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I I. IMYP

3 ICTOPIi BAHUKHEHHS TA CTAHOBJIEHHA
HEPKOBHOI'O XOPOBOTI'O CIIIBY B YKPAIHI

SAK YUHHUKA ®OPMYBAHHA MY3UYHOI'O TPO®ECIOHAJI3MY

Y ecmammi 0ocniosceno numanua UHUKHEHH Ma CIMAHOBAEHHS YEPKOBHO20 XOPOBO2O CNIB) 8
Yxpaini. Pozenamymo cneyughiky icmopuuHux npoyecié GUHUKHEHHS MaA (QOPMY8AHHS XOPOB02O

mucmeymeda.

Knrouoei cnosa: yeprosnuti cnis, Xoposuii cnie, Kyivmypa, MUCmeymeo, npopecionanism.
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1. U. IMYP

N3 UCTOPUU BOSHUKHOBEHUS U CTAHOBJIEHUSA
INEPKOBHOI'O XOPOBOI'O IEHUSA HA YKPAUHE
KAK ®AKTOPA ®OPMUPOBAHUSA MY3BIKAJIBHOI'O IPO®PECCUOHAJIN3MA

B cmamve uccredosan 6onpoc 803HUKHOGEHUSL U CINMAHOBLEHUS YEPKOBHO20 XOPOBO2O NEeHUS HA
Yxpaune. Paccmompena cneyugpuka ucmopuyeckux npoyeccos G03HUKHOGEHUSI U (DOPMUPOBAHUSL
X0p08020 UCKYCCMBA.

Knwouegvle cnosa: yepxosnoe nenue, XxXopogoe  neHue, KYIbmypd,  UCKYCCMEO,
npogeccuonanuzm.

I. I. TSMUR

FROM THE HISTORY OF THE EMERGENCE AND DEVELOPMENT OF CHURCH
SIGHING IN UKRAINE AS A FACTOR OF FORMATION OF MUSICAL
PROFESSIONALISM

In the article investigated the question of origin and formation of church choirs in Ukraine
which nowadays is peripheral in shaping the musical professionalism, which in turn opens up a huge
scientific problematic field of new forms of sacred performance. Sometimes there is a surface for half
an amateur approach to authentication performance and adequate interpretation of church music, so
the article deals with the specific historical processes of emergence and formation of choral art.

The aim of the article — is to clarify the role of church choirs in the context of musical
professionalism based on historical excursion into the medieval Rus-Ukraine. Studied and described
the theoretical basis of choral church music, which is a necessary element for the training of the
musician, as a singer and conductor — in particular and its influence on the formation of national
mentality in general.

At the time of the new realities, there correction numerous scientific distortions distorted
national art and ideological system. There is a return to spiritual values, science accumulates positive
experience of understanding the nature of church music. Certainly, through thisserve tangents work
on liturgy, art, church architecture, parallel national branches of Eastern Slavic church music. Thus,
the theme of church choral performance makes a huge problematic field, the question of aesthetics,
history, music archeology, source, linguistics, geography, music, history and theory of performance,
the issue of education and training.

Christian church singing is the object of attention of scientific thought from its inception. This
phenomenon issubject of many studiesin theological, historical, philosophical, analytical, literary and
musical and textual ways. Already in the first millennium of existence forms of Christian worship, and
with them the songs were pretty thoroughly explored. Virtually various genres function is developing
in worship, the method and manner of execution. High levels of various methods of fixation, the vast
culture of oral tradition did making church music, to some extent, a matter of craft.

Church music was a means of education and training of the people, the realm of assimilation
effects, creating original alloy Christians art origins of Ukrainian folk. Much higher level of oral
traditions in the church singing throwsthe historic arch over time. Christian church singing played a
leading role in the development of the national mentality of the Ukrainian people, because he is so
consistently like no other sphere of religious and artistic activities of man, was the center of the
intellectual heritage preservation.

Ukrainian church singing marked huge national patriotic role, because in conditions of con-
stant enslavement and attempts of making people Catholic, this art became a center of Ukrainian
spirituality and integrity of national priorities. The corps of Ukrainian divine service, and church
singing with it in the major forms and genres almost full, was borrowed directly from the Byzantine
Empire, most likely, through the South Slavs. Ukraine-Russia created an original musical-poetic art as
orally and written form too, having learned the achievement of the Greek Byzantine divine service and
relying on own song tradition. In the prince’s time the longest stage of the Ukrainian professional
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music appeared and gained considerable chronological development. This predetermined national
essence and originality during many centuries, and in some ways, even to now days. By adopting
Christianity entered the national culture in the world culturological orbit, it absorbed the spiritual
and artistic heritage of many nations and great civilizations of the ancient world and the European
Middle Ages. In Ukraine, church singing has directed further development of Ukrainian music profes-
sionalism and has contributed to the formation of a professional choral performance.

Key words: church singing, choral singing, culture, art, professionalism

IlepkoBHMIA CIIB y CBITOBOMY KYJBTYPHOMY TMpOIlECi — II€ BEIWKa JUISHKA TyXOBHOI
JisutbHOCTI MoauHU. Lle He TiNBKHU OANH 3 «TPHOX KUTiB» (POPMYBaHHI MY3HYHOT'O MpodecioHamizmy,
ane W mepeayciM mporec MpoQeciitHoro cTaHOBICHHS (axiBIlsd. XPUCTUIHCHKUI IEPKOBHHUU CITiB €
00’€KTOM yBarm HayKOBOI AYMKH BiJ] TIOYaTKy CBOTO icHyBaHHS. llpomy (eHOMEHy MpHCBSYCHO
0araTto MOCIIUKEHb TEOJIOITYHOro, iCTOPHYHOrO, (iIocOPCHKOro, aHaIITUYHOIO, JITepaTypHO-
MY3UYHO-TEKCTOJIOTIYHOTO HampsiMiB. Bike y mepmomy THCAYONITTI CBOrO icHyBaHHA (opMu
XPUCTHSHCHKOTO OOTOCITYKiHHS, a 3 HUMH 1 CITIBY, OYJIM TOCUTH JOCKOHAJI0 BUBYEHI. [IpakTnaHo Oymu
pO3po0JIcHI PI3HOMAHITHI JKaHPU 3a (YHKIIE y OOroCiayXiHHI, 3a CIOCOOOM Ta MAaHEPOIO
BUKOHaHH:. BUCOKUH piBeHb PI3HOMAHITHUX METOIMK, ccTeMa (ikcamii, BeInye3Ha KyJabTypa YCHOI
Tpaauii poOriIK TBOPEHHS LIEPKOBHOI MY3UKH, IEBHOIO MipoOI0, CIIPABOIO PEMICHHYOIO.

Y wyac HOBHX pealiii BiIOyBa€TbCA BWIIPABICHHS YHCICHHUX HAYKOBUX BHUKPHBIIEHB, IO
CIOTBOPHJIM BITYM3HSHY XYIOKHBO-CBITOIJISIIHY CHCTEMY B Iiiyiomy. BinOyBaeTbcs MOBEpHEHHS 10
OYXOBHHMX LIHHOCTEH, HayKa HAarpoMaJpKye€ MO3WTHBHHUI IOCBiZ OCATHEHHS CYTHOCTI LEPKOBHOI
My3UKH. be3nepedHo, JOIToMOroi B IIbOMY BHCTYHAIOTh MOTHYHI TIPaIli 3 JITYPTiKH, 00pa30TBOPUOTO
MUCTEIITBA, IIEPKOBHOI apXiTeKTYpH, MapaJelbHUX HaIliOHATBHUX BiATATYyKCHBb CXiTHOCTIOB STHCHKOT
LEPKOBHOI My3UKH. TeMa [IEpKOBHOTO XOPOBOTO BUKOHABCTBA TOPKAETHCS MUTAHHS €CTETHKH, iCTOPIi,
MY3UYHOI apXeoJiorii, JKepeso3HaBCTBA, JIHIBICTUKH, COLIOTICUXOJIOTii, My3HYHOi Teorpadii, icropii
Ta TeOpii BUKOHABCTBA, MUTAHHS OCBITH Ta BUXOBAaHHS.

UucnenHi mpami yKpaiHCBKHMX MY3MKO3HABIIIB, LIO 3’ SBHJIMCS OCTaHHIM 4acoM (poOoTH
H. T'epacumoBoi-Ilepcuacekoi, JI. Kopwiit, O. Lanait-Akumenko, O. HleBuyk, FO. fAcunoBcbkoro)
MIPUCBSYCHI TIEPEBAKHO TEKCTOJIOTIYHAM Ta PKEPEITO3HABINM MPOOIEMaM.

Meta craTTi — 3’SCyBaTH pOJIb IIEPKOBHOTO XOPOBOTO CIIBY B KOHTEKCTI (OpMYyBaHHS
MY3UYHOTO IpodecioHanizMy Ha MiJcCTaBi iCTOPUYHOIO €KCKYPCY Y cepeIHbOBIUHY YKpainy-Pyce.

[Ipo moxopkeHHS IMEPKOBHOTO CHIiBY B YKpaiHi iCHye Aekiibka Bepcii. Ilepma — cmiB 1ieit
MpUiIIOB 3 Bi3aHTii y 3B’ 3Ky 3 KHSDKAM OXperieHHsIM YKpainu-Pyci y X cT.

Jpyra — IepKOBHHI CIiB MPUMaHAPYBaB B YKpaiHy 10 0QiliiHOTO XPELeHHs 3 MaHAPiBHUMH
XpUCTUSHCHKUMH TPONOBiAHMKaMU 3 Bizantii d4epe3 bonrapito, ne BiH 3HaYyHOIO MipOIO
CJIOB’ SIHI3YBaBCH.

Tperss — uepkoBHHH cmiB icHyBaB B YKpaiHi A0 i1 odimiiHOTO XpeuieHHS SK BUTBIp
YKpaiHCBKOTO Hapomdy. Y HAayKOBHX IOCIHIIKEHHSX MPOOJIeMaTHKa, ITOB si3aHa 3 LIEPKOBHUM CITiBOM,
pO3TISAAETRCS TMapalielbHO 13 3arajJbHOI0 IMPOOJEMAaTHKOI BHHUKHEHHS Ta BCTAHOBJIEHHS
XPUCTHSHCHKOI BipH Ta peirii B YkpaiHi. Sk mpaBuiio, MOCTarOTh MATAHHS: 3BIIKUISA 1 KOJIH TMPUUATILIO
XPUCTHUSHCTBO B YKpaiHy, Y NPUHILIO HIIIXOM OQImiHOTO THUCKY, a YM MOIIMPIOBAJIOCH B HApPOIi
[UIAXOM aCUMUIAINT BI3aHTIHCHEKUX BIUIUBIB.

3po3yMisio, 1O y TMONITHYHI IUTaHW Bi3aHTil BXoAWJIa SKHAWIIBUIIIA XPUCTHUSHIZAIIS
YKpaiHCBKUX 3eMelb. BrpoBamkyBanwch Li MJaHW yepe3 MpaBisdy BepxiBky. M. ['pymeBcbkuit
nucaB: «llepexin KUiBCHKOI JMHACTIT Ha XPUCTUSHCTBO, 3 TIOTJIA/Y Bi3aHTIHIIIB, OyB MmepexoioM ii Ha
MiaBIAAHE, CBOTO POy, BacaJIbHE CTAHOBHIIE CYIPOTH iMrrepii. Ile BUSBHIIOCH SICHO B JIUCTI OHOTO
natpiapxa Bix 1393 poky 10 MOCKOBCHKOT'O KHS3sI, JIe BiH MOSICHIOBAB, 1110 iMIiepaTop Pomeis 3apazom
1ap i caMoJiepelpb BCiX XPUCTUSH — HE MOXKE MaTH LIEPKBY 1 HE BU3HABATH HaJ cOOO00 BIagy Laps»
[2, c. 22]. CriocTepeXeHHs 3a ICTOPIEI0 PI3HUX 1IeH Ta iCOJIOTIH Y APYroMy THUCSYOIITTI JTOBOATH,
o, BIPOTITHO, HAPOI, V SKOMY OyiIM TIHMOOKO BKOPIHCHI SI3WYHHIIBKI BipyBaHHS, BCE XK TaKH
XpUCTHsHIZyBaBcs ToBOJi. HoBi o0psam Oynu dyKuMmH, a 00 YYyKOrO HApOJ CTaBUBCS BKpai
00epexxHo. OTOX, yBeCh MPOLIEC BCTAHOBJICHHS XPUCTUSIHCHKOTO 00PNy i, BIAMOBIAHO, OB’ I3aHOTO 3
HUM IIEPKOBHOTO CHiBY OYB CKJIQIHUI 1 6araTo B 4OMY CYyIIepEWIHBHM.
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JlochipkeHHS. OCTaHHBOTO  JCCATHIITTS BUMAIbOBYIOTH TakKy KapTHHY (OpMYyBaHHS
[IEPKOBHOTO XOPOBOTO CITiBY, IO, WMOBIPHO, MPOXOAWIAa KiTbKOMa MapajielbHUMH IIIISIXaMH.
IlepkoBHMIA CIiB, sIKUW OyB HEBIJ €EMHOIO YAaCTHHOIO OOTOCIY)KIHHS, MIr iCHYBAaTH 1 10 O(IIiIHHOTO
OpUUHATTS  XpucTHsHCTBA. OpHak, Komu micias odimiiHoro xpemeHHs KwuiBcekoi Pyci
cB. Bomomumupom 988 poky mHouWHAETHCSA OYIOIBHHIITBO XpaMiB Ha BCiM TepuTopii MiBIEHHOI
Ykpaiau-Pyci, BimOyBaeTbes 1 KpUCTami3allisl KyiabToBoro oopsimy [5]. Ilicmst miTomucHUX 3HAXiIOK
OCTaHHBOTO JACCATWIITTS Y JOCIHITHUKIB BXXE€ HE BUHUKAE CYMHIBY IOJI0 JOMiHYBaHHS Bi3aHTIHCHKUX
MIEPIIOHKEPENT TIOPH BCi iHIN. 3 YacoM IIi CITIBM 3a3HANH MICHEBUX BIUIMBIB 1, CYIS4d 3 JCSIKUX
MY3W9HHX O3HaK, IMPOoIleC ajamnTallii X CIiBiB Ha MICIIEBUX TepEeHAxX BIAOYBCS y JOCHTH CTHUCIHI
nepion. HemopymHa CBATICTP LEPKOBHOTO CIIBY CTajla OCHOBOIO IIEPKOBHOI ciry:kOu. Byayum 3a
MOXOJKCHHSIM MOHOJITHUM, IEPKOBHUIU CHIB 3 IUIMHOM 4Yacy 30aradyBaBCsi y TYpTOBOMY CITiBi. 3
pI3HHX MPUYHH 3700yBaB HaMIapyBaHHsI TOJIOCIB 1 3ro/IoM cTaB OararorojocHuM. 3 X VI CT. 3By4HTh Y
IepKBaxX 0araTorojIOCHWM CIiB, Ha3BaHUN «mapTecHUM». Cepel YHCIEHHUX KOMITO3UTOPIB, IO
MPAIIOBANIM Y ILOMY XKaHpi, Ha YiJibHE MicIle icTopis BucyBae M. BepezoBcbkoro, JI. BopTHSIHCBKOTO
Ta A. Bemens, iXHsS TBOPUICTh BiIKpUBA€E HOBY 100y YKPaiHCHKOTO JYXOBHOTO CITIiBY.

Tpanuiis yKpaiHCHKOTO IIEPKOBHOTO CITiBY, MOMIOHO JO IHIMUX BHAIB MY3WYHOI KYJIBTYpH,
CKJIaJanach YIMPOAOBX BIKiB, A€ B YOMY 3aJIMIIAIOYMCh HE3MIHHOIO, a Jie¢ B YOMY €BOJIIOLIOHYIOYH.
Cepen yHCIIEHHUX Ha3B XOPOBOT'O HEPKOBHOTO CIiBY MOOYTYIOTh IBi, AKi MOB’s3aHi 3 POPMYyBaHHSIM
HOTONKCY 1, BiAMOBiAHO, mpodecioHanizmy B Ykpaini-Pyci. Ile Tax 3Banuii Crapo3HaMeHHHH Ta
O6nynuii (OO0uxin) poscmiBu. Lli po3cmiBu NpUHHATI LEPKBOIO, BOHM KAaHOHIYHI 1 K Taki He
JIOITYCKAIOTh JKOJHHX TIOMPABOK Ta 3MiH SIK Y TEKCTaX, TaK i B MeJoisaX. 3raaky npo O0uxix 3HaleHO
me y 'anumpko-BonnHcskoMy niTomuci 3a JiTo 1288 poKy ... «H TOMOBE BCErO TOPOJAa MBBIINE HAM
HUM OOBIYHBIS IECHHUIO M TIOJIOKHUINIA THJIO €T0 BO TPO0b, M IUIAKaIa M0 HEMb BOJIOAUMEPIH...» [5,
c.7]. Crapo3nameHnuii poscmiB ¢gopmyBaBca npotsiroM X—XI cromite. Leit cniB OyB ocBsueHuit
IEPKBOIO 1 MI3HIIIE 3aUCAaHNU Y CIICialbHUX KHHUTaX 3HAKaMH, [0 Ha3UBAIKUCH «3HAMEHAMU» Y TaK
3Banux Oxroixax, Minei, [IpazHuku Ta IpMoiosx (3BicH ¥ MOXOAUTH Ha3Ba IMX PI3HOMAHITHHUX 3a
MICTOM Ta TpHu3HaueHHAX cmiBiB). [lepuri kHWMrH, B SKi 3amucyBajucs OOTrOCIy>KOOBi CIIiBH,
HA3WBaJINCh MO-pizHOMY: [30ipHUK, ['macommcens, O6uxin, Minei, [Ipazauku Ta inmi. OcobmmBoCTI
OoroCITyXIHHS JOCTIIKYIOTECSI HA OCHOBI PYKONHMCHHX Ta IPYKOBAHHMX JDKEpEN, IO JOIOMararoTh
MPOCTEKUTH MUTAHHS BUHUKHEHHS Ta CTAHOBJICHHS IIEPKOBHOTO CITIBY Ha YKpaiHi.

Sxmo Ha camomy moyatky xpuctusHcTBa y KuiBchkuii Pyci nepkoBHMI CHiB 3amucyBajiu B
pizai kHUTH (O6MXin, OxTioX, IpMornor a6o Ipmomoit, Ctuxupap Ta iH.), To mpotsrom XIX-XVI cr.
chopMyBaBcsl HOBHI TOPSIOK. Byso cTBOpeHy onHYy yHiBepcalbHy KHUTY, B SIKy 3aIHCYBajocs BCi
nepkoBHi cmiBu. Taka kHUTa ozepkana Ha3By Ipmonoi. HaligaBrimm Ipmonoi nifimm no Hac 3 XVI —
noyatky XVII cr. Ipmomoi yknamamucs 3a pi3HUMH TOpPUHIOMIAMH: TJACOBHH, KaJCHIapHHU,
JKaHpOBHH. Sk mpaBmit0, OLIBITY YacTHHY 30ipHUKA CKIIamaiu CUcku BeeHiuHoi cmy»k6u Ta JliTypris.
Kpim Toro, Ipmonoii BkiarouaB oOximHi coiBH, sIKi BUOIPKOBO BHKOHYBAJIUCH TUTBKM y BiATOBiIHI
cBsiTa, a0o, BIAMOBIAHO 10 CHCTEMHM BOCBMHUIJIAcCA, y TEBHI THXKHI LEPKOBHOTO KaieHaaps. 3a
MIPUHITUIIOM BOCBMHUTIIACCS PO3MIIIEHI micHeciBH OKTioXa: JOTMaTHKHA 3 OOTOPOIUIMHIMHE, C1IalbHI,
aHTU(OHHU, CTUXHPH, KAaHOHH, KOHJaKH, IIcaiMu. Barome Miciie mociaioTh B yKpaiHCBKUX [pMomosix
rpeupki HacmiBu. lle mepeBaxno o0XigHi cmiBu 3 JIiTyprii, XepyBHUMCBKi IIiCHI Ha BOCHMMIJIACCS,
ncajgoMm «Bceskoe quxanie». [IUmHICTD, PO3MIBHICTH CKJIAIB TPEILKOTO HACIIBY HAONIKYE OCTaHHIN
JTO MEJTI3MaTUIHOT'O CTHITIO 3axXiqHOI €BPOIIH.

Od¢iniliHuii epKOBHUH CIiB, Ha BigMiHy Bijf OOMYHOTO, TIOB’S3aHOTO 3 YCHOIO TPAIHIIIEIO,
3aMMCyBaBCs ClelliaJbHUMU 3HAKaMWU — 3HAMEHaMH (3BiJCH 1 Horo Ha3Ba — 3HameHHuM). LlikaBy
TyMKY IIOJ0 3HAMEHHOTO pO3IMiBY 3ycTpidaemo y mpami B. bensea: «IlopiBHSHHA yKpaiHCBKOI
3HAMEHHOI HOTamii 3 TPEmbKOI HOTAIlE€l0, B SKUA KOXEH 3HAK 3HAXOOUTHCA B TOYHOMY
IHTEpBAJILHOMY BIJHOIICHHI 3 TOMEPEIHIM, BUSBIIE, IO YKpaiHChbKa 3HAMEHHA HOTAIlisl YTBOpEHA
CaMOCTIHHO 1 Maja CBiif mpuHIMN MOO0yMoBH. CTapOoyKpaiHCHKiI CHiBakW, SKi CTBOPHJIM HOTAITiIO,
MYCWJIM MaTH HaA3BHYalHy MY3WYHY ITaM ITh 1 CIOyX... . SIk i 3HaMeHHa, KOHAAaKapHa HOTAIs €
OpUTIHALHUM BHUJOM HOTHOTO INHCHbMa, HE MOMIOHMUM J0 TperbKkoi HOTAIlii... il TBOPIH TUTBKH
Opi€HTYyBaJHCs Ha TPEbKY HOTHY CUCTEMY 1 Ha ii OCHOBI CTBOPHJIM CBilf caMOCTiHHMI pif HOTawii» [1,
c. 23].
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[NopiBHsUTEHMIA aHAJTI3 HOTHHX 3aIKCIB PYCHKHX Ta Bi3aHTIHCHKUX (TPELLKUX) KHUT TIOKa3aB, M0
MOPSIT i3 CIIJIBHUMH PHCAaMH — MOAIOHICTIO 10 BOX JaBHIX BUIIB HEIMEHHOI HOTAIIT — exghonemuynoi ta
naneosizaHmilicbkoi, ICHYIOTh XapaKTEepHI 3aliCH KHIBCHKOTO HacmiBy. KwuiBchka OorociyxoOoBa
NpaKTHKa TOCTAaBHJIACS 10 MaJICOBI3aHTIMCHKUX 3HAKIB BUOIPKOBO, CTBOPHUBILH CBOIO «CTAPOKUIBCHKY»
Oe3miHiifHy HOTamifo. Ll HOTaIis B TIPOIIECi pO3BUTKY PO3Tally)Ky€eThCS Ha /TBA HAPSMU — 3HAMEHHUL Ta
KoHOaxapHuil. 3HAK 3HAMEHHOI HOTAITlil IepEeBaKHO BIATIOBIAB OJHOMY CKJIIAZOBI TEKCTY, Y KOHIaKapHii
HOTAIlii BUKOPHCTOBYBAJIUCH CIICI[ialIbHI 3HAKH, SIKI 3aIIOBHIOBAIM MPOMIKKH MiX CKJIaJaMH, a TaKOXK
NPOJOBXKYBaJIM KiHLIEBH ckiaja cioBa. KoHpakapHa HOTamisi HaiOuIbII Bumpasgana cebe y 3ammc
METi3MaTHYHOTO CHiBYy. Tpamuilis 3amucy KOHIAaKapHOIO HOTamiero mpoicHyBasma g0 XIV cr. O0uagi
HOTauii Oynu igeorpadivHIMHU 3HAKaMH, TOMY, 3 OJHOTO OOKY, 1 0Ci He BIA€ThCs X po3mmndpyBaTH, a
3 JPYroro — BOHU € CBiIYEHHAM iCHYBaHHs BHILIOI yCHOI mpodeciiiHoi Tpaauuii. Takum yuHOM, He
JUBILTYHCH HE T€, 0 CTAPOKHUIBChKA HOTAIIIA HE Ta€ KOHKPETHOTO TOHATTS MO JKOIHY 3 MEJIOIH, came
Ha TIACTaBl JOCTiPKEHHS HOTAIlli MOYKHA 3pOOMTH BHICHOBKH IOJI0 MEJOJUYHHX JIIHIA IEPKOBHOTO
criBy. BoHu momnsrarore B TOMy, IO BCi MeNOJil MOAUISIIOTECS HA TPU TPYIH: Teplia — HEBEJHKi 3a
00CATOM pEUNTATHBH, V SKUX OIWH 3BYK IPHIIAJA€ HAa OJWH CKIaa — npocodii. [pyra — memomii 3
HE3HAYHOIO PO3CHIBHICTIO — cmuxupi. Tpers — wMenodii MOCHiBKO-QOpPMYyBaILHOTO MHUCICHHS,
MOETHAHOTO 3 MENi3MaTH4YHUM HadajoM. ClHiJ 3ayBaKHWTH, IO OCTaHHIM THII, 3 OMOPOI0 HA KAaHOHU
XKaHpy, OyB BU3HAYaJIBHUM 1 U1 TPOQeciiHOT TyXOBHOI MY3UKH CEpeIHBOBIYHOT CBPOIIHL.

3 kxiang XV i 1o mogatky XVII CT. y po3BUTKY IIEPKOBHOTO CITiBY ITOYHMHAETHCS HOBUU TIEPIOI,
e KyJbMiHAIlisl po3BUTKY MoHOAii. Ha amnb, 3 Toro dacy 30eperiocst nyxe Mano Oe3nocepeaHix
mam’sITOK, a/pke B YKpaiHi 1e OyB TMepioj] mepeBakaHHS YCHOI KYJIbTYpH CIHIBY, BUKIUKaHUI
KOHKPETHHMH ICTOPUYHUMH yMoBamH. [Ipo cTaH mepKOBHOI My3WKH y 3raJaHUi mepiof] Ai3HAEMOCS
JITEPaTypHUX JKEPENl, ICTOPUIHUX MOKYMEHTIB. PiBeHb Ta CKIamHICTh TOTOYACHOTO IIEPKOBHOTO
CHiBY BUMAarajid 3Ha4Hoi pogeciiHoi miAroToBKY. 3ragyBaHui 4ac XapaKTEpPHUH i THECEHHIM PiBHS
OCBiTM B YKpaiHi, 30KpeMa My3u4HOi. BinnmoBigHO BHCOKHMI piBeHb MpOQeciiHOi OCBITH CepHO3HO
BINTUBA€ HAa TBOPYHMH Ta BHUKOHABCHKHM OIK IIEPKOBHOTO CIHiBY. Y 0araTth0oX INKOJIaX, KOJIeTiymax,
HaBITh Y TMOYATKOBUX IIKOJIAX BUKJIAAIA TCOPIF0 MY3WKHA Ta OCHOBU IIEPKOBHOTO CIHiBY. Buuth
NOYMHAIN 3MaJIeuKy (6—7 POKiB) 1 HagaBaal HFOMY AYKE BEIUKOT0 3Ha4eHHs [4, c. 234]. [TounHaroun
3 XV cT., HaBYaJIM [IEPKOBHOTO CITIBY 3a HOTOMiHIHHUM IpMonoem. Jlo Hac MWLM TOKYMEHTH IIPO
HasIBHICTH Y 010J1i0TeKax OpaTCTB TBOPIB €BPONEHCHKOT CBITCHKOI 1 KYJIBTOBOI My3HKH [3, c. 162].

3 mosieu y Kuei B X CT. IIepKOBHHI CHiB He OyB JOTMOIO, SIK 1 1HIII BHUAM MHUCTCITBA BiH
EBOJIIOITIONYBaB, 1 3ammcd 3 XVI CT. BKa3yloThb Ha HOro YHIKaJIbHE MENoAiiiHe OaratcTBo Ta
pi3HOMaHITHICTE. SIK 1 paHilie, IEpPKOBHUM CITIB 3allCYBaBCsl 3HAMEHAMH, TPOTE KUIBKICTh iX 3HAYHO
30UIBLIMNACE, A Le HAA3BUYANHO YCKIIAIHIOBAJIO YMTaHHA TeKCTiB. OTOX, y CHCTEMI 3alMCiB BHHHKJIA
HarainbHa moTpeda pedopmu, i Aech B KiHmi XVI cT. maibke BCi LEpKOBHI MOHOIMYHI CIIiBH MOYAJIH
3aMMCcyBaTH Ha IT ATHIHIHHOMY HOTHOMY CTaHi. He Bmarounch B moapoOwIll HOTHOTO 3aITHUCy 3a3HAYNMO
JIMIIIE, IO BiH CTaB MOKAa3HMKOM €BPOIICHWCHKUX BIUIMBIB Ha YKpaiHCBKY Teopito. PazoM i3 Gesnepednumu
OKpPEMHMH O3HaKaMH €BPONEHCHKUX 3all03MUeHb KHiBChKa JIiHiI{HA HOTALlisl Majia i CBOT OpUTriHABHI PHCH
(HalmioKa30BiIIa 3 HUX — KBaJAPaTHICTh), Yepe3 M0 KUIBChKY HOTAIIIO JIETKO PO3IMI3HATH CePe/T 1HITIHX.

OTxe, IPUHAHSABIIY XPHUCTUSHCTBO, BITUM3HSIHA KyJIbTypa YBIMIIUIA B CBITOBY KYJIBTYypPOJIOTIUHY
op0OitTy, yBiOpaBIIM B ceOe JTyXOBHI Ta MHUCTEIBKI Haf0aHHs OaraThbOX HApOJIB i BENMKUX IMBLII3AIIN
CrtapomaBHBOTO CBITY Ta eBporeiicbkoro CepenapoBiuds. Kopiyc ykpaiHCHKOTO OOTOCITY>KIHHS, a 3 HAM 1
IIEPKOBHUH CIIIB B OCHOBHHMX (hopMax Ta ’KaHpax Maibke B IOBHOMY 00cs3i, Oe3mocepenHbo OyB
3ano3nueHuil 3 Bi3anTii, HalliMOBipHilIe, 4Yepe3 MOCEPEAHULTBO MiBAEHHUX CJIOB SH. 3acBOiBIIM
JIOCSITHEHHSI TPEKO-Bi3aHTIHCHKOr0 OOTOCIYXIHHS 1 CIMpPAlouMch Ha BIIAcHI MiCEHHI TpaaMuii, YKpaiHa-
Pych cTBOpMIIa OpHTiHATBEHE MY3WYHO-TIOSTHYHE MHCTENTBO SK yCHOi, Tak 1 mucemHoi ¢opm. lle
MHUCTEITBO 1 CTAJI0 TEPIIUM €TalloM PO3BUTKY YKPAiHCHKOTO MY3WYHOTO mpodecionanizmy. B KHDKY
no0y mocrtaB i HaOyB 3HAYHOIO XPOHOJIOTIYHOTO PO3BUTKY HAaWTPHBANIMIMK eTalm yKpaiHCHKOi
npodeciitHol My3ukd. BiH Bu3HA4MB i HAIlIOHAIBHY CYTHICTH Ta OPUTIHAJIBHICTH BIIPOJOBXK Oarathox
CTOJIITh, a2 B TICBHOMY CEHCI @ 10 Hammoro 4acy. llepkoBHui criB OyB 3ac000M OCBITH i BHXOBAaHHS
HapOJTy, [IAPUHOI0 aCUMUIAI] BIUIMBIB, CTBOPSHHS OPUTIHAILHOTO CIDIABY XPUCTUSHCHKUX MUCTEIBKIX
BUTOKIB 3 YKpaiHCHKUM (DOJBKIOpOM. MO)KHA CTBEPIKYBaTH, LIO XPUCTHSAHCHKAN LIEPKOBHHH CIIiB
BiJIiTpaB MPOBITHY POJIb Y CTAHOBJICHHI HAITIOHATTPHOTO MEHTAIITETY YKPATHCHKOTO HAPO.Ty.
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I'. B. KAPACH

COULIOJIOTTYHI ACIEKTU MY3UUYHOI KYJIbTYPU
YKPAITHCBKOI JIACIIOPH

Y cmammi posenanymo cnpobu po36yoosu coyionoziunoi inppacmpyxmypu My3uyHoi
KYIbmMypu 6 YKPAiHCbKill 0Iacnopi, 30Kpema CMEOPEHHS COYION0ZIUHUX MA HAYKOBO-OCEIMHIX
iHcmumyyiti. 0151 Ni020MOBKU MY3UKO3HABYIB. 36epHeHO Y8acy HA COYIONO2IUHI MOMUU Y
MY3UKO3HAGYUX MA NYONYUCIMUYHUX CIMAMMAX, HA 36 A3KU YKPAIHCbKOI MY3UyHOi Kyasmypu 3
KVIbMypamu  iHWux Hapoois, GUCGIMICHHS HOBUX MY3UYHUX A6UW, 30KpeMma O0xca3y, BUXOBAHMS
MY3UUHO20 CMAKY i PO3ZYMIHHA MY3UKU ) CIYXAYbKOI NYOMiKU, AKOCMI MY3UKU, CEAMKY8AHb Mda
KOHYepmis, KyJIbmypHO20 Cepedosuild emiepanmis.

Knrouoei cnoea: coyionocis, mysuuna Kyiemypa, O0iacnopa, MY3UKO3HAECME0, NyOliKa,
KyaIbmypHe cepedosuuye.

A. B. KAPACH

COINHNOJIOIT'MYECKHE ACHHEKTDI MY3BIKAJBHOM KYJIbTYPBI
YKPAMHCKOU JUACIIOPBI

B cmamve paccmompenvl nonvimKu C030aMUs  COYUONOLUYECKOU UHDpaAcCmpyKmypol
MY3bIKALHOU KYAbMYPbl 8 VKPAUHCKOU OUACHOpe, 6 HACMHOCHU OMKDPbUMUE COUUOLOSUYECKUX U
HAYYHO-00PA308AMENbHBIX UHCIUMYYULL 015 NO020MOBKU MY3blK08edos. OOpaujeHo eHUMAaHue Ha
coyuonocuiecKue MOMuUGbL 8 HAYUHLIX U NYOIUYUCTHUYECKUX CTHANDBAX, HA 63AUMOCEA3U YKPAUHCKOU
MY3bIKAILHOU KYIbMYPbl U KYAbMYP OPYeUX HApoo08, O0CEeuieHUe HOBbIX MY3bIKANbHLIX s61eHUll, 8
YACMHOCIU  0JCA3a, GOCHUMAHUE MY3bIKATbHO20 6KYCA U NOHUMAHUSL MY3bIKU CAYUAMENsiMY,
Kayecmea My3biKi, NPpaz0HO8AHUN U KOHYEPMOS, KYAbIMYPHOU CPeObl IMUSPAHMOS.

Knwouesvie cnosa: coyuonozus, My3vIKAIbHASL KYAbmypa, Ouacnopda, My3vlkoseoeHue,
nyonuka, Kyaismyphas cpeoa.

G. V. KARAS

SOCIOLOGICAL ASPECTS OF MUSICAL CULTURE
OF UKRAINIAN DIASPORA

Sociology of music culture in Ukraine till the time of its independence proclamation was the
theme of taboo. Just only nowadays feature stories of music sociology of author’s collective headed by
Professor Lyubov Kyianovska were published. However they elucidate only some items. Nowadays
there is no created theory, which would learn Ukrainian music, as socio cultural system. During XX
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