunu pazom 3 xamepHuM opkectpom «KwuiBcbki comictu» 28 TpaBHs 2014
poKy, B pamkax MixHapogHoro ¢ecrtuBano «My3uuHI mpeM’epd Ce30HY». TperTii pa3 y TIpeko-
KaToJuubKoMy xpami Bockpecinns XpuctoBoro B pamkax ¢ectuBamo «KuiB Mysuk @ect» 9 xoBtHs 2016
POKy mig popTenianHui CYpoBiz.

ABTOp HEOJHOPA30BO MiJKPECIIOE MacTepHuit miaxi 3. TOMCOH /0 BUKOHAHHS MY3HKH 0apoKo, —
TOYHO BHMBIpEHY XOpMEHCTEpOM 3MiHYy TEMIIB, IWHAMIYHY NaJIITPy, 3HAYCHHS CJIOBa Ta OajaHC 3BYYaHHS
MiXX XOPOBHMH HapTisIMU, a TAKOXK PO3YMIHHS IHTOHAIIMHOI CTPYKTYpH T4 YMOB TEMOPOBOTO apaHKyBaHHSI.
Came ii yBara nmo TemOpoBoro 6amaHcy, TeMOPOBHX MPOTHCTaBICHb B OCHOBI KOJOPHUCTHUYHOTO DPYXY,
TBOPEHHS TEMOpaJILHOTO penbedy TBOPY 3aco0aMU  BUKOPUCTAHHS TapMOHIYHOIO, PETriCTPOBOTO,
(dakTypHOro TEMOpY Ta BCiX pi3HOBHAHOCTEH y CyKymHOCTI (kinacudikamiss Coxopa) BIUIMBAaE Ha CTBOPEHHS
KosiopucTHyHOl manmiTpu. «TemOpoBa mamiTpa B MY3WYHOMY MPOCTOPI CTBOPIOETHCS peallbHUMHU abo
UTFO30pHUMU (00’ €ITHAHUMH) TeMOpaMH. B cBOIO "epry 1ie Mo>ke CTBOPIOBATH 3BYYHICTb, KA BUIIISIETHCS SIK
npoBigHUE TeMOp abo HelTpanbHuil GoH. B MoHOTEMOpoBHX mpuKnanax (B oaHIN mapTii abo oxHOpPinHIN
IpyIi) Taka i€papXidHICTh PO3POOISIETHCS 3a IOMOMOTOK HIOAHCYBaHHS, TECHTYPHHX YMOB TrOJOCIB abo
JOCSTHEHHSIM IITYYHOTO XOPOBOTO aHCaMOJIi0 (BUIICHHAM IIEBHUX 00EPTOHAIBHIX KOMIUIEKCIB)»[5, 49].

TenaeHwis cy4acHUX YKpaiHChbKUX KOMIIO3UTOPIB JO BUKOPUCTAHHS TPAIULIHHIX MOBHO-CTUIBOBUX
MIacTiB (IaBHBOYKpAiHChKa IIEPKOBHA MOHOIISl, TPUTOPIaHCHKUN XOpal, JaBHbOYKPAaiHCHKUU 0OpsIoBUI
(dobKII0p, 0APOKOBE MUCTEIITBO), B SIKIH MEJIOJHMKA PO3CIIBY MOENHYETHCA 3 TPATUIIHHO I IIEPKOBHOI
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MY3UKH HECHMETPHUYHOI0, HEMETPHU30BAHOIO PHUTMIKOIO, CTBOPIOE HOBI BHpPa30Bi MOXIHBOCTI. Ilompu
OpTaHiKy iaJorigyHOCTi, Y X0poBii My3urli Ctemypka JoOpe BiAUYBAETHCS €AUHUN CTHIHOBHH CTPHIKCHD,
o 0a3yeThCsl HA MOETHAHHI POMaHTUYHOI HAliOHAJIBHOT TPaIuLii 3 CyYaCHUMH MY3HMYHHMHU HaIllpPSIMKaMU.
HenoBTopHicTs HOT0 My3U4YHOT MOBH Y TOTaJbHOMY MEJIOAM3Mi, HACMIBHOCTI, ()aKTypHili pi3HOMaHITHOCTI,
MPOCTIiH, aje BUITyKaHii TapMOHii.

HaykxoBa HOBM3HA CTaTTi MOJNSATae y BBEACHHI MOHATTS, SKE€ YBIWNUIO M0 Kareropiit dimocodii,
nyOJIIIUCTUKYA Ta JITEPaTypoO3HABCTBAa Ha MOYATKy XX CTOJNITTS, — TMOHATTS JiajOTiYHOCTI, B KOHTEKCT
BHKOHABCHKOTO aHAJI3y >XaHPOBUX 0coOmmBOcTeld X0opoBoi TBopuocTi B.Cremypka. OmHUM 3 TOIOBHHUX
nocarHeHb B.CTemypka y po3BUTKY HaIliOHATHHOI XOPOBO1 MY3HKH, CTa€ 30aradeHHs TPaauIliitHOl )KaHPOBOI
MaJITPU — HOBUMH ceHcaMU. Jlianor KymnbTyp, II0 CTaHOBUTH CEHCOBHH CTpIKeHb «Missa movere», crae
Ba)XJTUBHUM OpPiIEHTUPOM BUKOHABCHKOI IHTEpIIPETALIii.

BucnoBku. Y TBOopuoMy nopodky Biktopa Cremypka — TBOpH pi3HHX KaHPIB; iX €MOLIWHUHN CBIT
3aXOIUTIOE 1 BUKOHABLIB, 1 ciyxauiB. CHuparouuch Ha XaHPH KIacHyHOI My3ukd, B. Ctemypko cMianBo
EKCIEPUMEHTYE 1 OCYHYacHIOE IX, PO3LIMPIOE TPATULIHHY KaHPOBO-CTHIILOBY HAJIITPY 3aBISKH OPUTiHAIBHIN
My3UYHIA MOBi: 0arare iHTOHAIlii{HE TI0JIe I0T0 XOPOBO1 MY3HWKH CKJIaIaloTh (DONBKIIOpHI iIHTOHAII, ITUTATH,
€JIEMEHTH HOMYJISIPHOI Ta Cy4acHOI iIHCTPYMEHTAJIbHOI MY3UKH. BUKOPUCTOBYIOUH CTHITI3ALIIO SIK METOJ, 11O
MOEAHYE B OJHOMY TBOpI O3HAaKM KiNBKOX CTHJIBOBUX HampsiMkiB, B. Cremypko pgocsirae piBHS
KyJIBTYPOJIOTIYHOTO JiaJIOTy, SKHH, SK BiIOMO, € KOMYHIKAaTHBHO-I[IHHICHIM OpI€EHTHPOM Vy TPOCTOPi
My3uqHOTO MuctenrBa. Y B. Cremypka mMOmIykn HaWMOTaEMHIMIAX CTPYKTYPHHX Ta I1HTOHAI[IHHUX
MOJXKJIMBOCTEH JKaHpy a cappella BUXOIATh 3 HamaraHHsS CTBOPHUTH «MeTai3MuHY», MPOCTOPOBY cdepy
TBOpY, NOB’s3aHy 3 oOpa3oMm bora (i me crocyeTscs sk (akTypHOTO, Tak 1 TeMOpPOBOTO BHPILICHHS).
TenneHIiss 3BepHEHHS 10 TPaguIlii, TPAaKTyBaHHS SKUX Ha0yBa€ Ha Cy4yaCHOMY €Talli CHMBOJIIYHUX O3HaK
«eTAJIOHY» Ta 10 0araThbOX I1HIIMX BHUTOKIB JYXOBHOI CHAAIIMHH — y (QOpMi KYJIbTYpHOTO Aiajiory —
CTaHOBHTH OCHOBY MUCIICHHSI KOMITO3UTOpA, BIUTMBAE HA HOTO LITiCHICTb.
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IITPUXH 1O BIOI'PA®II MAPIi TOHEIIb-TECCEWP
(3A APXIBHUMHU MATEPIAJIAMH)

Merta cratTi nonsrae y BUCBITJICHHI CylepewIMBHUX Ta HeBimomux (aktiB Oiorpadii M. [lonens-Tecceiip Ha
OCHOBI Cy4YacHMX MHCTEITBO3HABYMX Ipalb Ta NOKYMEHTIB 1 MarepianiB 3 (OHIIB apXiBHHX YCTaHOB YKpaiHH.
MeTtonoJiorist  OCHI/DKEHHST TOJNATa€ y 3acTOCyBaHHI METOJIB JDKEPENO3HABUOrO, OiorpadiyHOro, aHaiTHKO-
JIECKPUTNITUBHOT'0, XPOHOJIOTIYHOTO. 3a3HaYCHI METOIU NAIOTh MOXKJIMBICTh BUCBITJIUTH MaJIOBIIOMI Ta 30BCIM HE3HaHI
cropinku Giorpadii M. lonenp-Tecceiip. HaykoBa HoBH3HA moJjsrae y BUCBiTIIeHHI (¢akTiB 3 Oiorpadii M. [Jonens-
Teccelip Ha OCHOBI HAYKOBUX JIOCIIKCHb, a TAKOXK apXiBHHUX JOKYMEHTIB 3 11 0cob0oBoro GoHIy, sKuii 30epiracrecs y
LlenTpansHOMY AEpKaBHOMY apXiBi-My3ei jiTepaTypu i MUCTelTBa YKpaiHu Ta MarepiaiiB LleHTpanbHOTo Jep kaBHOTO
icTopuyHOTO apXiBy YKpainu, M. KuiB. BukopucraHi apXiBHi pKepena MpeacTaBieHi pykomucaMu camoi M. JloHens-
Teccetip Ta odiniitanmu gokymeHTamu. Jleski ¢paktu 3 6iorpadii BioMoi criBaYKy Ha CHOTOJIHI He Oy BUCBITIICHHI y
OCTIKCHHSAX MY3MKO3HABIIB Ta JOBITKOBIM JiTeparypi. ApXiBHi JKepena, sKi pO3KPHUBAlOTh HEBiOMi (haKTH
6iorpadii M. Jloneus-Tecceiip, Brepiine BBOAIATHCS B HAyKOBHUI 00ir. BucHoBku. He3Baxaroun Ha MeBHI CKIaTHOCTI
aHaJi3y JaHUX CBINOLTB, B pe3ysbTaTi MPOBEJCHOI pOOOTH MOYKHA JIMTH TaKMX BUCHOBKIB: OKpeMi CTOpiHKH Giorpadii
M. lonenp-Tecceiip Ha CbOTO/IHI 3AJIMIIAIOTHCSI HEBUCBITICHUMH TIOBHOIO Mipor0. IcHye 6arato cynepewsiMBuX AaHUX
LIOJI0 JIHSI Ta POKY HApOJDKEHHS CIIBa4yKH, MOJiil 11 IMTMHCTBA Ta FOHOCTI M pOKIB HaB4YaHHs;. B pesynbrari aHamizy
MUCTEITBO3HABYUX Ipallb, OiliifHNX TOKYMEHTIB Ta apXiBHUX JPKEpPENl OCTATOYHO JIIKBIAYBATH CYNEPEUHOCTI (aKTiB
6iorpagii M. lonenp-Teccelip Ha CbOroHI HE € MOMIJIMBUM Yepe3 HEIOCTATHICTh JOCTOBIPHHMX JIOKYMEHTIB Ta
HEJIOBEICHICTh MEBHOI iHpOpMaIii.

Karouosi ciioBa: 6iorpadis M. [Jonenp-Teccefip, apXiBHi JOKYMEHTH, HAYKOBI JTOCIIIPKESHHS.

Hagnamoea Tamapa Unxomaxnconosna, acnupanmxa Kuescrxozo ynusepcumema umenu bopuca I punuenxo

ITpuxu k 6morpacdun Mapun [lonen-Tecceiip (Ilo apxuBHBIM MaTepHaIaM)

Heap craThu 3aKiIi04YaeTCs B OCBEIICHHH NMPOTHBOPEUMBBIX M HEM3BECTHHIX (akToB Omorpadum M. lonen-
Teccelip Ha OCHOBE COBPEMEHHBIX HCKYCCTBOBEAUECKHX TPYIIOB, JOKYMEHTOB M MaTepHajoB M3 (OHIOB apXHMBHBIX
yapexxaeHnit YkpanHsl. MeToA00rusl UCCIIeIOBAHNS 3aKIIF0YAeTCsl B MPUMEHEHUH METOJ0B MCTOYHHKOBETYECKOTO,
o6norpadudaeckoro, aHATUTHKO-IECKPUIITUBHOTO, XPOHOJIOTHYECKOTO. YKa3aHHBIE METOIBI ITO3BOJSIOT OCBETHUTH
MaJIOU3BECTHBIE M COBCEM HEU3BECTHBIE CTpaHuIllbl Onorpaduu M. JJonen-Tecceiip. HayuHasi HOBU3HA 3aKITI0YaeTCs B
ocsemieHnn (akrtoB u3 Omorpadmm M. lonen-Tecceilp Ha OCHOBE HAayYHBIX HCCIICIOBAHHWN, a TaKXKe APXHUBHBIX
JTOKYMEHTOB U3 €€ JINIHOTO (hOHA, KOTOPHIA XpaHUTCA B LIeHTpassHOM rocy1apCTBEHHOM apXHBE-My3ee JTUTEPaTyphl
U UCKyCcCTBa YKpaWHBI U MaTepuanoB LIeHTpalbHOro rocy1apCTBEHHOTO UCTOPUYECKOTO apxuBa YKpauHsl, I. Kues.
Hcrionp30BaHHBIE apXMBHBIE MCTOYHHMKH IIPEACTaBlIeHBl pykomucsMu camoit M. [lonen-Teccelip u opunuanbHEIMU
JIoKyMeHTaMH. Hekoropble ¢akTel u3 Onorpauy M3BECTHOH IEBUIIBI HA CETOAHSIIHMN J€Hb HE OBUIM OCBEILECHBHI B
HCCIIEIOBAHUAX MY3BIKOBEJOB M CIIPAaBOYHON JHUTeparype. ApPXUBHBIE HCTOYHHMKH, PACKPHIBAIOIIUE HEU3BECTHBIE
¢axrter bnorpadun M. Jlonen-Teccelip, BriepBble BBOJATCS B HAY4YHBINH 00Kxox. BeiBoabl. HecMoTpst Ha onpeneneHHbIe
CJIO’KHOCTH aHAJIN3a AAHHBIX CBHICTENLCTB, B PE3YJILTATE MIPOBEACHHON PabOTH MOXKHO CAENATh CICAYIOIINE BHIBOIbI:
oTnenbpHBIe cTpaHuIbl ouorpaduu M. Jlonen-Teccelip Ha CETOMHSANTHUN JeHh OCTAIOTCS HEOCBEIICHHBIMH B TIOJTHOM
Mepe. CyecTByeT MHOTO IPOTHBOPEUMBBIX JAaHHBIX O JHE M TOAE POKACHHS HEBUIIBI, COOBITHAX €€ IETCTBA, FOHOCTH U
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