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Ouabra fAAmoopxo

XYAOXKHUK JEKOPATUBHOI'O MUCTELTBA 1 XYJOXHSA TIPOMUCJIOBICTD
Y PAJSAHCBKINA CUCTEMI BUPOBHUYNX BITHOCHUH

YV cmammi posenanymo ocobiugocmi mucmeyvrol OifibHOCMi 8 KOHMEKCmi paoaHCbKOl
cucmemu UPOOHUYUX BIOHOCUH — WNAAHOB0I exoHomiku. I[lpedcmaeneno iHcmumyyitiny cucmemy
XY00HCHBOI eany3i paoaucykoeo 3paskd, il yHxyii, xono npiopumemie ma poiv, AKy 6 yiil Mooeii
enada eioeoduna mumyegi. Buceimneno Oupexmu@nuii i MOHONOALHUL GNIUE OEpPHCASU HA
mucmeywvruti npoyec 8¢ CPCP, soxpema uepes cmpyxmypu Cninku Xyo0oxcnuxie ma Xy00rCH»v020
Gonoy.

Knarwuosi crosa: mucmeymeo padancbkoco nepiody, XYOONCHS NPOMUCIOGICHb, CHIAMYC
xyooxcuura, Crinka xy0oxrcHuxie, Xy0oxucHiil hoHO.

Ouabra fAAmoopxo

XYAOXKHUK JEKOPATUBHOI'O UCKYCCTBA U XYJOKECTBEHHASA
MMPOMBIILIEHHOCTb B COBETCKOI CUCTEME
MMPOM3BOJCTBEHHBIX OTHOIIEHUM

B cmamve paccmompenvi  0cobeHHOCMIL MBOPYECKOU OesimelbHOCMU 6 KOHMeKCme
COBEMCKOU  CUCHEMbl NPOUIBOOCMBEHHBIX OMHOWLEHUT — NIAHOG0T KOHOMUKU. [Ipeocmagneno
UHCIUMYYUOHATLHYIO CUCIEMY XYO0HCeCMEEHHOT OMpPAci CO8emcKo20 00pasyd, ee QyHKYuY, Kpye
NpUOpUMEmMOo8 U poib, KOMOPYIO 6 3MOoti MoOenu eiacms omeoouia xyoodcHuxy. Oceeuyervl
OUpexmueHoe U MOHONOIbHOE GiuAHUe 2ocyoapcmed Ha Xyooxcecmeennvliii npoyecc ¢ CCCP, ¢
yacmuocmu uepes cmpykmyput Corosa xXyo0oxucrHuxo8 1 XyooicecmeeHHO20 OoHOG.

Knruegoie ciosa: uckyccmeo coeemckoeo nepuood, XyooiCecmeeHHAs NPOMbIULIeHHOCb,
cmamyc xyooacHuxd, Corws xyoozxicHurkos, XyooxcecmeeHHblli PoHO.

Olha Yamborko

ARTIST OF APPLIED ARTS AND ART INDUSTRY IN THE SOVIET SYSTEM
OF PRODUCTION RELATIONS

The peculiarities of artistic activity in the context of the Soviet system of planned economy are
considered. The institutional system of the art industry of the Soviet era, its functions, the range of
priorities and the role assigned to the artist in this model are presented. The legislative and
monopolistic influence of the state on the artistic process in the USSR, in particular through the
structures of the Union of Artists and the Art Foundation, is highlighted.

The centralized policy of the Soviet state in the art industry, carried out through a number of
institutions and regulated by the decisions of the government, was motivated by the program’s task of
carrying “art to the masses”. Accordingly, the system formed the specific status of the artist, guided
by the slogan “Artist — for production!”. The Soviet ideology has formed a corresponding demand —
especially on unique works of monumental art for public objects, which was mainly handled by the Art
Fundation as well as copied objects of “artistic crafis” for the population that was the departmental
branch of “Ukrhudozprom™. This increased the need for skilled decorative arts artists, for the
preparation of which the state has developed a network of higher, secondary specialized education
institutions.
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The system of the artistic industry of the Soviet model began to form during the 1920°s, gained
a clear organizational outline in the 1940°s and was reformed in the 1960’s. At the head of the system
was the Union of Artists — the key organ in the hierarchy of the creative industry and the state
instrument of centralized management of it. Participation in the Union opened the possibility of career
growth through participation in exhibitions, obtaining favorable orders, obtaining honorary titles and
awards. The Art Foundation subordinated to the Union performed economic and production functions,
and the Artistic Councils, as the main censorship, determined the “ideological and artistic” quality of
artistic production and approved the admission to exhibitions, the replication of industrial products or
sales in public facilities.

The main customer of artistic products was the state. Art became a segment of the Soviet
planned economy along with the formation in 1940 of the Art Foundation of the USSR and its
republican affiliates. In the department of the Art Foundation of the USSR there were a variety of
enterprises — cooperatives, factories, workshops, and executed state orders.

The artistic industry was posed by the state among the priority directions of the national
economy such as metal rolling, machine building, production of haberdashery products.

Features of the functionalization of the system are considered on the example of the
development of the sphere of artistic textiles — on the scale of art crafis and individual creativity of
artists.

Keywords: the art of the Soviet era, the artistic industry, the status of the artist, the Union of
Artists, the Art Foundation.

Icropyuune MuHY7TE, MO TOB fA3y€ VYKpaiHChKE MHCTEHTBO 3 PAIJHCBKHM IEPIOIOM
3aMIIAETHCS aKTYyaTbHUM YHHHHUKOM, SKUU Ha mouyarky XXI cT. me BIimuBae Ha XyJOXHIH MpoIec,
30KpeMa YTPUMAHHSIM OKPEMHX MEPEKUTKIB 3acTapiioi 1HCTHUTYUIHHOI CTpykTypH. BomHouwac, Taxi
3aMO3MYCHHS 3 MUHYJIOTO TO30aBJICH] iX MEPBUHHUX MOTHUBIB T4 VMOB, 3 VPaxyBaHHIM SKHUX OyIH
CTBOPCHI, TOMY € HEC()EKTMBHHMH Vy PEalisX CYYaCHOrO MHUCTELBKOro mpouecy. B miii curyarmii
OUYCBUIHHI Opak KPUTHYHOTO MEPCOCMUCICHHS MHHYJIOTO, 30KpeMa 3acaj PaasHChKOI CHCTEMH
MHUCTELBKOI ramy3i.

Osnauena mpoOiaeMaTHKa ChOTOAHI € MPEAMETOM MHCTCHTBOZHABYHHX 1 KYJIBTYPOJOTIUHHX
JOCTIKECHB. Y TakoMY Pakypcl paasHCBKUH MEPio IIMPOKO aHANI3VIOTh 3apyODKHI BUCHI, 30KpeMa
pociiiceki — I bemsesa [1], A.Cysoposa |[7], I Sukosceka|[8] Ta 1H. B ykpaiHchrOMY
MHUCTELTBO3HABCTBI AaHA MPOOJCMATUKA € YACTUHOK KOMIUICKCHUX JOCIIIKCHb XY I0KHBOTO KUTTS
XX cT., 0cO0MMBO THX, IO CTOCYKOTHCS MUCTENTBA copeaniamy — O. PorotueHko [6].

MeTa cTaTTi — BUCBITIHTH IHCTHUTYUIHHY CHCTEMY XYIO0XHBOI rany3l paasHCBKOTO 3paska, ii
(YHKLI{, KOO NPIOPHUTETIB Ta POIb, SKY B LI MOJEINI BlABOAHIACH MUTIIO.

LlenTpanizoBana momiTHKa PamsHChKOI ACpPKaBH Yy MHCTCLBKIN Tamysi, 341HCHIOBAHA 4cpes
HH3KY 1HCTHTYLIHHMX ycTaHOB Ta pernameHtoBaHa pimeHHsMu KIIPC # ypaay, 6yna motuBoBaHa
MPOrpPaMHUM 3aBJAHHAM HECTH “MHCTEHTBO B Macu . BixmosigHo, cuctema opmysana crenudiaHuil
CTaTyC XYA0KHHUKA, KCPYIOUHCh JO3YHIOM “Xym0KHUK — HA BUPOOHHUUTBO!”. Ll 3MIHMIO KOHTCKCT
XYAOXKHBOTO KUTTS B PAASIHCHKUH MEpPiol — 3alHT HAa aBTOPCHKI CTAHKOBI TBOPH OVIIO JOKANiI30BAHO
30e01IbIIOr0 BUCTABKOBHMH 3allaMH UM MY3CHHUMH 30ipKaMH, HATOMICTb 3POCNA POIb XYAOMKHBOI
MMPOMUCIIOBOCTI, PI3HOTO poay ohOPMIICHb — BiJ KHHKKOBOI rpadiku 10 00 €KTIB MOHYMEHTAJIBHOTO
muctenrsa Tomo. OkpemMy Hilly 3aiiMaTd HAPOAHE 1 CAMOAISIBHE MUCTCITBO, CTPYKTYPOBAaHI 3a
3arajJbHUM HNPHUHLUNIOM PECITYOTIKAHCHKHX TBOPUUX CIIOK.

IlepeOyBaroun mig 1ACONOTIYHHUM THCKOM, MHCTCIbKA Taay3b Oyja MCPCBSACHA Ha
CKOHOMIYHO-TOCIIONAPCEKY MOJEIb PO3BUTKY, NporpamMa gkoi nepeadadana “TeMaTHYHE MIAHYBAHHSI
TBOPYOCTI, BHJIYUCHHS NPUBATHHKIB 13 c(epH JErambHOI XYIOXKHBOI JiSTBHOCTI, KOHTPAaKTALII,
JCPK3AMOBIICHHSI 3 aBAHCYBAaHHAM pOOIT, OCTANbHY CHUCTEMY IUIAHYBAHHSA, MOCTA4YaHHI 1 30yTY
MacoBOi XyA0KHBOI HPOAYKINi, c1adko po3pobieHe aBropckke mpaso’ [8, ¢. 34] Tomo. 3rimHo 3
TBepKeHHAM [ BendeBoi, y cHncTeMi XYA0KHBOTO PHHKY PaIsSHCBKOTO CYCHITBCTBA CTAaHKOBE
MHUCTCLTBO JOTYBATH 33 PaxXyHOK NpUOYTKIB BL peamszauii BHPOOIB HAPOAHUX MPOMHUCITIB 1
XYAOKHBOTO muproTpedy [1].
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IHcTuTYLiMHA cHcTeMa XYNOXKHBOI Tany3l paisgHCBKOro 3paska modana (opMyBaTHUCH
vopogosxk 1920-x pp., dWiTKHX oprasizamidHux oOpuciB Hadyma y 1940-x pp. 1 3a3Hana
nepedopmarysanns y 1960-x pokax. Tyt moxHa KinacuikyBaTH KIIbKA CKIAAOBUX — 1ACOJOTIIHO-
TBOPYY 1 3a0X04YBAJIbHY-IICH3YPHY -BUpoOHHUY-0CcBITHIO. QuosmoBaia cucremy Crijika Xy J0KHUKIB —
KIIOYOBHI OpraH B iepapxii TBOpUOi ramy3i Ta ASp>KaBHUH IHCTPYMEHT LICHTPATI30BAHOTO VIIPABIIIHHS
Heto. Yuacts v Croinmi BiAKpHBaja 3MOTY Kap €PHOrO 3POCTaHHSA — LUIAXOM YYacTi V BHCTABKAaXx,
OTPUMAHHS BHUTITHUX 3aMOBJCHB, 3A00yTTS MOYCCHUX 3BaHb 1 Haropod. Ilignopsakosanmii Criam
XynoxkHii GOHA BHKOHYBAB TOCHOAPCHKO-BHPOOHHYI (yHKUII, a XyI0KHI pagd SK OCHOBHHU
LCH3YPHO-CKCIICPTHUN OPTaH BU3HAYAIU  1ACHHO-XYAOKHIO SIKICTh MHCTCIBKOT MPOAYKIHI 1
3aTBEPKYBATH IOMYCK J0 BUCTABKOBUX CKCIIOZHULIH, A0 THUPAKYBAHHS MPOMHCIOBOI NMPOAYKII YK
peanizarii B 00’ €KTaxX rpoMaJChKUX CIIOPY TOLIO.

OCHOBHMM 3aMOBHUKOM XYJOXKHBOI MPOAVKLIi BHCTYNana ACPKaBa, IO BIUTHBATIO HA
TEMATHKY, OOCSTH 1 XapakTep TBOPiB. MUCTEHTBO CTAJI0 CETMEHTOM PAASIHCHKOI MJIAHOBOT SKOHOMIKH
pasom 13 yreopeHHsM y 1940 p. Xyaoxuaboro douxy CPCP Ta Hioro ofHOMMEHHUX PeCIyOMKAaHCHKUX
¢imit. Y Bimanni Xygpoxsaeoro (onny CPCP  mepeOysanm pi3HOMaHITHI MiJOPUEMCTBA —
KOOIEPaTHBH, 3aBoAH, (HabpuKu, MaMCTEPHI, SIKI i BUKOHYBAIH JeprKaBHi 3aMoBIcHHA. Y 1960-x pp.
JCpKaBa CTPYKTYPyBaja 1 HOCHIWIA CBOK (DYHKIIO 3aMOBHHKA, KCPYHOUHCh MOCTAaHOBOK Patn
Minictpie CPCP Ne 649 mpo “3axoau BHOpsAAKYBaHHA peanmizamii TBOPIB 0Opa3oTBOPUOrO Ta
JekopatuBHO-pukaaaHoro mucteursa’ (1960). V mpomy 3k KOHTEKCTI BiAOy1acs peopranizamis chep
XYAOXKHBOI MPOMHCIOBOCTI M HAPOJHUX XYIOXKHIX MPOMHCHIB. mignpuemctsa “TIpomxooneparii”
OynH mepeBeIcHI 3 KOJICKTHBHOI v AepKaBHY (OPMY BIACHOCTI — K BCCHAPOIHY.

Ha mowarky 1970-x pp. Ha Oamanci XymoxkHboro ¢onay CPCP mepebyBamu Omm3pko
180 BupoOHHuMX mignpuemcts Ta Oinbme 46 000 npauisaukis [7, ¢. 189]. ¥ Tomy uucii, 3a cTaHOM
Ha 1983 pik, — Onu3pko xBox THcsa4y Hapoxuux Maiictpis YPCP [5, c. 7]. Hacamkysanns npuHIMOiB
ITAHOBOI CKOHOMIKU 3POOM/I0 MPSAMETOM MHCTCHTBA “XYAOXKHIO MPOAYKLIID , a TBOPYUH MAXIT Y
i cepl 3amMiHWIA SKOHOMIYHO-BUPOOHHUUA Jiorika. Tak, Oy/10 miapaxoBaHo, mo Xyao:KHIH (GoHA
CPCP y 1971 p. Bukonae xyzoxxHeoi npoaykuii Ha 148, 8 mun. kp0.; v 1ill cyMi HaUOITBITY YaCcTKY
CTAaHOBWIH XyA0KHBbO-OhopMIroBanbal podoru (Ha 53,0 muH. kp0.) Ta ACKOPATHBHO-TIPHKJIAIHE
mucTentso (25,3 muH. kpb.) [7, ¢. 190].

[IutanHs PO3BUTKY XYAOKHBOI MPOMHCIOBOCTI CTABHIOCA ACPIKABOIO CEPed MPIOPUTETHUX
HANpsMiB HApOJHOTO TOCMOJAPCTBA Ta HA OAWH MIAOCTh 3 METAIONPOKATOM, MAIIWHOOYIYBAHHIM,
BUPOOHHULTBOM TaJAHTCPSHHUX BHPOOIB 1 MPEAMETIB LIMPOKOTO BXKUTKY — Bl T'YMOBHX IiIOIUB,
MeOMiB, KYXOHHOT'O HAUMHHS A0 1HBCHTApIO AT CLIBCHKOTOCIOAAPCHKOrO BHUKOPUCTAHHS TOLIO.
Bigrak, v 3akoni “Ilpo o’ stupiunuii mnan BigOyIoBH W PO3BUTKY HapoaHoro rocnoaapcrea Y PCP Ha
1946-1950 pp.”, yxsanenomy VIII ceciero Bepxosnoi Pagu YPCP 30 cepra 1946 p., dmnocs npo
HCOOXIZAHICTh “BIAHOBUTH 1 MNCPCBHILIMTH JOBOEHHHM pPIBECHb XVIOXKHIX NPOMHCIIB YKpaiHu:
XYAOXKHbOI BHIIWUBKH, KUIAMOTKALTBA, XYAOKHBOTO TKALTBA, XYAOKHBOI KEpamikd, pi3edu Ta
IHKpyCcTalii mo JAepeBY 1 KaMCHIO, 3a0C3MCUHTH LIHPOKHH PO3BUTOK XYAOKHBOI BHIOHUBKU B
Permrerunisui, KnemoOiserky 1 [lepescnasi; xynoxkuporo tkaursa B Herrapsax, Kponesui i [epescnasi;
KWJIMMOTKANTBa B PemeTwmiBii, XyaokHboi kepamiku B Omimei W pissdU MO  JepeBy B
Kocogi” [3, ¢. 21-23]. ®dyHKIif0 TPOBIAHOTO BHKOHABLM XYAOXKHIX BHpPoOiB y komumHii YPCP
Jopyuwan  MIHICTEPCTBY MICHEBOI NMPOMHCIOBOCTI, SKOMY MiANOPSIKOBYBATHCS CTPYKTYPH
Yxpxynoxknpomy,  LleHTpansHOro  XyJOXKHBOTO  KOHCTPYKTOPCBKO-TEXHOJIOTIYHOTO  OHOPO,
nocTadanpHO-30yTOBa Gaza Ta (ipmoBa Toproea Mepexa [5, c. 6]. PecnyOnikaHChke TPOMHUCITOBE
00’ eqHAaHH XYJOXKHIX MPOMUCTIB “YKpXynoKIpoM™ BiZ Yacy CBOro 3acHyBaHHS v 1944 p. za3Hano
KITBKOX PEopraHizamii Ta nepeiMeHyBaHb, 3anumaduck 10 1990-x pp. oaHieo 3 0a30BUX CTPYKTYP
v cucTeMi PVHKIIOHYBAHHS BITYM3HAHUX XYAOKHIX, V T. 4. HAPOAHUX, NpoMuciiB. CIOAH HaleKanu
5 BUpOOHNYIO-XYAOKHIX 00’€qHanb, 25 ¢alOpuk XyZOXKHIX BHPOOIB 3 MOHAA COTHEKO Gimid Ta
uexiB |3, ¢. 6], a¢ nparroBanu 6au3pko 27000 criBpoGi THUKIB.

CrieriamicriB  ACKOPATHBHOTO MHCTCLTBA IS CHUCTEMH XYAOKHBOI MPOMHCIOBOCTI U
HapoaHUX XyIoxkHix mpomuctie YPCP, zokpema y ramy3sl XyAZ0XKHBOTO TEKCTHIIO BHINOTO PiBHS
kBamidikaii, rorysas JIbBiBCbKHI IHCTHTYT NPHKJIAIHOTO Ta JCKOPATHBHOIO MUCTEIITBA (3aCHOBAHU
1946 p.), MalicTpiB 13 CCPEAHBOIO CICLIATHHOI OCBITOKO — JIBBIBCHKEC VUIIHING MNPHKIATHOTO
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mucrenTea iM. [. Tpyma, Brwxauneke yuunuime npukiagHoro mucrentsa iM. B. [kpiGnska, a Takox
KociBebkuii XynoKHIH TEXHIKYM HapoOXHUX XyaoxkHIX mpomwuciis im. B. Kacigsna, Kponeseupke it
Pemretuniscbke mpodeciiHo-TexHIUHI yuunuma. Biapazy micns 3aBEpLICHHA HABYaHHSI MOIOJI
(haxiBLi OTPUMYBAIN CKCPYBAHHS Ha BUPOOHHLTBA, 3HAYHOK MiPOXO BUIYCKHHKH anpoOyBaIH CBOIO
poOPIEHTALIIO YKE M1 YaC BUKOHAHHS AUILIOMHHX MMPOCKTIB.

Ho cepemmnn 1950-x pp. pobotra XymOKHIX KaipiB Ha BUpoOHUUTBAX Oyiaa He
CTPYKTYPOBAHOK), OCKUIBKH 3aIIUT HAa Takoro poxy (axipiiB MEpEBUINYBAB MPOHO3ULii0. Tak, v
Perretunisepkiit mpoMapTii, o Mana ogHY 3 MPOBLAHUX KHUIHMAPCHE B Y KpaiHi, Mocany XyA0KHUKA
BBeMM y 1wTatHUd posmmc 1953 poky [2,c¢.8]. Tomy xumumapcbki MalictepHi YkpaiHu
MOCTIYTOBYBAINCS 30CPEKCHIMH JOBOEHHHMH B3IPISIMHA KOMIO3ULIH abo pospodkavu Llentpansroi
XYAO0KHbO-CKCIICPUMCEHTAITBHOI 1abopartopii ['ogoBHOrO ynpaBmiHHA XynoxkHIX npoMuciis v Kuesi
(“Yrpxygoxnpomy”). Akimo B yMOBaxX 3pOCTAHHS IUIAHY 1 TEMITIB MACOBOTO BHUPOOHHUIITBA 3PA3KH
JOBOEHHOTO MEPIOAY YacTO BHSABIUIACH HEC(CKTUBHHUM JKEPEIOM IS HACTIAYBaHHS depe3 ix
KOMITO3ULIIHHY TIEPCHACHYCHICTD, TO LICHTPATI30BaHE MOCTAYAHHS Pi3HUX PETIOHANBHUX MHiJIPUEMCTB
KIJIMMOBHMH €CKI3aMH 3arporKyBajio VHi(IKaIi€l0, BTPATOI JOKATBHUX XYA0KHBO-CTHIBOBUX PUC V
mpoayKii MalCTEepeHb. 3a BIACYTHOCTI INTATHHUX XYJOXKHHKIB aBTOPaMH HOBHX PHCYHKIB HEPIIKO
Oynu  MicueBi  MaWCTpH-KWIMMApi, IX  IPOCKTH  3aTBCPIKYBATUCh A0  BHPOOHHLTBA
“Obnxyaoxnpomcniika” [2,c. 8]. Ha 3zaram, po3poOka Oyap-KOro THIY — M8 MacOBOTO
THP2)KOBAHOTO W OOMEKEHOTO CEpIMHOrO BHUPOOHHLTBA, VHIKAIBPHUX OO0 €KTIB TPOMAaICHKOTO
MPU3HAYCHHS, NMPOXOAMIA CTal 3aTBEPIKCHHSA 1 JOMYCKY B CKCIEPTHUX pazax. Macosi 3pasku
KWJIMMIB, XVIOXKHIX TKaHWH pO3risiaamu MiHICTEpCTBO JErkoi MPOMHCIOBOCTI, XVAOXKHS paia
Bcecoro3Horo iHCTUTYTY acOPTHMEHTY JIerkoi npoMucioBocTi vy Mocksi Ta iH. BianosianHa cucrema,
ajge sK MpPoLeaypa 1ACOMOTIYHO-ICH3YPHOTO KOHTPOIK Oyia HATaroKCHAa CTOCOBHO y4acTi y
TBOPYMX BHCTaBKaX, IO, CBOEKD YCProl0 BiAOYBANHCS 33 YCTAICHHUMH MPUHLHUIAMH. JOMIHYBAHHIM
TeMaTuuHOl JiHIi (FOBUICHHI AaTH, 3HAKOBI MOAll Yy KHTTI JACP:KABH TOINO), €IMHUM CTHIBOBHM
METOA0M 00pa30TBOPUOi MOBH, JOTPHUMAHHIM aKaACMIYHOI 1€papXii y MOALT Ha BUCOKE Ta MPHKIAIHE
MHUCTELTBA. Y LBOMY 3B f3KY, HE 0€3 3yCHIb CHTY31aCcTiB, YAAIOCA HAJATH HAPOJHOMY MHCTCUTBY
cTatycy odilmiiHOro, 30KpeMa nuIxoM npucBoeHHs Mapii [lpuiimauenko IlleBueHkiBebkoi npemii v
1966 p., mo 3MIHWIO CHTYalll0 V CTAaBICHHI A0 TBOPYOCTI HApOJHMX MHUTLIB 3 Ooky Cniiaku
XYAOXKHUKIB Ta MiHicTepcTBa KynbTypH [4, . 162].

Y po3pobicHHI YHIKAIBHUX XVAOXKHIX MPOCKTIB paasHChkoi maodm cepexmHu 1960-x —
1980-x pp.! mpiopuTeT HaNEkKAB MOHYMCHTAILHOMY ¥ MOHYMCHTAJIbHO-ICKOPATHBHOMY MUCTCLTBY,
aBTOPH MiAHNOPIIKOBYBATHCA XynoxHboro ¢ouay. Llg ramys3p arypryBana IIHPOKEe KOMO MHTLIB, V
T. 4. CTAHKOBICTIB, JAIOYH 3MOT'Y PO3BHBATH aJTbTCPHATHBHI TBOPYI MOIIYKH, a TAKOXK 3abe3neuysana
BUTITHHUMH 3aMOBJICHHSMHM, V T.4. BIAKPHBana MEPCICKTUBY XYIOKHHUKAM VKIaJaTH VIOAH 3
MiHicTEpCTBOM KYJABTYPH 1 T. . XYIOKHHKH XyA(QoHIY Mamud MeHIIi OOMEXEHHS y crpobax
HOBATOPCTBA ¥ OTPUMYBAJIK 3MOTY Opatu y4acTh B odiliiHux Buctaskax [4, ¢. 24]. Brim, came 3Biacu
PO3MOYABC TUCHACHTCBKUH PYX V XYIOXKHBOMY KHUTTI KonumHboi YPCP, Toukoro BiAmiKy cTano
3HUIICHHA V OepesHi 1964 p. Bitpaxy “LleBueHko. Matu”, gaxuii cTBOprmd A0 1oBiico KoGzaps v
yepBonomy kopmoyci Kwuiscekoro yHiBepcutery im. T. Illepuenka A.Topceka, O. 3anusaxa,
JI. Cemuxkina, I'. 3yOuenko i I'. CeBpyk. THCK HAa MUTLIB HNOCHIIOBABCS — iX BUKIOUanu 31 Criiku
XYJIOKHHUKIB, a 1¢ Mo30aBIsuIo 3aMOBICHs Ta odimiiiHoro astopetBa [4, ¢. 170]. ¥V xyposkHBEOMY
TeKCTUII OUIbHY yBary HarisnoBux opraniB KJIb npuseprys robenen C. Illadarypu “Kaccanapa”,
JUTSL €KCIICPTH3H XYA0KHBOI CHMBOJIIKH AKOT0 y 1972 p. 6y10 CTBOPECHO MHUCTCUTBO3HABYY KOMICIIO.
Toro x poxy C. abarypy 3aapeintyBaiy i BIAMPABHIN HA 3aciaHHs B MOpIOBIfO.

TakuMm YHHOM, MHCTEHTBO PaISHCHKOTO MEpioAy mepeOyBalo B MEkKax PErIaMEHTOBAHOI
JCPKABOIO KYJIBTYPHO-1ICOIOTIYHOI MOMITHKH 1 IIAHOBOI CKOHOMIKH, INO TEPETBOPHIIO ‘‘XVIOKHIO
TBOPUICTE HA “XyJ0KHE BUPOOHULTBO I IIMPOKUX Mac. byna HamarompkeHa cucTeMa KOHTPOIIO
Ta MOHOMOMIi ACPKAaBH HA MUCTCLBKHH mpouec uepe3 cTpykrypu CHiNKH XYA0KHUKIB, XVI0KHBOTO
doHIy, pecnyOIiKaHChKUX 00 €IHAHB XYAOXKHIX MPOMHUCTIB. MicCist PaasHChKOI 1A€0J0TIl — HECTH

1V 1963 p. BUHHKITa MOHYMeHTaTbHa cekiliss CITIKK XyTOoKHUKIB YKpaiHH, HAaCTYITHOTO PoKy B KHiBChKOMY
XYJOKHBOMY IHCTUTYTI GYJI0 BIIKPUTE BIUIUICHHS MOHYMEHTAILHO-ICKOPATUBHOTO MUCTEITBA.
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“mucrentB0 B Macu  chopMyBaia BIANOBIJHHUM IMOMUT, OCOONHMBO HAa VHIKAJAbHI TBOPH
MOHYMEHTATIBHOTO MHCTCLTBA I POMAICBKUX 00 €KTIB, UMM MECPCBAKHO OMIKYBABCH XVIOXKHIH
(OHA, a TAKOXK TUPAKOBAHI MPEIAMETH XYA0KHBOTO MIPOMUCIY A HACEICHHS, IO OYIO BiIOMYOIO
cheporo  “Yipxymoxkmpomy”. Lle 30impmyBamo moTpedy B KBaTI(IKOBAHUX  XYAOKHHUKAX
JCKOPATUBHOTO MHUCTCUTBA, U MIATOTOBKH SIKUX JACPXKAaBa PO3BHHYIA MEPEKY BHINUX, CEPEIHIX
creuiagbHUX Ta MpodeCciHHO-TEXHIYHUX HABYATBHUX 3aKJIAIB.
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Haranisa 3omoTapuyk

OCOBJIMBOCTI 30BPAKEHHS CAKPAJIBHOI ATPUBY TUKH
B IKOHOCTACAX KIHIIM XVIII - [TOYATKY XXI CTOJITb

Y cmammi docnidxceno ixonocmacu, 0cobaugicmio AKux € cneyuiune copiutHe 0OpPaMIeHH
yapcokux GOpim i3 300padicenHam  caxpanvrol ampubymuxu. PozenaHymo neeHuii Nopsoox
PO3MIUEHHS HANEHCHUX NpeoMemie. y YeHMPAnbHili yacmuHni — 300paxcenus mumpu, obabiy axoi
HAeXpecm  pO3MAULO8AHO  EMUCKONCHLKUL  Jce3n 1 npoyecitinuti  xpecm.  Oxapaxmepu3oeano
ceoepionicmb  Xpecma |y mpaHcopmayiiinomy emineHui — i Ak npeomema  IMypeitiHo2o
00NQUIMYBAHHSL, T SIK PENPe3eHMAMUGHOS0 MEOPY OeKOPAMUBHO20 MUCHEYMEA.

Knrouoei cnoesa: ixonocmac, Iapcoki éopoma, caxpansia ampubymuxa.

Haranusa 3onorapuyk

OCOBEHHOCTHU U30BPAKEHNS CAKPAJIBHOW ATPUBYTUKH
B UKOHOCTACAX KOHLIA XVIII - HAYAJIA XXI BEKOB

B cmamve ucciedoeano uxoHocmacwl, 0COGEHHOCMbIO KOMOPBIX A6IAemcs cneyuguiecrkoe
6epxHee OOpamieHue YapCKux 6pam ¢ uzobpaxycenuem CakpanwHoi ampubymuxu. Paccmompeno
ONpeOenéHubili NOPAOOK PASMEWEHUS HAOIeHCAuUXx HNpeoMemos. 6 YEeHMPAIbHOU Hacmu —
u300padicenHue Mumpsi, ¢ 06eux CMoOpPOH KOMOPOI HAKPECH PACNOIONCEHO eNUCKONCKUL NOcoX U
npoyeccuonnvili  kpecm. Oxapaxmepu3oeansi ceoeobpasue kpecma 6 MPAHCPHOPMAYUOHHOM
6ONIOWEeHUY — U KAK NpeOMemd JUmypeuvecko20 o0ycmpoiicmed, U KAax penpe3eHmamiueHO20
npou3eeoeHUs: 0eKOPAMUBHO2O UCKYCCHEA.

Knrwuossie cnosa: uxonocmac, llapckue epama, cakxpanvhas ampubymurd.

Natalia Zolotarchuk

PECULIARITIES OF DEPICTION
OF SACRAL ATTRIBUTES IN THE ICONOSTASES
AT THE END OF THE XVIII - IN THE EARLY XXI CENTURY

Iconostases were taken into account, the peculiarity of which was a specific upper framing of
the Royal Doors with a depiction of sacral attributes. In a certain order, the corresponding objects are
placed — in the central part of the mitre, on both sides of which the episcopal crozier and the
processional cross are placed crosswise. The peculiarity of the cross is in the transformational
embodiment, both as a subject of liturgical arrangement, and as a representative work of the
decorative art.

The appearance of objects of processional attributes in the context of similar compositions is
analysed, the important component of which is the cross that means the authority on the territory of
the government.

The analysis of artistic features of images is carried out and their place of destination in the
spiritual heritage of the period under study is determined. Examples of the insufficiently studied Royal
Doors are interesting given the fact that the processional crosses are available in them on completion.
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