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JIOI'IKO-CTPYKTYPHI TA CTUJIICTUYHI OCOBJIUBOCTI
TEKCTIB-MIPKYBAHb B AHI'JIIMCBKII MOBI

3pobaeno cnpoby eudinumu munu mekcmig-mipKy8anb ma ix MoOugikoeaHux eapianmis, npu YboOMy
8PAXOBYEMBCA CNIGBIOHOUWEHHA CMUCTOBUX, MEMAMUYHUX Ce2MEeHMI6 MeKCy, CMYNiHb BUABIEHHS N02IKO-
CMPYKMYPHO20 ACHEKMY KOMROZUYIL Ma 0COOAUBOCTI PUMOPULHO20 PO3BUMK) OYMKU.

Kntouoei cnosa: MmipkysanHs, KOMNO3uyis, napanenizm, MiKpomeKkcm, ece, MAaKpOmeKcm,
HAOPPaz306a €OHICMb,KO2E3i5, YUKTIYHICb, YUDPOBE NO3HAYUECHHSL.

Ha cporomni € pi3Hi miaxoau A0 mpoOiieMd MOAUTY TEKCTIB Ha MeBHI BUaW. ['pyma
JIHTBICTIB aKLUEHTYIOCh yBary Ha BiJOOpa)keHHI IIACHOCTI, 1HIII — Ha OCOOMUBOCTSX ii
B1100pakeHHs 32 HAMOLIBII a0CTPAKTHOTO MOJALTY THITIB TEKCTIB.

I. I1. ITaBnoB mmcaB, MO MPOCTip, Yac, MPUYMHA € OCHOBHOIO (HOpMOIO OyIb-SIKOT,
30KkpeMa M HaykoBoi, AyMku. [lum ¢opmam nymMku BiAnoBigae TpaiuiliiiHa, IHTYiTUBHO
BUJIIJICHa PUTOPHKOIO, TPUUIECHHA Kiacudikalliss ¢opM MOBIICHHS: “Ommc” — MPEIMETH, PO
Kl ¥AeTbCs, TPEICTaBlIeHI B MPOCTOPOBOMY IOJIOKEHHI; ‘“‘OmoBigaHHs’ — (akTu
00’ €KTUBHOT TIMCHOCTI B THMYAaCOBOMY PO3BUTKY; “MIpKyBaHHS — MDX SIBUIIIAMHU PEaTHLHOTO
Y1 MHCJIMMOTO CBITY BCTAHOBIIOETHCS Kay3aJbHHUU 3B’ A30K. Buxonsuu 3 BHIIE3a3HAYECHOTO,
BHJIUIAIOTh TPU OCHOBHHMX THIIM TEKCTIB: OINHKCH, PO3MOBiAI Ta MipKyBaHHs. CrpoOu
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TUTIOJIOT1YHOT Kinacudikallii TeKCTiB-MipKyBaHb pOOMIINCS HEOTHOPA30BO. 32 OCHOBY Opanu
pI3HI MapamMeTpu, Taki, SK 3MICTOBHO-1HGOpMaUiiHUNA ab0 UIIbOBHM, CTPYKTYpPHO-
parMaTU4HMM, IparMaTUYHO-3HaYyui [3, c. 44].

MipkyBaHHsl OyJi0 TNpeAMETOM JOCHIPKeHHA (uiocodii Ta MeETOHoJorii HayKu
(THOCEOJOTTYHMI acleKT MIPKYBaHHS), JIOTIKU (CTPYKTYpHUN acnekT, (GOpMH YMOBHUBOJIB),
pUTOpUKH (TEXHIKa MIpPKyBaHHs), Teopli MOBHHUX aKTiB (IHTEHLIOHAJIbHUI aHami3),
JIHTBICTHKH TEKCTY (AQCMEKT THUIIOJIOTii TEKCTiB, MIPKyBaHHS SK KOHCTITYEHTH TEKCTY),
CTWIICTUKM (CTWJIICTUYHI 3aco0M MipKyBaHHs, (DYHKIIOHYBaHHS MipKyBaHHS B TEKCTaX
pizanx ctwmiB). TekcTu-mipkyBanHa gocmimkyBamu  A. M. bapanos, [I'. A. bpytsH,
JI. T. BacunbeB, 1. P. T'anmpnepin, O. T. KpuBonocor, O. O. Kpunosa, O. A. Heuaesa,
B. B. Oninnos, O. C. Tposinceka, K. ['ay3enoimac.

Haityactime kmacugikaiii He BpaxoBYIOTh BIJIMIHHOCTEH MIDK MIPKYBaHHIM B
XyJO’)KHIM Ta HAyKOBiM umitepaTypl. Jleski MOCHIAHMKU CTBEPKYBAJIM, IO TaKUX
BiIMIHHOCTEM HeMae [1, c. 85].

Mu BBakaeMo, 10 MOMPH HAWJIETIIEe BUIUICHHS MipKYBaHHS Ha OCHOBI Kay3aJbHUX
BITHOCHH, HEOOXigHO mam’sTaTH mpo crnenudiky XyA0KHBOTO MHCICHHS, B SKOMY
3MIMCHIOETBCS TMapayiefibHe TEPeIICTIHHSA JIOTIYHUX W 00pa3sHuX Hadal. Y XyAO0XKHIN
JiTEpaTypl MEPEKOHIUBICTh BUKIIATy JOCATAEMO HE JIMIIIE CYBOPOIO JIOTIKOKO apryMEHTaIlli,
ajie ¥ cernugiKor MOBHUX 3aC001B BUPaKEHHS OCTAHHBOI.

HasiBaux y nmiteparypi BiIOMOCTEH HEIOCTaTHBO, 00 CKIACTH YSABIECHHS PO MPOLIEC
¢dbopMyBaHHSI MIPKYBaHHSI SK B HAayKOBHUX TEKCTaX, TaKk 1 — TUM OuIbllle — B IHIIUX
(bYyHKIIOHATBHO-CTUIILOBUX PI3HOBUAAX aHTIIHCHKOI JITepaTypHOT MOBH.

HenocrtaTHst po3po0iieHICTh NMUTaHHSI 00YMOBJIIOE aKTyalbHICTh I[LOTO JAOCIIIKEHHS,
sIKa BU3HAYAETHCS TUM, 1110 BUBYCHHS PO3BUTKY Ta (DYyHKIIOHYBaHHS “‘MipKyBaHHSA B icTOpIi
aHIJTIMCHKOI TiTepaTypHOI MOBU MAa€ BEJIUKE 3HAYCHHS.

AKTyanpHICTh JOCHIKEHHSI TEKCTY-MIpKyBaHHS OOYMOBJIEHA THUM, IO Ha CbOTOJHI
NPHUIIJICHO 3HAYHY yBary MiJBUIICHHIO KyJIbTYPH MUCHBMOBOTO Ta YCHOTO BHKJIAQAy TyMKH,
BUPOOJICHHIO BMIHHS MIPKYBaTH, AOTPHUMYIOUMCh TPHU [HOMY (YyHKIIOHAIBHO-CTHILOBUX
HOpM. 3aBAaHHS HABYMTH OyJyBaTH TEKCTH MIPKYBaJbHOTO XapakTepy y 3B’S3Ky 3
PO3BUTKOM MHCJIEHHS W KyJIbTYPH MOBJICHHS IOCTAaBJICHO IEpE] CY4acHOK CEPEAHBOIO 1
BUIIOIO IITKOJAMH.

O0’exT BUBYEHHS — MipKyBaHHs B XynoxHiX Tekctax XVIII — XX cr. IIpeamerom
JNOCHI/DKEHHS CTalM CTPYKTypa, (YHKIII, YyXUBaHHS, CTUJIICTUYHI 3aCO0M TEKCTiB-
MipKyBaHb.

Cratts Mae Ha MeTi BHUBYMTH OCOOJIMBOCTI PUTOPHUYHOTO PO3BUTKY AyMKH (Y
TEKCTaX-MIpKyBaHHSX) 3 YpaxyBaHHSAM IX THIIOJNOTI, CTPYKTypu Ta (PyHKIIOHYyBaHHS,
BpPaxoOBYIOYH BIUTMB Ha Mpoiecu (opMyBaHHS MIPKYBaHHS €KCTPATIHTBATbHUX (DaKTOPIB i
B3a€MO3B’SI30K IMX MPOILECIB 13 PopMyBaHHAM (YHKITIOHATIEHUX CTUTIIB.

KonkpeTHe 3aBAaHHsl [IOCIIUKCHHS TOJsAra€e B TOMy, 00 cdopmyBaTtu U
BUKOPUCTOBYBATH IIiJl YaC aHaJI3y TEKCTIB KOMIUICKCHHM MiJIX1J] 10 BU3HAYCHHSI ITITUITIB
MIpKyBaHHS, MpoaHalli3yBaTH E€KCTPaJlHIBaJIbHI OCHOBHM TEKCTIB-MIpKYBaHb B aHIJIHCBHKIM
MOBI, BUBUMTH CTHIJIICTUYHI OCOOJIMBOCTI TEKCTIB-MIPKYBaHb.

Marepiasom cTaTTi CIyryBajdd TBOPH aHTJIIHCHKHX MUCHMEHHUKIB Ta (inmocodi
XVII - XX cT.

[Tin yac BUAUICHHS TUIIB TEKCTIB-MipKyBaHb PO3TJITHYTOTO eTamy (ece W MeauTarlii
npyroi mooBuHU X VII cTomiTTst B AHTIIIT) MU BpaxoBy€eMO:

1. CiBBIAHOIIICHHS] CMUCJIOBHX, TEMAaTUYHUX CETMEHTIB TEKCTY.

2. CTymiHb BUABY JIOTIKO-CTPYKTYPHOT'O aCTIEKTY KOMITO3HIIIi.

3. Oco0auBOCTI pUTOPUIHOTO PO3TOPTAHHSA TyMKH.
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3BakarouM Ha 1€, y CyYacHiil JIHTBICTHUIl, BUAUISIOTh JBA BEIHKUX THUIH TEKCTIB-
MIPKYBaHb 1 iX MOAM(IKOBAHUX BapiaHTIB.

Jlo mepmoro TUMY TEKCTY MPOCTOT0 MOHOTEMATHYHOTO, MOHOJIOTIYHOTO MipKYyBaHHS
HaJIE)KaTh APryMEHTAaTUBHE MIPKYBaHHS 3 ‘KOPCTKOK~ TPUYACTOTHOK KOMIIO3MIIIIHOO
MOJIEITIO (Te3a — apryMEHT — BHCHOBOK) Ta apryMEHTAaTHBHE MIpKyBaHHS ‘‘HEXOPCTKOTO”
THUITY 3 TOPYLICHHSM JIOT1YHOTO JIAHIIIOTA.

Jlpyruii THN IMKIIYHOTO TEKCTY-MIpKYBaHHS XapaKT€PH3Y€ThCS 3MIHOK CHUCTEMH
MIpKyBaHb y pi3HUX maparpadax TeKCTy.

[lepmmii TUT apryMEeHTaTHBHOTO MIPKyBaHHS OYB OJHHM 13 HAWNOIIMPEHIMINX B
aHTIHCHKIN JmiTeparypi apyroi nonosuau XVII cTomiTrsa. s HROro XapakTepHHNA Pi3KHid,
HECIO/IBaHUM, eM(aTUYHUI MMOYATOK, KOHIICHTPOBAHE I KOMITAKTHE BHPAXEHHS JTYMKH 3
“enemMeHTaMy HEeKOJIOKBiabHOT po3moBH” [4, c. 75].

Ece A.Kayni nHamexuTh 10 NepHioro TUNY TEKCTiB-MipKyBaHb. Tak, ece “Of
obscurity” MOYNHAETHCSA 3 TE3U, BUPAKEHO] 32 JOTIOMOTOI0 [TUTATH:

“Nam neque divitibus contingunt gaudia solis, Nec vixit male, qui natus moriensque
fefellit.

God made not pleasures only for the rich, Nor have those men without their share too
lived, Who both in life and death the world deceived.

This seems a strange sentence thus literally translated, and looks as if it were in
vindication of the men of business (for who else can deceive the world?) whereas it is in
commendation of those who live and die so obscurely, that the world takes no notice of them.
This Horace calls deceiving the world, and in another place uses the same phrase.

Secretum iter et fallentis semita vitae. The secret tracks of the deceiving life.

1t is very elegant in Latin, but our English word will hardly bear up to that sense, and
therefore Mr. Broome translates it very well:

Or from a life, led as it were by stealth” [4, c. 3].

B ece Hemae JIOT19HOTO PO3BUTKY TyMKHA. ABTOPU TE€KCTIB-MIPKYBaHb ‘‘HEKOPCTKOTO”
TUIy BHUKOPWUCTOBYIOTh PUTOPWUYHI 3amMUTaHHS, UM e OiJbIIe MOPYIIYIOTh JOTIYHHUI
JIAHITFOYKOK:

“What a brave privilege is it to be free from all contentions, from all envying or being
envied, from receiving and from paying all kind of ceremonies?” [4, c. 5].

VYce nopanbliie MIpKyBaHHS HE MICTUTh KOHIENTYyaJbHOI 1H(OpMaIli, a po3KpUBa€E
ICTUHHICTh BHMXIJHOI Te€3M. 3BiACHM HOro SICKpaBO BHpa)kK€Ha apryMEHTATUBHICTh. 3a
TE3UCHOI0  KOHTAKTHO-yCTAQHOBIIOBAJbHOIO  YAacCTMHOI B TEKCTaX-MipKyBaHHSX
apryMEHTaTUBHOIO THUIy MpPsIMy€ HU3Ka MIpKyBaHb, K MiJKPIIUIIOIOTH TE30BHH MOYATOK.
KoskeH HOBHI apryMeHT Ha MiATPUMKY TOJIOBHOI T€3U SBJIsIE COOOI0 EHTUMEMY:

“I love and commend a true good fame, because it is the shadow of virtue; not that it
doth any good to the body which it accompanies, but ’tis an efficacious shadow, and like that
of St. Peter cures the diseases of others” [4, c. 6].

OTxe, MO>KHA TOBOPUTH PO HITKUH BUSB JIOTIKO-CTPYKTYPHOTO aCIEKTy KOMIO3HIIIT
JUIsL TEKCTiB-MipKyBaHb MEPIIOTO TUILY.

JInsi TeKCTiB-MipKyBaHb JAPYroro THILY JOTIKO-CTPYKTYPHHM acHeKT KOMITO3HIii
ocnalieHul, mepeBakae CTUIICTUKO-PUTOPUYHHUM TUIaH BUPAXKEHHS TYMKH. XapaKTepHUM
TIPHUKJIAJIOM JIJISl TEKCTIB 11boro THITy € ece Temrmuia “Of Poetry” i [lpaiinena “A Defence of an
Essay of Dramatic Poesy”. OnHa # Ta ) qyMKa He 00irpy€eThest 3 pi3HUX OOKiB, TOJIOBHA 11€sI
OTPUMY€ PO3BUTOK. PO3KpHBAaEThCS HOBE B 3HAWMOMIM TeMi, CIPOCTOBYIOTHCS 3BHUYAWHO
NpUHHATI mosicHeHHs. [lpy 1bOMy TIepepaxoBYIOTBCA Ti TO3MINI, $AKI 30UPAIOTHCS
CIIPOCTYBATH.
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JI7is TEKCTIB IBOTO BUY XapaKTEPHO MIMPOKE BUKOPHUCTAHHS QIiryp JyMKH, IO, 5K
OMKCYBAJIOCS paHIIIE, CTBOPIOIOTH €(PEKT PyXy CBIJIOMOCTI, PO3MOBCIOKYIOUM BIIOMI
sBuia. l{utaTa, BHOKpeMJieHa B TEKCTl, — PUTOPUYHHUI MPUNHOM, MOUMIMPEHUN y TEKCTaX-
MipKyBaHHSX [[bOTO TUIY. BoHa cTae momToBXoM Uis AyMKU Ta a0 3aXHUIIAETHCS K TE3a,
ab0 CHpOCTOBYETHCS. ABTOPH TEKCTIB-MIPKYBaHb pEaJi3ylOTh KOT€31l0 3a JIOIOMOIOIO
BXKHBAHHS CIIONYYHUKIB. Y JlpaiifieHa 1ie mpeacTaBlieHo TakK:

“But he takes notice of my paints to prove rhyme as natural in a serious play, and
more effectual then blank verse. Thus, indeed, I did state the question; but he tells me, “I
pursue that which I call natural in a wrong application; for ’tis not the question whether
rhyme or not rhyme be bast or most natural for a serious subject, but what is nearest the
nature of that it represents”. If I have formerly mistaken the question, I must confess my
ignorance so far, as to say I continue still in my mistake,; but he ought to have proved that 1
mistook it” [5, c. 82].

o muraty naHo A apryMEHTY Ha KOpHCTh AyMku JlpaiineHa mpo Te, IO PUTM
MOX€E  BUKOPUCTOBYBaTHCA 1  JUId  CEepHO3HMX  Mpo3oBUX  TBopiB.  [Mami
gutaeMo: “I can prove that rhyme is best, or most natural for a serious subject” [5, c. 82].

[{uTata B 1bOMY BHIAJKy € IMOIITOBXOM /0 PO3BUTKY AyMKHU. Binmoimo, 1110 SIKIIO B
TEKCTax-MIpKYBaHHSIX “YKOPCTKOTO” THITYy BUCOKHH KOEQIIIEHT PUTOPUYHOCTI CTBOPIOETHCS
B OCHOBHOMY (hirypaMyd MOBU W PHUTOPHYHUM CHHTAaKCHCOM (TIapajeni3Mm), TO B TEKCTax-
MIPKYyBaHHSX ‘“‘HEXOPCTKOTO” THILy OCHOBHUM CTPMIKHEM KOMIIO3MII € CTIKOK —
po3ropHyTa metadopa:

“...and then every one favoring his own curiosity with a strict silence, it was not long
ere they perceived the Air break about them like the noise of distant. Thunder, or of
Swallows in a Chimney:. those little undulations of sound, though almost vanishing before
they reached them, yet still seeming to retain somewhat of their first horror which they had
betwixt the Fleets: after they had attentively listened till such time as the sound by little and
little went from them...” [5, p. 19];

“They have set before us a bloody image of revenge in Medea, and given her Dragons
to convey her safe from punishment” [5, c. 36].

TexcTu MipKyBaHHS ‘“‘HEKOPCTKOTO” THIy MOCTAaIOTh SK HEPO3MOBIAHI TEKCTH 3
HEBUPAKCHUMU METAaMOBHUMH eJieMeHTaMu. BHaciIoKk BUCOKOT METaQOPUIHOCTI OIyIICHI
(¢parMeHTH HEMOXXJIMBO BiJHOBUTH OJHO3HAYHO, & BECh TEKCT HE MIAJAETHCS CTPOTOMY
KJ1acu(piKOBaHOMY MOBHOMY aHaJIi3y:

“The unity of Time they comprehend in hours, the compass of a Natural Day, or as
near it as can be contrived: and the reason of it is obvious to every one, that the time of the
feigned action, or fable of the Play, should be proportioned as near as can be to the duration
of that time in which it is represented, since therefore all Plays are acted on the Theater in a
space of time much within the compass of hours, that Play is to be thought the nearest
imitation of Nature” [5, c. 27].

Mertonimis y JpaiineHa — HomupeHe sBUILE:

“Amongst the rest, it was the fortune of Eugenius, Crites, Lisideius and Neander, to
be in company together: three of them persons whom their wit and Quality have made known
to all the Town: and whom I have chose to hide under these borrowed names, that they may
not suffer by so ill a relation as I am going to make of their discourse” [5, c. 19].

“All the company smiled at the conceit of Lisideius, but Crites, more eager than
before, began to make particular exceptions against some Writers, and said the public
Magistrate ought to send betimes to forbid them...”[5, c. 20].

Crneuudika MOBHOCTHIIICTUYHOI OpraHizaimii TEKCTIB-MIpKyBaHb JPYroro THITY
BUSBIISIETHCS, MEpeaycCciM, Ha PIBHI OpraHizaiii Horo makpoeneMeHTiB ((iryp ¢paszm). Sk
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OCHOBHa OJIMHUIIL TYT BHUCTymae He HaadpazoBa €IHICTP — KaTeropis CEMaHTHUKO-
CHUHTAaKCHYHa, a ab3al] — KaTeropis CTHUJIICTUKO-CEMaHTHYHA.

B anrmiiicekiit aiteparypi npyroi moiaoBuHH XVII CTOMITTS A€siKI TEKCTU-MIPKYBaHHS
KOMIIO3UMIIAHO 4IEHOBaHI Ha maparpadu, MeauTamii, centuries 1 MawTbh LU(PpOBE
no3HaueHHs (/1. benwsn, T. Tpaxepn, [ mansina). Lli naparpadu moxHa, o cyTi, po3risgaTu
K “nudpose po3aiuieHHs ab3ami” [2, c. 6].

Jloriunuii pyX OyMKH B TEKCTaX-MIpKyBaHHSAX I[bOTO THILy OTPUMYE i CTPYKTYpHE
BTiIeHHs. [Ipoliecn KOMIO3UITIHHO-CTHITICTUYHOTO BapilOBaHHS HAWTICHIINE IOB’s3aHi 3
PO3TOPTAHHSIM JIOTIKO-CEMAaHTUYHO1 CTPYKTYpH TeKCTy. HailOimbI sickpaBuii 3pa3ok TEKCTiB-
MIpKyBaHb IHKJII30BAHOTO TiJIa — MAJOBIIOMHUI y HamIii JiTepaTypo3HaBuid Haymi TBip T.
Tpaxepna “CotHi menutamiii” (1675), BigkpuTuii nume Ha modatky XX cromitts. Llei
TEKCT-MIPKyBaHHS CKIIAQJA€ThCA 13 cepil pi3HUX MIPKyBaHb, 00’ €THAaHUX Y “‘COTHI”, IO SIBJISIE
co00I0 MOHOTEMaTH4YHI MIpPKyBaHHS, TMPUCBAYEHI OAHIA Mikporemi. IlikaBo, 110
HOJIITEMAaTUYHUX NaparpadiB y HIKJIOII30BAHOMY TEKCTi-MIpKyBaHHI Hemae. Tak, y mepiiii
COTHI (century) KoxHa 31 CTa MeIUTallIl — 11 OKpeMe MIpKyBaHHS PO JIFOJICHKE )KUTTS, HOro
nymry, oro BimHomieHHs 3 borom. Iukmizamis, pyOpukamis ¥ 1udpoBe MO3HAYEHHS —
cBoepigHi ¢irypu ¢pas3u, ¢opcianbHi “CKpinmu’”’, SKi HE JO3BOJSIOTH TEKCTY BEIHKOTO
o0csATy, M030aBICHOTO KOPCTKOTO CTPYDKHSA TOAIN, PO3MACTHCS HA OKpeMi MIpKyBaHHS.
“CortHi MemuTanin” TpaxepHa — 11¢ ITUKITI30BaHUN TEKCT-MIPKYBaHHS, III0 BOJIOIIE BUCOKUM
CTYyNEHEM KOTE€PEHTHOCTI. 3B’s3HICTh TekcTy “COTHI Menuraiiii” 3abe3rmedeHo W JIGKCUKO-
CTHJIICTUYHOIO CTPYKTYpPOIO SIK MAaKpOTEKCTa, TaK 1 MOTr0 MIKPOTEKCTOBUX CKJIaI0BHUX.
CucrematnyauM U ecteTmuHuM IeHTpoM “Cotenp memutamiii” € “Tpers coTHs”, iaelHO-
€CTEeTUYHI JOCTOTHCTBA SIKOT HEOTHOPA30BO OYJI0 BiA3HAUEHO JOCIITHUKAMU MPO3H.

TBip mNoOuYMHAETBCA 3 YXKHUBAHHSA BlApa3zy JEKUIbBKOX CTWIICTUYHUX MPHUHOMIB
(mepcowidikarrii, MOPiBHIHHS):

“An empty book is like an infant’s soul, in which anything may be written. It is
capable of all things, but containeth nothing. I have a mind to fill this with profitable
wonders. And since Love made you put it into my hands I will fill it with those Truths you
love without knowing them: with those things which, if it be possible, shall shew my Love; to
you in communicating most enriching Truths: to Truth in exalting her beauties in such a
Soul” [7, c. 148].

VKUBaHHS €ININCUCY MIJIKPECITIOE MOJAIbHICTh TEKCTY-MIPKYBaHHs, HE3aJIEKHO BiJl
yTPadeHOro CJI0Ba B TEKCTi, YUTA4 PO3yMi€ eMOIIi] aBTOpa:

“Do not wonder that I promise to fill it with those Truths you love but know not, for
though it be a maxim in the schools that there is no Love of a thing unknown, yet I have
found that things unknown have a secret influence on the soul, and like the centre of the
earth unseen violently attract it” [7, c. 148].

“To contemn the world and to enjoy the world are things contrary to each other. How,
then can we contemn the world, which we are born to enjoy? Truly there are two worlds.
One was made by God, the other by men” |7, c. 156)].

TekcT-MipKyBaHHS MPONOHYE YUTA4YEeBl HE JIMIIE Ti3HATHCS MPO TIHOMHY ITyMOK
aBTOpa, aje i 3aMUCIUTHUCS HaJl BIACHUM CTaBJICHHSM JO0 MpoOisieM, sSBUII, (AKTiB, MOMIMH,
no4yTTiB. Ha gomomory npuxoauTs cepisi pUTOPUYHUX MTUTAHb:

“There are invisible ways of conveyance by which some great thing doth touch our
souls, and by which we tend to it. Do you not feel yourself drawn by the expectation and
desire of some Great Thing?” [7, c. 150].

“I will open my mouth in Parables, I will utter things that have been kept secret from
the foundation of the world. Things strange yet common, incredible, yet known; most high,
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vet plain; infinitely profitable, but not esteemed. Is it not a great thing that you should be
Heir of the World? Is it not a great enriching verity?” [7, c. 3].

“ Is it not easy to conceive the World in your Mind? To think the Heavens fair? The
Sun Glorious? The Earth fruitful? The Air Pleasant? The Sea Profitable? And the Giver
bountiful?” [7, c. 156].

[Tepure MipKyBaHHS TIOYMHAETHCS MPSIMUM 3BEPTAHHAM JIO JPYTra-KIiHKH, SKIl
pU3HAYaBCH IIEH TBIp:

Will you see the infancy of this sublime and celestial greatness? [7, c. 148].

Tema nuUTHHCTBA, SIK Kpamioi IMOPH JIFOJICTBA, Y IEOMY MipKYBaHHI MEPEIOMITFOETHCS
gyepe3 ocobucre BiqdyTTs. KiHenpb bOT0 MipKyBaHHS JISKCHYHO ¥ IHTOHAI[IHHO CHHTAaKCHYHO
BI/I3HAYEHUHN:

Certainly Adam in Paradise had not more sheet and curious apprehensions of the
world, than when I was a child [7, c. 148].

ABTOp YXXHUBA€ CHITETH, IMiJIKPECITIOI0YN CBOE CTABJICHHS, 0COOJIMBO, KOJIM TOBOPUTH
po Jt000B, CBOOO Y, MU, PO BIYHI I[IHHOCTI:

“I will not by the noise of bloody wars and the dethroning of kings advance you to
glory: but by the gentle ways of peace and love. As a deep friendship meditates and intends
the deepest designs for the advancement of its objects, so doth it shew itself in choosing the
sweetest and most delightful methods, whereby not to weary but please the person it desireth
to advance” [7, c. 154].

VY TekcTi-MipKyBaHHI TpaIusIETbCA K rinepoosa, Tak 1 JiToTa:

“You never enjoy the world aright, till the Sea itself floweth in your veins, till you are
clothed with the heavens, and crowned with the stars: I remember the time when the dust of
the streets were as pleasing as Gold to my infant eyes, and now they are more precious to the
eye of reason” [7, c. 227].

“The noble inclination whereby man thirsteth after riches and dominion, is his highest
virtue, when rightly guided; and carries him as in a triumphant chariot, to his sovereign
happiness. Men are made miserable only by abusing it” [7, c. 225].

Hacrtynnae mipkyBaHHS i HOMEpOM 2 — MPO CBIT, MPOMYIIEHUI Yepe3 CBIIOMICTh
JTUTUHU, — SIBIISE COOOK CEMAHTHYHO EKCTCHCHBHHUM, TICHO TOB’S3aHUN 3 TIOMEpPETHIM
po3AuIoM, po3BUTOK AyMKH. [lepexigHi ¢ppa3su MOKyTh mepeOyBaTu B CAMOMY MiKPOTEKCTI-
MipKyBaHH1 (maparpadi), y TEKCTI MONEpPeAHbOT0 MIPKyBaHHS (opMarbHO — MOBHA
NepexiaHICTh Moke OyTH B3araii BiacyTHs. Ilepexia 31HCHIOETBCS CMUCIOBUM CTPUOKOM.
A03an MOXYTh 3B’S3yBaTHCS MK CO00I0 He Oe3rmocepeHbo, a AUCTAHIINHO, SK MiJ] Yac
nepexony Bij mepmioi 1o apyroi cotHi. Te x Mipkyrode “s” — 3aiiMEHHHK OaraTopa3oBO
MOBTOPIOETHCS YMPOMOBXK YCIiX CTa maparpadiB — CIYT'ye JIEKCUYHO-CMHCIOBOIO CKPIMOI0,
CTHJIICTHYHUM MAIIFOHKOM ()pa3, HACHYCHUMH IOBTOPaMH, TpajiallisiMd, CHHTAKCUYHUM
napaneni3MoMm:

“I was not aware. But now I give thanks and adore and praise Thee for Thine
inestimable favors. I believe Thou lovest me, because Thou hast endued me with those sacred
and living treasures. Holy Father, henceforth I more desire to esteem them than Palaces of
Gold! Yea, though they were given me by Kings, I confess unto Thee that I am richer in
them” [7, c. 266].

MipkyBaHHS, 11030aBJICHE TPATUIIHHO BUIIICHUMH JOCTITHUKAMU MPSMUX JOTTYHHX
dbopM yMOBHBOMIB, Tiepenae poOOTy CBIAOMOCTI, NpPOIEC TyMKH, IO BHUSBICHA B
NPUPOIHOMY ITOTOII MOBJICHHSI. 3aKIHUYEThCS 1€ MipKYBaHHS PUTOPUYHUM 3alTUTaHHAM: “[s
it not strange, that an infant should be heir of the whole world, and see those mysteries
which the book of the learned never unfold?”, a He TACYMKOM — MaKCHUMOIO SIK B TEKCTI-
MmipkyBanHi 1 a Tumy A. Kaynu, ge koxeH a03al] — HOBHI apryMEHT, 13 BUCHOBKOM, IO
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MIATPUMY€E BUXIIHY Te3y. 3BIJICH BIIKPUTICTh IIHOTO MIKPOTEKCTY-MIPKyBaHHS, a He
3aMKHYTICTb, SIK Y TEKCTaX 13 MOHOJIOTTYHUM MipKyBaHH:sM [7, c. 148].

CrocrepexeHHsi Haj crocobamu 1modyaoBu Makporekcty “CoTeHp meauTamin’ i
XapaKTepoOM BHUKOPUCTaHHS B HbOMY MOBHOCTWJIICTUYHUX 3aco0iB JalOTh IMiJICTaBYy
CTBEPIKYBaTH, LII0 B HOMY OPI'aHIYHO MOEJIHYIOTHCS 1Ba TUIIU TEKCTOOOpasy — ““KOPCTKHL”
1 “HE)KOPCTKUIT” TUIIH TEKCTIB-MIPKYBaHb.

OTXe, TEKCT-MIpKyBaHHS SIBJIsi€ COOOI0 HE Halip BHIAJKOBUX TyMOK, a IiJie —
CHCTEMY acCleKTiB MipKyBaHb, B3a€MOIOB’S3aHUX, B3a€EMOOOYMOBJICHUX # 1€papXidHO
CHiBBiIHECEHUX OJIMH 3 OAHUM. CUCTEMOYTBOPIOBATBHUM (haKTOPOM BHYTPIIIHBOTEKCTOBUX
3B’SI3KIB y TEKCTI-MIpKYBaHHI € BiJIbHA aCOIIaTWBHA 1 CTHJIICTUYHA KOTE3is. ACOIiaTHBHUMA
3B’SI30K HE HOCUThH CTUXIMHOCTI MOBHOTO IMIOTOKY, TEKCT 30€pirae CBOI0 CUCTEMHICTh 3aBJISKH
MPOSAB1 ABTOPCHKOTO ““s”” 1 CTUIIICTUYHOI KOHCTPYHOBAHOCTI CaMOro (pakTy MOBH.

Ornsin TeopeTuyHoi 0asu, M0 OOTPYHTOBYE YMOBH ICHYBaHHSI TEKCTIB-MIPKYBaHb,
IPEJICTaBICHOI B Cy4acHIN JIIHI'BICTHUL, TOKAa3aB, 110 1 TeMa MoTpeOye po3poOKH B aCMEKTI
MOBO3HABCTBA. Y LIbOMY JOCIIJIPKEHHI MU BUSBWIHM JESIKI YaCTKOBI OCOOJMBOCTI TEKCTIB-
MipKyBaHb B aHTJIIHCHKIA MOBI.
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Illeguenxko M. 10., Cepeoa B. B. Jlozuko-cmpykmypHsle u cmuiucmuyeckue 0cobeHHocmu
MeKCMO8-paccyicOeH Ul 8 AHZAUIICKOM A3bIKe.

B cmamve npeonpumsma nonvimxa — GvlOeNeHUs  MUNOE  MEKCMOG-PACCYICOCHUU U Ux
Moouguyuposanuvix apuarmos. Ilpu smom yuumvleaemcs COOMHOUIEHUE CMbBICIOBLIX, MEeMAMUUECKUX
Cce2MeHmo8 meKcmad, cmeneHv NPOsIGIEHHOCU J02UKO-CIMPYKIMYPHO20 ACHeKmda KOMHO3UYUU, 0COOEHHOCTU
PUMOPUYECKO20 PA3GUMUSL MBICIIU.

Kntouegvle cnoea:  paccysxcoenus,  KOMRO3UYUA,  NAPALLENUIM,  MUKPDOMEKCH,  3CCe,
MAKPOKOMAHObL, C8EPXPPA308020 eOUHCMBO, KO2e3Us, YUKIUYHOCHb, YUpposoe 0003HaUeHue.

Shevchenko M. Y., Sereda V. V. Logical, structural and stylistic features of the expository texts
in English.

This article seeks to ascertain the types of reflection texts and to determine their modified versions.
Correlation between thematic segments of the text, structural aspects of composition, peculiarities of idea
rhetorical development are being considered.

Keywords: reflection, composition, parallelism, micro, essays, macro text, phrase unity, cohesion,
cycle, digital representation.
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